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THE CELEBRATED 

SOIMBR 
Heads the List of the Hig.hest=Grade Pianos, and 

Are at present · Preferred by 

the Mcst the Leading 

Popular and Artists. 

.SOHMER & 'CO., 
NEW YORK WAREROOMS: 

SOHMER BUILDING, FIFTH AVENUE, CORNER 22d STREET. 
JOHN FELD, Agent, 1901 St. Louis Ave., ST. LOUIS. 

CA UTI 0 N. The buying public will please not 
confound the genuine S-0-H-M=E-R Piano with one 
of a sirnilar sounding name of a cheap grade. 

- ESTABLIS:C:ED- IN NEW YORK 1875 IN CHICAGO 1889 

HIGH GRADE 

Have literally Bounded into ~opularity . 

AT ·MODERATE PRICE. 

Capacity, 300 per Month. 

Schaeffer Piano Mfg. Co. 
Factory, Riverview, Ills. 

Offices, 215 Wabash Ave., - CHICACO. 

SPECilL NOTICE! 
ALL REGULAR AGENTS FOR 

Are provided with receipts, ox which the 
ac;oining cut is a fac-simile, save that in 
the regular receipts the firm signature of 
the publishers is not printed, but written 
in ink. Any one giving his subscription 
to a person not provided with these re­
ceipts does so at his own risk, as the 
publishers WILL HONOR NONE OTHERS, U~· 

less they actually receive the cash for th8 
subscriptions. 
~~This notice applies to such as are 

strangers to you. Where you know the 
party soliciting to be perfectly reliable, 
the receipt, of course, is not necessary. 
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Order a Copy of the 

Superb Edition of 

''THE PALMS'' 
/ 

By CHARLES KU.NKEL. 

An interesting Explanatory Text. 

Magnificently illustrated by a full page cut. 

This is without doubt the Greatest Transcription ever puhlished of 

the famous song, "THE PALMS," by the celebrated composer, 

J. Faure. 

KUNKEL BROTHERS, 

Publishers, 

A GOOD BOOK FOR PIANO TEACHERS 
AS WELL AS FOR PIANO TUNERS. 

ST. LOUIS, MO. 

lane, and published by Edward Lyman Bill, 
No. 3 East Fourteenth street, New York, 

W
HY should a teacher of the N. y.' they will know vastly more of the in­

strument to which they are so intimately 
piano have no knowledge 

related. The price of the book is but one 
of the mechanical side of 
the instrument with which dollar. It need not be added that no piano 

tuner or dealer can afford to be without this 
they come in daily cont::..ct 

and from which they draw their livelihood? valuable work. The book is beautifully 
bound in cloth, stamped in gold, clearly ill us­

Most teachers are utterly helpless and speech-
trated, and contains over one hundred pages. 

less when the mechanism of the piano reveals 
the slightest impairment, and where often­
times an acquaintance with the mechanism of 
the piano would save a few dollars, especially 
in the country. The teacher feels utterly at 
a loss and in the dark so far as the mysterious 
inside of the piano is concerned. If teachers 
would get a copy of the book entitled '' The 
Piano," containing scientific, technical and 
practical instructions relating to tuning, regu­
lating and toning the piano, by Daniel Spil-

MASCAGNr's " Le Maschere" has turned 
out a complete failure, in spite of the ex­
traordinary efforts of his publishers and press 
agent, Sonzogno, to force the opera on the 
public. It seems to be generally agreed that 
there are good things in the opera but the 
libretto is very stupid, much of the music is 
dreary and the composer repeats himself and 
others. 

PUBLISHED IN 

Kunkel's 
Royal 
Edition. 

ASCHER.-BUELOW, Easy Studies, Second Orade. 

Leaves and Flowers-24 Picturesque and Char­
acteristic Studies. Incomparable for style 
and flexibility of fingers. Price, $2.00 

KR.AUSE, A. 

Ten Characteristic Studies- Op 2- .Edited by 
Buelow. For the cultivation of Trills. To 
be used in connection with Czerny's Etude de 
la Velocite. Price, $2.00 

THE NEW SCALE SOHMER GRAND 
AN ARTISTIC TRIUMPH. 

A
TISTS and the profession gen.erally 

will be interested in theN ew Scale 
Grand Sohmer Pianos now put on 
the market by the celebrated and 
time- honored house of Sohmer & 

Co. The mere announcement of anv im­
provement by this house receives the greatest 
attention of the piano world, for the Sohmer 
piano is synonymous with well nigh perfec­
tion and artistic triumph in the realm of piano 
making. 

The Sohmer Concert Grand used at the 
Dayton, 0., Music Festival, held there on the 
9th, lOth and 12th ultimos, was a revelation 
to those who have for years heard and tested 
the grands of all the old makers. Messrs. 
Sohmer & Co. are certainly to be congratu­
lated, and are proving their policy of keeping 
the Sohmer up to the highest notch of excel­
lence. 

THE JESSE FRENCH PIANO & ORGAN COMPANY, 
MANUFACTURERS OF THE "THREE GRACES" 

STARR, JESSE FRENCH AND 

RICHMOND PIANOS. 
The STARR Piano is a recognized standard of artistic merit, and received the highest award 

at the World's Fair in '93, also at the Tennessee International Exposition in '98. 

The JESSE FRENCH is a popular rival of all claimants for the second position, because of 

its acknowledged durability, elegant tone and action, while the RICHMOND is certainly the best 

commercial Piano in America, moderate in price and thoroughly reliable. We make nothing but 

such goods as we can sell on honor and fully guaranteed, and parties dealing direct with us get 

factory prices and save all middlemen's profits. Write us; a 2c. stamp may save you many dollars. 

JESSE FRENCH PIANO &. ORGAN COMPANY, 

Jesse French Building, 1114 Olive Street, 



KUNKEL BROS., Publishers, ::1307 Locust St., St. Louis, Mo. 

TERMS OF SUBSCRIPTION. 
One Year, Twelve Numbers, • $2.00 
Single Numb"lr, 35 

This includes postage on paper to all points. 

Subscribers finding this notice marked will understand that 
their subscription expires with this number. The paper will be 
discontinued unless the subscription be renewed promptly. In 
renewing your subscription please mention this fact, and state 
with what number your subscription expired. 

Entered at St.Louis Post Office as Mail Matter or the Second Olass 

THOMAS M. HYLAND, . EDITOR. 

MAY, 1901. . 
Caution to Subscribers. 

Do not subscribe to the REVIEW through any one 
- 0n whose honesty you can not positively rely. All 

authorized agents must give our official receipt. 

K
UNKEL CONCERTS. 

The season of twenty Kunkel 
concerts came to a brilliant close 
at Y. lvL C. A. Hall, Grand and 

Franklin avenues, on the 17th ult. The 
largest audience of the season crowned the 
efforts of Mr. Charles Kunkel in behalf of 
good and popular music in St. Louis. For 
nearly half a century Mr. Kunkel has labored 
indefatigably to spread the love of music 
among the people, and the results achieved 
have been his ample and sole reward. The 
feature of giving away pianos at these con­
certs has not been paralleled in the annals 
of music. In selection of programmes, par­
ticipants, artist renditions, etc., the Kunkel 
concerts have nobly done their work for the 
season 1900 -1901. The following are the 
three last programmes : 

284th Kunkel Concert (Eighteenth Concert of the 
season), Wednesday Evening, April 3rd, 1901. -
1. Sonate for Piano and Violin {Kreutzer), Op. 47, 
Beethoven; a. Andante con Variazoni; b. Finale 
Presto. Signor Guido Parisi and Mr. Charles 
Kunkel. 2. Song-Indian Bell Song from Lakme, 
Delibes. Miss Mae Estelle Acton. 3. Piano Duets-
a. Trust in God {Religious Meditation), Melnotte; 
b. Philomel Polka, Kunkel. Messrs. Charles Kun­
kel and Charles Jacob Kunkel. 4. Violin Solo­
Rhapsodie Hongroise, Hauser. Signor Guido Parisi. 
5. Piano Solos- a. La Fileuse (Spinning Song), Raff; 
b. Old Folks at Home-Concert Paraphrase, Kunkel. 
Mr. Charles J. Kunkel. 6. Violin Solo-Mignon 
Fantasie de Concert, ~rhomas-Sarasate. Signor 
Guido Parisi. 7. Song-Solo and Duet from I1 
Trovatore, Verdi. Miss Mae Estelle Acton and Dr. 
Wallace Harker. 8. Grand Duet for Piano and 
Violin-2nd Rhapsodie Hongroise, Liszt. Signor 
Guido Parisi and Mr. Charles Kunkel. 

285th Kunkel Concert (Nineteenth Concert of the 
season), Wednesday Evening, April lOth, 1901.-
1. Piano Solos-a. And~nte con Variazoni in F 
minor, Haydn; b. Abegg-Variations, Schumann. 
Mr. Charles Kunkel. 2. Violin Solos-a. Serenade, 
Schubert; b. Mazurka de Concert, Musin. Mr. 

Jacob Blumberg, pupil of Mr. Victor Lichtenstein. 
3. Song- Nymphs et Fauns (Concert Waltz), Bern­
berg. Miss Mary E. Dierkes, pupil of Mr. Harry I. 
Fellows. 4. Piano Solos-a. Spring Waltz-Op. 70, 
No. 1; b. Nocturne in F Minor-Op. 55, No. 1; 
c. Summer Waltz-Op. 70, No. 2; d. Nocturne­
Under Thy Window--Op. 9, No. 2; e. Autumn 
Waltz, Chopin. Mr. Charles Kunkel. 5. Violin 
Solo--Hungarian Rhapsody, Hauser. Mr. Jacob 
Blumberg. 6. Songs-a. Who'll buy my Lavender, 
German; b. Harvest Slumber Songs, Needham; 
c. A Madrigal, Harris. Miss Mary E. Dierkes. 
7. Piano Duet-H. M.S. Pinafore, Fantasia, Sulli­
van-Paul. Messrs. Charles Kunkel and Charles 
Jacob Kunkel. 

286th Kunkel Concert (Twentieth Concert of the 
season), Wednesday Evening, April 17th, 1901.-
1. Piano Solos-a. Gems of Scotland, Rive-King; 
Introducing ''Kathleen,'' ''Annie Laurie'' and 
"Blue Bells of Scotland"; b. Berceuse (Cradle 
Song), Schytte; c. Alpine Storm, Kunkel; d. Reveil 
du Lion (The Awakening of the Lion), Caprice 
Heroique, Kontski. Mr. Charles J. Kunkel. 2. 
Song-Then Weep! 0 Grief Worn Eyes! from Le 
Cid, Massenet. Miss Marie Uhrig, pupil of Kunkel's 
Conservatory of Music, 2307 Locust Street. 3. Piano 
Solos-a. Impromptu in C sharp minor, Op. 66, 
Chopin; b. Grand Concert Galop, Op. 24, Ketterer. 
Mrs. B. Widmann, pupil of Kunkel's Conservatory 
of Music. 4. Violin Solo-Airs Hongroise-Grand 
Fantasia, Ernst. Signor Guido Parisi. 5. Song­
Day Dream , Streleski. Miss Margaret M. Smith, of 
Edwardsville, Ill., pupil of Mr. Robert Nelson. 
6. Piono Solo-Lucia di 'Lammermoor-Grand Con­
cert · Paraphrase, Donizetti-Kunkel. Miss Clara 
Rumpf, from Mount Olive, Ill., pupil of Kunkel's 
Conservatory of Music. 7. Song-The Holy City 
(by request), Adams. Master Floyd Hunt. 8. Violin 
Solos--a. Adagio Pathetique, Godard; b. Dream, 
Parisi; c. Caprice de Concert, Tirindelli. Signor 
Guido Parisi. 9. Piano Duet--Caliph of Bagdad 
(Overture-Boie1dieu) Grand Concert Paraphrase, 
Melnotte. Messrs. Charles Kunkel and Charles 
Jacob Kunkel, nephew of Mr. Charles Kunkel. 
10. Song - Sunset, Buck. Miss Marie Uhrig. 11. 
Duet for Piano and Violin-Daughter of the Regi­
ment-Grand Fantasia, Donizetti-DeBeriot. Signor 
Guido Parisi and Mr. Charles Kunkel. 

SIR JoHN STAINER, Vice-President of the 
Royal College of Organists, formerly pro­
fessor of music at Oxford University, organist 
at St. Paul's Cathedral, London, and the 
author of numerous publications on church 
music, died at Verona, Italy. He was born 
iu 1840. Stainer was the composer of " The 
Crucifixion'· and of other church music. He 
also published a number of educational works 
on harmony, composition, organ playing and 
similar subjects. 

P ADEREWSKI has suffered the loss of his 
only son, who was an invalid from birth. 
The great Polish pianist mourns his loss bit­
terly, and will go into retirement for a year. 

T
HE GREATEST LIVING. 

We are brought face to face 
with the fact that the day of the 
greatest living artist has passed 

away and it causes us to wonder whether this 
really is · the condition or whether the past 
was no more fortupate than the present, and 
that all we have to judge from are the criti­
cisms, the on dits, the traditions of this one 
or that one, passed down to the present genera­
tion. When it is all said and done, writes the 
Music Trade Review, what is history except the 
record of ·people who may have been actuated 
by prejudices, financial considerations, disap­
pointments, bitterness, and the same 51ualities 
or faults which are those of the critics of the dav. 

History of the past can not be very different 
from criticism of the presen~ which resolves 
itself into the fact that it is only a matter of 
opinion, and what we see as fact is simply 
fact because there is no one to deny it. The 
massive works left behind prove the musician­
ship of their creators, but what the virtuosity 
of those writers may have been we have no 
way of knowing any more than the reader of 
to- day could tell if he were not capable of 
judging for himself what is the true condition 
of things. More is exacted of an artist to -day 
than formerly. This is due, no doubt, to the 
wider education of the people, or rather to a 
more disseminated appreciation of music. 

It must not be believed, however, that this 
appreciation is the appreciation of thorough 
musicians who understand what to expect and 
how to hear. It is altogether the contrary, 
for the expression of opinions proves in most 
cases the shallowness of the hearers. But it 
is a fact that more people are interested in 
music than formerly, because music has 
become a part of the most ordinary education, 
and it is appreciated much in the same way 
as is literature which has a thousand admirers 
of Marie Carelli to one of Homer or Shake­
speare. 

In order to fill the requirements demanded 
by the public at present, an artist must be a 
fad or he must be super-human. If he have 
a most colossal technic then will he be abused 
because he has too much technic and no soul, 
delicacy and poetry. If he has enormous in­
tellectuality, he will be dubbed dry and peda­
gogic. If New York critics agree in his 
praise (which could not occur, as no two 
criticisms ever show that they were written at 
the same occasion), then Boston hastes to 
denounce him; if Boston calls· him an artist, 
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New York immediately represents he is an 
impostor. 

In the face of such cvnditions who is there 
to-daywhose word could go down as history? 
Who could rely upon anything? No one, for 
there is nothing upon which to rely. On the 
one side there are nauseating praises, praises 
which could not be realized and which every­
body knows on the face of them represent 
money or personal interest; on the other 
hand there is such abuse that any one with 
sane judgment knows that if an artist were 
really so deficient he would never attempt to 
appear nor could a manager attempt to exploit 
him. 

If history which is being created to- day is 
so absolutely unreliable and untruthful, why 

Many a woman is so exquisitely 
/ ..... organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 

P. S.-Mail Orders are answered the same day 
as received, and special attention is given to 
accurately filling them. 

-
. 

\ 

should we believe that the same conditions 
did not exist in the past? Therefore down 
with history; there is none. There is noth­
ing but the expression of this one or that 
one's opinion and no one's opinion is to be 
relied upon, for there is no telling upon what 
it is based and may be the result of anything 
from a champagne supper to a disordered 
liver. 

In all lines of business there is protection, 
but not for the artist; he is the ~football of 
whoever is able to secure a pen and a piece of 
paper. His reputation is his stock in trade, 
not his actual worth, unfortunately, and that 
reputation is up to receive mud from any one 
who wishes to sling it. There is no more 
unfortunate calling than that of the artist. 
He lives to endure the slurs of all who wish 
to injure him, and he dies to leave no history. 

SIXTH, OLIVE AND LOCUST. 

Erker Bros. Optical Co! 
608 OLIVE STREET. 

Largest assortment of the best makes of 
Opera Glasses at very low prices. 

Shell and Silver Lorgnettes. 
Gold Spectacles and Eye Glasses accurately adjusterl 

JONES' 
COMMERCIAL COLLEGE, 

307-309-311 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS . COURSE~ 
Short Hand, Type Writing, Telegraphy, 

Spanish and English Branches 
Thorouahly Taught. 

Students may .Enter at Any Tim8 and S•lBot 11uoh 
Studies as Th~y Desir8, 

For information, circulars, etc., call at the College office 
or address J. C. BOHMER Principal. 

BUY 
FROM 

FIRST HANDS 
IT PAYS 

UMBRELLAS 
AND CANES 

Repairing ANo 

Covering. 
Splendid Wear. 
Fast Color. 

~Sig·L~~:~st 
~ ~ ( Formerly. ) 

· 314 N. 6th 

• • 
Is the culmination of more than a century's effort to make the piano an instrument of many and varied tones. 

the attainment of this end has been regarded as the highest possible achievement in the development of the piano. 
Ever since the introduction of the piano, 

From the CLAVICHORD to the many-tone 
''CROWN" PIANO is a long step, embracing centuries of continuous and painstaking effort which slowly but surely wrought out the develo}Jment of the piano 
class of musical instruments, until there was evolved the piooo of many tones-the "CROWN" 

Some of its Distinctive Qualities are: Perfection and variety of tone, a perfect scale, lightness and responsiveness of touch, repeating capabilities of action, 
a perfect practice clavier, (found in no other piano), greatly enlarged capacity, almost unlimited capability for the faithful rendition of music, some of which 
has heretofore been outside of the possibilities of the piano, elegant and unique case designs, and the greatest durauility. 

Illustrated catalogues and full information sent on application. 

GEO. P. BENT,· Manufacturer, 
Bent Block, Cor. Washington Blvd. and Sangamon St., C:U:IC.A.GO~ U. S • .A. 
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CAPRICE POLKA 

Otto Anschutz. 

Tempo di Polka. ~ - 92. 
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Copyright_ Kunkel Bros.1886. 899-5 
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Con passione J _ 116. 

a tempo. 

L 0 V 1-..~ SON G. 

~:: ~­
J(J:/4 - 6 

Copyri,gltt- Kunkel Bros. 1896. 

LOUIS CONRATH. 
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PROFESSIONAL CARDS. 

PIANO, ETC. 

CHARLES L. DOERR 
PIANIST AND TEACHER. 

Reference E. R. Kroeger. Address 4041 Castleman Ave. 

VOCAL. DEPARTMENT. 

M
RS. STELLA KELLOGG HAINES, 

TEACHER OF VOCAL MUSIC. 
Churches and Concerts provided with Professional Singers. 

Address, 2~ Vista Buildin~. Grand and Franklin Aves. 

J os. c. ERMAN, MRs. MARY E. LATEY, 
PIANII;T AND TEACHER, VOCAL INSTRUCTION. 

Room 215, Vista Block. Italian Method as taught bY Rudersdorf. 

CHARLES GALLOWAY, 
CONCERT ORGANIST. 

ORGAN, PIANO AND THEORY. 
Address, Kunkel Bros. 

Address, 3625 Finney Ave. 

VIOLIN, CELLO, ETC. 

MISCELLANEOUS. 

Horace P. Dibble, 
TEAOHBR OF 

THE ART OF SINGING. 

The Conservatorium, 
3631 Olive Street, St. Louis. 

Send for circull.cr giving full inform· 
tion re~ardine: method and terms. 

L OUIS HAMMERSTEIN. 
PIANIST AND ORGANIST, 

Residence and Studio, 2346 Albion Place. 

P G. ANTON, .JR., 
• VIOLONCELLO, 

concert Soloist, pAPER IN THIS REVIEW FURNISHED BY 
Address, 1520 Chouteau Ave. GARNETT & ALLEN PAPER CO., 

------------'---------- PAPER MANUFACTURER AND DEALER, 
Music and Publication Paper a Specialty. ST. LOUIS. 

E RNEST R. KROEGER, 
PIANIST AND ORGANIST, 

(Harmony, Composition, Counterpoint and Instrumentation,) 
Address 3631 Olive St. 

E MIL KROEMEKE, 
TEACHER OF PIANO. 

Refers to Charles Kunkel. Address, 8925 N. 20th Street. 

MOERSCHEL, 
ARTISTIC PIANO PLA YING;t J. 

OHAS. KAUB, 
VIOLINIST AND TEACHER, 

Address, 2901 S. Jefferson Ave. 

M
ISS LULU KUNKEL. 

CONCERT VIOLINIST AND TEACHER, 
Pupil of Marchot and Ysaye. First Prize, Brussels Con. 

Studio 3825A Windsor Place. 

A RNOLD PESOLD, 
SOLO VIOLINIST AND TEACHER, 

Address 3507 Chestnut St. 

THEORY AND COMPvSITION 
Address, Room W, the Odeon. LOWELL PUTNAM, 

--------------------- TEACHEROFVIOLIN,MANDOLIN,BANJO,GUITAR 
Large assortment of instruments and supplies on hand. 

33rd St., bet.Easton and Franklin Aves. 0 F. MOHR, 
• TEACHER OF PIANO, 

Address, 2033 Sidney St. 

MANDOLIN, GUITAR, ETC. 

D R. ADAM FLICKINGER, 
DENTIST, 

Removed his office from 707 Pine Street to 1118 Pine Street. 

CHAS.A. DRACH 
ELECTROTYPE CO. 

ELECTROTYPERS =it: 

__ STEREOTYPERS, 
Fl.:ND • 

COR. FOURTH AND PINE STREETS, 
(Old Globe-Democrat Building) 

ST. LOUIS. .1\.:1:0. 

OTTMAR A. MOLL, 
'J .KACHElt OF PIANO A.ND HARMONY, 

Studio. Room 4, 3723 Olive St. • GEO. E. OWENS, 217 & 219 Olive Street. 

A c. BROCKMEYEH., Catalogue and Commercial Printing 

J AMES T. QUARLES, 
• INSTRUCTOR OF MANDOLIN AND GUITAR, Machine 'I'ype Setting. 

Studios: Odeon Bldg., Room 3, and 2621 St. Vincent Ave. With Perrin & Smith Printin~~: Co. 
CONCERT ORGANIST AND 

TEACHER OF PIANO, OIWAN AND COMPOSlTION, 
Address, Odeon, RoomY. 

J OHN F. ROBERT, 
TEACHER OF PIANO, 

ELOCUTION. 

THE PERRY SCHOOL OF ORATORY & DRAMATIC ART, 
Address, 2912 Dickson St. Y.M.C.A. Building, Cor. Grand and Franklin Aves. 

--------------------- Address EDWARD P. PERRY, Principal. 
Entertainments and Engagements solicited. 

A LFRED G. ROBYN, 
PIANIST AND ORGANIST, 

Address, 3714 Pine St. 
PIANO TUNERS. 

F S. SAEGER. 
• PIANIST AND ORGANIST; 

Receives pupils in Piano, Organ and Composition, E R ROSEN 
Address, 2951A Thomas St. • · TUNER AND REP AIR.KU, 

--------------------- Address Care or Kunkel Brothers. 

M
ISS CARRIE VOLLMAR, 

PIANIST AND TEACHER, 
Organist Memorial M. E. Church. Residence, 1135 Sidney St. 

VOCAL DEPARTMENT. 

CARL BECKER, 
DRAMATIC TENOR- VOCAL INSTRUCTIONS 

Studio, Suite 215 Vista Block, Grand and Franklin Aves. 

M
RS. K. G. BROADDUS, 

SCHOOL OF VOCAL ART. 
Studio, 3631 Olive St. 

Residence, Hotel Beers. Grand Ave. and Olive St. 

-HARRY J .. FELLOWS, 
- , (Pupiol of Randegger, Londn) TENOR, 

· Studio Suite" M," the Odeon. 

M
ILTON B. GRIFFITH, 

TENOR, 

MISCELLANEOUS. 

Agents Wanted for 

Kunkel's 

Musical 

Review 

In every City and Town in the 
United States. 

Instruction in Voice Building and Artistic Singing. Address, 
Studio, the Odeon. 

A LEXANDER HENNEMAN, 
TENOR. CONCERT, VOCAL INSTRUCTION, 

ORATORIO, RECITAL. 
Henneman Hall, 3723 Olive Streat. 

KUNKEL BROTHERS, 

2307 LOCUST STREET, ST. LOUIS. 

BERTINI'S 

Twelve Preludes #()Rondos. 
EDITED BY CARL SIDUS. 

Complete in 1 Book, $2.00. 

Published in Kunkel's Royal Edition. 

This is a set of most instructive studies of the 2nd 

ancl 3rd grades. They offer excellent variety of 

technical work. and are indispensable to the musical 

education of every pupil. 

To be had at all music stores and of the publish-

ers, 

KUNKEL BROTHERS, 

2307 Locust Street, ST. LOUIS. 
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T. BAHNSEN MFG. CO. 

PIANOS 
Grand, Upright and Square. 

Are manufactured ln St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even­
ness in Tone. 

Warerooms. 11522 Olive St. 

STUDIES. 
Kunkel's 
Royal 
Edition 

Of the most famous studies embodies 

A. E. WHITAKER, 
Manager. 

F. G. SMITH, 
Mauufacturer Bradbury Pianos, 

1012 Olive St. 

Superfluous HAIR 
REMSOVEo 

DE R MAT IN A never fails. It is simple, 
harmless and effective. 

It removes the hair permanently, IE•aving 
the skin without a blemish. No matter 
how many remedies or electric apparatus 
have failed, try Dermatina; it will do the 
work. Endorsed by the Medical Profession. 
Regular price $1.00. Send for free sample. 

DERMATINA Chemical Co. 
t8v5 Market Street, St. Louis. 

~:::;~ 

Jensen's 

all the researches known in piano lit­
erature. The well-known perfection of 
the Royal Edition in all that relates to 25 
fingering, phrasing, annotations, adapt­
m~nt to modern wants, etc., leaves lit-

Great 
Studies. 

CHARACTERISTIC STUDIES 
OP. 32 

BY ADOLF JENSEN. 

25 

tle to be said. These studies have been 
edited by the greatest pedagogical 
masters of the age-Hans von Buelow, 
Carl Tausig, Hans Schmitt, Franz Liszt, 
etc., etc. 

Behr=Sidus. 
Op. 575. Price 75 cents. Containing: No.1-

Child's Song. No. 2-In the Month of May. 
No. S-Child's Plav. No. 4-Jovfulness. No. 
5-Barcarolle. No. 6-Shepherd's Song. 
No. 7-Spanish Dance. fR. E.] 

Beyond doubt the simplest studies published. 
3-uide the young beginner in the most satisfactory 
manner. Great delight for children; stepping stone 
to Carl Sidus' great studies, op. 500 and 501. 

Gurlitt ... Sidus. 

EDITED BY DR. HANS VON BUELOW. 

In 2 Books. Price $2 Each. 

Published in Kunkel's Royal Edition. 

These are the most wonderful and poetic studies 

for advanced players published since Chopin's time. 
They are edited by Von Buelow, and will be hailed 

with delight by all lovers of beautiful studies. Their 

technical worth alone will commend them to teach­
ers and students. 

To be had at all music stores and of the publish-
Album Leaves for the Young. Revised edition ers, 

by Carl Sidus of Gurlitt's famous Little Tone 
Pictures for the Young PianiRt. Great stud-

KUNKEL BROTHERS 

~307 Locust Street, ST. LOUIS. ies in style and phrasing. Price $1.50. Con; 
taining: No.1-March. No. 2-Bright Morn-
ing. No. 3-Northern Strains. No. 4-By 
the Spring. No. 5-Song of the Lily. No . 6 
-Slumbering Song. No. 7-The F .. ir No. 
8-Turkish March. No. 9-·Dancing Waves. 
No. 10-Free Fancies. No.ll-Sunday. No. 
12-The Little Wanderer. No. 13-Hunting 
Song . [R. E.] 

Very pleasing to the pupil. Complete little pieces, 
cieveloplng style and finish in playing. 

floscheles"" Henselt. 
Op. 70. Twelve Characteristic Studies in two 

books. Henselt's revised and annotated edi­
tion of Moscheles' great studies. 

Book I. Containing: No. 1-Woodland Brook. 
No. 2-Hercules. No. 3-Rustling Pines. 
No. 4-Eolian Whispers. No. 5-A Winter's 
Tale. No. 6-.Perpetual Motion. [R. E.] 

Book II. Containing: No. 7-Village Holiday. 
No. 8-Mazeppa. No. 9-Romanza. No. 10 
-Fluttering Butterflies. No. 11-Stormy 
Ocean. No. 12-Whispering Waves. [R. E.] 

These studies are indispensable to the higher art 
of piano playing, and form the stepping stone from 
Cramer to Chopin. . 

The rosy freshness 
and a velvety softnes• of the skin is invaria­
bly attained by those who use PozzoNI's 
Complexion Powder. 

TRADE MARKS 
DESIGNS 

COPYRIGHTS &c. 
Q~~!J~n:s~~~r~rl g~~c~~~~~~~d f~::c~~~\~~:.n:~ 
invention is probably patentable Communica­
tions strictly confidential. Handbook on Patents 
sent free. Oldest agency for securing patents. 
sp~c~~~~~ti~:~;~t~o~~~'b~r~~fg t:'e Co. receive 

. Sti~ntific Jlm~ritan. 
A handsomely illustrated weekly. J,ar~est cir-
~~~~t:~~~rf ~~Kt'hc~~${.ifl~o\~u~;!h n~':~~:il~~: 
MUNN & Co.as1Broadway, New York 

,Branch Office, 625 F St., Washington, D. C. 

GAIN A WOMAN 
Furnish Her House 

It costs only 2 cents to write 
for our catalogue. 

flur~!!~~~~a~~~.~!~o~.~~ s~~£~ls. 
Hellrung & Grimm H. F. Co. 

16th & CASS AVENUE, 
ST. LOUIS MO. 

WHY BE WITHOUT 

A METRONOME '1 

WHEN YOU CAN GET 

Kunkel's 

Pocket 

Metronome 

THE BEST EVER MADE, 

FOR 50 CENTS. 

KUNKEL BROTHERS, 

2307 LOCUST ST. ST. LOUIS, MO. 

sr.ums TO IWSAS'Crrr i 
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~WEST~ 
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$100 Reward $100. 
The readers of this paper will be pleased to learn that there is 

at least one dreaded disease that science has been able to cure in 
all its staieS, and that is Catarrh. Hall 's Catarrh Cure is the 
only positive cure known to the m edical fraternity. Catarrh 
being a constitutional disease, r equires a constitutional treat ­
ment. Hall' s Catarrh Cure is t aken internally , acting directly 
upon the blood and mucous surfaces of the system, t hereby de­
stroying the foundation of the disease, and giving the patient 
strength by building up the constitution and assis ting nature in 
doing its work. The proprietors have so much faith in it s cura­
tive powers, that they offer One Hundred Dollars for any case 
that it fails to cure. Send for list of testimonials. 

Address, F. J. CHENEY & CO. , Toledo, 0 . 
~Sold by Druggists, 75c. 

Hall's FamilY Pills are the best. 

M
AJOR AND MINOR. 

ADELINA PAT'rr, it is an­
nounced, is about to sell her 
splendid estate of Craig-y-Nos 

in Wales to Sir George N ewnes, the wealthy 
English newspaper owner. She has lived at 
Craig-y-Nos about twenty years, and has ex­
pended upwards of $650,000 on the place. 
She went there first when the wife of the tenor 
Nicolini, for whom she built an elaborate 
billiard room, and for herself a music hall, 
with stage and scenery. She received many 
friends there, and dispensed a liberal hos­
pitality. Her generosity to the poor people 
of the neighborhood will make the news of 
her withdrawal from amongst them most un­
welcome news to them. 

EDWARD McDowELL is the only American 
composer whose works have received general 
recognition in Germany, says the New York 
Post. England, too, is now paying attention 

to his compositions. He has been invited to 
play a concerto and conduct an orchestral 
work of his own at a Philharmonic concert in 
London. He has also been asked if he would 
be willing to write a choral work for one of 
the English festivals, to fill up half a pro­
gramme. 

RuBINSTEIN claimed that Mozart's orches­
tration of his concertos indicated that he 
played on an instrument similar to our 
modern piano, and not a harpsichord. A 
Viennese antiquary who has had access to old 
papers says that in the list of things left by 
Mozart at his death there is a ''fortepiano.'' 

FRANZ 0NDRICEK, the Austrian violinist, 
who made a tour in America, appeared in 
concert in Brussels with Van Dooren. On­
dricek, who is violinist to the King of Austria, 
had an ovation. 

THE municipal authorities of Berlin have 
decided to contribute $3000 toward the $20,-
000 required for the erection of the triple mon­
ument to Haydn, Mozart and Beethoven in 
the Thiergarten. 

VrcT_oR MAUREL has made his debut as an 
actor in Paris at the Theatre des Capucines in 
a three-act comedy by Francois de Croisset. 

JOSEPH WIENIAWSKI, the great pianist, 
gave two recitals in Brussels with enormous 
success. He is a pianist of rare attainments. 

Do you want a most acceptable and useful pres­
ent ? N amendorfs have it at their elegant store, 519 
Locust street. You will find the choicest line of 
Umbrellas, Parasols and Canes in theW est. Namen­
dorfs make them, and their prices are right. 

Try Cook's Extra Dry Imperial Champagne. There 
is no foreign wine that has its boquet or any that is 
as pure. Forty years in the market and not an 
adulteration. "Strictly pure" is the motto. Cook's 
Extra Dry Imperial Champagne. · 

How many artists think of anything except 
the round of applause which awaits them after 
the last note (and it must be a high one) has 
been sounded? How many accompanists can 
tell a shameful story of the singer who cuts 
out four to six measures of accompaniment 
with the remark, ''Just close that with a 
chord. I don't want you to hold off the ap­
plause.'' And worse yet, if there are a few 
measures interlude, they must be hurried and 
distorted iust to suit the vanity of the singer 
who forgets everything except that the song is 
a vehicle whereby he may display himself and 
his voice. And the high notes! What are 
rhythm, interpretation, phrasing, what is any­
thing compared to a high note upon which a 
singer may suspend himself for half an hour 
while the applaudists prepare for a fusilade, 
and true musicians are disgusted. 

Canvassers wanted for KUNKEL'S MUSICAL REVIEW. 

Liberal commissions paid. Send for rates. 

The Latest, 
Handsomest 
And Most 
Desirable 
Steel Range 
Made. 

WROUGHT STEEL 

For 
Hard Coal, 
Soft Coal or 
Wood. 

Quality High. Prices Low. 

Made in a variety of sizes to meet the 

requirements of all. 
If your dealer does not sell them, write 

. direct to the manufacturer, 

CHARTER OAK STOVE & RANGE CO., 
ST. LOUIS, MO. 

Detailed Descriptive Price 
List sent on application. 

CHARTER OAK STOVE & RANCE CO., St. Louis, Mo. 
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THE WORLD-RENOWNED 

HALLET & DAVIS co.'S 
KRIIIICH I BACH 

PIANOS. 
GRANDA,ND PIANOS 
UPRIGHT . 

• HIGHEST EXCELLENCE 
IN EVERY RESPECT. 

MANUFACTURING AND 
HOME OFFICE: 

BOSTON, MASS. 

WAREROOMS: 
119 Tremont St., Bostoa, Mass. 239 Wabash Ave., Chicago, Ills. 
94 Fifth Avenue, New York. 359 Superior St., Cleveland, 0. 

Sixteenth Street, Denver, Col. 

STRICTLY HIGH GRADJE INSTRUMENTS, 
UNDOUBTED DURABILITY. 

PERFECTION OF . 
MATERIALS AND WORKMANSHIP • 

R~SU~T. 

EXQUISITE TONE and ACTION.L 

The Delight of Pianists. 

, NEW IMPROVEMENTS • 

ST. LOUIS REPRESENTATIVES: .._."'-.._~--......_...._.:;_...;..._L _...__._. NEW PATENTS. NEW CASES, 

FACTORIES AND WAREROOMS: 
KUNKEL BROTHERS, 2307 Locust st. 

I . 235 to 245 E. 23d St., New York. 

~ 
10 p:j 00 
~ 00 

e-t-
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~ 00 

0 l:r' 
~ 
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I!: s· 
CD z Ul 
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GEO. Kl LGEN & SON, 
MANUFACTURERS OF 

Church and Parlor Pipe Organs, 
Office and Factory, 639 & 641 Summit Ave., 

ST. LOUIS, MO. 
Tuning and Repairing done at short notice'. Drawings, Specl· 

cations and Prices furnished free on application. 

Teachers! 
_Send for 

Kunkel Brothers 
New Catalogue of 

Musical Publications. 

JUST PUBLISHED 
~ 

IN KUNKEL'S ROYAL EDI.TION 

Koehler's Very First Studies, Op. 190. 
REVISED BY CARL SIDUS. 

A new, revised, annotated and magnificent Edi­
tion of these justly popular studies, with full ex• 
planatory text and easy and pleasing accompani­
ments to be played by the teacher in the beginning, 
making this work one of the easiest and best piano 
instructors for the young beginner. 

PRICE, $1.60 

Cramer= 

Buelow. 
Sixty Studies. fourth and latest edition of the 

celebrated fifty studies, with ten additional 

studies and annotations,. by Dr. Hans von 

~uelow. Grade 3 to 5. 
• 

Book I. (R. E.] ' • $1 50 

Book II. [R. E.] . 1 50 

Book III. [R. E.] . 1 50 

Book IV. [R. E.] - 1 50 

KUNKEL BROTHERS, 
• 

2307 Locust Street, ST. LOUIS. 

-cELEBRATED STUDIES. 
Sidus, Carl, 
1-2 Op. 500. Sequel to Behr-Sidus, op. 575. 

Twelve Characteristic Studies, as follows: 
No. 1-Joyful Promenade. No. 2-The 
Little Soldiers. No. 3-0n the Alps. No. 
4-The Little Shep!Ierd. No. 5-Invita­
tion to the Dance. No. 6-In the Mill. No. 
7-l:Eolian Harp. No. 8-The Little Gaz­
elle. No. 9-Joys of Spring. No. 10-Sad 
News. No. 11-Happ;v Ch1ldren. No. 12 
Dance Around the Chnstmas Tree. [R.E.] 1 25 

These stndies are indeed a boon to teachers In want 
ot a well arranged and progressive set of easy studies. 
They do not tire or lose interest by oft repeated playing. 

' . 

2 Op. 501. Sequel to op. 500. Twelve 
Characteristic Studies, as follows : No. 1 
Butterflies. No. 2-Woodland Whispers. 
No. 3-The Merry Hunters. No.4. The 
Lost Cbild. No.5-ChildrenatPlay. No. 
6.-The Merry Miller. No. 7-Listen the 
Guitar. No. 8-Lily of the Valley. No. 
9-Sliding Along. No. 10-Mirth and 
Frolic. No.11-Bold Resolution. No. 12 
-Light of Heart. [R. E.] • • • • • 1 25 

These studies are as interesting as those of op. 500. 

Bertini, Henri. 

Op. 29. Twenty-four Studies in two books. 
Grade 2 to 3. 

Book I., containing Nos. 1 to 12 [R. E.) 1 00 
Book II., containing N as. 13 to 24 [R. E.] 1 00 

Op. 100. Twenty-five Studies in two 
books. Grade 2 to 3. 

Book I., containing Nos. 1 to 12 [R. E.] 1 00 
Book II., containing Nos. 13 to 25 [R. E.] 1 00 

: t 
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WM. KNABE & CO.'S 

PIANO FACTORl, 
BA.LTI.M:OH~, 1\0>. 

Grand, Square, and ~Upright Piano-Fortes. 
'l'h ... Inatrumenta Jl.aye beea befere the pubUo for enr lfty rear1, ani upon their _, 

esoelleaoe alone h&Te attained aD wapureha1ed/re-etnfneftoet. wlaicli eatabUahes them a•· 
u .. u&led in TONE, TOUCH, WORKMANSHIP an DURAIILih. Bnry Plane fully War­
l'&llted. for In reara. Price• greatly reduced. Illutrated Or.talopu ad Prtee Lilu 
proaptlJ turnilhed on application. 

WK. EN .A.:SZ cA CO. 
154 Fifth Ave., near 20th St., NEW YORK. 

1209 Pennsyltanla Ave.,Washlngton, D. C. 22 & 24 E. Baltimore St., Baltimore. 

JESSE FRENCH PIANO AND ORGAN CO. 
10TH AND OLIVE STREETS ST. LOUIS, MO. 

Have You Seen this Valuable Work ? 
THE PIANO PEDAL, 

HOW TO USE IT CORRE-CTLY AND ARTISTICALLY. 

--HoBY*--

CHARLES KUNKEL. 
This method 's to go hand-ln·hand with all plano studies, from the very beglnnlnl. 

• 

BOOK 1., $3.00. 
A practical explanation ot 

the acoustic principles in· 
volved in the artistic use ot 
the Piano Pedal, with copious 
examples and primary studies 
laying a foundation for the 
correct use of the Pedal, and 
correcting the more common 
mistakes made by the majority 
of players in the use thereof. 

KUNKEL BROS., 
2307 Locust St., ST. LOUIS, MO. 

A Gem for the Parlor or Concerti · 

THE MISERERE. 
From "IL TROVATORE." 

tr Piano Solo by Charles Kun~kel. 

RETAIL PRICE • $t.SO 

This beautiful piece embodies the great Miserere Scene opening the 
fourth act of Verdi's popular opera," 11 Trovatore." 

The Miserere Scene is one of the greatest inspirations ever conceived 
by genius, and if Verdi had written only this one scene, it would suffice to 
send his name down to posterity. ---

In the paraphrase of this scene, the author has endeavored to vividly 
portray the tone color of the original score. 

O'"Charles Kunkel never wrote a more effective piece. Bath teacher 
and pupil will be delighted with this superb number. 

&-It has a magnificent title page and the words of the music are given 
separately in the preface. 

Nothing has been left undone that will make this beautiful work a reve­
lation to piano players. 

SCALES. 
All the Major, Harmonic and Melodic Minor 

and Chromatic Scales, Chords, Five-Finger 

· Exercises and Octa\'e Studies, - Carl Sidus, 

op. 502 (R. E.) 

· A superior edition of these ever necessary 

aids to finished execution. Nothing to equal 

them has ever been published In so concise a 

form. Very popular with teachers. 

Price, $1.25 

KUNKEL BROTHERS 

PUBLISHERS~ 

2307 LOCUST STREET,. . ST. LOUIS. 

.. 


