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HIGHEST HONORS TheVerdlctofthe world's createst The WORLD'S FAIR Artists and the Acceptance 
of the M uslc Trade. 

-INDORSED BY THE JURY OF EXPERTS OF 

THREE MEDALS 
AND DIPLOMAS 

AWARDED BY THE JURY TO 

COMPRISING ALL INSTRUMENTS 
PRODUCED BY 

W. W. KIMBALL co., CHICAGO, 
THE ONLY MANUFACTURERS RECEIVING THIS ·NUMBER OF AWARDS FOR 

PIANOS AND ORGANS~ 
E. A. KIESELHORST, Ceneral Agent, 914 Olive Street, ST. LOUIS. 

M
R. INGALLS AND WOMEN. 

Maybe, as a rule, women 
headache and backache and 
legache more than men, but I 

declare to goodness, I never heard of one 
bellyaching more than the men. 'And so, not 
altogether cheerfully, I must yet admit that, 
in a thousand ways, women are more open to 
attack than men. Against a host of pains 
Nature gave them less armor, while man's 
civilization increases their need of it. But I 
thank the Lord that, even as civilization hath 
increased our pains, lo ! . many times and mani­
fold, so hath Science given us relief from our 
suffering. For perhaps the greatest boon to 
our race (the blessings of which men equally 
share) comes to us under a name of two 
Greek words, "Anti" and "Kamnos," which 

Anglicized as A ntikamnia mean ''opposed to 
pain.'' This has been the sheet anchor of 
joy in a million hom<;.$-.,-:Wher~~~.ain would 
dwell. It has hart;nlessly .;~~ri~~~.l1te:,!pntold 
sufferings of cout}tless· mothers ;;tnd~·Cfaughters. 
In opposing and~ispelling;_bifr paitli it is tnost 
democratic ( wltich

2
._is .fio'Pa:' ·tharact.~{st~c of 

Mr ~,Ingalls:,· f\. o~res ·?.r.?t ';.~.~-!~~Jll~~,cause 
be . a cold, la. g'H.ppe, 'i,t1}~_y:m,~f.:t~.,,·<Or neu­
ralgia, whether 1t be toothache or stomachache, 
headache or ''that pain in the side;'' making 
no difference whether our sufferings be due to 
man's inhumanity to woman or Nature's regu­
lar periods of distress. It discriminates not 
in favor of the rich or powerful, neither does 
it depress the overburdened heart. Duchess or 
nurse, bookkeeper or bluestocking, servant 
or society-queen, it's all the same to Anti­
kamnia Tablets-they relieve them all and 
plant on the pinched face of pain the roses of 
health and joy. 

And right here let me say, parenthetically, 
for the benefit of my sex (and before I pro­
ceed further to demolish Senator John James 
Ingalls, of Kansas) that Antikamnia is put up 
in the form of five-grain tablets and that the 
usual dose for adults is from one to two tablets 
every two to four hours, according to the need. 
My doctor tells me that physicians prescribe 
them all over the world, because, unlike 
opium, narcotics, and so many other drugs­
gracious me, I can't remember half their 
names-Antikamnia Tablets never produce 
habit, never incapacitate, are always prompt 
and efficient, have no balloon characteristics 
lifting one up among the clouds in ''iridescent 
dreams'' only to drop one in the slough of 
despond. They just relieve the suffering, 
drive away the pain and leave the nerves as 
steady as you please, mind you, and Oh, so 
rested !-Madeline in THE CHRISTMAS MIR­
ROR, St. Louis , Mo. 

THE JESSE FRENCH PIANO & ORGAN COMPANY, 
MANUFACTURERS OF THE "THREE GRACES" 

STARR, JESSE FRENCH AND 

RICHMOND PIANOS. 
The STARR Piano is a recognized standard of artistic merit, and received the highest award 

at the World's Fair in. '93, also at the Tennessee International Exposition in '98. 

The JESSE FRENCH is a popular rival of all claimants for the second position, because of 

its acknowledged durability, elegant tone and action, while the RICHMOND is certainly the best 

commercial Piano in America, moderate in price and thoroughly reliable. We make nothing but 

such goods as we can sell on honor and fully guarante~d, and parties dealing direct with us get 

factory prices and save all middlemen's profits. Write us; a 2c. stamp may save you many dollars. 

JESSE FRENCH PIANO & ORGAN COMPANY, 

\Oth and Olive Streets, e;-:r. L.O"U"IE;, ~c:::>. . . 
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AMERICAN STUDENTS ABROAD. 

S 
0 MUCH has been said from time to 

time, upon this subject, and so 
much that was of real benefit to 
those contemplating a period of 
study abroad, that really little re-

mains to be said which has not heretofore 
appeared in different attire. Sometimes are­
iteration of facts, although well known, serve 
to bring out points, emphasize matters of de­
tail and refresh one's mind, as to the im­
portant things to be considered, with refer­
~nce to musical training in Europe. Of 
course these remarks are principally to stu­
dents of the voice, although they would, I 
presume, hold good to those studying other 
branches of music. Before deciding the mo­
mentous question of going abroad to study, 
one should be positively assured that they 
possess sufficient voice to warrant them in so 
doing. One should not rely upon the com­
pliments bestowed by kind friends, but should 
obtain an opinion from some teacher of the 
voice in whose judgment they can rely with 
perfect confidence. Having fully satisfied 
themselves upon this score, the next thing 
which. presents itself for consideration, is, the 
knowledge one should possess of music, and 
the piano. Too much stress cannot be laid 
upon the fact, that in order to become a good 
singer, and an artist, one must be a musician, 
and be able at least to play fairly well on the 
piano. Vocal teachers cannot undertake to 
teach intervals, time, the different keys. etc. 
(the work which properly belongs to the 
piano teacher) , and at the same time teach 
proper tone production, attack, intonation, 
phrasing and style. 

After considering our capabilities in these 
directions, we must then face the financial 
cost of a course of study abroad. However 
much we should like to avoid connecting any­
thing so vulgar as money, with the divine 
art, truth demands, that to acquire a knowl­
edge of one, we must have the other. There 
is no one of the arts, of which the pursuance 
requires as great an outlay as music, not only 
in Europe but in all lands. The amount 
necessary for a course in Europe, depends 
largely upon whether the student be man or 
woman. A man can live almost one-half as 
cheaply as a woman in Europe. Many hire 
an apartment and take their meals at cafes ?r 
restaurants or wherever they happen to be. 
Not so with a woman, she must at least be 
comfortably situated in a pension. Some hire 
apartments and do light housekeeping, but 
one is apt to be limited to a very meager diet 
in this way, and this is hardly advisable, as 
one in order to sing well must be supplied 
with good, wholesome nourishing food. 

When one is fairly settled, then the all im­
portant question of · a teacher must be settled. 
Certainly this is an imposing task: In a land 
so rich in great teachers, it is no easy matter 
to make a selection. Paris, London, Berlin, 
Vienna, Dresden and Florence, all have their 
celebrities in this line. Paris, the art center 
of the world with its great lights, Marchesi, 
Sibriglia, Dell Sedie, Viardot. London with 
its venerable Randegger, Shakespeare and 
Henschil. Berlin with its Frau Lehman, etc., 

all great teachers of large experience. Some 
of the world's greatest singers have passed 
through~the hands of these eminent teachers. 
The prices charged is usually commensurate 
with their reputation. . A pupil is usually re­
quired to take 3 lessons a week at 30 francs 
($6.00) per lesson, or 360 francs per month, 
for lessons of 5 minutes. In Paris, sho.uld 
a pupil prove to be inefficient as to time, and 
intervals, they are· generally required to en­
gage a pianist to drill into them, the time and 
tune, so that when he or she appears at the 
lesson, the teacher is spared the drudgery of 
that part of it and c·an attend to what is the 
real, legitimate work of the vocal teacher. A 
proper emission of tone, br~athing, phrasing, 
style, etc. How different in this country, 
the teachers of voice are supposed to teach 
the value of the notes, intervals, time, tone 
production, breathing, phrasing, style, etc. 
All in lessons of 30 minutes. 

In connection with your lessons, the most 
celebrated of these teachers, require you to 
pay for a professional accompanist who ac-

MAUDE LILIAN BERRI, 
Of the Castle SQuare Opera Company. 

companies you during your lesson, when you 
have arrived at the song period. This is an 
additional expense of 80 francs per month. 

And lastly, "Do you 'parley vous.francais?' 
Well Mademiselle, begins studying French at 
once.'' This is absolutely necessary, for 
when Mademiselle makes her initial bow at 
Madam's or Men's public Auditirn, it would 
never do not to have a perfect French diction. 
The prescribed course in Europe requires 
three years. Of course many who start out 
with the hearty determination to complete 
this course and return home with the much 
coveted diploma, never attain the longed for 
goal. Ill health, lack of funds, discourage­
ments meet them, and they faint by the way­
side. Others are more fortunate, robust by 
nature, possessing great perseverance, not 
easily daunted, they work and wait, and in 
the end success crowns their efforts. 

GEORGIA LEE-CUNNINGHAM. 

CINCINNATI is considering a project for a 
performance of Wagner's four Nibelung 
operas on a grand scale, with Mr. Vander 
Stucken as conductor. 

MUSICAL APPRECIATION. 

T
HERE has been a remarkable · de­

velopment in musical taste and 
musical appreciation in this coun­
try within a comparatively recent 
date. Meanwhile the aptitude for 

music is not enough; an ''ear for music'' is 
not enongh. There must be the power of 
feeling musjc, of thinking in it. It is just 
here that the average student is so disap­
pointing. There is technical skill, which must 
be taken for granted in a modern artist, but 
there is no warmth of conception-nothing to 
show that the student really feels the music; 
and it is absurd to suppose that when the 
poetic musical temperament is lacking, an 
interpretation will have the power of charming 
an audience. The fact is that a talent for any 
of the arts does not pre-suppose a capability 
of rising to distinction in them. A singer 
may have a fine voice, but of what avail is it 
if she have no sense of musical expression? 
There have been cases, it is true, of singers 
who have risen to the top simply because of 
their fine voices, just as there are examples 
of pianists who have made a name by their 
exceptional digital powers; but such cases 
are exceptions to the rule, and not one in five 
thousand students has any ehance of achieving 
a reputation l?Y technic alone. And yet it is 
generally a technical aptitude that leads to the 
profession of music being chosen as a means 
of earning a livelihood just as a talent for 
drawing is popularly supposed to be sufficient 
grounds for the painter's career. The schools 
are full of these technically talented young 
people. Medals have been gained, and the 
highest certificates awarded; but the world 
hears no more of these successful students 
unless they have a real musical feeling. 

Another point-until a community can learn 
to estimate music on its own account, and not 
with reference to certain favored names, will 
any genuine musical atmosphere be created. 
At present there is· scarcely any limit to the 
hollow pretense and affectation in the musical 
field. As the Chicago Times-Herald well 
says: Hundreds whose only desire is to 
follow a fashionable fad, copy the airs and 
manners of ·musical conno~sseurs, and assume 
an interest in the classic music forms which 
they are far from 'feeling. Severe music of 
the classic and scientific school they neither 
understand not enjoy, and yet, with an 
affectation which is most absurd, they refuse 
to endorse any other. Greater honesty and a 
more catholic spirit could not fail, therefore, 
to broaden any musical field in a most de­
sirable manner. There is plenty of good 
music by the best composers, which will serve 
to inspire and educate those who have not 
advanced to the point of appreciating abstract 
forms and the more elaborate symphonies and 
music dramas, and such music deserves 
encouragement. 

THE HENNEMAN Musicales given every 
Sunday afternoon at Henneman Hall, 3723 
Olive street, are pr~senting admirable pro­
grammes, to which Messrs. A. Henneman, 
Ottmar A. Moll and Chas. A. Kaub contrib­
ute interesting numbers. 



0 

' ~ 

KUNKEL BROS., Publishers, 2307 Locust St., St. Louis, Mo. Vol. 23-No. 1. 

TERMS OF SUBSCRIPTION. 
One Year, Twelve Numbers, -
Single Numb~r, 

This includes postage on paper to all points. 

$3.00 

- 1.00 

Subscribers finding this notice marked will understand that 
their subscription expires with this number. The paper will be 
discontinued unless the subscription be renewed promptly. In 
renewing your subscription please mention this fact, and state 
with what number your subscription expired. 

Entered at St.Louis Post Office as Mail Matter of the Second Olass 

THOMAS M. HYLAND, . EDITOR. 

JANUARY, 1900. 

Caution to Subscribers. 
Do not subsc.cibe to the REVIEW through any one 

on whose honesty you can not positively rely. All 

authorized agents must give our official receipt. 

Canvassers wanted in all sections, liberal commis­
sions paid. Send for rates. 

NOTICE TO CONTRIBUTORS. 

In sending unsolicited articles for publication the 
name of the writer must be added. Articles not 
accepted cannot be returned unless postage stamps 
have been enclosed for that purpose. 

Advertising rates furnished upon application. 

A good and most acceptable present is a sub­
scription to KUNKEL'S MUSICAL REVIEW. For the 
subscription price-$3 per year-you receive nearly 
$100 worth of the choicest piano solos, duets, songs, 
studies, etc. The REVIEW, during the year, gives a 
valuable library of music, keeps you in touch with 
current events, maintains your interest in music, 
and proves a welcome visitor to your home. 

C
HORAL SYMPHONY 

CONCERTS. 

The fourth conce~t takes place 
on the 11th inst. and will be the 

first Symphony Concert. 'the program will 
include Schumann's B flat major, "Spring 
Symphony,'' and other orchestral numbers. 
The soloist will be Miss Lulu Kunkel, violinist, 
of St. Louis, who will play St. Saen's Con­
certo for Violin, Op. 20. Miss Kunkel has 
made an enviable reputation as an artist of the 
first rank since her recent return from Europe, 
and the Choral Symphony Society takes great 
pleasure in introducing her to its patrons. 

The fifth concert will be given on the 25th 
inst. and will consist of the second Artist's 
Concert, at which the soloist will be the great 
and world -renowned violoncellist, Elsa 
Ruegger. 

It is with great pleasure that the Choral­
Symphony Society announces the engagement 
of this talented artist. Eugen D' Albert, the 
world -renowned pianist, says of her: "Miss 
Ruegger is one of the greatest violoncellists 
of our day.'' 

Herr Felix Mottl, conductor, wrote in a 
letter to Y saye : ''I know Miss Ruegger as 
an extremely talented, graceful and serious 
artist, whom I wish to warmly recommend.'' 

U
NION MUSICAL CLUB. 

The next concert to be given 
by the Union Musical Club will 
be an artists recital by Max Hein-

rich. It will take place on the 13th inst. at 
Memorial Hall. 

Non -members can obtain tickets at Bollman 
Bros. Co., 1100 Olive street, or at the door. 

This Club will give its next active members' 
concert on the 20th inst., at 3 p. m., at Hen­
neman Hall, 3723 Olive street. Associated 
and student members are admitted to this 
concert. 

On the 27th inst. the club will give a choral 
concert with piano soloist. 

D
EDICATION OF THE 

NEW ODEON ORGAN. 

The • new Odeon organ was 
dedicated on the 11th ult. A 
brilliant programme of organ 

music was specially prepared and rendered 
by Mr. Charles Galloway, the eminent 
organist. Mr. Galloway was admirably 
assisted by Miss Jessie Ringen and Edgar C. 
Lackland, Jr., in vocal selections and Mrs. 
Charles B. Rohland, piano accompanist. Mr. 
Galloway's playing throughout was above 
criticism and won him a well deserved ova­
tion. Special praise is to be accorded the 
masterly performance of Mendelssoh~· ' s First 
S~nata. 

S
PIERING QUARTETTE. 

It was found necessary to change 
the date of the second concert of 
the Spiering Quartet series from 
December 20 to January 17. On 

that date the programme will include a quar­
tette by . Wilhelm Stenhammar, which was re­
cently brought out in Chicago by the Spierings 
with much success. 

H 
EIDBREDER-KUNKEL. 

Matile Louise Kunkel, the 
beautiful and talented daughter 
of Mr. and Mrs. Charles Kunkel, 
was married on the 6th ult. to 

Mr. George Heidbreder, one of St. Louis' ·most 
substantial business men. The wedding took 
place at the home of the bride, 3828 West 
Pine Boulevard, and was attended by the 
immediate friends of the contracting parties. 
The bridal gifts were among the handsomest 
ever received by a young couple. After 
the wedding breakfast and amid a shower of 
rice and hearty good wishes the happy young 
couple departed on a six months' tour of 
Europe. 

M
AJOR AND MINOR. 

E. R. KROEGER'S piano re­
citals at Young Men's Chris­
tian Association Hall are among 

the interesting and instructive events of the 
season. This is Mr. Kroeger's seventh sea­
son and his programmes show the best in 
musical literature. 

"CuPID IN ARCADIE," a new work by Mr. 
W. H. Pommer, is a · romantic and idyllic 
composition for four solo voices and piano, 
on the order of ''In a Persian Garden.'' The 
music is light and spirited and very merito­
rious. It will be sung on the 3d inst. before 
the Rubinstein Club. 

IT IS to be regretted that the two organ re­
citals given by Clarence Eddy at the Odeon 
were so poorly attended. Concerts of this 
nature and by capable artists deserve more 
encouragement. 

IN a cohversation with the musical critic of 
a Lon den paper, Horatio Parker, professor of 
music at Yale University, has declared that 
in a few years all the world will sicken of 
Tschikowsky's music, and that Wagner is a 
great bore, and less a musician with fine 
inspiration than an architect of music. Of 
Wagner, too, he declared that a great deal 
will be blown away before we are very 
much older. On the other hand, Puccini's 
"Boheme"-oh, that's a very different thing. 
"All I can say of it," quoth Horatio Parker, 
''is that I think it great-very great.'' 
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These soloists are also among the number engaged for this season's 
Choral Symphony Concerts. 

WILLIAM H. SHERWOOD, Pianist, 
Concert Feb. 22nd. 

Mr. GEO. HAMLIN. Tenor. 
Concert April 5th. 

Mme. GADSKI, Soprano, 
Concert Feb. 8th 

Miss LEONORA JACKSON, Violinist. 
Concert March 22nd. 

Mr HOMER MOORE, Baritone. 
Concert Feb, 8th. 

Mr. HEINRICH MEYN, Baritone. 
Concert April 5th. 

FRANK KING CLARK, Bass. 
· Concert, Feb. 8th. 

Miss KATHERINE FISK, Contralto 
Concert Feb. 8th. 
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A 
BRIEF HISTORY OF THE 

ORGAN. 

In presenting a subject em­
bracing so many details, all hav­

ing a bearing on the ''Modern Organ'' and 
confining it within the limits of a magazine 
article, it must be borne in mind that limita­
tion of space must necessarily preclude a 
mention of any other than the essential point 
on the subject here under consideration. 

The organ, as we now understand it, is the 
result of an evolution from the ancient instru­
ment termed the' 'Pipes of Pan,'' .or' 'Pandean 
Pipe.'' This instrument was simply a col­
lection of pipes or whistles or different pitches 
joined, and from this humble beginning the 
modern organ-that instrument of unlimited 
possibilities-was developed. Probably the 
next step of development was the placing of 
these pipes vertically upon a wooden box with 
apertures which permitted the passage of wind 
to the pipes; but ~xrith the increase in the 
number of pipes it was found that human 
lungs were inadequate to supply the necessary 
wind, which fact led to the invention of the 
bellows, which, while in the crudest possible 
state, acted very much on the same principle 
as the modern bellows. 

No exact date regarding these inventions 
can be made, but in a general way it may be 
stated that this much progress was ntade 
before the birth of Chr:ist. The individual 
pi pes were sounded by means of levers, the 
key- board, as we understand it, nut being 
invented until about the fourteenth century. 

While the organ has been principally identi­
fied with music in the church, it is difficult to 
state just when the organ began to be identi­
fied with the worship of the Christian Church, 
but owing probably to the prejudice of the 
early Christians against instruments of Pagan 
origin, its use dates from about Four Hun­
dred A. D. 

Of the changes and improvements made the 
invention of the pedal key-board marks the 
next era in the development of the instrument. 
The credit of this invention is usually ascribed 
to a German, Bernhard by name, organist to 
the Doge of Venice, about the year 14 7 5, 
but considering the claims of several others 
the pedal key-board may have been invented 
some years previous to the time of Bernhard. 
Other inventions followed and with them the 
music for the instrument was developed 
through the works of Arcadelt, Frescobaldi, 
Pasquini, Palestrina, and culminating in the 
stupendous works of Johann Sebastian Bach. 
The works of Bach not only form the culmi­
nating point of the music of that time, but are 
also the foundation on which the whole fabric 
of organ music since his time is based, as 
exemplified in the works of Mendelssohn, 
Merkel, Guilmant, Widor, Thiele and prac­
tically the entire school of modern writers. 

The improvements in organ construction 
since his time have been remarkable both in 
the production of a great diversity of tone 
qualities and also in the matter of mechanical 
contrivances, which enables the organist to 
produce effects impossible without them. 

Among a great number of mechanical con­
trivances may be mentioned the improved 
Tracker action, pneumatic and electric key 
and stop actions, the combination pedals and 
piston knobs, the balanced swell, crescendo 
pedal and portable key- board. 

With an instrument including all of the 
necessary tone qualities and the most modern 
mechanical contrivances, an aggregation is 
formed which places under the control of one 
man an instrument of almost unlimited re­
sources and which in sublimity and grandeur 
fully merits the works written for it by the 
world's great masters and richly deserves its 
title of the ' 'King of Instruments. ' ' 

E. V. MciNTYRE. 

K
UNKEL CONCERTS. 

The season of Kunkel Concerts 
at Association Hall, Y. M. C. A. 
Building, is proving a source of 

great delight to lovers of good music. The 
programmes are all that could pe desired and 
Mr. Charles Kunkel is maintaining their high 
standard as well as affording patrons the rarest 
of musical treats. The concerts take place 
every Tuesday night, and to those holding 
rebate tickets the price of admission is but ten 
cents. Concert goers and students of music 
should attend all these concerts. 

246th Kunkel Concert (Second Concert of the 
Season)-Tuesday evening, November 21st, 1899, at 
8:15: 1. Piano Solo, Sonata Pathetique, op. 13 
(classic, in strict style), Beethoven; a. Grave, Alle­
gro; b. Adaggio; c. Allegro. Mr. Charles Kunkel. 
2. Song-Theme and Variations (modern, romantic), 
Proch. Miss Mae Estelle Acton. 3. Violin Solo - Sec 
ond Concerto, op. 44 (classic, romantic)Bruch; a. Ada­
gio, rna non troppo; b. Recitative; c. Finale, Allegro 
Molto. Mr. Arnold Pesold. 4. Piano Solo-a. Pol­
onaise, op. 26, No. 1 (classic, romantic), Chopin; b, 
March de Nuit (Night March of the Heroes) (classic, 
romantic), Gottschalk; c. Cupid's Whisperings; 
Waltz Caprice (modern, romantic, new), Chaminade; 
d. Carnival of Venice (extravaganza, Salon compo­
sition), Melnotte. Mr. Charles Kunkel. 5. Song­
More Regal Than my Low Estate, from Queen of 
Sheba (modern, romantic), Goldmark. Miss Mae 
Estelle Acton. 6. Violin Solo-a. Cavatina, op. 314 
(classic, romantic), Bohm; b. Sounds from the Ball 
(ballet music, modern), Gillet. Mr. Axnold Pesold. 
7. Piano Duet-Il Trovatore (Grand Fantasie), intro­
ducing Soldiers' Chorus, Home to Our Mountains, 
Anvil Chorus (modern, operatic) Verdi-Melnotte. 
Messrs. Charles J. Kunkel and Charles Kunkel. 

247th Kunkel Concert (Third Concert of the Sea­
son)-Tuesday evening, November 28th, 1899. 1. 
Trio for piano, Violin and Violoncello, op. 49 (classic, 
in strict style), Mendelssohn; a. Molto allegro eel 
agitato; b. Andante con moto tranquillo; c. Schezo, 
Leggiero e vivace; d. Finale, Allegro assai apas­
sionato. Messrs. Guido Parisi, P. G. Anton and 
Charles Kunkel. 2. Song- Recitative and aria: No 
Stars Shone on the Heav'nly Vault, from li Trova­
tore (modern, romantic), Verdi. Miss Mae Estelle 
Acton. 3. Violoncelli Solo-Souvenir de Spa, grand 
Fantasie (modern, romantic), Servais. Mr. P. G. 
Anton. 4. Piano Solo -Liebestraum, No. 3 (Love's 
Dream; classic, romantic), Liszt; b. La Fileuse, op. 
157, No. 2 (classic, romantic), Raff. Mr. Charles 
Jacob Kunkel, nephew of Charles Kunkel. 5. Violin 
Solo-Carmen. Grand Fantasia (classic, romantic, 
modern virtuosity) Hubay. Mr. Guido Parisi. 6. 
Song-Micaela's Song, from CartQ.en (modern, ro­
mantic), Bizet. Miss Mae Estelle Acton. 7. Piano 
Solo-Gems of Scotland. Caprice de Concert) rued­
ern, romantic, modern virtuosity), Rive-King; in-

troducing "Kathleen," "Annie Laurie," and "Blue 
Bells of Scotland." Mr. Charles Kunkel. 

248th Kunkel Concert (Fourth Concert of the Sea­
son)-Tuesday evening, December 5th, 1899, at 8:15. 
1. Piano Solo, Sonata Quasi Una Fantasie, op. 27, 
No. 2 (Moonlight Sonata), (classic in ·strict style), 
Beethoven; a. Adagio Sostenuto; b. Allegretto; c. 
Presto agitato. Mr. Charles Kunkel. 2. Song­
Thy Name (classic-romantic), Knight Wood. Miss 
Martha Tyler. 3. Piano Solo-a. Harlequin Pranks 
(caprice grotesque), new, (modern salon composition), 
Kunkel. b. The Palms (transcription), new, (modern 
salon composition), Faure-Kunkel; c. Sprite of the 
Wind (caprice) (modern virtuosity), Paul. Mr. Charles 
Kunkel. 4. Violin Solo- Invitation to the Dance 
(waltz) (classic), Weber-Danube. Master Wilfred 
Sacht, Pupil of Signor Guido Parisi. 5. Song-a. 
Since First I Met Thee (classic-romantic). Rubin­
stein; b. Oh! That We Two Were Maying (modern­
romantic), Nevin. Miss Martha Tyler. 6. Piano 
Duet-Poet and Peasant Overture, Grand Concert 
Paraphrase (modern-romantic), Suppe-Melnotte. 
Messrs. Charles Kunkel and Charles Jacob Kunkel, 
nephew of Mr. Charles Kunkel. 

249th Kunkel Concert (Fifth concert of the Sea­
son)-J'uesday evening, Decemb~r 12th, 1899, at 8:15. 
1. Trio for Piano, Violin and Violoncello, Op. 59, 
(classic-romantic), DeBeriot; a. Moderato; b. Adagio; 
c. Rondo. Messrs. Guido Parisi, P. G. Anton and 
Charles Kunkel. 2. Song-Shadow Song (from 
Dinorah); Grand Aria (classic-romantic), Meyerbeer. 
Miss Mae Estelle Acton. 3. Violoncello Solo-Op. 
11, · Dedication, a. Windmung; b. Mazurka; (mod­
ern-romantic), Popper. Mr. P. G. Anton. 4. Violin 
Solo-Concerto, op. 26, (classic-romantic), Bruch; 
a. Prelude-Allegro Moderato; b. Adagio; c. Allegro 
energio. Signor Guido Parisi. 5. Piano Solo­
Carmen-Grand Fantasia (classic-romantic), Bizet­
Rive-King. Mr. Charle~ Kunkel. 6. Song-"Du 
bist meine alles" (Thou art my all) modern-romantic, 
Bradley. Miss Mae E~telle Acton. 7. Violin Solo­
a. Madrigale (modern-romantic), Simonetti; b. Cap­
rice (modern virtuosity), Parisi. Signor Guido Parisi. 
8. Piano Duet-American Girls March (modern salon 
composition), Kunkel. Messrs. Charles Kunkel and 
Charles Jacob Kunkel, nephew of Mr. Charles 
Kunkel. 

250th Kunkel Concert (Sixth Concert of the Sea­
son)-Tuesday evening, December 19th, 1899, at 8:15. 
1. Piano Solo- Sonata, op. 31, No. 3 (classic in strict 
style), Beethoven; a. Allegro; b. Scherzo-Allegretto 
Vivace; c. Minuetto-Moderato grazioso; Presto con 
fuoco. Mr. Charles Kunkel. 2. Song-Die Lorelei 
(classic-romantic), Liszt. Miss Mae Estelle Acton. 
3. Piano Solo-Old Folks at Home (Grand Paraphrase 
de Concert) (modern-romantic), Kunkel. Mr. Charles 
J. Kunkel, nephew of Mr. Cliarles Kunkel. 4. Violin 
Solo-a. Legende, op. 17, (classic-romantic), Wie..­
naiwski; b. Serenade Badine (modern ballet music), 
Gabriel-Maria. Mr. Charles Kaub. 5. Piano Solo-
a. Nocturne. Recollections of the South, Auchester; 
b. Valse Lente (Slow Waltz), Schuett; c. La Sylpide 
(The Sylph), caprice, Gimbel; d. Satellite (Polka de 
Concert) (All modern-romantic), Alden. Mr. Charles 
Kunkel. 6. Song-0 Luce di Quest Anima (Plighted 
Faith) (modern-romantic), Donizetti. Miss Mae 
Estelle Acton, 7. Violin Solo-a. Largo (classic), 
Haendel; b. Serenade (classic-romantic), Pierne. 
Mr. Charles Kaub. 8. Piano Duet-Pegasus, Grand 
Concert Galop, (modern-romantic), Schotte. Messrs. 
Charles Kunkel and Charles J. Kunkel. 

A NUMBER of leading cities in Great Britain 
are now support,ing municipal orchestras. The 
latest . to fall in line is Leeds. At a recent 
meeting presided over by the Lord Mayor 
steps were taken to form an orchestra of forty 
performers with an eminent musician as con­
ductor. It is planned to subsequently increase 
the orchestra to ninety. The enterprise is to 
be supported partly from the city funds and 
by private subscription. 
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IT is stated that during the Paris Exhibition, 
next year, there will be an exploitation of 
chefs d' ceuvre of religious music of all schools, 
including works by Mozart, Handel, Haydn, 
Wagner, Gounod, and Massenet. It is pro­
posed to give performances of the master­
works of sacred music in the Church of St. 
Eustache, after the example of those which 

took place in the Cathedral at Dresden, and 
in the Church of the Holy Apostles at Rome. 
The archbishop has given his approval. 

''IN my . opinion, a musician's real work 
only begins when he has reached what is 
called perfection, viz., a point beyoncl which 
he has nothing more apparently to learn.­
Mendelssohn. 

Erker Bros. Optical Co. 
608 OLIVE STREET. 

Largest assortment of the best makes of 
Opera Glasses at very low prices. 

Shell and Silver Lorgnettes. 
Gold Spectacles and Eye Glasses accurately adjusted 
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~~~~~~~~~~ ~~~ - ~~~~~~~~~~~~~~~~~~~~ 

~ THE MISERY OF IT IS AWFUL. USE ST. JACOBS OIL ~ COMMERCIAL COLLEGE. 

~ TO CURE SCI AT I CA ~ 30'7·809-311 N. Broadway, St. Louis, Mo. 

~ You'll feel it is worth its weight in gold. ~ THE COMPLETE BUSINESS COURSE, 
~~~...,.~~~~~~~~~~~~~~~~~~~~~ ~ Short Hand, Type Writing, Telegraphy, 

Many a woman is so exquisitely 
/ ..... organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what · 
she wants at just the price she 
can afford to pay, is 

P. S.-Mail Orders are answered the same day 
as received, and special attention is given to 
accurately filling them. SIXTH, OLIVE AND LOCUST. 

The 

Spanish and English Branches 
Thorouahly Taught. 

Students m.ay .Ente'l' at Any Time and S•leot suoh 
Studies as They Desi'l'e, 

For information, circulars, etc., call at the College office 
or address J. C. BOHMER Principal. 

BUY 
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FIRST HANDS 
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UMBRELLAS 
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ARE 
RIGHT 

Repairing and Covering. 
26 in. Twill Silk Cover, 

Put on Complete, $1 00 
28 in. Twill Silk. Cover, 

Put on Complete, 1 15 

Splendid Wear. Fast Color. 

~s,9L~~;; st 
..,; ~ ( Formerly. ) 

· 314 N. 6th 

"Crown" Piano, 
the one of" many tones," embodies the highest attamments in the art of Piano 
making, and is in accord with the best ideals of piano construction. 

The ''Crown" Piano is strictly and in the fullest sense a high grade piano. It 
·is not surpassed in any way by any "single tone" piano. It is all, and has all 
that will be found in any other high grade piano; and, in addition thereto, its 
many-tone capabilities give it range and capacity above and beyond all others, 
doing away completely with the objections to the ordinary pianos, because of the 
monotony of their one ''single tone." 

Its multi-tone adjustment does not complicate its construction, or in any way 
affect the quality of the piano tone except to more than double its life. It is an 
essential part in· the construction of the ''Crown" Piano, and is built into each 
and every" Crown" Piano made. All of the various tones and tone effects, aside 
from the regular piano tone, are produced by it. No other piano has this multi­
tone adjustment; no other piano can have it, because it belongs exclusively to 
the ''Crown" Piano. 

The great varieties of tone, tone shading and tone effects produced by the 
"Crown, Piano, give it the greatest and most varied capacity of any piano ever 
made. 

Any person who can play in the ordinary piano tone, can quickly learn to ex­
ecute in the various tones. The original and exclusive attributes and capabilities 
of the "Crown" Piano in its piano tone and its other " many tones" charm and 
attract all pianists and vocalists who hear it. It is much more pleasing, enter-

c.p1,1,b,tclt898, bro ... P. s.... taining and satisfactory than any" single tone" piano can be. 

The confidence t>f the manufacturer in his product is evidenced by his ten years warranty, which is" burnt in the back" of each instrume'nt. Illus­
trated catalogue with music free. 

GEO. P. BENT, Mfr., Bent Block, Chicago, Ills., U. S. A. 
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BRIGHT MORNING. 8 

(HEITERER jJfORGEN.) 
G .major. 
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NORTHERN STRAINS. 
NORDlSCHE KLANGE. 

A minor. 

Notes marked with an arrow (~must be Btruck from the wrist. 

Moderato. J _ too. 
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3. 

_/)._ 

,, 

5 t 
2 
4 

5 

(~~ 
~ u 

~} !-!" 
....L~· ....r::: 
.~. 

~ ...1.:..::0 
f 4 

J 
3 

:J . 4 
...::. ...., ... _,._ 

r .._. 

hJI' 
~~ 
t• 

L1 

I a 
5 

Copyright 18~4. 

_1_ 

---• • ~ -----I#~ 
~ 

I '* 

5 3 2 

4 

'~t \2 4,3 5 _a._ i 4 ltl 5 !'l 

J_ ~- _. .L 

u r ...... = u ·. r . ......-
·tif ,........---:-- nd' . ._-If-!- JJ.·'- 1~-i _:!:_ ~ ~~~ 

L1 

I 4 I 3 
~ 

I 4 I I g 

3 4 
5 ! 

4 

15.20- 16 



BY THE. SPRING. 
(AN .DER Q UELLE.) 

A maJor. 

Notes ntarked with an arrow(~) must be struck from the wrist. 
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14 THE LITTLE WANDERER. 
:DEB KLEl"NB WA.NBBBSMA.NN. 
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GLITTERING: GENERALITIES. 

T
HIS is a quickly moving age; the 

sensation of to-day is forgotten 
to-morrow; competition is keen 
and everyone is anxious to keep 
before the public by some means 

or other; the appetite of the reader has been 
dulled, and to attract him again either new 
facts have to be adduced or the old presented 
in different form. What is the artist to do to 
keep apace with the hurried throng who are 
too dusy to listen to his little song? He 
must, says Emil Liebling in the American 
Art Journal, either be content with the ap­
preciation of the few, or to a degree unite some 
commercial element with the exercises of his 
art. It does not suffice that he considers 
himself great; he must succeed in impressing 
others by the silent force of 
his attainments without 
drawing attention to his own 
opinions, which really cut no 
figure at all. 

The local artist labors un­
der peculiar disadvantages. 
Like George Fox of happy 
Humpty Dumpty memory, 
he bobs up every season with 
his ''Here we are again.'' 
He usually plays to often, 
losing sight of the fact that 
it is better to have the public 
inquire why he does not play, 
than to become an old story. 

and the next year his turn comes and so on 
ad infinitum. The battle for life and existence 
here continually rages-there is no standstill; 
you are either strong enough against the cur­
rent and breast it successfully, or you will be 
swept out of sight. Be prepared to make 
your reputation anew every year and do not 
take it for granted that a success in 1899 
necessarily includes that of 1900. 

A great many widely divergent elements 
are essential to the makeup of a successful 
pianist. He must have technique and 
tec!tnique and TECHNIQUE, a vast memory, 
interesting personality, variety of touch (at 
present the favorite' topic of discussion), and 
above all, some specialty. The latter is only 
necessary on this side of the Atrantic, for the 
same artists, who blossom out here as ex-

LITTLE MATTIE SOUTHWELL, 

within the last few years. Concert playing, 
itself, is easy-when you know how, and 
when you can, as it were, leave your own 
personal self at home, and only consider 
yourself a necessary evil on the concert stage, 
without which the concert could not very 
well proceed. Most of the nervousness com­
plained of results from an over consciousness; 
a species of conceit; often, also, from insuffi ~ 
cient preparation. Let the nervous player 
console himself with the reflection, that if the 
audience can stand it, he surely can. 

The piece which you only once. play in 
public requires a thousand repetitions. at home, 
and you arejudged by that one performance:. 

One of our local Chicago players once pub­
lished a series of interviews with leading musi~ 
teachers concerning the musical season and 

the musical taste of our city 
in general ; most of the 
teachers, in some mysterious 
way, estimated the increase 
of musical taste by that of 

· their business, discreetly 
leaving artistic attainments 
alone; in other words, if 
business had been pad, the 
musical taste of Chicago was 
s u r e 1 y going to eternal 
demnition bow-wows, ~ud 
vice versa. Hardly a fair 
conclusion. The gifted editor 
in his resume then expressed 
his opinion that the local 
artist had taken a back seat 
on account of outside at­
tractions. This is most de­
cidedly not so; ·it is the 
audience which took the 
back seat; the local artist did 
just as good as ever. 

The makeup of the pro­
gram is a difficult matter; 
the question "will it take?" 
is not always of greatest mo­
ment; especially the selec­
tion of the first n u m b e r 
requires much judgment; 
your audience is in a state of 
expectancy, and the opening 

Critics likewise have ex­
hausted their vocabulary and 
are reduced to referring to 
him in platitudes, such as 
' 'Played in his well-known 
style," "As -usual succes~­
ful, '' ''With his customary 
insight and brilliancy,'' etc. 
It follows, therefore, that the 
local artist has no raison 
d'etre, unless he advances 
and improves sufficiently to 
hold his audience by the 
changed individuality and 
increased technical (not py­
rotechnical) mastery of his 
performances, applied to a 
constant widening of his 

The Charming Midship-mite in Pinafore. Presented by the Castle Square Opera Co. piece is to inspire respect and 
give a dig n i fi e d entree; 

possibilities, which must ever continue to 
expand and include that which is newest in 
art. This constant necessity for a new re­
pertoire entails much work, and in this regard 
the commis voyageur of the profession, the 
traveling artist, the one-night stand man, 
literally the musical drummer, has a great ad­
vantage, for he makes one program go a 
long ways; in Europe an audience is willing 
to hear Joachim play the Beth oven Concerto 
and a Spohr Adagio year after year, and 
crowds to hear Reinecke perform the limpid 
scales of a Mozart Concerto decade after 
decade; here it is vastly different; you are not 
so much commended for what you can do, 
but criticised for what you do not happen to 
produce; there is besides a disposition to lay 
you ''ad acta'' and find out what the next 
man, the newcomer, has to say for himself, 

elusive Chopin players, play very compre­
hensive programs in Europe. 

This thing of technique is not at everybody's 
beck and call; it is most elusive and not 
simply a matter of so many hours per day. 
Some time ago a musical reviewer vouchsafed 
the valuable information that any fool can get 
technique. I have met a vast number of 
them that decidedly could, and it was not for 
the want of trying either; those who do not 
have it want it badly, and those who possess 
it, want more. 

It does not take long to make a fine pianist; 
from 25 to 30 years are quite sufficient; I 
freely confess now, after a more or less sue­
cessful career as teacher and concert pianist, 
extending over 33 years, that I have only felt 
that certain reposeful grasp and mastery whicl:-.. 
gives to the artist his reliance and confidence, 

hence a Bach or Bethoven composition is 
usually suitable, as it will attain that object 
even if it does not evoke much applause. 
once create the rig-ht atmosphere for your 
concert, establish that invisible rapport be­
tween artist and audience, and the rest is 
comparatively easy. 

P ADEREWSKI, Jean de Reszke and Joseph 
Hofmann are mentioned as prominent share­
holders in a company with a capital of over 
$350,000, which has been formed at Warsaw 
for the purpose of establishing regular sym­
phony concerts in the Polish capital. Mr. 
Nikisch is to have much to do with the 
selection of the musicians, and the concerts 
are to be conducted by such men as Wein­
gartner, Colonne, Richard Strauss, Felix 
Mottl, Gustav Maeler and Siegfried Wagner. 



PROFESSIONAL CARDS. 

PIANO, ETC. PIANO, ETC. VIOL_IN, CELLO, ETC. 

OTTO ANSCHUETZ MISS CARRIE VOLLMAR, 
PIANisr' AND TEACHER, · PIANIST AND TEACHER, I L. SCHOEN, 

Address, 2127 Sidney St., St Louis. Organist Memorial M. E. Church. Residence, tt35 Sidney St. • SOLO ViOLINIST AND TEACHER, 

EDWARD H. BLOESER. 

Studio, 402 Emily Bldg. 9th and Olive, and 1325 Hickory 

M
ISS LOUISE COSTIGAN, 

TEACHER OF PIANO, 
· Address 3507 North Market St. 

M
RS. ANNA CROSS, 

TEACHER OF PIANO, 
Address, 1114 Olive St. 

CHARLES L. DOERR 
PIANIST AND TEACHER. 

Reference E. R. Kroeger. Address 4041 Castleman Ave. 

M
ISS DOLLIE DOWZER, 

TEACHER OF PIANO, 
Post-Graduate ot Beethoven Conservatory, 

Address. 1012 Newstead Ave. 

J OS. C. ERMAN, 
PIANIST AND TEACHER, 

Room 215, Vista Block. 

M
ISS VIRGINIA FISKE, • 

TEACHER OF PIANO AND ORGAN, 
Address, 1916 Hickory St. 

CARL GEISSER, 
Concert Pianist and Teacher or Piano and Harmony. 

Address, the Odeon, or 4558 Cook Ave. 

VOCAL DEPARTMENT. 
ELOCUTION. 

CARL BECKER, 
DRAMATIC TENOR- VOCAL INSTRUCTIONS. 

Studio, Suite 215 Vista Block, Grand and Franklin Aves. THE PERH.Y SCHOOL OF0LtATORY & DRAMATIC ART, 
Y.M.C.A. Building, Cor. Grand and Franklin Aves. 

M
RS. K. G. BROADDUS, Address EDWARD .P . .PERRY, Principal. 

SCHOOL OF VOCAL ART. Entertainments and Engagements solicited. · 
Studio, a631 Olive St. 

Residence, Hotel Beers, Grand Ave. and Olive St. 

M
RS . UEOH.GIA LEE CUNNINGHAM, Soprano 

Oratorio, Concert and Song Recitals. 
Teacher of Voice and the Art of Singing. 

.Pupil of Madame Marchesi. Studio, 4249 Westminster .Place. 

·aoRACE P. DIBBLE, 
· TEACHER OF SINGING AND PIANO, 

Studio, Conservatorium, 3631 Olive St. 

M ILTON B. GRIFFITH, 
TENOR, 

Instruction in Voice Building and Artistic Singing. 
Studio, the Odeon. 

CHARLES HUMPHREY, 
TENOR, 

~tudio, Conservatorium, 3631 Olive St. 

M RS. STELLA KELLOGG HAINES, 
TEAUHER OF VOUAL MUSIU. 

Churches and Concerts provided with Professional Singers. 
Address. 2Y. Vista Building, Grand and Ji' l'anklin Aves. 

PIANO TUNERS. 

E R. ROSEN, 
• TUNER AND REPAIRER, 

Address Care of Kunkel Brothers. 

MISCELLANEOUS. 

CHARLES GALLOWAY 
CHURCH AND CONCERT ORGANIST. 

Formerly Organi st of the American 
Church of the Holy Trinity-Paris. 

.Post Graduate, Beethoven Conservatory. Pupil of M. I . MRS. MARY E. LATEY, 
Epstein. Address, 143!1 Arlington Ave. VOCAl-' I:NSTRUCTION. 

At present Organist and Director of 
Music,at St.Peter 's Episcopal Church, 
St. Louis. 

J P. GRANT, 
• TEACHER OF PIANO, 

• Address, 411 S. 23rd St. 

L OUIS HAMMERSTEIN, 
PIANIST AND ORGANIST, 

Residence and Studio, 2346 Albion .Place. 

M
RS. EMILIE HELMERICHS, 

TEACHER OF PIANO AND VOICE, 
Music Rooms and Residence, 1954 Arsenal St. 

Italian Method as taught bY Hudersdorf. 
Address. 3625 Finney Ave. 

R OBERT NELSON, 
THE ART OF SINGING AS TAUGHT IN ITAI--Y, 

St. Louis Conservatory of Vocal MuAic, 
Robt. NAlRon. Director. 35UO Bell Ave. 

J AMES M. NORTH, 
.. TEACHER OF THE ART OF SINGING. 

Room 8, 914% Olive St. 

VIOLIN, CELLO, ETC. 

ALEXANDER 

Lessons given on · large 3-Manual 
Organ. 

Address, care of Kunkel Brothers, 

St. Louis. 

M
RS. HUGHEY'S ScHOOL OF MusiC CuLTURE, p G. ANTON, .JR., 

3631 OLIVE STREET. • VIOLONCELLO, 

HENNEMAN, Tenor. 
Concert Soloist, 

PIANO AND COMPOSITION. Address, 1520 Chouteau Ave. Co.ncert 

Oratorio 

Recital 

Vocal Instruction, 

HENNEMAN HALL, 

3723 Olive Street, 

MISS ELIZABETH MACE, 
PIANO AND THEORY. GEORGE HEERTCH, 

TEACHER OF VIOLIN, 
REMOVED to 1926 Louisiana Ave. 

MRS. KATHYRINE B. GARETSON, 
Teacher of VOCAL CULTURE AND UHORUS WORK. 

Children's Work a Specialty. CHAS. KAUB, 
VIOLINIST AND TEACHER, 

Address, 2901 S. Jefferson Ave. ST. LOUIS. 
ERNEST R. KROEGER, MISS LULU KUNKEL. 

PIANIST AND ORGANIST, CONCEln VIOLINIST AND TE.j\CHER, 
(Harmony, Composition, Counterpoint and Instru.mentation,) Pupil of Marchot and Ysaye. First Prize, Brussels Con. 

Address, 3631 Olive St. Studio, 3825A Windsor Place. --------------------------------=------- HOMER MOORE, Ba.ritone. 
E MIL KROEMEKE, 

TEACHER OF PIANO. 
Refers to Charles KunKel. Address, 3925 N. 20th Street. 

M
ISS MAHAN, 

PIANO STUDIO AND ORGAN DEPARTMENT. 
Address, Hotel Beers, Grand Ave. and Olive St. 

0 F. MOHR, 
• TEACHER OF PIANO, 

Address, 2033 Sidney St. 

OTTMAR A. MOLL, 
THACHER OF .PIANO AND HARMONY, 

Studio, Room 4, 3723 Olive St. 

M
ISS CHRISTINE M. NOHL, 

TEACHER OF PIANO, 
Teacher of Intermediate Dept. for Mrs. Strong-Stevenson). 

Address, 1413 Dodier 1:)t. 

J OHN F. ROBERT, 
TEACHER OF PIANO, 

Address, 2912 lllckson St. 

A LFRED G. ROBYN, 
PIANIST AND ORGANIST, 

Address, 3714 Pine St. 

F S. SAEGER, 
• PIANIST AND ORGANIST, 

Receives pupils in Piano, Organ and Composition, 
Addre~. 2951A Thomas St. 

A RNOLD PESOLD, 
SOLO VIOLINIST AND TEACHER, WAGNER LECTURES, 

CONCERT AND ORATORIO. 
Address, 3507 Chestnut St. 

LOWELL PUTNAM, 
TEACHER OF V JOLIN, MANDOLIN, BANJO, G U !TAR, 

Large assortment of instrument~ and supplies on h.md. 
33rd Ht .. bet. Easton and. Franklin Aves 

Studio, the Odeon,, St. Louis. 

EDWIN VAILE MciNTYRE, 
Organist, Second Baptist Church. ,. ,. 

STUDIO: 4029 McPHERSON AVENUE, 
ST. LOUIS, MO. ,. ,. 

Mr. Mcintyre enjoys a well-earned reputation as Artist and 
Teacher. Many of his pul?ils are ue":' ~~ccessful teachers, 
occupying positions of. m?s1cal r~spons1b1!1ty. . . 

Mason's Technics and VIrgil Practice Clavier used m Piano 
. Instruction. 

Organ students have the benefit of the best equipped Pipe Organ 
in St. Louis. 

Theory successfully Taught by Correspo~dence. · 
Your letters will receive prompt attentiOn. 
Choirs furnished with attractive lists of music. 

Mr. Mcinty re bas taken rank with the distingu~shed org-anists 
of this country. He is a thorough student of music ~nd virtuoso 
npon the king of instruments.--The Herald, Columbta, Mo., Dec. 
4th, 1896. 
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T. BAHNSEN MFG.'CO. 

PIANOS 
Grand, Uprigbt and Square. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even­
ness in Tone. 

Warerooms. 1522 Olive St. 

STUDIES. 
Kunkel's 
Royal 
Edition 

Of the most famous studies embodies 
all the researches known in piano lit­
erature. The well-known perfection of 
the Royal Edition in all that relates to 
fingering, phrasing, annotations, adapt­
ment to modern wants, etc., leaves lit­
tle to be said. These studies have been 
edited by the greatest pedagogical 
masters of the age-Hans von Buelow, 
Carl Tausig, Hans Schmitt, Franz Liszt, 
etc., etc. 

Behr=Sidus. 
Op. 57 5. Price 75 cents. Containing: No.1-

Child's Song. No. 2-In the Month of May. 
No. 3-Child's Play. No. 4-Joyfulness. No. 
5-Barcarolle. No. 6- Shepherd's Song. 
No. 7-Spanish Dance. [u .. E.] 

Beyond doubt the simplest studies published. 
Guide the young beginner in the most satisfactory 
manner. Great delight for children; stepping stone 
to Carl Sidus' great studies, op. 500 and 501. 

Gurlitt=Sidus. 
AlbumLeaves for the Young. Revised edition 

by Carl Sidus of Gurlitt's famous Little Tone 
Pictures for the Young Piani~t. Great stud­
ies in style and phrasing. Price $1.50. Con­
taining: No.1-March. No. 2-Bright Morn­
ing. No. 3-Northern Strains. No. 4-By 
the Spring. No. 5-Song of the Lily. No. 6 
-Slumbering Song. No. 7-The Fair. No. 
8-Turkish March. No. 9-·Dancing Waves. 
No. 10-Free Fancies. No.ll-Sunday. No. 
12-The Little Wanderer. No. 13-Hunting 
Song. [R. E.] 

Very pleasing to the pupil. Complete little pieces, 
rleveloplng style and finish in playing. 

11oscheles-Henselt. 
Op. 70. Twelve Characteristic Studies in two 

books. Henselt's revised and annotated edi­
tion of Moscheles' great studies. 

Book I. Uontaining: No. 1-Woodland Brook. 
No. 2-Hercules. No. 3-Rustling Pines. 
No. 4-Eolian Whispers. No. 5-A Winter's 
Tale. No. 6-.Perpetual Motion. [R. E.] 

Book II. Containing: No. 7-Village Holiday. 
No. 8-Mazeppa. No. 9-Rom~nza. No. 10 
-Fluttering Butterflies. No. 11-Stormy 
Ocean. No. 12-Whispering Waves. [R. E.] 

These studies are indisr «-au ble to the higher art 
of piano playing, and fc r11r tJu f~f'pping stone from 
Cramer o Chopin. 

HARLAN BROS. 
HIGH GRADE TAILORING 

-AT-

POPULAR PRICES. 
N. E. Cor. SIXTH and ST. CHAR.LES STS: 

A. E. WHITAKER, 
Manager. 

F. G. SMITH, 
Manufacturer Bradbury Pianos, 

1012 Olive St. 

CHAS.A. DRACH 
ELECTROTYPE CO. 

ELECTROTYPERS * J:\:ND • 

Shattinger Piano &M usiceo. 
No. llt4 Olive Street, 

ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 
A:n..cl. ~u.sio Books. 

LOWEST PRICES and BEST GOODS. 
Correspondence Solicited. Cataloe:ue Free. 

WAGENFUEHR & HILLIG, 
BOOK BINDERS, 

506 Olive St., Room 41, 

Specialty of Music Binding. Best Quality Work, 
Loweat Price. 

DR. ADAM FLICKINGER, 
' DENTIST, 

Removed his office from 707 Pine Street to 1118 Pine Street. 

___ STEREOTYPERS, PAPER IN THIS REVIEW FURNISHED BY 

GARNETT & ALLEN PAPER co., I 

COR. FOURTH AND PINE STREETS, PAPER MANUFACTURER AND DEALER, 

(Old Globe-Democrat Building) 

ST. LOUIS. ~o. 

Jensen's Great Studies. 

Music and Publication Paper a ~Specialty. ST. LOUIS. 

WHY BE WITHOUT 

A METRONOME? 

WHEN YOU CAN GET 

25 CHARACTERISTIC STUDIES 
OP. 32 25 . Kunkel's 

BY ADOLF JENSEN. 

EDITED BY DR. HANS VON BUELOW. 

In 2 Books. Price $2 Each. 

Published in Kunkel's Royal Edition. 

These are the most wonderful and poetic studies 

for advanced players published since Chopin's time. 
They are edited by Von Buelow, and will be hailed 
with delight by all lovers of beautiful studies. Their 

technical worth alone will commend them to teach-

ers and students. . 
To be had at all music stores and of the publish-

ers, 
KUNKEL BROTHERS, 

:3307 Locust Street, ST. LOUIS. 

The rosy freshness 
and a velvety softness of the skin is invaria­
bly attained by those who use PozzoNI's 
Complexion Powder. 

TRADE MARKS 
DESIGNS 

COPYRIGHTS &c. 
Anyone sending a sketch and description may 

quickly ascertain our opinion free whether an 
invention Is probably patentable Communica­
tions strictly confidential. Handbook on Patents 
sent free. Oldest agency for securing patents. 

Patents taken through Munn & Co. receive 
special notice, without charge, in the 

Sti¢ntifi~ Jlm¢rican. 
A handsomely 11lustrated weekly. J,arp:est <:,lr­
culation of any scientific journal. Terms, $o a 
year: four months, $1. So1d by all newsdealers. 

MUNN & Co.as1Broadway, New York 
.Branch Office, 625 F St., Washington, D. C. 

Pocket 
Metronome 

THE BEST EVER MADE• 

FOR 50 CEN'.rS. 

KUNKEL BROTHERS, 

2307 LOCUST ST. ST. LOUIS, MO. 

ST.UUJS.J8 KANSAS~OTY 
' ANDntE 

•WEST~ 
HOUIU lAVED TO SOI11l1WEST ~URI 

AND KANSAS POIMtS 
Wmt DIRtCT CONNeCTION. 

COLORADO~~~ PACiFIC COOT POJMT.S 
"TIB COLORADO SttOitT LIPII~-

w a .,_RID<lD ILC.tOWMStKD ........ ~ ................ .... 
SI.IMIJ ... 

Agents Wanted 
FOR 

Kunkel's Musical Review, 
In every City and Town in the United States, 
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HALL·s 
Vesetable Sicilian 

HAIR RENEWER 
Use it before your hair gets thin 
and gray. Use it now, to pre­

vent baldness J to remove 
dandruff and post-

pone age. 

perfect. One observed with amazement how 
much the majority of men virtuosos in their 
rendition of this work have lacked in charm 
of style. The Concerto won a new character, 
a more pleasing one ; this may truly be hailed 
as a 'welcome achievement. The reception of 
the young lady was in keeping with her per­
formance, most brilliant.'' 

A PLACE TO GO. 

with unvarying success as soloist of all the 
important orchestral societies of England and 
Scotland, including the London Philharmonic 
(March 8th ult), as soloist of the Royal Or­
chestral Society at Antwerp, and of most of the 
leading orchestral societies of Germany, culmi­
nating with a veritable triumph at the Gew­
andhaus Leipzig, February 22d-23d ult., 
under Nikisch. Miss Jackson played there 
the Brahms Concerto, and with such success 
that the critics agree in assigning her a place 
of honor among the leading violinists of the 

' day. Prof. Martin Krause, the well-known 
critic, writes in the Leipzig Neuesten Nach­
r£chten, of February 24th, 1899, as follows: 

In answer to the many and repeated inquiries as 
to where to stop, or at what restaurant to eat while 
in St. Louis, we advise you, if · stopping for several 
or more days, to go to any hotel and engage a room 
on the European plan, and eat at Frank A. Nagel's 
Restaurant, 6th and St. Charles streets. Ladies out 
shopping will find at Nagel's Restaurant an elegant 
Ladies' Dining Room on second :floor, and will be 
delighted with the table and service, which are the 
best in St. Louis. L

EONORA JACKSON. 

- Leonora Jackson, the ~merican ~ 

violinist, had . a European career 
of remarkable distinction. She is 

scarcely out of her teens, and yet, since her 
debut two and a half years ago at Berlin, with 
the Philharmonic Orchestra, she has played 
before the German Empress, won the Men­
delssohn State prize of Berlin, has appeared 

' 'Miss Leonora Jackson won by storm a 
place of honor among contemporary violin 
artists, and although in years still almost a 
child, yet she overtowers everything in the · 
way of ladies' violin playing ever heard here. 
Her technique is so perfect that one takes it as 
something entirely natural; most astonishing, 
however, is her deep artistic earnestness, 
which not only justifies her in undertaking 
the performance of works like the gigantic­
ally difficult Brahms Concerto, but also makes 
her capable of fulfilling the task to perfection. 
The first movement I have never heard more 

Do you want a most acceptable and useful pres­
ent? Namendorfs have it at their elegant store, 519 
Locust street. You will find the choicest line of 
Umbrellas, Parasols and Canes in theW est. Namen­
dorfs make them, and their prices are right. 

Try Coole's Extra Dry Imperial Champagne. There 
is no foreign wine that has its boquet or any that is 
as pure. Forty years in the market and not an 
adulteration. "Strictly pure" is the motto. Coole's 
Extra Dry Imperial Champagne. 

Only the Best is Good Enough · 
To those who seek the SATISFACTION and 
ECONOMY which comes from using the best, 
these Ranges are offered. fF fF 

We make no empty claims regarding 

the superiority of our Ranges. 

We use the material and do the 

work, that shows the quality. 

We guarantee the operation. 

The value of a guarantee is not in what is said,:but in who says it. 

WE POINT TO OUR RECORD OF FIFTY YEARS. 

CHARTER OAK STOVE & RANGE CO., 
Most of the leading Stove Dealers of the United States sell Charter Oaks. 
If there is no Dealer in yoHr Town that does-WRITE J?IREOT TO US. 

ST. LOUIS, MO. 

WHAT is to be done to check the craze 
which most of our recital pianists seem to 
have for playing this and that .famous piece 
faster than somebody else plays it? One of 
these players takes, say, an innocent little 
Chopin waltz, such as many amateurs can play 
sufficiently well from an artistic standpoint. 
Our pianist plays it as fast as ever he can; the 

BROWN'S Bronchial 
Troches 

the popular cure for 

IRRITATED THROATS. 

audience goes wild over him and all the smart 
pupils go home and try to work up to his 
rate. Now, it is something, no doubt, to play 
a piece faster than anybody else; but it is a 
mere mechanical affair, after all; it is not 
necessarily good art. Take the Chopin waltz 
in A- flat ( Op. 42) . Rosenthal and patter 
rattle through the composition at such a rate 
that the combination of the two rhythms is 
entirely unfelt by the hearer. What then, is 
the use of the high speed? It is simply a case 
of astonishing the audience, and is just as 
stupid and as indefensible as if an actor in 
preparing Hamlet should consider that vy hen 
he had become able to repeat the part more 

rapiqly than any one had ever repeated it 
before, he had produced a Hamlet of the 
virtuoso type. The principle is entirely 
wrong, and something ought to be done to 
check the craze, instead of encouraging it, as 
our recital audiences do. 

How's Thisi 
We offer One Hundred Dollars Reward for any case of Catarrh 

that cannot be cured by Hall's Catarrh Cure. 
F. J. CHENEY & CO., Props., Toledo, 0. 

We, the undersigned, have known F. J. Cheney for tbe last 15 
years and believe him perfectly honorable in all business trans· 
actions and financially able to carry out any obligations made by 
their firm. 

WEST & TRUAX, Wholesale Druggists, Toledo, 0. 
WALDING, KINNAN & MARVIN, Wholesale Druggists, Toledo, 0. 

Hall's Catarrh Cure is taken internally, acting directly upon the 
blood and mucous surfaces of the system. Price, 75c. per bottle. 
Sold by all Drug2ists. Testimonials free. 

Hall's Family Pills are the best. 
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ADVERTISE IN 

KUNKEL'S -
MUSICAL REVIEW, 

ST. LOUIS, MO. 
ESTABLISHED 1878. ISSUED MONTHLY. 

The Largest and Handsomest Musical Publication 
in the United States. 

Circulation National, reaching the most enlightened 
and cultivated homes in the United States. 

ONLY FIRST- CLASS ADVERTISEMENTS INSERTED. 

I 
OS 

STRICTLY HIGH GRAD,E INSTRUMENTS, 
UNDOUBTED DURABILITY. 

PER-FECTION OF 
MATERIALS AND WORKMANSHIP. 

R~SU~T. 

EXQUISITE TONE and AC~ION.~ 

The Delight of Pianists. 

NEW IMPROVEMENTS. 
Address all communications to -"-...-_ _.......,_,.___....._......_.. ------· NEW PATENTS. NEW CASES, 

KUNKEL BROTHERS, FACTORIES AND WAREROOMS: 

2307 LOCUST STREET, ST.LOUIS, MO. 235 to 245 E. 23d St., New Yorkr 
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Teachers! 
Send for 

Kunkel Brothers 

. New Catalogue of 

Musical Publications. 

JUST PUBLISHED 

IN KUNKEL'S ROYAL EDITION 

Koehler's Very First Studies, Op. 190. 
REVISED BY CARL Sl DUS. 

GEQ. Kl LGEN & SON, A new, revised, annotated and magnificent Ecli-
. MANUFACTURERS OF ' tion of these justly popular studies, with full ex• 

Church and Parlor Pipe Oroans planatory text and easy and pleasing accornpani-
. , 6 ' ments to be played by the teacher in the beginning, 

Off1ce and Factory, 639 & 641 Summit Ave., making this work one of the easiest and best piano 
ST. LOUIS, MO. instructors for the young beginner. 

Tuning and Repairing done at short notice. Drawings, Speci· 
cations and Prices furnished free on application. PRICE, $1.50 

BERTINI'S 
Twelve Preludes .. ~Q Rondos. 

EDITED BY CARL SIDUS. 

Complete in 1 Book, $2.00. 

Published in Kunkel's Royal Edition. 

This is a set of most instructive studies of the 2nd 
and 3rd grades. They offer excellent variety of 
technical work and are indispensable to the musical 
education of every pupil. 

To be had at all music stores and pf the, publ~sh-
ers, 

KUNKEL BR~THERS, 
2307 Locust Street, ST. LOUIS. 

A NEW AND WONDERFUL EDITION 

-OF-

~CZERNY'S 

A R T 0 F F I N G E R I N G. 
50 OHARAOTERISTIO AND ARTISTIO 

STUDIES, 

R~VISED AND EDITED 

-BY-

Dlt. HANS VON BUELO,V. 

CELEBRATED STUDIES. 
Sidus, Carl. 
1-2 Op. 500. Sequel to Behr-Sidus, op. 575. 

Twelve Characteristic Studies, as follows: 
No. 1-Joyful Promenade. No. 2-The 
Little Soldiers. No. 3-0n the Alps. No. 
4-The Little Shepherd. No. 5-Invita· 
tion to the Dance. No. 6-In the Mill. No. 
7-.lEolian Harp. No. 8-The Little Gaz· 
elle. No. 9-Joys of Spring-. No. 10-Sad 
News. No. 11-Happy Children. No. 12 
Dance Around the Christmas Tree. [R.E.] 1 25 

These studies are indeed a boon to teachers in want 
of a well arranged and progressive set of easy studies. 
They do not tire or lose interest by oft repeated playing. 

2 Op. 501. Sequel to op. 500. Twelve 
Characteristic Studies, as follows : No. 1 
Butterflies. No. 2-Woodland Whispers. 
No. 3-The Merry Hunters. No.4. The · 
Lost Cbild. No. 5-ChildrenatPlay. No. 
6.-The Merry Miller. No. ,7-Listen the 
Guitar. · No. 8-Lily of the Valley. No. 
9-Sliding Along. No. 10-Mirth and 
Frolic. No.11-Bold Resolution. No. 12 
-Light of Heart. [R. E.] • - • - - 1 25 

'lhese studies are as interesting as tllose of op. 500. 

Bertini, Henri. 

Op. 29. Twenty-four Studies in two books. 
Grade 2 to 3. 

Book I., containing Nos. 1 to 12 [R. E.] 1 00 
Book II., containing Nos. 13 to 24 [R. E.] 1 00 

Op. 100. Twenty-five Studies in two 
books. Grade 2 to 3. 

Book I., con~aining Nos . . 1 to 12 [R. E.] ,1 00• 
Book II., containing Nos. 13 to 25 [R. E.] 1 00· 

• 




