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"Famous" Sh~e and Clothing Co. 
OUTFJCTTERS FOR ALL MARBJ:ND .. -
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Dealers in Men's, Boys' and Children's Clothing, Boots and Shoes, Hats and Caps of 
e ~ry description and quality. Special attention is called to our Boys' and Children's Clothing Depart­
met--the largest stock to be found in St. Louis-and our Ladies' and Gents' Fine Hand-Made Boots and 
Shoe~ 

FAMOUS, 705, 707, 709,!711 & 713 Franklin Ave., St. Louis. 
Goods sent C.. 0. D., with privilege of examination, all over the country. 
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''101111'' 
SuPERIOR to all 

others in Tone, Du­

rability and Work­

manship ; have the 

indorsement of the 

Leading Artists. 

FIRST MEDAL of 

Merit and Diploma 

of Honor at Centen:­

nial Exhibition. 

PRICES 

REASONABLE: 

Cash or Installments 

SOHMER & CO., Manufacturers, 

Grand,. Square and Upright PianoHF.ortes 
Nos. 1~9-155 l!:ast Fourteenth Street, NE'W YO:RK.-

OLSHAUSEN & KIESELHORST, Agents for St. Louis, Mo., No. 10 S. FouRTH ST. -

·JULIUS BAUER & .CO. 
l\IANUFACTURERS OF THE 

1'4 YttBI!lB B.&UIIB PIOQI 
First-Class Instruments at a moderate ·price, tried and recommended by 20,000 families, professors 

and amateurs, and fully warranted for FIVE YEARS. · 

1. THERE are many pianos in th.e mar­
ket that look well externally, but that 
is about all that can be said of them. 
Persons desiring an instrument com­
bining richness and purity of tone, 
elegance of finish and durability, 
should examine the Favorite BAUEU 
Pianos before making their purchase. 
-Chicago Times, August 31, 1879. 

MANUFACTURERS AND IMPORTERS OF 

THE BAUER UPRIGHT PIAKO which 
I have used for several years is prac­
tically as good to-day as it was the 
day I received it. Its tones and touch 
are superb, and the length of time it 
remains in tune is really wonderful 
-Prof. Richard Zellner, Chicago. 

BANJO IWSfJilRURDN'StJ 
I 

Strings all and 
JULIUS 

kinds of Musical Merchandi 
BAUER & 00., I 

I 
182 & 184 W"abash Ave., CHI.CAGO, ILL$· 
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SPECIAL TIES I+ -+-SPECIAL TIES 1 
~OF~~-~~ Gl.'\!!&1f iliWBILlilr &QWS!a w-OF_, 

MCERMO:D;JACCARil & CO~ 
Corner Fourth and Locust Streets, 

ST. LOUIS., JN::I:O. 

$6 00 Fine Triple Plated Double Wall 
• lee Pitchers, each one warranted and 

stamped :Mermod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

$35 00 Solid Gold Watches, for Gen­
• tlemen, "an·anted good time-pieces, 

sati3faction guaranteed. 

$1 50 Small American Clocks, neat and 
• attract~ve time-keepers-warranted. 

$10. QQNickel Stem-Winding Watches, 
• warranted good time-pieces and satis- $15 0 0 Solitaire Diamond Rings, for 

• ladies, from $15.00 and upwards in price. 
faction guaranteed to each purchaser by Mermod 
Ja(:card & Co. 

Our stock of. Rings is very large and choice. 

$35 00 Solitaire Diamond Ear-Rings 

$30 00 Solid Gold Watches, for Ladies, • Our variety of Ear-Rings is very exten-
• warranted good time-pieces, handsome sive, the largest in the west, and no one should pur-

and attractive in appearance. chase Diamonds before examining our stock. 

ne The above are but a few of the extraordinary inducements we offer to buyers of goods in our line. 
Every article is absolutely of the quality it is represented to be, the price is marked in plain figures and 
there is but one price to all. Call and see us. 

CHOICE MUSIC BOXES OF EVERY GRADE AT VERY LOW PRICES. 

MERMOD, JACCARD & CO., Cor. 4th and Locust Sts. 

IIB·liBY 
Grand, Parlor Grand, Upright, Square and Patent Pedal Upright 

Centennial. TWO AWARDS. 
The only house which received this su-

preme recompense for Pianos in the Main 
Exhibition .Building. 

Liebling, Sherwood, Adams,Galassi,Conly, 

Artists. USED BY ALL THE GREAT 
Annie Louise Cary, Clara Louise Kellogg, 
Emma Thursl>y, Emma Abbott, Pappeuheim, 

ARTISTS. Marie Roze, nemenyi, 1\'lapleson, etc., in 
Concerts in Hoston and elsewhere. 

MORE THAN FIVE HUNDRED CON· Used in the finest Concerts in the leading 

Concerts. CERTS IN SEASONS '76-79. ONE cities of the United States-Boston, Mass., 

HUNDRED CONCERT S OCTOBER 
Providence, R.I., Philade~)hia, Pa., Buffalo, 
N.Y., Cleveland, 0.-use with Grand Or-

AND NOVEMBER, '79. chestra. 

S. Liebling says: "I regard it as the best." 

.,he Best . PIWNOU NCED THE BEST BY TIIJiJ Chas. It. Adams: "They have no superior." 

LEADING AR'l'ISTS OF TO-DAY. 
1\'lrs. Osgood: "Superior to all others." 
Similar words from Henry l\Ia1)leson, Carl 

- Zerrahn, Sherwood, etc. 

The success of the Henry F. Miller Pianos has led to the mtroduction of bogus Miller Pianos in various sections. 
J¥F The trade and the public are cautioned against such impositions.~ 

Ware1ooms and Manufactory, 611 Washington Str~et, Boston, Mass. 
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EVERY OBJECT SOUGHT 'fO BE OBTAINED BY THE 

I Removalto BARR~8 New Location! 
Has been accomplished, and the Public are now asked to judge how thoroughly it has been done 

Fkst-We aimed to extend the Retail Business Center, and get St. Louis out of the old idea that all retail business must 
be transacLed on one or two blocks. 

Second-We believed th.at extending the trade limits would equalize rents, redu<!ing those in our old locality, so as to 
induce merchants not to try the new. 

Thi1·d-We acted on Ll1e belief that the block on Sixth, from Olive to Locust, would be found by all St. Louis the most 
convenient and central for shopping. 

F01u·th-We were convinced St. Louis would support a Great Dry Goods House where goods could be properly displayed, 
and sold with the smallest expense. . 

F~{th-We knew that but a very short time would elapse before our new locality began to improve, and the various classes 
of business stt·ive to be represented in the neighborhood. 

First-Our business has been doubled ! ! ! 
Second-Olive stt·eet, Sixth street, and even Locnst street, are transformed into first-class thoroughfares ! ! ! l 
Third -Rents are down in the old locality, and tenants should thank us for it 1 ! ! ! ! 
Fourth-Our doubled business is done with more ease and expedition than was the half before ! ! ! I ! ! 

ST. LOUIS HAS BEGUN A NEW ERA,. AND THE 

\VILLIAM BARR DRY 
GOODS CO. 

SIXTH, OLIVE TO LOCUST STREETS, 

ASK CREDIT FOR IT. J1ir Our Full Spring Catalogue sent to the 
Country on application. 

J. KENNARD & SONS, 
-DEALERS IN-

~ACE AND _J,uR...__T AIN pooDs. 
------· ·--------

LARGEST CARPET HOUSE in the WESTERN COUNTRY. 

~Call and see our Stock before purchasing elsewhere.~ 

420 & 422. N. Fourth Street, ST. LOUIS. 
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WEBER PIANO~ FORTES. 
~GALAXY OF STARS -~ 

Who pronounce the WEBER PIANOS the best Pianos in the world for their " Sympathetic, 
Pure, and Rich Tone, combined with Greatest Power." · 

''AN INSTRUMENT WITH A SOUL IN IT." 

~ PAREPA ROSA. I~ 
NILSSON, 

M.!lRIE ROZE, 
P.i:lTTI, 

O.!lRRE.NO, 
STR.fl USS, 

MILLS., 
GILMORE, 

KELLOGG! 
RIVE-KING, 

THURSBY, 
L UCC.!l, 

GODDARD, 
C.!lPOUL, 

WEHLJ, 

.!lLB.!l.NI, 
C.!lRY, 

.MURSK.!l, 
TORRI.f!-.NI, 

C.!lMP.!lNI.NI, 
MUZIO, 

BRIG.NOLI, 
And many others. 

PRICES REASONABLE. TERMS EASY. 

W~REROOMS1 FIFTH AVENUE~ COR. SiXTEENTH ST.1 NEW YORR. 

BROTHERS 
Have shown themselves to be so far snperior to all otherR in Excellence of Workmanship, Elasticity of 
Touch, Beauty of 'fone, and great Durability, that they are now earnestly sought for by all persons desiring 

THE VBR.Y BEST PI: RO. 

CAUTION.-All genuine Decker Pianos have the following name (precisely as here shown) on the 
pianos above the keys: 

Low Prices. ilttktt' )tr-Oth«~. 
'Ntitt 1,\trll:. 

Easy Terms. 
16rSEND FOR ILLUSTRATED CATALOGUE.~ 

No. 33 Union Square, NEW YORK. 
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T HE WHISTLER. 

• · ·:i!,rogs have their time to croak and owls to hoot, 
.. The patient flutist hath his time to toot; 

The fiddler flddleth when his work is done, 
But tbou, 0 bore, hast no set time-ah, none-

. To whistle. 

We know whe~ Bangs will play his horn of brass, 
. And Dingleby his Jlageolet, alas! 
. We know when c.omes the dulcet fish-horn's tone; 
But, horrors! thou hast all tbn~~~i~~re~~rine own, 

When old pianos have worn out an air, 
And voices crude have worn it ve•·y bare. 
Thy puckered mouth doth still emit the s train, 
But all our prayers that thou should'st cease are vain, 

0 whistler! 

Long after honest folks have gone to bed, 
Wearied with toiling for their daily bread, 
'!'hen, thou, 0 lazy, long-eared midnight bird, 
'Mid many imprecations still art heard, 

Whistling. 

I call thee bird-one of the shrill voiced sort; 
For 'tis quite plain that music's not thy forte, . 
'l'hou should'st be feathered as the vultures are­
You get the feathers, I'll produce the tar, 

0 whistler! 

COMICAL CHORDS. 

IN a bass drum two heads are better than one. 

CAUGHT in the act-the performer who forgot his part. 

IT was Nicholl of Cincinnati who said," Thomas-scat." 

'l'BE man who hanged himself died of his own free will and 
a cord. 

KNOCKING a friend down is a sure way of dropping an ac -
11uaintance. 

'l'IJERE is something fishy in the language of a man who calls 
a freckled girl a speckled beauty. 

"YES," said Johnny, "lapsus may be the Latin for slip, but 
when mother laps us it usually means a slipper." 

"COUN1'J<:RI!'EI'l'ING," remarks the Danbury N ews, "has :finally 
got down to where it concerns us. Bogus ten-cent pieces are 
aJioat.'' 

A U'l''l'LE girl, noticing theglitteringgoldfillinginheraunt's 
front teeth, exclaimed: "Aunt Mary, I wish I had copper-toed 
teeth like yours.'' 

KUNKEL'S MUSICAL REVIEW is free of charge. SeC pub­
lisher's card, page 34, and learn what you mu st do to have it 
mailed to you regularly. 

l\lAMMA-"When grandpa was y(}ur age. Effie, tea was ten 
shillings a pound and bread one shilling a loaf.'' Effie-" And 
is that why poor grandpa is so thin?" 

THE very latest definition of a fugue, from a non-musical 
point of view : "A piece in which one part runs away from the 
others, and the hearer runs away from them all!" 

A WESTERN paper, in a rev iew of a concert there, says: 
"The fiddler immitated the cat, or rather two cats , the canary 
uird, the chicken, a dying pig, and a man getting a tooth pulled.'' 

SOME crusty, r usty, fusty, musty, dusty, gusty curmudgeon 
of a man gave the following toast at a celebration : "Our fire­
engineR-may they be like our old maids-ever ready, but never 
wanted!'' 

A llRIDE of a month went to a married lady of a quarter of 
a year, and said : "My darling says that women are fools.'' 
"Never mind," said the other, "he is only studying nouns ; 
wait until he reaches adjectives." 

MARK TwA fN, speaking o{ a new mosquito netting, writes: 
"'!'he day is coming when we shall sit under our nets in church 
and slumber peacefully, while the discomfited flies club to­
gether and take it out on the minister." 

SuNDAY-SCHOOr- scholar (to the teacher)-"Did you say that 
the hairs of my head were all numbered?" 'l'eacher-"Yes, 
my dear." Sunday- school scholar-"Well, then," (pulling out 
a hair and presenting it) "what's the number of that one?" 

BOSTON at Saratoga-"Ah, l\Ji~ s Jones, who may I ask is that 
atomic formation daneing and co -existent with that mass of 
part;Jcles in a dres s coat opposite?" "That etherialized •·s­
sence of protoplastic adumbration? 0! she's a Miss Smith." 

"WILL you please pass the milk, Miss Brown?''. a skcu a 
young man of a fidgety maid at the supper table. '·Do you 
take me for a waiter, sir?" ~he answered. "Well," he added, 
"as no one has taken you thus far, and you've waited so very 
long, I should think you were one." 

A'l' a theatre in Dublin, a gentleman reques ted a man in front 
of him to sit down, adding sarcastically, "I suppose you are 
aware, sir, that 'you are opaque." "I shall sit down when it 
suits me," was the response; "and, if you want to handle my 
name, mind its not O'l'ake at all, but O'Brien.'' 

A SOJ-DIER was sentenced, fo1· deserting, to have his ear cut 
off. After undergoing the ordeal, he wast sc01·ted out of the 
court-yard to the tune of the "Hogue's March.'' He then 
turned, and in mock dignity, thus addressed the musicians : 
"Gentlemen, I thank you, but I have no ear for music." 

'l'HE young lady came and tl'ied to sell me a manuscript 
story. "My teacher likes it," she said, when I had repeated 
our u sual formula of 110 space, 110 money, no time and no any­
thing to lier. "'l'eacher an editor?" I inquired mildly. "No, 
indeed," was the answer; "she's a person of refinement and 
education.''-Boston Tran,cript. 

Two of the best amateur piano players of Galveston gave 
the anvil chorus the other night at a little social gathering. 
After tile applause had ceased, 011e of the young ladies said it 
was beautifully rendered. "Yes ," said a young man who was 
not musical; "it brought real tears to my ey•·s. It reminded 
me so vividly of the time when I used to work in a blacksmith 
shop, with a cooper shop next door.'' 

FoR many years 1\foses, a r.egro, was a servant at the UJJiver ­
sity of Alabama, and waited on the students very faithfully; 
but he was a most notorious hypocrite. He was, on that ac­
count, commonly called "Preach" among the boy,; . One day 
he was passing a crowd of s tudents, when one of them, out of 
mischief, called to him and said : "I say, Preach, what are you 
going to do when Satan gets you?" "Wait on students," was 
the ready reply. 

IN the far west what may ue termed the religious travele1· is 
occasionally met with-the pe rambulating parson o•· tile mi ­
gratory missionary. "Where are you going," said a young 

· gentleman to an elderly one in a white c1·avat, whom he over ­
took a few miles from Little Rock. "I am going to heaven; 
my son. I have been on my way for eighteen years." " ·well, 
good- by, old fellow! If you have been traveling toward heaven 
for eighteen years and got no nearer than Arkansas, I will take· 
another route.'' 

ROSSINI was at the Opera in Paris one evening, and seated 
next to him in the stalls was a pompous individual, who, from 
his anything but sotto voce remarks upon the pcrfoJ·mance, 
must have considered himself, as a mu sical critic, par excel­
lence . The opera was" 11 Barbiere di Seviglia," and the heroine 
was represented by a cantatrice celebrated for her florid vocal - · 
ization. At the conclusion of ·• Una voce poco fa," which 
b•·ought down the plaudits of the honse in general, and of 
Rossini's neighbor Ill\ particular, the mae.~tro asked t.he latter 
who was the compo~er of the air they had just heard. "Why 1 
Rossini, of course. What a question.'' "Really, Monsieur, I 
beg your pardon; but it is the Jirst time I ever heard it" "Ah !., 
said the critic, turning superciliously round to Rossini,' one . 
can easily perceive that you are not ve1·y well acquainted with ' 
operatic music.'' · 
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a/}', L l~' J/ltl' • [ !1/1 • I by eminent teachers. This last feature which makes 
~unne !J ~U!Jf(il . ~tlJ ttlV • of the HEVIEW an eminently practical and valuable 

I 

teachers' and pupils' journal, is original with us, and 
I. D. FOULOX, A. M, LL.B., - - EorTOR . is possessed by no other musical pnblication in the 

world. We have other and further plans, which will 
SEP l'EYIBER, l830 develop during the current year, and which will make 

=======================- our paper still more V\tlnable than it i at present. 
SUBSCRlPrro:s--crncluding Pviltage.) 

ST. LOUrS, MO .. 

Four Months, - - - - - - $ 50 'l'o this end, the publishers and the editor will, in their 
~~e ~oe~~~s, 1 ~g respective spheres, spare no pains to properly perform 
Singl.e Copy, 15 their dutie . We have erased from our vocabulary the 
======================= word fail. We shall undertake only that in which we 

Subscribers .finding this notice marked will unrler.9tand that their 
subscrLpt'iun expire~ with thi~ number. .aenew ,~1 our subscription know we can succeed, and we shall succeed in what 
by urde-ring som'l Music or Musical Merchandise. The paper will l 11 d t 1 d h t · h 11 
be di~conti"ued unle~s the subscription i.~ Nmewed pr·ornptl!J. we s ta un er a .:e, an w a ever promises we s a 

Address all business communications to the publishers. make from time to time, will be moi·e than fulfilled. 

Sp ecia l to Teache rs. 
•rue mtuic tll'tt ap!)e 'tr3 in tile I{~J:Vr~J:w i'l al~o published by 

u,; i tt·e~ulat· ~he~t fot·m, an·l c::t.n he h td f ·om all masic deal­
er:il, OL' from KUNICE:L BtWS. direct. 

'l'he ~arne c:trcrul tingcJL'ing, plll'a~ing, etc., exists itl all our 
edition.s. 

OuR next nnmbe1· will contain the following· musi­
cal compositions: "Maiden's Longing, "Reverie, Gold­
beck, with lesson by the autho1·; "Shepherd's Morning 
Song," Idylle, .Jean Paul, with lesson. by Jacob Khn­
kel; " The Cuckoo and the Cricket;" Rondo, by c~trl 
Sidus, and" The Stolen Kiss," words by I. D. Foulou, 
music by M. Epstein. 

~·~WE give in this number two Campaign soug·s, one 
Republican and one Democratic, as specun ens of two 
series which we are publishing, the ''Boys in Blue" 
series of Republican songs, and the " Cock- a-doodle­
do!" series of Democratic songs. 'rhe publishers 
furnish the songs of either series printed upon thick 
white paper with border, elegantly gotten np at the 
following fabulously low prices: 

_..,.. Any number less than twenty-five, each $ 10 
Packages of twenty-five, " 1 0.1 
Packages of fifty, 1 fiO 
Packages of 011e hundred, - - " . 2 00 
Five hunlred, or ffi)l'C . at tile ntte of $!.50 pe l' hLlldrcd 

R )tl in your order.,;. 
----------~~-----

VO LUM E Il l. 

With this number, the REVIEW enters upon its third 
annual volnm . This new year of its existence 
opens m'Jst auspiciously. Its course, since its very 
fu·st issut>, has b een one of steady and rapid. ad V<LU~e in 
every direc tion. 'l'he question of its viability and 
stability has long since been settled, and at present the 
only doubt is as to the pos~ibilitie · of enlargement in 
its · circulation, and the publishers have determined 
not to rest until their subscription list sh~ll nnmber 
one hundred thonsand bona fide subscdbers. 'l'his is, 
we admit, a very high number to aim at, but our aim, 
tJ·wugh high, is not, we think, unattainable, if we may 
take our· nast prosperity as au earnest of future suc­
cess. For the accomplishment of this desirable end, 
we must, to a great extent, rely upon the good will 
and kind assistance of ou1· readers. 'rhis co-opera­
tion we bespeak with the greater freedom, since we 
propos.e, in the future, as in the past, to make them 
sharers in our prosperity, by giving them more and 
more for their money. During the year that has just 
closed, the REVIEW was twice enlarged, and some . 
new and valnable attractions were added to it, promi­
nent among which we may mention the publication of 
select copyl'ight music within its covers, with lessons 

In that respect, we shall only continue the policy 
which we have followed hitherto. 

T HE UNIVERSALITY OF MU SIC . 

It is so easy and cheap a way of obtaining notoriety, 
if not fame and power, to flatter national pride and 
prejudices, that it is not to be wondered at that writers 
upon the history of music should attempt to give to 
the lands of their birth, credit for orig·inating and 
posses ing all that is valuable in the divine art of 
song. 'l'he German, in involved and labored sen­
tences proves to his satisfaction that to the Ge1·man 
element the world is indebted for all that is grand in 
the tone-art; the Italian laughs a merry langh at this 
and sneeringly grants to the Teuton the skill of the 
musical mathematician, but denies to him the divine 
affiatus which fills with melody only those artists who 
have been born beneath the sunny skies of his · own 
native land, while the Frenchman gives his moustache 
an extra twirl, as he flings a sarcastic criticism at 
either, in his heart of hearts believing- that Gallia is 
still and ever will be the home of what the old Pro­
vencals called "le gai sabe1'. ,, 

We, upon the hither side of the "gTeat pond," or at 
least thove of us who are sufficiently emancipated from 
the bondage of traditions and national antecedents, 
cannot but see, and seeing rejoice, that music is not 
the birthright of any nation or race, but a develop­
ment of a gift, natural to the whole of mankind, a 
development in which the civilized nations of the 
world are co-workers rather than rivals and in no 
sense enemies. 'l'hat national characteristics will ap­
pear in mu ic is as undeniable as that one composer's 
style will be different from that of another. Sur­
roundings, customs, blood~ politics and religion act 
and re-act upon each other and produce the emotions 
that arc eventually voiced forth by the musician, who 
thn~ become the often nncouscions interpreter not only 
of his inner self, but also of those naLional charaeteris­
tics which have become a part of that very selfhood. 

But, however varied the expressions of music, how­
ever distinctly marked by national peculiarities or 
idiosyncrasies, facts show not only that it has as its 
basis an universal g-ift of mankind, but, also, that the 
p_riucipal nations or races which make up the world 
of modern civilization have all contributed their quota 
to the sum of our present science and ai't of music. 

A very rapid glance at the history of music cannot 
but substantiate that statement. 
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By common consent, the Christian church is crediterl "~HE GEM SERIES" BY ROBERT GOLDBECK. 
with being the molher Qf our modern music. lt was 
the Christinn faith which gave inspiration if not life An Important Announcement by the Publishers. 

to the art of E'On!! in Emope. Now, of what. . nation- Teachers ilre conslantly complaining that in the enormcus-
._, ly lar).:e field of l:Jrilliant and effective, but at the same t1me, 

a1it.y was tlH~ Chrislian church? 'l'hat force which set easy piano pieces there iE> little of 'mueical value to be found. 
Yet the demand for such pieces is very great and he to whom · in motion the whole of our present tone-thought was the musical education of the puvil b confided bas to do him -

entirely outside of nalional ori!rins or race influences; self violen<·<· when be provides a class of music which falls so 
'-' greatly below his standard of excellence. Nay, it is a well-

indeed, as the revelation of the fatherhood of God known fact that tile piano pieces which sell by the cart load 
and brotherhood of man it was one whkh was destin- are the veriest trash and can do no possible good to those who 

come in contact with it. 'J he question may be asked why peo-
ed .Jarg~Jy to obliterate an diF.,tinctions of race or ~l:c~~~i~?~!~ ~t~if~e~~hs~i~~s~;e~o~sn~~~~~/:gs~b):!o:~a~1~~~?t: natwnahty. ing influence of bad music, we have many a time ponuered 

. . bow the prolJlem could Le solved of funishing music that shall [f we look at the natwnahty of the early teachers j be written in C?JTect, scllolarly style !lnd at the sal!le. time 
of the art we also find that they belonO'ed to different present the dew·able ~eatures ?f bea~1t1ful melody, bn!JJancy, 

' ' ' ' o pe1;fect ease of executwn; music which the player Will love to 
nations. 'l'he Keltic monJ.;, Hucbald, the Italhm GU:ido 1 lay becau~e it is comfort1 ble an<'l flowing u1 der his fingers, 

.. · ' developing, however, no less nimbleness of execution because of Arezzo, the GeTmnn, Franco von Koln, the free from awlnvard corners and difficult catches which no 
'Frenchman Jean de Mmis n1l have very respectable pl~.yer t:an ever quite overcome. A.t la!!t we thi~1k we haveob-' '< ' ' tamed Just wlwt was needed Hl•VIllg made a hberal and sac-
if not equal, c1nims to our admiration and gratitude riflc111g ofl'e 1· to .Mr. Robert Goldbeck to com:{lose twelve piect s 

. . . . . . of tlJC kiud de~_cribed, the u istinguished art1st accepted, and as pwnems 111 the a1 t of hmmony. from his pen flowed rapidly gt m after gem, so completely 
fulfilling the delicate task that we gave the collection the title of 
"<.>em bt·ries." Onr next number will contain the :first of the 
collection, "1\'Iaitten's Lo1 ging," each Sli CCe~sive number cun­
tuining one or two nlltil fini1,hed. We know our friends will 
be charmed with this exquisite music, which, we predict, will 
ere Jong resound tllrougllout the land 

THE MUSIC OF NATURE. 

Many of the rules which apply to the voice in sing­
ing, apply also to the voice in speaking. Both nre 
regulated by the same laws, although the speech voice 
cannot be considered so true a mnRical sound, as its 
pitch varies throug·h its dmation. It goes to prove, 
however, that all are endowed by nature with the 
power of music, which may be greatly improved and 
enlarged by careful practice. We laugh and speak, 
and cry and ask in music. A laugh is produced · by 
repeating in quick succession two sounds which differ 
from . each other by a single tone-a cry arising- from • 
pain or grief is the utterance of two sounds, differing 
from each other half a tone-a yawn runs down a 
·whole octave before it ceases-a cough may be ex­
pres eel by musical intervals-a question cannot be 
asl{ed without a change of tone, which musicians call 
a fifth, a fourth, a sixth, or an eighth . In short, every 
sonncl of the human lip is loaded ·with music. This 
is the music of nature, and there is not a man who 
speaks five minutes, without gliding through the 
·whole gamut, only in spealdng, the tones not being 
protracted, glide imperceptibly into each other. It is 
this protraction of sound which constitutes the sing­
ing voice, distinct from that of speech; but the laws 
of articulation remain the same, and the sound, 
though protracted, receives the same impulsions ns in 
speakino·. The notes by which the pitch of the· voice 
is varied' in speaking are termed slides, accents and 
reflections: they may be imitated by slidinO' a finger 
along the :finger-board of a violin, while t~e bo·w is 
being applied to the strings. These notes may have 
an ascendinO' or descending course in pitch; some­
times they l'1ave both on a sy1lab1e. 'l'he varying 
pitch of a speech-note may be illustrated, if the 
reader, with nn intense feeling of inquiry, utter aloud 
snch an exclamation as Hamlet's interro~atory, "pale 
or red?" 'l'he note on the "vord " pale ' wil1 consist 

In the more purely secular branch of music, the 
jongletws, t1·ouvere, or troubadow·s, of France, come 
first to the front, but from Italy comes the first opera. 
'l'hen comes an era of great activity and transcendent 
ability among the Gallo-Belgians, illustrated by the 
names of Dufay, J osqui n des Pres, Willaert and Gou­
climel. '!'hen Italy again looms up and later Germany, 
beginning with Bach, produces a dynasty of tone 
kings who, though dead, still live. And yet, at this 
day, if we except Wag·ner, whose proper place in the 
hierarchy of musicians wiU be fu1ly decided only by 
generations to come, Germany is to-clay without a 
rea1ly great composer. Whose turn next? France 
daims that even now she holds the scepter; fta1 y has 
still her Verdi and now comes forward with her Boito, 
alld points to the great activity of her younger com­
posers to show that if the "music of the futme" is 
not hers, hers is the futme of music; the Germans will 
not be1ieve that the scepter can depart from among 
them and look anxiously but confidently to see the 
new ~·ace of tone-poets who shaH rival Bach, and Han­
del, and Haydn, and Beethoven; England hopes not 
to be last in the race, and even ·we have begun to think 
lha~ the time may not be far distant when we shall 
contribute to the music art of the ·world not only 
famous executants but famous compositions. Our 
nation being made up of so many heterogenous ele­
ments, has therefore fewer peculiarities, in other 
·words, fewer national eharacteristics or a le s distinct 
natiouallife than any other, and hence a distinctively 
American art of music should not be expected among 
us. But for not being distinctively American need it 
be inferior? Are not the conditions of om social life 
the moRt favorable to the free and greatest develop­
ment of the inclividna}; and when the grent musician 
arises among us will not hiR worl.: be only the gTeater 
for being the expression of hi broad humanity? We 
think so. though perhaps "the wish is fatller to the 
thoug·ht." At any rate, if we remember that music iR 
not the special bil·thright ·of any race; that it is innate 
in all people and may be developed by all; we shall 
ou the one .hand be ready to judge with impartiality 
the musical prodnctions of all conntries and we shall 
have faith in our own musical future. In such matters, 
to believe is almost to have. 

of an upwar•l movement, of the voice; while the note 
on "'red" will be a downward movement, and in both 
words the voice wil1 traverse so \vide an interval as to 
be even conspicuous to the most ordinary ear; while 
the cultivated perception of a musician will detect 
the voice moving through a Jess interval of pitch, 
while h e is uttering the word "or" of the . allle sen­
tence; and being· able to r ecord in tn nsica] notation, 
the sounds which he hears, will pel'ceive the niusieal 
interval traverRecl in these voeal movements. and the 
place also of these notes ou the muf"il'a1 Rtaff.-F. A. 
HOFFMAN, in Musical Record. 

/ 
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~usical. 
Never is a nation finished while it wants the grace or art; 
Use must borrow robes rrom beauty, lire must rise above tbe mart. 

T HE PERPETUITY OF SONG. 
It was a blirhesome young jongleur 

Who started out to sing, 
Eight hundred years ago or nore, 

On a leafy morn in Spring; 
And he caroled as sweet as any bil'd 

That evel' tried its wing. 
Of love his little heart was full­

Madonna! how he sang! 
The blossoms trembled with delight, 

And round about him spt·ang, 
As forth among the banks of Loire 

The minstt·el's music rang. 
The boy had left a home of want 

To wander up and down, 
And sing for bread and nightly rest 

In many an alien town, 
And bear whatever lot befel,­

The alternate smile and frown. 
The singer's caroling lips are dust, 

And ages long since then 
Dead Kings have lain beside theil' thrones, 

Voiceless al!! common men,-
But Gerald's songs are echoing still 

Through every mountain glen! 
-[James T. Fields, in Atlantic llfonthly. 

MUSIC IN DENMARK. 

to understand ·why om· musical directors and leadei·s 
of string orchestras do not play Gade's compositions. 
His '• Polisher Vaterlaudslieb" is a master work. 'fhe 
opera singer Simonsen, of Copenhagen, had great 
success with this piece. not only in Copenhagen, but 
also in Hamburg and other cities of Germany. 

Since the opening of the Conservatory in Copen­
hagen, Denmark has edncated some fine musicians, 
such as Asger Hamerick in Baltimore, Leopold Rosen­
feldt in Hamburg·, Lange, Mueller in Stockholm, and 
others. 

Wexshall and :Ernf't Simonsen :tre both renowned 
violinists. The first named traveled, 1830-35, through 

. Germany, Anst.ria and Jtn.ly, with oTeat success. 
Simonsen (1803), a pnpil of Charles 1_,ipinski, was 
royal hop violinist during the period of Christian VHf. 
His op. 9, "Scandinavie," for violin with orchestra, is 
a great favorite in Germany. 

Edward Neupert, the professor of the piano in the 
Conservatory is a great artist. and has educated some 
fine pianists, such as Siegfried Lanygaard, now iu 
Germany~ and Sebastian Simonsen, now in the United 
States. 

Would it not be a gootl plan for some of onr Ameri­
can music publishers, to publish some of the com­
positions of Danish anthors, so that the lovers of 
music in this country. could get a taste of them. I am 
snre they wonld soon ask for more.-N. N. 

ORDER your m~sic, whenever you are in need of any, from 
the publishers of KUNKEL'S MUSICAL REVIEW. By SO doing 
yon become a subscriber to the HEVIEW. 

Home time ago, a young lady asked me where [ had 
reeeived my musical education. When I ans,vered, 
in the Copenhagen Conservatory, in Denmark, she OLE BU LL'S LI FE AND DEAT H •. 
::;eerned quite astonished to learn that the little King-
dom of Denmark had a Conservatory of ·Music. 'l'his .Acabledispatc.hannouncesthedeath,August20th,atBergen, Norway, of the famous violinist, Ole Bornemann Bull, who is 
. ugg·ested to me to write for the REVIEW the follow- kriown all over the world, in the seventy-first year of .his age. 

• ing short biographical sketches of distingnished '.rhe life of Ole Bull was an eventful one from boyhood to old 
Danish musicians: age, and he leaves behind him hosts of friends in both the Old 

and the New 'Vorld. He was born in Bergen, Norway, Febru -
Every pianist knows, of course, the celebrated ary 5, 1810. fils father was a chemist of considerable skill, 

·' Souatinen fner die erste aufaengern," op. 55, by and although Ole, at a very early age, evineed a passion fM 
Friederich Kuhlan. Kuhlau was born in 1786, :tt cifr!'!~f01~~.w~~ifso~~lg~1~tn~~~~~J\~;~~ ~~1;1~~u~~ ~~1~0Lu~~~;~~~ 
Uelr.en, in Hanover, bnt in his early youth removed clergyman, and with a view to preparin~ him fol' thil:l, placed 
to Denmark, where he lived in Copenhagen. He com- him, at the age of eighteen, at the Umversity of Uhristiana. 
posed numeron pieces for the piano, of which his Here he found that his favorite study of music was as com -

. l f l · · k 11 pletely under a ban as if he had been at l{ome. But neither . 
sonatmas anc some o ns potpourns arc ·nown a father nor Professors could wean him from his first love. He 
over the world. His cornpositions for the fl nte are neglected his recitations to play on the violin and to go wher­
also 'well liked. His operas did not go ontside of ever he could lwa1· an orchestra. He was a 1·egular attendant 
Denmark, as most of them were of a national charac- at concerts and theatres, and onr evening, when the leader of an orchestra was suddenly taken ill, he occupied his place, 
ter, and unfit for the foreign stage. His overture, a.nd acquitted himself most creditably. For doing this he 
"'Die Elverhnegel," is renowned all over Germany. was dismissed in disgrace from the University, and he then 

l 
ft } d t the 'I'I od e G determined to devote himself to music, notwithstanding his 

:l.lll was very o en P aye a le or · onry rather's opposition. He went to Cassel to study under there -
concerts during the Paris Exposition of 187 '. Knhl:tn nowned Spohr, then chapel mastl:'r of the Duke of Hesse · Cas­
<lied on the 12ttl of March, 1832. sel. He was re(1e1ved so coldly by the Professor, however, 

( ) .E. F. ·weyse (1774-1836), lived at the same time that his heart failed him, and he went to t~ottinpen where he 
as Kuhlau, and was one of the best or!!.'anists of his began a course of law at the university. This he f?..pon found ~ to be distasteful, and he gave up the law and hurried off to 
age. His romances and songs are very hen.ntifnl, :tnd Minden, where he gave a concert, winning grent applause by 
so are his cantatas and operas. his performance on the violin. Jlel'e his quick temper involv­

F. P. E. Hartmann (1805), is a pupil of Weyse, and ed hin1 in a qnal'rel with another young musician, which led to a duel, in which he mo1·tally wouuded his adversary. As a 
one of the founders of the Copenha;,gen Conservatory. result of this encounter he was forced to 1ly from Hanover to 
He, like his great master, Weyse, oftered his great t!tl- escape the penalty of the law. 
ents to his own country alone, and that is the reason ~~or several months Ole Hull, poor and friendless, wandered about the continent a refugee, and finally arrived in Paris. 
why he is so little known outside of Denmark. Amer- Here, miserable and forsnken. he awoke one morning to find 
icau amateurs are not to be blamed for not knowing that he had been robbed of what little he had left to keep life in 
either Weyse or Hartmann. The composers are rather his body, and what t" him was more than all, of his beloved 
to be blamed for not havin!!.' used their talents in such violin. Driven to despair, the young musician sought to end ._, his lite by suicide, and leaped into the Heine. He was rescued, 
a way as to benefit other than a sm:tll nation. however, before drowning, and his story getting into print, 

Niels ·w. Gade (1817), understood how to use his secured for him the friendship and aid of a lady who had just 
t l t H

. fi t 1 t 1 ,... · t' " 0 · lost her only son, and who fancied that the fl'iendless musician 
,a en s. IS rs ore 1es ra Cvmposi 1011' SSla11 resembled her boy. She 1wovided him with means and enabled 
Overture," made a great sensation, and _ he was at him to give a concert, which proved very successful. With a 
once noted as :t great musical genins. Mendelssohn Parisian reputation thus suddenly acquil·ed, he started out 
said to one of his frends when ne saw this composi- on a musical tour of Europe. and everywhere was received · I with unbounded favor. Crowds thronged to hear him play, 
t10n:" .ook out for him. He will be a great composer." and he was acknowledged to be a great. artist by the critics of 
Gade was a friend of Mendelssohn, and has studied Europe. At the end of Aeven years he had acquil·ed a fortune, 
his works very carefully, as is shown by his C minor ~~~d, th~n, at the age o.f tw~.nty-~ight he .r~turn~d to Bergen, 
symphony whose style is perfectly ala Mendelssohn h1s na~IVe pl1~ce, ca~rymg \\lth hun aPar1s1an wtfe, and settled • . · · ' . . · . ' · down mto private life on an estate which he had purchased 
In mstrume11tat10n Gade IS second to none. It IS hard . near the city. 
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1nl843 Ole Bull1lrst came to this country on a pro.feasional 
tour, giving his first concert on J£vae.uation Day, November~5. 
"John Bull," he said, "went out on this day nd Ole Bull 
comes in." He became popular from hi s Jlrst performance, 
and since then has spent hi s time altPrnately in Europe and 
America. · He became greatly attached to this country, took a 
great interest in its republican form of government, and could 
talk politics with even more earnestne, s and fore.- than he 
could talk music. His :first tour of America occupied two 
ycat·s, an~ he returned to Europe in 1845, taking with him gold­
en American opinion!\ and untold American dollars. l<'or a 
long time he roamed in the Old Wol'ld. He gave concerts in all 
the larger cities of Europe, built a theatre in hi s native town, 
and tried to establish there national schools of literature and 

who gave much innocent pleas ut·e to the untutored public, 
rather than as one of the great violinists of thi s century. H e 
frankly made no pretensions to being a musician of the mod ­
ern school, and always had enough admirers to sustain him 
in the belief that in him music found its truest exponent, and 
that he occupied the first position in the world of art.-[Ne'lr 
York Times. 

ORDEH yonr musi•·, whenever you are in need of any, from 
the publishers of KUNKEL'S 1\:IUSICAL REVIEW. J3y SO doin g 
you become a sub,criber to the REVIEW. 

NOT A LOST ART. art. But his ideas fostered iu America, were too liberal for 
Scandinavia, and his sentiments offended the Government, re ­
sultin~ in many lawsuits and dissipation of his wealth. His 
wife died, an(l in J85!, aftm· an absenc.c of seven yeart<, he again G. L. Chapin, who has been an enthusiastic studen t 
came to this country. for thirty years of violin making·, has recently written 

Here he put int • pmctice a scheme wh.ich he had long con- t t ttl · · tl t 't · 1 t t N th' 
tcmplated, an which, like most oi hi s bu s ine ss speculations, 0 con rover le opunon la 1 1S a · os ar · o mg 
resulted disastrously. He purchased 1\!0,ooo acres of land in relating t.o music, he says, has been more fruitful of 
Potter County, Penn ., Rix miles from New Bergen, and attempt- silly legends, romance and superstition than the violin. 
ed to found there a colouy of his countrymen. He designed Not that the old masters did not produce some e.Tand 
the castle for his permanent home, and erected it on the sum -· '~ 
mit of a mountain, from which there was a commanding \'iew. inst.rnmeuts. But it is u mistake to suppose that they 
Tie spent a large sum of money on this proje~t. Painters and ' worked by a rule, system, or secret whieh invariably 
gilders were taken f . om this city to embellish the structure, gave good results; that a violin is excellent simply 
one great room of which was intended for a music hall. Be- b · b tl f D o 1 M · · A t' 
I ore the castle was completed the colonists grew discontented, eeause It ears · 1e name 0 a •~a o, agg·1n1, rna I, · 

·and at about the same time he learned that the title to the Stradivarius or Guarnerins, or that the best produc­
land which he had purchased was worthless. The persons tions of these masters can never again be equaled. 
who sold it to him had no claim to it whatever, :md the legal St d' · f · t h d tl d 
owner came forward to assert his rights. Ole Bull relinquish- ra Ivarms, or IUS ance, a more poor U\ll goo 
cd everything, retumed to this city, and again had recourse violins and made more bad ones than any other maker 
to his violin to re}Jair his bankrupt fortune s , and the colony of the great period. He is said to have tnrned out 
gradually went to pieces, the colonists scattering in a il tHree- two thousand instruments, but only twelve really fine 
tions. All that remains a s a reminder of this grand scheme i s ones of lliS make are no''' l{no,vn t,o be in exi..,tence. 
the village of Oleana. named after Bull, which clusters around · "' 
the base of the mountain capped by the once lordly castle, Da Salo aud Magg·ini each made no less than five hun­
which is known to thi s day as" Ole1~ull ' s Folly." dred instrument~, but only about a dozen of each maker 

Ole Bull, after thil; unfortunate episode in his careCJ·,resum- arP- extant. In a recent work on the subject, Charles 
ed his concerts and at the opemn~ of the Academy of .1\lusic G ff · ft · t' f th C · th 
in this city in 1854, tried to establish Italian opera here, but o ne, a er an exannna ,lOll o e remonas 1n e 
failed, losing heavily. He recrossed the ocean and made a tour collections of Plowden, Gillott, Villaume, Bonjour 
of Europe with his violin, making money wherever he went. and others, says that he ' •fonnd that they were de­
He returned to America in J86H, and has resided here most of cidedly hard in tone, resembline.- ne•..v instruments." 
the time since, settling down in a home of his own in Cam- ~ 
bridge, :Mass. In 18711 he married a l\Iinnesota lady, young And Prof. J,e Brun. who played in the ::;arne concerts 
enough to be his grand-daughter, but the marriage was a hap- with Paganini, and had in his hands nearly all the 
i>Y one, and his young wife Iov.:d him fondly. Ole Bull was a noted Cremonas fifty and f:ixty years ago, says that 
man about six feet two inches in height, and at the age of the Guarnerins from which that ~n·eat violinist drew 
seventy his form was as straight as that of a man of twenty- n 

Hve. He was gifted with a remarkable memory, and could re - sueh wonderful tones would have attracted little at­
hearse every action of his lile, from the age of six years. He tention in the hands of an ordinary professional. Mr. 
was a man whQ made and retained many friends. Longfellow, Char)in 's conclusion is that "the old makers made 
Helmes, Vlwell, and many of the prominent men of Boston, 
were his friends and companions. On his seventieth birthday, some instruments as good as can be made, but em- 1 

which occurl'ed last February, a surpt·ise party was given m phatically no better. Also, they made some instru­
his honor at his home in Cambridge, at which all the literary ments as e.-ood as can be made now, bnt the lare.-er 
celebrities of Boston were present. He was then, to all ap- ~ ~ 
pearances, strong and healtl~y. He sailed for his summer number made by them are not up to the present 
t·e,.idence in Norway early in the summer. He leaves a wife standard of power, and the few that are up to this 
and one child. standard are in the hands of artists or in collections, 

Concerning Ole null's pt·ofessional rank among the musi- and entirely out of the market. A large number of 
cia.ns of the generations before whom he has appeared, it may 
be truly said that he aclneved his reputation when it was a good violins have been made since the great period, 
comparatively easy task to do so. There was but little musi - and it is safe to· say that a larg·e number of instruments 
cal cultivation in this country when he first came here. and bearing the marks of the old makers and accredited to 
by his stt·ong personality, apparent mastery of his instru- them were never near Cremona. ,, 'l'he old instrn­
ment, and sole occupation of the :field, he became famous and 
verv popular. But the standards of to-day in the performance ments do not appear to have been made according to 
of music are very different from those of thirty and forty any fixed rule or principle, but on the "cut and try" 
yeat·s ago. It was melancholy and (Jathetic last year to sec 1 N · th 'f 't · th · k 
this venerable man striving with so much cnLhusiasm and Yigor P an. or IS ere any um orm1 Y Ill en· rna ·e or 
to recall the past. and to a1·ouse some of the old time interest published directions concerning their construction. 
in his work. Yet one cannot remember an instance where a Mr. Chapin tells us that he has owned two of the 
former favorite was ever treated with more kindness and con- masters' instruments of the e.-reat period and fifty in-
sideration on the s tage. ·when J,a Grange and l\Iario es sayed .._, 
to sing in concerts they at l l'as t showed by their methods that struments of the best reputed imitators, has examined 
they were still artists, though nature had cruelly robbed them more than two thousand other violins of variou grade,· 
of their voices. But Ole Bull, as he appeared of late years, and patterns, and has read what has been published on 
made too many demands on the personal consideration he l b' b 1 h 1 f 'l d fi d " 1 
claimed. Speaking 1"\ritically a no not in defamation or one t 1e su Ject, ut t 1at e UlS a1 e to . n even lOW 
over whom the gmve has not yet closed, it should be recorded long to make the F's in a given sized instr11ment, to 
that he never was a great artist. His tone was generally good, say nothing of where they shonld be placed." He give!" 
being manly .and c lear, but in his best flays he was often dis- certain ratio, measurements, and directions for con-
tressingly out of tune. Of late years this unpardonable fault t~ 
was conspicuous. His fondness for perso nal display and strneting n. violin in accordauce with the laws of sonnd . 
childish vanit l(·d hini. to adopt some mannet·isms by way of and remarks that" in:-:t,rumeuts made to'demonstrate 
distracting attention from his faulty performance. and the un- this theory can be seen. '' Violins, he claims, can and 
thinking persons of his audience were thus easily distracted. ,hould be made on scientific principles, as other 
He prided himself that · his playing was }~ddressed to the "' 
hearts rather than the sensitive ears of hi s hearers, but there mmdcal instruments are. As ,g-ood violins can be pro­
was no doubt that his affectations were as much a part of his dueecl here as have been maae at Cremona, and the 
perfol'mance as the drawing of the bow aCt·oss the stri gs. 1 · f h h' · · d 1 · 1 
The few concert l)ieces he alw:tys play<'d were mostly of his c ne reason w y t IS JS 1S not one, le says, JS t tat 
own composition, and have no rank, and will die with him. the people will not pay for thern.-17w Courie1·. 
While every violinist plays the works of Paganini. Siv,ri, and 
the late Wieniaws~i, no one will be likely to give any attention 
to any of Ole null's sentimentalities, ot· hi s still more objec­
tioable "popular" pieces. In the history of music, if it shall 
be written by a musician, Ole Bull will be classed as a minstrel, 

I~EMEl\lBEJl the REVIEW contains thirty dollars' WOJ'th of 
se lect vocal anrl instrumental music during the yenr. 
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~isullanta_us. 
A BROKEN STRING. 

Sing, and to you! ~o, no-with one note jarred, 
. The harmony•of Life's long chord is broken; 

Your wot·ds wet·e l.ight, and by lil\'ht lips wet·e spoken, 
And yet the music that you loved is matTed. 

One s tring, my frientl, is dumb beneath your han 1-
... tl'ike, and it throbs and vibt·ates at/our will, 
Falters upon the vet·ge of sound, an still 

FallR back as se 1-wave:; sh 1ttered on the sand. 

Touch it no more, ftlr you shall not regain 
The sweet, lost tone. Take what is left, or let 
Life's music sleep to Death. Let us forget 

The pel'fect melody we seek in vain. 

And yet, perchance, some day before we die, 
As half in dt·eams w .l heat· the night-winds S\Veep 
Around our windows when we fain would sleep, 

Laden with one long, sobbing, moaning cry. 

One :faint, far tone will waken and will rise 
Above the gt·eat wave -voice of mortal pain, 
Hand will tou~h hand, and lip ; touch lipo again, 

As in the darkness it recedes and dies. 

Or, lingering in the summer evening glow, 
'J'hen, when the passion of the cl'imson West, 
But·nin; like some great heart that cannot rest, 

Stains as with blood the waters as they ftow-

Some old, fot·gotten tones may rise and wake 
Ourdyin~ youth, and set our hearts aftame 
With thetr old s weetness-to our lips the name 

Of r.ove steal s oftly, fot· the old love's sake -Exchange. 

MAJ OR AND MINOR. 

.Bono has left London. 

WILHJ!;Ll\lJ is at Sat·atoga. 

ADOLPH FRANOSCH is dead. 

MISS EMMA ABBOTT is at Block lsland. 

BwLL!N£'8 Monument at Catania is at last completed. 

JENNY. Lrso intends to pass next winter at Cannes, France. 

THE Isle of Shoals is the summer home of Prof. John K. 
Paine. 

M\IE. CH \.l'r~<:tU'ON - BOHR.Eit, the Etlglish hat·piste, is in 
Boston. 

MME. GERS'r~<:R has left L 111don fot· her summer home at 
~ologna. 

MR. B. J. L .-\.NG will soon begin his ot·eparations for pt·odut.l­
ing Berlioz's" Romeo an.! Juliet" in Boston. 

BO£TO'S "~Je tistofele" will be performed by 1\ft·. Mapleson's 
company dunng the cout·se of the .\.mel'ic .m sea.son. 

1\'IR. Jou~ zuvoEL, tl1e w ·11-ktlown on~anist, is at Stu tgat·t. 
His health is very feeble. His eyesight has nearly £!tiled. 

EMMA THURSBY'S tour through Sweden has been pt·evented 
by the death of' Ole .B .tll, with whom it was to have IJeen 
made. 

THE title of Grand Offic ~r of the Legion of Honor has been 
conferred on Charles Uounod and Jules Barbier by the French 
govL·rnment, and ordinat·y knightllOods on M. Salvayre, author 
of '' Le Bravo;" Edouard Lalo, Louis Obin, and Theodore Rit ­
tet·, the pianist. 

Mrs ~ FLOtt~<:NCE COPLESTON will give thl'ee mtttinee recitals 
at Stei 'way I:Iall, on Novernbct· 9th, 16th and :!3d, 1880. She 
will be assisted by Mrs. Florence RlCe Knox, Herr Franz 
Hummel, Hen- Rafael Jo-effy, 1\fr. Charles Amoltl and Mr. 
Charles Wernet·. Miss Coples ton is vet·y highly spoken · of by 
the Eastern press. 

KUNKEL'S ~!USICAL l'tEVIEW contains dul'ing the year 
twenty t ·• thirty dollars ' worth of the choicest instmmental 
an.l v11cal music which is accompanied by lessons as to how it 
s110uld be played and s tudied, prepared by the most -eminent 
artis ts and teachers , the lessotlS and music t·ept·esenting 
dnl'ing tho year $78.00. 

Ob' the Theatre s in H.ome the Circo Heale anu the Politeama 
ac 1 .mmodate 4,000 spectatot·s each; the Argentina contains 
3,MO; the Apollo and the Sfel'is tel'io; 3,uoo each; the Corea, 
2,5!10; the Valle, l,l'iUO; the Capl'a,nica, 1 200; the Quirino, 850; 
the .VletastiLSio 750 ; tl}e Manzoni, 70''; the Rossini, 400; the 
Oonsolazione, 300; the 1\.ltleri, ·~;)II ; and the 'rib .~ rino, 20 •. 'l'he 
new 'l'eatro Nazionale will be large" than any and capable of 
holuing 5,l oo persons. · 

SIGNOR NICOLINI i ~; now res iding on Mme. Patti's estate, 
Swallow Oat:~tle, South Wales , and it was told to Signor Nicol ­
ini that the pl'oper rer.reation for a Welsh Iande 1 proprietor 
was la cha~se -\. e., to shoot the bit·ds. So Signor NIColini at ­
tired himself faultlessly in the tt·adionul costnmP, that is to 
say, in velvet jacket with many pockets, bt·oad beaver hat with 
a lal'ge os triclt feathet·, leather breeches , top boots and spurs, 
and went forth to shoot. Unhappily a policemen came along 
and marched off the as tonished gentlemen, who had omitted 
the formality of taking out a license. 

A PIANAl!'ORTE workman recently macle a very effective tem: 
perance address in London. In ht 'l hand he held a loaf of 
bl'ead and :t kuife. The loaf of bread represented the wage of 
the working man. After a few introductorv remat·ks he cut off 
a moderate slice. "This," he ·said, "is what you give to the 
city p:ovemment." He then cut off a more generous slice, 
"and this is what. you give to the genet·al&"overnment." 'l'hen, 
with a vigorous ftourish of his carving kmfe, he cut off three ­
quarter of the whole loaf. "'l'his," he said, "you give to the 
hrewcr.'' By this time only a thin slice remained. He set 
aside the greatet' part of this to the "public house," and had' 
left only a few crumbs; "and this you keep t o support yourself 
and family.'' 

Ar,UEAD¥ Grand Officer of the Le).!'ion of Honor of l''mnce, 
Verdi has t'e•1ently been awarded the distinction of Grand 
Cross of the CL'own of Italy. ~rhe celeiJrated composer of" Itig­
oletto" and' ' Aitla" is now exclusively giving attention to the 
new opera founded upon Shakspeare's 'Othello,' the libretto for 
which has been written fot· him by Si!-('nor AtTigo Boito, whose 
"1\!efistofele,"in its condensed and revised form. has been every­
where t:eccived with s uch enthusiasm, and whose "Nerone"n••w 
very nearly completed, i., looked forward to with general inter­
est. In "Ne rone" as in ·'Mefi tofele," Signor Boito is his ownl\ ­
brettis t. Hi .:; co-operation with Verdi, in an opera which has one 
of Shakspearc's greates t tt·agedies for oasis , is likely to yield re ­
sults of which his tory may have to speak. The conduct of the 
story, we are given to understand, follows Shakspcare aR closely 
as con sorts with effective mus ical treatment. '!'herein it wide · 
ly differs from the weak concocti ·•n prepat·ed for Rossini at 
Naples in 1816. to which, nevP.rtheless , we owe one of the most 
eloquent pages in the lyric drama- the third act, containing 
the "\Villow Song" (a long dmwn out melody such as comes 
to few ), the IMt ebullition or Othello's frenzied jealousy, and 
the death at his hands of the innocent Desdemona. Her.e 
Verdi is likely to find mos t difficulty in contesting the palm 
with his renowned predecessor, who in cheerful n:tood would 
often call him " ce dernier des Romains." 

MLLE. B..:r,occ A is expect ~ lin L•itri'l this autumn, and will 
sing thet·e, Ullle'ls enga.ged with .\f ·• l\{tLJJleson fot· the coming 
season in New York. · A R~·c rp~; FOR PIANO S'l'RUMMI~G.- Professor Weyse, one 'of 

'l'H~J pupils at the Paris Conservatoit·e who study the organ, the most talented of Danish composers, had once the misf~r­
at•e required to have a thol'ough knowled.;e of harmony and tune to reside in a house wherein a certain family were domi ­
counteq.loint, atld show co tsidet·:tble skill in improvisati~ ciled, the members of which, although not musically gifted, 

wet·e in the habit of daily s trumming "from morn to dewy 
GouNoo ' has completed his ow1t libt·etto for his new th1·ee - • eve," on an antiquated pianoforte. One evening, the 11~aestro, 

part oratorio, "'l'he l'tedemption," and he is at work upon the ' deeply eng osse il in some new musical composition, was 
score. It is to be firs t pcl'formed at the Birmingham fes tival s tartled uy the too familiar sounds pl'oceeding ft·om the instru­
of 1882. · mentof torture. 'l'he thing was simply intolerable. He quick -

'l'IIE Cincin~rtt! Ootlset·vatot·y of Mus ic, under the direction ly made up his minrt what to do . In his dt·essing-gown and 
of Miss Clara R<ttu luts t·ecently i ~;; ued its last annual an- slippers he descended the Rtairs, and knocked at the door of 
noanceme nt. We say to otu· t•eaders seeking a musical ednca- his ounoxious neighbor;;. Upon its being opened, he found 
tion, send for it. himself in the presence of a large party, who, no twithstanding-

his unexpecte·t appearance, gladly welcomed the intelleetual 
M. DE BEAUPLAS has engaged Mme Lablache for hi~ French s tranger. Uaving salutt·d the hos t and ho~tess , he seated him ­

Opera Company, for which one hundrerl and ten passages have self very leisut·ely, without saying a word, at the piano, and 
bee n eng·tgeu on IJo:-\l'd the steamer St. Laurent, to s til from played one of his mo ;; t spit·ited fantas ies, much to the delight 
H fwt·e October !It h. On thei t' an·ival in ~ew York they will leave of the aud icnce. Su<ldenly he arose, locked up the instrument, 
by special train fot· New Ol'leans. put the key in hi s pocket, and rleparted, as h l· bad c nme, mere -

PROFS. BOWMAN and NORTH, and Mt=t. HAMMERSTEIN of our ly saluting the as tounded assembly with a demoniac grin. For 
city , were the "bl'ight particular stars" of the Ohio Normal the time being, he had effected his purpose. Was it perma-
Mtt ~ ic School, at Youngs town, Ohio. 'l'he p •·ogt·amme before nently effectual ? . ..__ __ __... _____ _ 
us show::~ that in 1\ft·. Bowma.n's analvt·ical pianoforte recitals 
m 1s t of t 'te cla ;sical masters were interpreted. TELL your neighborfl and friends to read the REVIEW. 
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SPECIAL CHARACTER OF KEYS. who nsed to sit off in one corner, apparently abstract­
ed, yet ever too near to permit any passionate d~clara-

When will the old-time fiction of the special charac- tion to be properly made. 
teristics of the keys in music be exploded? 'l'he old 'fhe big fellow smoked his cigars, read his foreign 
music master's axiom that all sharp keys are of neces- papers, yawned, looked at his watch, but never left 
sity bright and :::parlding, and all flat keys dull and the room. He was there when the lover came, and 
sorrowfql, in their respective effects, is a misleading was there when he went. Everythino- ·was marl.:ed 
error. and ought at once to be discarded. Common Miss Adelaide Neilson. 'l'he ftowersota.lf came to Miss 
sense has, fortunately, prevailed to a great extent in Neilson. Her pictures were labeled Miss Neilson, 
the view taken at the present day on the q nestion; but and the lover never heard of M<rs. Lee. One 
with some minds this superstition still lingers. That day, when he had spent enough upon flowers and 
the mechanical exigencies of a keyboard, or the neces- presents to pay a winter's board, he impatiently said 
sities of an imperfect-albeit the best-musical nota- to ·his adored actress: ''Miss Neilson, who is that 
tion, cannot possibly affect the sounds of the notes, or stupid fellow who is always hanging about you? Why . 
give complexion to the keys, is open to demonstration. don't you send him off?" "Oh, never mind him." 
'l'he fact at the same time must be admitted that, by answered the actress, '• he is only my husband." The 
reason of the system of equal temperam~nt that obtains, love-lorn young man shoved the top of his opera hat 
certain instruments will happen to H0tmd better or out, bowed hitnslf a.s graciously as he could, under 
worse in certain keys. But snch individuality is not the circumstances. and ·shot out of the room. 
inherent in the keys themselves; a.nd where a local · 
coloring- exists the reason for it must be looked for I ----------
otherwise than in the fact that one key has fom fta,ts 
and another six sharps in its key-signature. "Vith an ANECDOTES OF BEETHOVEN. 
assiduity worthy of a better ea.use, one of onr Ameri­
can contemporaries has been at some trouble to 
tabulate, for the benefit of snch mortals who still walk 
in darkness, the various assumed idiosyncracies of the 
keys; and, further, sug·gests that a player should 
:tlways perform in those keys that are suitable to his 
or her prevailing mood at the moment I If your soul 
is sad, choose D minor; if a sense of exhilaration has 
taken possession of your spirit, select A major. 'fhose 
of our readers who are following A. J. Ellis in his 
interesting and exhaustive paper on "Musical Pitch," 
now being printed in these columns, will receive cor­
roboration of a fact which they were without doubt 
well aware of, that org·ans at present exist varying a 
semitone, or even more, in pitch. As a consequence, 
therefore, the E major of one instrnrnent (''spark­
ling," according to our esteemed contemporary) 
must of necessity be similar in pitch to the E flat 
("pathetic" of another). We believe that our read­
CI'S will go with us in characterizing statements like 
those just alluded to as the merest charlatanry. At 
the same time, if there be any proof to the contrM'.Y, 
we shall not mind receiving the deliberations of onr 
readers on the subject. Here are one or two more 
definitions which can be broug·ht to the ba.r of each 
individual judgment, and either accepted or rejected 
as may be thought prudent. B minor, "peculiarly 
adapted for artless and sincere melodies and words." 
A minor, "the simplest (?) key of all." E minor, 
"very sad indeed." But the height of absurdity is 
reached when we are gravely informed that the key 
ofF is "mixed." What is " mixed? "-Opinion. 

ORDER your muRic, whenever you are in need of any, from 
the publishers of KUNKI!}L'S ~fUSlCAL R~WlEW. By so doing 
you become a subscriber to the l~ll:VIEW. 

ANECDOTE OF NEILSON. 

The following story of Adelaide Neilson, whose re­
cent sudden death in, or rather near, Paris has startled 
the world of her admirer~ mav not be deemed ont of 
place at the present time: She had a big hnsband 
named J,ee, from whom she was afterwards divorced. 
He seemed more of a factotum. ANewYorkerfell mad­
ly in love with the actress while she was playing as 
Rosalind and Amy Robsart at Booth's theatre. Every 
night he was in an orchestra chair, with a big 1loml 
emblem for her, and every afternoon: after having 
obtained an introduction, came bearing more flowers. 
'l'he charming: actress liked nothing better than to loll 
back in the aivan, with a rich bouqnet to pick at, 
while the admiring eyes of ·several g-entlemen beamed 
on her from ottormms and easy chairs abont her. The 
love-lorn young man was annoyed by the big fellow 

Beethoven always pent the summer months in the 
country, where he was accustomed to write in the 
open air with the gTeatel'\t comfort and the richest re­
sults. He once took lodg-ing in the romantic village of 
Modburg, that he m~ht enjoy, to his heart's content, 
the Switzerland of Lower Austria, the lovelr Briel. 
A luggage-wagon with four horses was freighted with 
a ver;v small proportion of furniture, but on the other 
hand, with an immense mass of musical matters. 'l'he 
towering machine wa put slowly in motion, and the 
proprietor of its treasures marched· before it per pedes 
Apostolorum in the most perfect contentment of miud. 
Scarcely was be out of the city-between green corn­
fields, and undulatell by the Zephyr's breath; with the 
song of the lark thrilling above him, as it greeted in 
ecstasy the advance of spring-than his creative spirit 
awoke. Ideas jostled each other, were selected, ar­
ratwed and noted down with the pencil-and the jonr­
ney~:>and its object were clean foro-otten. 'l'he gods 
oniy knew where the composer had' wandered in the 
long interim; but at length, about twilig·ht, he arrived 
at his chosen 'l'usculum, prespring at every pore, cov­
ered with dust, hungry, thirsty and dead-tired. 
Heaven help us I what a spectacle awaited him! The 
wagoner had accomplished his snial 's progress with­
ont adventure; for his employer, however. who had 
already paid him, he waited two hom in vain. Total­
ly unacquinted with the composer's eccen.triciti~s, and 
having settled that the horses must sleep m then· own 
stable, the wagoner made short work of it, shot down 
his entire freight into the market-place, and returned 
horne without further delay. Beethoven was at first 
very angry, then he burst into a fit of laug·hter, and 
at length, h. aving: hired a dozen of the gapio.g· boys in 
th street, he haa enough to do, before the hour of 
midnight was called by the watch; aud fortunate1y 
favored by Luna's beams, to collect the scattered ele­
ments of his property and deposit them under a safe 
shelter. 

When the composer brought out his Fantasia for 
the first time with an orchestra and chorus, he directed, 
at the usmtl hasty rehearsal, that the second variation 
should be played through without repeat. In the 
evening, however, completely ab orbed in his own 
creation. he forg·ot the order he had g·iven, and re­
peated the· first part, while the orchestra accompanied 
the last, a combination which did not produce by any 
means a good effect. At last, when it was a little too 
late, the composer began to smell a rat, suddenly 
stopped, looked np in amazement at his bewildered 
band and said dryly: "Over again;" the leader, 
Anton Wranitzky, unwillingly asked: ''With the re­
peat?" "Yes, :• was echoed back, aud this time 
things reached a happy conclusion. ~L'hat Beethoven 
had to a certainclegree affronted these excellent 
mnsicians,bv his irregnlnr proceeding, he would not 
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at first allow;' he contended thnt it was a duty to 
repair any previous error aml the public had a 
right to expect a perfect performance for their money. 
Nevertheless, he readily beo·~ed pardon of his orches­
tra. for the unintentional o¥-fense, n.nd was generons 
enou~h himself to spread the story abron.d, and to 1av 
the blame upp-n his ow:n abE:tmctiou. · 

'.rhe more his want of hearing, . anu (in his later 
years) his increasino· derangment of bodily healtlt 
got the upper hand, the oftener did every fresh symp­
tom bring with the martyrdom of hypoch'ondriasis. 
Then would he begin to complain of the deception 
and treachery of the world, of its wickedness, false­
hood and supicion; he woulu exclaim that there were 
~10 longer any intelligent ?eings to be met with, ~~ncl, 
m short, he saw everythmg m the darkest possible 
hue, and he at length even distrusted his life-long 
friend and housekeeper. Suddenly he took the reso-

the recesses of the contrabandists' cave, found her 
tuneful utterauccs accompanied obligato by a snore. 
which is uescrihed by an eminent Viennese musical 
critic. as only comparable in vehemence of sonoronl"­
uess to ''an avalanche, the roar emanating frolll a 
traveling menagerie at feeding-time, or the howling 
of a cyclone." 'l'he audience, of course, laug·hea 
loudly, aud the smugglers, ~ athering· round the pros­
trate producer of these stnpendons sounds, belabored 
him to snch purpose that 'Cm·men herself pleaded that 
some mercy. might be shown him. Finally, he ,Wai-l 
dragged off mto the wing, where some of the female 
smugglers contrived to awaken him by holding his 
nose and stufli11g their handkerchiefs into his gaping 
rnouth, whereupon he ~taggerecl dizzily to his feet, 
and, npsct.ting a rock ot· two of the cavern on his way, 
stumbled into Hs depths to ''have his sleep out.'' 

ThetResponsive Chord. 
lution . of becoming independent, and this strange 
idea, like all others, was no sooner formed than it was 
earried into execution. lie went himself to market. 
dwse, bargained and brought, and set himself to In tlte early sp1:ing of lt;63, .whe!l the Confederate 
work, with his own hands, to prepare his own eabtblcs, and .Fede~·al a.nmes '~er?. eonfroutmg each o~her 011 
'l'hus he went on for some time and as thP- few frlends the oppostte lull::; of ~tafford and ::3pottsylvama, t",·o 
·whom he would still enclnre 'in his neio·hborhood bands chanced, one evening to discourse S\veet music 
made strono· remonstrances \Vith him on the0snbject 11~ 1 on either bank of the river. A larg·e crowd of soldiers 
became vm}r indignant, anu invited them to cline 'the of. both m:mies g·ath~red to ~isten to the music, the 
next day in order that they might see the proofs of fnendly plCl{ets not mterfermg,. and soon the bands 
his proficiency in the noble art of cookery. The began to answer each other. First the band on the 
o-nests did not fail in expectation of what would northern bank wonld play "Star Spano·led Banner," 
~appen, to arrive p'unctually at· the time appointed. "Hail C.olumbia," or ~ome o~her national air, and a~ its 
'!'hey found their host in dressing-gown. his hend conclusion the "boys m blne·' would cheer most lustily. 
covered with a stately niO'htcap his waist O'irdleu And then the band on the .-outhern bank would re­
with a cook's blue apron, ~nd fullv occupied ~'tt the spond with "Dixie," or "Bounie Blne Flag·," or some 
stove. · other Southern melody, and the "boys in gray" would 

After an hour and a half's trial of patience. during attest their approbation with an ~'old Confederate 
which the imperious demands of hunger could with yell." Bnt pr~sently one .the bands strnck np~ in 
difficulty be kept down, dinner was at length served. sweet. and plantiVe notes ,.,·Inch were wafted across the 
'rhe soup reminded one of the refuse which is charita- beautiful Rapphannock, were. caug·ht up at once by 
bly disposed of, as such, at hotels; the beef was the. other band and S\velled mto a ~mncl anthem 
scarcely warmed through, and fit only for. the diges- whtch touched. every h~ar~, '~Home, Sweet Ho!ne!" 
tion of an ostrich· the ve()'etables swam in a reservoir At the conclusiOn of thts piece there went up a snnul­
of luke-warm water and ~rcase · and the roast meat taneons shout from both sides of the river-cheer fol­
was burned to a cinder. ~evertheless, the master of lowed cheer,, aud tlH?se hills, which had so recently 
the feast failed not heartly to recommence the attack resounded. with hostile gnns, echoed andre-echoed ~he 
.on every eli. h, and endeavor to animate his reluctant glad n;cclmm. A chord had. been str';lck responsive 
visitors both by his own example and by the most ex- to w~ICh t_he hearts of cnenn~s-en~nnes ~hen- could 
travagant praises of the delicacie~; he had set before beat m nmson; and on botlt sides of the nver: 
them. rl'hese, however~ after contrived to swal- Something down the soldier's check 
low a few morsels, declared themselves satisfied, Washed off the stains of powder. 
and made their dinner chietly of dry bread, 
fresh milk, sweet-~eats and the unadulterated juice 
of grape. Happily, the composer, soon after his 
memorial task, gTew tired of his adventures in the 
kitchen. He voluntarily resio·ned the sceptre, the 
housekeeper was reinstated and her master returned 
to his desk, which he did not again venture to desert 
for the sake of giving· himself an indigestion by hls 
own culinary preparations. 

THE UNMUSICAL ACCOMPANIMENT. 

When the curtain rises on the third act of "Car­
men," says the London Telegraph, recumbent smug­
glers, pictnresqnely grouped, are discovered in the 
enjoyment of peaceful slumbers. From this well­
earned repose. however, they arc speedily roused by a 
watchful comrade. A few nights ago, uurin

5
o· the 

performance of this episode at the Vienna pera 
House, one of the leading bass smugglers, althoug·h 
energetically prodded in the ribs by the conscientious 
sentinel, remained totally insensible to all the efforts 
compatible with stage decorum made to awaken him. 
Finding their endeavors fruitless, his fellow-supers 
resolved to let him lie, trusting· that the noise of the 
proximate chorus would startle him from his lethargy. 
'l'his it failed to do; and presently Cm·men, represent 
ed by Mme. I.ucca, advancing to the foot-lights from 

------- ------
l\lANY carefully cducateu in music justly complain that the 

classical works which they have studied, and whose beauties 
they love and adore, jind but a colu response when performed 
before theirfl'iends, who invariably ask them to play t:~omething 
pretty, some thin~ they can under~tl;tnd! an.d that will not J!Ut 
them to sleep. Such a state of atlan·s 1s of cour.::>e very dis­
com·aging. Yet, we say to the student, do n• ·t give way or fail 
to assert your intellectual musical position, 01 herwise you will 
Rurely be·b,·ought down to the leYel of your listeners. A very 
clever, lmt firm and resolute man, said "that whenever he 
found anything did not agree with him, he continuecl taking it 
till it did." Without going to such ext1 emes, we should bear 
in mind that music would by no means be true to her heavenly 
origin if every one could at once penetrate her mysteries, Ol' 
comprehend at one hearing that which has cost the scholar 
years of profound study to understand. It is the mission of an 
able player rather to instruct than amuse; hut io do this suc­
cessfully, he mnst ha\'c patience; he must lead his listeners, 
as it were, by the hand, and gradually Ullfold io them the in­
trinsic beauties of an art to which they have hitherto been 
blind. Select such pieces for performance that ure pleasing, 
yet chaste. Do not overwhelm your hearers at the outset with 
dry figures, and retire disheartened because they arc not ap­
preciated. Take our symphonic concerts as an illustration. 
At first, many of the audience showed signs of weariness; then 
they began to be a little ashamed of this, se.eing so many of 
thell' friends appreciative listeners; gradually ihey succeeded 
not only in keeping their eyes, but their ears open; and this 
point gained, victory was certain, for those who were not con­
quered were taken prisoners. I~et our art student profit by 
this example. He will Hnd that only two or three will listen 
at :first, but if his selections arc skillfully graded, if he perse­
veres, and, above all, has patience to wait, he may rest satisfie!l 
that the rest will soon follow his example.-Art. Critic. 
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MASON & HAMLIN 

CABINET ORGANS, 
WINNERS OF THE 

~OKLY GOLD -BDAL~. 
Awarded to American Musical Instruments at PARIS EXPOSITION, 1878; the highest 

distinction in the power of the Judges to confer. 

PABIS, 1878, Two Highest Medals. SWEDEN. 1878. PHILADA, 1876. SANTIAGO, 1875. VIENNA. 1873. PABIS, 1867. 

AT EVERY WORLD'S EXPOSITION FOR 12 YEARS THEY HAVE BEEN 
. AWARDED THE HIGHEST HONORS 

At the PARIS EXPOSITION. 1878, they are awarded the GOLD MEDAL, the highest recompense at the 
disposal of the jury; al~o the highest CO-LABORER'S MEDAL for excellent workmanship. They have also 
received the GRAND GOLD MEDAL OF SWEDEN AND NORWAY, 1878. No other American Organs 
ever attained highest award at any World's Exposition. Sold for cash, or payments by installments. 
Latest CATALOGUES, with newest styles, prices, etc., free. 

MASON & HAMLil\J ORGAN CO. 
EOSTON, NEW YOJ1R 011 CHICAGO. 

New England Cabinet Organs. 
STILL IMPROVING. STILL AHEAD OF ALL . 

• 1'he Organ Campaign of 1879 has been distinguished by the Unparalleled Sales of the NEW ENGLAND 
CABINET ORGANS, and the Prompt Preference given to them by Purchasers 

NORTH, SOUT:H, EAST AND ""W'"EST. 
The many Immense Improvements, possessed by them alone, stand LateRt and Greatest in the list of 

Musical Inventions; and the Varied Loveliness of the New Styles of Cases eclipses an:vthing of the kind iR 
Europe or America. They crowned their brilliant previous successes by the Waterloo Victory of 1878, when 
their Intrinsic Original Merits were admitted by more than Quarter of a Million People, and were awarded 
a FIRST GOLD MEDAL, after the most critical, prolonged and elaborate trials ever experienced by any 
musical instruments. 

EVERY ORGAN IS PERFEC'f IN ALL ITS PARTS. PEHFECT IN MATERIAL, 
MECHANISM, MANUFACTURE. ALL CONTAIN THE RENOWNED 

ORIGINAL IMPROVEMENTS. 

JE:irPurchasers l Music Lovers! If . you decide to own an Organ. see to it that you Get the Best, at first, 
and your satisfaction will be a lasting one . 

.-catalogues and Testimonial Books mailed free. 

NEW ENGLAND CABINET ORCANS. 
Chief Offices-Marble Building, 1299 Washington St., BOSTON, MASS. 
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G-EO_ STECK & CO_ 
-MANUFACT URERS OF-

~ Grand, Sqnare PJrANOS and Upright. ~ 

Factory: 34th Street, bet. lOth and 11th Avenues. 

WAREROOMS: No. 11 East Fourteenth Street, 

.BEHNING 
FIRST-CLASS 

Grand, Square and Upright 

PIANO-FORTES, 

NEW YORK. 

BEHNING 
~With Improved Patent AGRAFFE ATTACHMENT and Name Board.~ 

Manufactory, East Side Boulevard, 124th Street, corner First Avenue. 

Warerooms, No. 129 East 125th St., NE"W" YORK. 

Celluloid. Piano Key Company (Limited), 
P. 0. Box 420 J No. 216 CENTRE STREET. [NE-W YORK. 

Never Turns Yellow, Discolors, 
Shrinks or Warps. 

Fourth Year. No Complaint s. 

~Over One Hundred Thousand Sets of Celluloid Keys now in use.~ 

c. Kurtzmann,Man~er of Pi~na·Fartea, . 
. . 

~aaua •~ ~~~~~ &Bit w•~·~em~Qo 

106, 108 & 110 Broadway, BUFFALO, N. Y. 

COIU~ ~~I'O~DENCE SOLI CfT W. D. 
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KRANICH &BACH, 
GRAND, SQUARE AND UPRIGHT 

.. -

STAND FIRST OF ALL, 

Having received the Highest Award at the Cen,tennial Exhibition, 1876. Also a number of 
GOLD MEDALS throughout the United States, and are endorsed 

by the Leading Artists of this country. 

ASY .:::2:<:) 

WAREROOMS AND FACTORIES: 

235, 237, 239, 241, 243 and 245 East 23d Street, New York. 

206 N. 5th St., St. Louisf 613 Main St., Kansas City, 

Take pJeasure in ·calling the attention of Pianists, and aU others interested in Pianos, to the new Patent 
Uprights of their own manufacture. 

CONOVER'S NEW PATENT REPEATING ACTION, 

with which they are provided, makes them equal to the best Grands in ready responsiveness to the toucb·,-
even in the most rapid passages. · 

CONOVER BROTHERS court an examination of their new Pianos, believing that they will commend • 
themselves as the best Uprights in the world. CONOVER BROTHERS also keep in stock a large assortment of 

STEIHW~Y· & SOH'S ~Hn fliSCHER PI~HOS, 

+MATCHLESS BURDETT ORGANS-$-' 

BEST INSTRUMENTS! LOWEST PRICES! LARGEST ASSORT .UENT! 

Yisitors welcomed. Corresp~ndence solicited. illustra ted Catalogues and Prices furnished on applicatiou. 
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We offer Special Induceinents to Parties wishing to Purchase. 

VBR.Y' :IRBT:RUMBK'T FULLY W"AR.R.ARTBD. 

Write 'US before Purchasing and Save Money. 

READ & THOMPSON, 
9 :t.5 OL:C"V"E STEEET., ST. LOU:CS., l!v.:I:O. 

~GENERAl. AGENTS FOR 'l'HE ORGUINE'f'l'E ~ 

G-ElC>. ~ILG--El.N" 
MANUFACTURER OF , 

Church and Parlor Pipe 0 rgans~ 
Office and Factory: 639 & 641 Summit Ave., I 

SAINT LOUIS, MO. 
Tuning and Repairing done at short notice. Drawin~s, Specifi­

eatione and Prices furnished free on applicatwn. 

C. F. Zl M MERMAN N'S 
MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 
-1\Iakes a Specialty of All l\:inds of-

Strings and Musical Merchandise 
Generally, Oonce?'tinas, AccO?·deons, Violins, 

Guitars, Zithers, Etc., Etc. 

I call special attention to my own manufacture of Druma, 
Ban,jos, Tambourines, Flutes, Fifes, and Brass Band Instruments. 

Proprietor of five patents and publisher of ZIMMERMANN'S 
SELF·lNS'I'RUCTOR FOR CONCERTINA AND ACCORDEON. 

Eve1 y one should see ZIM:MEUMANN'S PATEN'!' PIANO IN· 
S'l'RUCTOR, teaching this instrument by FIGUHES-the great­
est production of the age. 

Send for circulars and learn the prices of my goods, which 
defy competition . 

...-DEALERS will find it to their advantage to make my ac­
quaintance. 

MR5. CUTHBERT'S 
BOARDING AND 

Day School for Young Ladies. 
BIXUEN'rlt ANNtl'.A.L SESSION 

"'VVJ:LL OP::E:N 

MONDAY, SEPTEMBER 13TH, 1880. 
Full C01']JS of efficient teache1·s. Special adtmntages in Music • 

FOR CATALOOUES, ADD~ESS 

MRS. EUGENIA CUTHBERT, 
2824, 2U6 AND 2828 OLlVJC 81'., 81'. LOU18. 

Excelle11t in Tone. Pe11ect in Execution. 
Pla11s all the Latest Music. 

'J:'::H:E 

Mechanical Drguinette ~ompany, 
Sole Manf'rs and Patentees, 

8 31 B:ROA.D'WA.Y, 

NEW YORK, 

And by their authorized agents ' through ­
out the country. 

READ & THOMPSON, General Agents for the 0RGUINE'!TE, 915 Olive Street. 
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HOW CORTICELLI SILK IS MADE . 
..AN ILtUSTRATION O'F THE MODE OF PRODUCING SILK. 

,hrtl"tj'htY.NA. 

1. a. The Moth Laying Eggs. b. Silkworm One Day Old. c. Silkworm Three Days Old. d . Silk~Mm Ioven Days Old. 
!!. Silkworm Spinning a Cocoon. S. Cocoons. 4. Cb.rysalis. 5. Moths emerging from Cocoons. 6. IJlass Jar11 of Cocoons. 
7. a. Double Lattice ~rame for the worms to Spin upon. b. Case showing Progressive D'aily Growth of Worms. 8. Loosening 
the Outer Fibre of the Cocoons. 9. Removing the Outer Fibre. 10. Gathering Fibres into Threads. U.. Reeling Silk ThJ;ead. 
12. Hanks of Raw Silk. 

}Corticelli Spool Silk. { Th:.,~;:::;;~:~~.:"· OVER 

200 Shades. 
JEi:rLadies, be sure and ask for Corticelli, and take no other. Every spool is guaranteed. 

Manufactured by NONOTUCK SILK CO. Salesroom for Southwest, 417 & 419 N. 4th St., St. Louis · 
Mills, Florence and Leeds, Mass. C. H. SAMPSON, Agent. 



KUNKEL'S 'MUSICAL REVIEW. 

BY JACOB KUNKEL. 

ABOUT SOME FAMOUS COMPOSERS • .A. This composition offers no special technical 
difficulties. Its chief charms lie in its simplicity and 
beanty of form. In studying and performing it, heed 
well the dynamic marks f. p.-====:::::. etc., and especially 
the phrasing indicated. By carefully ob~~rving th~m 
the player can produce most charming effects, wh1ch 
one would hardly anticipate in so modest a composi­
tion. 

Bellini, while composing, ate candies and cake.:, 
probably to keep him at the proper pitch of sweetness 
for his work. His sweet life carne to an untimely end 
through intemperance. 

Auber, while improvising at his piano, always noted 
down melodies that occurred to him ·while so en­
gaged. When composing an opera he generally had 
resource to his material treasured up in tnis way. Ou 
a certain occasion, ho·wever, an idea occmred to him 
while riding al.Jont the streets of Paris. Ile rode home 
furiously, breaking innumerable pieces of crockery. 
while ridin~· through a market. The maledictions anu 
threats of tne vendors of these goods had no effect 
upon him, and, together with the demands for com­
pensation, were abke disreg-arded. 'l'o him had just 
occurred the beautiful market scene in ''La Muette 
de Portici." 

B. M. M. stands for Maelzel's Metronome-an in­
strument, or rather a clock, said to have been invented 
by Maelzel in the year 1815 to enable composers to 
indicate the precise time in which a composition 
shoulu be performed. Parties not in . possession of a 
metronome can take the exact time thus indicated by a 
watch. For instance r--60 at the beginning of a 
piece signifies that sixty quarter notes are to be played. 
in a minute-one-quarter to each second. If p9-9o 
that ninety half notes are played in a minnte, one and 
a half notes or three quarter notes to each s~cond. 

C. 'l'he grace note must be struck ·with the chord 
in the bass simultaneously. Its value is !aken from 
the note following: 

1~xample as written. 

--- _)5. _)) ..)!. 
~ -r- -4- - __ 
-====-..:!....._- P'-::wr==D===4= -E--:=: 

Mode of execution. 

-·· i§:'- ..... -::--- -•-=-' +- - - +- - ..-.... -~--- --L-(/1..---g·~-~. 
=-=--=-~- -~===-- - -= -- -= ----- - ----- -

Some players perform the grace note.before the large 
note, taking its value from the preceding note, but 
tllis method of execution is wrong. In classical com­
positions of the great masters, Bach, Beethoven. 
Mozart, Hayden, etc., the execution of the grace notes 
is always as shown in the examples-the crrace note 
takes its value from the note following and' not from 
the preceding. Be careful not to dwell on the notes .A 
and B they must be given staccato. 

D. Give the half note Fits full value, and treat all 
similar sequences in like manner. 

E. Attack the first note G of this passage, with a 
flexible wrist and not the arm. Treat likewise' the 
note E commencing the passage on beat two in the 
measure following, also take great care to give the run 
very smoothly (legato). 

F. Observe well the phrasing indicated by the slur. 
G. 'fhe first two notes ( 0'3) in the bass, :u-e to be 

played legato the same as the notes of the right hand, 
while the chords following on beats two and three are 
to be given staccato. 

H. Heed well the crescendo throughout the next 
three measures. 

I. 'l'he middle notes in the chords throughout this 
part for the 1ight hand, if found too difficult and tire­
Home for small hands, may be omitted. In that case it 
will perform the octaves only. 

K. Give this run of arpe~gios very legato, and observe 
well the ·change of fingenng as to vvhether the second 
or third finger is to be used. as the run prog-resses. 
Although th~ rule of performing and fingering brok~n 
chords 1s a s1mple one very few players ob ·ervc 1t. 
'L'he rule which is applicable to both hands is this: 
'fhc third finger is used, when the interval between 
the third and fourth finger is a third (that is from F 
to A or .A to C,) the second when it is a fourth (from 
C to F). 

Halevy is said to have written slowly and deliber­
ately. writing but a few lines a day, and these he ron­
tinually changed and n·ied to improve. 'fhus he 
wrote hiH operas over nearly one hundred times, until 
he was ~mtisfied. When his composition grew abso­
lutely too slow for him, he set his tea-pot upon the 
stove. and with its merry tune, he could proceed 
faster. 

Doni Letli, one of the most profuse composers of 
opera known to the world, was ever reti'cent. and de­
rived hi. inspiration in very peculiar ways. 'l'he fol­
lowing incident will illustrate: 'l'he good citi1.ens of 
Bologna had for a long time noticed a pale man walk­
ing· through the streets of their city, and always stop­
ping before a show window, and fixing his eyes 
steadfastly on some object in it. For more than two 
months he repeated this act daily. and was noticed to 
look at a particular hat continually. 'l'he busy people 
about him thought him some impecunious lover ·who 
longed to purchase the head-gear for his sweetheart. 
but was minus the necessary wealth. His uespond­
ency seemed to increase, and when asked at len~th 
why he acted so strangely, he replied: ••I am lookmg 
for the finale of the third act of the Duke of Alba." 
Whether the finale was hidden under the cuveted hat, 
and Doni Letli was waiting for ~:;ome one to turn it, 
is not known. It is sufficient to say that he found it 
somewhere. 

Rossini, in his younger years, wrote notes with 
won<lerfnl rapidity. When he was in a musical humor, 
he quicldy invited his friends to a dinner. At that 
time he was as well known for his skill iu cookincr as 
for his musical compositions. When the guests ~ere 
enjoying the product of their host's skill in the high­
est measure, and the o-low of their warm souls was 
augmented by his exc~hent wine, the central figure 
of the occasion quietly stole away and. wrote musie 
until he was entirely exhausted. 'l'wo or three of 
such dinners, and an opera. was completed. 

J. .. ater in life he became very indolent, seldom com­
posed, and when he did, it was in bed; but at that. 
time his fame was established. 

Meyerbeer, another composer of the present era, 
the disciple of Beethoven, thongh never personally 
acquainted with him, loved to compose in the top­
most story of his house, when the wind howled a hur­
ricane, and the storm beat upon the roof a.nd win­
dows. The most beautiful parts of " Les Huguenots" 
and "Robert le Diable " were written under snch cir­
cumstances. 

Berlioz composed in the woods while his wife read 
to him from Shakespeare. 

J .. iszt goes al.Jout his work like u. husiness man, com­
posing a portion of the.day, nnd resting during long 
intervals. · 
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(CAPRICE.) 
I. PROSINGER. 

(Rhower of Uubietl, - 1.} 
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[Showel' of ltuuies, - 2.] 
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(Sbowet· of Rubies, 3.] 
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EST..A.BLXS~ lc.J:c> XN 1849. 

-MANUFACTURERS Olf-

SQUAJ-{]1~, UPRIGHT AND CCYT'TAGE 

~~I'~ :NI~) ~ ~· J = ====~ ~~{., 
OF SUPERIOR TONE AND THOROUGH WORKMANSHIP 

.24,000 now in use, and every Piano warrante t for Seven Years. ~Illustrated Uatalogues sent free. 

Warerooms-595 Washington Street, · BOSTON, MASS. 

SCHARR BROS., p : , S . h r· . 
Engravers a~ Stationors IICes to mt t e Imes 

Seventh & Olive, St. Louis. 
IVORY AND RUSSIA LEATHER CARD CASES 

AND POCKET BOOKS. 
Fine Stationery of n II kil11ls for· the Holirlays. 

Werlrling-, Vi~iting Cards, etc. 

1\1.1: A T::E3:1: .A.S 

Patent Piano Footstool, 
WI'I'H PEDAL ATTACHMENT 

FOrt YOU NH PL: I' I L~. 

This Footstool should be with every piano, on which children 
. are to play. · 

Highly recommended by the most pr~minent teachers-among 
, others; S. B. Mills, Fred. Brandeis, C ltao:. Kunkel, Louis Staab, 

A ·J. Davis, A. Paur, Chas. Heydtmaun, H. S. Perkins, W. C. 
· Coffin, etc. u-Send for Circulars. 

L. MA'rHIAS, 305 Summer St., Toledo, 0. 

A. HENTSCHKE. 

SEEFELDT 

Musical Instrument Manufacturing Co, 
BRASS AND GERMAN SILVER 

BAND INSTRUMENTS, 

No. 7 31 Race Street, PHI LA HELPHIA. 
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N. E. Cor. ELEVENTH AND OLIVE StREETS, 

ST. LOUIS, :::TY.LO. 

PIANOS and ORGANS (new and second-hand) Bought, Solu or Exchang~d. 
$7.1)0 per month. 

Pianos for Rent-$2.50 to 

c:r.> ,...,..., 
-c:::J 3 a,:) - r:::::r- I 

c:>':) ...._ 
c:::;) c::::::» 

3!: c:::::L.. 

~ CD 

..c:::: 
c:::J.. CD 
C1:l c::.-::> ,..._. 

O. ~- 1'\I.I:OELL E::EL'S 

Bazaar of Ladies and Gents Furnishing Goods, 
NOTIONS, FANCY COODS, TRIMMINCS, ETC. 

609 North Fourth Stre·et, S'l\ LOUIS, Mo. 

SAINT LOUIS 

Piano Manufacturing 
. COMPANY. 

GRC). Ml'I'TAUER & CO. 

Factory: 1922 .Menard Street. 

WAREROOMS: 

A. Shattinger's Music HQuse, 
10 SOUTH .FIFTH STREET, 

ST. LOUIS, MO. 

The most simply contltructed String Instrument before the 
public. Its tone is full, sonorous and rich, and superior to the 
German Zither and Gnitar. 

'l'he notation ror it is so comprehensible and lucid as to enable 
any one to play any piece of music, or accompaniment to a song, 
in less than half an hour. 

The Lyre is twenty-four inches in len~th and thirteen and one­
half inches wide across the top. and we1ghs but two and one-halt 
pounds; 1s st1·ung with steel and brass strings, which seldom 
or never break, and is accompanied by a device which enables 
11ny one to tune it. 

Price of Lyre, including Book of Music and Tuning Xey. 
No. I Lyre, 17 Strings, 54 00. No.2 Lyre, same as No.1. 

Rosewood .l<'iniRh and Gilt Embellishment, 85 00 No.3 Lyre, 
21 StringR 86 50 

...-send money bv Postal Order or Registered Letter, as it 
avoids any possible loss. 

KUNKEL BROS . 
.MANUFACTURERS, 

311 South Fifth Street, ST. LOUIS, Mo: 
AGENTS WANTED EVERYWHERE. 

MARC HAI~ & SMITH, 

The only House in America th:!:re;ls Piano and Organ 
on its own mPI'its, sending direct from facto1·y to purchaser, 
avoiding all commissions, middlemen's profits and dealer·' s 
expenses. Our ?iauos and Organs have been 

TRIUMPHANT THE WORLD OVER. 
FORTY THOUSAND sold. Not one dissatisfied purchaser. 

Guaranteed for Six Years. Sent for trial. 
Purchaser takes no responsibility till the instrument has 

been tested in Ius own house and approverl . 
Magnificent Pianos and beautiful Organs <'heaper than any 

other house. ~Circulars, with thousands of commt-ndat•ons, 
se nt free. 

MARCHAL & SMITH, 8 West 11th St., 
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A. See paragraph 0 in les ·on to "Shower of Rnbies" 
concerning the execution of grace notes. 

B. Pay special attention to striking of the notes F 
Hharp and D on the beats one and two, and G and D in 
the measure following. Few players perform such 
passa<res distinctly. It is not an uncommon thing to 
hear performers in executing such passages omit one­
half of the notes. 

0. Observe well the phrasing. Be sure to give the 
first note of this measure, and the next three 
measures with the right hand staccato, in the order to 
define each gronp clearly. 

D. Pay special attention to the phrasing indicated 
by the slurs. 

E. Light and shade are of great importance in this 
part, hence heed well the dynamic marks f. p. -==== 
J,ikewise the staccato dots and slurs~ as the proper 
phrasing depend upon their scrupulous ob. ervance. 

REMEMBER the REVIEW contains thirty dollars' worth of 
select vocal and instrumental music during the year. 

A FACT WORTH KNOWING. 

The music and accompanying lessons g-iven in Pach 
numbm· of the R~o:va.w rt>presents a value of from 
$5.00 to $7.00, viz: }J usic pPr month, on the average, 
$1.50 · the lessonR ac1 ording to the average charge 
per le~son by :first-class artist. and teachers such as S 
B. Mills, Robert Goldbeck. Gotthold Uarlberg , Jacob 
Kunkel; W. H. Sherwood, Richard Hoffman, Frederick 
Brandeis, Wm. Mason Carlyle Petersilia, Chas. 

KUNKEL . 

Kunkel. Emil I,ieblillg and others, $5.00-$6.50; 
representing during the year $78.00. 

Now you can have all this, not to mention the 
choice reading matter on musical topics, a~·t, etc., 
offered, for $1.50, and for this sum you 1·eceive again as 
a premium $1.50 worth of music ot· music books of 
your own choice. no matter where published. 

Have we a right, taking into consideration what we 
offer, to ask you to subscribe? Do you think you 
could invest $1.50 more profitably. If not, send in 
your subscription at once. We want 100,000 new 
subscribers by January 1st, 1881. 

'I' liE HARMONIOUS BLACKSMITH.-" 'l'itlcs a1·e sometimes 
appropriated to music by accidental circum~tances, quJte for ­
eign to the intentions of the composer, and having no affinity 
to the character of the composition. 'l'he melody, commonly 
known by the title of ''l'he Harmonious Blacksmith.' is said t<> 
have been suggested by the singing and hammering of a black ­
smith working at his forge . Nay, we read of the-hammer and 
anvil of the said blacksmith preserved as relics, (actually sold 
lately, for £13 !) associated wi1 h the name of the immortal 
Handel! Now all this is purely the invention of persons ignor­
ant of the :fact of this charming old melody beit1g l~rench mu ­
sic, to very pretty words by Clement l\Iarot. Handel, with a 
slight alteration, introduced this melody, with variations, inti) 
his suit de pieces for the harpischord. 'l'hc real history of the 
Vulcanic association of this melody is this: A blacksmitb 
res ident at Bath, one Linton, a music-seller and f&natico, are­
markable character in his way, having stood sponsor to his own 
favorite piece of mus:c, christened it ''l'he Harmonious Black ­
smith.' By this title it has become popularly known, and alJ 
the incidents of the forge, hammer, and anvil, are simply the 
coinage of a deluded historitJn-llne l\Ir. R1chard Clarke." 
-Ella's Record. 

l{UNKEL'S 1\IUSICAJ, REV.IEW is free of cha1·ge. Sec pub ­
lisher's card page 284, and learn what you must do to ha,·e it 
mailed to you regularly. 

New Concert Upright Pianos. 
Her Majesty's ropera Company. 

COL. J. H. MAl'I,ESON, Director. 

'1'0 TilE MESSRS. HAINES: 
NEW YOUK, Aprillst, 1880. 

Gentlemen:-llaving haJ au opportunity of usin~ your "New 
Concert Upright Piano(ot·te,'' at the Concerts g1ven by Hl!7' 
Majesty's Opera Company, at the Madison Square 'l'heatre, we 
beg to compliment yQu upon your great success. Your New 
Upriglt{ surpassed our expectations. You can justly claim a 
superiority over any Pianoforte we have hitherto seen for Con­
cert purposes which is equally as well adapted for accompany­
ing the voice. Wishing you a continuance of the great suc­
cess already achieved "-S manufacturers of the ji1·st rank, 

1Ve remain, very truly yours, 
ITALO CAl\fPANINI, M.ARIE MARIMON, 

ANNA DEBI.:I.OCCA, ANTONIO F. GALASSI, 
SIGNOR BISACCIA, EMIL}>: AMBRE, 

ALFHED H. PEASE. 

Brignoli , T hursby, and Others. 

TO THE MESSRS. HAINES: 
N~w YORK, May 28th, 1880. 

We have used your ".'\'ew Concert Up?·igllt" on our recent . 
tours, and the peculiarly suc1·essful manne1· in which it stood I 
the severest tests, such as have heretojm·e been applied to the 
Grand Piano only, commands our unqualified endoroement. 

Appreciating your great succrss as manufncturcn; t f the Fit'Hl 
Rank, 

We remain, very truly, 
OJ,E BUJ,L, PJETRO }'.HHtANTJ. 

l\IAUHICE S'rRAKOSCH, EMMA C. 'JllURSBY, 
A. 'l'ORRJANI, JOSEPHIN.I!. CHATT.Jo~UTON-BOHR.BR, 

P. BRIGNOLI, JULIA CURIS'l'IN, 
ALFRED H. PEASE. 

The Emma Abbott Grand Engl ish Opera Company. 

'1'0 THE MESSHS. HAINES. 
NEW YORK, October, 1871}. 

Gentlemen:-During our rehearsals of "Paul and Virginia,•~ 
"Romeo and Juliet" and "Carmen," at your warerooms, \Ve 
had every opportunity to fully test your Ntro Uprigllt Piano ­
jo?·tes and found thtm Fingularly adapted for t!.e heaviest a~ 
well as the lightest muRic, combinilJg lbercfor great p<>wet· 
with sweetness of tone, and in every respect supe1·ior i111tntr 
ments. Their tones likewif!e are brilliant, rich and clear, a.ud 
sustain the voice most admirably. 

Appreciatively yours, 
ll:MMA ABBOT'r, MARU: S1.'0NE, 

'l'OM KARL, ZELDA SEGUIN, 
PAUJ,JNE 1\IAUREL, A. K STODDARD, 

WM. MACDONALD, ELLIS RYSE, 
WM. CAS1.'1,E. 

WAREROOMS, 124 PIFTH AVENUE, NEW' YORK. 

STORY & CAMP, General Western Agents, 
188 & 190 State Street, CHICAGO. 9 12 & 914 Olive ! treet, ST. LOUIS 
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Vivo M. M. J = 126. 
Tempo di Pollca. 

1 } 
8 ----- -· --- - -- - ---
~~ .l l l 

Copyright , 1876, KrNK~:L Btws. 

CHARLES DREYER. 

[Skyla rk Polka, - 1.] 
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{Skylark l:'ollw, - 2.) 
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Scherzando. 

t t 

[Skybrk l'ol ka. - ~.] 
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NIC~12l~!l~ld~!!1;RUN, Beethoven 
MUSICAL INSTRUMENTS 

Conservatory, , 

And Musieal Merehandise, 
AGENT OF THE BOSTON MUSICAL INSTRUMENT MANUFACTORY. 

207 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 

&le Importer or the celebrated Rough Diamond Italian Strings for Violin. Guitar, 
•'Cello and Double Brass, aud or the Ne Plus Ultra, self·repnlrlng German Accor· 
-dlons, the best and prettiest in the mar·ket. 

Bands supplied at lowest posslb!P. prices, and instrum~nts repaired at reasonable 
barges. 
Elias Howe's and Jean White's entire catalogues on hand at reduced publisher•' 

prices. 
Dealers Cully supplied with goods at N~w York prlceil. 
Strings, Mouth Harmonicas and Accordion• a specialty. 

o:::rTen First Premium s awarded to this Establishment. 

1603 OLIVE STREET, 

DIRECTOR. 

All branches ot Music taught at this Institution, and every one 
represented by a first-class 

Teacher a.:o.cl. E»erfc:>r:a:n.er. 

Tltis Conservatory keeps open all Sttmmer for the accommodation 
of pupils and such teachers who want to perfect themselvis during- tlte · 
Summer Term. 

TUITION-$12, $16 and $19 per quarter, either for Instrumental 
or Vo~allessons. Scholars m!ly enter at any· time. The beginning 
of their quarter commences With the first lesson they take. · 

Send for circulars. . · 

Just Issued by the Chicago Music Company. 
ix Little Pieces for Little Players .......•..•.••. • A. Baurnbach. 

·No.1. Allie Waltz .. 25 No.4. Day from :school March· .. 25 
No.2. Bertie Rondo .. 25 No.5. Emma Gallop .. 25 

No.3. Cassie Waltz ... 25 No. H. Fairy Step H.ondo.2.'> 

" Hawkey Grand March,'' .............. . Edgar H. Sherwood 60 

A bright spirited March-not diflicult. 

For little pupils and beginners these pieces are intended. 
Bright, pretty, and practical. 'l'eachers having ·use for easy 
-;pieces , will .find EVERY piece u seful. 

" Pearl of the Tropics Waltz," ......... . Edgar H. Sherwood _'50 ' 

This is certainly one of the most charming waltzes in print. : 
Excellent for teaching purposes. 

Four Compositions for the Piano .•• . •.... . Fred. Grant Gleason. 
No. l. Hunting Song, No. 1 .. 20 No.~- Romanza .. 25 

No.2. Hunting ~on~, No. 2 .. 25 No.4. Alle·gro .... 20 
These ('omposition s a re aesigned for the purpose where easy 

~ieces (yet of musical merit) are r equired For such purpose 
iVe can recommend these charming compositions. 1.'he name 

. .of the author is sufficient to commend them. 

" I.e 1\Ieteore," (the Meteor) ......•.......... . Ernil Liebling 75 · 
Grand Galop Brilliant. , 

A new concert galop- brilliant, as the title would indicate a 
l!"or concert u se there is none better. 

SAMPLE COPIES MAILED POSTPAID ON RECEIP'r OF MARKED PRICE. 

Lewis & Newell, Managers Chicago Music Co., 152 State St., Chicago. 

~. h. t.Jurtu~r .i' lltJJ. aJJ.(l .holm ~treet~, St. Louis, M.o. 
'Most popular place of resort in the city. Main entrance on Fifth St. Entrance to Ladies'Parlor on Elm St. 

/ 



,__...., .... -..: 
- -

ST. LOUIS, SEPTEMBER, 1880. 31 

BALMER & WEBER'S 

Latest Musical Novelties. A. SUMNER & CO. 
VOCAL-Concert Songs. 

Love'sEcstacy-forSop.-Ital., Ger. & Eng. text .. Carl Bohm 75 
Love's Ecstacy-forM. Sop.- " " . . " 75 

The Sunset (Il 'l'ramonto )-for Sop.-I. & E. text .. A. Fu11co 50 
The Sunset (11 Tramonto)-M. Sop.- " " 50 

Come where the Zephyrs play-Sop.-!. & E. text .. Meininge1· 60 
Come where the Zephyrs play-M. Sop.- " " 60 

}"'arewell to Naples (L'Addw aNapoli)-Sop.-Ital. & Eng. 
text.. . . • • . . . . . • . • . . . . . . . . . . . . . . . • . . . . . . . . . . . . . . Lavignie 40 

Farewell to Naples (L' Addio a Napoli)-1\I. Sop.-I. & E. 
text .............................................. . Lavignie 40 

La Farfaletta-Sop.-I. & E. text .................. Meminger 60 
La Farfaletta-i\1. Sop. " .. .. .. .. . .. .. . .. . .. " 6U 

Christine of Swedeu-Sop.-(Descriptive)-}'rench, Eng. 
& Ger. text .......... . .. . .......................... Concone 75 

Song of the Brook-Sop •........................ . Meininger 50 
VOCAL-Operatic. 

The Reporter Song-from Suppe's Fatinitza-Eng. & Ger. 
text ................................................. Schuman 50 

Pasha's Reform Song-from Suppe's Fatinitza-Eng. & Ger. 
text ... .. ........................... . ............ .. SchunJan 35 

Loye is the Watchword-from Suppe's Fatinitza-Eng. & 
Ger. text ........................................... . Schutnan 35 

Kismet-Duet-from Suppe's Fatinitza-English & German 
text ................................................. Schuman 35 

708 and 710 Locust Street, 

Pianos & Organs 
THE 

~EBER, 
Which leads the world. All Artists admire and buy 

the Weber Piano. 

Hazelton Bros. 
VOCAL-Miscellaneous. 

Sun of my Soui-Sop.-Aria for Offertory ......... . Ballmann 
Sailor's Farewell-Duet for Sop. & Bass ....... . J. E. Mueller 

40 Celebrated for their great durability and mellow tone. 
50 
35 
35 

SaY• my Child-Descriptive Song& Chorus .... . Han·y Banks 
Dorkin's Night-Descriptive Song & Chorus ........ Vnn J/erg 
Flirting on the Lawn- Serio-comic Song with Female 

Chorus......................................... . Dumont 40 
The Old-Fashioned Cradle-the best pathetic Song ever is-

sued ................................................. Dumont 40 
Dreams that Once were Mine-S6ng and Chorus .... . Dumont 40 
Darling Awake from thy Dreams-Serenade, Song and 

Chorus ............................................... /Jumont 40 
Elegant title pages grace mostly all of the above. 

LATE INSTRUMENTAL MUSIC. 
Fire-Fly-Caprice de Salon ...................• . .. . •.• Gnrrat 75 
Sounds from the Pine,-Descriptve ConcrtFantasie . Wyman 60 
Shepherd Maiden-Descriptive }'antaisie Pastorale .• . Lange 60 

"{)p\~":~~·t· ~.~~~:-:~~~. ~~::. ~~~~~~ .~~~ .. ~~~~ .~.r.~~~~~·~;:~~ 75 
Rubicon Grand March de Concert-by the author of Falling 

Leaves ........................................ . J E. Mu1~1ler 60 

J.P. HALE. 
Nothing like them in quality, for the price. 

Standard. Organ 
Maximum quality and mi~imu~ price. 

Forest Oak March-by the author of Forest Home March­
T. Stephenson 

Parting Re~rets -Waltzes-played everywhere ..... . .. Gungl 
~g Instruments fully warranted and satisfaction guar-

anteed. Send for Price List. Correspondence· 
60 solicited. 

San Antomo-Wattzes·-as played at Newport, Saratoga, 
etc .................. ........ .. . ...................... Gungl 

Prayer from Moses in Egypt-Transcription for left hand 
alone ...... : .......... . ..............•.•......•...••.... l'rey 60 

Bells of Cornville - Potpourri (Planqnette-17 Airs .. ... Beyer 75 
Be·Hs of Cornville-Waltzes (Planquette)- the best set ex-

tant. .... ......................... • ••••••..•..... . Beyer 60 
Bells of Cornville~ Galop- (Planquette)-played every-

where ................................................. • Beyer 30 
Fatinitza-Potpour i (Suppe) .. . ..................... .. Lange 50 
Fatlnltza-Marcb (Suppe)-the original copy . .. • • . . . . " 35 
Czerny's Scales and Chords-with foreign fingering as used 

by all Conservatories....................................... 35 
Czerny's Grand Finis.hing Studies-insixbooks-best edition 

extant ................................................. eacH $1 25 
Cons•• rvatory Finishing Studies-with marginal notes to aid 

teachers and students .......................... .. Lawitzky 1 75 

BALMER &. W"EBER 
Reoommend to Teachers, l\1others, ..:isters, Cousins, Aunts, etc., 

_...SCHUMAN'S INSTRUCTORS~ 

A. SUMNER & CO. 
THE 

For PIANO, VIOLIN, FLUTE, GUITAR and CABINET OR- THESE TRULY MAGNIFICENT INSTRUMENTS. 
GAN-the cheapest and most practkal books extant, and the 

oply books of this kind that have Instructions in GERMAN ARE UNSURPASSED FOR ELEGANCE OF EX-
and ENGLISH.-Pr-ice 75 cents each. 

BALMER &. W"EBER 
Will mail to any address their 

NEW DESCRIP'l'IVE CAr.rALOGUE, 
containing over FOUR THOUSAND different pieces of Music, 
a:ll so correctly classified and graded, that parties from a dis-
tance can safely order from one of the most popular and valua-
ble Catalogues in the land without fear of disappointment. Be 

TERIOR AS WELL AS SWEETNESS OF TONE, 

AND ARE SOLD AT LOWER PRICES 

THAN ANY OTHER RELIABLE MAKE. 

}"'or particulars please address 

sides BALMER & Wt•BER are noted for filling orders promptly . 
.Any musical information Will be cheerfully given, and our ~ a 

knowledge of many different languages enables us to find any- ~'S' 
thing-if it is in existence! ~'or anything in the Music line ad-
dress the oldest and only reliable Music Hout:~e in the West-

::J3.A.X..J.\I.J:EFI.. db 'V(i"'.E:BEB., 
ST. LOUIS, MO. 

1007 Spring Garden Street, 

PHILADELPHIA, PAJ 
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in the night,Come the An-gel- \>andFrom their homes of light. Hear the whis - p'rings of the 
or-phans s~eep, An - gel mothers,come Si-lent-ly, and weep. Hear the whis - p'rings of the 

Copyright, 1869, Kl::NKEL BRos. [Angels ' Vi~its, -l.J 
.l."f. H. This song is a Soprano So:io. The Alto part, wllicll is ad iioitum, makes of it a s!mple and very effective duet. 
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hold us!" "Be -hold us!" The wav - ing of thrir pin -ions, Their pin - ions, their 
hold us!" "Be- hold us!" The wav - ing of tiwir pin- ions, Their pin- ions, their 

-------------........ -

~==~ f_J _f~~~~~LI=-~+=t-f=irl -[~~ 
pin- ions, The rust - ling of their gar-ments, As they come to vis -it us. Through the 
pin - ions, 'l'he rust - ling of their gar-ments, As they come to vis- it us. Ev - er 

i~~ 1'-._ -=~±F~~ l r~. ~ ~~ a-~ -........ =~f==~· -_-+~' _ _ ==~ ~==~----~- =3=~==·== - - = ==~==;~~===== ,1--~ 3~--;== 
-- ---.- .. --.-~- - • --11::-.. •. - --iJ_-. =--- -·----!.·---- -- ·--=::-._--_ - ·---

-·-fastened door, Thro' the windows barred,Naught may them ar-rest, Nothing can retard ; Si - lent -
in the night,Mates of by-gone years, When the earth is hushed, Wipe a - way our tears ; Brothers, 

~
!!-#~-i"-~--~~~-~-:\----i~-1'2_~~--1\-I----t-;--t-i--f-]-1\ -s 1 !!-+1'-..1--1-------1-- - -1--1----·- - - -- -1--1-~--N~--1- -
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ly they come, With un - ceas-ing sweep;Soon their broad wings crown Beds where lov'<l ones sleep. 
sis-ters then, From the realms of bliss, Hov-er soft-ly o'er Lov'd ones whom they kiss. 
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KUNKEL'S MUSICAL REVIEW. 

FREE OF CHARGE! 

Kunkel's Musical Review. 
CARD-The REVIEW is, practically speaking,f1·ee of 

.charge. All our subscribers; receive, as a premium, the 
full amount of their subscriptions in music of thei1· 
own selection. whether of our own or other publication 
Thus, a fom: months' subscription entitles the sub­
scriber, without further charge, tojifty cents' worth of 
music, a six months' subscription to seventy-five cents' 
worth, one year's subscription to one dollar and fifty 
cents' worth. Again (what amounts to the same thing), 
if you order of the publishers fifty cents' worth of 
music they will mail yon the REVIEW without fu1·ther 
charge (FREE) for fou1· months; if seventy-five cents' 
worth, the REVIEW for six months ; if one dollar and 
.fifty cents' worth, the REVIEW for one yea1·. 

Parties not wishing the music at the time they sub-
1SCribe will receive n premium check for it, entitling 
;them to the music at any time thert>aftet·. 

KUNKEL BROS., ST. Lours, Mo. 

ADDITIONAL PREMIUMS. 
We offer, in addUion to the above Premiums, to every 

-subscriber, the following Premiums to any one sending 
us two or more yearly subscribers: 

VIOLINS, FLUTES, GUITARS, METRO- · 
NOMES, MUSIC PORTFOLIOS, .J.g 

PIANO STOOLS AND :o:~ ~~~ 
PIANO COVERS. o ~ z ~ t 

Violin, Flute or Guitar, worth .......... $ 3 00 
00 

5 
• , " ,, " . . . . . . . . . 5 00 8 

CASH COMMISSIONS. 
·we want a live agent in every town to obtain sub­

scriptions to "Kunkel's Musical Review," and offer 
the following cash payments: Any one sending two 
or four subscriptions, at $1.50 each, may retain as 
commission 25 cents on each name; for five to nine 
names, retain 35 cents each; for ten or more names, 
retain 50 cents each; sending to us $1.25, $1.15 or 
$1.00 with each order, according to the number of 
names sent. Send names as fast as received, and ;if 
small lists are afterwards increased to larger ones, 
the larger commission will be allowed on all the 
names. For instance, if a list of four were sent in 
with $5.00, and afterwards six more names are sent, 
making ten in all, send with the six names $5.00, 
making $10.00 for the ten names In every such case, 
be sure to mention that H list has been sent by you 
before, giving date and the number of names . 

$250.00 CASH. 
We offer the following four special cash premiums: 

$100, $75, $50, and $25, in addition to all the 
others offered. 

$100 Cash to the party sending us the largest list of 
subscribers to January 1st, 1881. 

$75 Cash for the second largest. 
$50 Cash for the third largest list. 
$25 Cash for the fourth largest. 

It is however, understood that to obtain the above 
premiums no less than 100 ::;ubscribers will be accept­
ed for the first prize. SO for the second, 65 for the 
third and 50 for the fourth. 

Specimen copies of the REVIEW furnished to par­
ties wishing to canvass and act as agents . 

" " " " . . . . . . . . . 10 00 14 - ======================-
" " .. ., . . . . . . . . . 25 oo 32 S ~, , A d 

Metronome worth...................... 6 00 8 t . ..,..a:ry s ca ·~Y 
" with Bell, worth... . . . . . . . . 10 00 12 

Music Portfolio worth.................. 1 oo 2 CONSERVATORY OF MUSIC, . 
" " " , , , , , , , . , , , , . , , . . 1 50 3 -AND-

Pian~' Stoo{~rCo~er,·,~~·rtil'.'.'.'.'.~~~~~~ ~ ~~ i SCHOOL OF :!JRT .:flHD .DESIGN~ 
" ,, " .. .. .. .. .. . 8 00 10 
" ,, ,, .. .. .. .. .. . 12 00 12 

MUSIC AND MUSIC BOOKS. 
.Julia Rive-King's Celebrated Piano 

Compositions, 22 numbers (bound) ... 27 00 15 
Dictionary 15,000 Musical Terms .••.... 1 50 3 
Stainer's Royal Musical Dictionary,with 

Illustrations .•............... · ·. · • • •. 5 00 8 
Beethoven's 32 Sonatas, complete ....... 1 50 3 
Haydn's 10 Sonatas, complete •••.•.... 1 00 2 
Mozart's 18 Sonatas, complete ....•..... 1 00 2 
Webet~'s Complete Piano Works ........ 1 50 3 
Schubert's 10 Sonatas, complete ...... 1 00 2 
:Mendelssohn's 48 Songs, without words, 

1 00 2 Royal Edition ..................•.•.• 
Goldbeck's Vocal Method .............. 2 50 4 
Richardson's Piano Method ..... • ...... 3 25 5 
Beyer's Piano :Method ...•..........•.. 
Bausemer and Kunkel's Celebrated Edi-

2 50 4 

tion of Czernv's Etudes de Velocite ... 3 00 4 
Berlioz's Modei·n Instrumentation and 

Orchestration ......•................. 4 00 7 
Richter's Manual of Harmony .......... 2 00 4 
Germania, 40 select German songs by 

the most renowned authors wtth En-
g-lish and Get·man text (bound) ..••••• 3 00 5 

WlChtl's Young Violinist} H. Bollm•n { 3 00 5 
Maza's Violin Method.·· · B~a~0ti;~l 3 00 5 
.Carcassis' Guitar Method. Plate Edition. 3 00 5 

KUNKEL'S MUSICAL REVIEW, 
for one year, for two subscribers, containing during 
that time $20 to $30 worth of the choicest Instrumen­
tal and Vocal Music, accompanied with Lesson. 

NO'l'RE DAME P. 0., IND., 
CONDUCTED BY THE 

SisTERS OF THE HoLY CRoss. 

In the Academy the cou .. se is thorough in the Preparatory, 
Academic and Classical grades. 

The Institution possesses a most complete set of Chemical and 
Philosophi•·al Apparatus, choice and extensive Herbariums of 
native and foreign plants, and a library of some thoy_sands of 
volumes. . , 

No extra charge for German or French, as these languages 
enter the regular AcadBmic course. 

CONSERVATORY OF MUSIC, 
On the plan of the Best Musical Conservatories of Europe, is 
under the charge of a complete corps of teachel's, eleven in 
numbel'. It comprises a large music hall and twenty-eight 
separate rooms for harps, pianos and organs. 

A thorough course for graduation in Theory and Practice, 
JEsthetics and Composition. 

A large Musical Library in French, German, l!:nglish and 
Italian. 

Semi·monthly Lectures iiJ Music, Vocal Culture, Chorus 
Singing and Harmony. 'l'he 

SCHOOL OF AUT AND DESIGN 
is modeled on the grt>at Art Schools of Europe. 

Drawing and Pamting from life and the antique. 
A choice Lii.JI'ary of the Fine Art~; in English, French, Ger· 

man, Italian and Spanish is connected with the School of 
Design. 

Pupils in the School of Painting and Music may pursue a 
special course. · 

Those who have passed honorably through the Academic and 
Classical courses receive the Graduating Gold Medal of the 
departmenls. 

Graduating l\iedals ar~ nwarrled to the students 'Yho have 
pursued a ~-pecial cour~:~e m the Conservatory of 1\luslC or the 
Art Department. 

Simplicity of dress enforced by Rules of the In~titut.ion. 
Full particula1 s of the 'l'hree Departments g1vt>n 10 Cata· 

logue, for which Address MOTHER SUPERIOR 
- · St. 1\lary's Academy, Notre Dame P. 0., Ind. 
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MERKEL & SONS, 

Piano Ware rooms, 

2 0 4 South Fifth Street, 

ST. LOUIS, MO. 

E. 1\~. BOWMAN~. 
(Editor Wcitw1nn 's Mnnual of Musicnl Theory.) 

ORGAN, PfANOFOltTE, and THEORY,-. 
Jefferson Avenue and Benton St1·eet. 

IW:. X. db .A.. E?STEIN ~ 
PIANISTS, 

Address: 2012 Olive street. or Beethoven Con ­
servatory, 16th and Pine streets. 

J<>~N" SO~Fl.<>E:DE~, 

PRACTICAL PIANO MOVER,. 
Special attention paid to Moving and Unpacking Pianos. 

PRICES REASONABLE. 
Address: MERKEL & SONS, 214 South Fifth Street. 

T. p . . H NICHOLAS RAVOLD, 

Iffies· fill t1 n g OUSe, Teacher of Piano
1 

Organ and V :cal Music. 
Jas. R. Bissell, Proprietor. 

Artistic Printing 
A SPECIALTY MADE OF 

SCHOOL CATALOGUES, 
PROGRAMMES, INVITATIONS, 

THEATRICAL PRINTING, 
POSTERS, ETC., ETC. 1 

-ALL IN-

New and Novel Designs, 
OFFERED A1' -PRICES Til AT 

Address: p, G. ANTON, 310 N. Fifth Street. 

STAMPING ESTABLISHMENT. 
Stamping done in every style, 
Stamping taught and Patterns for sale, 
De-igns of all descriptions, at 

W. H. GUMERSELL, 314 N. Fourth St. 

EDWARD NATHAN~ 

•••~llaat lTJalll••~ 
S. W. Corner Fifth and Market Streets, 

ST. LOUIS. 

~Suits $25.00 and upwards. Fits guaranteed. 

JACOB CHRI:ST~ 

DEFY 0 0 MPETITION. Derek ant T'~a,llOP~ 
Address: N"e>. 11.5 s. Fi.:f"th. S"tree't, 

CHAS. E. WARE, BusinPS8 Manager, ST L UIS MO Opposite Southern Hotel. , 0 , •. 
Times Building, St. Louis. 

New YorK Costume Bazaar, 
118 S. Fourth Street, 

ST. LOUIS. 

THEATRICAL 
AND 

.Masquerade Costumes 
'l'o Rent and !\Jade to Order. 

The largest variety of Costumes con­
stantly on hand. Also, Wigs, Whiskers, 
Masks, Trimmings and French Paint. 

CHARLES WOESE, Costumer. 

D1·ess Coats and Evening Suits a Specialty. 

V'ITT :H:"USS .. 
Manufacturer of and Dealer in 

D••&s aad S •••~ 
205 SOUTH FlFTH STREET, 

ST. LOUIS. MO . 

:womcn, boys and girls mu.kc money fnster at wor)!; for u 8 
than at anything else. The work is light andpl~asant, and 
such ns anyone can go right nt. Those who are wise wh o­
sec this notice will send us their n<ldrcsses nt once a11d see 
for themselves. Costly Outfit and terms ti·ce. Now is the ~aU 0 
~!~~~~·~~. gc:~i;~\c~~t r!i~i:c3:•;,~tJlR~:a:r;~~.bM:~e-

~~~~~c/'ho~cd~~::8d~,1~b'Eo1kco~, ~r.;;.~t~~ ~~~~.sums of 

SALBR 6. B"U'BCB. 

A GREAT OFFER I New ORGANs, 
845

' up- Book B1'nders and Blank Book Manufacturers. 
1 ward; PIANOS, SloO, up-

ward. WARRANTED Six ycal'8. Second Hand Instruments ALL ORDERS PROliiPTLY ATTENDED TO. 
at BARGAINS. AGENTS WAN'l'J<;D. Illustrated Catalogue 
FREE. HORACE WATERS & CO., 826 Broadway, N.Y. 111 and 113 Pine Street, ST. Lours, M()-



Words by L :D. Fouton. Music by Ckartes Kunkel. 

3. Zu 
2. me 
I. Ich 

Mat•tz'a/. 

r--Translation by M. NIEDNER.~ 

~-·~;)~~ ..... of~'- --+--~'-eJ 

viel es ge - ko stet mir 
ich focht, so stimm' ich auch, 
in Get - tys - burg mich schlug, 

Fuer des Man-nes glei- che R ecln, 
Ge - gen je - den U - nion-Feind, 

Half et• - rin- gen je - nen Sieg, 

(\~ ~ + =h 
5~i ~==4J-Eggj~~--=-R~':::7" ~f=?~-~~J ~JgT~EJ~"~· ~§~J~~~~ 
~ 1. Y€s, at Get-tys - burg I fought, 

2. As I fought so will I vote, 
Help'd the vic-t'ry to a-chieve, 
'Gainst the U-nion hat-ing horde; 

For the e-qual rights of man, 3. Too much has it cost to me 

""' ~ .... l :~. m ~
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Jetzt zu sehn, ja, glau - be mir, In dem Lan - de Elet-r und I~necht. · 
Han- cock f olgt Re - bel - len - Brauch, Da1· - um er kein U- nion-Freund. 
Und die l{o - sten auch mit trug, Wenn ich auch kein'n Ni - ckel krieg. 

. .f 
J==4J=§=Fl~ g_ ___ - _i=±~ J , ·~??=J--T=J 

P¥------E:3---~-==r:------~- ===J:-~ 
Know the price with which 'twas bought, 
Han- cock in a reb - el coat 
Now to wish this Land to see 

see this emp - ty sleeve. 
food for U - nion sword. 

up - on the Ya - zoo plan. 

~~~~~~~~~~~i~rn 

:@~--±JEW~ ~~1~ ~ 
Ich zum Auf - marsch gar nicht taug' Nach der Dix - ie Me - lo - die, 
Ich kenn' sei ne Fol - ger 1·echt, Oft mit ihn'n zu- sam- men kam, 

Han- cock fuehr - te an, du sagst- Im Ge - f echt ein gro- ser Mann-

=;J~~-===tA@J J~~=-~ t=F-t=~=;===_~ 
you say, that's so, 
who fol - low him, 

- er fall in line 

In the bat-tle he was grand; 
I have metthemo'er and o'er, 

'.ro the tune of "Dix-ie Land." 

( "op yright, 18~0. KrN rm r- HR08.) · 



-

.... _................. ---- -----
---~u·-- --- -

We'il sie ist wenn Han- cock lei - tet sie. 
In und au - als Han- cock jueh1· - te an; 
Ob ich o an. 

ask? ~h, no! 'rhat is more than could stand. 
bat - tle grim, And when Han-cook went be - fore. 
can't be mine, Al-though Han-cock lead the band. 

~S~B~~ljij@ 
=__.=--~=-:~ ~3[3 =t-~9ASJ ~ --.- ~ -T · .~ ~7-d"~ 

Einst trug e1· das 
Als m· trug das 
Da - rnals trug er 

U - nion - Blau, 
' U - n·ion - Bla1t, 
U - nion - Blau, 

Jetzt liebt e1· Re ~ bel - len - (}'rmt. 
Und nicht liebt' RP - bel - len - Gratt. 
J etzt liebt er Re - bel - len - Gmu. 

CHO~l7S. / 

-;:~ a~~ ~~~~ ltJ 

Then he wore the U - nion blue, Now he's donned the Reb-el gray; 
he wore the U - nion blue, Ere he donned the Reb-el gray; 
he wore the U - nion blue, Now he's donned the Rcl- el gray; 

-~~~~~~ p- - -T . ..-- ~--J ~ • f f-~ 1+~ 1 ---:fJii. 

~~-T¥!~1@~-
-=--

Ich steh' .fww die U nion ein, D'1"urn fum· Gm· - field 
Ich 8tr~h' fttN die U nion · ein, D'1'Um fuer Ga1· - field 
Ich .~tell' j1tfl' die U nion em, D'1·urn fuer Gar - field 

~ ~ . ~-F-rtT---=r~ 
I'm 
I'm 

ich 
ich 
ich 

still 
still 

mw;s 
mu.c:;.c:; 
muss 

to 
to 
to 

sein, 
sein, 

the nion 
the nion 
the nion 

D'rurn fuer 
D'rurn fuer 
D'rum jue1· 

true, 
true, 
true, 

Gar 
Ga1· 
Gar 

field 
field 
field 

Gar fi eld 
Gar - field 
Gar - field 

ich rnuss 
ich rnuss 
ich muss 

)t __ ~~-C=t ~ t= 

is 
is 
is 

sein. 
sein. 
sein. 

J 
to - day, Gar field is my man to - day. 
to - day, Gar field is my man to - day. 

my 
my 
my 

4¥41 
man to - day, Gar - field is my man to - clay. 

~#;~.,---~-~: ~ ~~-i~~~)t~ll 
-~ -=- ff. + !!- ~ -.-

-~ ~ lt g. 1 d lt j i¥-=t-*41--..-. 
-T ~ ~. J -:;- -T =t 
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Houghton, Mifflin & Co.'s New Books. 
----------~···~---------

THE UNDISCOVERED COUNTRY. 

BY WILLIAl\1 D . HOWELLS, 

Author of "The Lady of the Aroostook," "Their 'Vedding 
Journey,'' Etc. 

1 Vol., 12mo, $1.50. 

"THE UNDISCOVERED 00UNTHY" is, beyond quos­
Lion, the greatest novel Mr. Howells has yet written. 
It has all the graceful and charming qualities which 
have made his previous stories so popular, and, in ad­
dition to these, it introduces subject· of profounder 
interest. The treatment of Spiritualism is masterly 
and exceedingly engaging; and the description of 
life among the Shakers, ·with the incidental tatements 
of their peculiar views, is admirable. 

Of course the love-making is exquisitely repre­
sented,-with the warmth of hearty sympathy, and 
with the perfect refinement which marks all snch 
scenes in Mr. Howells's stories. 

His delicious humor and fine observation of natural 
l:!Cenes are as mnrked in this as in his other novels. In 
short~ " 'l'IIE UNDISCOVERED COUNTRY " lacks no 
quality requisite to give a novel popularity and per­
manent interest. 

From the New York Evening Post. 

It is impossible not to discover in thi work a delib­
erate and very noteworthy advance upon its author's 
part to a higher plane of fiction than he has hitherto 
attempted. 

The conception of Dr. :Boynton is a bit of masterly 
work, evincing a subtlety of psycholoo-ical observa­
tion, and a keenness of psychologic~ penetration 
wholly unmatched in American fictitious literature 
outside the pages of Hawthorne. 

MR. HOWELLS'S OTHER BOOKS. 

The Lady of the Aroostook. 12mo. $1.50. 

Mr. Howells ha done much for American literature; 
i.n this story he also does much for American social 
life, and with exqnisite grace and delicacy makes 
plain how purer is the atmosphere that i breathed by 
the American girl than that which pervades the Con­
tinent. Wholesome truth, easy narrative, and the 
daintiest humor combine to make the novel clclightfnl 
on every pag·e.-Hartfo1'Cl Coumnt. 

Their Wedding Journey. 12mo. lllustmtcd by 
Iloppin. $1 .50. 

With just enough of story and dialogue to give to 
it the interest of a uovel, it is also one of the most 
charming books of travel that we have ever seen. It 
is like hearing the story of his summer travel from the 
lips of an intimate friend.-Ohristian Register (Bos­
ton). 

A Chance Acquaintance. lllnstrated. 1 2mo. 
$1.50. 

One can hardly overpraise the charm and grace with 
which Mr. Howells has invested the "acquaintance,,. 
and the exquisite delicacy with which he has treated 
the love into which it ripened. His observation is 
close and accurate; his knowledg-e of women is sim­
ply marvelous; he is an artist 111 his description of 
scenery.-Boston Adve1·tisc1·. 

A Foregone Conclusion. J 2mo. $1.50. 

Mr. Howells has before this given U!:; charming sto­
ries; but in this last book we have a very noble trag 
edy. There is the same grace of style, the same deli­
cate portraiture and fine hmnot, as in his earlier 
works. But in this one he has laid hold of far deeper 
elements of character and life. * * 'l'he kind of 
power it displays is rare, not only in American, but 
in any literatnre.-Ch1·istian Union (New York). 

Venetian Life. Including Commercial, Social, His­
torical, and Artistic Notes of Venice. 12mo. $1.50. 

Mr. Howells deserves a place in the front rank of 
American travelers. 'l'his volume thoroug-hly justi­
fies its title: it does give a true and vivid and al­
most a complete picture of Venetian life.-Pall Mall 
Gazette. 

We Jmow of no sino-Je word which will so iitlv 
characterize Mr. Howel1s's new work abont VeniCl ' ~i& 
"delightful. "-North Ame1'ican Review. 

Italian Journeys. 12mo. $1 .50. 

CONTENTS : The Road to Rome from Venice; Forza 
Maggiore; At Padua; A Pilgrimage to Petrarch 's 
House at Arqua; A Visit to the Cimbri; Minor'I'raY­
cls; Stopping at Vicenza, Verona and Parma; Ducal 
Mantua. 

The reader 'vho has gone over the ground v.·bich 
Mr. Howells describes w1ll be struck with the lifelike 
freshness and accuracy of his sketches, while he will 
admire the brilliant fancy which has cast a rich poet­
ical coloring even around the prosaic highways of or-
dinary traveL-New Ym·k Tribune. • 

Suburban Sketches. 1 2mo. Illustrated. $1.5D. 

CONTENTS : ~Irs. Johnson; Doorstep Acquaintance; 
A Pedestrian 'l'onr; By Horse-Oar to Boston; A Day' 
Pleasure; A Romance of Real Life; Scene; Jubilee 
Days; Some Lessons from the School of Morals; 
Flitting. 

A channing volmue, full of freslJ, vivacious, witty, 
and in every way delightful pictures of life in the 
vicinity of a _great city.-New Y01·k Obse,·ver. 

~ The foregoing eight volumes, including '· Ta.~<:: 
UNDISCOVEHED COUNTHY," arc bound in uniform 
style, and put np in a box. Price of the set in clotlt 
$12.00; in half calf, $28.00. 

'l'hese Books can be procured of Rooksellers, or will be sent post-paid, on reeeipt of price, by the publisllers 

HOUGHTON, MIFFLIN & CO., BOSTON, MASS. 
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JUST OUT 

The Gospel of Joy. 
RY lh~V. SAJ\IUEL ALMEN AND S. H. SPECK. 

Price, 35 cents. 
lDtended for Gospel 1\Ieetings, Praise 1\Ieetings, Sunday 

~bools, etc.; that is,for the same purposes that the well known 
l1oody and Sanky books are vsed for. 

THE GOSPEL OF JOY has the merit of being quite free from 

~~~! ~~~b~~~~s~~~:~·tfJg~n~~~c-¥;~~~lo~i~~s!~-~~l.{~:u~Y~ 
ly good, and, while a few well known tunes have been inserted, 
about eighty hymns and tunes are entirely new. Specimens 
raailed for 35 cents. 

' 
Johnson's New Method of Harmony, 

(Delayed for a while in press) is now out, and is received with 
decided favor by practical teachers. The whole subject is 
made as clear as daylight; by simple, minute and very clear 
.explanations, so that musical people who do not wish to be 
composers can get an excellent understanding of the science 
.by Simply reading the book through once or twice. Many of 
our hard working teachers, also, who have taught and taught 
for a living, and have never been able to study Harmony, can 
with a good conscience teach harmony by this book, or at least 
post themselves so as to Lie at>le to answer harmonic questions. 
For those who wish to study thoroughlr, a very thorough and 
~xtensive course is laid out, with multitudes of questions for 
reviews, and exercises enough to last many months. Price of 
the HARMONY, $1. 

Johnson's New Method for Thorough Base 
01 course precedes the HARMONY and furnishes the requisite 
eQm·se for a thorough knowledge of chords. Price, $1. 

White Robes. 
By A. J, AnDY and l\1. J. l\1UNGER. Price 30c. 

A new Sunday School Song Book, by two gentlemen who 
have contributed a great deal to similar books, and now " build" 
one of their own. One cannot sing long in it without conclud­
ing that the work is well done, and that there is hardly a song 
or hymn in it that is not of the best. 

Emerson's Vocal Method. 
By L. 0. EMERSON. Price, $1.50. 

A book of handy and moderate size, but containing substan­
tially all that the most expensive methods do. Some new· and 
convenient methods of vocalizing introduced. 

The Voice of Worship. 
For Choi1·s, Conventions and Sing'lng Schools. 

By L. 0. EMERSON. 
This splendid new book is nearly through the press, and will 

be in great demand. Full collection of the best Hymn Tunes 
and Anthems for Choirs, numerous Glees for Social and Class 
singing, and a good Sing-ing School course . Its attractive con­
tents, with the low pnce ($1.00, or $\1.00 per dozen), should 
make it the most popular of Church Music Books. 

The Temple. 
For Singing Schools, Conventions and Choi1'd. 

By W. 0. PERKINS. 
Will be ready in a few days. First-class book for Singing 

Schools, with large collection of Glees, and plenty of Hymn 
Tunes and Anthems. Price, $1.00, or $9.00 per dozen. Although 
Singing Classes are especially prov ,ded for, both the Secular 
and Sacred l\Iusic render it one of the best Convention and 
Choir books. 

Emerson's Vocal Method. 
By L. 0. E"~1ERSON. $1.50. 

ls a valuable new book for Voice-Training, containing all the 
essentials of study-, plenty of exercises, and plain explana­
tions, and costing much less than the larger works on the same 
subject. 

DITSON & CO.'S NEW OPERAS. 
Carmen. 

Opera by BIZET. $2.00. 
Carmen is an Opera that has gradually and surely won its 

w:ty to a great popularity. Although the book is large, in fact 
wha~; one might call a "four dollar book," it is got up in ele· 
gant style, with music and all the words, English and Foreign, 
for $2,00. 

'L'he scene of Carmen is in Spain, giving scope for a great 
deal of brightness connected with the festas, etc. The incon­
stant lady first attracts a very honest lover, who is given up for 
a brilliant Torreader or Bullfighter. 'fhc action presents a 
type of Spanish ma~;mers, which serve as a grand frame for at· 
tractive music. 

Fatinitza. 
Opera by SUPPE, $2.00. 

Splen{lid new opera that is a decided Ruccess. A large,lftne 
book, with English and foreign words, and the opera every way 
complete, for a low price 

Fatinitza is nobody, that is, a young Russian officer takes f9r 
sport, that character in a masquerade, and the general falls in 
love with a supposed lady, who afterwards, of course, disap­
pears. The form of the Ope,.a turns on this occurt·ence, which 
happened during the 'furkish war, and the actors are seen, now 
in the Russian, now in the Turkish camp. An ubiquitous Re· 
porter is one of the characters, and mixes and unmixes the 
plot very skillfully . · 

Doctor of Alcantara. 
By EICHBERG. $1.50. 

A famous Opera, now brought, by the popular price, within 
the reach of all. Orchestral part, $15.00. 

The Doctor's wife, and dau$'hter and servant girl credit 
•themselves with a serenade, wh1ch was really intended for the 
second of the three. The lover. to secure an interview with 
his fair unknown, is brought into the house in a large basket. 
Some dozens of comic situations arise out of this, including 
the tipping into the river of the basket, and the supposed 
drowning of the young man. 

A very wide-awake and musical opera, which will be morr 
and more given as it is better known. 

Bells of Corneville. 
By PLANQUETTE. Nearly ready. $1.50. 

'fhe action of the "Bells" bring up before us the peasant 
life of l<'rance. There is quite a variety of incident, and at one 
time we are carried to , a ghost-haunted castle, where the de. 
nouement of the plot takes place. Pretty French l\1usic, and a 
successful Opera. 

Pinafore 
(50 cents) is hardly a year old, and there are doubtless some 
people who have not yet heard it. This edition is complete, 
words, music and libretto, and would be cheap at twice the 
price. 

The Sorcerer. 
BY GILBERT AND SULLIVAN. Price, $1. 

While this opera may never be a great stage success like its 
fortunate companion, it may please even better than that in 
private. The songs and music generally are very ro.usical and 
taking, and the whole may be safely commended for parlor, 
school or class entertainment. Scenery is not essential. 

Cinderella 
(50 cents) is a charming Operetta for young people, and not 
difficult to give. --

Cups and Saucers 
(50 cents) is a little Operetta requiring but two J?erformers, 
and may easily be given in a parlor, for the evemng amuse­
ment of visitors. · 

DITSON & CO., publish a great many Cantatas and Operet­
tas and persons wishing to get up attractive musical entertain­
ments will do well to procure and consult lists and catalogues. 



(In response to the ·Republican Campaign Song: ''The Veteran 1S Vote.'') 

[Antwort auf den Republikanischen Wahl-Gesang: "Des Veteranen Fltimme." 

Words by. M. NIEDNER. 

I have read a song of 

Als ich juengst ein Lied - chen 

[Times l'rintiu :;( llouse Music Dpt.] 

Music by JACOB KUNKEL .. 

late, With the 

lass - , Stimm' des 

ti - tle "Ve-teran's Vote," 

Ve - te - ran" es hiess -

And · de- noun- cing Reb - el Gray, 

Schmre - hen der Re - bel - len Grau, 

f 

(Copyright, 1880, KUNKEL BR06.) 



-- - - --- ---------
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He points out the "blood - y hue" on hi "emp - ty sleeves" to - day. 

Reisst m· al - te Wnn - den auf, Giesst dann Vi - t1·i - ol noch drauf. 

C.HO!Rl7S. 

--J-d=~d--~ J ~-~~ 
-~3- . =r=~~===~----+=--=--==-1 =-==;=='==: ~ --=;J==I 

I 
I, as sol - dier, cast my vote For the man and not the coat; 

.. c:Us Sol - dat geh' ich fuer'n Mann, 

2. 

Hancock, to the Union true, 

Fought and conquered Rebel Gray; 

Hancock, in his Union Blue, 

Hero-like forg·ave the stray ; 

Hancock speaks in suasive tones, 

Touching thus the hearts of "Rebs"; 

Hancock knows that only bones • 

.Make a Union but of shredR. 

CHORUS. 

2. 

Ilancock war der Union treu, 
Und besiegt' Rebellen Grau; 

Ilancoclc, nun der K-rieg vorbei, 
Bleibt derselb' im Union Blau; 

Ifancock wuenscht, dass ganze Land 
Reiche sich die Br1tde1·hand; 

.liancock weiss, wenn's Iferz dab('i, 
Nur die Union WaMheit sei. 

Chor. 

Kehr' mich nicht an Rock nnd Ort; 

3. 

'l'hus the "bloody shirt" appeal 

By the "Veteran" patriot, 

· Nothing ought it does reveal 

But the ;, 1-forgivc-thec-not "! 

Drop the words of '•Blue" and "Gray", 

Drop the terms of "Fed" and "Reb'', 

And \ve'll make, I savcly say, 

"For our weal a glorious step . 

CHORUS. 

3. 

D'rttm, du "Stimm' des Vetera"1-", 
Zeige nicht dein blutig Ilemd, 

Dam it ist nichts Gut's gethan, 
Denn d'ie Ilerzen bleib'n sich fremd.­

Sp1·echt nicht meh?- vo~~ Union Blau, 
Denkt nicht an Rebellen Grau; 

Damit wre1·e viel gescha,tJt, 
Was dem Lande grebe Kraft. 

Chor. 
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THE organization to which St. Louis is principally indebted 
for its summer music is the St. Louis Graud Orchestra, which, 
under the leadership of .Mr: L. Mayer, has givt n three concerts, 
weekly, during the season, two of which have been gi\·en at 
their own risk. This organization and its ~uccess eo far, give 

-the lie to the frequent CiiHrge lhnt musicians lack in :public 
spirit and enterprise. lts hi~:: tory is bi iefly I his: Early m the 
season fourteen musicians organized under 1he name given 
above as an independent or<'hestra. ~nbsequently they were 
reinforced by other rrtists. 'J he onhestra as now organized: 
PROF. L. MAYER, Director 

"' Violin• { 

2d Violins ) 
Viola 

Violoncellos ) 

Double Basses ) 
Oboe 
Flute 

Richard Sdmchmann, Chef d' A ttaque. 
Geo. Heerich ................... Violin Soloist 
Otto I<naebell 'G. 1· s 1 · Cal'l Venth ......... · ........ •10 1n o 01s 
Val. S•·bopp ............... Assistant Director 
.If Saenger. 
John Boehmen, 
Daniel Dl'iscol. 
W. Hahn . 
:Frank ueks. 
A. J>orbeck. 
L. Mayer. Jr. 
Wm. l<'ischer. 
H. Loewe. 

Clarionets ~ 
L. Brun. 
A Kleinguenther. 
James Stevens, solo corr.et. 

I A. Wilbrandt. 'l.'rumpets 

Horns 

Trombone 
Timpani 

Snare Drum 

I t:. Gebhardt. 

~ 
C. Boefer. 
ueo. Zaenglin. 
C. Kruse. 
Jac. Hauer. 
Ivan .l!.:rncstinoff. 
J. l<'elsing. 

From the first it has been the aim of the gentlemen compos­
ing this orchestra to dispense to the St. Loui,; public a higher 
class of music than i,; pl.:tyed by ordinary bands. In this they 
have been met more than half way by our public, who have 
shown an appreciation of classical compobitions far nbove 
what we had expected, by a most liberal patronage of these 
concerts. High as has been the estimate of the public, it bas 
not been on•! whit too high. The wo1 k done by the orchestra 
has never been equaled by any Iesident organization, and 
never surpassed by any visiting orchestra, excepting that of 
the ·'late lamented" Thomas. 'l'ak~ fur instHnCt:! the concert of 
August 13t,h, and we venture to say that the overture to "Huy 
Ulas'? could hardly have been better rendered by any body of 
musicians of equal number. Light and shade were beautiful­
ly blended and contrasted in a most artistic manner. Inci­
dentally, we may menlion .1\Jr. Dabney { arr's flute solo, as 
having been very finely execut<•d. Mr. Carr is not a member 
of the orchestm and calls himself an amateur, but could teach 
some professionals a trick or two. In Mme. Rive-Ring's great 
concert waltz, "On Blooming .Meadows," the orchestra again 
distinguished itself. 'l.'his compcsition, which is familiar 
enough to the more cultivated of our readers as a piano viece, 
develops wonderfully as an orchestral work. 'l'he artistic 
1·apacities of the orcheRtra were again exemplified in the over­
ture to Vou Suppe's "Estray to l<'ortune." 'l.'he gem of the 
evening was, however, Bruch's Grand Concerto for the violin • 
.Mr. Venth the violinist, in selecting this composition showed 
no small degree of self confidence, for he ki1ew Wilhelmj bad 
been beard in it here. 1\lr. Venth is not Wilhelrnj yet in all 
that goes to make UlJ a violin 1;i1 tuoso, but he is an exeellent 
player, Jull of the divine fire of artistic inspiration, and he 
rendered the concerto in a manner second only to Wilhelmj. 
'l'his was the first time that this concerto had been hearll here 
with orchestral accompa11iment. 'l'he accompaniment sur­
passed all our anticipatious. We expected much in this from 
the leadenhip of Mr. 1\layer, wtro is not only an exeellent 
'cellist, but a thorough musician, but here he and his orchestra 
astonished us, and we felt that both soloist, orche~:.tra and 
leader deserved the ovation whi• h the public gave tl1em at the 
close of the Andante, and which interrupted the performance 
for several minutes. 

Now, the question arises: Shall this orchestra be allowed 
in the future to disintegrate and fall to pieces for want of 
proper support? It is too much to ask of the artists who com­
pose it to forever <acrifice themselves to the llublic without 
certainty of a remuneration somewhat approaching adequacy. 
With them we could have a series of symphony doncerts. 
Shall we have them? Other cities support such organizations; 
why should we not? We suggest to 1\ir. Mayer that a subscrip­
tion sho11ld be started for a series of symphony concer1 s dur­
ing the coming winter, and we now say to our citizens that if 
that should be done they should extend to the enterprise an 
enthusiastic and tangible support. St. Louis is usually slow 
in doing things, IJut when it does them, does tlH m well. May 
we not express the hope that although behind in time, as com­
pared with some of our sister cities, we shall be tound abreast 
of the foremost in the support of such an enterprise, should 
Mr. Mayer be prevailed upon to organize it. 

'l'UE SPANISH STUDENTS had a very successful season at 
Uhrig's l'M·e. during the first half of the month of Auguit. 
Their pt~rformance was a novelty, which attracted many who 

would have scarcely walked across the street to hear much 
better music of another so1 t. ·we are disposed to concede 
that the Estudiantiana accomplished all that could be accom­
plbhed with tne1r mandolines and guitars. The perfection 
of their tempo, their faultless response to the directions of 
their lender, were indeed remarkable, but it seems a pity that 
so much talent, so much time and labor should be wasted up­
on instrun ents of such limited capacity. It is to ue feared 
that 1 he financial success of this troupe may lead others to in­
vade our lJeaceful shores. 'l.'hey would however, receive 
their met>t punishment in the neglect which would follow re­
p~ated inflictions of this trivial music. 

THE Fall term of the Beethoven Conservatory begins Sept. 
6th. 'l'he Faculty !o1: the coming year is.con~tituted as follows: 
Prof. Waldauer, v10hn; Prof. M. Epstem, piano and harmony; 
Prof. H. G. Hanchett, piano; J>rof. A. J. l>oodrich, voice and 
theory of music; Prof. A. Epstein, organ; Miss Lillie Mc}.w­
ing, primary classes; Prof. J. Amann. guitar; Prof. E. 
Buechel, tlutt-. Chorus classes will be formed, and lectures, 
recitals, and concerts given. :For further particulars, address 
the director, PllOF. A. WAI,DAUJm, Hi03 Olive Street. 

'J'H:E "Compton IJill Quar.tette Club" is t11e name of a new 
club composed of l\lesus. C. J. Winchester, 1irst tenor~ W. '!'· 
1\1 aginniR, second tenor; John Green, first baPso, ana David 
Elwa11ger, se<"ond buseo. 'l.'he\ Hre hard at work and propose 
to give the older quartette clubs of our city n lively 11ght for 
1irst honors. 'L'here cannot be too much ~:>mulation in the ranks 
of our musician~>, and :we hope to sec the Compton Hill Quar­
tette make its power felt in our midst. 

PROF. BowMAN, with his wife and daughter, has recently 
returned from the East . where he says they htlll a delightful 
time. He says, in a recent letter to the editor: "I heard or 
played a dozen or more organs in New York, lmt I p1 efer ours 
of the Second Baptist Church to any or them." Our next 
number will probably con tain Hn article from the able pen of 
our distinguished organist. 

'fH:E OLAF BULL CONCERT COMPANY concluded their season 
the 16th of June, with a Grand l oncert in their home city, 
Baraboo, Wisconsin. The troupe from the 16th of eptember 
1879, to tht:! 16th of June, 1880, played in thirty-eight concerts in 
Wisconsin, seventy-two in Illinois, two in Indiana, twenty-nine 
in Iowa, two in Nebraska, eight in Kansas, and four in 1\Jis­
souri-in alll54 Concerte.. 

SEBASTIAN SIMONSEN, late pianist of the Olaf Bull Cone• rt 
Troupe, has settled in I~acin~, WiFconsin, where he has org; n ­
ized a large dass of piano pupils. Mr. Simonsen played at the 
college commencement concert, Beethoven's Moonlight, 
Sonata, "A La Bohemienne," by 'l'ausig and "Gems of Scot­
land" by Rive-J\ing. His playillg secured him great applause 
and numerous friends. 

MR. LOUIS l\OHN has ·returned from the South, looking much 
younger. He is a candidate for matrimony-~:ealed propoEals 
will be received at the otlice of the HEVIEW-and has not con­
tracted yellow fever-all reports to the contrary notwithstand ­
ing. 

Oon. friend, Robert Goldbeck, .ha s re-ope~ed his classes. at 
1314 Olive street, and Iu s Echoolls I.Jemg rap1dly crowded with 
pupils. 

LISZT'S WRITINGS ON MUSIC. 

Liszi wrote in French, and in :French only, and yet 
it may be said tl.at he has lil<ewise enriched and ex­
panded the German hmgnage. ~_,or he wrote in the 
spirit of the ne·wly emancipated language of the 
country which may justly claim modern music to be 
the production of 1ts own genius. In the articles 
published in the Gazette Mustcale of 1)<38 Liszt intro­
duces himself to his renders in these words: "Some 
fifteen years ngo my father quitted his peaceful roof to 
wander into the world with me. Ile settled down in 
France, where he thought ·would be found the most 
suitable sphere for the development and maturing of 
my geuius-~1 s, in his silly parental pride, he would 
enD my musical talents. 'l'hns have 1 early in life for­
gotten my original home, and have learnt to look up­
on France as my fatherland." The 11rst tribute be 
paid to his adopted country was by mastering its lan­
guage, which, it may confidently be asserted~ no born 
Frenchman has ever handled with greater freedom, 
originality, or even creative power; ·while the neolo­
g-isms and Germanisms with which he has sometimes 
been taxed can only have been discovered by the en­
viers of his unique style. This latter is distinguished 
by a boldness, pithiness, refinement, and richness of 
expresson which are truly surprising and absolutely 
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enchanting. Even through the mask and mockery of 
existing translations of these writings, the gleaming 
eyes of the giant look upon us, and as one of his 
tntnslators justly remarkR: '·Just as unique, unap­
JH'Oached and unapproachable as is his play, is also 
Liszt's style. Both are the peculiar property of his 
genius; in both we meet with the same genial noncha­
lance, which, however, even, when accompany­
ing the highest flight of his enthusiasm, n~ver offends 
against the laws of tlie beautiful." If fault were to 
he found at all, it could only be with a .· nperabund­
ance of thought and a luxnrant imag'ination which 
knows no limits to the variety and novelty of the im­
ages it creates. This, however, is only the natural 
result of the exuberant wealth inherent to the subject 
with which he deals ; and if he, as well as German 
writers on music, have frequently been taqnted by 
other nations with a certain haziness and mysterious­
ness of language, especially where Beethoven's com­
positions are concerned, the inference may not un­
reasonably be drawn that they have not yet approach­
ed as closely as ourselves to the full appreciation of 
this particular phrase in the development of our· art. 

No ONE interested in music and musical literature 
ought to be without KuNKEL's .MusiCAL RI<;vn:w. It 
is the best and cheapest musical paper published. 
The publishers invite comparison with similar publi­
cations. Send for sample copies-they are free. Show 
your friends our Premium List, page 34:. 

BUSINESS BUZZES. 

Chickering's New Upright Pianoforte Action. 
Chickering & ::;ons have recently patented a new upright 

pianoforte action which will douu: le sl:l enhance the already 
great popularity of thi s form of their pianos. By this improve­
ment, the number of centres, or p:.votal voints, where one dis­
tinct part of the actirm works upon another distinct lHtl t, has 
been reduced from fourteen to nine. 'l'hese parts were for­
merly made. of wood and much affected by every change in 
temperature or humidity of I he s nround111g atmosphere. In 
the recent improvement of the Chickeri r•g the action is soar­
ranged that wherever two parts come together at a common 
centre these parts a • e made of metal, so that at s uch centres 
there can be no unequ:d expansion or contraction, as is the 
case when such parts are made of wood. 'l'he improvement 
seems in all respects a great ani! practical one, and 'is well 
worth examining. 

Steck's Baby Grand. 
TIIE"BABYGHANU"iever i l:l on the increase; one of the 

latest nnd one or the best of the family of little -big inst i'U ­
ments is the bteck, of which the American Art Jo, unal ~ays en­
thusiastically: 

"In a word the Steck Baby Grand is a masterpiece in all that 
goes to make a g1·eat instrument, fully meeting every eSSI'Iltial 
in tone and touch, and we take no ri sk in hazardi11g the opin­
ion that its combination of excellent mul:lical qualities will 
meet with a spontaneoul:l and enthusiastic: endorsement from 
critics and musicians. In volume of tone it will compare most 
favorably with the full Co nce1·t hrand, although an expert in 
science would fail to perceive the agencies that IJring about 
the result, for the instrum ent is but 1ive feet eight inch~s long, 
and does not admit of a string longer than four feet in the 
bass. Its quality of tone is alike remarkable in all its 1 egis­
ters and its singing powe~· ha s rarely been equaled in any f11rm 
of instrument; the bass is rich, full and so norous, the middle 
notes, so frequently defective, are delicious in their evenne11s 
and mellOWI•e~s, while the treble is fully up to the standard. 
Without being over lavish in its pratse we. may pronounce its 
scale one of the mo,;t harmonionl:l we have m et with in many a 
day, its tone par exc~cllence in everything the pianofort•· is capa­
ble of in sweetness, richness and l:'nstaining power, with the -
nicest possiuie g1·adation. In fact, this new in s trument is an 
emphatic s uccess in every res pect and will do much to extend 
the well won fame of its manufacturerl:l, who havl' earned a 
reputation upon the sole merits of their productions." 

MR. C. T. SISSON, of Austin, 'l'ex 1s , agent of the teck and 
Uabler pianos and the Mason & l~amlin organ, has been in St 
T~ouis for some time He reports uusiness booming in the 
" Lone Star State." He looks happy, and that seems to empha-
size his st~tements_. ----------

"The St. Louis Illustrated World," 
Sixteen pages, contains Splendid Illustrations, Interesting 
Stories, Fashion Notes, Dramatic, Social and Political News, 
and is the be.;t paper of its class published in the West. Suo­
scription price, $5.00 per year, in advance. Sample copies 
mailed free on applicatiou. Address: WonLD PUBLISHING 
Co., :s-o. 7 Times Building, St. Louis. 

&O~A.EFP.ER., 
-MANUFACTUREU OF-

Square and Upright Piano-Fortes, 
524 & 526 West 43d S~eet, 

NEW YORK. 

IJ(jf" These Pianos were AWARDED A PRIZE at the 
P AUIS INTERNATIONAL EXPOSITION, 1878. 

RAVEN 
UPRI~HT AND SQUARE 

·PIANOS_ 
UPRIGHT PIANOS A SPECIALTY. 

IJ(jf"!ll Instruments Warrantrd of the Best Material and Construetion.""U 
WAREROOM, t3 EAST 16th STREET. 

Manufactory, t2 Washington Place, near Broadway. 

ESTABLISHl!JD 1829. 

EIJ:LLXNGS d3 00. 
l:l.a::.A..~-c:::r::E" .A..C'J:'U:E.E:E.S-

Grand, Square and Upright 

PIANOS. 
We make our own Cases. 1Ve make our own Actions. 

We fully Guarantee our work. 
The Best Pianos at Lowest Prices. 

0~'FICE ANI> WAREROOMS: 

21 E. t4th Street, 
FACTORY: 

124 & 126 W. 25th Street, 
NEW YORK, ·u.'1S'• A. 

LIGHTE &. ERIVST., 
Old House oj Lighte, Newton 4'· Bradbury, Established 1840. 

MANUFACTURERS 01!~ FIRST-CLASS 

PIANO-FORTES, 
No. 10 Union Square, 

NEW' YORK CITY. 
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'LARCEST WAREROOMS! 

KUNKEL'S MUSICAL REVIEW. 

Chickering, 

Haines Bros., 

Fischer, 

Story & Camp 

~IAN OS 
-AND-

ESTEY ORGANS. 

FINEST STOCK! LOWEST PRICES! 
SEND ::E"'OE!. SPEC!:.A..L El-ATES TO 

EASIEST TERMS 

STORY & CAMP, 912 and 914 Olive Street, ST. LOUIS. 

'THE HIGHEST STANDARD OF EXCELLENCE ATTAINED and MAINTAINED. 

Read the following Opinions of some oj the Great Artists. 
Emma Abbott.-Your Pianos combine Fine Tone, Exquisit Singing Quality, and Solidity of Construction. 
S, B • . Mills.-In Tone and Touch they are all that can be wished for. 
Geo. Morgan.-Both Tone and 'l'ouch are exquisite. 
Maret zek.-They possess a large and richly sonorous Tone. They are really Superior Pianos in all respects 
Arditi.-:f have no hesitation in pronouncing your Pianos equal, and in many respects supe1·io1· to all othm·s. 
Neuendorff.-As really Sterling Instruments, I can give them my unqualified approval. 
Anna Bishop.-! desire to pay a tribute to the noble qualities of your Pianos. · 

AND MANY OTHERS OF A LIKE CHARACTER . 

. ~Mark well the Name and Locality. No connection wit~ any other house of a similar name.4iDI 

Factory and Warerooms--Nos. 1550 to 1554 Third Avenue, 
·Corner of Fourteenth Street, 

SEND FOR ILLUSTRATED CATALOGUE AND TERMS. 
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SMITH AND JONES. 

Smith-Let's drink to the next president. 
Jones-All right. 
Smith I Well here is to 1 Garfield. 
Jones I ' I Hancock. 
.Smith-1'11 bet you Garfield will be elected. 
Jones-! never bet ·on politics, but I'll tell yotl what-l'll bet 

you a set of Jean Paul's l!'antasie:;, that l'll ask twelve per­
sons successively the same question and that they will each 
and every one answer the eame way. 

Smith-You'll ask them to take a drink, and of course, they'll 
say "All right!''. 

Jones-No, I won't ask them to take a drink. 
Smith-Well, then I'll go yon one better, and I'll bet you Jean 

Paul's Fantasies and Goldbeck's new "Gem Series!" 
· Jones-It' s a go! Now here comes Brown-now you keep 
your mouth shut. How'd do Brown, did you knolv. Smith was 
dead? · 

Bt·own-Smith? What Smith? 
Jones-Well, first you did not know him. By·by Brown. 

('l'o Smith) Yonder are Robinson, Hobertson, Myers, Johnson 
and Jacobs, let's approach them I Hallo, boys, did you know 
poor Smith was dead? 

Ch01·us-Smith? What Smith? 
Jones-Well, we have a litttle bet, never mind jnst now-good 

bye. 
Chorus-Crazy as a bed-bug I 
Jones-Well, here we are near Schitl'mann's, where musicians 

most do congregate, we'll soon settle that bet. 'l'hey enter. 
·wen, boys, sad news. (Glasses are dropped, and all look up 
expectantly.) Poor Smith is dead! 

Grand Chorus-Smith? What Smith? 
'l'he bet is explained and Smith stands treat. Jones is made 

richer by the finest piano music recently published. 
MORAL. 

Don't bet, unless you are sure to.win. 

BOOK REVIEWS. 
CI~OIUNDA, OR 'J'IIE RISE AND REIGN OF HIS EXCtU~LENCY 

EUGENE H.OUGON: by EmileZola. Translated by H. Stirling, 
Philadelphia: T. B. Peterson cf Brothers. 

In this work the author pretends to give us a picture of the 
court life and court intrigues under the reign of Napoleon III. 
Bad as was the sooond eH1pire, most people will refuse to be­
lieve on the faith o.f Zola's work that all the gentlemen of the 
court were rogues, all the ladies more or less public strumpets. 
That there is much truth in some of the characters drawn no 
one \VIll deny, and that truth may ,perhaps teach the admirers of 
old world institutions, that if corruption does somewhat taint 
our politicsdit permeates those of monarchial governments. 
'l.'he work of the translator has ueen for the most part excel­
lently done. We can but regret that in the midst of the wealth 
of contemporaneous l!~rench literature, he should have chosen 
for reproduction the works of l\f. Zola. The book will sell, of 
course, such books always do, and we regret it. 
MARKOF THE RUSSIAN VIOLINIST: a novel, by He1t1'Y Greville, 

Philadelphia: T. B. Peterson cf Bros. 
In this novel Mme. Greville has g-iven us a book which is 

well worth perusing. Its plot, though simple, is interesting; its 
characters are well drawn, and their individuality is well kept 
throughout, and its general tone it:~ healthy. Its style is clear 
and not overloaded with adjectives and Ppithets (a fault to 
which female writers are much given), and the translation is 
generally good, though not so good as that of Clorinda, which 
we have just noticed. This is not a great book, but a readable 
and not an uninstructive one. 
SONG BELLS, FOR COMMON SCHOOLS AND JpVENILE CLASSES: 

by L. 0. Emerson, Boston: 0. Ditson &- Co. 
He who thinks it an easy matter to prepare a meritorious sing­

ing book for schools ha(l better try it. We have given this lit· 
tle book a pretty thorough examination and think that Mr. 
Emerson ·has accomplished remarkably well a very difficult 
task. Song Bells will be a successful book and that deserved­
ly. Common schools in want of new singing books cannot do 
better than adopt this. 

PELTON, POMEROY & CROSS, 
GENEHAL AGENTS FOR 

Chickering & Sons, H·azelton Bros., 
Ernest Gabler, Decker & Son, and Pelton, 

Pomeroy & Cross Pianos, 
-AND-

WilCOX & White, Taylor & Farley, and 

Pelton, Pomero~ & Cross Organs, 

Nos. 150 & 152 ST:Il.TE STREET, 
C:::S::::CC..AGO, ::CLL • 

The Albrecht Pianos 
HAVE FEW EQUALS, AND N 0 SUPERIORS! 

~AGENTS WANTED~ 

Address for Illustrated Catalogue and Price J.. .. ist 

ALBRECHT & CO. 
No. 610 Arch Street, Philadelphia, Pa. 

I.' D. FOULON. 
A"FTORNJEY AT 1LA"W9 

219 CHESTNUT STREET, ST. tOUIS, MO . 

. Practices in all State and Federal Courts. · Special attention 
paid to correspondence. 

ALBUMS OF MUSIC. 

Send 25c. and receive a copy of Kunkel Eros.' Album of 
Music, containing twenty-eight pieces of l\lusic worth $12.00. 

Send JOe. and receivl' a copy of the New Album of Diamond 
Music, containing Jean Paul's celebrated Fantasie, "Last Rose· 
of Summer," "Sprite of the Wind,'' and J. Kunkel's piano 
duet, ·'Visitation Convent Bells," worth $3.00; 

ANNOUNCEMENT EXTRAORDINARY. 

Beethoven's 32 Sonatas, complete .......................... $1 50 
Mozart's 18 " " .......................... 1 00 
llaydn's 10 " ' .. • • •••.• .... . . . . . . . . •• • • • 60 
Schubert's 10 ......................... 1 00 
Mendelssohn's 48 Songs, without words.................... 75 
Oho,J?in's Waltze~, comp,~ete ................... :............. . ~0 

Polona1ses, . . . . . . • . . . . . . . . . • . . . . . • • • . . . . . . . . 60 
" Mazurkas, " ....... ..... ..................... 1 00 

Nocturnes, .. . . . . . . . . . . . ... .. . . .. . . . . .. . . . . . GO 
Weber's Complete Piano Works ............................ 1 25 

Send for Catalogue of Classical Music. 

Goldbeck's Vocal School, complete .................... $2 50 
The Scale Guide······ .............................. ······ 25 

KUNKEL'S MUSICAJ~ REVIEW is free of charge. See pub­
lisher's card, page 334, and learn what you must do to have it 
mailed to you regularly. 

c~tB£RC. l ~~b~~!~l~~;·ritoh, p] 7l\ ~11QS 
t l~ ~~ & ~ L Elastlc 1n Touch, .M,. ..ll "-.. .JJ VA ~ ElegantlyFinhhed.. _ -- ---AU. P JJ 333 & 335 West 36th Street, between 8th and 9th Avenues 

NE'W' YORK. 

' 
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STANDARD 

Piano Solos and Duets. 
SOLOS. 

(Olassified according to difficulty.) 

EASY. 

!<'airieR' Musings-Polka Caprice ............... Wollenkaupt 
Rtar of l\1urn-Waltz......................... '' 
1Vhispering Zephyr-CaJ•rice l\lazurkit.... .• " 
1\Iarche Rustique .................................. •.... Paul 
::iilver Poplar- Waltz .................•.............. Greene 
Longing Reverie... . . . . . . . . . • . . . . . • . . . . . . . . . . • . . . . . . • . • " 
Gems of Colum bm-Galop ......... . ................. . .siebert 
Vi vat Columbia-Waltz .............................. ; " 
Heather Bells - Poll,a .............................. . • Ku1zkel 
lleather Bf'll s-Waltz................................ " 
Heathet· Bells-March.. . ............................ " 

,barmin~ May-Schottische .••••••..••..•.•••••..••...• • Sidus 
Her Eyes-Mazut·ka . . .............................. ... Paul 

35 Last Ucse - Cl.ncert Variations........................ •• 
35 Pensees Dansllntes-ValseCnpricP ......... J'utza Rive-King-Ji'ore~t Bird-Waltz............. . .... . . .................. " 

Joys of Spring-Waltz... .. .... .. .. .. .. .. ... • • .. .. .. .. " 3/i On Blooming Meailows-Concert Waltz .... '' •• 
3.'> Shooting 1\Jeteot·- Galop. . ....................... . Paul Rink Waltz ............................................. . 

.Break-o'·Day-\Valtz ........... . ...................... . R ochow 35 Sprite of the Wind-Caprice........................... " 
35 Tambours de Ia Uuarde................. . . . . • • . . . .. • . • " 

Song of the Brook...................................... " 
Peep-o'-Day-Waltz. . .... •.. • • • ... .. . • . . • . . . . . . . • . . . . . . . •· 
Wandering Minstrels-Medley, introducing Serenade from 

Don Pasquale, Buy a Broom, When the Sw,tllows Home­
ward Fly and Lauterbach Waltz ..................... •• Floss 

Maiden's Prayer-Concert Variations (~P.W ) •••••••••• " 
50 Paganini's Witches' Dance-Concert Variations...... " 

P?lka Caprice ...................................... .. Epstei11 
MODERATELY EASY. 

On the Beautiful Blue Danube-Waltz •••. (Strauss) Meh:oite 50 
.Philo mel Polka............ • .......................... . Kunkei. 50 
Content (Zufried!Pnheit) ..•...•.......••••••.....•.•••.. . Paul 35 
Desire of Heaven .... . .................................. • Lutz 50 
.Silver Dust-~chotti::.che ......... ....................... Meyer 50 
Awaking or Angels . .................................. Oesterle 50 
:Showet· of Rubies .•••.•....••.........•..••.•.•.•• • Prosing-er 50 
M.ardi·Gras Quickstep .••..•....••••••.•....•.•....•••• Greene 50 
Gold Else-\Valtz ... . .................................. • Artes 50 
Morn~ng t.:h_imes.. .. . . .. . . . . . . . . . .. • . . . .. . . . . . . . .. .... ·r:~ul 50 
Evening Ch1mes.............................. . ........... 50 
Skylark Polka ......................................... • Dreyer 50 
Oleander Blossoms-Galop ............................. • Sisson 35 
Oleander Blossoms-Schottische.... • • . • • . • • . . . • • • . • • • • • " 35 
Sweet Seventeen-Schottische ................. ...... Aucluster 50 
~eta Phi March ...................................... .. Hickock 35 

MODERATELY DIFFICULT. 
CE!testial Chimes ................................. ...... Alfonso 50 
Home, ::~weet Home-Variations ...................... • Greene 50 
Home, Sweet Home-Variations ..................... • Melnotte 50 
Snow Dt·ops Waltz .................................... • Kt1nkel 90 
German's1.'riumphnl March-Simplified.............. " 60 
S~arkling Dew-Caprice............................... " 60 
VIsitation Convent Bells............................... 50 
Banjo_-Bursleqne ltthiopean .•••••••.••••. ••••••••••• Melnotte 60 

V1ve la Republique- Grand Fantasie (Simplified) • .. Kut:kl!t 

PIECES VERY DIFFICULT. 
Morning Journals-Waltz (Strauss) ................. Tausz'r 
Leonora-March ........ ............................. Kunkel 
ll Trovatore-~,antasie (Original) ................. . Mdnotte 
Vive Ia Rtlpublique-Grand Fnntasie ............... . Kunkel 

(Tt·eating Marseillnise and l\lourir IJom· Ia Patrie.) 
Gems of Sct>tlanrl-Grand ~'anta~ie ..•...... :Julia Ri71e-Kt·"':' 

(Introducing ''l{atbleen ," ''Aunie .Laurie" and 
"Blue Bells of Scotland") 

Liszt's Rhapsodie Hongroise, No. 2 . ......... :Juli'a Rive·Kz't:r 
(With Explanatory Text. <..:onect Fingering and 

Phmsingo, and three page Cadenza by F . Ben-
del and Julia Rive-King.) 

Chopin's Op. 2. La ci darem ~a mano ........ :Julz'a Rive-Kt"nr 
(Adapted for the Piano alone, with Explanatory 

Text. Correct Fingering and Phrasing.) 
Prelude and Fuge (Habet·bier and Guilmant) :Julzil Rz've-Kt'ng-
Wiener Bonbons-Waltz(Strauss)Paraphrased " 
On the Beautiful Blue Danube-Waltz (Strauss) 

Paraphrased .... , ................................. • Kunkel 

:J:)UETS. 
EASY. 

For pupils having had one to three quarters' lessons. 

TJ 
1 00 
1 00 

75 
75 
75 
75 
75 
75 
75 
75 
75 

l(l() 
100 
1 00 

75 
1 25 

75 
100 
1 00 
1 00 
100 
100 

150 
1 00 
1 00 
1 00 

150 

1 50 

1 00 
150 

1 51) 

Flying Clouds-Gallop................................. " 75 
Grande Dutchesse-Fantasie........................... " 75 Concert Polka (Bilse) ........... · ................... Melnotte $ . 75 

Skylark Polka ....................................... • Dreyer 1 00 IL Trovatore Fantasie-Simplifi.ed... .... .. . .. .. . .. .. • " 1 00 
Careless Elegance-SchottiE~ehe ••••••.• ••. ..•...•••••.• . Meyer 50 
Careless Elegance-Quickstep ..••..••.•.•••••...• • Schleiffarth. 60 
FlirtPolka ..... ..................................... ...... Paul 50 
Love in Spring .......................................... " 50 
Silent Love.. . . . . • .. • . . . • • .. .. .. • • • . . .. . • . .. • • • . • . . . . . . • • '' 30 
Ursuline Convent Bells.................................. " 60 
'The Dove-Polka Caprice................................ '' 50 
Huzza, Hurrah-Galop ........................... Wollenhaupt SO 
Trembling Dew Drops-Mazlll'ka .................... .. Siebert 50 
Thou My Own ................ . .......................... ;Paul 60 
Youth by the Brook...................................... " 75 
Echoes of the Woods .................................... " 50 
Chimes of Silver and Gold .......................... .. Mueller 75 
Daisies on the Meadow Waltz . ....................... .. Paul 75 
)i)aisies on the :Meadow-Mazurka....................... " 50 
Dreamland- Mazurka .............. . ................... Gree11e 60 
..... oves Greetings-Schottische ••••••.•.... . .........••. • Siebert 40 
Shepherd's Bells . ........................................ . Paul 611 
·Shepherd's Return-March............................... •· 60 
•Shepherd's Prayer........................................ " 60 
·Shepherd's Morning Song ................................ " 60 
Lauterbach Waltz, with Variations .......... - .......... • Lutz 60 

PIECES FOR ADVANCED PLAYERS. 
Forget Me Not-Mazurka .••••....•••.••••••••..• . Gottschalk $1 00 
Dying Swan-Romance Poetique................. " 75 

Evening ChimPs ...................................... .. Paul 1 00 
Schottische 1\lilitaire ................ . ................ Greene 75 
Philomel-Polka .................................... • Kt1nkel 75 
Shakespeare March ...................... ,,............ " 75 

MODERATELY EASY. 
For pupils that have had one to one-and-a-half year's lessons. 
Banjo-Burlesque Ethiopian ..•••..•.•....••••••••• Melnotte 
Unter Donn or unfl Blitz-Galop (Strauss)......... " 
Lautet·bach Waltz-Variations (Lutz).............. " 
Scotch Dance (E~ossaise) ............................ C!t.ojin 
Night Blooming Cereus-Polka .............. .. Scluuermam: 
En Avant--Marche l\1ilitaire ....................... .. Scl:otte 
'l'he Jnirt-Impromptu ala Polka .. . _- · ... ............. Paul 
Shooting 1\leteor-Galop Brilliant...................... " 
Loves Greetings-Schottische ....................... .Siebert 
St. Lotiis National Guard Quickstep •.•••....••••..•. Greene 
Visitatinn Convent Bells ............................ • Kunkel 
Don't Blush-Polka.................................. " 
Ella's l~yes-Polka . ........................ ... • • • • . • • " 
Love at Sight-Polka................................. " 
Huzza, Hurrah-Galop ......................... Wollenh.:upt 
The Jplly .Blac\ismiths ........................... :Jean Paul 
Pensees DansantPs (Thoughts of· the Dance) Valse 

Caprice ... ,, ............................... JUlia Rive-King-

MODERATELY DIFFICULT. 

1 00 
75 

1 00 
1 00 
1 25 
1 00 
1 00 
1 00 

75 
75 
60 

1 00 
1 00 
1 00 

so 
1 00 

1 25 

JJa Lyl ph ide-Mazurka ............................... Gimbel 75 
·Germans Triumphal March (Original) •...•••..•••. • Kunkel 1 00 For players of two years' practice. 
Greetings to Spring-Polka ••••.••••••••.•••••.••••... . Lutz 60 Maiden's Praver-Grnnd Concert Variations •••••••... Patd 1 00 
·Carnivnl of Venice-Extravaganza .............. .. Melnotte 1 00 Butterfl.r-ca'price Galop ......................... .. Melttotte 1 25 
Joheri~n ~irl.-Fantasie......... .••••••.• .•••••••• ;: ~ gg Car~i-Vidof ~~n.iceG- ·fxtravaganza .•••• ~......... •• :: ~ ~g 

0~~~0;-~~~~:i~::::::::: :::::::::::::::::::::::::: " 1 oo ~:u~h of eRaF:~!d <~v~~t~~~:·c~~~~~·t·P~;~pht:~~~) 1 75 
Martha-Fantasie.... ......... ... .................. 1 00 Stradella (Overture, Concert Paraphrase).......... 1 50 
Norma-Fanta~te... ....... .......................... •• 1 00 Trust in God-Religious Meditation................ 1 00 
'l'ot·nado-Ualop......... ..... ............... ... • • • •• 75 First Smile-Waltz .................................... • Paul 1 00 
Trust in God-Reli11;ious Meditation................ 75 Daisies on the Meadow-Waltz....................... " 1 00 
Veni, Vidi , V ici-Polka...... ... .. • .... .. ........... '' . 75 Neck and Neck-Galop ............................. ... Meyer 1 00 
Veni, Vidi, Vici-Galop..... ... . .. .. .. ... .... .. .... " 75 Gem of Columbia-Galop de Bravoure .............. . Siebert 75 
Call Me Thine Own (Transcription) .................. • Paul 75 Restless Love- Polka .............................. . Kunkel 1 00 
LaCoquette - Waltz .................................... " '15 SparklingDew-Caprice............................. " 1 00 
Morning in the Highlands............................. " 75 Heather Bell-Polka................................. 1 00 
Polacca Morceau Brilante................. . .... . ....... " 75 Heather Bell-March .......... :...................... 1 00 
.Saltarella Morcea11 Brilante............................ " 75 Heather Bell-Waltz ................................. " 1 00 
Dew on the Meadows-Mazurka ............... . ... .. Schotte 60 ~onpareil-Galop.. ... .... ................. ...... ... • ;: (~ 1 (l() 
Irresistible Galop...... .... . . ..... ...... •.. . ... . .. .•• " 75 Germans Triumphal March........ . .. . .............. 1 25 
Captain Jinks-Fantasie •••••• .•••••••••••••••..... Tl:alberg- '15 On Blooming Meadows-Concert Waltz .••. .Tulia Rive-Ki?tg- 1 511 

Any of the abovA will be forwarded, postpaid, on receipt of price. KUNKEL BROTHERS, St. Louis, Mo. 
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DIFFICULT 
For players of three or more years' practice. 

Jl Trovatore-Grar.d Fantasia •••••••••••••••••.••• • Melnotte 
Puck-1\larch Grotesque............................ " 
William 'l'ell ••...• • · • • • • • • • · · · · · l ! " Fra Diavolo... . •••..•...•... I OVERTURES 
Caliph of Bagdad .. ·•••···· •···• l Paraphrased 
~~~~~·~lio·:.:: ::·:::~::::::::::: \expressly for " 
:Merry Wives of Windsor....... use at 
Stradella. • • • • • • • · · • • · · • •• • • • · · · · j CONCERTS. " Poet and Peasant ••••.••.•••.••. 
Operatic Fantasia-Gnwd Potopuni Ko. 1 ••• .•.... . Epstein 

(Introducing themes from Bellini'B "Norma'' ann 
•·somnambula," 01fenbach's "Barbe Blue," 
Flotow's "Stradella." Wagner's ''Tannhauser 
March." Suppc's ·'Banditeus treiche," and Bos­
cowitz's '"l'orchlight March.") 

International Fantasia-t>rand Potpourri No.2 . ..•• Epstein 
(Introducing Miserere. from ll '1 rovatore; Valse, 

from Faust; Airs from Grantb Dtwhes~;e , P1quc 
Dame, Star Spangled B:mnt>r. God Save the 
Queen and Yankee Doodle, with Variation,..) 

Pegasus-Grnnd Galop •.... •..•.•••........••......• . Schotte 
Vive la Republique-Grandu Fantas1e .. .. . ......... . Kunkel 

(Treating Marst•illaise and l\Jourir Pour la Patrie .) 

STANDARD SONGS. 
Love, J.ook Once-Rallad ••.•••••••••••••••••••••••••••• A!Jt 
Tears fot· 'l'o-mono,v. but l{isses'l'o-day •••.•••••. Andrews 
Alice's Lament-Ba lhd .... ............•....•..••• • Ardella 
Dawn-Ballad..... . •••.•..•••••....••••.••••••.. . Estabrook 
Caddie-Ballaci ••• •. . . . ..••••.... .. ..•• .•. . . . . •.. • •' 
I Still Must Think of ~l'het: •••..••...•....•.•.•••.•• 

~g~iru~~i~~~:::::::::.::::::::::::::::::::::::::::: 
The Lass o• Boontree-BaiJad ••••.••.....•...•..•• 
Carrie and I-Ballad .......... ....................... • Eyre 
Eva Rav .................. ••·••••••····•·••••·•··••••·• ·• Angels' Visit ....••.....•••••••.........•.••••.••••.• 111e/notte 
Little Birdie May-Ballad ...•..•.•••••.•..•...••.... Green 
Allie May-Ballad ........ · •.......•.•..............•• • Holmes 
Cot on the Hill-Ballad ........................... . Lavarnie 
The Mt>rry Mill-Ballad .............. ..•• •.••• . ... Malmme 
When the Grass Shall Cover Me-Ballad .... ....... Mdnotte 
Sitting at the Door-Ballad ......................... .. larks 
Will You Let Me Kiss Again :0-.l:Sulluu ............. • Epstein 

COMIC SO~GS. 
Chilligowolibedory .......... . .......................... Allen 
Nice to IJe a Father . . . . . . • • • . . . . • • • • • . • . . . . . . . . . . . . . • '' 
I'm a 'l'honsand Dollar Soprano ....••••.••••...... Estabrook 
Billiard Song ......................................... ?Vi/son 
Go Way, 011.1 M.au .......................... . ...•.••••• Green 

CONCERT SONGS. 
When Through Life-Con{)eJ·t Waltz .••......••• .Schomaker 
My l,ove i.; Coming -Concert Waltz •... .......... Estabrook 
Row. Slumber Love •.....•••.••...•••••••••... • Rnnbielinski 
Expectation-Gt·and Al'iu .....•••••••••••..•.•.•••. Mebzotte 
Ave Maria ••••••....•• ; .••••••••••.•.••.•.•••.•••• • Estabrook 
On the Ocean-Bass Solo .•..........•.•......•.•... . Kunkel 
Why Are Roses Hed ? ........................ ••••••• Meinotte 

DUETS AND TRIOS. 
Farewell-Trio fo1· Commencement Exercises .•••..• Si'ebert 
When Through Life....:Concert Waltz-Duet .... . Schoenacker 
Desire of Heaven .. .. Sister L. L., of Notre Dame, Gi'ncimmti 
Parting Song (for Commt>nce 111eut Exercises) ••••••• Gimbel 

SONG AND DANCES. 
M) Fail'ie Star ...................................... Gannett 
F'lnny Powers ..•••....•••••••.....••..•.••.•....••.• .... Fox 
Pretty Blue Eyed Joe ••....•...•••••..•..•••••••.••... . Lantr 
Those Charming Little Feet .......................... . Hart 
Going to the !t1atinee .................................. Wilkes 

NEW EDITION OF 

1 50 
1 25 
2 50 
1 50 
1 7ii 
1 50 
2 00 
2 00 
1 50 
1 75 
2 50 

2 50 

1 50 
1 25 

35 
40 
40 
35 
40 
35 
3.5 
35 
35 
35 
3fi 
50 
35 
35 
35 
3fi 
35 
35 
50 

35 
35 
50 
3fi 
~!'i 

1 00 
75 
50 
75 
3/l 
40 
60 

35 
1 00 

35 
40 

35 
35 
40 
35 
40 

Czerny's Etudes de la Velocite, 
With New Stndies for the Left Hand and Explanatory Notes by 

Franz B.ml>• me1· and Charles Kunkel as to how they 
should be Studied and Played. 

Published in Two Books at .. .....•.•.....•• $1.50 each. 
The new and excellent featnrcs of th;s erlitinn are endorsed 

by all the leading teache • s of thiB country and Europe. 

~ 1 a 0 0 
~~it~~! ~i~:.n\~~~1c~0 lo20a: ,~~hi~/~~~ - 0~-:n~ 
make more than the amount stated above. No one can 
fail to make money fast. Any one can do the work. 
You can make fl'Om 50 cts. to $2 an hour by devoting 
your evenings and spare time to the business. It costs 
nothing to try the business. Nothing like it for money 
making ever otl'crcd before. Business pleasant and 
strictly honorable. Render, if you Wdnt to know all 
about the best paying business before he public, send 

~fe~~~~r~~d$.~~1s~n~~~ ';:~~ s;~~d ?11~~ f~~~~~~~c~~~~; ~i~S~~~n~ot~~~~if.freih~~; 
GEOIWE ::l'I'INSON & CO., Portland, Maine. 

A Specimen Copy of the 

A Journal of 28 Pages, for 

llfeachers, Students and all Lovers of Music 

The Foremost Writers in all departments of musical 
culture, including Voice, Piano, Organ, Orches­
tral Instruments, Choral Music, both Secular and 
Sacred, Harmony, Theory, Etc., have been en­
gaged, making it a journal indispensable to a good 
Musical Education. 

TERMS--$1.50 a Year, 

Which includes $10 worth of Music of the 
highest character. Addtess 

The Musical Herald Co., 
Music Hall, BOSTON,- MASS. 

Send stamp for postage. 

CINCINNATI 

Conservatory of Music. 
ESTA.ELIS S:ED IN l.S76. 

. The artistic succesl:' of the CINCINNATI CONSERVATORY is 
well known in this country and abroad. 

All Department are open during the Summer Months as well 
as during the School Year. 

A limited number of young ladies can board in the Conser­
vatory. Letters should be addressed to the Directress, 

Miss CLARA BAUl't, 
71 West Eighth St., Cincinnati, 0. 

P.ETE:FI.B::£LEA. 

ACADEMY OF Musrc, 
ELOCUTION AND LANGUAGES, 

.No. 281 Oozvnnvs :il.rENl!E, 

BOSTON, MASS. 

.Q- Best Possible Instruction a.t the Lowest Possible Ra.tes. ~ 



~:B.A..LTX:lV.I:OH..E, 1'\I.J:::J:>.~ . 

GrandT Square and Upright PianoHFortes 
These Instruments have been before the Public for nec'trly fifty years, and upon their excellence alone nave attained an un­

purchased pre-eminence, which establishes them as unequaled in Tone, Touch, Workmanship and DurabUity. Every Piano 
fully Warranted for five years. Prices greatly reduced. Illustrated Catalogues and Price Lists promptly furnished on application. 

WM. KNABE & CO., 
112 Fifth Avenue, New York. Nos. 204 & 206 W. Baltimore St., Baltim,Qre. 

READ & THOMPSON, Wholesale and Retail Dealers for the KNABE PIANO, 
81.5 OLJ:VE STREET,. ST .. L~UES., MO. 

CHICKERING & SONS' 
GRAND, SQUARE AND UPRIGHT 

===57,000== 
BOLD SINCE APRIL 1st, 1823. 

The , use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, has given to the Chickering Pianos 
an universal prestige and reputation far above all other Pianos manufactured in this country or Europe. The overwhelming 
verdict of the very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, Louis Plaidy, Stephen 
Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds of other masters of the art, places the Chickering Pianos 
of to-day at the head of the entire list of Pianos made in the wodd. 

Illustrated Catalogues and Price Lists mailed on application to 

CHICKERING & SONS, 
Cor. 18th Street and 5th Ave . 
. 

Chickering Hall, New York, or 156 Tremont Street, Boston, Mass. 


	b14760964-v.3no.1p1
	b14760964-v.3no.1p10
	b14760964-v.3no.1p11
	b14760964-v.3no.1p12
	b14760964-v.3no.1p13
	b14760964-v.3no.1p14
	b14760964-v.3no.1p15
	b14760964-v.3no.1p16
	b14760964-v.3no.1p17
	b14760964-v.3no.1p18
	b14760964-v.3no.1p19
	b14760964-v.3no.1p2
	b14760964-v.3no.1p20
	b14760964-v.3no.1p21
	b14760964-v.3no.1p22
	b14760964-v.3no.1p23
	b14760964-v.3no.1p24
	b14760964-v.3no.1p25
	b14760964-v.3no.1p26
	b14760964-v.3no.1p27
	b14760964-v.3no.1p28
	b14760964-v.3no.1p29
	b14760964-v.3no.1p3
	b14760964-v.3no.1p30
	b14760964-v.3no.1p31
	b14760964-v.3no.1p32
	b14760964-v.3no.1p33
	b14760964-v.3no.1p34
	b14760964-v.3no.1p35
	b14760964-v.3no.1p36
	b14760964-v.3no.1p37
	b14760964-v.3no.1p38
	b14760964-v.3no.1p39
	b14760964-v.3no.1p4
	b14760964-v.3no.1p40
	b14760964-v.3no.1p41
	b14760964-v.3no.1p42
	b14760964-v.3no.1p43
	b14760964-v.3no.1p44
	b14760964-v.3no.1p45
	b14760964-v.3no.1p46
	b14760964-v.3no.1p47
	b14760964-v.3no.1p48
	b14760964-v.3no.1p5
	b14760964-v.3no.1p6
	b14760964-v.3no.1p7
	b14760964-v.3no.1p8
	b14760964-v.3no.1p9

