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pectus of the coming year's programs is most Artist Committee; Mrs. Oscar Herf, Chair­
promisiug of good entertainment and instruc- man Hall Committee; Mrs. C. C. Allen, 
tion. Added to the concerts and recitals are Chaim1an Examining Board. 
a series of lecture recitals to be given by we!l-
known lecturers. Upon the program of the I 
artists' recitals are the names of llhnc. Bloom- MR. HORACE: DIBBLF.'s first organ recital 
field-Zeister, Ma..'l: H einrich, Marie Brema, for the season was gh·en at Pilgrim Congre­
and the Kneisel Quartet. The officers for the ' gat ional Church on October 23rd ult. Mr. 
year are: Mrs. Philip N. Moore, President; Dibble played Wely's ''Grand Offertoire,'' 
Mrs. C. C. Allen, Vice-President; l\lrs. C. S. Merkel's ''Andante in F,'' the Weber­
Taussig, Corresponding Secretary; Mrs. Westbrook march from" Oberon," Mr. Dib­
Franklin Ferris, Recording Secretary; Mrs. ble's arrangement of the "large con expres­
B. Y. Taussig, Treasurer; Mrs. C. B. Roh- ~sione" from Beetho\·en's sonata, Op. 7, 
land, Director of the Choral Department; Dubois' '' Offertoire ''and '' Fughatta '' and 
Mrs. Robert Atkinson. Chaim1an Program theGott.schalk arrangement of the'' andante'' 
Committee; Miss H. P. Sawyer, Chaimtan from Beethoven's'' Fifth Symphony.'' 

M any a woman is so exquisitely 
I ·-organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 

l'. S.-Mail Ontcrs are answere1l tl1c same day 
as received, and .specl:ll attention i~ gh·en to 
accurately filling thew. SIXTH, OLIVE AND LOCUST. 

Erker Bros. Optical Co. 
608 OLIVE STREET. 

Largest RIIIIOrtment of the b('~t makee of 
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JONES' 
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807-309-1111 N. llroadway, St. Loull, Xo. 
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KROEGER'S 

Elementary Pianoforte Course. 

The Keyboard. 

The Keyboard generally used In pianos has a range of seven and one-quarter octaves. 

The first seven letters of the alphabet-A, B, C, D, E, F, G-aro used for the names of notes. 

These are repeated In the same order, again and again, each letter belongin g to a specially located key. 

The letters A, B, C, D, E, F', G, represent the white keys on the Keyboard; the black keys are 

~odlflcatlons of these, "sharps" and ''flats." See diagram. 

Diagram of the Keyboard. 

(}) The whole note Is p laced here to call the pupil's attention to the fact that the fourth l ine Is the 

Bass Clef line. 

@ Middle c. T he pupil will notice here that the C on tho first Ieger lino below tho Treble Clef 

Staff Is identical with C on the first Ieger line above tho Bass Clef Staff. Notice that tho notes from 

CD to @ In both Staffs are also Identical. 

@ The Treble C lef line. 

COPYRIOHT-KU N ~ROTH ERS-1895. 
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4 KROEGER'S ELEMENTARY PIANOFORTE COURSE. 

The Staff and the Clefs. 

The Staff consists of the five llnes and the spaces betweep the lines; upon these lines and 

spaces the notes are written. 

Staff: 

Notes exceeding the compass of the Staff, either above or below It, are written upon extra 

lines called "Ieger lines" or upon the spaces between them. 

Leger Lines above the Staff. 

Leger L ines below the Staff. 

The Clefs used In plano music are tho Treble and Bass Clefs, frequently called the C and F 

Clefs. 

(T he word "Clef" Is derived from tho French word Clef, meaning Key, it being the Key by which 

the pitch of the various notes is Indicated.) 

The Treble Clef Is called the G Clef because the sign itself is the outgrowth of an old-fashioned 

C, which music engravers have shaped by degrees into its present form. The final curve of this Clef 

encircles the second line, indicating it to be G. 

Example: 

The Bass Clef was an old-fashioned F, which by the engravers' art, as In the case of the G 

Clef- has been gradually altered to its present form. This Clef starts on the fourth line and two dots are 

~laced on either side of this line, Indicating It to be F. 

Example:~ 

Bars and Measures. 

A Bar Is a line crossing the Staff vertically In order to divide a piece Into parts of equal length. 

A Double Bar consists of two vertical lines crossing the Staff, and Is always p laced at the 

cloeoe of a piece. Sometimes it Is placed at tho end of a part In the course of a piece. 

A M easure Is the space enclosed between two Bars. 

(Many musicians term a Measure a "Bar," though this is really Incorrect.) 

Example: 

Bar. Bar. Double Bar. 

Measure. Measure. 

I 

II 

II ~ 



KROEGER'S ELEMENTARY PIANOFORTE COURSE. ____ _ 

The Pos ition at the Piano: 

No.1. No. II, 

Corroot POI'I\Ilon. FA.ully Position. 

Tho bQ(Iy should bo tlo\l'•lli,Chl, with no ourvo ot tho splno. 

Tho h ond tlhQuld bo hold orootly whon rondln.:c from nolos on tho pinna dosk; whon p lnyln W' f rom 

memory, tho 1:11udont mny bond tho hone! s lly-htly In or<tor to obsorvo tho flngors. 

TllO o lbows ahoutd hO hold o toso to tho body. novor oulwiW(I, ovlln whon tho h n n da movtt 

tn tho oxt romo limits ot tho Kt•yllonr<l. 

Tho rononrmK t~houLct llol 1Hlltl luvul . 

Thu wrh'lltt s hould bo o urvml lnwnrds, "fnolniJ" onoh othor, nne! s h .n1ld nlwnys bo ho tel loosoly, 

In COII!tln p o<tltlont\ lllUV mny h 1l t• ltiVtl\ucl n llttlo. 

Tho root t~ohoutd bo p\nooct i'(IIH\roty lq)O!l tho f loo•·, oxoopl whon u dlllil tho podnls. 

Avoid •It tin~ t oo otoao to lhu plnnororto; tho nr·ma ah ould bu h o i(\ ns In N o. t. 
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KROEGER'S ELEMENTARY PIANOFORTE COURSE. 

T he hands should be level. 

No. I. No. II. -

Tho finger joints should bo rounded; sao cut No. I. Do not allow tho finger to straighten out befme 

striking, nor allow the first joint to bend inward while holding down tho key; see cut No. II. These 

are faults which must be avoided under all circumstances. 

Avoid all twisting of the body or elbows, <nd all stiffness of the hands or wrists. Also be 

careful not to twitch the mouth or tho features, or to beat time with the feet. 

--,0---

The Touch . 

T he str oke should come entirety from the fingers or the wrist; never from the arm. 

T he "attack," or beginning of a piece or a phrase, must always be made from the wrist. This 

will impart a certain energy, full of interest to the hearer, which will be lacking when the key is 

struck otherwise. 

T he continuation (after the attack) s hould be mado by the fingers entirely, In a passage which 

Is to be played legato or smoothly. In s taccato (or short, crisp) passages, the fingers and wrist are 

to be employed conjointly. 

In the finger stroke the student should car efully preserve the rounded position of the joints. 

T he finger-tips shou ld s triko the white keys as near the centre, and the black keys as near 

t h e ond as the length of the fingers will permit. 

D o not permit the fingers to slide on the keys aftor striking them. T hey should romain where 

they strike. T o do otherwise is to produce an uncertain tono. 

I 

lj 

IJ 



FIRST STUDY. 

rn thla stUdy all the notes must be struck from tho wrist; no finger action must occur. The object 

rs to attain pn nttack. 

Th(l notes used In this study are cntlod ' 'whole notes." 

Tho sign C Indicates 1 tlmo, I. o. each measure contains four quarter notes or their equivalent . 

About one quarter of tho value of each nolo should be deducted for tho purpose of lifting the hand 

and atrlklng tha next. nato. 

All notoa marked with rtn arrow n)throughout this work must bo struck from tho wrist. 

Tho fingering glvt~n Is tho'' Corman'' fingering, I being Intended for tho thumb and 6 for tho little 

finger. Count aloud In tho prOctlco of ouch study until tho tlmo has boon lmpr6ssed upon tho mind. 

Tho right hand only. 

' ' II -
Count t_:.• :_.'l_-4 1 :.•:; <1 

Tho left hand only. 

SECOND STUDY. 

Tho first nolo of this exorcise mu s t rocolvo n wrist atlnck and tho notes which follow JllUSl be played 

legato. A lognto is obtn.lnod by rnlslng the fingor from a key lmmodlatoly arter tho next key Is struck. 

Tho movomont of th o foot · In wnlklng Is n good llluetrntlon of this, ns one foot tonvos tho ground just 

as tho noxt touches II. In nil tho studios throughout this work tho hands should at first bo practiced 

separately, very s lowly, nnd with unlfonn !>lronQ"th /plano\ rnlslng tho fingers freely from tho knuckle 

joints. When onch hnnd cnn thus perform Its part smoothly nt n slow tempo, accelorato the tl,me until 

tho study rnn bo ptnrod ns rnst n~ tho metronome lndlcntlon en liS' for. At tho appearance of the slight­

est hesltnllon or lndlstlnctno"s, return to stow practice. When onch hand IS master of Its part, practice 

both hands together. 

l!:t_~otes u sed In thiS s tudy nro called" hair notes.'.' lfi0/11 • 3~ 



B 
Each ex8iCJae should be repeated "it least elght- tlmes. 
I( th~ study Is repeated from A, the first note must not be struck from the wrist; but lr It Is repeated 

fr~m B~the wrist move~ent must be used for the first note. All other studies are to be treated In a li ke 

manner. 
TwO dots placed before a double bar Jas at A l ind icate here a repetition from the_begi n n ing. 

d- 92. 

~ I; ~ 
; 1; ; 1; ; 

·~· 1l. 

... ~ r. , r. . 

~ I; 

THIRD STUDY. 

T hO notes - used are••(luarter notes . 

T~~~ti,;,~ · Is , ~·, ~~·-~: e;~ch · ~e~su~e c?n~i~s -~hr.e!,..q~.a':~rs - ?r .. th:lr -eq~ivalent, 

ll. 

I 

B. 

Th e dot placed after the final half note In each exercise serves to add half the value of U'ie note to 

Its ' nat~~al duratiO~. 
' . ' -

Ob~erve that here the dotted h<~;lf not~s are equal to three quarte~. ~es. , A dot placed after any 

note Is equal to half the. value of the note; hence, a dotted quarter IS equal to three eighths, a dotted 

~lghth ; to 'th~e ·_ slx~~enths : et~. 
A dotted half equals three A- dotted quarter equals A dotted eighth equals 
qu,arter~. t~n;e eighths. three sixteenths. 

Exalnple: ~~~~~~~~~~~~~~~~~~~~~~~~~ 



FOURTH STUDY. 

The notes are called" Eighth Notes" (eojil:hth notes are trequenlly wT'!tten detached, viz: J'l but when 

a senes of eoghth notes a r e wntten. they 3re Jo•ned by a songle lone as on the following study.) 

The tome Is i ... e. each meas<Jre contaons two quaner notes or theor equivalent. 

The student should practoce slowly and notoce that every tone os perfectly clear and distinct. 

J- 1:12 

FIFTH STUDY. 

Th is Is the celebrated "Fove-ltnger Exercise.'' T he fourfh finger requires close watching In order 

~hat It shall eaual the others, on oualoty of tone. T hos is the weakest of the fingers and always must be 

o::arelully observed by the student 

T he notes are called '' Soxteenth Notes. · • 

SIXTH STUDY. 

lr, this study, intervals of a thord alternate with mtervats of a second; an interva l o f a third 16 from 

C to E. 0 to F. orE to C::. an Interval of a second IS from C to . D, f rom E to F, and from F to C. 

;_ 1~4----~~--------------------------------------

~J-~~~ 
5~~ 5' t a ~at~ 5 J t 3 .~ ~ t a 531 3 5 3 • a'~ 

16U/'J- ;JfJ 
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I~ c;'{{jJ iJ I iJ {i}1 {1{) {Jj I iJ BJ$ 
~tat 21at21at2t.Jt'!tat2tatz•a~ 

SEVENTH STUDY. 

J - "':-;-:-:-:-:----:--:-:-~-:-:---:-:----:--:-:---::-:---:-::--:--:-::-:-:-:-:c--

~iJiiJiJiiJfilfiiJ~ 
·~1323t3231313132313t313'.!;1t:t~ 

.-r-;- 2 ~ 2 * t 4 t 3 2 i ~ 3 2 4 2 3 2 4 ~ 3 2 • ! 3 t. 1~ 

I~ c,'ffi] [§]I ffi] till I ~I ffi] ffiJ$ 
~424342.3424J424J424342434ti~ 

,--.----;-,,,2t3t2131213121312!312131~ 

I~ <·tltml tmtiBI tiBtll tltl='l ; : 
:1~3$433~4:">3$4$3:>4$3$4.:;3$.,,.~ 

I 

EIGHTH STUDY. 
J -"':_· -----------------

~ <i (ffj I iJ @Hj II i}fi{;-p 
4 .~ t 3$:143534JS343$1143;';343$34~ 

!: 

~~~<I 1 I an an~ f11J ~~ tf§§$ 
3~32423242324:11242324232423~~ 

~ <llliY~5illlJI {jjlllJ~ 
~ 1 21312 t 31'.!;!31213ttl3 1 21312~ 

.f6UR- 99 
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NINTH STUDY. J- ,..., ll 

TENTH STUDY. 

In this and Jn t he succeeding study, the 1nterval of the fourth in conjunCtiOn w 1th Intervals of the 

second and third ;-. u sed . An interval of the fourth Is from C to For o to C. A vo1d rockmg the hand 

from side to side. 
J- 144. ____________________ _ 

if · ~'lflJJ liElffilttniJigjfH)~ 
r,~3r.~•3r.Z t3 r.z • asz • 3&t • sr.a•a•~ 

~--e !HilBJ I fBJ ~~ fi1J ~ /t~t~2 '11 31l tt 3Z .. tat 4~ t13t tl ~'i 
J- 1-N. 

ELEVENTH STUDY. 

1608- 8~ 
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TWELFTH STUDY. 

The interval of the fifth, followed by smaller intervals, is found ih fhis study. 

An interval of the fifth is from c to G. D to A, etc. 
J -144. 

~ ·illUBUPBfEJNliUlfNiii6? 
~~& t4 2& t4 t. 15 t4t. 15 t41r; a42 r;t4tr;t~ 

~ ··,'flljiJI{j}JiJltlBiJlfllJ(j0 I 
~- ' ·''411524 1 15:241&241&3 41&%41 15~ 

THIRTEENTH STUDY. 

FOURTEENTH STUDY. 

;:~ ... .. ........... '''IJjJ@f 
l~,;~fli}lijtll}fiDtlll' 'II~ 

. ~::: .... ::: ... , ....... , ······~ 



FIFTEENTH STUDY. 
13 

J - 120. 

~5-~0000~ • .S:'la• 1 • r;a<~~a • , 4 103 • ~a • 1 • r.• • ·•a • 

SIXTEENTH STUDY. 

L12o. 
3~2 • :aa' 1 3 ~ 1 2 4 23 1 3&12f'la 1 a·r;,-, .. ~ 

~·11{41 
3 1 r. 4 ~ 4 3 ft 3 I C. 4 ~ io 3 ll 3 I 6 4 % 4 3 6 ~ I I 4 2 4 3 6 

SEVENTEENTH STUDY. 

J_, •. -----------·---------
~ ''*J I :a~ ··l:'>23t'l3 4t !;'l:J I 'l34 1 /i~ 

rt=1Ifr~[ff}=§[jfr p 
3~143643 'l:> I4 J&f3 3~ 143 1)43 1:, !43~ 

1608. 89 



EIGHTEENTH STUDY. 

Two staves are now Intr oduced: musoc tor the poa<10 •s usually wntten on two staves 

The rests (i) 1n the fourth ana twelfth measures are cal led •'eighth r ests,'' and s1gnofy that the hand 

must be raosea from the keys for the time of one eighth or the measure. 

Pract•ce each hand separately. and repeat the study at least eoght times before DOth hands are JOined 

together 

NINETEENTH STUDY. 

The rests (I) used on thiS s tud y ar" called •· quarter rests," and s•gmfy that the hand must be raised 

trom the .Ke~ for the t1me ol one fO"Urth o1 the measure . 

l·i 

! 
i 



PROFESSIONAL CARDS. 
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I , .................................. . to \ltN~. 1'1 ,\ 11.1 I"' I' 11'1· It 1'0 
l'\1'~11 ~\ ,\N\'~.\1 !I'll~ II AN II IIK.\I.rtt 

M"olftaoul I 'UI•II,·•tl"" l'•l"''""l"""llll) Ill 't.ll\'1~ 

I )It .\II.U.I ll.lt"~.~:~',· :~'~: 
ll~ounood lllollfll ... lnHnTIII t'IUft~lfNII tg I I I ll I'IPt~l<f'l'l 

Kunkl'l':-:: Musicnl Revk''" 
In cvt'r•.,· City ,md Tuwn Ill the Umlt'd Sl,ltt':-;. 
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T. BAHNSEN MFG. CO. •· E. rt.~~;:;~KER, Shattingeri?iano &Music eo. P S F. G. SMITH, No. 9 12 O live Street, Mnuufnctur('r Bradbury Piano.t, 

IAN 0 l----:.:.":..:.''.:.:"':..:''''c::s'::._· ----I MUSICAL IN~;·R~~~~~t~HEET MUSIC 
CHAS. A. DRACH Anct Aiusio Hook@. 

Grand, Uprigbt and Square. ELECTROTYPE co. 
Are manufactured in St. Louis and ELECTRO~~~~~~-.-.. - • 

endorsed by our leading artists f 01" * __ STEREOTYPERS, 
Durability, Touch, and Even- COR. FOURTH AND PINE STREETS, 

LOWEST PRICES and BEST GOODS. 
CorreooondenceSol!e!ted. Cat.o.l,..ueFf1'e 

WAGENFUEHR & HILLIG, 
BOOK BINDERS, 

ness in Tone. ( Old Globe-Democrat Building) 

Wareroome. I 822 Olive St. _ .. _T_._,_._o_u_•_s_. ______ ""_o_. Specially of ltu•h::I!~~~i;rlc:.est Quality Work, 

606 Olive St., Room 41, 

STUDIES. 
Kunkel's 
Royal 
Edition 

Jensen's 

or the most famous studies embodies 
all the researches known In plano lit­
erature. The well-known perfection or 
the Royal Edition In all that relates to 

::~~r~:g~~::~~~n:~;t:~:~:~l.o~s~vae~a~!= 25 
tie to be said. These studies have been 
edited by the greatest pedagogical 
masters or the age- Hans von Buelow, 
Carl Tauslg, Hans Schmitt, Franz Liszt, 
etc., etc. 

Behr-Sidus. 

Great 

Studies. 
CHARACTE;~~~~; STUDIES 25 

BY ADOLF JENSEN. 

EOIT[D BY OR. HANS VON BUELOW. 

In 2 Book.!. Price $2 Each. 

Op.C~~~~-~ s~:i;~ 7~~~~-ln~~~~t~ilr~i:t~,' 0~~~; Published In Kunkel 's Royal Edition. 
No. 8-Citild'~ Play. No. "-Joyfuln&Q No. 

~'~ ~~;~:~\~~; Da~:~. ~11.-::.l;ephenl's &,.,g. These are the most wonderful and t~tic studies 

Uayoud doubt tho ai•nJ)]Cst atudie~ published for ad•·anced players published sioccChopin"s time. 
3uidetheyoung begiuneriu the most eatisfactory They are edited by Von Bnelo"·,and wi!l be hailed 
manner. Greatdelightforchlldren; stepJ)ittgstoue with delight by alllo•·ersofbeautifnlstudles. Their 

It CO<:UI out~- 2 ceuts to write 
foronreatalogue. 

furniture, Stoves and Carpets. 
Tlaeonly Mail Order House in St. Louis. 

Hellrung & Grimm H. F. Co. 
16th & CASS AVENUE, 

ST. LOUIS, MO. 

WHY BE WITHOUT 

A METRONOME? 

W/lf.S YOU CAN GIIT 

Kunkel's 

Pocket 
Metronome 

Till': 111':..'1'1" 1':\'Kil MADt:. 

to Carl Sidua' gruat stud ius. op. 000 sud 501. technical worth alone will commend them to teach· 

Gurlitt-Sidus. ersandstudent.s. 2307 LOCUST ST. ST. LOUIS, MO. 
Alhnw Leaves for tlte Youog. Revi.ed edition To be had at all music stores and of the publish· 

KUNKEL BROTHERS, 

byC11rlSidusofGurlitt'afamous Little Tone er~ , ------------
Pictures for the Young l'iani~t. Great stud 
ie.sin style iiJH[ phrasing. Price 11.50. Con 
taining: No.l-March. No. 2-Bright Morn. 
ing. No. 3-Northern Strains. No. 4-Ry 

KUNKEL BROTHERS, 
:IIJ07 Locust Street, ST. LOUIS. 

~~~~:::~~~~t~~~;.So;!.;~!:.~:-i;~;ir N~o~ ----;:=========;~-~ 
8-Tnrki~lt MarciL No. 1}-Danciug Wa•·e.s. 

~·~~~;:~t:l~·a~~c!~!ier~r~-~~;s;~~i~;ut~~~ 1--=========~-
Song rl( I! J 

Very pteQ.IIing to the J)llpll. Complete little pieces. 
de1·elO]>Ing &tyle and tin ish in pl~ying. 

noscheles- Henselt. 
Op. 70. T welve Characteristic Studies in two 

l>ooks. Heuselt's revised and annotated edi­
tion of Moscbcles' great studies. 

Book I. Containing: No. 1-Woodlaud llrook. 
No. 2-llercule~. No. 3-Rustling Pines. 
No. of-Eolian Whis]>el"!l. No. 1:>-A Winter's 
Tale. No_ 6- Perpetual Motion. [K Y. J 

Book 11. Containing : No. 7- Village Holiday. 
No_ 8-M11.zeppa. No. 9-Ronumza. No. 10 
-Fluttering Hntterllies. No. 11-Stormy 
Ocean. No. 12-Wbl&]>eriug \\'aves_ {K Y..J 

of~~= ·~;~~~:g:r:ni;~~~~~~~~~!;e~p~~= ~:~~~6~r:: ~ _ ~ 
Crawerle~Cbopln. 

SILOUIS 

~WEST~ 
ttXIU~r:..:!=/"\WO\MI 

COLOitA£~1U.~:~-POim 
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CHORAL S\'~IPIIONV 
SOCIETY. 

The first concert of the Choral 
Sym]Jhony Society will be a 

choral concert and will [>resent'' lliawatha's 
Wedding Fea!>t" cantata by Coleridge Tay ­
lor. The soloist will be E\'ans \Villiams, 

"Jliawatha's \\'cdding Fen!>!" is a re · 
markablc work hy a new composer who has 
lately nchie\·ed a widespread fame. Mr. 
Taylor is the son of an English officer, his 
mother bcinK an African woman. His music 
is, ahoi'C all, original. and in this cantata is 
of a decide{lly barbaric Oavor and well suited 
to the text, which i, taken from T,ong:fcllow's 
celebrated poem. The intervals, rylhms all(\ 
harmonic-; of the '' leading motii'C<;" are \'Cry 
weird, exciting and fascinating:. The most 
o;triking nnmher is the great tenor aria. the 
o;ong of '' Chibahabos, Sweet Mu~ician.'' 

\\'hcnevcr the new work has been well per· 
formed it has met with instant:r.neous snccco;s, 

S PIERlNG QU.\RTETTE. 

The Spio:ring Quartette hegins 
ih fonrth -.eason Nov. 21st, at 
Memorial Hall. Three concerts 

will he given, NO\·. 2ht, Jan. 2Jrd and Feb. 
27th. Season tickets arc $2.50 and single 
tickt'ts Sl.OO. 

The following arc a few of the works to he 
performed • lkethoyen quartets, op. 18, No. 
6, and op. 59. No. I; Gracdener qnal'\ct, 
in D minor, OJl. JJ, first time in St. Louis; 
Schubert <tnartet, in I) minor. op.-Post. A 
pianist or vocalist of dio;tinction will he ao;o;o­
ciated with the quartet a t each concert. 

\\'1111." Richard \\'agner never had as much 
money as he needed to live comfortably nnd 
bring- out his music-dramas as he wanted 
them, his heirs are rolling- in wealth. From 
Munich alone--one of Germany's seventy 
opera houses-their annual income is $.3,000. 
Munich has on its repertory eleven of Wag­
ncr's operas, which have brought in at the 
box office, up to date, $J,478,2JO, of wltich 
Wagner and his lJeirs-chiefly his heirs­
received $117,000. The most profitable opera 
has been "Tannhauser," the 250 perform­
ances of which yielded $299,580. Even the 
juvenile opera "The Fairies" has brought in 
over $80,000. '· Rien1.i '' is at the foot of the 
li~t with $52,700, the receipts of forty-four 
performances. Bttt Munich i,.; only just be­
ginning its \\'agncrian career. The new 
oper11 house which has been built there in 
acconlaucc with \\'agner's plans, and io; to be 
de\'oted chiefly to his works, will soon be 
opened. By a special arrangement with Fran 
\\'agncr, the manag:ement has agreed not to 
gi\·e during the months of July and Aug-ust 
those of the operas which sltc hao; chosen for 
the Bayreuth festh•a\ performances. 

Canv~ueu wnuted lor Kl'St.:"t,'s MUSICAl, Rtll'!t·:\1 
l.iberlllct~mmiuionSIIRid. Senti forntu 

~TATP: "~.:~~~!~· f~~~~~: TOJ.It>O, ~ .. 
I''""'" J . tnEN~\' onakuOalh thM M l•U•~ •tnlor t•artnu 

"fUIPftftnOf t".J \'IIKSII\'"' l'<o . ,~U!II!(bU,Ino .. luth~('l]) <>( 
Tule<1u,l'ounty and "Ute alore11.01~. an~ th~t ~aid nrm "Ill 
pay the aUld of 0:<11-: H U:"'IJIIRIJ ])I)I.LAIIS lor each and 
~~!:;L.~~T0111~1~agh,.~hat eaoaot ~~:·~r; 2c::•:su:.:. of 

!!worn to bofor~ mean~ ouM<'rlbed ln my l"""~tu·~. till• 6th 

r~1·embor.A.U.tllllfl. N<~<>'lfl'~ldir 

i!:·i~li!~R~!J~~~~r:.~:" ~.~:;~ .~r~~~~~Y~~~;',l'~~~1::'i~?{~r," 
ar:-;otdbyllro•uloto,711<l 

11~11·• l'aml!y l'lll•an~IDIIboat 

Do you Wllnt 11. most RCC<'ptRh)e nnd useful pr~•· 

r~~~;l ~~ :~~:;~dor~SOI!l!l\ ':t: ~ ~~ n\~e: h:'~.f,~r:e!~~~~i~e~ ~~ 
Urnhrella~. l'arnllol& aud Cane~ in theWe~t. Namtn· 
•lorfsmakethcm,aml their pric<'~ arerl!lht. 

Try Coo.l:'1 Kdrn Dry Imperial Champ«IJ'U There 

~~:~.~~r:r~~:~~~~.~!~t:i~~~y'ir.~i~;. ',~~a:r:~r~~~-,:~ri~; 
F.xtml)ry[m]JtrialChamPGflTit 

Cramer= Buelow. 
Si:<ty Stndie~. fourth an(\ latl."st edition of the 

celebrated fifty studies. with ten additional 
studit>' and annotlttlou~. by Dr lhu von 
Bnt>low. Gradt• 3loti. 

Hook I [" F.] 11.:.0 
Hook II [rev.] '"' Book Ill [" Y.] 
l.look IV frt. F.. l '"' 

CELEBRATED STUDIES. 
Sldus, Carl. 
1·2 OJI. OOO. Sequel to RPhr-~idus, op.l:o7!i. 

~~·.c~,,~;:r~t~~~~~:~us~S~1.il"~N~ '~~~~~~ 
l.ittle Sohfierll. No. 8--0u the AlJJS. No. 

:~:t~o0 t:;!tg~n~:.e~~-rt_l~~ho tilt'.'''~~: 
7-.it:oli:.u llaqJ. No. 8-Tho Little Gaz­
elle. No. !1-Joy~ of Spring. No. 10-S:ul 

~=~:,; A~~;n',tu;!.1C\:~f~~~~~~(!~~~- ~1°£); 21:o 
T~eMo!Uolleoan~ lndt"e<lab<><>n to tueh~rl In •..aM 

01 • wtll arra11~e.l and proc-•lve -"61 of u•r atudlu 
TI>~Y ~o not\lteor Loulot~~n by ott tCJ)Utt<t playlnK 

2 0 JI. GO I. Sequel lo OJJ. (i()(l. Twelnl 
ChRT!\CteriaticStudie~~,llSfollows: No.1 
IJutternies. No. 2-Woodlautl Whispers. 
No. 3-Tho Merry Humcrs. No.4, T ho 
l..o.!rt Cbil<l. No.I>-Chihlrcnat Play. No. 
0 -The Merry Miller. No. 7-J.istcn tho 
Guitar. No. 8-Llly of tho Vall(•y. No 
ll-Slhliug Along. No. 10-Mirth and 
Frolic. No.ll-lloldltesolution. No.l2 
- Ligbtofllean. [u . .:.] 

TbUe 1\u<IIU an~ U 111\erUIID~ ao\llOie Gf Op.IIOO. 

Good News!-
We have just published 

Bcrt ini, llcnr l, 

0]1. 29. Twenty-/our Studies in two boolr.a. 
Grado2 to:!. 

Book I ,eontainingNos. 1 to 12[K. £.] 100 
Book II, contuioiug Nos. 13 to 24 (K. Y. J 1 00 

0]1. 1 0 0 . Twcnty·li1·e Studies In two 
l100ks. Grat1112 to3. 

Hook l ,eont:~oinlngN~. I to12 [11. 1!:.] 100 
Book II., containing Nos. J3to2.:i (K. E J 100 

A Superb Edition or" THE PALMS 11by CHARLES KUNKEL. 

Magnificently illustrated by a full page cut. An interesting Explanatory Text. 

This is without doubt the Greatest Transcription ever published of the famous song, "THE PALMS,' 

by the celebrateJ composer, J. Faure. 

KUNKEL BROTHERS, Publishers, ST. LOUIS, MO. 
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THE WORLO-RENOWNEO 

HALLET & DAVIS co:s 
GRANO ANO PIANOS 

KRANICH I B CH 
UPRIGHT 

HIGHEST EXCELLENCE 
IN EVERY RESPECT. 

WAREROOMS 

PIANOS. 

JIA~lHJrtL'~G A~D 

ftll11EIIfflef· 

BOSTON, MASS. 
I~ Trr.•lltSI., Soil<•l,llus. U'J ··~~~~·Alt., C~tc~.111s. 
t.lfllt.Amtt.~twhrt. l5!SrpnlorSI Cltulllii,O. ne Dof/ght ,f Pianists. 

Si:dHIIkS!trt(, &tl•tr,foL 

~EW IMPROVEMPH!' 
ST. LOUIS REPRESENTATIVES: NEVI PATENTS. NEW C.t.SU 

FACTORIES AND WAREROOMS: 
KUNKEL BROTHERS, 2307 Locust st. 

235 to 245 E. 23d St., New York. 

lJ you n c0n .e :npl, tinK 

Teachers! A'TR!P 

Se!"!d for 

Chicago & Alton ~ [ 
Kunkel Brothers ~ 

[ ~ New Catalogue of '"' nfo K " n:; uding rout1 , ntf ad ' ,. 
tille t:h z 

Musical Publications. 
~-

S~IOOTJI TH.\( 1\:, 
~ Fl.:\ EST E«)l 'JP)JE.'\'1'. 

) • z JUST PUBLISH EO )l.\T('ll LESS SEH\'ICE. 

IN KUNKEL'S ROYAL EDITION 
D BOW£S, A. C.,., A ST. Lours, Mo 

Koehler's Very First Studies, Up. 190. 
A£VIS£0 BY CARL SIDUS. 

GEO. KJLGEN &. SON, A uew,rer•se.i,aT•oo::atod ami :usguil:~-en! .E<Ii 
.. ,.,..u,.o.eTUJ'U:A& OF tiln of thl".lll justl;. i"''i'"la.r •tn<lies, with full ex• 

Church and Parlor Pipe ~rgans, ~~~~st~~~~~~~.;e~:\~"::ent~~~~~·;~~f.o~~;;,·:~~~n~. 
Offil:e and Factory, 639 & 641 Sum:BII Ate., making this work one of t.he ca8ie~t a11d best pi ... uo 

ST. LOUIS, MO. iuitnTC'.ora fcrr t. ymng :-.eginner 

TmllD;e:~t~~~~·,rl,'!~~;;,o;, ~~~-:;,~~ c:':·afl~:~~· Sped· 

EVERY THING USED BY TRAVELER'S. 

T P. C. MURPHY TRU'NK. co. 
R MANUFACTURERS OF' B 

~ TR,UNKS ~ 
~ TRAVELING GOODS & C.C. 5 

3'"' & ST. CHARLES ST. &. 612. WASHINGTON AVE. 
TWO LARGEST TRUNK STORES N THE WORLD 

A NEW AND WONDERFUL EDITION 

Czerny's Art of Fingering. 
50 CHARACTERISTIC AND ARTISTIC STUDIES. 

DR. HANS VON BUELOW AND HA~S SCHMITT. 

Publiebed in Kunkel's Roy&! Edition. 

In 4 Book!!>, PriCI". t2.00 Each 



PIANO ·FACTORY, 
BA.L'ril'lr«ORGt ~. 

Grand, Square, and Upright Piano-Fortes. 

W:M. EN AEIZ ci.G CO. 
154 Fifth Ave., near 20th St., - NEW YORK. 

1209 PIM1ylnnillro .. Wn~lngf", O.C. 22 & 24 E. BaltlaGreSI., Balllllon. 

JESSE FRENCH PIANO AND ORGAN Co. 
10TH AND OLIVE STREETS ST. LOUIS, MO. 

Have You Seen this Valuable Work? 
THE PIANO PEDAL, 

HOW TO USE IT CORRECTLY AND ARTISTICALLY. 

CHARLES KUNKEL. 
Tlls oalbol !1 lo 10 ~ani·\o·bani wttb all plaao slodlu, froo !be n~ bo&fufo(. 

KUNKEL BROS., 
2307 Locust St., ST. LOUIS, MO. 

A Gem for the Parlor or Concert! 

THE MISERERE. 
From "IL TROVATORE," 

-Piano Solo by Charles Kunkel. 

RETAil. PRICE - $1.~0 

This b utlfd pi,rc Nnt- .. (;. 1 cbt ~~"at Mi"·rut· Scet,. ll>(l"IIrg the 
··ourtr.adol\"cnl epo:•ul,rc'·~ ... · I!Tro,ato••J 

T<,.- Mi ~-"t':·o S.·.·: e Is o• .. - .f tbe greatest '""pir:l.!i•·Pa r·vercon<'Ch•·ol 
JY ~j:•·nbs. and f \"· rdl ,d writ~ ':1. otl~ ~:.. llD•· ~;Ccr,r would •uf!'h:e tv 
Mll·l hbnm1~e<llWD lc• patcrilJ' 

It• 1- pal'll.j•bra.se :lf thia 1::::r.• the autklt 1-::L'! •·Dtl•·1VOI'&d WTiYiJJ1 
[lOttrav 1.bu 'o:.-.•col~r of r.ri;.rt~,J teOre. 

&"t:h:u'·• Kr.nkel •lever wrot1 a ::nore etr•·· tlve pr·-• • Both tf"~her 
an<IJI•Ip11 -~ Jl '·e d4.lgl t~·-: l\ .:.:. ll illllnpcrb ''t;lrobor 

Wit •ua ·..la.gwlf. ~n! tllle p-,;gc aud tJ,,., '"' r.tsul r_[., ma!lc •~rl•t•D. 
MPIU"I\te\~ :liClll!J>fe:.co. 

~otbi·,g .u b- · 'l ·It Ul.,lo·;l! •.h:tl WLII re~ke th'• beat.tlttrllll"nrl;; ar..Te· 
I11U0" top.:J.Qp:r\('1~. 

,SCALES. 

All the MaJOI, Harmonic and Melodic Minor 

:md Chromatic Scales, Chords, Five-Finger 

Exercises and Octave Studies, - Carl Sidus, 

or. 502 (R. E.) 

A superior edition of these aver necessary 

aids to finished execution. Nothing to equal 

them has ever been published In so concise a 

form. Very popular with teachers. 

Price, $1.25 

KUNKEL BROTHERS 

PUBLISHERS 

2307 LOCUST STREET, ST. LOUIS. 
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