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OLIVER DITSON & CO., 
BOSTON., :lY.1:As·s_ 

FOR CHORAL SOCIETIES. THE . SINGERS' WELCOME, REBECCA, 
(65 cents). By G. D. F. Hodges. A new, simple and charming 

Bible story Cantata, easily given in vestry and other entertain­
ments, and quite within the scope of choir and sunday school 
singers. Scenes :-By the tent of A braham, The Desert, Rebecca's 
Well. These scenes are easily prepared, and the oriental 
costumes of Rebecca and her maidens will be quite attractive 
to the young ladies. 

Musical Associations in 11earch of music to practice will do 
well to examine the following, by eminent composers, and not 
too difficult : -

NEWEST AND BEST BOOK FOR 

LIGHT OF THE WORLD, 
($2.'00). Sullivan's new and very beautiful Oratorio. 

Singing Classes, Conventions, Choirs~ 
NOEL, 

($1.00). St. Saens' Christmas Oratorio. 

PRODIGAL SON, 
(75 cents). Cantata or Oratorio by Sullivan. 

FLIGHT INTO EGYPT, 
(38 cents). Cantata by Berlioz. 

BLIND KING, 

By L. 0. EMERSON, 

Songs, Duets, Quartets, Part Songs, Glees, Hymn THE FOREST JUBILEE BAND, 
Tunes, Chants and Anthems, (40 cents). By N. B. Sargent. Here is a little Cantata that 

will make the girls and boys jump with delight. Song by the 
besides many melodious Exercises and Easy Airs for the Robin, Sparrow, Wren and other birds, with dresses in bird · 
Elementary course. colors constitutes the attraction. 

(30 cents). Short but impressive Cantata by J. C. D. Parker. PRICE, 75 CENTS. 

RUTH AND BOAZ, CONCERT SELECTIONS, 
(65 cents). Charming Pastoral Cantata, by Andrews. 

Liberal Reductions for Quantities. 

By L. 0. Emerson. These selections are in six numbers, 
each 25 cents. No. 1 and 2 each contain seven fine choruses, 
sacred and secular. All of the very best quality and not diffi-

REDEMPTION HYMN, 
(30 cent11). By J . C. D. Parker. 

THE DELUGE, 
(80 cents). Descriptive Cantata, by St. Saens. 

CHRISTMAS, 
(80 cents). Cantata by Gutterson. 

DAMNATION GF FAUST, 
($1.00}. Strong and brilliant Opera by Berlioz. 

THE CONSPIRATORS, 

THE SINGERS' WELCOME, Mr. Emerson's last, and cult. Other numbers will soon appear. 
presumably, his best Singing Class book, is a new and fresh 
compilation perfect in melody and harmony, and there is a 
great variety of subjects in its 192 pages. 

100 attractive pieces of secular music, (songs, duets, glees, 
etc.) provide for the useful practice of choirs and classes. 

50 pieces of sacred music, (hymn tunes and anthems) are 
quite sufficient for the new music of a choir for one year. 

Parlor Organ Instruc.tion Book, 

($1:25). Just published. Easy Opera by Schubert. 
New features in the elementary course will commend them­

selves to teachers. Every wide awake singing class teacher 
will be glad to examine the new book whinh is to be so widely 
us~d. 

($1.50), by A. N. JOHNSON, is a wonderfully simple, clear­
headed and thorough method for learning to play both light 
and sacred music on the Reed Organ. It is, in fact, the only 
thorough going, practical method that begins absolutely at the 
beginning, and teachers who once adopt it, will continue to use 
it as the first book. It teaches how to finger, to read music, 
to play waltzes, etc., to play school music, Sunday school 
music, glee music, song music, hymn tunes and anthems. 

FORTY-SIXTH PSALM, 
(80 cents). By Dudley Buck. 

OUR GUARANTfL 
We sell with the under­

standing THAT YOU SHALL BE 

PLEASED OR NO SALE, and chaL 
lenge any one to show a single 
case during the past FIFTY 

YEARS, where our house has 
sold a cheap or imperfect in­
strument, and refused to ex­
change it. 

We givema­
kers' guarantee 
for five years, 
and OUR OWN, 

guar an t e e i n g 
satisfaction and 
if from any cause WHATSOEVER, 

the Piano or Organ does not 
please you, IT MAY BE RETURN· 

ED at any time, within one to 
six months, and exchanged 
for any Piano or Organ of equal 
value. 

Send 75 cents for Specimen copy. 

We Deliver Our Pianos 
To Cash Customers, FREIGHT 

PAID, to almost any Railroad 
point, and give a Stool, Cover, 
Patent Music Binder, or Folio, 
and 12 numbers of our Musi­
cal Magazine, containing over 
$33 worth of our latest and 

A Stool and 10 numbers of 
Peters' Organ Music, a New 
Monthly Magazine, containing 
$10 worth of late popular 
music, (or we will pay freight 
to any point not costing over 
$1 per 100 lbs). . 

·J. (_L. PETERS, . 
~07 N ort;h 5t;h St.~ St. Louis . . 

JtirAgency for Ditson's, Novello's and Peters' Editions, Chase Pianos. Bay 
State Organs, Etc. 

--T:S::E--

HAINES 
UPRIGHT PIANO-FORTE 

RANKS AHEAD OF ALL OTHERS. 

"Haines makes a magnificent Upright." 
-CAMP ANINI. 

" The tone of the Haines Upright is simply lovely." 
• -EMMA THURSBY. 

" They are delightful to sing by." 
-ALWINA VALLERIA. 

" I do not see in what respect they can be excelled." 
-OLE BULL. 

'' In all my experience 1 have yet to find a piano that suits me 
better." 

-BRIG NOLI, 

''In every 'respect the Haines Upright Piano answers the de­
mands of the most exacting artist." 

-ETELKA GERSTER. 

VT AREROOJY.I:S,. 

97 FIFTH A VENUEj NEW YORK. 
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BBNRY r. MILLER 
MANUFACTURER OF 

THE :flRTISTS' GR:!JH.D, 

THE CONCERT GR:!JH.D, 

THE P:!lRLOR GR:!JHIJ, 

UPRIGHT, PATENT PEDAL UPRIGHT, AND SQUARE 

'l'he Choice of the World's Great Artists. 

·~·o THOSE INTERESTED, a beautiful Oatalogue will be mailed on receipt of two three· 
eent stamps to prepay postage. 

HENRY F. MILLER, 
611 Washington St .• Boston, Mass., t:f.S. A. 
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NAZEhTGN. ~RQTNER;t -
34 & 36 University Place, - NEW YORK. 

BROTHERS 
P~AKO& 

Have shown themselves to be so far superior to all others in Excellence of 
Workmanship, Elasticity of Touc];l, Beauty of Tone, and great Dura­

bility, that they are now earnestly sought for by all persons desiring 

TBB VERY DEBT PZ 11'0. 
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MRS. BELLE COLE. 

COLE, whose picture appears on this 
page, is a native of the State of New 
York and a resident of New York City. 
It is only within the last three or four 
years that she has come prominently 
before the public as a concert singer, 
and the query put to us at the time of 
the Veiled Prophets' concert by one of 

the members of the Temple Quartette of Boston, 
who then heard her for the first time: "Where 
has that woman been hiding herself with that 
magnificent voice of hers?" is a common and 
natural one. 

The reputation she has gained for 
herself in the short time she has been 
before the public as a concert and ora­
torio singer, first in the east and more 
recently as the contralto of the great 
Thomas transcontinental tour, is in all 
respects enviable. Mrs. Cole has a 
voice of unusual compass, strength and 
purity; her articulation is very dis­
tinct and her singing· has that inde­
scribable, sympathetic quality or 
power which seems to establish a mag­
netic current between the singer and 
audience and to which, more than any­
thing else, we think, she owes her 
popularity wherever she appears. 
The picture we have given is the best 
we could obtain but really does not do 
Mrs. Cole justice. It is correct enough 
as to the features in general but it has 
a somewhat determined (we had almost 
said soldierly) expression which is for­
eign to the original, whose natural ex­
pression is one of good nature and 
JOllity. . 

WAS HANDEL A PLAGIARIST~ 

N our last issue under the 
head of" Musical Plagiarism," 
we gave, among other in­
stances, that of Handel. The 
Musical Record comes to the 
rescue of the great composer 
in the following manner. Our 
readers are as well able as we 

to pass upon the probabilities of the 
case. 
Uhar~es of plagiarism have at various 

times oeen brought against George 
Frederick Handel, and the question 
seems to be as far from a settlement as 
ever. 

The principal charges of this kind 
are that Handel appropriated portions 
of "Israel in Egypt " from Erba's 
"Magnificat," and also took certain 
passages of" The Detti~~en Te Deum" 
from a comvosition by urio. 

In the year 1857 some one brought to 
public notice the fact that there was in 
the Library of the Sacred Harmonic 
Society of London, a Mt::l. copy of a "Magnificat" 
identical with a work in the Handel MSS. at 
Buckingham ~alace 1 in Handel's own autograph, 
the latter havmg mne movements very similar to 
passages in ''Israel in Egypt;" in fact some of 
these -movements can scarcely be said t~ differ at 
all. 

It has generally been understood that the Buck­
ingham Palace MS. was the original draft of the 
oratorio, in some degree. · 

The MS. in the Sacred Harmonic Libtary (pre­
viously alluded to as having been discovered in 
1857) was inscribed "Ma~mficat del R'd Sig'r 
Erba." · 

D .ECEMBER, 1883. 

Mr. W. S. Rockstro-in "The Life . of George 
Frederick Handel "-considers that this inscrip­
tion signifies the fact that the MS. was once the 
property of an Italian priest named Rrba, and be­
lieves that Handel was the author of the original 
MS. from which the Erba MS. was copied. 

Mr. Rockstro says: ''Had the' Magnificat' been 
composed by Sig. Erba the word used would have 
been dal not del." 

However this may be, it seems to us that the 
strongest argument that can be adduced i~ favor 
of the claim that it is Handel's is ·the comparative 
obscurity of the priest, Erba. 

Had the latter been the composer of such a 

MRS. BELLE COLE. 

''Magnificat" is it not reasonable to suppose that 
he would have written other works, which would 
have made his name better known? How could so 
great a master as he must .have been have fallen 
into oblivion. or have failed to win recognition? 

Nowbas to the charge of plagiarism from Urio in 
"The ettingen Te Deum.'~ Urio was an Italian. 
Mr. Rockstro says: "Fetis tells us that Dom. F. A. 
U rio was a priest. Would any Italian ecclesiastic 
have ventured to tamper with the text of the Am­
brosian Hymn?" 

In this we consider that Mr. Rockstro takes logi­
cal ground. No Italian priest would have been 
likely to take such liberties with this hymn. 

No. 14 

Urio is almost forgotten, as well as Erba, and it 
is not probable that either of them would be 
thought of at this day, were it not that their names 
have been brought into the arguments on both 
sides of the discussion regarding Handel's alleged 
plagiarisms. Neither of them made any fame out­
side of these disputed works. 

It appears to us that until there is some positive 
proof that Erba composed the" Magnificat" (bear­
mg his name as an owner, only, not as an author), 
or that Urio really wrote the music alleged to have 
been used by Handel in the "Dettingen Te Deum," 
there should be no doubt as to the authorship of 
the oratorio of the "Te Deum." 

Neither of these works are in the 
Italian style; both of them possess a 
grandeur characteristic of other works 
by Handel; and, what is more con­
clusive, Handel's fame grows in 
lustre-not alone in consequence of 
these works under discussion, but on 
account of his other great composi­
tions, the authorship of which has 
never been doubted-while the names 
of Urio and Erba are .very seldom 
heard, as they have left no clear 
trace of their genius as composers. 

We cannot ignore the fact that Chrys­
ander, one of his biographers, believes 
Handel to have been a plagiarist, but 
no one has yet presented evidence suffi­
ciently convincing to those who desire 
something more substantial than mere 
unsupported statements. ---

APOLOGUE OF JEAN PAUL. 

N E day the guardian genius of 
all who possess strong sensi­
bility thus addressed Jupiter : 

"Father divine? bestow on 
thy poor human creatures a 
1 an g u age m ore expressive 
than they now possess, for 
they have only words signify-

ing how they suffer, how they enjoy, 
ana how they love." 

"Have I not given them tears?" re­
plied the deity, "tears of pleasure, of 
pain, and the softer ones that flow 
from the tender passion?" 

The genius answered: 
"0, God of men! tears do not suffi­

ciently speak the overflowings of the 
heart; give, 1 supplicate thee, to man a 
language that can more powerfully 
paint the languishing and impassioned 
wishes of a susceptible soul-the recol­
lections, so delightful, of infancy; the 
soft dreams of youth, and the hopes of 
another life, which mature age indulges 
while contemplating the last rays of 
the sun as they si.Q.k in the ocean; give 
them, father of all, a new language to · 
the heart!" 

At this moment the celestial bar­
monies of the spheres announced to Jupiter the 
approach of the Muse of Song. To her the god 
immediately made a sign, and thus uttered his be­
hests: 

"Descend on earth, 0 Muse, and teach mankind 
thy lan auage l " 

And the Muse of Song descended to earth, taught 
us her accents, and from that time the heart of 
man has been able to speak. 

Now is the time to subscribe for KuNKEL's 
MusiCAL REVIEW, and to get your friends to do so. 
Be sure and show the paper to you11 musical 
acquaintances. 
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NUMBER of interesting communications 
on the subject of "Musical Normals" 
have been sent us already, but as we shall 
have a much larger number during the 
coming month (since owing to pressure of 
other business none of our inquiries went 
out before November 20th) we have con­

cluded to delay until the January issue the publica­
tion of the opinions of eminent teachers on this in­
teresting topic, which we had promised for the 
present issue. We will say that all those so far re­
ceived are in substantial agreement with the views 
expressed by us upon the subject in our August 
editorial. 

their families. Men (and women) are such monkeys 
that if you could make it universally known that it 
was" the style" to be musical, even Paddy in the 
stable and Bridget. in the kitchen would rave about 
music and patronize musical entertainments to the 
{ull of their abilities, and as the first step in any­
·thing is to become interested in it, fashion would 
advance an unmusical population to at least that 
extent. In a word, Abbey and Mapleson are in 
no sense apostles of music, nor do they pretend 
to be, but not only is it true that their enter­
prises do not injure the cause of music as some 
would pretend, but it seems to us clear that they 
really foster it, both directly and indirectly, to a 
very considerable extent. 

GOVERNMENT SUPPORT OF MUSIC. 

HE one-sidedness of some people cannot be 
better seen than in their disposition to 
subordinate everything to their own busi­
ness, art or profession. The idea of certifi­
cn.ting music teachers, in other words, of 
having the State, indirectly, pass upon the 
qualification of teachers of music is only 

one of the exhibitions of that tendency. Another 
of a similar nature is the claim made now and then 
that music, especially the opera, should receivE' 
government support. 

There i.s a refreshing vagueness about what the 
advocates of this idea call ''the government." They 
do not say whether they mean the national govern­
ment, the government of the individual states, or 
the city governments. Indeed, they probably do 
not care. What to them are questions of constitu­
tional law? Cannot the constitution be changed? 
Music is a good thing, therefore, it ought to be sup-

E are not so sure as most of our confreres ported, and, as it does not receive at the hands of 
of the musical press seem to be that the the public that support which they think it de­
discussion of operatic matters in re serves, t at vague entity which all unpractical vis­
Abbey vs. Mapleson by newspapers in ionaries make responsible for existing evils, and 
general is of no advantage to the cause would make their associate in the righting of all 
of music in this country; in fact we supposed wrongs-the government-must put its 
are rather inclined to take issue with supposed omnipotent hand into its supposed inex­

them upon that subject. vV e believe, as they do, haustible coffers, and come to the rescue of music, 
that the very large majority of those who attend in its supposed hour of need. . 
Italian opera do so not because they love music but But (alas for the scheme of these would-be-sav­
simply because Dame Fashion has declared it to be iurs of music in the New World!) none of their sup­
the proper thing, bt.cause it gives the ladies an positions have any foundation, save in the hazy 
opportunity of exhibiting their toilets and the gen- visions of their brains. The government, whether 
tlemen an opportunity of-looking like a lot of national or otherwise, has not the legal power, if it 
first-class hotel waiters in uniform and of escort- had the will, to make appropriations for operatic 
ing the toilets aforesai<.l. 'Ve grant that the news- purposes; it has no funds upon which it could draw 
paper gossip about what Mme. Patti eats or Mme. for such a purpose; and, finally, music does not 
Nilsson drinks, what Stagno and Campanini have need its help·. To discuss in detail, the legal prin~ 
to say of o~e another, etc., etc., is silly beyond eiples involved in the first of these statements 
endurance, that their "criticisms" of performers would lead us too far at present; we will only call 
and performances are, for the most part, mere the attention of our readers to the fact that the 
twaddle, that the whole thing looks very much like great aim of our form of government is to supply 
a farce to serious people, etc., and yet we cannot the social conditions which will give to the individ­
subscribe to the conclusion that all this" monkey .ual the greatest possible scope for the unimpede~ 
business," to use an expressive vulgarism, will be exercise of his energies. Anything which goes be­
without influence upon the development of music in yond that and the protection of national rights and 
this country. Fashion, if kept up long enough, be- existence, is not only superfluous but anti-republi­
comes habit, and habit, says the adage, becomes can. The second proposition is but a corollary of 
second nature. There is no fashion, however short- the first, and, for the present, we let it also stand 
lived, at least in matters of art and literature, but without any bolstering up of details or syllogistic 
leaves some vestiges after it has disappeared. deductions. The last, to-wit: that music does not, 
Those who now attend and discuss the opera as a in this country, need government help, makes a 
matter of fashion attach, for the time being, a cer- square issue with the main position of those whose 
tain importance to the art of music and probably en- views we are combating, and hence may here be 
deavor in their own blundering way to understand briefly considered. 
it as far as they may. That is not much perhaps, And first, let us say that the American people 
but it is a great deal better than nothing. Those who seem usually to be able to pay for what they want. 
are so situated that they cannot attend the perform- It is the custom. in countries which have estab­
ances ofMapleson'sor:Abbey's troupes and who may lished churches, to advocate or defend such estab­
be quite ignorant of music, half unconsciously begin lishment, by the statement that they are a means 
to measure its importance by the amount of space of public education, and necessary to the fostering 
which the daily paper devotes to its discussion, and of public morality, and by the pretense that the 
music rises more or less in their estimation, it be- people would not voluntarily sufficiently support 
comes a more desirable thing for themselves and for them. These are substantially the same reasons 

that are pressed in favor of subsidizing the opera 
in this country. But; so far as religion is concerned, 
the United States have shown that where it is 
freest, there it is best upheld by its votaries, for 
the amounts expended for religious purposes in this 
country far exceed those expended in any other land 
on the face of the globe. .Now, why should it not 
be so with music? Of course, it must be borne in 
mind that ours fs musically a new field; but has 
not the support given to the art of music really 
been better than we had any right to expect? Take 
the opera as an example, and we ask: When has 
there been a good opera company, which gave opera 
at popular prices, that has not been properly patron­
ized, if properly managed? Must the government 
play the part of amusement purveyor and operatic 
manager, in order to save from loss imprudent or 
ignorant impr·esarii? Do you remember the "Pin­
ajwe" craze? Here, our government beggars turn 
up their noses. "We don't mean that kind of 
opera!" Well, then, you mean the kind of opera 
which the people do not want; is that it? " We 
want to educate them, teach them to love better 
music." How? Will you lasso them in the streets, 
and compel them to pay their money (for even 
where opera is subsidized, it must be paid for), to 
hear that to which they do not want to listen? If 
they do not bear it, how will it educate them? Be­
sides, will any one seriously say that the masses 
are ever elevated in their musical tastes by a sub­
sidized opera? 

Give the American people their money's worth of 
such music as they like, and they will support it 
liberally. Educate the public taste ~radually-no 
education is education, unless it be gradual. Do 
not prophesy evil, and say music will never thrive 
here, unless it receive government patronage, for in 
so doing, not only do you mislead, but you discour­
age, since American citizens know full well that the 
day will never come when opera shall be subsidized, 
until this government shall have become ct mon­
archy, which all hope will never be. Finally, if for­
eign musicians who starved at hqme, and have 
found here the bread and butter which they came 
over to seek, now sigh for the "leeks of Egypt," or 
the preserved cabbage of more modern lands, where 
opera is subsidized, and where everything is so much 
better than here, there are plenty of steamships 
that ply between New York and Hamburg or Bre­
men, and the American people might make out to 
exist without them in the future as they did in the 
past, before they gracefully swung their btttons or 
wrote broken English in New York city or Boston. 

OW many public singers are good readers? 
We are inclined to think that if the test 
were made but few would show anything 
like proficiency in that much-neglected 
art, and yet we are convinced that no one 
can be a truly artistic singer who is not 
also a good reader. Distinct articulation, 

correct and elegant pronunciation, a tone and 
quality of voice suited to the character of the 
thoughts and feelings expressed, and a correct em­
phasis, free from declamatory exaggerations, are 
as necessary to the singer as to the reader, but 
could probably be more readily acquired under the 
instruction of a competent elocutionist (not a mere 
stage-struck monkey calling himself such) than they 
could under the guidance of a" voice builder" who 
is only that. Voice is a good deal, but voice alone 
never yet made a great singer either on the plat­
form or on the stage. We do not wish to see less 
voice-culture, but we do wish to see more study of 
the science of expression, of elocution in its higher 
sense. We do not lose sight of the difference be­
tween the speaking and the singing voice, when we 
say that daily reading exercise would be of great 
benefit to vocalists. Will not some of them try it 
and report to us the result of their endeavors? 

' 

• 



' 

KUN:K .EL'S MUSlCAL ltEVI~W, DECEMBER, 1883. :Jsi 

T is always a good time to subscribe for 
KuNKEL's MusiCAL REVIEW, but this is a 
particularly auspicious moment to do so. 
With the next issue our seventh volume 
begins, and it is a good plan to begin a 
subscription with a volume. Then the 
holiday season is upon us and a subscrip-

tion to our magazine would be a most acceptable 
present to thousands of musical people, and would 
have the advantage over almost anything else of 
coming every month to remind the recipient of the 
giver. Thipk of this yourself and call the attention 
of your friends to the matter. 

C( (??? ??? (?{ ??? ??? (C( 
• • • 

QUESTIONS PERTINENT AND IMPERTINENT. 

(Addressed, this month, extensively to our co1~(reres 
of the Musical Press.) 

FREUND :-How many more papers will you start 
to "go up like a rocket and come down like a 
stick?" 

MARBLE, old boy, would it be correct to call a 
theatre a supe-house? 

BLUMENBERG :-Do any checks from Washington , 
N.J., add to your Beatty-tude? 

THoMs :-Do you know there will be several burials 
of music-trade papers in your city, the coming year, 
at which the American Art Journal is expected to 
preach the funeral sermon? 

ELsoN :-Don't you think musicians have the ad­
vantage over other people in purchasing firewood 
since they can easily get four thirds to the chord? 

DANIEL :-When you left Church's did you get out 
of the lyin' den? 

WELI,s :-Don't you t hink you and Thoms could 
easily do all the legitimate music-trade paper busi­
ness of New York and keep each other straight? 

MERZ :-How does it feel to boss the Worldf 
MuRRAY :-As a grammarian, don't you think you 

should change your name from J. R. Murray to J. 
i8 Murray? Is old Church as- as- (well you 
know what) as ever, or is he more so? 

Fox:-Ifyou want geese, (rather lean) could you 
not find them about the Song Fiend office? 

SMITH :-We notice that Gen'l H . K. Oliver is one 
of your" valued contributors." · He's apparently a 
good old lady. Perhaps it would consent to write 
an article on "The secret history of the piano 
awards at the Centennial Exposition." Would it 
not be a good idea for you to suggest that to it? 

WHITE :-Those" Terrible Warnings" in the last 
Leader read well. Would they read any worse, if 
they were credited to KUNKEL'S MUSICAL REVIEW? ----------------AMERICA AS COMPARED WITH EUROPE IN MUSIC. 

S long ago as the days of ancient Greece or 
Rome, It has been the custom of the musi­
cian to imagine that he could only obtain 
the height of musical culture by leaving 
his native shores and seeking it in fore ign 
climes. The ancient Lamia left Greece to 
seek in Alexandria a finished musical edu­
cation. The Roman emperor J ulian, when 

he songht to establish a thorough school for the 
education of pagan singers to overcome the influ­
ences exerted by the early Christian music, built 
his academy in Egypt, and not in Italy. The Rome 
of Nero's time turned also to Egypt to buy its most 
prized musical instruments. ln Alexandria were 
held all the great mueical festiva ls, the "feace 
jubilees" of antiquity. But, in these ancient times, 
the custom of imagimng musical education an exotic 
had some show of reason. Rome, fo r example, for 
centuries did not originate anything in the domain 
of art, but contented herself with merely copying 
the arts of the nations she had conquered. Greece 
was too entirely given over to the plastic arts to 
make great strides in mssic. 

ln the Middle AO'es, when the Church was the 
conservator of all the arts, it was natural to find 
France and Germany sending their musical pupils 
to the fountain-head-Rome-to learn the best 
vocal music. But in these modern days, when civ­
ilization has spread its light with a more equal illu­
mination over so large a portion of the earth, the 
habit of imagining music to be centred in one or 
two favored localities has much in it that is wrong, 
and much that is hurtful to the true development 
of art . 

The modern pianist seeks his Alexandria in Ger­
many, the singer imagines his in Italy; and both 
invest these localities with a glamour that is not 
always founded on fact. Even the most evenly bal­
anced of the musical emigrants are given to view­
ing the advantages offoreign study m undue pro­
portion to the disadvantages. 

The task of studying an art in a language with 
which one is unfamiliar, and among strangers, is 
rarely gauged at its real difficulty. The student 
takes the plunge, having carefully studied all the 
"pros" and omitted all the" cons'~; then, finding 
himself in the toils, studies with Herculean might 
to make up the deficiencies, and sometimes succeeds 
by dint of a severe course of study which would 
have achieved possibly the same results at home. 

It is difficult to see wherein a thorough teacher in 
Italy or Germany should be superior to the same 
teacher in America; and this fact cannot be too 
often stated,- the great interest now taken in 
America in musical development has brought to our 
shores some of the most competent musical instruct­
ors of Europe: the student who can concentrate 
his energies as much here as he would there, can 
attain the same result. But is there not a better 
musical atmosphere, a more general musical cul­
ture, abroad than here? This is a question which 
it is difficu lt to answer with entire satisfaction. lt 
is certain that the interest in music is more wide­
spread in America than abroad. In no country of 
the world will one find so many, even of the poorer 
classes, studying music. Unfortunately, in some 
cases these energies have been misdirected, because 
the student has been unable to discriminate be­
tween the false and the true With the sudden rise of 
the country and its musical development, many 
abominably ignorant "professorb" have arisen, 
who were able to make their little harvest before 
the general public became able to separate the chafi 
from the grain. This was, however, only a tempo­
rary evil, which has now spent its greatest force. 
The standard conservatories have been the best 
b ulwark against it. 

Reinecke recently said to the writer of this ar­
ticle: "The greatest evil which occurs to a nation 
young in ar t is that it receives at once the pure 
school of the composers who wrote when art was 
not complex, and the overloaded works of the most 
modern com posers. The older nations grew through 
the first to the second." But the faithful student, 
guided by the earnest teacher, would be as safe 
from th at evil in America a in Europe. 

LVlostof a ll, the student must avoidiallingintothe 
er ror of imagining that all the Germans and Italians 
are in advance of Americans in music. It is true, 
for example, that the male chorus is dear to the 
hearts of Germans; yet we have male choruses in 
America which are better than any in Europe. Not 
any nation in the world has pianos spread as thickly 
among its population as America. Not any nation 
has been so ready to give homage to the teacher as 
America; and this homage now grows year by year 
more discriminating. In the matter of faithful and 
competent teachers, however, America has now a 
thorough equipment. It is in another direction 
that America comp ~ues unfavorably with Europe. 
The true musical atmosphere, the accustoming of 
the masses to j udge of good music by hearing plenty 
of it, as the Greeks became cultured to a love of the 
beautiful by constantly seeing the works of Phidias 
or Praxiteles,-this opportumty has not yet been 
afforded as freely here as abroad. 

There, the musical art is in a large degree under 
the fostering care of the government. The poorest 
can atford to pay the moderate stipend reqmred for 
a modest seat at the performance of an opera, or at 
many of the greater concerts; and, besides this, the 
amount of free music to be heard is practically un­
limited, and gener~lly of a fine quality. It is held 
to be the duty of the governments to educate in the 
beautiful as well as m the practical. When will 
Americart municipalities lear:n to do this in music? 
A free concert, given by a band which is gauged 
rather by the number of its performers than by their 
quality, is the height to which American public 
musical education outside of the schools has reached. 

To sum up, America has an unbounded love for 
music, a very liberal style of recompensing it (that 
is, from private purses), a large number of thorough­
ly competent teachers. When, in short, the gov­
ernme nts, national, state, and municipal, will be­
gin their share of the wo~k by cultt vating a true 
taste among the masses, by subsidizing all that is 
devoted to its advancement., by appointmg educated 
officials to take charge of details, and by giving the 
people many opportunities to hear really good music 
either free or at the most moderate prices, Ameri ­
can musical art will be p laced on a similar footing 
with that of'.Europe, and will probably soon prove 
its right to rank as an entire equal With it.-L. C. 
ELsON in Mus·ical Herald. 

SONGS AND SONG-WRITERS. 

T has been said, by an old writer, that 
"music is either the mother or thl.l daughter 
of poetry;" we may suppose music the 
mother, because the ancient bards, gen­
erally, made their tune or melody first, 
and after acquiring ability to sing the tune 
in a satisfactory manner, they then 

~ adapted words to it; eyery different story, 
therefore, had its tune, which was never changed 
unless for a better one. The original poem was 
known at once by its tune; and if in time, or for 
lack of often hearing, or repeating it, a poem was 
forgotten and lost, the tune, if a good one, seldom 
shared the same fatei because a tune was easier 
learned, and much onger retained or sooner 
brought back to the memory than the words of a 
song. Many, however, it was fonnd, could make a 
song who could not make a singable tune, and, 
consequently, _in latter times, many different songs 
were adapted to the same air. 

The Greeks preserved their laws and history in 
traditionary rhymes-tho same word in their lan­
guage signifying a law and a song. It was nat only 
a national care with the Celtic race, but it was 
considered a sacred duty of parents to make their 
children perfectly acquainted with the ancient 
poems and songs. The Celtic poetry is found to 
have few stronger conceptions by which it can 
affect or overwhelm the mind than those in which 
it presents the moving and speaking image of the 
departed dead to the senses of the living. This 
belongs to all poetry, and is congenial to our 
nature. Song is in this respect the handmaid of 
true philosophy and morality. 

Celtic, as well as other poetry, was originally 
chanted to appropriate tones of music, and was 
accompanied by the playing of harps or other 
instruments; and this IS why other ancient people 
esteem a knowledge of music an indispensable 
accomplishment; some · reckoning it infamous to 
be ignorant of so agreeable an art. Whether the 
melody of the human voice preceded or followed 
instrumental music, it is certain that the voice 
was cultivated by nearly all nations of antiquity: 
and that the harper was generally also a vocal per­
former. The chanting of songs was imitated by 
the early Christains, and it appears that they were 
passionately fond of music; even the clergy did 
not confine their talents to the voice, but were both 
singers and performers upon instruments; and in 
some countries, at social parties and entertain­
ments the harp was handed from one to another 
of the company, and as few were willing to be 
thought 'out of fashion or ignorant,' they were 
careful not only to learn the art .of singing, but to 
learn composition and the use of the harp and 
other instruments. 

The attachment which the nations of Ueltic 
origin have to their own music is strengthened by 
its intimate connection with the national songs. 
The influence of their songs upon the people is con­
fessedly great; the pictures of heroism, love, patriot­
ism, and devotion, .as exhibited in songs , become 
indellibly impressed on the memory, and. help to 
elevate the mind of even the humblest peasant. 
This influence is not confined to any one people, 
but is similar upon all nations of antiqmty. 
Tyrta eus, by chanting his verses, so inspired the 
Lacedemonians, that in battle they turned the tide 
of prosperity and came off victonous. The Celtic 
bards stimulated the people to war, or subdued 
them to peace. The songs written by Ovid were 
sung; and the genius of any people naturally musi­
cal and poetical is materially assisted by the use, 
and preservation by use, of oral composition; for 
this reason the ancients were inclined to afford such 
encouragement to the order of bards that their 
.talents were fostered, and they were enabled to 
devote their lives to the profession. • 

The Scots and Swiss, who inhabit a country of 
like character in many particulars, experience simi­
lar emotions on hearing music. The Welsh, the 
~cots, and the Irish all have melodies of a simple 
sort, which as they are connected together by 
cog;nate marks, evince at once their relatiOnship as 
well as their antiquity. The members of the Scot­
tish church early brought sacred music to consid­
erable perfection, ana. at one period rendered it 
celebrated throughout Europe . Mungret Abbey, 
near Limerick, was once celebrated by monkish 
writers for its religious son~s, and had five hun­
dred persons who served continually in the choir. 
Music and songs were at that time learned by hear­
ing others sing, for they had not, in the ancient 
times, the art of communicating their songs by 
notation; and this is why we have but a limited 
knowledge of ancient music. M. W. 
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MUSIC. 

AN OL•J) l\!AN 1 S REVERIE. 

The world has grown an old, old world to me­
A gray old world; 

It used to be so fair and heavenly new I 
When Youth and Hope 
'rheir radiant flags unfurled­

But now the dust of even tide, 
Creeps o'er the mountains' russet side; 
It may be that my eyes are dim-

But hark! I hear the evening hymn 
or bird and child, and like the rush 
Of winged youth, and like the flush 
Of roses in the tender rain, 

Come memories free from rust or stain, 
And music makes me young again; 

Till even the world 
The gray old world 

Seems fresh and sweet and fair 
And heavenly new. 

The worlci to thousands is an old, old world-, 
A gray old world, 

And yet to all it once was heavenly new­
When Faith and Hope 
Their radiRnt flags unfurled; 

Still when the glorious organ's notes 
With some rare voice, on twilight floats­
Or vespers through cathedral aisles. · 
Make even the sad-eyed nuns to smile, 
Or distant music thrills through veins 
Of sentient silence-woods and plains, 
All throbbing to the tender strains, 
O'er forests, fields, and sweet-briar hedgeil 
From echoing hills to slumbering sedg-es, 

The years drop off; 
Up springs the sacred fire 
Of youth, as rose 
The Phrenix from his pyre­

Lo! music makes us young again, 
And even the world, 

seem;}~:s~~;;g1~w~~i~~d fair 
And heavenly new. 

MARY A. DENISON, 
------~.-~----

PERSONAL T RAI TS OF CHERUBINI. 

HERUBINI is fre~uently spoken of as the 
"stern Florentine' and set down as a hard 
uncou · h man, with few loves and many 
hates. For this Berlioz is partly responsi­
ble, throu~h holding up the Italian musi­
cian to ridwule and contempt in his famous 
autobiog.raphy It is remembered against 
Cherubini, nioreover, that he refused or 

neglected to answer Beethoven when written 'tore­
garding the Missa solennis in D, while not a few 
stories are current, all tendmg to the same un­
favorable conclusion. We do not dispute the exist­
ence of some groun~ for the prevailing idea. Cheru­
bini had a temper hke most men, and was particu­
larly impatient of incompetence and presumption. 
His manner, too, was wanting in French polish, 
and the occasions were many in which he spoke the 
truth without periphrasis. Yet there is ample 
evidence to prove that he had a kind and gentle 
heart-that he was capable of loving and, therefore, 
obtained the love of others. We now ask the 
reader to accept some portion of the testimony in 
question. 

Let us now see what was the conduct of the 
"grim Florentine" in relation to Lesueur when 
that composer was timorously making his first 
essay :;~.s a writer for the stage. Happening one 
day to be at the Theatre Feydeau when Lesueur 
was rehearsing· his initial opera, the master's 
attention beeame attracted by the inexperience 
and embarrassment of the composer, who, unac­
quainted with stage business, was permittmg seri­
ous faults to pass uncorrected. For a while Cheru­
bini looked on imJ;>atiently, and then, starting up, 
said,'' You can wnte music, but you do not know 
how to make them perform it." 'With these words 
he took the baton and conducted the rehearsal to 
its end, earning in a few minutes Lesueur's ever­
lasting gratitude. After like manner did he behave 
to Bo'ieldieu, who himself tells a remarkable story 
of an encounter with Cherubini during the run of 
" Le Calife de Baadad " : 

"Meeting me i~ one of the corridors of the thea­
tre, Cherubini seized hold of me by my coat-collar 
and said, with his somewhat rough frankness, 
' Unhappy wretch, are you not ashamed to achieve 
so great a success and do so little to deserve it?' I 
remained stupefied at his words-! might well have 
been so at even less-and could find nothing to say 
in reply. But after Cherubini had left me~ feeling 
how much reason there was in his reproacn, I lost 
no time in going to him and a::;king his advice. It 
was· settled that he should take me with him to 
the country-house of Saint-Just, the writer of my 
librettos, including the libretto of 'Le Calife,' and 
that he should there make me have an unpleasant 
time of it. I did so for two seasons. After that I 
knew what I was ·about. But for Cherubini I 
should probably still be ignorant that iCiince in 
no way detracts from expresiion." 

This event was the beginning of a long and in- fail. to call upon his illustrious countryman, whom 
timate connection between the composers. Cheru- he had never met. The story of their interview has 
bini never abated his interest in Bo'ieldieu's for- thus been told: 
tunes, and admitted him to all the privileaes of "He (Rossini) went to the residence of Cherubini, 
close friendship, even to that of pointing' out faults. and, having been ushered into the drawing-room, 
It is said of the Italian master that he rarely met sat down ai the piano, while waiting for the master 
a request with other than refusal. This was his of the place, and struck up at the top of his"vo:ce­
habit, and contributed no little to give him a repu- he had a superb one-an air from' Giulio Sabino,' 
tation for unkindness. •Strangers took the ''No" one of Cherubini's earliest Italian operas, which 
as final, and went away calling him a churl. Those, Rossini had learnt in his youth from the very artist 
however, who knew the man asked a second time, who created the part. Cherubini came in while he 
and then the 1' No" was, more often than other- was singin!r, and said, not without some slight emo­
wise, changed to "Yes." Bo'ieldieu studied this tion, 'Che, che, ohe, so you know that air, do you?' 
curious part of his friend's character to considera- 'Yes, I do, Maestro, as you perceive.' 'And where 
ble advantage, and could obtain from him almost the deuce did you hear it, for it is a very long time 
anything he wished. But he could not break since it used to be played?' 'Oh!' replied Rossini, 
Cherubini's habit of saying "No" to a first appli- carrying out his graceful compliment, 'I beard it in 
cation, and one day, patience giving way a little, the streets, wbe1·e it is still sung; and, having a 
he remarked, "Oh! my dear .Cherubim, what a ~ood memory, 1 have retained it.' Cherubini was 
pity your second impulse never precedes your first! aelighted and they were quickly friends.'' 
It would be so agreeable for those who have busi- When Rossini afterwards settled in Paris these 
ness with you, if it did!" masters formed a close intimacy, though, perhaps, 

'l'he theorist, Catel, was another who benefitted no two men were ever more unlike. Rossim became 
by the kind heart which throbbed under Chern- a frequent visitor at the Florentine's house, and, 
bmi's rough exterior. He published his famous with characteristic freedom, did not scruple some­
" Treatise on Harmony" while still a very young times to take his austere countryman to task. On 
man, but he was not too young for the great mas- one occasion he even made bold to interfere in 
ter's notice. Cherubini actually wrote an article Cherubini's family arrangements . The elder mas­
on the book, in which he said: "It so reconciles ter had a daughter, Zenobia, to whose marriage 
them (the different systems of the schools) with with an Italian diplomat he was strongly averse. 
each other that its usefulness and merit cannot be Rossini naturally took the girl's part, and, one day 
con tested, save by the self-sufficiency of prejudice~ at dinner, urged her father to sanction the union. 
by jealousy or bad faith. Citizen Catel bas. provea "' Che, che, che,' said Cherubini, 'you will kill 
that youth is no obstacle to the production of what me if you talk like that.' 'Confound it,' reJ;>lied 
avpears beyond its strength. Experience, medita- Rossini, 'you have nothing. You find an Idiot 
t10n and natural talent, improved by study, have ready to take your daughter without a dowry, with­
brought with them the ripeness of age before the out an outfit, without anything, and. yet you turn 
usual time, and every one who judges men and up Y,OUr nose at him. It IS absurd.' 'Che, che, che, 
things impartially will see in Citizen Catel an artist I Will not allow l-lnyone to speak to me in that man­
who will do his country honor, and in his Treatise ner,' answered Cherubini, getting angry. 'Oh! 
a work which will at last be generally adopted." you will not frighten me,' said Rossini, laughing. 
What such testimony as this, coming from such a 'You possess more talent than l do, that is well 
quarter, was worth to the young musiCian is easily known; but my pizzicat'i are worth more than all 
imagined. Let us turn now to a remarkable proof your fugues, look you.'" 
of Cherubini's generosity. Gretry's death, in 1813, Cherubini tolerated and, in his heart, even en­
vacated a chair at the Institute, and among the joyed the brilliant sallies of his fascinating conn­
candidates who aspired to fill it was .Monsigny, tryman. Hence the pleasure he always seemed to 
then a man of eighty-five, who had produced noth- find in Rossini's company, and tbe genuine affec­
ing for forty years. It was, perhaps, not unnatural tion which found vent when." Guillaume Tell" was 
that the members of the Institute inclined to pre- produced. Cherubini was oue of those who at­
fer Cherubini, a great and active master, to the tended Habeneck's orchestra from the theatre to 
aged composer whom the world had almost forg0t- Rossini's house for the purpose of serenadmg him, 
ten. At any rate, some of tl1em openly talked of and he it was who hea11ed a deputation to present 
putting up the Florentine as a candidate. Hearing the successful composer with a gold wreath. 'l'he • 
of this, Cherubini wrote a noble letter, saying: two men fell into each other's arms and embraced 
"Not wishing to oppose an artist of M. Monsigny's with eff'usion. That H.ossini ardently reciprocated 
merit and age, 1 would beg those members of the his friend's feeling, a thousand circumstances go to 
fourth class who may intend giving me their prove, one especially of a date as recent as 1855. l n 
suffrages to umtl'l them for the Nestor of French . that year the master discovered a portrait of Cher­
composers, in order that he may be elected as he ubini in a broker's shop. It represented him as a 
deserves to be-unanimously." The master saw young man, and was a charming picture, though no 
his wish gr~titied, ·and old Monsigny lived several one could tell anything about its hietory. H.ossini 
years to enjoy the distinction he had coveted for bought it, of course, and sent a photograph copy 
half a century. to Madame Cherubini with a note, sayiug: "Here 

M. Pougin brings forward many other instances is the portrait of the great man, who is still as 
of Cherubini's goodness and genuine nobility, but young in your heart as he is in my mind. Kindly 
those to which the reader's attention has been di- accept it as a tender memento from your affection­
rt>cted amply suffice for agreement with the French ate G. Rossini." The portrait thus presented van­
biographer when be says: "Cherubini was, there- ished after Madame Cherubini's death and cannot 
fore, always ready to be useful or agreeable to his now be found, though M. Pougin believes that some 
colleagues, and constantly employed, either in a .Englishman secured it for a good round sum. 
quiet manner or before the eyes of the J;>Ublic, in Ferdinano lliller was another of Cherubini 's vis­
helping them, iu assisting them in theu career, itors, and has given to the world a most interesting 
their efforts, and even the completion of their edu- account of the master as he found him-an account 
cation. If the abruptness, the quasi-brutality for which may fairly be set against the remarks made 
which he was afterwards reproached, and which re- on the same subject by Mendelssohn in the days of 
salted from his state of health and his continual his youth. Hiller thus describes the Italian mas­
condition of over nervous excitement, was, indeed, ter's personal appearance: 
one of the disagreeable eleme11ts in his character, "I was somewhat disappointed o_n entering his 
we must allow that he amply redeemed the slight study to find a small spare man. But the disap­
drawbacks attached to it by acts so full of generos- pointment was only momentary. There was a pen­
ity and loyalty. Eager to do good, ignorant of what etrating light in his eyes; tufts of white hair fringed 
envy or jealousy was, Cherubini was always ready his head, which was comparatively majestic; and 
when a service had to be done, and there was per- his features, though somewhat impaired by age, 
haps not a single one among hi.s colleagues wh_o had still showed traces of afmost regular beauty. His 
not cause to be grateful to hnn for somethmg or generul appearance was that of a distinguished 
other, tt.nd reason to consider himself lucky in l:!tatesman rather than a musical composer. This 
having met him on his path. We know that Spon- may be seen in the magnificent portrait by Ingres, 
tini, whose admirable genius was seconded only by which seems not so much painted as sculptured in 
an education which unfortunately was very incom- colors, and which reproduces Cherubini's face with 
plete, would, without Cherubini, probably never wonderful truth." 
have mastered the inextricable confusion of the in- The German muHician then goes on to give a curi­
strumentation in 'La Vestale' and we remember ous confirmation of what has already been said re­
tbe signal service Cherubini did Hummel by making garding Cherubini's habit of refusing requests and 
known in Paris the latter's music, which he brought then granting them: 
back with him from Vienna.'' "He was particularly attached td the letter of the 

It is now time to look at Cherubini in his ordinary law, and his usual reply,' lt cannot be done,' bas 
relations with eminent contemporaries-those who .become, so t_o speak, :rroverbial. . A~ the beginning 
did not need his frienflly services, but only desired of our a:cquamtanceship 1 had occasiOn to find, how­
his friend1}hip. Rossini was one of these, and./ when ever, that there was a kind heart under this disa­
passini throu~h Paris to London in 1823, he aid not greeable form. I had asked leave to take home two 
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volumes from the Conservatoire library1 and re­
ceived as answer' It cannot be done; it Is notal­
lowed.' It was useless to press my- rcq uest, so I 
changed the conversation; but as I was bidding 
him good-bye he said~' What did you want to. bor­
row from our library?' When I replied that it was 
a collection of Palestrina's motetts, the old gentle­
man ariswered, in an almost confiden t.ial tone, 'l 
will send for them for myself. In this manner you 
can have them.' ;;; ;;; V11e favor which he gran tell 
me a few days only before 1 left Paris, and still 
more the manner in which it was granted, are too 
characteristic not to be recorded here. I asked him 
to give meoneofhis manuscripts. 'l'helast Sunday 
I spent in Paris he invited me to dine with his fam­
ily, and before we sat down to table hanued me two 
st.:ores, begging me to choose one of them. Without 
examining them very attentively 1 seized on the 
more bulky of the two, anu was about putting it in 
my pocket when the well-known 'l t cannot be done' 
sounded in my ears. lt appears that the manu­
scripts had their proper place, duly marked ac<..:ord­
ing to the letter and number affixed to them, in his 
library~ and that they could not be removed at any 
price. On the following Tuesday, however, I re­
ceived a copy of the st.:ore I had chosen (a fine 
'Agnus Dei') which .the indefatigable old gentle­
man had made in two days, with a trembling hand 
but with the greatest clearness and neatnes~. Borne 
letters I afterwards re<..:ei ved froni him are writ ten 
in terms of such tender kindness that it is impossi­
ble to recognize in them the severe director with 
his 'It cannot be done.' I feel certain that he 
would never have accustomed himself, except in 
writing, to employ the expressjons he used in his 
letters to me.' . 

Hiller thus sums up the master's character: 
"..l£xcellent and honorable in all his actions, and, 

to the very bottom of his heart, of a kindly and 
well~nigh naif nature, his most ·friendly words and 
acts were tinged with a kind of bitterness. 1t was 
evident that he felt no anxiety as to whether he 
himself or his music was agreeable. Endowed with 
claar intelligence and sound judgment, never did 
he soften the harshness of his remarks l>y any gen­
tle expression. Like the mild chestnut tree, his 
very good nature had a rough bark." 

How superficially must the young Mendelssohn 
have j'lldged the master when he said: "You would 
never have imagined a man could be a great com­
poser without possessing sensibility, heart, or any 
other kind of sentiment, whatever 1ts name might 
be. Well, I declare to you that with Cherubini 
everything comes from .t~e brain .alone." . . 

With Auber, Cherubim's relatwns were as mtl­
mate as with Hossiui. He had made the brilliant 
Frenchm~'s acquaintance when as yet he was 
"about town," w1th fine prospects from his father, 
and only taking up music in an amateurish sort of 
way for personal amusement. lt was uud~r t.ll.ese 
circumstances that the two men became familiar, 
the elder showing towards the younger an almo:st 
paternal re~ard. Presently f\.uber':s father died 
without leavmg the exvected fortune, and the son, 
gravely perplexed, went to Cherubini for advice. 
-• The m~~tter is very simple," said the Florentine; 
''you are a mus~cian i. you h~ve ideas: work." 
" ·rhat is very easily said," replied Auber; "but I 
am not accustomed to it, and it is not to my taste." 
"Very w.ell," was the retort, "then throw yourself 
out of the window." This was not to the ..1!-..rench­
man's taste either, and in the end he began taking 
lessons of his friend-at. the age of thuty-five !­
with what results ali the \Vorld knows. Haleyy was 
another pupil of the great master, and not only a 
pupil but a familiar triend, for whom there were 
always an open door and a place at table. 1n re­
turn, Ilalevy s love was as that of a son. At Cheru­
bini's funeral he acted as a pall-bearer--·' large 
tears were coursing down his cheeks, and at each 
roll of the funeral drums, at each plaint of the in­
struments singing the sut:>lime 'Requiem' which 
accompanied the great artist's remains, he stag­
aered as though struck to the heart." We are in­
debted to Halevy for a fine glimpse of Cherubini's 
character as it took shape in his last days, when 
the proud spirit kept old age an~ death at .a~m's 
length till the last moment. With the subJomed 
quotat1on we end our illustrations of the master's 
personal traits: . 

"It was on March ' 15, 1842, that be succumbed, 
bowed down by years, but struggling courageously 
against death, as up to that supreme day he had 
struggled courageously agai_nst old age, which had 
in consequence resl?ected h~m .. l~e had pre~~rved 
all his energy of will, all_ h1s .d1stmctn .. ~s~ .. of )udg­
men t all his clearness of m telhgence. "" "' ill He 
repelled old age ot;tt of pri~e, the cau.se of his force 
and resistance. His clear-sighted gem us kept watch 
with too much zeal and inquietude for him not to 
perceive the enemy's persevering attacks, and not 

to .feel its cold blows, knowing very well he would 
be vanquished the day on which he was not the 
stronger. Men of this stamp, who esteem naught 
in life but intelligence, live on fighting to the end 
and die fully armed. 'I am beginning to get old!' 
b.e said to me one day. He was then more than 
eighty. These words, which would have been com­
monplace coming from other lips, struck me griev­
ously procP.eding from his, and filled me wi.th sad­
ness. I saw in them the presentiment and symp­
tom of approaching dissolution. For me, his death 
began on that day. Three months later he was no 
more. His life was, therefore, exempt from the 
period of trouble and enfeeblement in which the 
faculties are obscured and the gleams of the soul 
extinguished-a slow and painful state of transition, 
duringwhJChdeathisinstalled. * * ;;; Onemight 
almost fancy that the noble Mnse, whom the brush 
of Iugres imagined and pla~ed by the composer's 
side, sustained him down to the last day with her 
vigorous hand, and preserved him from the peril 
surronndingvulgar lives.''-JosEPHBENNETT, in Lon­
don Mus·ical Times. 

Bill NY E TALKS TO YOUNG MEN. 

OUNG man, what are you living for? Have 
you an object dear to you as life, and 
without the attainment of which you feel 
that your life would have been a wide, 
shoreless waste, peopled by the spectres of 
dead ambition? You can take your choice 
in the great battle of life, whether you 
bristle up and win a deathless name, or be 

satisfied with scabs and mediocrity. Many of 
those who now stand at the head of the nation as 
statesmen and logicians were once unknown, un­
honored and unsung. Now they saw the air of the 
halls of Congress, and ·their names are plastered 
on the temple of fame. 

You can win some laurels too, if you will brace up 
and secure them when they are ripe. Live t~m­
perately on $9 a month. That's the way we got our 
start. G-et some true, noble-minded young lady of 
your acquaintance to assist you. Tell her of your 
troubles and she will tell vou what to do. She will 
gladly advise yon. Then ·you can m~rry her, and 
she will advise you some more. You needen't be 
out of advice at all unless you want to. Bhe, too, 
will tell you when yon have made a mistake. She 
will come to you frankly and acknowledge that you 
have made a jackass of yourself. 

As she gets more acquainted with you, she 
will be more candid with you, and in her 
unstudied, girlish way, she will point errors, 
and gradually convince you with an old chair leg 
and other arguments, that you were wrong, and 
your past life will come up before you like a pano­
rama, and you will tell her so, and she will let you 
up again . . Life is indeed a migh~y struggle. lt is 
business. We can't all be editors and lounge 
around all the time, and wear good clothes, and 
have our names in the papers, and draw princely 
salaries. Some one must do the work and drudgery 
of life, or it won't be done . 

RICH DUNCES AND POOR SCHOLARS . 

HERE is one thing worse than ignorance: 
It is to despise knowledge. Ignorance 
may be a misfortune, but the man who 
reviles the knowledge he does not possess 
shows an ignoble nature. 

An article is going the ronnds of the 
newspapers, entitled "Results of Educa­
tion," the object of which is to sllow how 

much better it is to be a rich ignoramus than a 
poor scholar. The author selects cases to prove 
his point. A rich cattle king, who had a year's 
schooling, and who still thinks William the Con­
querer and William the Fourth were one and the 
same person, is worth two millions, and has three 
clerks in his employment who were college gradu­
ates. 

Another man, whose doting parents Scrimped 
and saved to send him to college, and who ·gradu­
ated with honors, is now forty years of age, and 
makes school-books for a rich publisher for fifteen 
dollars a week. 

Imagine a long string of such examples, given to 
show that he who would thrive in this world must 
abandon his school, throw . aside his books and go 
in to ·the street to struggle ·for pennies I EvE>ry 
statement in this article may be true, and yet the 
article itself be. a falsehood, for nothing lies with 
l'mch force as truth . That is, truth perverted and 
misused, can be made to convey an impression 
completely erroneous. 

Now, there actually was a college graduate em­
ployed by a publisher of school-books at a salary 
something like that named above. That is truth. 
But not the whole truth-for the reason why the 
man worked in an inferior position was not b~cause 
he graduated from college but because Lis habits 
were bad. He was an occasional drunkard. In his 
subordinate position be was safer aud better off 
than he.had ever been when working for himself. 

Colleges do not teach young men how to buy 
cheap and to sell dear. Education is thnt wMch 
mak~:s success worth having. lt cannot impart the 
quality of mastership, which makes one man go 
forward and take the lead, and the want of wbieh 
makes it far better for most men to follow. 

In New York there are many of these wealthy 
ignorant men, whom, unfortunately, our youth are 
advised to imitate. As a class, they are well known 
to be both ridiculous, reekless and coarse in speeeh 
and habits. 'l'hey do not know what to do with 
themselves or with their money, unless it be to go 
grinding on, adding to their preposterous burtbe11s. 
:::)orne of them try to conquer ennui and to place 
themselves above the position to whieh their lack 
of education assigns them, by building beautiful 
palaces, or by making art collections, of which 
they really appreciate nothing but the cost. Others 
parade their Littleness in the harbors of the world, 
protected by a iiag to which their lives llave addeu 
no lustre. · 

One of the absurdest, nay, one of the most 
threatening and terrible spectacles whieh our im­
perfect civilization affords, is au ignorau t, com­
mon, vulgar man, with millions of dollar::; at his 
command-millions which spoil him, corrupt his 
relations, and blast his children.-Yo'Ulh's Compan-
ion. · 

HER FIRST SPECS. 

WOMAN who looked as if she had been a 
long time in this vale of tears went into a 
jewelry establishment on Jefferson street 
and said: 

"I want a pair ofspecs.'' 
"'rhis way," said an obliging clerk 

with his hair parted in the middle, and he 
led her up a flight of stairs into a long 

room where a space was reserved for optical pur­
poses. A small, nervous-looking man at once liur­
rounded her. 

" Sit here," he said, placing a chair for her and 
hanging up an ABC card in front of her, ''fix your 
eyes on that." 

"I ain't agoing to have my picture taken," said 
the woman tartly. . 

"Certainly not, madam, you wish to renew your 
eyesight. Just tell me what you can see on that 
card, 9-7-10. Do you follow me?" · 

"Just let me have my par'sol and I'll faller ye. 
I diden't come here to be made fun of. I kin read 
and write as well as you kin, and count, too. I want 
a pair of specs." 

"Exactly, but I should recommend eyeglasses 
with such a nose as yours, madam." 

"What's the matter with my nose, hey? If it 
ain't much of a nose, you ain't going to poke fun 
at it." 

"It is a beautiful nose," said the optician firmly, 
"and would adorn a handsome pair of eyeglasses. 
Will you kindly look at this drcle of lines? Do 
they all appear to be of the same size?'' 

" 'Pear to be? they air all of a size! no fooling, 
young man." 

"Certamly not, madam; if the circles appear to 
be all of one size your eyes are not deformed." 

"Defor;ned! Good gracious! who said m;y eyes 
were deformed? If ever I heard of the like.' 

"You see·, madam, we are compelled to test the 
optic nerve and determine if the person has pres-
byopia-" . 

"No sir, I'm a Baptist, and 1 won't stay here and 
be insulted-" 

"You misundeni!tand me, madam; if you are 
afflicted with hypermyopia in either eye-" 

"Look here, young man " said the woman 
fiercely. "I dare say you think you know a lot 
but I want a pair of specs; I ain't as young as I 
used to ba, and-" 

"Oh, yes," interrupted the rash optician, "I see 
you are getting old and-" But he never finished 
the sentence. When the woman came out of the 
store she was trying to straighten out the ribs 
of her parasol, and muttering to herself: 

"Old, indeed! I've ruined a $2 parasol, but I 
haven't lived all these long years to be insulted by 
being called old! I'll find some hardware store 
where they speak English to get my specs at. Old! 
the impertinent thing !"-Detroit Post . 
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A MORNING PRAYER. 

In holy fear, as sinners in Thy sight, 
And yet with trust, as is Thy children's right, 
To Thee, our God, at early morn we raise 

'our loving hearts in humble prayer and praise. 
Yon mighty sun that gilds the heavens o'er, 
The grain of sand, breeze-wafted from the shore, 
Are both Thy work. The seraphs heed Thy call, 
And yet Thy love notes e'en the sparrow's fall. 

The sun's first kiss has waked the sleeping earth; 
The harvests smile, the bird-choirs hymn their mirth; 
Thou, Living Light, 'fhou Sun ofRighteousness, 
Illume our souls, our footsteps guide and ble11s. 
As for the rest, Thou seest what we need, 
AU-loving Heart, Thou wilt our sorrows heed, 
Andpray'r and p~aise from weak and sinful men, 
Thou wilt receive for Jesus' sake. Amen! 

I. D. F. 

GERMANS AND THEIR MUSIC. 

ERE, writes an Englishman from Germany 
there is a great desire to ad vance in every~ 

~ -'-""",[. """ thing intellectual; but Music, I should be 
inclined to say, is the favorite study as 
well as the favorite recreation. It is very 
hard for one on a level to criticise those on 
a higher; but I can't help making my ob­
servations, and, to my humble apprehen-

sion, the Germans have got on to almost too high 
a level. Music with them is a thing rather to be 
criticised than enjoyed; indeed, the enjoyment of 
it consists in criticising as much as in feeling it . I 
am reminded, when I hP-ar them speak about it, of 
Sterne's observations, beginning with: "And how 
did Garrick speak the soliloquy last night?" the 
answer to which question is, "Oh, three minutes 
too long by a stop-watch," and so on. 

Of course they must feel and love music or they 
would not follow after it as they do; but feeling 
seems at least subordinated to judgment; they will 
not allow themselves to be affected until they are 
satisfied that compositions to which they listen will 
bear picking to pieces. 

Not very long since I conversed with a German 
of high musical reputation-a man fully entitled to 
speak with authority on the subject ;-my knowl­
edge of it being that of the average vagabond En-
glishman. · 

He spoke so disparagingly of several operas which 
I bad been accustomed to admire as masterpieces 
that I at length asked him what he thought of 
Italian music generall1. 

"Oh, it is ·nothing.' 
'

1 You don.'t see anything to admire in Bellini?" 
"No, nothing; he is so feeble." 
"Verdi? Donizetti?" 

· "There are some pretty things-but oh, it is 
poor!" 

"Well, what do you say to Rossini?" 
"Some merit in 'Il Barbiere '-the rest, nothing." 
''Surely, 'Semiramide' is fine?" 
"Oh, for a fair; but as music-No." 
"Pray name some composers whom you think 

admirable'?" · 
"Bach, Haydn, Beethoven, Mozart, Gluck, Men­

delssohn." 
I should think it anything but a gain to be edu­

cated up to this height; the science or refinement 
I should obtain would never repay me for loss of 
the r.leasure I now experience in hearing the music 
of" Tancredi," the" Lucia," the'' 1'rovatore," and 
a score of other old delights. 

As I write this confession, there comes across me 
Burke's supposition of a person thoroughly unac­
quainted with sculpture admiring a barbe-r's block. 
But even if it be my ignorance which attaches me 
to my old friends, there is much bliss in the igno­
rance. 

MUSICAL PRODIGIES. 

USICAL prodigies are becoming more 
numerous than ever, although every 
decade has produced them. Most of 
these apparently supernaturally gifted 
beings, however, seem to lack the nec­
essary germ for full development. They 
often disappear from view as suddenly 
as they appeared. Prodigies, as a gen-

eral thing, are not to be regarded With unbounded 
admiration, because the talent they seem to have 
received at birth is so often of a mere will-o-the-wisp 
order, and rarely attains the full fruition. · 

The world is often startled by announcements re­
cording the feats accomplished on the piano and 
violin by a mere child of nine or ten years, and 

wonder is involuntarily expressed how so much is 
possible of accomplishment by one as immature 
both physically and mentally. Yet, notwithstand­
ing this outwardly seeming solid and sufficient 
foundation whereon to rear a more than ordinary 
superstructure, a few years often suffice to prove 
bow transient and delusive were the gifts which 
formerly caused the greatest admiration and hope. 
There is no gainsaying this fact. 

It would be extremely interesting if a catalogue 
of afl the prodigies that have~ appeared in public 
durmg the past century were prepared, for from· 
that It would be learned how marvelously small 
was the percentage of the whole that had devel­
oped into matured artists. The far greater number 
would be found to have merely excited a moment­
ary astonishment, only to disappear like a meteor 
when the highest manifestation of their powers 
was reasonably expected to exhibit itself. Whether 
this fact goes to prove the truth of the assertion 
that very early ripening entails very early decay, we 
will not undertake to say, but it is very certain 
that preC'ociousness is generally short-lived. 

Prodigies are commonly noted for mechanical ex­
ecution. not for intelligent conception and natural 
expression. In fact some slight-of-hand work 
has been obtained, which is turned into capital by 
the child's yarents or others interested m their 
own financia welfare. The exceptions that might 
be noted only prove the rule. 

The public parade of gifted children is fraught 
with evil consequences, and is by no means to be 
encouraged. A public atmosphere does not gen­
erally conduce to rigid study, and without ngid 
and continuous study the fullest development of 
the most talented child is not possible. Friendly 
encouragement and judicious praise is necessary, 
and never fails to have its due effects; but the 
noise and glare of public performances, in conjunc­
tion with the unrestrained manifestations that 
usually accompany tbem...:_these are scenes that 
ill befit a child's attention.-Musical Courier. 

SPECIAL CHARACTER OF KEYS. 

HEN will the old-time fiction of the 
special characteristic of the keys in 
music be exploded? The old music 
master's axiom that all sharp keys are 
of necessity bright and sparkling, and 
all fiat keys dull and sorrowful, in their 
respective effects, is a misleading error, 
and ought at once to be discarded. 

Common sense has, fortunately, prevailed to a 
great extent in the view taken at the present day 
on the question; but with some minds this super­
stition still lingers. That the mechanical exigen­
cies of a keyboard, or the necessities of an imper­
fect-albeit the best-musical notation, cannot 
possibly affect the sound of the notes, or give com­
plexion to the keys, is open to demonstrat10n. The 
fact at the same time must be admitted that, by 
reason of the system of equal temperament that 
obtains, certain instruments·will happen to sound 
better or worse in certain keys. But such indi­
viduality is not inherent in the keys themselves; 
and where a local coloring exists, the reason for it 
must be looked for elsewhere than in the fact that 
one key has four fiats and another six sharps in its 
key-signature. With an assiduity worthy of a 
better cause, one of our exchanges has been 
at some trouble to tabulate, for the benefit of such 
mortals as still walk in darkness, the various 
assumed idiosyncracies of the · keys; and, fnrth er, 
suggest that a player should always perform in 
those keys that are suitable to his or her prevail­
ing mood at the moment! If your soul is sad, 
choose D minor; if a sense of exhilaration has 
taken possession of your spirit, select A major. 
Our readers know that the American concert pitch 
is nearly a semi tone higher than the French Diapa­
son normal. As a consequence, therefore, the E 
major of one instrument ("sparkling," according 
to our esteemed contemporary) may of course 
be similar in pitch to theE flat(" pathetic" of an­
other). We believe that our readers will go with us 
in characterizing statement~like those just alluded 
to as the merest charlatanry. At the same time, 
if there be any truth to the contrary, we shall not 
mind receiving the deliberations of our readers on 
the subject. Here are one or two more definitions 
which can be brought to the bar of each individual 
judgment, and either accepted or rejected as may 
be thought prudent. B minor, ''peculiarly adapted 
for artless and sincere melodies and worus." A 
minor, "the simp,lest (?) key of all." E minor, 
"very sad indeed. ' But the height of absurdity is 
reached when we are ~gravely informed that the 
key of :F is ''mixed." What is "mixed?" 

THE GAVOTTE. 

H.b: gavotte or gavot originated in the 
dance of the Gavots, or men of the Pays de 
Gap, who inhabit a town of that name in 
Up-per Dauphin, in France. At a certain 
penod, as a social dance, it was very much 
used. A celebrated contemporary of Han­
del, named Mattheson (1681-1764),, say~, 
with reference to the gavotte, " J'he ex-

pression should be that of a right jubilant joy;" 
the" jumping" movement is a particular feature 
of it, and by no means the" running." All gavottes 
are not accompanied by the musette, the particu­
larity of which is, that the fundamental or" drone 
bass" never changes, thus imitating the quaint, 
monotonous sound of the bagpipe; but the addition 
of the musette affords variety, thus relieving a 
composition which may have to be constantly re­
peated, of a monotony, which, after a time, would 
otherwise become somewhat tiresomP. Cotgrave 
calls the ~avotte a kind of brawl, danced by one 
alone. Artmthnot and Pope, in "Martinus t::lcrib­
lerus/' remark: "The disposition in a fiddle to 
play tunes in J?reludes, sarabands, jigs, and gavots, 
are real qualit1es in the instrument." Litt resays 
its original peculiarity as a danse grave was that tl:".e 
dancers lifted their feet from the ground, while m 
former danses graves tney walked or shuffled. The 
gavotte must begin on the third beat of the bar, 
and finish with half a bar. The musette, which 
may be called a second gavotte, is generally similar 
in construction, and, although diff'erent somewhat 
in form, for the sake of variety should be built up 
as far as J>Ossible on the central idea of the first 
gavotte. T·he best-known illustration of a gavotte 
with a musette founded on its opening phrase is 
that of J. S. Bach, in G minor, said to have been 
written in the period 1685-1750. For the sake of 
variety the musette is written in the major key, 
which is a great relief to the ear, especially when 
the carefully marked nuances are attended to by ihe 
player. Among those who have left specimens of 
this class of composition behind themareArcangelo 
Corelli, 1653-1713 ;_Jean Baptiste Lceillet, Fran~ois 
Couperin, Jean .t'hilippe H.ameau, Johann Sebas­
tian Bach, George Frederick Handel, Jean Marie 
Leclair, Martini, J. Exaudet, Gluck, Kirnberger, 
and others who have flourished and enjoyed greater 
or less renown from the date down to the beginning 
of the last century.-Exchange. 

A SIREN'S SONG. 

0 you love me truly, Harold?" 
Lurline Neversink was even more beau­

tiful than usual as she stood in the soft, 
mellow light that streamed from the 
chandelier overhead and looked down 
fondly upon her George W. Simpson. 

' Bending tenderly over the girl, George 
kisses her in a chaste, New Haven (Conn.) 

manner, but does not trust himself to answer in 
words the fateful question she has asked. And 
then they pass into the music room, which is 
separated from the hall by a portiere of navy blue 
velvet. The windows of the room are shaded by 
curtains of the same rich color, and the walls be­
tween them are covered with paintings. Statuesof 
Mozart, .Beethoven and Guido filled niches, while 
over the low mantel hung a full-length portrait of 
Maud S. No word was spoken until Lurline had 
seated herself at the piano. 

Lurline began to sing. CarriP.d away by the 
inspiration of the moment she sang on and on until 
at last she paused from sheer exhaustion. And 
then, seeing that George was not at her side, she 
turned to the .fauteuil at her left. There he lay­
dead-in all the proud grandeur of his glorious 
manhood . The mellow light from the chandelier 
stole into the hushed chamber of death and wan­
dered over his stately form that lay powerless and 
stricken, over his noble, handsome face, telling, 
even in death, of the deathless love he bore her. 

He had forgotten to plug up his ears.-Chicago 
Tribune. 

PREPARED chalk is said to be a good remedy for dyspepsia. 
'£hat's J?robably why the doctors recommend dyspeptics to 
drink m1lk. 

"I HAVE a cousin," said a truthful Gascon, "who is a part­
ner in a great commercial house in the north of France. He 
met at a tavern one day a merchant from Provence, who asked 
him, 'Are you doing much business?' 

" 'An enormous business,' he replied. 
"' But what do you call enormous'/' 
·• 'Well, to give you an idea of it, I will tell you that in our 

correspondence our house uses two thousand francs' worth of 
ink in a year.' 

"''fa! what's that?' said the other. "Our house at Mar­
seilles saves every year four thouiland franes in ink just by 
omittinl:" the dots to the i' s !'" 

I 
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THERE'S A SONG IN THE AIR ! 

There's a song in the air! 
'!'here's a star in the sky! 

There's a mother's deep pray'r, 
And a Baby's low cry! 

And the star rains its fire, while the beautiful sing, 
For the manger of Bethlehem cradles a King. 

There's a tumult of jov 
0' er the wonderful blrth, 

For the Virgin's sweet Boy 
Is the Lord of the earth, • 

Aye! the star rains its fire, and the beautiful sing, 
For the manger of Bethlehem cradles a King. 

In the light of that star 
Lie the ages impearled; 

And that song from afar 
Has swept over the world ; 

Every hearth is aflame. and the beautiful sing, 
In the homes of the nations, that Jesus is King. 

J. G. Hor,LAND. 

MUSIC IN ST. LOUIS. 

THE local musical season was fairly opened by the first con­
cert of the St. Louis Musical Union at the Natatorium Hall on 
Nov. 15th, when the following programme was presented: 

PART I.-" Coronation March" Tschaikowsky Orchestra; 
2 Scene and Aria, "From Aida," Verdi With Orchestral Ac­
companiment, Miss Alice Lansden; 3 "Suite de Morceaux 
Caracteristiques," A. Rubinstein, (a) Introduction. (b) Berger 
€t Bergere. (c) Napolitaine. (d) Toreadore et Andalouse. (e) 
Royal Tambour et Vivanrliere. Orchestra. 

PART II,-·1 Overture," Mignon," Ambroise Thomas. Orches­
tra. 5. Violin Solo, "Ballad and Polonaise," Vieuxtemps, with 
Orchestral Accompaniment, Mr. Paul Nemours. ''Funeral 
March of a Marionet," Gounod. Orche&tra. 7. Ballad, "Will 
He Come?" Sullivan, Miss Alice Lansden. "Torchlight Dance 
No. 3." Jfeyerbeer. Orchestra. 

This was also the OJ?ening of the Natatorium as a hall. We 
were agreeably surpnsed at its acoustic excellence. It seems 
to have plenty of resonance and yet no echo. If to this we 
add that the hall is on the ground floor, we have said all that 
can be said in its f&vor. It is entirely devoid of beauty, is 
badly lighted and in our opinion is the worst fire-trap in 
the city. Its sides are wood, oiled at that, and it has 
but one avenue of exit, and that a narrow one. It may 
be that people prefer to be roasted on the ground floor than in 
an upper story, if so the change from the Armory Hall to this 
w~s a wise one, but from the standpoint of real safety, we 
thmk the Armory the safer hall of the two-for we believe 
that in case of fire or panic it could be emptied in one-third 
the time of the Natatorium. 

The opening number, Ts·chaikowsky's Coronation March 
wa11 a disappointment to us. It sounds more like a Nihilistic 
symphony of clangor than like an ideal coronation march. 
It must have been the Cossack in the Russian Tschaikowsky 
that wrote this work. for its mixture of cymbals and piccolo 
passages, its odd harmonies, its prevalence of fortissimo pas­
sages are barbaric, if not barbarous. '!'he orchestra was at 
its best in this number a.nd it was through no fault of theirs 
that the composition failed to please. Rubinstein's Suite de 
Marceaux Camcteristiques, was given in good style and so was 
the Mignon Overture, and th~ "Funeral March of a Mario­
nette,~' but in the Torchlight Dance No. 3, "which closed 
the orchestral numbers, the orchestra came near going to 
pieces at three different points, whether from insufficient 
rehearsal or over confidence we cannot tell. The Ballade et 
Polonaise of Vieuxtemps was an unfortunate selection 
for Mr. Paul Nemours who made his debut on this occa­
sio~ as a solo violinist, for it necessarily put him in com­
{>anson, and not to his advantage, with the many great 
artists who have played it before St. Louis audiences. Mr. 
Nemours had an 111ferior instrnment to play t:pon and evi­
dently suffered from sta2'e fright, and should be judged len­
iently. Miss Lansden, the vocalist of the evening sang her 
two selections with taste and feeling. There was' a certain 
sameness in the first part of the programme arising from the 
<Jrowding to11ether a number of compositions of the modern or 
"advanced' school of music, which we think should be 
avoided in subsequent concerts. May we be allowed to sug­
gest to Mr. Waldauer that the St. Louis public is not so cloyed 
with the more melodious compositions of the classical masters 
as to make it unwise to give us one of them now and then? 

THE St. Louis Choral Society gave its first concert of the 
season, at the Natatorium Hall on Nov. 22. '.rhe programme 

·consisted of four numbers. 'l'he chorus, ''Hail, Bright Abode'' 
from ''Tannhaiisel","" '.rhe ·water-Nymph," solo and chorus for 
female voices, Rubinstein, the chorus, "Thanks be to God " 
from El~jah and Mendelssohn's "Hymn of Praise," or mo~e 
properly speaking a portion of it, since the entire introductory 
symphony was omitted. 

The Choral Society and its conductor, Mr. Otten had set so 
high,~a standard for themselves in the work they' did in the 
"Reuemption" last May, that we expected much better at 
their hands than this concert, which we think was the poorest 
ever given by them . If we except "The Water-Nymph" 
wh~ch was g.iven .in truly artistic style by the ladies of the 
soClety, and 111 which ;Miss Lansden, the soloist, distinguished 
·herself, the concert was, artistically, a relative failure. 'l'he 
"Tannhaiiser" chorus was, if we may use the expression 
mushy an~ flaccid, totally lacking in the joyousness and vi~ 
that are Its proper characteristics, and the chorus from 
"Elijah," w.as not much better. The" Hymn of Praise," was 
served up 111 novel Btyle. Only two of the choruses i e 
"The Night is Departing," and the final chorus, "Ye Nations 
Offer to the Lord, etc." were takl'n at the traditional and 
proper speed. All the others were taken from one-third to 
one-half too slowly. Per contra the Choral, "Let all men 
praise the Lord," was taken at double speed, thus losing all 
its dignity. Of the soloists, Mr. Hein alone sang his part in the 
proper tempo, and even he in the tenor recitative from the 
words, "Watchman, will the n'ight soon pass?" slac'kened his 
pace unduly. In the duet for soprano and alto, "I waited for 
the Lord," Miss Lansden came in one full bar too soon the 
soprano halted, the orchestra wavered and only the prompt 
and 11teady action of Mr. Otten saved the singers from a com­
plete break-down . The Choral Society has no better friend 
than KUNKEL'S MUSICAL REVIEW, but it must allow US to say 
that they must do better work in the future if they expect to 

be permanen-tly successful. Upon the principle that "the 
darkest hour is just before the dawn," we sincerely hope that 
·• The Messiah," which this organization is to give in connec­
tion with Thomas' orchestra, during Christmas week will prove 
as satisfactory as the Lobges'Lng has proven unsatisfactory. 

MR. RoBvN's opera "Manette," was played two or three 
times to empty houses for the benefit of the news-boys at the 
Pickwick. Last summer the opera was given under the aus­
pices of a secret society of which Mr. Robyn was a member, 
and through the efforts of the order a fair attendance was 
secured. Since then, Mr. Robyn has in some way incurred the 
displeasure of some of the "High-Cockalorums" of the 
organization and now even the news-boys, who were furnish­
ed complimentaries to the gallery, turned up their grimy 
noses and said "There's lots more fun at the 'Crystal Palace"' 
-which we understand is the high-sounding name of a not 
over respectable "theatre." The late neglect of the work 
proves nothing against it any more than its fictitious popularity 
when first put upon the boards, proved anything for it-both 
were undoubtedly exaggerated. Given an endurable libretto, 
Mr. Robyn would probably write a popular opera, but that he 
did not have in "Manette 

OF course St. Louis had its Luther celebration, with appro­
priate music. This celebration took place at the Second Bap­
tist Church and the music was conducted by Prof. E. M. 
Rowman. As we were rusticating thirty-five miles away at the 
time we can give no account of the music. The programme 
was good and there was good talent to render it, hence we 
think the performance must have been satisfactory. We notice 
that the choral " Let All Men Praise the Lord" is attributed 
by Mr. Bowman to Luther. This is a mistake, Johann Crueger 
being its author. 

J. L. PETERS' SETTLEMENT. 

As it had been reported in several papers that J. L. Peters 
had failed for a large amount, and as the reports were some­
what contradictory, we called upon Mr. Peters and asked him 
to read an article in the Chicago Indicator of Nov. 24th, telling 
him that the columns of the REVIEW were open to him if he 
desired to make any statement of the matter. Mr. Peters, after 
reading the article said: "Most of the statements are correct, 
and this article does not seem unfriendly, and yet the party 
giving the information must have known that I had settled. 
My creditors have signed and accepted the compromise of­
fered them, and my business troubles are over. I would also 
state that they came from no lack of present business, but from 
past debts, incidental to my opening in 1881 on credit." 

Will you please give us a brief statement of your business 
affairs? 

"With ple~sure," said Mr. Peters, "since your statements, 
conflidering the wide circulation and well-known reliability of 
KUNKEL's MusiCA r. REVIEW, will put at rest any exaggerated 
and incorrect reports of my failure which have been or may be 
circulated. Now please get my statements correctly." 

We took out our stylographic pen and noted down Mr. Peters' 
statement. 

"Overwork, and consequent ill health,'' said Mr. Peters, 
"forced me to sell out a successful business in · New York for 
less than half its actual value. Measrs. Ditson were the only 
parties in the trade financially able to buy such a business as I 
possessed, and in order to sell I was forced to accept their cash 
offer of$140,000.00. From New York I went direct to California, 
made investment~>, and through the treachery of false 
friendR, suddenly found myself in a position to lose all I pos­
sessed, and only succeeded in saving some eastern property by 
presenting my friends with a.ll I had invested. 

I came east in January, 1881, and on explaining my position 
to Messrs. Ditson, they at once kindly offered to furnish me 
with music and books, and otherwise generously aided me in 
opening my present business. 

It takes time, labor and money to start a music business. 
Mine was no exception, it taking Jully twelve months' hard la­
bor to put it in order. I was also unfortunate in the time of my 
opening1 which occurred just before the disastrous strikes of 
l!S81. 'l'nis was followed by crop failures and the floods of 1881 
and 1882. Old established houses lost money during this 
period. Mine-as a new business, suffered accordingly. :My 
business improved last fall-has since showed a steady in­
crease, and during the last five or six months, it has grown to 

MOLLY McGINNIS 'S PIANO. 

' 

CALIFORNIA~ tells the following story of an old 
woman named McGinnis, who died some time ago. 
She kept a rough and tumble miners' hotel at Pioche 
in the old mining days, and in 'her prime had a 
captivating ail', which caused many a man to pass 

~ 
sleepless nights and weary days. She held supreme 

:\ sway in the camp, and, although she was really a 
coarse and vulgar woman, her eyes were black and 
her figure symmetrical, by real'on of which any de­
ficiencies in culture or breeding were not materially 

considered. 
In her little parlor was a piano in which she took great pride. 

It was an ancient and dilapidated affair, excruciatingly out of 
tunE>, nnd had been used to disreputable associates from its 
earliest existence. After this instrument had floated up and 
down the camp for some six years, it was purchased for a mere 
song by Mrs. McGinnis, who scrubbed it, scraped it, mended 
it, and pnt it in her back parlor. Here she was wont to sing 
and play. '!'he McGinnis repertoire was not extensive. "The 
Angels' Whisper" and the "Baby's Lullaby" constituted the 
leading attractions, and occasianally she ventured upon 
snatches of comic vocalism. 

One New Year's night the McGinnis got up a raffle on the 
piano. Of course everybody took a chance, and the tickets 
went off rapidly at $10. The McGinnis reserved one for herself 
"just for luck," and when the numbers were drawn an astonish­
ing coincidence was noted. The ticket she had reserved was the 
lucky nnmber. Congratulations and drinks all around. Net pro­
ceeds of the ratne, $1,460; value, $30. In about a month, "in 
response to numerous requests," she announced another raffle. 
The boy!' responded, and again she reserved a number, "just 
for luck." It drew the piano, and ~he was about a thousand 
clear. During the next two years, whenever she thonght the . 
boys .would stand it, a raffle was announced, always with the 
same result. Her success made her careless, until the for­
mality of drawing became wholly dispensed with. She simply 
stowed away the receipts and announced another raffle when 
the time ~me. These raffies became a standing joke in the 
camp, awl ·no one thought of protesting, for not to be "solid" 
with tltftcGinnis was like being n.n outcast. '!'he woman was 
gradually absorbing about all the loose change in the camp, 
and against the shameless raffle robbery no one seemed to 
have the nerve to protest. 

"Take a ticket to the raffle said the McGinnis, as she moved 
about one evening among the guests. "Washington's Birth. 
day you know, and we must celebrate." 

'l'he men came out with their money, but it was not with the 
usual hilarious enthusiasm of old, It came out slowl)'. 

"Tickets to the raffie '?" she said with the same leer that al­
ways accompanied the request, addressing an old miner who 
had just come in. 

"No money! can't take any," said the man. His reply 
shocked the bystanders. He was the first man who had ever 
been known to refuse. All looked up. 

''No money!" she replied, with a sarcastic twirl to the last 
word I don't keep a hotel for tramps ." She went to the door 
and opened it. ''Better go ont and dig some." 

The man rose and walked out without a word. He was old 
and looked cold and hungry . Two or three miners followed 
him out and protested against the outrage. It seemed hard 
that a woman who was making money so easily should be so 
cold hearted. More of the men came out and talked the mat­
ter over. 

"Let's smash the old box. 'l'his thing's gone far enough." 
The idea took immediately. Each man evidently had a 

grudge against the McGinnis, and the grand opportunity to 
l!'et even presented itself. 'l'he excitement grew each minute. 
'l'he eviction of a poor, dead-broke miner from the house on 
Washington's birthday inflamed the heart of every American. 

"Smash the music box," was the slogan. 
"No more pianner raffles," was the c ry, 
They rushed in with picks, drills and hammers. It was only 

a few minutes' work. They ca'i ed in the lid with a few sturdy 
blows, and every man who could get near the thing gave it a 
whack, "just for lnck," as they said. They tore it to pieces, 
and cast it out of the windows into the street and everywhere. 

''No more 'Angels Whisper' in that," they shouted, as they 
kicker! the key-board down the street. It took only fifteen 
minutes to scatter that old fraud of a piano np and down five 
different blocks. The tide of popular feeling ran riot with that 
hotel, and next day the last guest had moved ont. A rival 
boarding house a:r.propriated the rustom. It was all over with 
Mrs. McGinnis- 'Moll McGinnis" as they began to call 
her-and she left the camp between two days. 'l'his was 
a good many years ago, and since that time no one has 
ever dared to inaugurate a raffle in Pioche.-The Leader, 

be one of the largest of its class in the west, my sales for Oc­
tober almost equaling that of my first year's business. My 
sales, however, have been too heavy for my capital, and I had 
of late found it difficult to replace the goods sold, or to keep my 
stock up to the requirements of my increased trade, and at the 
same time meet maturing bills for my opening stock. Feeling 
obligated to Messrs. Ditson-they also being my lieaviestcredit­
ors-I gave them a statement of my affairs, showing that my 
present business was payiug a handsome profit, and at the 
same time, offered to turn the business over to them, either as a 
whole or in part, and agreed to look after or manage it for 
them, or until they could find some one to put in my placP. 
Messrs. Ditson did not see proper to accept my offer-expressed 
confidence in me amd simply asked that I would look A.fter their ~ 
interest in any settlement! might make. 

Under these circumstances, I sent Mr. Ch. Kinkel east with 
instructions to see Messrs. Ditson and Chase (two-thirds of my 
indebtedness) and offer a compromise, provided they favored 
such a course. Settlements ·.vere made, and all other credit­
ors accepted and signed, as soon as approached, with the ex­
ception of one firm, who demanded Immediate payment and 
receivl'd it." 

VENEER MAKING. 

N an article on the subject of veneers the Northwest­
e1'n LILmberman, gives some interesting facts. 
Straight grained and moderately soft woods are slic­
ed off a log, by a weighted knife with a drawing cut, 
the log, or burl, being ten feet long and the veneers 
varying from one-eight of an inch to one-fortieth of 
an inch in thickness, the width corresponding, of 
course, to the diameter of the log. A knife machine 
which gives a half rotary movement to a semi-cylin­
drical turned log, allowing a veneer to be cut foilow-

What truth is there in tlte statement that you showed no 
assets? 

·• That statement is incorrect, altogether. The paper showed 
to my creditors called for $42.000 business assets and real estate 
that cos•, me over $24,000. Messrs Ditson held a mortgage on 
this property which they relinquished in this settlement. 

My indebtedness, with the exception of a few small bills and 
open accounts, was for goods and money used in startin&' my 
business. Tha.t is, my business troubles were of the paet. My 
present business is paying, and I hope will continue to pay a 
)landsome profit, and with a release from the load that pulled 
me down, I see no reason why my sales during the next one or 
two years should not exceed in bulk. and in profit, my New 
York business, which was at the time, the second largest in 
the United States." 

Is there anything else that you would like to state Mr. 
Peters? 

"If it is not asking too much, I wish you would add that I 
feel deeply grateful for the kindness and courtesy shown me 
by my various creditors, and hope by a continued and increased 
trade to repay them for the obligations under which they 
have placed me." 

" 

ing the log's circumference, produces wide veneers from logs of . 
small diameters. But while the knife has opened up new pos­
sibilities in veneer manufacture, the saw has by no means 
been abandoned; such woods as ebony and lignumvit::e can­
uot be cut with a knife, while finely figured and consequently 
close grained mahogany, and some rosewood, are difficult to 
cut. The saw, therefore, has its place. Such saws must be 
very thin, and so finely adjusted that hardly the slightest 
variation will occur in the thickness of the veneers turned out. 

While a nicely arranged circular saw will turn out boards 
varying the twentieth part of an inch, which would be im­
perceptible. such a lack of uniformity in thin sheets would 
prove a damaging imperft>ction. Before being cut, the veneer 
material must be carefully steamed, the same as in bendin&'. 
A tight box, twelve feet long and four feet deep and wide 1s 
used, and exhaust stPam is utilized. An ordinary wood like 
black walnut. which has an open grain, will steam sufficiently 
in six hours, but the close grained South American wonds re­
quire thirty-six hours. Mahogany _will steam sufficiently in 
twenty-four hours. Mahogany, tuhp and rosewood, being 
hard to cut, require more and careful steaming, and a knife in 
the best condition. The veneers wr:nkle when laid together 
but straighten out readily when glued properly t.o a bodv: 
Veneers will dry in the air in about twelve hours, but are not 
kiln-dried, although the latter method is used for lumber out 
of which veneers are to be made. 
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OUR MUSIC. 

NEW MUSIC. 
Among the latest or our issues we wish to call the special 

attention of our readers to the pieces mentioned below. We 
will send any of these compositions to those of our subscribers 
who may wish to examine them, with the understanding that 
they may be returned in good order, if they are not suited to 
their taste or purpose. The names of the authors are a suffi­
cient guarantee of the merit of the compositions, and it is a 
fact now so well known that the house of Kunkel Brothers is 
not only fastidious in the selection of the pieces it 'publishes, 
but also issues the most carefully edited, fingered, phrased. 
and revised publications ever seen in America, that furth'& 
notice of this fact is unnecessary.: 

Kunkel's Royal Edition 

PR&MIUMS TO KUIKEL'S MUSICAL REVIKW. 
Every yearly subscriber to KUNKEL'S MUSICAL REVIEW will, 

upon sending ten cents additional to prepay p ostage, 
receive as a premium either Kunkel's Parlor Album No.1 and 
Kunkel Bros.' Album of Music, or Kunkel's Parlor Album No.2 
and J{unkel Bros.' Album of Music (for contents see below). 
Parties preferring both Parlor Albums, will receive same aa 
premium upon payment of 50 cents additional. 

Subscribers for six months may choose either of these 
books. 

Yearly subscribers preferring other premiums than above 

"Wu.L o' THE WisP" · · · · · · · · · .. · · · · · · ·······Chopin. Of DuvERNOY's EcoLE DU M:EcANISME Op. 120, 

Albums may select $1.25 w,orth of sheet music from our exten­
sive premium catalogue. Six months' subscribers 75c. worth 
of sheet music from our extensive premium catalogue. In 
selecting music in excess of premium enclose the difference. 
Our complete premium catalogue will be mailed free of charge 
upon application. 

in KUNKEL'S PARLOR ALBUM No. 1.-128 Pages; $20 worth of Music. 

This is one of the series of "Chopin's Best two books, each $l.OO. 
Thoughts," selected from the less known works of 
this poetic writer, and published by Kunkel Broth­
ers. It needs but to be played to be appreciated. 
ln fact, this entire set is very popular, and de­
servedly so, with the better class of music-teachers. 

"HOME SwEET HoME." Transcription . - Green. 

JULIE RIVE- KING'S 

Great Edition of LISZT's TANNIIAUSER MARCH, 
$1.50. 

This· edition is · the finest ever published. The 
The theme of this transcription is not new, but 
many generations will yet pass away before it loses 
its hold upon the affections of the people. The 
author had something to say, musically, upon 
this theme and has said it well. The piece is of 
only medium difficulty and, we believe, will please 
the majority of our readers. 

annotations, ossias and phrasing, it contains will be 

a revelation to pianists who play this piece as pub-

lished heretofore. 

"LILIAN PoLKA " ........ : . . . . . . . . . . . . . . . . . . . . Sidus. 

This little composition, named after the editor's 
little daughter, is of course very charming in his 
eyes. Non sense· aside, it is as pretty a little polka 
as one could wish to hear played by little fingers. 
As the editor's Lilian is only three years and a half 
old, it will be a year or two before he can expect to 
haye the pleasure of hearing it I>layed by her. In 
the meantime, he hopes that many little musicians 
will play it for their papas and mammas from Maine 
to California. 

"PANSY WAI,TZ ' ' ............ ... .. .. .. . . . ... . 1lfcCabe. 

This is another nice little number for our young­
er players, who must not be neglected, especially in 
this holiday month. We hope they will try it for, 
if they do, we feel sure they will be pleased. 

" LovE CALLS MY SouL " .......... . ... . . . .... Voer.ster. 

This song, the latest musical inspiration of D"r. 
Voerster, proves that his vein of ori ginal melody is 
not exhausted. It is not difficult of execution and 
yet is well worthy of a place in our ·r eaders' ?'eper­
toire. 

STUDY. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Duve1·noy. 

This is No. 15 of Book II of Kunkel's Royal Edi­
tion of studies. Perhaps we have already said it, 
but it will do no harm to repeat it, if we have th a t 
the studies {Ecole du Mecanisme) of Duv~rnov 
are published complete in two books by Kunk~l 
Bros. Price of each book $1.00 

"RIGOLETTO" (Fantasia.) Sidus. Our readers have 
.. become so well acquainted with Sidus' excellent, 

easy arrangements of operatic melodies, that it 
seems useless to say much about them. They 
recommend themselves. 

The prices of the pieces in this number, in sheet 
form are: 

"WILL o' THE WISP." Chopin . ...... . ....... . .. $ 75 
''HoME SwEET HoME." GrP.ene .... . ... . .. . . . .. . 

"LILIAN PoLKA;" Sidus .... . . . ... ............ . 

"PANSY WALTZ." McCabe ........ . .. . ..... . .. . . 

''LovE CALLS MY SouL." Vo erster ........ . ... . 

"STUDY" Duv.ernoy. (worth) .................. . 

" Rigoletto Fantasia." Sid us . .......... . .... . 

60 
35 
35 
50 
25 
35 

Total .. .. ....... . ... . .......... · .. . . ... .. ..... $3 15 

"FRAGRANT BREEZES." Rit·e-King . . ... . .......... 60 
"SuPPLICATION." ~R'ire-Ki11g .. . ......... . ......... 60 

KUNKEL'S ROYAL EDITION 

Of Standard Piano Compositions with revisions, explanatory 
text, ossias, and careful fingering (foreign fingering) by 
Dr. Hans Von Bulow, Dr. Franz Liszt, Carl .Klindwortb, 
Julie Rive-lUng, Tbeodor· Kullak, Louis Kobler, Carl 
Reinecke, Robert Goldbeck, Cbarlea and Jacob Kunkel, 
and otbers. 

A Starry Night . . . . .... .. · . . ... . .. . .... . . . .... . Sidne1J Smith$ 75 
La Baladine ..... ... .. . ... ..... ... .. .... . .... Ch. B. Lysberg 75 
Warbli11gs at Eve ..... . . .. .. . .. . .. . . .. ... . . B1"inley Richards 50 
:Monastery Be~ls . . . . . . . . . . . . . . . . . . .. .... ... Le.(ebure Wely 50 
Return of Sprmg . . . . . . . . . . . . . . . . . . . . . . . . . Theodore MceUing 75 

~~t~~:~H~t.·.·.·.·. ::::: · ·:: : :::~· : ::: : ::::: :: : :::.~~~~~~lif~iff 1 ~g 
Heimweh (Longing for Home) . .. .. . .. . . Albe1·t Jungmann 3!) 
Chant du Berger . . .. .. . . . .. ... . . ... .. . ... . . .... . M. de Colas 40 
L' Ar&"entine Mazurka (Silver Thistle) .. . .. . Eugene Ketterer •

7
7
5
5 

Bon me Doon and Bonnie Dundee (Fantasia) .. Willie Pape 
Nocturne in D fiat (Bleeding Heart) . . . . . .......... . . Dcehler 60 
Grand Galop de Concert . ..... . ... ..... . . ... . E. Ketterer 75 

Teachers will please remember that these pieces need onlv 
to be seen in theu new dress, to secure for -them at once the 
recognition of being the finest edition extant. 

'l'he Royal edition will eventually comprise all the classical 
as well as modern compositions, and its numbers will be adver­
tised ~n the REVIEW as they are published. 

SPECIAL NOTICE. 

A full line of the pieces included in this edition is kept bv 
the houses mentioned below, who are our agents for its sale. 
'l'eachers and others can examine them there, and both they 
and the trade will be supplied by these firms at precisely the 
same rates as by us : 

H. AHJ,RICH, Cleveland, Ohio. 
PANCOAST ALLEN, Wilmington, Del. 
W. H. BONNER & Co., PhiladelphiA, Pa. 
E. D. BUCKINGHAM, Utica, N. Y. 
BRENTANO'S LITERARY EMPORIUM, New York City. 
H. E. Co ~PER, Petersburg, Ill. 
CoNOVER BRos, Kansas City, Mo. 
FRANK H CHANDLER, Brooklyn, N. Y. 
OLIVER DITSON & Co., Boston, Mass. 
DENTON & COTTIER, Buffalo, N~ Y. 
DAYNES & COALTER,Salt Lake City, Utah. 
J. F. ELLIS & Co., Washington, D. C. 
D. P. l<'AULDS, Louisville, Ky. 
!GNA.Z FISCHER, Toledo. Ohio . 
H. A. FRENCH, Nas-hville, Tenn. 
GOGGAN, THOJI!AS & Co., Galveston, Texas. 
GIIIBONS & STONE, Rochester, N.Y. 
LOUIS GRUNEWALD, •New Orleans, La. 
C. A. GRISWOLD, Hartford, Conn. 
M. J.D. HUTCHINS, Springfield, Mass. 
J. H. RIDLEY, Albany, N.Y. 
H. Kr.EBER & BRO., Pittsburgh, . Pa. 
S. R. LELAND & SoN, Worcester, Mass. 
LEITER BROS., Syracuse, N. Y. 
LYONS & HEAJ.Y, Chicago, Ill. 
MILWAUKEE MUSIC Co., Milwaukee, Wis. 
GEo. D. NEWHALL & Co. Cincinnati, Ohio. 

. T. H. SCHNEIDER, Columbus, Ohio. 
PHILLIPS & CREW, Atlanta, Ga. 
A. HOSPE, JR., Omaha, Nebraska. 
H. B. RONEY, Ellst Saginaw, Mich. 
A. SHATTINGER, St. Louis, Mo. 
C. T. SISSON, Waco, Texas. 
M. STEINERT, New Haven, Conn. 
M. STEINERT & SONS, Providence, R. I. 
SHERMAN, CLAY & Co., San Francisco, Cal. 
OTTO SUTRO, Baltimore, Md. 
V. WALTER, Alton, Ill. 
A. WALDTEUFEL, Sah Jose, Cal. 
J. P. WEISS, Detroit, Mich. 
E. WITZMANN & Co., Memphis, Tenn. 

CUNTBNTS-VOCAL. 
I Love But Thee (English and German words) ..•...... . Robyn. 
The Parting (duet; ~nglish and Italian wordti) .... 'J'amb·ur~tto. 
Bliss Alll{aptures Past ~xcell~ng (vocal waltz) .... .. lloby11. 
Leave 1\lle Not Lonely ................................. 'l'ambar_ello. 
'l'he Wedding Day (Engllsh and German word., ) ....... . B~dez. 
Angels' Visits ......•.....•••.•••••..•....•......... .....• . Melnot~e. 
The Stolen Kiss (Engllsh and German words) ........ . Epst~n. 
'fhe Penitent's Prayer .................. . . . ...... ... ... . Ktt:nke~. 
The Bt·igtttest Eyes ..•......•.••••....••••••..........••.. St~gelh. 
Why AJ.·e l{oses Red? (Eng., Italian, and Ger. words) . . Melnotte. 

INSTRUMENTAL. 
Norma (operatic fantasia, with lesson) ......•.•••.••.•..• . Paul. 
11 'l'rovatore (operatic fantasia, with lesson) ......... : ... . Paut. 
William Tell (operatic fantasia, with let; son) ..... . ..•.•.• . Paut. 
Martha ( operl'!-tic fanta~ia) ... : ......••.•..•..........•.. : .. . P~ul. 
Bubbling Sprmg_ (Ca!Jnce, with le•_son) ............. . R~ve-;.J(tng. 
Gem of Columi.Ha (grand galop, with les:>ou) .......... . S·tebert. 
Skylark Polka (with lesson) ....• ·: .••..........••....... . D~eyer. 
Sh~wer of H.ub~es (tone \)Oem_, w1th lesson) ......... . P1·osmger. 
Malden's Longmg (rever1e, With lesson) .............. Goldbeck. 
Love's Devotion (romanza, with lesson) .........•..•• Gold~eck. 
The l''irst Ride (galop) ........•.•••••••.••••.•••.•... · · •.. · S~dus. 
Cuckoo and the Cricket (rondo) .••••••••..•.••••. · .. ·· ...• . ,S:tdus. 
Waco Waltz ..•......•••••..••..•.....•...•......•...•.•••• S~sson. 
The Jolly Blacksmiths (cs.·.n·ice, with lesson) ..........•.• . Paul. 
KUNKEL'S PARLOR ALBUM No. 2.-128 Pages; $20 worth of Music. 

N CONTENTS-VOCAL. 
Thou'rt Like Unto a Flower. . • . • • • . • • • • ..••••.•••••• Rubinstein. 
Because I Do (Ballad) ...•...•.•.••••••••.•.••••••••. •••• .Molloy. 
I Dinna Ken the Reason Why ••••••.•••• .•.••••••..••••• • Foulon. 
IIeart Tried and True . ......•..••••..•.••••.••.....••..• • Kunkel, 
Come _Again, Days of Bliss ..•.••....•••............ . Schleijfarth. 
One Little Moment More, Maud (Ballad) ••..•...... . . Estabrook. 
Row, Slumber, Love (Barcarole) ••.•••...•...•... . Rembielinslci. 
Life's Lights and Shadows ......................... ·.·.·••· .Robyn. 
When Through Life (Duet or Solo) Concert Waltz.Schonacker. 

INSTRUMENTAL. 
Twilight Reverie (with lesson) ..••.••...•..•• ~ ••••••••• Goldbeck. 
Dream of the Lily (with lesson)... . ...•...........••••• . Hertel. 
Traviata (Operatic Fantasia-with lesson) ..•...•••.••••• • Paul­
Twilight Mt.sings (Reverie Waltz-with lesson) .••••• • Johnson. 
Beads of Champagne (Polka Caprice) •••••••..•.• ••... Schuetz. 
Careless Elegance ( Qmcks tep) ....•••••••••.....•••• Schle:ijfarth. 
Shepherd's Morning Song (Idyl) ..••••••••• · · · · ••.•.••..... Paul. 
Summer Sky (Waltz-with lesson) •••••••••......•••• Voellmecke. 
Ashes of Roseil (Valse Caprice) ..•.••••.••......•..•••• Goldbeck. 
Echoes of the Woods (withlesson) •••••••••••••••••••..... Paul. 
Angelic Chimes (An Evening Reverie) ••••••••••.•.• Voellmecke. 
'l'he Banjo (Ethiopian Sketch) •.•..•.••••.••••••...•••• Melnotte. 
Peep o' Day Waltz ......... . ... . ........................ . Rocl~ow. 
Spring Waltz ..••••••....••••••••••....•••..•••• • ••• ••• • •• Chopin. 
Summer Waltz •.•••• . •••..•••••••.•...••••••••••••••••••• • Chopin. 
May Galop ••••• .- ••••••••••••••••••••..•.••••••.. -....... . . Sisson. 

IN'3TRUMENTAI, DUETS. 
The Cuckoo and the Cricket •...••••••••. : ..•••.•••.••••• • Sidtts. 
'l'he Jolly Bl!tcksmitbs .. :· •. . . . • .•••••. •••••••• • •••••.. _Paul. 
Love's Greetmgs (Schottische) ••• . •••••••••••••••••• ••• Sube1·t. 
Gem of Columbia (Galop) ..•• ., ••••..•••••.•.••.•.••••••• Siebert. 
KUNKEL BROS.' ALBUM OF MUSic--64 Pages; $12 worth of Music. 

CONTENTS-VOCAL. 
Within a 1\:Iile of Edinboro' Town (Scotch Ballad) •••••. Scotch. 
I Heard the Wee Bird Singing .................. George Linley. 
Chiligowaliuedory (Comic) ••••••••••••••••••••••• • H. A. Saxton •. 
Put your Trust iu One Above ••••••.•.•.•.••.••• • E. E. Rommega. 
The Oot on the Hill (Die Huett auf dem Berg).Frank Lavarnie, 
l<' ive O'Clock in the Morning (Ballad) . •.••••••••••••••• Clarribel. 
Eva Ray-Ballad ...•.•. "' ••• · ••••••••••••••••••••.... . Jane Eyre. 
Fam.ie Powers-Song and Dance ••.•••.....•....••• • Eddie Fox. 
How Can I Leave Thee (Ach wie ist's mreglich) ••.••.•. Cramer. 
When the Swallows Homewa1·ct Fly . ............••• Franz Abt. 
'Tis the Last Rose of Summer (Die Letzte Rose) ...••••• Flotow. 
When the .Corn is Waving, Annie Dear •••••. Chas. Blamphin. 
The LaRs o' Boon tree (Schoen Kate O'Boontree). G. Estabrook. 
Home, Sweet Home (Suesse Heimath) ••• • Sir Henry R. Bishop. 
Allie May-Ballad .....•..•••••...•••.•••••••••••.••••••.• • Holmes. 
Little Birdie 1\iay (Kleines Vreglein Mai) •••••••••.. . Jas. Green. 
The Guard on the Uhine ..••••••••••••••••••••• •••••••• Wilhelm. 

INSTRUMENTAL. 
Shepherd's Bells-Idyl. ..... ·•• ••••• · ..••••••••••••• • Jean Paul. 
Shakespeare ~larch ... • .... . • · •• ·····••· .••••••••• . Jacob Kunkel. 
H .trps m the Fairy Land- Romance ..••••••••••• .••• . Jean Paul. 
Visitation Convent Bells .•.•..•..••••••••••••••••. . Jacob Kunkel. 
G1·eetin~ to Spring (Salut au Printemps) ...••.•••• •• Albert Lutz. 
Zeta Plu March .•.••.• • · • · · · · · • • • · • • • • •• • •• • • • •• · · · .J. L. Hickok. 
Shepherd's Return March .• •·••• ••• • • · · .• · •••••..•.. • Jean Paul. 
Violets Blue .......•.......• ····•••• •••• • · · ·· •••••• Jacob Kunkel. 
Lauterbach Waltz ....••••.•• ·••······•··· ••. ••• . . .•• • 4lbert Lutz. 
Philomel-Polka Eh\gante ..••• • • • •• · · ••.••.•...... Chas. Kunkel. 
Puck-Marche Grotesque .•.• . ··· · · · · ... • ...... Claude Melnotte. 
Peari"and Diamond Polka.························ .Henry Hahn. 
Vp and Down on the Ebony ........ ·•·•···· ..... ~ ••••• Steinway. 

~·----

BOOKS. 
Goldbeck's Harmony, elegantly bound.................. •• $1 50 
Goldbeck's Musical Science Primer........................ 50 

The best text-books upon their respective sul'tjecu 
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STUDY. 

6en soste~o. 

'Phe drief olfjects of this study m-e: PiPst, to pl.Qy a mel,0dy and its accampallimen~ with tlte 
same lwnd giving· to each its~ indjvitl,uality, -i.e. to 'IIUlke- the mewd:y tlt'POU/fhout conai­
dePably s.f:Nlnge-,. than the accompaniment; Secondl:y, to sustain the mew ely ( ,.l!]n'esemed 6y -
fJ_lia-,.te,. ,wtes with ste1ns t'l¥Pned upwa~ds) :pePfectly/ leff..ato. 7'o accmnplish this, a sulJstitu. 
tion of JingeJ~s, on keys stMwk, must qften be 'lleso-rted tb. '.l'his substitution ef· filllft!Ps 
should be effected sim:ultaneously With tlte .8tnktng of the thi-rd si:rteenth of th~ accom. 

paniment thus: . r·:;-~J r r;··;~ r StrikinK, as it WePe, the ~ 
rwtes togetl,e-r. Be 1)erg careful that the finge-rs; while sustainin.{f the melody, should 

always Tetain a Pounded, aPchlike position. Slow p-ractice, and_with each hand alone, 

at flPst, is absolutely necessary. 

GENERAL REMARKS.-In the following studies, all notes or chords ma.rked with an arrow; must be struck from the wrist, otherwise the attack (atl(l(/t4e l"renoll 
an1otz German) will be clumsy. sti:ft' and hard. After the notes or chords so marked :have ''been struck, a strict legato must be preserved tltroughout, as indicated. By 
legato is meant the keeping down of each key,durtng the full length or time-value of the note, and until the following note is a truck. It often occurs that the second of 
two chords which immediately follow each other should be coimected with the first almost l€gato. 

To accomplish this, all the fingers of the first chord which are not used to strike the notes of the second chord, should be held down on the notes of the tlrst chord, 
until the second chord is struck. The fingers so held down form a ·sort of pivot or fulcrum for the other fingers, which can theu strike the following chord with freedom 
and elasticity. In order to assist the student to distinguish the note.~ which are to form the pivot and which must be played absolutely legato, ther. have, in these studies 
been connected by dotted lines with the following chord.. Strict attention to these general remarks, and to the notes ~ompanying each stuay wllllay the foundation of 
correct and elegant piano playing. 

, ' 
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YOU SHOULD READ 

The American Art · journal, 
No. 23 Union Square~ NEW YORK. 

Subscription Price, $3.00 per annum. 
WM. M. THOMS, Editor. 

· The American Art Journal js the recognized organ 
of the music trade in the United ~:hates. 

It is no ephemeral enterprise, but is now in Hs 
~wenty:first year of publication and constantly 
1mprovmg. 

SOMETHINC NEW! 
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Manufactured 11nd 

Sold by 
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'General Repairing Business 

of Musical Instruments. 
Send for Particula;s. 

1309 MARKET STitEET, ST. LOUIS, MO. 

c I • .T 

· JOHN DELL, 

VIOLIN MAKER, 
Sll N. NIN'l'E S'l'., S'l'. LOt7IS, MO. 
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and Manufactures all kinds 
String Instruments. 

CORRESPONDENCE. 

BOSTON. 

BOSTON; November 13th, 1883. 
EDITOR KUNKEJ}s MUSICAI, REVJEW:-

We have had enough Luther commemoration and "A strong 
castle is our Lord" to last us for some time to come. Not only 
have all the churches been giving it in chorus and organ vol­
untary style, but the Handel and Haydn Society and the Boston 
Symphony Orchestra have been singing it and playing it ad 
infinitum. 'l.'o begin with, the concert of the Handel and Haydn 
Society :-this took the form of a regular 

'" LUTHER COllMEMORA'riON, 
and was a semi-religious occasion. 1t began with Bach's Can­
tata on the Lutheran theme, in which the chorale is brought in 
with different effects to each of the three verses, the first two 
being contrapuntally supported, while the last appears in sim­
ple but dignified harmony. Interspersed between each verse 
are solos and duets suggested by the chorus, a sort of reversal 
of the style of a Greek tragedy, where the chorus does the sol­
iloquizing and moralizing. It was admirably sung, as was also 
the Hymn of Praise (Mendelssohn), which followed it. In the 
latter the soloists were Mrs. Henschel, Miss Winant, and Mr. 
Toedt, all musicianly singers, who did more than sing cor­
rectly; they gave the composer's thought with poetic beauty. 
The chorus never sang better, and Mr. Zerrahn's conducting 
was of tne most thorough description, having more fire and 
energy than usual. He seemed to be inspired by the occasion. 
He administered a well deserved rebuke to the ill-bred persons 
who were leaving the hall during the last chorus, by stopping 
the singers and informing the audience that he would wait two 
minutes to give these early departers a chance to leave with­
out interrupting the music. It is high time that the public 
knew that in a great work the final portion is generally the 
climax for which the composer has reserved his best thoughts, 
and deserves, if nnything, more respectful attention than any 
other part of the work. · 

The Boston Symphony Orchestra gave its commemorative 
concert Nov. lOth, a day before the one described above. It 
~aye us "Ein Feste Burg" jn every conceivable form. First 
1t came in heavy brasses in Wagner's Kaiser Marsch, and then 
it came in flutes and woodwind, as it begins in the Reformation 
Symphony by Mendelssohn, and finally it came yure and sim­
ple, as a choral, sung by a chorus of boys, on the stage, aided 

by such of the audience as cared to join in. I think the Ref­
ormation Symphony-apart from its Scherzo-about the weak­
est of Mendelssohn's large works, and especially so in ita last 
movement. I, for one, should have liked to have b~ard Raff's 
Overture (also 01iLuther' s theme), placed in juxtaposition with 
it, Raff's treatment is mu<'h the broader and more effective. 

At one of the recent symphony concerts we had the pleasure 
of hearing Mrs. Gower. lately Miss Lillian Norton who under 
the stage nume of Giglio Nordica has sung in thele'adingopera 
houses of the world. 

Mrs. Gower, since her marriage, has left the stage. She is a 
Ne'." England girl, and obtained her education in Boston, grad­
-qatmg at the New England Conservatory of Music. Her recep­
twn at these concerts was a most cordial one. and her singing 
was of the most brilliant description. Especially flue were her 
staccato passnges, and her deepest notes Her voice is excep­
tionally strong and of surprising compass. 

It was a very natural thing for the New England Conserva­
tory to do honor to the graduate who has honored it, by giving 
a rece~tion. to t.he yocalist. '!' his took place in the lar~e dining 
hall of the mstltutwn, and was one oflts most successtul social 
and musical occasions. Mrs. Gower sang, and Dr. Muas and 
Mr. Bendix gave piano selections in the course of the evening. 
Another pleasaut occasion at this conservatory was the cele­
bration ofLiszt's birthday by a programme of music wholly 
made up of the master's compositions, aud an uddress on his 
life and the character of his works by L. C. Elson. The weekly 
reunions at the institution also deserve record had I space to 
describe them. 

Chamber concerts <'Ome upon us in a shower all at once. 
Piano recitals are beginuing to be plenteous. But I cannot d~..­
tailall of these. The most imyortant chamber concertR were 
given at the <)pening of Chickering's New Hall, when two pro­
grammes were presented, in which such musicians as Mr. and 
Mrs. Henschel, Mr. Lan_g-, Mr. Osgood, Mr. Pnrker, Mr. Preston 
and the Listemann Quartette and the Apollo Club took part. 
The .hall is a perfect gem in its way, just suited for chamber 
mUSIC. 

'yVe have had French opera here last week. Alas. poor 
Aimee I she ha~:~ left only a few quavery high notes, and a few 
~best tones, with a wide and impassable gulf between. But it 
1s true that she still kicks, and that is something. Grau recog­
nizes the fact that her voice is gone and proposes to replace 
her with--Tbeo. This is going out of the frying pan into the 
fire. Is it a prime condition with French prime donne that 
they should have no voice? 

I have spoken of the numerous quantity of piano recitals, and 
as a natural consequence you may imagine that we have plenty 
of pianists here. You are ri!Zht. You would be perfectly safe 
in inquiri.ng of ~ny s~ranger in Boston: "How lO!l~ is it since 
you studied with L1szt ?" '1 he papers teem w1tn advertise­
ments, each more grandiloquent than the other. Several affect 
the patronizing way of saying in print that those persons who 
cannot alford to pay their prices ean re<·eive instruction from 
their advanced pupils at reasonable rates. One teacher scored 
a hit against these, by ad vertiRing and requesting those who 
could not afford ,the exhorbitant prices of his advanced pupils . 
to come to him and receive instruction at more reasonable rates: 
A very neat bit of sarcasm. COMES, 

NEW YORK. 

NEW YORK CITY, Nov. 22, 1883. 
EDITOR KUNKEL'S MUSICAL REVIEW: 

It is needless for me to mention the intense operatic war be- · 
tween the two Italian Opera houses here, since all the great 
dailies of the larger cities publish extended articles on this 
disgusting matter. The one thing which astonisl;tes me, is 
that a New York audience will pay the exorbitant prices, fro~ 
$3 to $20 a seat, for the pleasure of hearing-season after season 
-"Lucia," "Martha,' "Il Trovatore !" But like a soothing 
syrup, after all this they are served with a monthly produc­
tion of "Lohengrin." 

'£he first concerto~ the "NftV York Symphony Societ1;," nuder 
the able directorship of Dr. Leopold Damrosch, might be 
justly called an evening of musical perfection, The 
concert opened with Cherubini's ADacreon Overture, a beauti­
ful work, which could serve ns a model of form to many of our 
modern writers . 'l'he only annoying feature is the tiresome, 
over.long coda, which in this instance cannot well be termed a 
"heavenly length." Tonic, subdominant, dominant, tonic, 
etc., etc., is not a very interesting modulation, where 
it is continued for three or four pages in the orchestral score. It 
was played throu~hout in perfect ensemble and with admirable 
refinement and skill. Whatever the adherents of the "Court" 
Steinway and of" Emperor" 'l'homas may say or write against 
such a consummate artist as Dr . Damrosch,-what are all their 
insignificant articles against his wonderful conception of the 
cr~wn of all symphonies, the Seventh, in A ? I I have heard 
'l'homas' version ot this gigantic work twice or thrice. He 
performs it as the talented young lJengremont plays the 
Mendelssohn violin concerto-nicely and elegantly and with 
fine technique. But where is Beethoven? 'l'homas' greatest 
admirer in this city, after unjustly attacking Damrosch for 
his orclJestm as being out of tune, mainly in the wood and brass, 
cannot help admittin? that the Doctor's conception is 
"broader" than 'l'homas and that "it must be granted that the 
effect is an imp1·ovement." · I should say it was. As the la­
mented critic Max Goldstein used to say: "Look at Damroscb' s 
excellent head and you know what you may expect of that 
man!" 

The production of the work was perfectly Beethovenian : 
correct tempi, hroad conception, refinement in details, vi~or 
and inspiration . Monsieur Ovide Mnsin, a young Belgmn 
violinist, was the soloist at this concert. With flawless tech­
nique, strong tone of an excellent quality and faultless 
intonation he played the Mendelssohn concerto, and later, vari­
ations by Corelli. He was extremely successful, and recalled 
three times. He responded with a trashy show-piece ot Paga­
nini. To this I object most firmly. A classic Rymphony con­
cert should not be subjected to such profane intermezzi. That 
Monsieur Musin is not a mere virtuoso but also a g-ood musician, 
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he proved in a private soi1·ee in the salon of the genial Madame 210 & 212 NORTH THIRD STREET. 
Trebelli, where I saw him read from manuscript a very diffi- L ST. LOUIS, MO. 

cult sonata by Bruno Oscar Klein and a Jantasie piece .. eleva- For adt'es and 
tion" by Otto Floersheim. He performed these compositions Gentlemen. 
as if he had played them quite often before. 

The "Philharmonic Club" gave their first Chamber Mnsic 
Concert at Chickering Hall Nov. 13th. It occurs to me that 
they could have chosen a much more interesting programnie 
for the occasion of an opening concert. Surely it is unexcusa­
ble in our modern times to perform a trashy- trio for piano, 
flute and violoncello by the otherwise great Weber, when you 
can have the pick of the best works of living composers, like 
Brahms, Gade, Goldmark and many others. This Trio of 
Weber should be arranged for zither, (Kunkel's of course.) 
flute and basso, and would then be played with unprecedented 
success in some of our Tyrolean summer gardens. Perhaps the 
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011ly one in the hall who really appreciated the excellence of 
this work, was the flutist, Mr. Weiner, (who played his part 
admirably.) He wonders why Beethoven and Schubert pre­
ferred the.violin in writing their immortal trios. 

Madame Emil Gramm sang with excellent taste and in good 
voice songs of Grieg, Mendelssohn and Schumann. 

To-night I shall attend the opening concert of Dr. Damrosch's 
Oratorio Society. The programme is a very interesting one, 
comprising the novelty,'' St. Ursula" by Cowen, and Mendels­
sohn's" vValpurgis nacht." 
It may be that on this occasion, I shall be converted to believe 

in English composers. 
I heard the most favorable comments on the elegant 1appear­

ance and the strong contents of your November issue. 
In this joins your 

RACSO NIELK. 
CHICAGO. 

CHICAGO, ILL., Nov. 22nd, 1883. 
EDITOR KIJNI{EL'S MUSICAl, REVIEW: , 

As predicted in my last, Chicago has no reason to complain 
of want of musical attractions. It is a surprise to old and 
young inhabitants, how they-the attractions-manage to makP 
both ends meet in the way of audiences. There are a good 
many "papered houses;" still, the average Chicagoan has al­
ways enough small change to patronize everything that comes 
along, and, in spite of the numerous failures-the dreadful 
weather-rain all the time-and other influenceR, our concert 
halls and theatres are well tilled. 'l'he Comic Opera Compa­
nies are too numerous to mention! We had Abnott. with very 
little enthusiasm and crowded houses; Fay Templeton, eve'r 
lively and attractive, with a good support, at the Academy 
phtying to extraordinary bnsiness; since last week the Boston 
Ideals, at the Grand Opera HcYIIse, who have seemingly all the 
newspapers against them. doing fairly, and Aimre, at Haver­
ley's (under Grau) meeting with artiMtic and financial success. 
Apropos-the B0ston Ideals-are better in many ways than 
they were before. Miss Ulmer, Messrs.Morsell, Whitn£:y and Bar­
nabee, also Miss Stone, have improved, play with more refine­
ment, nnd Mr. Karl is a fine ~inger and acceptable actor. 'l'he 
chorus is very st rong, though it seems, little care is given them 
by the musical director, Studley, who is more of an orchestra 
leader, than a chorus director. Their rrpertoire is very exten­
sive, but to go into details is not the duty of your scribe, so I 
will only add, thnt they are better on the lyric than the comic 
stage, with the exception of "Fatinitza." which they do in . a 
superb manner. The company remains for another week. 
Aimee, though not as good in voice, as years ago, is French all 
through, so is her company, and they cnn do comic to perfec­
tion. It is all life and sparkling humor, and their "Mascotte" 
is a treat. In January, r understand, dnring the same week, 
Mapleson and Abbey will be here, and it is hoped that their 
enormous prices will be reduced by competition, so that the 
"musical orphan" may get a chance to hear, at least once in a 
lifetime a ti rst-class artist. So far, only millionaires could af­
ford this luxury. The Chicago Ideal Compar,y has returned 
and quietly gone to pieces. 'l'he Church Choir is still "vege­
tating," and Liesegang's venture still "in embryo." This 
mysterious"nffair" is reported rehearsing an English version 
of "Zehn Miidchen und Kein Mann" (Ten Maidens and no 
Husband), an old timer on the German stage, by Suppe. 

Concerts we have by the score. Clarn Louise Kcllo&'g at 
Central Music Hall, assisted by Mme. Carreno and the ChiCago 
Lftdies' Quartette met with success . '!'he concert of the 
"Press Club," if such we may call it, filled the "Grand" to 
overflowing. Mr. Liebling played, Janausehek spoke,-so 
did Maccabe, who by the way, is inimitable in his way and 
doing well at Hershey Hall since a number of weeks, and the 
Boston Ideals furnished the vocal part of the programme. The 
concert of the Mozart Club, which took place November 20, 
was an affair of significance. The vocal numbers, "On the 
Rhine," (Kuecken) and "Great Orpheus was a Fiddler" 
(MacKenzie) were sung finely, and showed good voices and 
perfect training by their efficient director, Mr. Bartlett . Mrs. 
Wells B. 'l'anner and the Philharmonic Club, (of New York,) 
made a great impression. The audience was brilliant and re­
sponsive, apparently more of a musical than a social quality. 
Mr. S. G. Pratt's recital, Saturday afternoon, at Weber Hail, 
was a mnsical success. We are glad to chronicle the fact, that 
this gentleman's propensities for trying to be America's Wag­
ner, have been severely sat down upon by the New York afflic­
tion, I mean production, of" Zenobia." Mr. P.-has now settled 
down to solid business, and meets with flattering recognition 
as a good pianist and thorough teacher. His Chopin numbers 
were played faultlessly. His two pupils, Misses Flora Colby 
and Addy Smith created a favorable impression, the latter es­
pecially, with Mendelssohn's "Capricio Brilliante." Mr. Har­
rison Wilde's second Orgp.n recital took place at Unity Church 
last Sunday. He was assisted by Mr. and Mrs. Broderick. A 
concert under the auspices of North Chicago Lodge A. 0. U: W. 
will take place on Dec. 8, for which a fine programme has been 
prepared. The Chicago (male) Quartette has been engaged. 
Mr. Geo. Schleiffarth, (pianist,) Mrs. Geo. Schleiffarth, (so­
prano,) and the Chicago Orchestra. 

Trade among piano dealers is almost at a stand-still. There 
is a general dullness-an apprehensive quietude pervading the 
well-filled ware-rooms of the matter-of-fact promoters of 
musical proclivities. I have made calls among the dealers in 
all branches of this line, and heard the same complaints. The 
horrible weather makes business almost impossible. For a 
week past, at the stores. gas was burning from morning until 
night . '!'his state of affairs must be especially "hard" on the 
"advertising agent," whose richest field for "attack" is the 
piano store, and this is a "dangerous neighborhood" at 
present. You talk ''advertising" to a music man now-a-days 
and you are liable to get hurt!~ 

The sheet music dealers are doing- fairly-thanks to the many 
comic opera companies and variety shows, who sing a popular 
sounding song occasionally-then everybody wants it. This 
is the case just now ~itb a little. song, called "ilfar,qery Daw," 
published by the Clucago MnsiC Co. lately. Though unpre­
tentious in style, it is very melodious and catchy, and is des­
tined to become one of the popular Rongs of the day. It is 
already in t.he hands of some of our best vocalists and will be 
sung at the better class of concerts. 

Lyon & Healy's thieving cashier, Peters, has "raised" the 
$12,000, he spent on "Wine, women and Keno," payed it back, 
and is a free man once more. 

C. J. Whitney, of Detroit, will shortly open a new Opera 
tflouse on the west side, and discontinue his branch store here, 
-so the report goes More anon. LAKE SHORE. 

P. S. Before mailin~ this, I clipped the following uotice 
from the 1

' Indicator:' ' 1 Rosita,' by Schleiffarth & Smith, 
has been accepted by the Fay Templeton Opera Co., and will 
be given here when the company retnrn, probably within three 
months. The music is in Mr. Schleiffarth's breezy style, and 
very melodious. Mr. Harry Smith will make his first public 
appearance as 1), librettist on this occasion. I.J. S. 
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Muaic Hall, Boston. 

CINCINNATI. 

EDITOR KuNKEL's MusrCAL RE~~~~~_::ATI, Nov~mber 22' 1883' 
'fhe public have been highly favored this month with con­

certs and recitations of high order. 'I' he College of Music String 
Quartette, composed of Schradieck, Hauser, Baetens and Brand, 
led off on Thursday at Dexter Hall. Mr. Schradieck is an artist 
in every sense of the word. A virtuoso and superb wsemble 
player. His tone is firm yet soft as liquid silver and appears to 
come from-one wonders where Th ere is not a scratch or 
blemish. It is more delightful to hear his music than any I 
ever heard drawn from a violin. Mr. Hauser is certainly a 
great acquisition to this city. Messrs. Brand and Hauser help 
make this quartette well nigh perfect. The first Ladies' Recep­
tion of the season at the Musical Club took place November 6th 
at the club rooms, and was the most brilliant that has taken 
place there for years. Mr. Schradieck and Mr. Doerner were 
the soloists. Signor Gorno and Mr. Hauser accompani:;ts. with 
Signorina Vigna, vocalist. The applause was great and when 
it is remembered that the audience was composed mainlv of 
our prominent musicians and critics, the applause may be ac­
cepted as a compliment to an entertainment of high order. 

Mr. George Schneider gave a piano recital at College Hall, 
November 13th. As we have had quite a number of piano reci­
tals here and the number of persons who really enjoy them is 
limited, Mr. Schneider may consider himself highly favored by 
the number in attendance. We g~t so much good music for 
nothing that people hesitate about paying $I for piano recit.als . 
Mr. Schneider deserves the thanks of the music-loving public 
for bringing to light so much music that is good and deserves 
to be heard, yet is hidden and covered up by the tremendous 
amount that hns been written. The Schubert Sonata, the J en­
sen Selections, and the 'l'arantelle by Nicode, seemed to please 
the most. Mr. Schneider improves and of late appears to put 
more soul into his playing. I append his programme to give 
you an idea of what all hilS recitals are: 

Bach, C. Ph.-Sonata A flat major. (Buelow Edition, No.6. 
a . Un poco Allegro. b . Adagio rna non troppo. c. Allegro. 
Jensen, Adolf-Op . 2. 1. Of Coming Spring. 2 Humoreske. 

3. In the Woods. ' 
Op. 43. Idyls, No.2 . Field-Forest-and Love Gods. 
No. 4. Dryade. 
Schubert- ~onata, Op. 42. 
a. Moderato. b. Andante, poco mosso. c. Scherzo. 
(Allegro vivace.) d. Rondo. (Allegro vivace.) 
Rheinberger-Op. 53 No.3. Rondoletto. Op . 67. 
No. 4. Scherzoso. Op. 6. No. 1. Idyl. Op. 53. 
No. 1. Capriccio alla Tarantella. 
l'icode. J. L.-Op . 13. No .. 2 Canzonnetta. No.1. Taran­

tella. 
The Cincinnati Orchestra has been organized with Michael 

Brand, Musical Director, S. E. Jacobsohn, Concert Master, and 
Louis Ballenberg, Manager. 

The followin~ n.ames of the members guarantee the best 
home organizatwn we ever had: 

Viollns-S. E. Jacobsohn, Henry Eich, Vic Fletcher, N. 
Froelich, H. Burke, N. Franks, Mr. Hauser, Mr. Binder, L . 
Wigaud, M. Schehl, T. Schath, George Schath, Mr. Snodgrass, 
A. Brand, and A. Weber. 

Flutes-Louis Holle, L. Ballenberg, and Tb. Miller. 
Obors-Wm. Ross and G. Dohte. 
Clarionettes-C. Shutt and F . Stempel. 
Bassoons-!. Woest and Mr. Bartiich. 
Violas-Mr. Baetens, E Brookhoven, Mr. Eban, H. Leopold, 

and Ch. Reinhart. 
Cellos-Theo. Hahn, L. Wiesenthal, P. Bohl, Mr. Helm, and 

Mr. Burk. 
Basses-Chas. Melber, A. Gobrecht, F. Storch, and R. Menge. 
Horns-A. Schrickel, A. Krauft, F. Bernard, and Mr. Koch. 
Trumpets-H. Bellstedt and M. Heidel. 
'from bones-F. Berold, C. Beyer, and G . Schutt. 
Tympani-Leo. Brand. 
The Lorelei, a woman's musical club, under the directorship 

of Professor B. W. Fokywill in December favor the public with 
one of their really delightful concerts. 

I hear that Pappenheim, Winant, Toedt and Remmertz are to 
be the soloists in the "Messiah," Christmas night. 

The "Five and Forty Blackbirds" composed of our best local 
talent with the genial Currier and his band have commenced 
rehearsing for a benefit for Mr. Horace J. Wetherell, who, hav­
ing lost his health. is about to go south for the winter to re­
cuperate Some of the traveling minstrel shows no doubt get 
off more "fun," such as it is, than the "trive and Forty," but 
such superb music, vocal or instrumental, solo or chorus was 
never given at a minstrel show, as is given by the gentlemen 
participating in this entertainment Among the new songs 
lately issued I fir,d "The Old Inn Sign" transposed for a deep 
base voice . It was a favorite song of Mr. Wetherell's and will 
be sung at his benefit. Tho "creak, creak" of the old inn sign 
is distinctly heard throughout the ballad. One of th'e most 
truly artistic title pages for a comic son~ I ever saw is on one 
issued lly Geo. D. Newhall and Co. It IS entitled" Pompey's 
Honeymoon."-the song itselfis a genuine darkey song. "Sil­
ver Carols and Christus" is the title of a sparkling lot of 
Christmas carols by Mr. W. H. Doane. "Christus" is a beauti­
ful responsive service of scripture, recitations and Rongs for 
Sunday-schools at the Christmas festivities. It will take a 
week or less to prepare. A Christmas tree or any embellish­
ments that may strike the f.tncy of those presenting it, 
may be added. It is calculated to interest the adults as well 
as the children. · 

The College of Music, it is said, will soon commence to erect 
ne\v buildings-they have been compelled to rent some build­
ing adjoining their grounrls. 

As soon as the opera war begins I will furnish full particu­
lars. Business is booming. Sheriff has taken possession of a 
music stock on Elm Street. Yours, 

CAllfELOT. 
VIENNA. 

VIENNA, AUSTRIA, Nov. 12, 1883. 
EDITOR KUNKEL'S MUSICAl, REVIEW: 

You have already waited a long time for some sign of life on 
my part in the shape of a letter. By way of excuse for my de­
lay I would state that soon after my arrival here I had the good 
fortune (as they consider it here) of securing an engagement as 
fiutist. During the electrical exhibition which recently took 
place here, there was called in to existence a ballet as an extra 
attraction at the Imperial Opera House with electrical illumi­
nation, and it was 111 connection with this that my humble 
services were required. This and other things left me but 
little time for writing. The second and more important cauRe 
of my long silence was a certain dread upon my part to make 
my debut as a corre11pondent before your readers. As one grows 
older one learns more and more that it is practice that makes 
perfect in all things and that many a beginner in literary 
mattets would get but little comfort from seeing his thoughts 

Henry F. Miller 
PIANOS. 

J. A. KIESELHORST, 
General :Ma.na.ger for St. Louis, 

1111 Olive Street. 

JUST FUELISF.I:ED I 

TWO NEW BOOKS 
BOLLMAN'S BOLLMAN'S 

"Morning Service," 11 fvening Service/' 
A sele~tlon or Mo.sse•, Asperges, Lu~~~s~;~~~ot A~~s~~~~is A~~~~~~c:~~ 

Venl Creator nnd Pieces of OH'ertory Plecea suitable for Benediction. Com-
and Benediction. Arrnnged and se- posed, arrnnged and selected by H. 
lected by H . Bollman. Bollman. 

Sample Copy of either mailed to any address, postpaid, on 
receipt of $1.50. Address all orders to 

H. BOLLMAN & SONS, 
208 & 210 N. Fifth St., ST. LOUIS, MO. 

~MASSES AND CATHOLIC CHURCH. MUSIC A SPECIALTY.""Q 
SEN::C FOR C.A.T.A.J:...JOC<-"O"'ES. 

UPRIGHT PIANO 
(IlLLIOT P..l.TENTS.) 

OFFICE AND FACTORY: 
4tSe TO 800 H.A.REISON A. VENU'J!l, 

BOSTON, MASS. 

Acenta Wanted. Oorreepondence Solloltecl. 

DECKER &, SON, 
{ESTABLISHED 1856.) 

CRAND, SQUARE, AND UPRICHT 

PII IA. l:E\TlOISI. 
Endorseil by all the Prominent Artists, Musicians, and 

Critics for Tone, Touch, and buperior Workmanship. 

The Highest Standard of Excellence Attained 
and Maintained. 

FACTORY AND WAREROOMS. 
1550 Tbird Avenue, Cor• 87th Street, New York. 

CAUTTON.-No connection with any other house of' a simtlar name. 

MANUFACTORY AND WAREROOMS& 

333 & 335 W. 36th Street, NEW YORK 
Between 8th and 9th Avea., • 
SEPARABLE UPIUOHTS A SPECIALTY. 
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~ J. HOWARD FOOTE, 
! 31 and 33 Maiden Lane, New York, 
<> and 188 and 190 State Street, Chicago, 
~ !OJ.~E U. S. AGENT FOR 

~ ANn· BAND INSTRUMENTS, 

Used Genuine Turkish Cymbals, Etc. 
exclusively by Import.er or Boehm, aud Meyer Flutes an·d Piccolo• 

LEVY Cremooa Violin Strings, Artist Violins and Bows, etc' 
ARBUCK'J,E, ~:~3fa~~~I~~~~!ta~hee~~N~~~~~f~g/~~ghr~rPi;~~ 

and all CLARIONA. Catalogms fr·ce. Mention KUNKKL'R 
Artists. MusiCAL R&VI&w. 

PALACE ORGANS, 
The · Best in the World. 

Six Grand Gold Medals and Eight Highest Silver 
Medals within three years; a record unequaled by 
any other manufacturer of Reed Organs in the 
World. Send for Illustrated Catalogue to the 

LORING & BLAKE ORGAN CO., 
WORCESTER, MASS. 

ESTABLISHED 1.850. 

B. ShoningerOrgan ComP'y, 
liANUFACTURERS OF FIRST·CLASS 

O~GANS & UPIDGHT PIANO- Fo~TES. 
Factory Nos. 97 to 121 Chestnut St., 

NEW HAVEN, - · CONN. 

BARREIRAS' . 
PIANO WAREROOMS, 

.N. E. Cor. Eleventh & Olive Sts., 

ST. LOUIS, MO. 

PIANOS and ORGANS (new and second-hand) 
Bought, Sold, or Exchanged. Pianos for Rent-$2.50 
to $7 .00 per month. 

LIGHTE & ERNST. 
Old Howe oj Li11hte, Nemn <t Bradbtwtf, B1~oblu1te~ 184.0. 

M.A.NUJ!'AOTURIIIRI OJ!' FIRI!IT-OLA.U 

PIANO-FORTES, 
No. 10 Union Square, 

NEW YO:RK CITY. 

JARDINE ~ SON, 
ORGAN BUILDERS, 

318 & 320 East 39th St., N.Y. 

LIST OF OUR LARGEST GRAND ORGANS. 
Fifth Ave. Cathedral, N. Y .. 4 Manuals. 
~t lJ:~f~~.~~uch~h, :: ! :: 
~~ih fv~~<j?~e~~· Church, :: : 
Brooklyn 'l'nbernacle, 4 

t!~~~~~a~~~~~e1 • ~ 
1st Pres., Philadelphia1 8 

~f.1~:r~~ ·J~~~~~~~l:i:rn. 

in print before him. I certainly could wish for a more skillful 
pen than mine to give your readers an account of the musical 
life of Vienna. 

Of music, bflth good and bad, we certainly have no lack. 
Amon-g the bad I reckon the hundreds of hand-organs which, 
almost at break of day, wake one from slumbers sweet with 
waltzes and polkas from Millcecker' s "Beggar Student" or from 
Johann Stranss' "A Night in Venice." Some eight or ten regi­
mental bands furnish t.he music of the beer gardens, and the 
excellent string orchestra of Ed. Strauss furnishes the lovers 
of better mmic with refined enjoyment almost every evening. 
It were superfluous to say one word of praise of this orchestra. 
'!'he chic with which they play waltzes cannot be described; 
one must hear it to understand what a waltz reallv is. The 
strictly classical music is attended to by the Philharmonic 
Society, consisting oftbe best talent in the orchestra of the 
Court Opent under the excellent conductorsi1ip of the only 
Hans Richter, and also by the Society of the Friends of Music, 
conducted by Hojkape/.lmeister G~rike. 'fhere lie before me as 
I write four announcements of chamber music soirees to take 

E~~~~li~t st~~~~~~e~l5~~~e\?~e~eh{sb~~srt~;!soll~l;,~t~~r:;~;~ 
quartette of Helmes berger and Sons, with six concerts; then 
the quartette composed of Fr. Radnit;~,ki, A. Siebert, A .. Steeber 
and 'l'h . Kretschman with six evenil'lgs, the Gruen, Hilbert, 
Krentzin~er and Humer quartette with four, and the A. Rose, 
Jul. Egghard, A. Loh aml Ed Rose with one evening. Further­
more Mr. Th. Kretschman, the cellist announces six extraordi­
nary concerts with orchestra, made up in part of novelties. 
There yet remain the multitude .of celebrated and uncele­
brated traveling singers and instrumental virtuosi, so that the 
question for a musical corresponden~ is not where he can go 
but rather where he should go first. 

At the Opera House, (concerning whose beautiful. appear­
ance and excellent management 1 shall write you later) there 
will be in December a cyclus of all Mozart's and Wagner's 
operas. The latter will please all the inbred Wagnerites; 
what effect it will have upon me remains to be seen. Of ope­
ratic novelties, i. e. novelties for your readers, I have heard 
three: "A Night in Venice" by Johann Strauss has sofarhad 
fair success at the Theater an der Wien. 'fbe dance motives it 
contains are charming; the text is flat, mostly made up of old 
jokes revamped. faithless wives, etc., all good enough to spend 
an evening with (the operetta, I mean.) '"l'he Queen of 
Sheba" by Gold mark, given at the Court Opera House inter­
ested me greatly. Everything about it is original and in the 
new style of opera. The march in the first act and the ballet 
music in the second are fine pieces of orchestration. Goldmark 
seems destined to be one of the greatest composers of modern 
times. 

Gounod' s "Tribute of Zamora" really pleased me in every 
respect. One finds in this exquisite work hardly a trace of any 
reminiscences of "Faust," etc. Everything is new and beau­
tifully set and when one has besides the good fort.une of seeing 
and hearing the renowned Luera in the principal role of Her­
mosa, one cannot complain of an evening thrown away. I have 
not room to-day for an extensive reviL·w of his work and must 
limit myself to a few brief remarks. The first act is lyrically 
beautiful and charmingly instrnmentated; the second, in 
spite of its pompous setting, is the weakest musically; the 
third is the greatest both lyrically and dramatically. In the 
recognition scene between mother and daughter, Mme. Lucca 
moved almost the entire audience to tears by her excellent 
acting and her beautiful singing. Six recalls at the end of the 
act rewarded the great artist for her endeavors. The fourth 
act is a worthy conclusion of the very interesting work. Fear­
ing to have already taxed the endurance of your readers, I 
hasten to close, hoping that it may please some of my acquaint­
ances to bear from me in a foreign land. It is a pleasure here 
to meet some old acquaintance from America; so I thought at 
least when I lately met the skillful cellist W. Popper from 
America. He is a brother of the renowned cellist David Pop­
per, was for ten years in America playing in opera and concerts 
and is now here engaged at the Opera House. 'l'he musical air 
of Vienna agrees with him better. It is to be hoped that that 
will also be the case with Yours Truly, 

CHAS. SCHILLINGER. 

HE new organ recently built by Geo. H. 
Kilgen for the German Protestant church, 
Thirteenth and Webster streets, formally 
opened by a concert on November 29th, is 
an excellent instrument. in all respects. 
Its voicing is especially fine. Mr. Kilgen 
is justly proud of his latest creatiOn 
which puts to s hame more than one of 

the organs which the most celebrated eastern build­
ers have put up in St. Louis. Here is its descrip-
tion : · 
Compass of Manuals .... . . ... .. . .... .. ..... CC to A. 3, 58 Notes. 
Compass of Pedals . . . . . . . . . . . . . . . . . . . . . . . . . . CCC to C 25 " 

GREAT ORGAN. 
1. Bourdon .... . .......... ... 16 Feet .... .... ......... 58 Pipes. 

~: ~~~1!Fn~·:.·.·:::::::: :· .. :: ~ :: ·.·.·.-.-.. .-.::::::::J~ ;: 
4. Gamba ... ................. 8 " .......... ........ 58 
5. Melodia .. .. . .. .. .. .. . .. 8 " ................. 58 
6. Stop Diapason ........... 8 " ................. 58 
7. Octave ..... . . ...... . .. .... 4 " ..... : . .......... 58 
8. Quinte . .................... 3 " .................. 58 
9. Octave . .................... 2 ....... . .......... 58 

10. Mixture . ................... 3 rank .................. 174 

n: ~~~:~~~ Ba·s·s .. .'.'.'.' . .'.'.".'.'.'.' ~ F~~t.:::::: : ·.:: : ·. ·.:::::58 
SWELL ORGAN. 

13. Viola .. .. . .. ............. 8 Feet ....... .. ... ....... 58 Pipes. 
14. Soft Stop Diapason ........ 3 " ..... ... . .. ...... 58 '' 
15. Violin Principal ........... 4 " .................. 58 
lG. Flute 'l'reverso ........... 4 " .................. 58 
17. Piccolo ... ....... · ........... 2 " ................ 58 
18. Oboe .................... . 8 " .... .... .......... 58 
19. Bassoon.. .... .. .. ........ 8. .. .......... . 

PEDAL ORGAN. 
20. Grand Open Diapason ... 16 Feet ......•............ 25 Pipes. 
21. Sub Bass ................ 16 ' ' .......... .... ..... 25 '' 
22. Violin cello. .. .. .. .. .. .... 8 " ................... 25 " 

COUPLER~, ETC. 
23. Swell to Great Manual. 25. Swell to Pedal. 
24. Great to Pedal. 26. Calcantus. 

PEDAJ, 1\fOVEl\IENTS. 

1. Forte, Combination Pedal Great Organ, (Full Orian.) 
2. Piano, Combination Pedal Great Ora-an, (Soft Stops.) 
3. Adjustable Swell Pedal. 

+--------------------~ 
El.a.-ve:n. ~ Bacon, 

-NOW-

RAVEN PIANOS. 
(EST.A.ELISE:ED l.829J 

MANUFACTORY: I WAREROOMS: 
12 Washington Place, 13 East S;ixteenth Street, 

N:::E:"'\AT YO E-X: CJ:'J:'Y. 

~Uprights a Specialty·~ 

JAMES & HOLMSTROM, 
MANUFACTURERS OF 

8~~:':;.1? I W }f 0 S u::,:HT 
233 & 235 East 21st Street, 

Bet. 2d & 3d Aves., N:::E:""V'V YOE-X-

BEETHOVEN CoNSERVATORY, 
1603 Olive Street, 

A. "'\AT ..A..L::D..A.. "''"':::E:E., :Director_ 

All branches of Mu&ic taught at this Institution 
and every one represented by a first-class ' 

TEACHER .ALND PERFORMER. 
This Conservat---·y keeps open all Summer for the 

accommodation O.J pupils and such teachers as wish to 
perfect themselves during the Summer Term. 

TUITION-$12, $16, and $19 per quarter, either for 
Instrumental or Vocal lessons. Scholars may enter 
at any time. The beginnings of their quarter com­
mences with tho :first lesson they take. 

Seud fvr circulars. 

LACE MAKING 
OnrBookonNcedle-
'"'"'k gives full and 

I ~\~~~~uf,~u;h~n~~!~ugr 
~n.a~~n\feo~=~~:t~'.~·. HA~~~~~~~~~ ~~~~\'~~I\e ~t~~~· ~~i~~d~o~~ 
Embroidery, with diagrams showing how the stitches are 
made. How to knit and crochet window and mantel Lam­
brequins, with cotton twine, al so to crochet and knit Babys' 
Sacks, Mittens, Afghans nrH.l !i fty othe r u se fni articles. ll~nv 
to make 'l'attin, Rugs, &c. l'rofusoly lllustrated. Pnce 
35 cents; l<'onr for $1.00, 

Stamping Outfit of 10 full size, Perforated Patterns, Pow­
cler Distributing Pad, Instr· ctlons &c. , 60 Cents. 
.Address Patten Pub. Co. 47 Barclay St. N.Y. 

s 
MUNN & CO., of the SCTENTIFIC AMERICAN, con-
~~t~~s~0 ct(~~~~~~i~~~~~~s [;;~ liJ~rt~~·s~::t'f:~~t~~~~~d~~ 
England, France, Germany, etc. H,tnll Book about 

· P:P,~rot~t~~~L{~~~ u?i:~~:~~h-~U~Ny&ac~.~~~~·b~rc~~ 
In the SCIENTn'I.C AM ~;RICAN, the largest, be~t, and 
most widely circulated ~oientlflc paper. $3.20 a yeltr. 
Weekly. Splendid engravings and interesting In­
formation. Specimen copy of the l"Ocieutific A mer• 
ic1111 SPnt frPe. Aflrtrc>~s MUNN & CO., SC'IENTH'IO 
A~IF.RICAN Office, 2(jl Broadway, New York. 

IREN.lEUS D. FOULON, 

·Attorney and Counselor at Law, 
219 Chestnut Street, 

ST. LOUIS, MO. 
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REMOVAL 

A. SIEG-EL & 00. 
Have Removed their Store TWO DOORS NOR'£H OF 

OLD S'l'AND. New stock of 

GAS AND COAL OIL FIXTURES. 
Repairing and Furnishing Private Houses and Public Bu~ld­

ings a. Specialty. Gas Fitting, Steam Fitting and Plumbmg 
promptly attended to and neatly done. 

219 NORTH FIFTH STREET. 

NEW ENCLAND 

OONSERV ATORY. 
Tuition in music, $15 per quarter, with the ablest teachers. 

This includes collateral advantages amounting to one hundred 
and twenty-five hours of musical instruction in a single quar­
ter, which is twice as much as is offered by any musical insti­
ution in Europe. Students in the conservatory have access 
to a library containing over 8,000 volumes on music. English 
branches fre~. Pupils now received. Send for calendar. 

E. TOURJEE, Music Hall, Boston. 

... ············ .. :·.·.-:::::::::::::::::::::::::·::::::::::::· ----- - -- --------------------~_,; 

"SCHEIDLER'S" : i 

NEW PIANO SCHOOL.· 
PRICE, $3.00. 

Mailed free of postage for examination. Special 
inducements to teachers for introduction. 

GEORGE WILLIG & CO., 
! No.6 N. Charles St., DALTIMORE. ! : + -:-:::::-::: :·:::::·::::-::::::·::::·:::: :::::·:::::·:::::·:::::·::::·.·::::·:::::·::: ... : .. ::-:::: + 
BRIGGS PIANOS. 

The BRIGGS PIANOS are manufactured in the most 
thorough manner, and are offered at as LOW PRICES as 
will ensure a really good instrument. 

All our Pianos are fully warranted for Five Years. 

C. C. BRIGGS & CO., 
WARE~OOMS AND FACTORY: • 

1125 Washington Street, BOSTON. 
New York Wareroom, 26 W. 23d St. 

[A;"'-, G.~NTO 1{~ 
f Gt.Nt.U~f>-~f>.GE~ ~or ~ 

lrfAMyotl'S 
Q:<v MATCHLESS ~ 

"Jcl p L\\N[ () S %-s-~ 
310 N.5t·hSTR. ST. LOUIS4 MO_ 

SWEET SINGERS. 

OME time in the dim past-like many other 
great events, the date is lost in a di~n ob­
scurity-it was found the thing to <.-reate a 
waist in women. Up to that time the 
female figure was left to nature for devel­
opment. The dress, falling from the 
shoulders. was in fact, drapery, loose and 
flowing, so that th.e form, left free, re-

mained as nature intended it should be. After, it 
was drawn in precisely where the vital organs 
called for the fu-Ilest liuerty. W bile the stomach 
was pushed out of place, the lungs and heart were 
reduced to the smallest space for life to exist at all. 
This is death to a good deal, but especially to the 
voice. · 

The weight of clothes carried by the waist in­
stead of at the shoulder, as nature designed, is 
enough to perpetuate the evil. Besides this, 
nature, that is logical as well as economical, says: 
"Well, ifyou don't want full lungs, and heart, and 
natural stomachs, we will dispense with them," 
and so women come into the world, half made up, 
and men too, for that, and we can bid adieu to 
sweet singers. 

l don't mean to say that full lungs and a healthy, 
well developed heart, or a digest.lv~" apparatus in 
the best order, make a voiee. That is an affair per­
taining to the vocal organs. What 1 do say is, 
that the voice cannot be maintained for the trying 
woFk of a public singer, without those organs. No 
one has an adequate idea, unless in the business, of 
the strain a prima-donna has upon her in an opera. 
Rail splitting is less exhausting. 
""'They seem delicate enough, the fair virgins, but 
did you ever see a prima-donna eat? I have. There 
is no day laborer who takes heartier food, or with 
more relish, than those song-birds of the opera. J n 
my younger and more vealy days (if that were 
possible), I had the verdant turn, common to very 
young man, of affecting opera singP-rs and ballet 
dancers. To see such feed destroys all the poetry of 
the thing. Beer and roast beef, salads of a II sorts, 
and sweets that prove their appetites healthy. 

The taste for sweets indicates a natural and 
healthy condition of the system. '"''omen. chil­
dren, negroes, savages and all animals are fond of 
sweets. It is only when we have vitiated the 
stomach through unnatural food and excess that 
we sicken on sweets · 

The sweetest muRic and the highest poetry seem 
to envelope the singers and their-private lives. We 
see and hear them only when giving utterance and 
life to the highest artistic creations. Hence the 
mystery. But the glamour soon disappears when 
you come in contact with them. They are no 
better nor worse than other people, but we unreas-
onably expect more. · 

It is the same with actors and actresses. I had 
the honor once of supping with Rachael. She was 
preparing to visit our free and enlightened land, 
and thought it good to cultivate our legation at 
Paris. Hence the honor done. 

By-the-bye, Prince Plon-Plon, now the imperial 
bill-sticker of Europe, was one of the guests. He 
was said to be one of Hacbael's faYored many. 1 
had wur~hiped, almost, thf' wonderful ~ctress, but 
I must eonfess my admiration received a shock 
that night from which it never recovered. 

Opera singers come from the lower classes of 
Europe-from races who nf'Vf'r knew what waists 
were. The music of those lands 1s as common and 
free to all as the air they breathe. ltis not the com­
mon education, it is the common life, and from the 
laboring classes come these sweet singers whose 
voices charm our hard-earned dollars - from our 
pocke:>ts. 

l heard an opera manager once say that he could 
get tenors enough with good voices, bnt to find 
such a fellowwith clean nails, who would use his 
handkerchief, Waf: very rare. Now we have no such 
class. The wives and daughters of our laborers all 
have waists, and, of consequence, no voice. .The 
corset is our badge of resp«:>ctability, and a woman 
without a waist considers herself disreputable. 

DONN PtATT. 
-------~-------

THE ladies are wearing-little gold tuning-forks for hair pins, 
which indicates that "1'here' s music in the hair." 

MURH~ at home. ('£he egotism of genins.) Eminent violin­
ist-" Dell me-who is dat Iiddle paid old cheudleman viz ze 
vite viskers anrl ze bince-nez, looking at ze bigeh us ?" Hos­
tess-" It's my Uncle RobertHon. I'm grieved tosay h e is quite 
deaf!" Eminent violinist-" Ach, I am zo zorry for him! lie 
villnot. pe able to hear me bluy ze vittle !"-London Punch. 

DuRir-:G the temperance excitement, a German brother was 
asked to say a few words for the ''dear cause.'' !Using to his I 
feet he began as follows: "Latees and shendlemens, I vas 
glad dem vimmins vat! see here to-night vas stop trinkin. Off' 
some man trink und fall dot gutter in, mit his legs up, it is 
pad; but if a vimmins gid trunk und fall dot gutter in, mit her 
legs up, dot vas worser as pad, mind I tole you." 

• 

r.iiiiiiiiiiiiiiiiiiiiiiiliiiiiiiiiiiiiVii'rnt THE GREAT GERMAN 
REMEDY 

OR PAIN. 
Relieves and cures 

RHEUMATISM, 
Neuralgia, 

Sciatica, Lumbago, 
BACKACHE, 

HEADACHE, TOOTHACHE, 

SORE THROAT, 
QUINSY, SWELLINGS, 

SI•RAINS, 
Soreness, Cuts, Bruises, 

FROSTBITES, 
BURNS, SCAI.DS, 

And all other bodily aches 
· and pains. 

FIFTY CENTS A BOTTLE. 
Sold by all Druggists and 

Deal€'rs. Dir€'ctions In :1 
languages. 
The Charles A. Vogeler c·o. 

(Successors to A. VOGELER & CO.) 

Baltilnore. Md •• 1J. S. A. 

Field, French & Co. 
General Southwestern Agents for the 

"U' N'" B.. :I:~ .A. L LEI> 

WEBER PIANOS, 
Wholesale and Retail Dealers in 

Pianos AND Organs 
An immense stock always on hand, 

in which are represen~ed all the 
BEST MARES. 

Prices and Terms to Suit Purchasers. 
Special attenUon given .to BenUng New 

Pianos. Correspondence SoUdted. 

No. 1100 Olive Street, 
ST. LOUIS, MO. 

JAMES HOGAN PRINTING CO. 
)ARTISTIC( 

Jrinting 5 fit~ograp~ing 
MAKE A BPEOIAL TY OP PINE WORK. · 

413 & 413 N. Third Street, ST. LOUIS. · 

MATHIAS' 

PATENT -PIANO FOOTSTOOL, 
WITH PEDAL ATTACHMENT FOR YOUNG PUPILS. 

This Footstool should be witt 
every piano on which childrer 
are to play. Highly recom. 
mended by the most prominen1 
teachers-among others; S. B 
Mills, Fred. Brandeis, Ohas 

· Kunkel, Louis Staab, A. J. Davis 
A. Paur, Ohas. Heydtmann, H 
S. Perkins, W. 0. Coffin, etc. 

5-~Send for Circulars. 

L. MA.THIA.S, 805 Summit St., Toledo, O. 
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~ Grand, Square STECK and Upright. J 
·-------------------------------------------------------------------

Factory: 34th Street, ·bet. lOth and 11th Avenues. 

WAREROOMS: No. 11 East Fourteep.th Street, NEW YORK. 

STEINW A Y PIANOS 
J. MOXTER & CO. 

NQ_ 9~5 OLIVE STREET_ 

Steinway Pianos, Gabler Pianos, Kurtzman Pianos, Engel & Scbarf Bros. Pianos. 

~TVe make a specialty of Benting, 1.~ztning and Repairing Pianos. 

c. Kurtzmann,Man~er of Piana·Fartea, 
106, 108 & 110 Broadway, 

CORRESPONDENCE SOLJOI".rED. 

BUFFALO, N. -y. 

Excellent in Tone. Perfect in Execution. 
Pltays all the Latest Music. 

THE 

Mechanical Drguinetta Compan1 
Sole Manf'rs and Patentees, 

831 BROAD'WAY, 

NEW YORK, 

And by their authorized agents through· 
out the country. 

READ & THOMPSON, General Agents for the 0RGUINETTE, 208 & 210 N. Fifth St. 

C9NOVtR nnos.~ uPRffiHTNUPAIANo:roR~tEs. 
Our Patent :Repeating Action1 Patent 'one Resonator1 Patent Metallic Action :Frame1 are 

Valuable Improvements to tne Upright Pianos which Pianists will Appreciate. 

Catalogues Mailed upon Applieatlon te 

235 East 21st Street, New York. 613 Main Street, Kansas City. 

COMICAL CHORDS. 

A WIND INSTRUMENT-The Book Agent. 

OuR best buglers belong to the Toot-ou race, of course. 

WHAT is the most productive of mal-aria? A squeaky-voiced 
soprano. 

PEOPLE who say they could live on music must be fond of 
note meal. 

CHINESE actors differ from all others in not following their 
queues. . 

ORCHESTRAl. players· are a toney set of men, and a piccolo is 
about as high toned an instrument as there is.-Boston Times. 

A NOTED physician says that nearly all women have smaller 
chests and trunks tban they ongh t. Baggagemen don't think so. 

GEORGE WASHINGTON's "little batcbet" story has been dram­
atized. It is a drama in two ax. Let it be cut down.- Waif. 

IT was a mighty mean man who wrote "Pull Down the Blind." 
Probably he would also be in favor of kicking the cripples. 

BASE·BAI.L clubs ought to affiliate more with vocal societies. 
Both pay a great deal of attention to the pitch. 

WE do not know that auctioneers are especially inclined to 
hypochondria, although their tastes re of the more-bid order. 

A RECENT poet says: "As she sighed he sighed!' If they 
were sitting side by side. it might have been a great sight 
worse. 

A FAMous Irishman thus wrote to a friend: "At this moment 
I am writing with a sword in one hand and a pistol in the 
other." 

A NEW YORK actress wore a string of cranberries around her 
neck and the papers next morning referred to her "magnificent 
coral necklace." 

THE Boston Star says: "The bigger a newspaper is, the 
more bustle there is about it." It probably means that the big­
ger a bustle is, the more newspaper there is about it. 

A CONNECTIC UT poet sings: "I ·hear the hiss of a scorching 
kiss and the rustling of silk embraced." It's curious what a 
man can hear if he ~oes around listening. 

A CINCINNATI advertisement :-"To Let-A four-room house 
near the center of the city, opposite a music garden; has a beer 
saloon on each side, and all the comforts of a home." 

A YOUNG man who went to the war began his first letter to 
his sweetheart after this fashion: "My dear Julia-Whenever 
I am tempted to do wrong, I think of you and say, • Get thee 
behind me, Satan." 

A CELEBRATED organist slipped off his bench recently, while 
playing a Bach fugue as a post Jude. He was immediately ex­
pelle-d from the church as a Bach-slider, and is now a fugue­
tive.-Mu•ical Herald. 

"How are you and your wife cummin' on?" asked a West 
Point man o.f a colored mau. "She has run me off, boss. I is 
to blame; boss. I gave her a splendid white silk dress, and 
den she got so proud she had no use for me. She 'lowed I was 
too dark to match the dress." 

HE was no longer young; he had been for years bald; he 
was never good looking; and be said to little Pearl, in the 
presence of ber parents: •· Come now, Pearl, tell me, what do 
you think of me? Am I handsome or ugly?" And Pearl 
replied: "I ain't going to tell you, for, if I did, rna' would 
spank me.'' 

WE don't know exactly how newspapers were conducted at 
that distant period. but during some recent excavations in 
Assyria, a poem on the silver moou was dug up. It was 
engraved on a tile, and close beside 'it were lying a large bat­
tered club and part of a human skull. You may draw your own 
conclusions. 

IT was announced, says the Indicato?·, that George C. Miln 
played "Hamlet" at Emporium, Kan., to "the largest and 
most fashionable audience of tbe season." It did not seem to 
detract from the merit of the performance wben, "at the close 
of the second act, there were vociferous calls for the author of 
of the piece." 

AT an auction art sale, tbe other day, a marine view was 
about to be knocked down at a handsome figure, when a bluff 
sailor, who hap·pened to wander in, exclaimed earnestly: "My 
stars, if there isn't a vessel drifting on to the rocks with a strong 
breeze blowing off shore!" The artist took his work borne to 
re-arrange the wind. 

A YOUNG couple in their honeymoon are dallying lan!fuidly 
with the grapes at dessert. She' (archly): "And you don t find 
it tiresome, dear, all alone with me! You are quite, quite sure 
that you don't wish to go back to your bachelor life again?" 
He (earnestly): "Quite, my darling; indeed, married life is so 
awfully jolly that, you know, if you were to die to-morrow, I'd 
get married again to-morrow." 

A Mn.w A UKEE belle attending a theatre in New York City re­
cently complained in oue of the scenes that the light was too 
dim to see the acting properly. "Won't you try this glass?" 
asked her escort, handing her his lorgnette. Hastily covering 
the suspicious looking object with her handkerchief, she placed 
it to her lips, took a long pull and then hande<i it back in great 
disgust, saying: "Why, there ain't a drop in it 1" 
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We O ffer SPECIAL INDUCEMENTS to 

Wishing to Purchase. 

EVERY INSTRUMENT FULLY WARRANTED. 

WRITE US BEFORE PURCHASING AND SAVE MONEY. 

WJLC~Hfi 
~~~.,~ c~~ 
~ORC\~~£~ coNN~ 

ELEGANT IN DESIGN. SUPERIOR IN FINISH. 
UNAPPROACHABLE IN TONE. 

COKE and Blackstone are supposed to be the legal authorities 
most consulted by coal dealers. . 

THE London World tells of a new contrivance to make ladies 
taller. The ladies have contrivances enough for making men 
short. 

THE happv father of twins sent the following message to a 
distant brother: "Immense joy-we got twins to-day-more 
hereafter." 

A LADY and gentleman accidentally touched each other's 
feet under the table. "Secret telegraphy," said she. "r.om­
munion of soles," said he. 

"THAT prisoner has a very smooth countenance," said the 
judge to the sheriff. "Yes.:• said the sheriff, "he was ironed 
just before he was brought m," 

BARTHOY,DI's statue of" Liberty" will be put up in New York 
harbor early next spring. 'fo give 'it a national interest it will 
wear a pair of David Davis' pants and one of Senator Tabor's 
night-Rhirts. 

"Now, children," said a teacher to a class in physiology, "I 
want to explain to you what the cuticle is. Look at me; what 
is this all over my hands and face?" "It's freckles, sir," was 
the unanimous answer. 

"ARE those pure canaries ?" asked a gentleman of a bird 
fancier with whom he was negotiating fora pair. "~es, sir," 
said the dealer, con fid en tially " I raised them 'ere birds from 
this very canary seed."-PhUadelphia News. 

SCENE-Teacher with reading class. Boy (reading): "And 
as she sailed down the river--" Teacher: "Why are ships 
called 'she?' " Boy (precociou ly alive to the responsibilities 
of his sex): "Because they need men to manage them." 

ME.Rl~~ 
THE ACKNOWLEDCEO STANOARil Of THE 

"So your husband is an editor? Now, tell me, does he al­
ways write just what he thinks about an entertainment?" 0, 
dear, no! it wouldn't do. His paper goes into the best offam-The solidity and durability of these organs, both internal aud external, ilies, and profanity is out of the CJ.UCstion."-EastBostonArgus. is thoroughly established through the record of each instrument made, and 

W 0 R 11- De 
THE ONLY ORCAN HAVI N C 
I~RENS BLOVV PEDALS. 

PLEASE SEND 
FOR 

C~lAl~&UJf.~ 

the same superiorityof workmanship and tone is uniformly maintained in 
all styles manufactured by this company, and the elasticity of touch render 
them especially obedient to t he 1·equirements of the artist's fastidious taste. 

WILCOX & WHITE ORGAN Co., 
MERI DEN, CT. 

BRANCH OFFICES: 
613 Main St., ltanm City, Ko. 66 Wood St., Pittsburg, Pa.. 
152 Wa.'baah Ave. , Chicago, Ill. 25 t1nion S~uare, N.Y. 
1306 Chestnut St., Ph!la.delphia, Pa. 13 lbmsell St., London, :Eng, 

Established I858. 

F. A. DURGIN 
Established 1858. 

M:~onuf:~.cturer of Every Description of 

SOLID SILVER WARE & FINE PLATED WARE, 
HOLIDAY GOODS AND WEDDING GIFTS 

IJQl"'In great Variety, and Prices within the reach of the most prudent buyer.~ 

SALESROOM AND FACTORY: F. A . DURGIN, 
306 N. Seventh St., First Door North of Olive. ~anu:faotu:re:r-

' 

CHAS. A. DRACH & CO., JORDAN FLORAL Co. 
-+(ESTABLISH ED 1859. )+-

ELECTROTYPERS 1! s TE~EOTYPERSI SPECIALT IES : 

Gut FiolNeF~, plant~, FioFal llecoFatioq~, 
/ 

COR. FOURTH AND PINE STREETS, OFFICE AND FLORIST STORE: 

(Globe-Democrat Building,) No. 706 Olive $treet, . $T. LOUI$, MO. 
ST. LOUIS, - - ]Y.[Q _ Green houses: 

J M. J ORDAN, SUPT Grand Ave., near Cass Ave. 

PIANO DACTYLION. 
A 'new invention of great practical value and 

real benefit to the Piano Player. 
' To strength en t h e finger s. 
To improve the t ouch. 
To ensure flexib ility and rapidity, 
To give cor r ect position of the han d. 
To save time and a vast amount o f l a bor. 

Used, endorsed, and highly recommended by the 
best of Pianists and Teachers, among whom-
MAD. JULIE RIVE-KING. M R. 8. B. MILLS. 
MR. CHAS. KUNKEL . MR. H. G. ANDRES. 
Ml{, ARMIN DOERNER, MR. OTTO S I NGER, 

MR. GEO. SCHNEIDER. 

Introduced at, and u.~ed by, the different Col­
leges of Music in Cincinnati. 

AGEN'l'S WAN'l'ED EVEl!.YWB:El!.E. Send for Ciroulars. 

J..~ E. LEVASSOR, Manufacturer, 
-' 24 W . F ourth St., Cincinna t i, 0. 

"MY son," said a mother to her little boy, four years old, 
"who above all others will you wish to see when you pass into 
the St>irit world?" "Goliah !" shouted the child, with joyous 
antiCipation, "unless," he quickly added, "there' s a bigger 
feller there ! " 

A TKXAs debating society debated •the question: "When 
a watermelon vine runs onto another man's land, who owns 
the melons?" The referee decided that the colored man who 
lived about a mile and a half from the two farms owned the 
melons.-Peck' s Sun. 

"MAMMA," said Master Harry. "how fat Amelia has grown!" 
Yes," replied his mamma: "but don't say 'fat,' dear; say 
'stout.'" At the dinner-table on the following day, Harry was 
asked if he would take any fat. "No thank you," said Harry; 
''I'll take some stout." 

'' A nythin? new ?''' asked a reporter of the firm of Peck & 
Wildman. ' Yes, sir," promptly replied Uncle Steve: "a man 
got shot here this mormng." 'fhe reporter caught a fresh hold 
on his note-book and pencil, while a twinkle ap,pcared in Uncle 
Steve's eye. "What did he pay for the shot? ' asked the re­
porter, with his pencil poised. Uncle Steve wilted.-Danbu1·y 
News. 

Two Germans met in San Francisco. After an affectionate 
greeting, the following dinlop;ue ensued: "Fen you said you 
hef arrived?" "Yesterday. ' "You come dot horn around?" 
"No." "Oh! Isee; youcomedotisthmusacross?" "No." 
"Oh! den you come dot land over?" "No." "Den you hef 
not arrived." "Oh! yes. I hef arrived I come dot Mexico 
drough.'' , 

AN old Scotch preacher once announced his theme in the fol­
lowing language: "Me brethren, I tak as me text to-night, 
'The divil he goeth a boot lek a roorin' leon, aw' seekin' whoam 
he may devoor.' I shall db·ide my subject into four heads, 
namely: Why the divil he goeth aboot; why the divil hegoeth 
a boot lek a leon; who the divil he is aw' seekin' to devoor, and 
what the divil he is roorin' a boot.'' 

A GENTLEMAN, walking near Oxford, wns met by some 
students of the university, one of whom addressed him with: 
"Good morning, Fdher Abraham." "I am not Father Abra­
ham,'' said he. "Good morning, Father Isaac," wa8 the reply. 
"Good morning, Father Jacob," said the third "I am neither 
Abraham, Isaac nor Jacob, but Saul, who went to find his 
father's asses, and lo! I have found them." 

A YOUNG American, who had been in Paris for a year study­
ing medicine, was visited by his father. Like a dutiful son he 
parades his paternal conscientiously through the city, and 
points out its architectural lions. Finally they halt before a 
many-pillared builrling. What is that lordly pile?" asks the 
old man. "I don't know," replies the youth; "but there is a 
sergent de ville.'' They cross over and put the question. "That 
gentlemen,'' says the official, "is the Medical School." 

CousrN EMILY (wh0se young man sits opposite in dreamy 
ontemplation of his inamorata)-" Do you like your new doll, 

Bertha?" Bertha-" Et tuzzin Em'ly; I loves it weal lots, all 
but one fing I" Cousin Emily-" Why, what is that, Bertha?" 
Bertha-" Dolly's hair will come off; but tuzzin Em'ly, she 
isn't a truly lady, oo know, 'cause her toofins won't come out 
all in a bunch, like oours does, oo know." Which was more 
than Emily's young man ever dreamed of. 

A WELL known liberal clergyman, relates that lately talking 
to some youngsters on the coming vacation and diverging into 
the necessity of kindness to animals, he incidentally remarked: 
"Boys are often cruel to frogs and toads. I remember when a 
boy of wickedly filling up a toad with fire-crackers and then 
lighting the slow-match." He was horrified to see this remark 
received with the liveliest emotions of interest and deli17h t, and 
utterly prostrated at~ he passed out at hearing one urchm say to 
anot~er: "Byjings, that's a new note. Won't we have fun 
blowing up the bull paddies down in the medder.'' 

'l'HE history of music has never given us a more ravishingly 
seductive instrument than the Xylophone. It's nature's own 
melody. 'falk about the curfew bell, or the warble of the bobo­
link, or the ripple of mountain streams if you please, but the 
musical washboard, known as the Xylophone, scoops them all. 
Make a picket fence with pickets of different lengths and pound 
on it with a stick of stove-wood, and you have the Xylophone. 
It is cheaper than the piano, and can yield almost as much 
divine racket. It is within the reach of all, and yet itJs wonder­
fully soothing to the ear . The Xylophone in appearance re­
sembles a corduroy bridge, and in sound resembles the song of 
a male Guinea hen as he coos to his mate.-Laramie Boomerang. 



- -- -- --- -
---~- ----~ 

61S KUNKEL'S MUSICAL REVIEW, DECEMBER, 1883. 

>­
.J 

...... 

:z: 
0 

This wonderful little instrument is a re­
markable triumph of mechanical skill, and 
is not only 

.A. :N"C>""'V"ELT"Y 
but is also an instrument of real merit. 

It consists of a small elegantly clesigned 
case, with a r.urvcd glass front, as shown in 
the aboV'I:! cut. 

By working the crank, wind is supplied to 
the instrument, and, at the same time, a 
perforated sheet of pasteboard is drawn 
through, which operates a set ofslide valves, 
thereby producing the required tunes. 

'l'hese perforated sheets cost but a few 
cents, and can be used over and over again 
for years. 

We are constantly issuing in this fo•m all 
the latest and most popular music, so that 
any one possessing one of these Organinas 
can pet:form when~ver he chooses. entertaining 
both himself and frienC!s tv'ithout having him­
self the slightest knowlcd.oe of music. 

~.AGEN""T FOR~ 

* KRANICH & BACH PIANOS, 
·~ Vose & Sons Pianos, 

'I , 
• ~~~ CLOUGH ~~!~~~.~ANS, 

~ ,~~~~ OR~A. 

~ 

WHOLESALE & RETAIL 
-D~ALER IN-

Musical ~~~~ruments, · ~c: ;, / 

PUBLISHER OF SHEET MUSIC. f3~ 

~~\~ I /1 /J,!/;;f_~/ 
~ ~' II,~~ /. 

~OAK~ 

~ /. j. \~ ~ 
AND TINNERS' STOCK OF ALL KINDS, 

FOR S A LE BY 

Excelsior Manufacturing Co., St. Louis, Mo. 

NEW ENGLAND CABINtT ORGANS. 
~BEST MAD\=..~ 

Excelling all Others in Beauty, Volume, and Power of Tone. 
Catalog ues J:M1:ailed Free. 

NEW ENGLAND ORGAN COMPANY 
1299 WASHINGTON STREET, BOSTON, MASS. 

MAJOR AND MINOR. 

IMMORTAl SONG. 

To the stately village bridal, 
With its feasting , dance and mirth, 

There came a gray-haired singer­
One of the poor of earth. 

Silver and gold and jewels, 
The rich guests brought along; 

'l'he bard had no.ught to offer 
But just one little song. 

Dust are the bride and bridegroom, 
'!'he proud guests lowly lie; 

The costly gifts have crumiJled­
'l'he song will never die. 

-Von Bodenstedt. 

M. LEO DELI.BEs' Lakme will shortly be produced at thG 
Opera-house, Frankfort-on-the-Maine. 

A NEW piece, Le Gavroche, with music by Ch. Lecocq, will 
be produced this season in Paris, and Mdlle Jeanne Granier 
will play the principal part. 

WAGNER's ''Die Meistersinger von Niirnberg" has been trans­
lated into Swedish by Franz fled burg and will be performed 
at Stockholm during next season . 

]1,{1~ . FRED. LoHR, of Behring piano fame, made us a pleasant 
call recently. He had just closed a very large contract with 
D. S. Johnson & Co. of Cincinnati. 

PAYSON, the Miller Piano man, has been in St. Louis, and is 
as jolly as ever. He managed to down the malarial fever in 
Texas, which shows he's as good as quinine. 

THE programme of the dedication of Chickering Hall, which 
the Messrs. Chickering have kindly sent us, is an artistic piece 
of work. 'l'he coucerts, afternoon and evening, are treated of 
in our :!;los ton correspondence. 

THE Philharmonic Quintette Club's fir~t concert at the Pick­
wick Hall did not draw the audience it should have doue. '!'he 
work of the Quintette on this occasion was most excellent. 
Hatl's A. minor Quintette, being the gem of the evening. We 
trust that subsequent concerts of this really meritorious organ­
ization will be better patronized. 

MR. KAARLO KROHN, the Finnish student who has been 
traveling in Esthoniu. fort he purpose of collecting the folk-songs, 
has duripg the past summer obtained over one thousand; and 
the Finnish Literary Society iu Hclingsfors has now over 
thirteen thousand such songs in its possession, all of which 
bear more or less resemblance to the Kalevala. 

ONLY one novelty is being prepared at the Court Theatre of 
Weimar for the coming winter-viz., ''Quentin Durward," by 
the Belgian composer Gevaert. Berlioz's "Benvenuto Cellini," 
which was performed on this stage for the first time in 1853, 
under Liszt s conductorship, will, however, be remounted with 
the well known tenor Herr Schott in the title role. 

Mr. T. BAHNSEN has begun, in a small way, the manufac- \ 
ture of upright pianos at 1114 Washington Avenue, St. Louis. 
Mr. Bahnsen is a thorough workman, one of the few who can 
make and make well all the parts of a piano. He is besides a 
young man and full of energy and we should not be at all as­
tonished to find him, in a few years, at the head of a large es­
tablishment. 

THE Birmingham Post hears from a trustworthy source that 
M. Gounod has made great progress with his Oratorio Mo1·s et 
Vita, which he is writing for the next Birmingham Festival. A 
visitor who has !tad the privilege of hearing some fragments 
of the work is of the opinion that it will be placed at the head 
of M . Gounod's compositions, and the composer himself is con­
vinced that it will take rank in advance even of "The Redemp­
tion." 

THE German musical papers lament the death, at Buda-Pesth 
of Herr Robert Volkmann, a ~ifted and prolific composer. He 
was born at Lommatscb, in Saxony, on April 6th, 1815, and re­
ceived his musical training at Leipsic. At an early age he 
settled at Pesth, which became his home for the greater part of 
his life. Among his most important works are a Symphony in 
D minor, incidental music to Richard III., and numerous spec­
imens of excellent chamber music. 

THE paper mills of the world, about 4,000 in number, produce 
nearly 959,000 tons of paper made from all kinds of substances, 
including rags, straw and alfa. About one-half this quantity 
is printed upon; and of those 476,000 tons, about 300,000 tons are 
used by newspapers. The various governments consume in of­
ficial business about 100,000 tons; schools, 90,000 tons; com­
merce, 120,000 tons; industry, 90,000 tons; and private corres­
pondence another 90,000. The paper trade employs 192,000 
hands, including women and children. 

A REAL literary treasure has been discovered in the memoirs 
of Heinrich Heine. The manuscript had been confided bv 
the great German poet to his friend M. Julia, who was at 
one time Prefect of tbe Basse ·-Alpes. Now that Mdme Heine 
has been dead a year, M. Julia has decided to give this 
murh-discussed work to the world. Great curiosity is aroused 
about this literary bonne bouche, for the memoirs, which con­
sist, however, of only 200 pages of writing, are said to be 
highly interesting, 
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oa?aY~~:~~~t~1~fng FIFTEEN· HUNDRED <1500> ILLUSTRA .. 
TIONS ~~::A:~~t~~ JEWELS, ART and SILVERWARE. 

It contains valuable and interestin g information about 
WEDDINGS, (Invitations and Anniversaries). 

PRECIOUS STONES, (Significance an d Corresponding Months). 

SOLID s;LVER WARES, (Their Value and Beau ty). 

WHAT SHALL I BUY FOR A PRESENT, <F~~~~~fs't~~~~e 
SILVER PLATED WARES, (Ii~:~~~g~ul Forms andmarvellously 

And many other features ALL MANKIND and particularly LADJ£S 
of great interest to to the • 

Send SIX CENTS t o cover postage and it will be promptly sent to you by 

MERMOD & JACCARD JEWELRY CO. ( 

Nos. 401J 403 & 405 N.4th St., Cor. Locust, ST. LOUIS, MO. 
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Is Not One, but 3o Stores Under the Same Roof. 

1 Silk and Velvet Store. 
2 Dress Goods Store. 
3 Mourning Goods Store. 
4 Calico and Gingham Store. 
5 Summer Wash Goods Store. 
6 Lining Goods Store. 
7 Linen and Domestic Store. 
8 Hosiery Store. 
9 Glove Store. 

10 Lace Store. 

JU ST S EE : 

11 Em broidery Store. 
12 Trimming Store. 
13 Gents' Furnishing Store. 
14 White Goods 8tore. 
15 Cloth and Cassimere Store. 
16 House Furnishing Store. 
17 Flannel Store. 
18 Notion Store. 
19 Ribbon Store. 
20 Fancy Goods Store. 

Besides Six Workrooms connected with various 
.A..d.d.ress : 

21 Art Embroidery Store. 
22 Millinery ~tore. 
23 Upholstery Store. 
24 Shoe Rtore. 
25 Blanket and Comfort Store. 
26 Underwear Store. 
27 Children's Clothing Store. 
28 Cloak :::ltore. 
29 Shawl Store. 
30 Ladies' and Misses' Suit Store . 
Departments. 

WM. ~ BARR DRY GOODS COMPANY, 
SIXTH, OLIVE TO LOCUST STREETS, ST. LOUIS. 

J. KENNARD & SONS, 
- DEALERS IN-

CARPETS. OIL CLOTHS, 
Lace and Damask Curtain Goods. 

LARGEST CARPET HOUSE IN THE WESTERN COUNTRY. 
~Call and see our Stock before purchasing elsewhere.~ 

420 & 422 NORTH FOURTH STREET, ~T. LOUIS, MO. 

THE Musical Courie1· in a recent issue credits an article to 
"D. T. in the London Mttsical World." As D. T. ir;; an abbrevia. 
tion for "Daily Telegraph," the aopropriateness of the credit 
and the "cuteness·" of Bloomy & Co. in giving it are apparent. 

OuR St. Louis readers will be glad to see from our Vienna. 
correspondence that our (and their) old friend Schillinger is 
alive, well and apparently as happy as it is possible for a sen­
sible mortal to be. We appointed him as our regular corres­
pondent before he left St. Louis and we are glad to learn that 
his delay in writing had no more serious cause than his mod­
esty. He'll get over that soon and we may now expect re~ular 
letters from the musical capital of Germany. Mr. Schillmger 
is a man of varied talents and if his capacity as a flutist has been 
already recognized, it cannot be otherwise that his talent as a 
pianist and his character as a gentleman will make him quite 
a favorite. 
PR~<:PARATIONS are now being ·actively made at Westminster 

Abbey, says the London Mw:lcal Times, for the reception of the 
new organ, and amongst other works we may mention an ex­
tensive excavation in the Cloister quadrangle for the rereption 
of a gAs engine, by which the new instrument will be blown. 
The end of this month was, we believe, named as the time 
when the organ would be erected, but it is now hardly likely 
that it will be heard during this year. For the present it will 
stand upon the screen, but ns it may be hoped and expected 
that this unsightly excresenre will one day be removt·d, it is 
probable that a plan of division, similar to that of St. Paul's 
Cathedral, will ultimately be resorted to. 

CHARLES GoUNOD,in afldition to being the gifted musiciun who 
has given us l?erhaps the most popu lar opera of the centnry, 
is also a poet 111 his leisure hours. and is an admirable reader 
of verse. In his revised wo'k, 'Sappho,' he has the advantage 
of the association of that distinguished dramatist Emile 
Augier. Gounod's talent as an elocutionist was shown to 
special advantage one day recently in his formal readings of 
the libretto of the new opera to the artists of the Academy of 
Music, as the Parisians style the palnct• of music on the Boule­
vard. It was a marked departure on the author's part from 
the established routine to entrust the rettding of his poem to 
his musical collaborateur, bnt it mnst have been done thorough 
justice to; for, strange to say, all the artists are satisfied with 
their roles. 

HERF. is a specimen sentence from an editorial paragraph in 
the Jfttsical Courie1· of Nov. 14: 

"Time makes sterling gift~ glow with greater refulgence, 
while those who inanely opp .. ,e it are doomed from the outset 
to be consirlered contemptibll· «•urs and to pass into oblivion like 
all such have done before." 

If we must write like they have written, we must say we agree 
that sterlin.g gifts is not to be opposed inanely-whatever that 
means. The Courier is the paper that, some months ago, 
mourned, editorially, over the poverty of the English language. 
We mourn witn it over the poverty of the English of its edito­
rial columns; but we would call its attention to the fact that 
most people would cnll the sentence we have quoted "Bob­
tailed Dutch," rather than English. 

The recent, sudden death of the tenor Ronconi, at Sinigaglia, 
was a drAmatic event that struck awe into the bosoms of all 
who witnessed it There have been. in the history of the stage 
but one or two similar tragical terminations to a professional 
career. The theatre was crowded, the orchestra began to play, 
the curtain rose. Ronconi, as Faust, was seen sitting in a chair. 
The pnblic welcomed him with applause; he tried to rise ttnd 
bow his acknowledgments, but was unable to do so, and 
trembling all over, sank back. He uttered some words that 
were unintelligible. '!'he orchestra continued to play, but the 
tenor remained mute. Many thought that hewasdrunk.and ex­
pressed great indignation . Ron coni sat still, with his eyes 

·glassy and unmoving; his lips were in motion, his mouth 
opened s.nd shut; but not n. word or a sound proceeded from it . 
He raised his baud painfully to his head. The public contin­
ued to hiss The manager then came forward, and endeavored 
to explain that the singer was seized with a sudden panic. 
Hisses continued with redoubled force, and the curtain was 
rung down on a bona fide death scene. Ronconi expired at 
three o'clock in the morning, without having re­
covered consciousness. He was the son of the celebrated bari­
tone, Ronconi, the contemporary of Lablache, Grisi, and 
Alboni.-Ex. 

THE Musical PeopTe queries as follows: "Will Charlie Brain­
ard get up and explain how it happens that he abnses Beatty 
for advertising bogus organs at cheap prices, while be him­
self does the very same disreputable thing? Is it any worse for 
Beatty to announce the "Beethoven Organ" for $o5 than it is 
for S. Brainard's Sons to advertise the "Brainard Organ" for 
$50? Beatty, at least has a "factory." Where is the organ 
factory of S. Brainard's Sons?'' Now, those are questions we 
cannot answer, but they suggest others which the editor of 
Mttsical People can answer easily, so we'll put them. Will Mr. 
Daniel tell us whether he did not know about the "Brainard 
Organ" when he was the Brainards' agent in New York? Is 
there any connection between the serverance of his relations 
with the house in question and the queries we have quoted? 
Finally, what constitutes a "bogus organ" a::::.yhow? 

"RoSITA, or Cupid an.d Cupidity," a comic opera in two acts­
Libretto by Harry B. Smith, tOf the Chicago New.~-Letter.) and 
music by Geo. Scbleiffarth, is now in active rehears!J.l by the 
Fay Templeton Opera Co., and will be produced about Christ­
mas by them, in Chicago. Our readers have already been in­
formed of the plot of the libretto As to the music, we feel 
sure it will be bright and interesting . Mr. Schleiffarth is a 
musician of much more than ordinary ability, and is not 
unknown to our readers, since a number of his compositions 
have appeared in the REVIEW. His "Come Again, Days of 
Bliss," with which our readers are familiar, for instance, will 
rank with any similar song written. We shall be glafl to hear 
of the success of this work, and shall be inclined to think the 
trouble is with Chica~o and not with the opera, if the latter 
does not prove a. "go.' 

OUR BOOK TABLE. 
HISTORY OF THE HANDEL AND HAYDN SOCIETY, prefaced with 

a brief account o.f Pw·itan Psalmody in old and New England, by 
Charles C. Perkins. Vol. I, No. I. Boston: Cup ) les, Upham & Co. 
If we can judge from this first part, the Handel and Haydn 
Society of Boston is to be congratulated upon its selection of an 
histonan. Mr. C. C. Perkins writes a terse and yet elegant 
English. He knows what he is going to say and says it. The 
introductory account of Puritan music contained in this 
issue is very interesting both from an historical and a musical 
standpoint, 
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To accommodate a large number of buyers we will 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest bnproved 
pianos of all grades, from medium to the best, in all 

styles of Squares, Uprights, Cabinet Grands Parlor 
Grands, and Concert Grands, from the fact~ries of 
DECKER BROS., CHICKERING, HAINES, STORY 
& CAMP, MA'l'HUSHEK, FISCHER AND OTHERS, 

~iving a variety to ~elect from that can not be found 
many other house in the country. 

Every instrument warranted. Catalogues mailed 
on application. 
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PIANO-FORTE MANUFACTORY, 
700 Harrison Avenue, from Canton to Brooklyn Street, BOSTON, MASS. 

C~A.SE P:J:A.:aTO CO. 
~a.n ufa.cturera o:z: 

S~UARE, SQUARE GRAND, AND IMPERIAL UPRIGHT GRAND 

111):~e~~osf) 
Every .~.nstrument Fully Warranted. RICHMOND. INDIANA. 

NICHOLAS LEBRUN, SOLE IMPORTER 
FIFTEEN YEA.RS OP SUCCESS. 

NICHOLAS LEBRUN, 
llanufae$arer, Importer, and lobblr lu 

MUSICAL INSTRUMENTS 
.And Mu•loal M.tn'ohan.U.•, 

207 SOUTH FIFTH STRE&:T. 
ST. LOUIS, MO. 

TEN FIRST PREMIUMS. 

OF THE 

CELEBRATED 'ROUGH DIAMOND' 

IT ALlAN STRINGS 
FOR VIOLIN, GUITAR, BANJO, CELLO, AND 

DOUBLE BASS, 
And of the 11 NE PLUS ULTRA" GERMAN ACCORDION. 

Bands supplied and instruments repaired at lowest figures. 
Dealers supplied at New York figures. Sample orders solicited. 
Jean White's and Howe's entire catalogues in stock at pub­
lishers' priCes. Largest and best stock west of the Mississippi. 
Ten. assorted samples of •• Rough Diamond" violin, guitar, or 
banjo strings mailed upon receipt of $1.00 

SMITH AND JONES. 

Jones-Hello, Mr. Reporter Smith! How are you? 
Smith-Reporter no longer, my boy 
Jones-Please explain. 
Smith-Well, I got a job on the G. -D., you know. and all went 

well until, in a moment of inadvertance I said that Emma 
Abbott had interpolated ·~The Last Rose of Summer" into 
"Martha." McCullagh had to make a row about it and 
wanted to know if I didn't think it would be a good idea to say 
that somebody had interpolated the Lord's Prayer into the 
Bible-I could not stand much talk a11d I resigned. 

Jones-Too bad-too bad. 
Smith-Yes sir, too bad, especially as I had an article ready 

on the President's message. 
Jones-What does the President's message have to do with 

music-? 
Smith-That's just it-it had nothin~ to do with it. It talked 

about foreign relations but said nothmg about musical rela­
tions-it even talked about forests and said nothing about 
amending the constitution so that an exclusive charter could 
be given to the committee of the Music Teachers' National 
Association for the granting of musical diplomas and ' certifi­
cates. The President, sir, has no music in his soul and the man 
who has not music in his soul, so says Shakespeare, is-But 

fardon, what do I care -I'm no longer a musical reporter and 
don't care anything about the message-it's good enough to 

suit me-but would l not have whooped it up for the musicians 
if I had had a chance at the message I 

HE American Art Journal, referring to our 
article on "Cert1jicates for Music Teachers," 
says: 

"The able article upon 'Certificates for 
Music Teachers,' reproduced in our last 
issue, is the editorial opinion of our much 
esteemed con tern porary, KuNKEL's MusiCAL 
REVIEw. The subject treated is growing 

into one of considerable interest, since the Music 
Teachers' Association appointed a committee to 
draft a plan for the establishment of a College of 
Musicians, which would be empowered to grant cer­
tificates of competency to the teachers of music, in 
the hope of putting an end to quackery. The J!OSi­
tion taken by our contemporary is entirely logical~ 
its views are clearly and comprehensively expressea 
and its suggestion that the proper place to begin 
the reform IS at the foundation, by making music 
an integral part of the common school curnculum, 
will meet w1th the approval <1f all, and their name 
is legion, who believe the problem to be purely an 
educational one." 

WHAT THEY SAY. 

We have never solicited a compliment or notice 
of any sort for the REVIEW, and yet they come 
almost daily. Here are two from well known p_iano 
houses in Boston. Mr. Geo. W. Carter, of the 
Emerson Piano Company, writes in a letter to Mr. 
Ohas. Kunkel1 dated October 7th: "You do in all 
respects publish the best musical paper in this 
country, and I believe it when you publish it that 
every number is worth thrice the cost. · Every one 
that I have shown it to says so," etc. Mr. Carter 
was in St. Louis some ten days later and verbally 
reiterated this statement, making it even more 
emphatic. C. E. Woodman, of the well known and 
rising firm of C. C. Briggs & Co., writes us from 
Boston in date of October 16, ''I am not only pleased 
but surprised at the amount and excellence of the 
reading matter and music contained iu your 
journal. It must surely continue to increase in 
circulation and find acceptance with a larger num­
ber of musical people throughout the country than 
all others combined. I consider yours a genuine 
musical journal and you have my best wishes for 
its continued success." 

In the vast amount of business transacted at the Baltimore, 
Md., Postoffice, Mr. M. V. Bailey, Superintendent of the Mails, 
is kept exceedin~ly busy, but somehow he finds a spare hour 
or day to go fishmg, and from his experience he gives h1s tes­
timony, that St Jacobs Oil is the best remedy in the world for 
rheumatism, sprains, sore feet and joints, bruises, etc . It is 
the remedy for fishermen and gunners, who should always 
keep a l?ottle on hand. 
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c;..:me>. ~:J::I:....G-El1'7, 
MANUFACTURER OF 

Churoh and Parlor Pipe 0 rgans, 
Oftloe and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 
runlng and Repairing done at short notice. Drawings, Speci11-

eations and Prices furnished free on application. 

C. ·F. ZIMMERMANN'S 
MUSIO HOUSE, 

238 N. Second St., Philadelphia, Pa., 
-Makes a Specialty of All Kinds of-

StringS and Mus~oal Merchandise 
Generally, Concertinas, Accordions, Violins, 

Guitars, Zithers, Etc., Etc. 
I call special attention to my own manufacture of Dnmu, 

8tmlo•, TambourineB, Flutes, Fifes, and Bras• Band Imtn~.ment.. 
Proprietor of five patents and publisher of ZIMMERMANN's 

'5ELF-INSTRUCTOR FOR CONCERTINA AND ACCORDION. 
Every one should see ZIMMERMANN'S PATENT PIANO IN· 

JTRUOTOR, teaching this instrument by FIGURES-the great­
est production of the age. 

Send for circulars and learn the prices of my goods, which 
llefy competition . 

.a-DEALERS will 'lfnd it to their advantage to make my ac­
•uaintance. 

JACOB CHRIST, 
NO. 19 S. FIFTH STREET, Temple Building, 

MERCHANT TAILOR 
WR SOUTBBR!f HOTEL. ST. LOUIS, MO. 

e•IISS OO.A.TS .A.ND EVENING SUITS .A. SPECIALTY 

"VXTT ~"U&S., 
Kanufacturer of and Dealer iJl 

••o&.s ADd Sll•e•, 
103 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 
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PIANO F ACTOBY, 
Grand, Square, and Upright Piano-Fortes. 

These Instruments have been before the Public for nearly :fifty years, and upon their 
excellence alone have attained an unpurchased pre-eminence, which establishes them as ' 
unequaled in Tone, Touch, Workmanship and Durability. Every Piano fully War­
ranted for :five years. Prices greatly reduced. illustrated Catalogues and Pr1ce Lists 
promptly furmshed on application. . 

WM. KNABE & CO., 
112 Fifth Avenue, New York. 2~4 & 2~6 W. Baltimore S~, B~ltimore. 

READ & THOMPSON, Wholesale and Retail Dealers for the KNABE PIANO, . 
208 & 210 N. FIFTH STREET, ST. LOUIS. MO. 

ITA:LY-188:1. 

MILAN, 
1881. 

PARIS, 
NORWAY, 

· SWEDEN, 
18'78. 

PHI LAD' A, 
1876. 

SANTIACO, 
18.75. 

VIENNA, 
18'73. 

P'A.RIS, 
186'7. 

AT THE GREAT 

ITALIAN INDUSTRIAL EXPOSITION, 
MILAN, 1881, 

MASON & HAMLIN 
CABINET ORGANS 

WERE .AWARDED THE 

GrJi:JlJ(rJJ SILYER X.EJJ:JlL, 
being the ONLY RIG HEST AWARD in. this Department, to any instru • 
ments of this class European or Amencan. 

The MASON & HAMI.JN CO. value this extraordinary honor the 
more highly because it comes fro~ a very !fiUSical country, where 
discriminatiOn in re~ard to the ments of musiCal mstruments may be 
supposed to be most accurate. 

.A.T .A.X..X.. T~E G~E.A.T 

W'ORLD'S INDUSTRIAL EXPOSITIONS 
For Fourteen Year• the•e Oreana have received the 

:S:IG-:S:EST :HONORS, 
Being the only American Organs which have· received such at any. 

I M P R 0 V EM EN T S During the year just closed, this com~any hav:e i?-troduc:-ed 
, improvements of greater value than. many s1milar per1od 

aince the mtroduction of the American Organ oy them, twenty years smce. 

E LEGAN T STY L E S are now received from their fact~ries da~ly, surpassing 
in capacity and excellence anythmg wh1ch has before 

been produced, and certainly worthy to be ranke~ with the VERY FINEST MUSIC~L INSTRU­
MENTS IN THE WORLD. They are in caseS of solid BLACK WALNUT, .MAHOGAN'1, CHERRY~ 
ASH, EBONIZED, etc., and are at net cash prices, $240, $330, $360, $390, $48(), ~70, $750, $840 ana 
.~. . 

P 0 P U. LA R STy L E S including, also.z the most valuable of the recent improv~­
' ments, and aaapted to all uses, pubhc and pr1vate, m 

plain and elegant cases, are at $22, $30, $57, $66, $72, $84, $90, $93, $99, $102. $105 to $200 and up. 

E A S Y -pAY M EN T S These organs are not only sold for cash, but also for 
1 

easy payments, or wlll be rented until rent pays for an 

AgaN E W I L L U S T RAT E 0 CAT A L 0 G U E, ~~~rbi~~su~~d fuJl~str~~: 
ing MORE .THAN ONE HUNDRED S~Yl .. ES OF ORGA~S, with net PRICE LISTS and 
circulars, wllllJc sent free to any one des1rmg them. CertatnlJ! nl? one sh~ld buy or re11t any 
organ without having seen these circulars, which contain much useful 'nformat,on about organs. 

. MASON & HAMLIN ORGAN CO., 
154 Tremont Street. BOS'l'ON: 46 E. 14th Street (Union SQ..), NEW YOBlt: 149 Wabash Av .. CBl~AGO. 

CHICKERING& SONS' 
GRAND, SQUARE AND UPRIGHT 

==85,000== 
SOLD SINCE APRIL l.st, 1.823. 

The use of the Chickering Pianos by the greatest Pianists, .Art Critics and Amateurs, 
har. given to the Chickering Pianos an universal prestige and reputation far above all 

other Pianos manufactured in this country or Europe. The overwhelming verdict of the • 
very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, 
Louis Plaidy, Stephen Heller, Carl Reinecke, Marmontel, .Arabella Goddard, and hundreds 
of other masters of the art, places the Chickering Pianos of to-day at the head of tlie entire 

lilt of Piano• made in the world. 

Illustrated Catalogues and price Lists mailed on application to 

CHICKERING & SONS' 
Cor. 18th Street and 5th Ave. 

Chickering :S:all New York, or 166 Tremont Street, Boston, Kus. 

-T:S:E-

EMERSON PIANO COMPANY, 
(EST AB~ISHED IN 1849) 
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-M.UmFACTUREBS OF-

SQUA~~' UPRIGHT AND COTTAGE 

Warerooms-159 Tremont Street, BOSTON. MASS. 
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