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THE CELEBRATED

Heads the List of the Highest-Grade Pianos, and

Are at present Preferred by
the Most the Leading
Popular and Artists,

SOHMER & CO.,

NEW YORK WAREROOMS:

| SOHMER BUILDING, FIFTH AVENUE, GORNER 22d STREET,

: JOHﬁ' FELD, Agent, 1901 St. Louis Ave., ST. LOUIS.
. ~

CAUTION. The buying public will please not
confound the genuine S-O-H-M=E-R Piano with one

of a similar seunding name of a cheap grade.

— ESTABLISCED — IN NEW YORK 1875 IN CHICAGO 1889

HIGH GRADE

—PIANOS

Have literally Bounded into Popularity.

AT MODERATE PRICE.
Capacity, 300 per Month.

Schaeffer Piano Mig. Co.

Factory, Riverview, Ills,

Offices, 215 Wabash Ave., - CHICACGO.

commenomg’ with.... -1 , Ending with

P for one year’s subscrzptmn to Kunkel’s Muswal Revww,

SPECIAL NOTICE!

ALL REGULAR AGENTS FOR

Kunkel's Mugical Review

Are provided with receipts, of which the
adjoining cut is a fac-simile, save that in
the regular receipts the firm signature of
the publishers is not printed, but written
in ink.” Any one giving his subsecription
to a person not provided with these re-
ceipts does 8o at his own risk, as the
publishers WILL HONOR NONE OTHERS, Uh-
7 less they actually receive the cash for the

This Beceipt is not good unless coununign«l by the Publishm:

subscriptions.

{ ‘#F This notice applies to such as are
strangers to you. Where you know the

= party soliciting to be perfectly reliable,

e, - _

the receipt, cf course, is not necessary
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Order a Copy of the
Superb Edition of

“THE PALMS”

An interesting Explanatory Text.

By CHARLES KUNKEL.

Magnificently Illustrated by a full page cut.

This is without doubt the Greatest Transcription ever published of
the famous song, “THE PALMS,” by the celebrated composer,

J. Faure.

Retail Price, = $1.00

KUNKEL BROTHERS,

Publishers,

ST. LOUIS, MO.

PUBLISHED IN

Kunkel’s
Royal
Edition.

ASCHER-BUELOW, Easy Studies, Second (rade.
Leaves and Flowers—24 Picturesque and Char-

Incomparable for style

Price, $2.00

acteristic Studies.
and flexibility of fingers.

KRAUSE, A.

Ten Characteristic Studies—Op 2—Edited by
Buelow. For the cultivation of Trills. To
be used in connection with Czerny’s Etude de
la Velocite. Price, $2.00

COPE OF THE INTERNATIONAL
EXPOSITION AT ST. LLOUI1S
IN 1904.

In order that the general plan

outlined for the Louisiana Purchase
Exposition may be fulfilled in its actual
accomplishments, it will exhibit the arts and
industries, the methods and processes of
manufacture of the whole world; it will
gather the products of the soil, mine, forest
and sea from the whole earth. '
It will comprehend man in his full twentieth
century development, exhibiting not alone
his material, but his social advancement. It
will show humanity at rest as well as at work,
presenting man in his hours of recreation, his
exercises, his games and his sports. It will
illustrate the modern home with the infinity
of comforts and conveniences that have been
brought into common use within the century

the St. Louis World’s Fair will commem-
orate.

It will embrace in its scope a comprehen-
sive anthropological exhibition, constituting
a congress of races, and exhibiting particu-
larly the barbarous and semi-barbarous
peoples of the world as nearly as possible in
their ordinary and native environments.

It will bring together the wild life of the
forests, plains and waters, showing visitors a
zoological collection of untrained and untamed
animals as nearly as practicable with the sur-
roundings of their native state.

The progressiveness of the Exposition will
be most especially manifest in the manner
and extent of its use of artificial light, both
for purposes of illuminating and as a means
of decoration. Electric lighting in the latest,
most striking and most effective form, as well
as all other new and efficient modes of illumi-
nating, will be so liberally employed that the

Exposition grounds and buil&ings will blaze
with light at night, and their beauties success-
fully rival the attractions of daylight.

For the development of the Exposition to
full scope outlined, it will provide for the
housing and care of exhibits divided into a
number of grand sections, each of which will
be again divided into departments and sub-
departments. The principal sections into
which the Exposition will be divided will be
as follows: Agriculture, Anthropology and
Ethnology, Athletics and Outdoor Sports and
Games, Chemical Industries, Civil Engineer-
ing, Colonization, Decoration, Furnitnre, etc.,
Diversified Industries, Education and In-
struction, Electricity, Fine Arts, Food Stuffs,
Forestry, History, Horticulture and Arbori-
culture, I,beral Arts, Machinery, Military
and Naval, Mining and Metallurgy, Social
FEconomy, Textiles, Transportation, Wild
Animals. ‘

For Vocal Teachers and Students.
WOLFSOHN'’S

“Cultivation of the Voice
Art of Singing,”

As Based on Physiological and Anatomical Principles.

Retail Price, $2.00
Published by

KUNKEL BROTHERS,

2307 LOCUST STREET.

Excellent for Self-Help.

ST. LOUIS, MO.

Order a Copy.

In 53 LESSONS.

Published by

Best Primer Ever Published for Students:.

GOLDBECK'’S
Musical Science Primer,

Rudiments of Music,

By ROBERT GOLDBECK.

Retail Price, 50 Cents.

KUNKEL BROTHERS,

2307 LOCUST STREET,

ST. LOUIS, MO.

&"SEND FOR A COPY.
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TERMS OF SUBSCRIPTION.

One Year, Twelve Numbers, - - - - $3.00

Single Number, - - - - - - - - - 3
T'his includes postage on paper to all points.

Subscribers finding this notice marked will understand that
their subscription expires with this number. The paper will be
discontinued unless the subscription be renewed promptly. In
renewing your subscription please mention this fact, and state
with what number your subscription expired.

THOMAS M. HYLAND, EpiTOR
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Caution to Subscribers.

Do not subscribe to the REVIEW through any one
on whose honesty you can not positively rely. All
authorized agents must give our official receipt.

HE NEXT STAGE IN
MUSICAL EVOLUTION.

In forecasting the character and
direction of the ‘‘music of the fu-
ture,”’ leading critics and conductors admit
that the persistent influence of Wagner will
for some time prevent the development of a
new form or tendency, but take for granted
that some change is highly probable. Wag-
ner’s triumph all along the line has lasted
since the late seventies, and the world is be-
lieved to be ready for another great stride in
advance. But what elements will the new
school bring to the art of musical expression?
Mr. Emil Paur, the eminent New Vork con-
ductor, believes that the Russian composers
will hold the stage in the early years of this
century, displacing the Germans just as the
latter had displaced the Italians. But the
Russian writers on music do not seem to have
formed similar expectations. ‘They claim
power and originality and expressiveness for
their composers, but nothing is said about
the prospects of a new world-school being
started by them. In point of fact, one of the
best equipped critics, M. Ivanov, in review-
ing the musical progress of the nineteenth
century and comparing it with the history of
music in the preceding century, formulates a
theory of ‘‘cyclical”’ change and predicts a
reversion to simplicity, ‘‘pure music’’ and
melody. He begins by thus describing the
past century’s predominant note in opera:
‘It may be affirmed that the fundamental
idea in the musical art of the nineteenth cen-
tury was realism, or, more correctly, ‘veri-
tism,’ the aim to be truthful and sincere in
sound. From Weber, the follower and
successor of Mozart and Beethoven, through

Meyerbeer, Wagner, Glinka, Rubinstein, etc.,
we hear constantly the appeal to ‘truth’ in
music. Of course, each had a somewhat
distinct conception of truth, dependent upon
his individual artistic nature; but the demand
for it was all-important. Wagner and his
adherents consured Meyerbeer for alleged con-
cessions to the mob, but the latter’s greater
works, in their time, in the thirties, fully
expressed that truth which the most intelli-
gent section of European society was capable
of receiving.”’

“Les Huguenots’’ and other historico-
social operas enjoyed a universal and genuine
success because of their true dramatic sit-
uations, their significance, and relative depth.
They were original, progressive for their time ;
but Meyerbeer degenerated under Parisian in-
fluances and lapsed from truth. The scepter
then passed to Wagner, who once more rais-
ed the standard ‘‘veritism’’ and sincerity.
But already there are critics even in Germany
who charge him with inconsistencies, with
compromise, and who believe that the prin-
ciple of truth demands less ‘‘romanticism’’
and lyricism than Wagner put into his music
dramas. In Russia certain veritists who out-
Wagnered Wagner appeared, but they had a
brief vogue and are already forgotten.
M. Ivanov continues.

‘“‘Side by side with the school of veritism
and the music drama throughout the whole
century there has existed another school
which has cared very little for truth and put
external beauty above all else. 'This school,
Italian, had at the beginning of the century
Rossini for its chief exponent or exemplar.
So powerful and numerous was it at one time
that its supremacy seemed assured. But it
has not held its own, and its last giant, Verdi,
deserted its principles and late in life wrote
operas radically different from his earlier
ones. Now the Italian composers have
wholly walked over into_the opposite camp
of the veritists and, for the sake of truth,
are ready to prepetrate all sorts of folly.”’

This struggle was not the first of its kind
in the history of music. It had its exact
counterpart in the struggle in the eighteenth
century between the realists and the romanti-
cists or worshipers of beauty. Gluck, when
fifty-four years of age, assumed the role of
reformer and declared war on the Ttalian
school of melodies and tuneful opera. At
the head of the latter was Piccini, and he
had many gifted followers and coworkers
who wrote melody for melody’s sake.

HORAIL SOCIETY.

SIX SUBSCRIPTION AND TEN
PusrLic CoNCERTS PLANNED
FOR NEXT SEASON.

At a meeting of the Board of Management
of the Choral - Symphony Society at the
Odeon, Mrs. John T'. Davis was elected
chairman, and plans outlined for the coming
year.

Seven committees were named to have
charge of the various departments of the
work, which it is said will be pushed with
vigor. The chairmen of these committees,
when elected, will constitute the Executive
Committee of the society. Mr. Isaac T.
Hedges, it is understood, has been asked to
serve as chairman of the Executive Commit-
tee, and has signified his willingness to do so.

More than one-half of the members of the
board were in attendance, making a total of
about twenty-five present. George D. Mark-
ham, retiring chairman of the board, presided
over the meeting. It was said by several
members of the society, subsequent to the
meeting, that the organization was now on a
sound financial footing and able to confident-
ly face the future. The membership of the
committees as named includes many of the

* former supporters of the society with an in-

fusion of much new interest.

The various committees are that on Soloists,
the Hall Committee, the Press and Publicity
Committee, the Orchestra Committee, the
Chorus Committees, the Programme Book
Committee and the Finance Committee. Each
committee has six members.

It is intended to give next season six sub-
scription concerts, and ten public concerts.
At the latter local soloists will be the feature,
and at the subscription concerts it is prom-
ised to have the best musical attractions from
every part of the country. It is planned to
secure Mme. Nordica for one of these con-
certs, and it is decided that all the artists
shall be of a like high standard.

Do w~or waste too much time on finger
exercises. In the long run they will impair
the musical nature of the student. You can
employ your time much better by selecting
technically difficult passages from good com-
positions and by practicing them like etudes,
at the same time studying another new piece.
The metronome should only be used from
time to time to ascertain one’s ability to keep
strict time in playing, but not to practice with.
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Frrrz KRrREISLER played with Nikisch in
London and scored a tremendous success.
He was re-engaged with the Philharmonic
there and was engaged at once for a large
number of recitals in London.

*-

It is stated that Edward A. McDowell will
not be at his post in the Columbia College
next season as it is his intention to make a
concert tour as far as the west. He should
be a drawing card.

Two pianists who are noted in Furope but
have never come to this country are Edouard

Risler and Sigimund Stojowski. Both have
recently been playing in Paris. Francis Plante
is another pianist who has recently made g
great success there. Risler is an Alsacian
and Stojowski a countryman and pupil of
Paderewski

*
+

VIOLINISTS are quite the vogue in London
just now, the triumvirate, Kubelik, Kocian
and Kreisler holding forth to admiring
audiences. These are to be supplemented
by a public appearance of the famous Wil-
helmj, who will use a splendid Guarnerius
violin which he has just received.

/V[any a woman is so exquisitely
organized that the strains of
music cause her to forget to eat or
drink until reminded of the
necessity by physical exhaustion,
but the Nineteenth Century Woman
never forgets to be daintily clothed,
and she knows too that the place
of all others to buy exactly what
she wants at just the price she

can afford to pay, is

— Lol ~

Erker Bros. Optical Co.};

608 OLIVE STREET.
Largest assortment of the best makes of
Opera Glasses at very low prices.
Shell and Silver Lorgnettes.
Gold Spectaclesand Eye Glasses accurately adjusted

“A Business Education and the place to get it.”

JONES’

Gommercial Gollege, Shorthand and
Telegraph School,

309 NORTH BROADWAY,
ST. LOUIS, MO.

It quaifies students for all business pursuits and
supplies business houses, banks, railroad and
telegraph offices and professional men with
reliable bookkeepers, stenographers,
telegraph operators and clerks.
Positionssecured for graduates.

For Catalogue of Infor- J G BUHMEH
1 1 !

mation address,
President,

BUY FROM

"FIRST HANDS
IT PAYS

“" UMBRELLAS
" CANES

RIGHT

(o]

Repairing AND
Covering.

&5

Splendid Wear.
Fast Color.

P. S.—Mail Orders are answered the same day MAKERS
as received, and special attention is given to 519 Locust St
accurately filling them. SIXTH, OLIVE AND LOCUST. (3’(3;’"&“’&’;:1)'5
A——— L \ .

Three Great Concert

PUBLISHED BY

KUNKEL BROTHERS.

A Venetian Sunset.

Tone Poem for the Piano, by CHARLES KUNKEL.

Retail Price, $1.50

Rigoletto.

Concert Paraphrase, presenting quartette from Verdi’s

Rigoletto, by CHARLES KUNKEL.

Retail Price, $1.50

Lucia di Lammermoor.

Concert Paraphrase, presenting sextette from Donnizetti’s

Lucia di Lammermoor, by CHARLES KUNKEL.

Retail Price, $1.50

Numbers

Trust in God.

(Answer to the Last Hope.)

TWO FAMOUS

RELIGIOUS MEDITATIONS

PUBLISHED BY

KUNKEL BROTHERS.

The Last Hope.

By Louis MOREAU GOTTSCHALK.

Retail Price, $1.00

By CLAUDE MELNOTTE

Retail Price, 75 cents
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ADEREWSKI TELLS HOW.

If T were asked what ability is

most necessary for the artist who

wishes to accomplish anything I

would not hesitate to say that of all qualities

unselfishness is the most indispensable, said
Ignace J. Paderewski. He added:

" It is unselfishness which enables the artist
to plod on up all the dreary preliminary steps
that lead to the temple of art.

The true artist has no other aim and object
in life than his art. .

Art is to him everything that parents,
country and sweethearts are to others.

His own personal wishes and wants dis-
appear and vanish, and he feels not cold, nor
heat, nor hunger, nor poverty, and gladly
endures all kinds of hardships without com-
plaining.

What matters it that his room is cold or
bare, that his stomach is empty, when he
feels within himself the power that forces
him ahead and ahead, reducing all and every-
thing else to nothingness?

The old Greeks used to speak of the holy
fire of art in the breast of man, and no com-
parison could be more true or better explain
the condition of the artist.

There is in the heart of every true artist an
everlasting glow that inspires him and warms
him, and like the strong flame throws light
on his path in life.

He knows nothing of the desires or long-
ings that others feel.

He cares not for squalid money, nor for
position, nor for unfriendly criticism, nor for
a high position in life. )

If critics condemn him, it matters not when

his own heart and conscience tell him that he
has been true to his ideals.

If he ever falls through the temptation of
caring more for money than for his art, to
think more of his individual wants, to lower
himself or give up his independence to cater
to bad public tastes, his punishment will
swiftly follow, for the goddess of art is very
exacting and wants all or nothing, and dis-
satisfaction, self-despise and regret will tor-
ture him.

I do not pretend to say that he does not
feel gratified if he is appreciated and under-
stood. He would not be human if he did
not; but he must first of all satisfy the high
standard of his own criticism, more severe
than all others.

USICAT THE CORONATION.

According to the present plans of

Sir Frederick Bridge, organist

of Westminster Abbey and di-

rector of the music at the coronation of King
Edward VII and Queen Alexandra, there are
to be nearly four hundred singers in the
choir at the coronation ceremonies and be-
tween seventy and eighty instrumentalists.
The nucleus of the choir will naturally be the
Westminster Abbey singers, who will be re-
inforced by the choirs of St. Paul’s Cathedral,
the Chapel Royal, St. George’s Chapel
(Windsor), and drafts from the choirs of the
Temple Church, Rochester Cathedral and
other sources. It is likely that Ben Davies
and Andrew Black, who are just returned
home from their American engagements, will
lend their services as members of the choir,

which will be accommodated in galleries
flanking the organ. The orchestra will be
made up of musicians from the King’s Private
Band, the orchestra of the Royal Choral
Society and the Kneller Hall School of Mili-
tary Music. There will be a larger choir and
a smaller band than at Queen Victoria’s coro-
nation, when the instrumentalists numbered
117 and the singers 288.

<+

MANY engagements have been made for the
American concert season of 1903. Henry
Wolfsohn, who is now in London, has ar-
ranged with, among others, Anton Van Rooy,
now at Covent Garden; the English contralto,
Mme. Kirkby Lunn, also at same place;
Maud MacCarthy, the Irish violinist; Elsa
Berger, the Cellist, and Josef Hofmann, the
pianist, who will go on a short tour Jan. 1.

*

Aunt—Tommy, why do you keep bothering
little Mabel when I play the piano? She
always screams so that that I have to stop.

Tommy—Yes, I know. Pa gives me a
nickel to bring her.

It 1s announced that the ‘ House of Rest
for Musicians’’ at Milan, which is to per-
petuate the memory of Verdi, is approaching
completion. The structure is finished, and
the work of decorating and furnishing has
now been taken in hand. The Crypt where
the remains of the master will lie, is to be
richly adorned with mosaics. ‘These are be-
ing designed by the Italian artist, Loodovico
Pogliaghi. It is expected that the memorial
will be completed before the end of the present
year.

Important Works

Bach, Johann Sebastian.

Eight Selected Preludes and Fugues,
from Well-Tempered Clavichord,
edited by Carl Tausig [r.E.] 2 00

In single numbers:

No. 1, Prelude and Fugue, C major [R.E.] 40
No.2, ¢ “  C minor [R.E.] 40
No. 38, “ T« G major [R.E.] 40
No. 4, i “ D major [R.E.] 40
No. 5, be ‘D minor [R.E.] 40
No. 6, L “ Bflat major [R.E.] 40
No. 7, “ “  F minor [R.E.] 40
No. 8, “ Csharp major [R.E.] 50

These Preludes and Fugues vary from grade 3 to 5. They
should form an important factor in every ambitious student’s
course. The Preludes and Fugues here given are to be found
in the repertory of all concert pianists.

PUBLISHED IN

Twelve Selected Preludes, from Well-

Tempered Clavichord, edited by Carl

Tausig [R.E.] 150

In single numbers:
No, 1, Prelude in C major [R.E.] 25
No. 2, i C minor [R,E.] 25
No. 3, e G major [R.E.] 25
No. 4, ¢ D major [r.E.] 25
No. 5, “ D minor [Rr.E.] 25
No. 6, ‘B flat major [R.E.] 25
No. 7, “ F minor [r.E.] 25
No. 8, “ Csharp major [R.E.] 25
No. 9, e D minor [R.E.] 25
No. 10, « G major [R.E.] 25
No. 11, F major [R.E.] 25
No.12, “ B flat minor [r.E.] 25

These Preludes run from grade 2 to 4. Aside from afford-
ing nger practice, these Preludes form an introduction to
the reater works of Bach and other classical writers.
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Notes marked with an arrow( \x) must be struck from the wrist.
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Con grazia (gracefully, elegantly )
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SILVER ECHOES FROM ARCADIA.

(JUBILEE MARCH.)

Notes marked with an arrow (\)must be struck from the wrist. By M. REGINA 0.S.U.
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For the proper exetution of passages and chords in mixed positions see Kunkels Royal Piano Method page 33.
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VALSE CAPRICE.

Notes marked with an arrow ( \) must be struck from the wrist.
'I‘empo di Valse.A (In waltz time.) &+ _80. .
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Scherzando (in a light,playful manner)
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Cantabile
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A GRADED COURSE

Studies and

-—-°)—';.—'—<<i>i<0;\=—";{~—

Pleces,

In answer to the many enquiries for a graded course of studies and pieces, Mr. Charles Kunkel pre~
sents the following graded course of classic studies and modern pieces. This course is used in Paris and
Leipsig conservatories, and is published by Kunkel Bros., who are the sole publishers of the magnificent
editions edited by Hans von Buelow, Franz Liszt, Carl Klindworth, Julia Rive-King, Adolph Henselt, Carl

Tausig and Carl Sidus.

These studies and pieces will impart the necessary variety of style and character, and are incom-~
parable for the development of modern technic. The pieces, while developing the player, are a delightful

relaxation, and magnificent for the parlor, etc.

as they will naturally form a part of every course.

The well-known classical pieces are purposely omitted,

EXPLANATION OF GRADES.—The following studies and pieces are graded, accordirg to mechanical difficulty, into seven grades. Figure 1 denotes very easy
music; fig. 2 easy; fig. 3 moderately easy; fig. 4 moderately difficult; fig. 5 rather difficult; fig. 8 more difficult; fig. 7 very difficult.

GRADE 1.
STUDIES AND PIECES.
Studies.—8even delightful little studies in one

DOOK [R-E.Joeeivennnn cevnnnnniinnnnns Behr-Sidus 5
Pieces.—Merry Sleighride........ PR . Sidy 36
Katie’s Favorite Schottische..... .. Sidus 35
Papa’s Waltz..ovioviveivnnsrcensennoonis . Sidus 85

GRADE 1 TO 1%.

STUDIES_AND_ PIECES.
Studies.—Op. 500, twelve characteristic studies

in one book [R. E.].cvveeneninnn cerevenes . Stdus 1 25
Pieces.—Joys of Spring—Waltz...........Sidus 35
Lilian Polka.......ccieveeee cessesesessia. idus 35

The Promenade—RONAO...veeerereenees. Sidus 86

GRADE 1% TO 2.

STUDIES AND PIECES.

Studies.—Op. 501, twelve characteristic studies
in one book [R. B ] evvvnieriieniiiaiinnan Srdus 1 25

Op. 84, sixty melodious studies in three books,
each 1.00[R. E.]....coevvnveenenee. Loeschhorn 3 00
Pieces.—Bright Eyes—Rondo.. .Sidus  3b
My Darling (Yorke) ........ .. Sidus 36
Child’s Prattle—Rondo.. .
Bohemian Girl (Fantasia—Balfe)....... Sidus 85
Il Trovatore (Fantasia—Verdi)......... Sidus 35

Menuet, Op. 14, No. 1 (edition for the young
pianist) (R. B.] cvevveereeniaenvo Paderewski 36

GRADE 2.

STUDIES AND PIECES.
Studies.—Op. 37, twenty-four characteristic
studies in two books, each $1 [R. E.].... .....
cereecieeees v eereriniseneneienen Lemome-Sndus 20 00
Twelve Preludes and Rondos in one book.....
[R. E.Jeeevinees cieees vonenn euenn . Bertini-Sidus 2 00
Op. 101, Album Leaves for the Young. {®. E.]
.................................... Gurlitt- Sidus 1 50
Leaves and Flowers, twenty-four picturesque
studies in one book [R. E.].....4scher- Buelow 2 00
Pieces.—Ideals Waltz.. «eee.Beckmann 36
—mag‘e of the Rose.... ...Conrath 8
Minnehaha Polka.......vueeenns wo..Lara 35
Fra Diavolo Fantasia (Auber). .Sidus 35
Faust Fantasia (Gounod).. .Sidus 36
Martha Fantas{a (Flotow). .Sidus 35
Spring Waltz [R. E.].c.e0
Summer Waltz [R. E.]...
Ada’s Favorite Rondo...
My Regiment—March........ voodnschuetz 35
Sweet Remembrance....eveeeveseres... Metthe 40
Little Mischief..ccovereeiennnnnns. dnschuelz 50

RADE 3.
STUDIES AND PiECES.

Kunkel’s Piano Pedal Method, indispensa-
ble to artistic piano playing........ceeveuue. 3 00

Studies.—O0p. 8, twenty characteristic studies
onebook [R. E.].cceereses... Duering- Buelow 2 00

Twelve chromatic studies in one book [R. E.] .

eeeseses Chopin 35
vessosees Sidus 35

essseessucsssunrereetasaustaosnrnrnatta Armstrong 1 50
Twelve Selected Preludes in one book [r. B.].
P veeessBach-Tausig 1 50

0p. 47, twenty- ﬁve Etudes in rhythm and ex-
pression, in two books, each 1.50 [R. B.]....

eeente cateresens «veos Heller- Buelow 8 00
66, thirt -three studies in three books,
opoachl Zs[ny. Bl ceeennens v+evverr Lotschhorn 8 5

GRADE _3.—CONTINUED.
Pieces.—Happy Birdlings—Rondo.........Sidus 35

Plantation Dance...... o Carlin 50
‘Whisperings of Love...... cereesssecess Godard 50
Bohemian Girl Fantasia (Balfe).........Paul 60
Il Trovatore Fantasia (Verdi)............ Paul 60
Norma Fantasia (Bellini).... veees Paul 60
Echoes of the Woods...... eees.Paul 50
Polo(Galop).....ceeuunn veserersanessDinkgreve 60
Our Boys (Fanfare Militaire)........Anschuetz 60
Huzza, Hurrah—Galop...... . Wollenhaupt 80

La Jota—Spanish Dance..... . Armstrong 35
Piscatorial Pleasures—Waltz..........Benbow 75

Angelic Chimes—Reverie......... . Voellmecke 50

Careless Elegance—Quickstep...Sckleiffarth 60

Mi Reina (My QUeen)...c.vvveeenans «ese.Retter 60

McKendree Boys March...ceeeveesssesPesold 50
GRADE 4.

STUDIES AND PIECES,

Kunkel’s Piano Pedal Method, indispensa-
ble to artistic piano playing......c.ccevavee. 8 00

Studies.—Op. 2, ten characteristic studies for

the cultivation of trills, in one book [R. E.]
........... ............Arause-Buelow 200

Op. 45, twency -five melodious studies, intro-

ductory to The art of phrasing, in two books,
each 2.00 [R. E.].... «cevuuvn.... Heller- Buelow 4 00

Op. 46, thirty progressive Etudes, in two

books, each 1.60 [R. E.].. ...... Heller- Buelow 3 20
Etudes de Velocite, op. 299, in two books,
each 1.50.........ccevnninnnne Czerny-Buelow 3 00
Pieces.—Il Trovatore (Fantasia—Verdi)....Paul 60
Queen of the Bail—Menuet....... McLauthlin 75
Humoreske in E minor, op. 9........... Kroeger 35
Humoreske in B ma]or (Oradle Song) op.9..
....................... teererensiaey ..Kroeyer 35

than ‘Whispers -Mazurka,.. ....Auchester 76
Fairies’ Musings............. .Wollenhaupt 76
Pit-a-Pat—Caprice ..Thalberg 15
Menuet Moderne............... .Conrath 75

‘William Tell (Fantasia—Rossini) ...Paul 60
La Gazelle.....ocoevviveeinnnnnnes .Ernst 76
Heather Bells Polka. ves ..Kunkel 76
Trembling Leaves.. R wGodard 5
‘William Tell Fantasia (Rossmi)..... veees Paul 60

Marche des Adelphiennes....... veeesesaColey 15
On Blooming Meadows—Waltz.... Rive-King 1 00

Reveil d'Amour La (Love’s Awakening)—
Waltz «vo.Moszkowski 1 00

Suite Norse, No. 1... cevnesesesGrieg 60
Suite Norse, No. 2........ cerereenencGrieg 76
Sunbeams on the Water.... .. ..Epstein T
Spinnerlied (Spinning Song).. Hollaender 660
Mozelle La Valse Brilliante... Jlgenfritz 16
Serenade, op. 23 ... Kroeger 60
Air de 'Ballet cereerecersrasnsessnenanss Conratk 60
Alpine Storm (A Summer IdyD........ Kunkel 1 00
Butterfly Galop........ tetesrcsesannnae Meinotte 5
Chant Bohemian, op. 292. «Mayer 60
RBubbling Sprlng—Caprice..........Rwe-ng 100

Of the Pretty Shepherdess who became a
Princess....cccveeciseiecnnnenesss. Sternberg 60

Aurora Waltz...... ...............Moszkowskt 100

GRADE 5.
STUDIES AND PIECES.
Kunkel’s Piano Pedal Method, indispensa-
ble to artistic piano playing..ieeveeecasseses 3 00

GRADE 5.—CONTINUED.

Studles.—’rwelve studies in the higher art of

" piano laying, in two books, each 2.00 .....
P ? .................. resersannne Liszt- Buelow 4 00

Op. 16 The art of phrasing, twelve character-
istic’ studies, in one book[R.E,]Heller-Buelow 2 00

Eight selected Preludes and Yugues, in one
DOOK [Re BeJ v cvveereanrane nnnns “Bach- Tausig 2 00

Bixty studies, in four books, each 1.50..........
cbeereeeretiraerainaaieaans oo Cramer-Buelow 6 00
Pieces.—Polonaise in ¢ sharp minor ....Epstein 1 00

Germans’ Triumphal March..............Kunkel 1 00

Du bist wie eine Blume (Thou'rt like unto a
FIOWET) covernniviniennnnceecns Rubinstein- Raff 1 00

Trust in God—Religlous Meditation....Melnotte 16
Nearer, My God, to Thee (Concert Para-
PHrase)....cccoevveriiicnerenrnnnes +..Rive-King 1 00
Home, 8weet Home (Concert Para). . Rive-King 1 00
0ld Folks at Home (Concert Variation). Kunkel 1 00
Sprite of the Wind—Caprice... w.Paul 125

Valse Caprice.................. vereneens Strelezki 1 50
Satellite—Polka de Concert..... . .......Alden 100
Mondscheinfahrt (Rowing by Moonlight

. v evnBén el %

Deux Capnces des Concerts, sur themes Ne-
gres, each1.00 veseessseess~Boone 2 00

‘Will-o’-the-Wisp—Caprice ....... .Choyin k(]
Mazeppa—Caprice de Concert.... ..Conrath 6
8ouvenier de Milan—Tarantella... ..Doehler 60
Moonlight at Green Lake............... Goldbeck 1 00
Dreaming by the Brook......useesesess. Goldbeck 1 00

GRADE 6.
STUDIES AND_PIECES.

Studies.—Gradus ad Parnassum (The Road to
Perfection), thirty-one selected studies, in

two books, each 2.00 [R.E.

............ ‘Clementi- Tausig and Hans Schmidt 4 a0

Op. 70, twelve characteristic studies, in two
books each 2.00[R. E.]..... Moscheles-Henselt 4 00

Pxeces.—Elfenreigen (Dance of the Elves), op.
PN «..Kroeger 1 00
‘Widmung (Dedication)...... JLiset- Schumann 76
Come to the Dance (Tarantella)...Moszkowski 15
Polonaise,0p. 9.cceeiveieeianinann.. Paderewski 60

Festal Polonaise.. weersessPreyer 78
Ballade et Polonaise de_ Concert, op. 38,
Vleuxtemps in freier Uebertragung ruer
Klavier tessrecseensen Rive-King 1 &0
Gems of Scotland—Caprice de Concert ......
seseesieenessennatne ses ...............Rive-ng1 50
‘Wiener Bonbons—Waltz with Arabesque for
Concert use (Strauss).veesesvev.. Rive-King 1 6¢

GRADE 7.
STUDIES AND PIECES.
Studies.--0p. 10 and 2§,twelve Concert Etudes,
in two books, each 1.60 [R. E.]....... Chopin 3 20
Pieces.—La ci Darem Ia Mano, op. 2 veveeerenen.
ceresrsssrasentrascencesesss ChOpin—Rive-King 2 00
Ungarische Fantasie, als Concertstueck
fuer piano allein bearbeitet............Liszt 2 00
Prelude and Fugue (Haberbier-Guilmant)...
evesessecnnnenian ves srseenssessnenss Rive-King 1 08
Rhapsodie Hongroise, No. 2 (Rive-King Edi-
17035 FOR ceeerreenannen weeoldszt 1 60
Tales from Vienna Woods—Waltz (Stranss)
grand Paraphrase de Concert....Rive-King 1 50
Concerto in B minor (as 1E)la.y(-)d by Paderew-
ski, Rubinstein and others)......... Conrath 5 60
Tannhauser March (Rive -King Rdition),..
[Re Boleveoesecne mvacn.onseces Wagner-Liszt 1 80

~
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PIANO, ETC. VIOLIN, CELLO, ETC. MISCELLANEOUS.
G. ANTON, Jr., APER IN THIS REVIEW FURNISHED BY
(CHARLES L. DOERR b TRACHER. . VIOLONCELLO, P GARNETT & ALLEN PAPER CO.,
Concert Soloist, PAPER MANUFACTURER AND DEALER
Studio, 4041 Castleman Ave, Address, 1520 Chouteau Ave. | Music and Publication Paper a Specialty. ST. LOUIS.
NHARLES GALLOWAY, HAS. KAUB, ) R. ADAM FLICKINGER,
CONCERT ORGANIST. VIOLINIST AND TEACHER, DENTIST
Address, 2901 8. Jefferson Ave. ’
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PIANIST AND ORGANIST,

Residence and Studio, 2346 Albion Place. ELECTROTYPE CO.
OWELL PUTNAM,
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Address, 2912 Dickson St. MISCELLANEOUS. With Perrin & Smith Printing Co.

LFRED G. ROBYN,
: PIANIST AND ORGANIST,
Address, 3714 Pine St.

s. savgmn BERTINI'S

PIANIST AND ORGANIST,
Recelves pupils in Piano, Organ and compositlon
Address, 20514 Thomas St.

Twelve

| VOCAL DEPARTMENT.
| Agents Wanted for

Preludes and

ARL BECKER,
DRAMATIC TENOR—VOCAL INSTRUCTIONS

8tudio, Suite 2156 Vista Block, Grand and Franklin Aves. Ku n kel’ S
Rondos.
ILTON B. GRIFFITH
i Voice Builgm and Artistic Singing, 1
Instruetion In & Studio, the Odeon Mu51cal

EDITED BY CARL SIDUS.
LEXANDER HENNEMAN, : S

| TENOR. CONCERT, VOCAL INSTRUCTION, Re i e :
| ORATORIO, RECITAL. VIEW Complete in 1 Book, $2.00
Henneman Hall, 3723 Olive Street.

RS. STELLA KELLOGG HAINES,

Churches andT&%gg%%lggld‘;g(\ﬁt{‘l fl’{‘rgalsglonal Singers. In every Clty and TOWﬂ In the : Published in Kunkel’s Royal Edition.
United States.

Address, 2% Vista Building, Grand and Franklin Aves.

| RS. MARY E. LATEY,
VOCAL INSTRUCTION. Address
Italian Method as taught by Rudersdorf. ’
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d 8rd grades. They offer excellent variety of
| KUNKEL BROTHERS, e e e v vaely o
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This is a set of most instructive studies of the 2nd
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| C. BROCKMEYER,

| . INSTRUCTOR OF MANDOLIN AND GUITAR, ers,

Studios; Odeon Bldg., Room 3, and 2621 St. Vincent Ave.

KUNKEL BROTHERS,
PIANO TUNERS.

2307 Locust Street, ST. LOUIS.

R. ROSEN,
. TUNER AND REPAIRER,
Address Care of Kunkel Brothers.
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T. BAHNSEN MFG. CO.

PIANOS

Grand, Upright and Square.

Are manufactured in St. Louis and
endorsed by our leading artists for

Durability, Touch, and Even-

ness in Tone.
Warerooms. | 522 Olive St.

STUDIES.

Kunkel’s
Royal
Edition

Of the most famous studies embodies
all the researches known in piano lit-
erature. The well-known perfection of
the Royal Edition in all that relates to
fingering, phrasing, annotations, adapt-
ment to modern wants, etc., leaves lit-
tle to be said. These studies have been
edited by the greatest pedagogical
masters of the age—Hans von Buelow,
Carl Tausig, Hans Schmitt, Franz Liszt,
etc., etc.

Behr=Sidus.

Op. B78. DPrice 75 cents. Containing: No.1—
Child’s Song. No. 2—In the Month of May.
No. 8—Child’s Play. No.4—Jovfulness. No.
5 —Barcarolle. No. 6 —Shepherd’s Song.
No. 7—Spanish Dance. [R. E.]

Beyond doubt the simplest studiés published.
Guide the young beginner in the most satisfactory
manner. Great delight for children; stepping stone
to Carl Sidus’ great studies, op. 500 and 501.

Qurlitt=Sidus.

Album Leaves for the Young. Revised edition
by Carl Sidus of Gurlitt’s famous Little Tone
Pictures for the Young Pianist. Great "stud-
ies in style and phrasing. Price $1.50. Con-
taining: No.1—March. No.2—Bright Morn-
ing. No. 8—Northern Strains. No. 4—By
the Spring. No. 5—Song of the Lily. No. 6
—Slumbering Song. No.7—The Fair. No.
8—Turkish March. No. 9—Dancing Waves.
No. 10—Free Fancies. No.11—Sunday. No.
12—The Little Wanderer. No. 13—Hunting
Song. [R.E.]

Very pleasing to the pupil. Complete little pieces,

developlng style and finish in playing.

Moscheles=Henselt.

Op. 70. Twelve Characteristic Studies in two
books. Henselt’s revised and annotated edi-
tion of Moscheles’ great studies.

Book I. Containing: No.1—Woodland Brook.
No. 2—Hercules. No. 38—Rustling Pines.
No. 4—Eolian Whispers. No. 5—A Winter’s
Tale. No.6—Perpetual Motion. [R.E.]

Book II. Containing: No. 7—Village Holiday.
No.8—Mazeppa. No. 9—Romanza. No. 10
—Fluttering Butterflies. No. 11—Stormy
Ocean. No.12—Whispering Waves. [R.E.]

These studies are indispensable to the higher art

of pianoc playing, and form the stepping stone from
Cramer to Chopin.

A.E. WHITAKER,
Manager.
F. G. SMITH,
Manufacturer Bradbury Pianos,

1012 Olive St.

Superfluous HAIR
Re

MOVED

DER MATI NA never fails. It is simple,

harmless and effective.
It removes the hair permanently, leaving
the skin without a blemish. Ne matter
how many remedies or electric apparatus
have failed, try Dermatina; it will do the
WOrk.  Endorsed by the Medical Profession.

Regular price $1.00. Send for free sample.

DERMATINA Chemical Co.
1805 Market Street, St. Louis.

Jensen’s
(Great
Studies.

25 CHARACTERISTIC STUDIES

OP. 32

By ADOLF JENSEN.
EDITED BY DR. HANS VON BUELOW.

25

In 2 Books. Price $2 Each.
Published in Kunkel’s Royal Edition.

These are the most wonderful and poetic studies
for advanced players published since Chopin’s time.
They are edited by Von Buelow, and will be hailed
with delight by all loversof beautiful studies. Their
technical worth alone will commend them to teach-
ers and students.

To be had at all music stores and of the publish-
ers,

KUNKEL BROTHERS
2307 Locust Street, ST. LOUIS.

The rosy freshness
and a velvety softness of the skin is invaria-
bly attained by those who use Pozzon1’s
Complexion Powder.

50 YEARS’
EXPERIENCE

TRADE MARKS
DESIGNS

COPYRIGHTS &c.
Anyone srnding a sketch and descrigtion may
quickly ascertain our opinion free whether an
invention is probably patentable Communica-
tions strictly confidential. Handbook on Patents
sent free. Oldest aﬁeney for securing patents,

Patents taken through Munn & Co. receive
special notice, without charge, in the

Scientific American.

A handsomely illustrated weekly. Iargest cir-
culation of any scientific journal. Terms, $3 a
year; four months, $1. Sold by all newsdealers.

MUNN & Co,z818roaawar, New York

“ \Branch_Qffice, 625 F' 8t.. Washington, D. C.

“AROUND THE PAN”

The most profusely illustrated book of its
kind ever published, is a lasting souvenir for
those who did, and a splendid description
for those who did not visit the Pan-amer-
ican Exposntlon. the latter class will
find it & most reliable substitute for
the trip. Itisas amusingtotheyoung
as itis intensely interesting to the
adult, and should be readily accepted into
every household for the edification of young
and old. Agents outfit free upon receipt of
fifteen (15c.) in postage. THE N

SHELL PUB. CO., New York.

Shorthand College

3501 OLIVE ST.

Private Lessons. Touch Typewriting and Ben
Pitman System of Shorthand. Students may
enter at any time. Day sessions, exclusively
for ladies, $10.00 per month, Evening Ses-
sionst,l for both ladies and gentlemen, $5.00 per
month,

Positions secured for graduates.

MRS. J. M. BARNES,

PRINCIPAL.

WHY BE WITHOUT
A METRONOME?

WHEN YOU CAN GET

Kunkel’s

Pocket
Metronome

THE BEST EVER MADE,

FOR 50 CENTS.

KUNKEL BROTHERS,

2307 LOCUST ST. ST. LOUIS, MO.

HOURS SAVED 1o SOUTHWEST MISSOURL:
i AND KANSAS POINTS
wWITH DIAQ(V. CONNBCTIONS

COLORADO 4 PACIFIC COAST POINTS

“THR COLORADO SHORT LINE™
‘W.8 DODORIDGD
Sora Magagen
Si.louly Me
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AINT-SAENS ON MELODY
AND HARMONY.

A melody alone, a rhythmical mel-
ody, may, under certain circumstan-
ces, rouse an audience to enthusiasm. But
what sort of an audience! An audience of
persons who, in consequence of their moderate
musical endowments, cannot raise themselves
up to the understanding of harmonic beauties.
This must be clear to everybody. Such a
public one finds among the ancient and
Oriental nations and among the negroes in
Africa. They own up to a childish, mean-
ingless sort of music. The Orientals are
quite advanced in melody and rhythm; har-
mony, however, is still an unexplored field
for them. As for the Greeks and Romans,
all efforts to prove them to have been
possessed of a knowledge of harmony have
only led to views to the contrary.

Whoever protests against progress, who-
ever believes in the superiority of the antique
over the modern, he may deny harmony and
stick to melody. Whoever judges justly
and wisely, however, must concede that music
before the birth of harmony was still in a
rudimentary state and incapable of producing
deep emotion. ‘The development of harmony

marks a new stage in the great mental appeal
of humanity. Much diligence has been be-
stowed upon the study of the question whether
harmony was born from melody or melody
begotten by harmony. Love's labor lost!
Both are descended from the mother of all,
Nature. But while the wildest nations could
understand melody, and were more or less
capable of cultivating it, harmony was destined
to spring up only in the sun of the cultural
awakening of the nations, and fructified by
that particular mental flucture which we des-
ignate as the Italian Renaissance.

It is quite correct when some people say:
““‘Only application and practice are needed in
order to be able to write well-sounding chords,
while a beautiful singable melody is the crea-
tion of genius.”” But one might with the
same justifiableness maintain: ‘‘One needs
only a certain aptitude in order to create a
mellifluous melody, while beautiful succes-
sions of chords are deeds of genius.”
Beautiful melodies and beautiful successions
of chords are alike emanations of inspiration.
And who has not often perceived that a good
deal more of brain is needed for the com-
position of fine harmonic successions?

There are those who try to disseminate the
idea that harmony is exclusively the product

A Gem for the Parlor or Concert!

THE MISERERE.

From “IL TROVATORE.”
M. Piano Solo by Charles Kunkel.

RETAIL PRICE -

$1.60

This beautiful piece embodies the great Miserere Scene opening the
fourth act of Verdi’s popular opera,‘ Il Trovatore.”

The Miserere Scene is one of the greatest inspirations ever conceived
by genius, and if Verdi had written only this one scene, it would suffice to

send his name down to posterity.

In the paraphrase of this scene, the author has endeavored to vividly
portray the tone color of the original score.

g Charles Kunkel never wrote a more effective piece.

Both teacher

and pupil will be delighted with this superb number.
%=1t has a magnificent title page and the words of the music are given

separately in the preface.

Nothing has been left undone that will make this beautiful work a reve-

lation to piano players.

There are no Editions like

KUNKEL’S EDITIONS

For Teachers and Students.

Superior in every respect to all other Editions.

Send for catalogue

KUNKEL BROTHERS,

2307 LOCUST STREET,

ST. LOUIS, MO.
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of reflection, of science, and that inspiration
was not needed for it. How do they explain
the fact, then, that the geniuses who invent
such beautiful melodies are alone and exclu-
sively good harmonists? Why has not any
learned musical schoolmaster been able to
write, for instance, the Oro Supplex from
Mozart’s ‘‘Requiem,’’ which fundamentally
represents merely a succession of chords?
In verity all true artists invent the beautiful
chord successions as well as the beautiful
melodies from their inner inspiration, from
an innate desire, without any assistance from
science. It is easy to say that to be able to
create in every respect perfect master-work is
only given to genius moving above the heights
of humanity. ‘The understanding for and ap-
preciation of beautiful harmonic successions is
likewise only possible to a public moving on
the pinnacle of culture!

Whoever has a taste only for melodies does
thereby silently concede that he will not take
the trouble to study and learn to know the
various parts of a whole in order to be able to
comprehend through the detail the art-work
as a whole. To declare that he could not do
so, even if he wanted to, and thus to accuse
him of mental incapacity, is an audacity for
which I should not like to be held responsible.
At any rate, such persons, together with the
Orientals and the savages, form the public,
which in its mental laziness impedes the
progress of the world’s art. They know full
well that the highest and noblest of musical
joys are denied them. ILike the children,
they are satisfied with such happiness as Santa
Claus bestows upon them—Ex.

.
+

WITH regard to his own playing, Mozart
lived before anybody had invented technic.
He simply played as a musician, an artist.
He had more ideas than all his contempo-
raries together; he had unlimited faculty of
treating a musical idea in any way he thought
suitable; he was full of music—always think
ing up new things; he did not have to think
them up, they flowed in upon him as he
walked, as he talked, when he tried to sleep.

His fingers belonged to his brain. They
were undoubtedly flexible, responsive, and
expressive. Whatever the thought, those
talking -fingers transformed it into sound.
The result was an impression not of playing,
but of music. Measured as to his speed or
other qualities, he was certainly a virtuoso of
his time. But, from his own stand-point, I
doubt whether he did much with exercises.
He was a divinely-endowed genius, whom it
will be a disgrace and an irreparable loss for
the musical world to forget.

Do you want a most acceptable and useful pres-
ent ? Namendorfs have it at their elegant store, 519
Locust street. You will find the choicest line of
Umbrellas, Parasols and Canes in theWest. Namen-
dorfs make them, and their prices are right.

Try Cook’s Bstra Dry Imperial Champagne. There
is no foreign wine that has its boquet or any that is
as pure. Forty years in the market and not an
adulteration. ¢ Strictly pure’ is the motto. Cook’s
Extra Dry Imperial Champagne.
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THE WORLD-RENOWNED

HALLET & [)Avis (C0.s

e PIANOS

HIGHEST EXCELLENCE

IN EVERY RESPECT.

MARUFACTURING AND
HOME OFFICE:

BOSTON, MASS.

179 Tremont St., Boston, Mass.
91 Fifth Avenue, New York.

ST. LOUIS REPRESENTATIVES :

KUNKEL BROTHERS, 2307 Locust St.

WAREROOMS:

Sixteenth Street, Denver, Col.

239 Wabash Ave., Chicago, Ills.
359 Superior St., Cleveland, 0.

PIANOS.

i STRICTLY HIGH GRADE INSTRUMENTS,
UNDOUBTED DURABILITY.

PERFECTION OF
MATERIALS AND WORKMANSHIP,

RESULT.

| EXQUISITE TONE and ACTION.
The Delight of Pianists.

NEW IMPROVEMENTS.
NEW PATENTS. NEW CASES.

235 to 245

FACTORIES AND WAREROOMS:

E. 23d St., New York.

Established in New York in 1851
8481 Ul SO’ 3§ Ul paysi[qeIsH

0N
[l ][{

B3

GEO. KILGEN & SON,

MANUFACTURERS OF

Church and Parlor Pipe Organs,
Office and Factory, 639 & 641 Summit Ave.,

ST. LOUIS, MO.

Tuning and Repairing done at short notice. Drawings, Speci-
cations and Prices furnished free on application.

Teachers!

Send for

Kunkel Brothers
New Catalogue of

JUST PUBLISHED

IN KUNKEL'S ROYAL EDITION

Koshler's Very First Studies, Op. 190,

REVISED BY CARL SIDUS.

A new, revised, annotated and magnificent Edi-
tion of these justly popular studies, with full ex~-
planatory text and easy and pleasing accompani-
ments to be played by the teacher in the beginning,
making this work one of the easiest and best piano
instructors for the young beginner.

PRICE, $1.50

Musical Publications.}

Cramer-=

Buelow.

Sixty Studies, fourth and latest edition of the
celebrated fifty studies, with ten additional
studies and annotations, by Dr. Hans von
Buelow. Grade 8 to 5.

Book I [rR.E] - - - - - 8150
Book II. [R.E.] - - - - - 150
Book IIT. [r.E.] - - - - - 150
Raaok TV. [R. E.] - - - - 150

KUNKEL BROTHERS,

2307 Locust Street, ST. LOUIS.

CELEBRATED STUDIES. -

8idus, Carl.

1-2 Op.500. Sequel to Behr-Sidus, op. 575.
Twelve Characteristic Studies, as follows:
No. 1—Joyful Promenade. No. 2—The
Little Soldiers. No.3—On the Alps. No.
4—The Little Shepherd. No. 5—Invita-
tion to the Dance. No.6—In the Mill. No.
7—ZZolian Harp. No.8—The Little Gaz-
elle. No. 9—Joys of Spring. No. 10—Sad
News. No. 11—Happy Children. No. 12
Dance Around the Christmas Tree. [R.E.]1 25

These studies are indeed a boon to teaehers in want
of a well arranged and progressive set of easy studies.
They do not tire or lose interest by oft repeated playing.

2 Op. 501. Sequel to op. 500. Twelve
Characteristic Studies, as follows : No. 1
Butterflies. No., 2—Woodland Whispers.
No. 3—The Merry Hunters. No.4. The
Lost Cbild. No.5—Childrenat Play. No. .
6.—The Merry Miller. No. 7—Listen the
Guitar. No. 8—Lily of the Valley. No.
9—Sliding Along. No. 10—Mirth and
Frolic. No.11—Bold Resolution. No. 12
—Light of Heart. [R.E.] - « - - - 125

These studies are as interesting as those of op. 500.

Bertini, Henri.

Op. 29. Twenty-four Studiesin two books.
Grade 2 to 3.

Book I., containing Nos. 1to12 [R.E.] 100

Book IT,, containing Nos. 18 to 24 [r. E.] 100

Op. 100. Twenty-five Studies in two
books. Grade 2 to 3.

Book I, containing Nos, 1to12 [R. E.] 100

Book II., containing Nos. 13 to 25 [R. E.] 100




FACTORY,

BALTIMORE, MD.

Grand, Square, and Opright Piano-Fortes.

These Instruments have been before the public for ever ift{z years, and upon their
excellence alone have attained an unpurchased pre-eménence, which establishes them as
unequaled in' TONE, TOUCH, WORKMANSHIP and DURABILITY. Every Piano fully War-
ranted for five years. Prices greatly reduced. Illustrated Catalogues and Price Lists
promptly furnished on application.

WM. ENABE & CO.

I54 Fifth Ave., near 20th St., - NEW YORK.

1209 Pennsylvania Ave.,Washington, D.C, 22 & 24 E. Baltimore St,, Baltimore.

| JESSE FRENCH PIANO AND ORGAN Co.
t 1114 OLIVE STREET ST. LOUIS, MO.

In Considering the
¥ Purchase of a

THE...

Angelus

is that wonderful de-
vice by which anyone,
without knowledge of
music, can play the
compositions of the
great masters perfect-
ly. REMEMBER that
the price of THE
ANGELUS to play the
piano alone is $225.
Tar ANGELUS, with
Grand Orchestral
Combination, $250.
The latter is a pat-
ented arrangement
and produces most
charming effects.

Piano or
Organ

Do not overlook 4
The..

HIS nameé on a Piano or

Organ means that you
will get BETTER VALUE for
the amount of money in-
vested than can be given you
by any other concern in the
west.

Yisitors to see and hear
The Angelus -' ays
welcome.

The ESTEY CO. "5\ o nc"

Pianos Rented, Tuned, Repaired or
Moved at most Reasonable Rates

<m-nm

~Have You Seen this Valuable Work? |
THE PIANO PEDAL,

HOW TO USE IT CORRECTLY AND ARTISTICALLY,
IN TWO BOOKS.

w—f BY 4

CHARLES KUNKEL.
This method s to go hand-in-hand with all piano studies, from the very beginning,

BOOK L., $3.00,

A practical explanation of
the acoustic principles In-
volved in the artistic use of
the Piano Pedal, with copious
examplesand primary studies
laying a foundation for the
correct use of the Pedal, and
correcting the more common
mistakes made by themajority
of ‘players in the use thereof,

KUNKEL BROS.,

‘2307 Locust sf.,

ST. LOUIS, MO.

ScCALES.

All the Major, Harmonic and Melodic Minor

and Chromatic Scales,.Chords, Five-Finger
Exercises and Octave Studies, - Carl Sidus,
op. 502 (R.E.)

LA 2

A superior edition of these ever necessary

aids to finished execution. Nothing to equal

them has ever been published in so concise a

form. Very popular with teachers.

W
Price, - 8$1.25

LA

KUNKEL BROTHERS

PUBLISHERS

2307 LOCUST STREET, ST. LOUIS.




	b1476094-v25no04-05p01
	b1476094-v25no04-05p02
	b1476094-v25no04-05p03
	b1476094-v25no04-05p04
	b1476094-v25no04-05p05
	b1476094-v25no04-05p06
	b1476094-v25no04-05p07
	b1476094-v25no04-05p08
	b1476094-v25no04-05p09
	b1476094-v25no04-05p10
	b1476094-v25no04-05p11
	b1476094-v25no04-05p12
	b1476094-v25no04-05p13
	b1476094-v25no04-05p14
	b1476094-v25no04-05p15
	b1476094-v25no04-05p16
	b1476094-v25no04-05p17
	b1476094-v25no04-05p18
	b1476094-v25no04-05p19
	b1476094-v25no04-05p20
	b1476094-v25no04-05p21
	b1476094-v25no04-05p22
	b1476094-v25no04-05p23
	b1476094-v25no04-05p24
	b1476094-v25no04-05p25
	b1476094-v25no04-05p26
	b1476094-v25no04-05p27
	b1476094-v25no04-05p28
	b1476094-v25no04-05p29
	b1476094-v25no04-05p30
	b1476094-v25no04-05p31
	b1476094-v25no04-05p32
	b1476094-v25no04-05p33
	b1476094-v25no04-05p34
	b1476094-v25no04-05p35
	b1476094-v25no04-05p36
	b1476094-v25no04-05p37
	b1476094-v25no04-05p38
	b1476094-v25no04-05p39
	b1476094-v25no04-05p40

