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NOT alone in grand cathedral, 
Not alone in concert-hall, 

Do we hear heart-thrilling music 
Answeri11g every spirit-call: 

But in God's own nature's temple, 
'Long the corridors of time, 

Do we hear the sweetest music, 
Most enchanting and sublime. 

Go into the deepest forest, 
By the mountain glen or rill: 

Listen to the little songsters 
Warbling songs each sonl will fill. 

There the diapason's perfect, 
Ringing out meludious song; 

There we would repose in quiet, . 
Far from earth's tumultuous throng. 

Or watch the ocean when at sunset, 
Tinted -with the rainl ow hues, 

You're charmed with its majestic beauty, 
Then listen to its music, too. 

Lift up your song in prayerful spirit, 
Hear music in its tumultuous roar, 

See emblem of the life eternal, 
Hear perfect music overcome. 

Yes, nature forms one perfect chorus, 
One anthem heavenly and sublime : 

May man ne'er prove a note discordant 
In this vast harmony divine! 

Let our souls be filled with music, 
And each feel its soothing power, 

While round each heart and hearth-stone music 
Forever comes in mystic shower. 
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RIO. 
iy prefer- judices, which indicate, as yet, a superficial 
.c, such as musical experience in the people. The list is 
·ed-handed by no means . exhausted, nor do we intend to 

J.Jrogeny of exhaust it. But we shall speak a few words of 
senses are others, and contrast these with the true, abiding 
Thousands standard of a genuine classic taste, correcting at 

e eager con- the same time some confused and narrow defin­
few pause to itions of that technical and hackneyed, but good 
·ars. In the term. Among the chronic impediments to 
Is-riders and mus1cal progress in this country is to be ob­
·se wonderful served the strange notion, that what is scientific 
rce of music. in the art is proportionally unpopular. It can 

he day when only be necessary to produce such a theory, in 
other words, in order to show its absurdity ; for 

·'on to a taste instance, "the clearer the truth, the more feeble 
) how a piece will be conviction ! " Who endorses such a 
tey are as to proposition as this? Yet it is precisely the 

prevalence of such a notion that is interposing 
between the interests of om· music students, pub­
lishers, composers, and even the greatest num­
ber of the so-called or self-styled. professors of 
music, and smothering not only their own, but 
the musical taste and intelligence of the public. 

are more in­
~lought. The­
.han the com-
;peare. True 
~acting in the 
on the other 

wst fastidious As has been well said: ''No one should attempt 
·aste for music the study of music unless he shall have previ-

will be often ously made up his mind to dive to its depths." 

any true con­
~aning of a no­
it be a noble 

"A little learning," on any point, ·"is a danger­
ous thing." 

Yet the musical student asks himself, " Why 
:! remotest ap- should I devote so much time to this or that ac­
ation of it. It quireme-nt? It will not be appreciated." And 

s of good music, 
1poser first, and 
edium of intro-

he yields himself to the embraces of indolence 
and superficiality. The publisher asks, "Why 
should I publish this or that standard work, or 

a truly musical present the public with good music? It will 
nterest in music not be appreciated." Hence, the public remain 
ren more exact- in ignorance of much that would enlighten and 
than about the edify. And the composer, in pity to the un­

its choirs. pledged state of things, debases his powers ac-

lenthusiasm cordingly. . 
We have frequently observed the effects of 
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do not ~ay th;H thc arntt' musio·al rnt" o,;nuld rhe first annual banquet of the soc ety, 
ddc<t no fault in the pcrf·m~unres, yet we ~lo gi1·en at Pezolt's, on which ocu1sion, in Tl"!l 
.1t!ir.m, •·t·rtaHIIy. that surh uttJC w·1ll <lwce wtth 10 the toast "Music," offered t,y I'm[ l·k ~1. 

~;~;~11~11 !::~th:·l~;,~·- 0111:~~ ~~-~~~1:;1~c~;;:r:~11~:;1 c1~._ B•mman, \lr. <.:has. E. Pearce ;cspon,lcol tlo-

1 ;:;e:!:~~;~ ~;:a~~~~e~~~;~1~!u~~~c~~l(~~~~~~~ )-~~ \~: qu;~~:~~toOer last the name of the" H:wmakers 
cannot refrain from aolding that the choru>t's and Mu5ical Society" was changed to its n 1', 

I 
~~~~-~:~~~~u.;~~~- 5~1~11~~~~ t;~~:~~~i~g~~Xef~e~~~~~:~~ "~1-enrlels~ohn l'nion.': _ _ . _ 
melody and tune. \\'hoe1·er woul<l enjoy a _ !he s_ouct) has recet1e<i an m111atton : ~ pu 

~:;t~i;~~.:~~~~~~-t him m: and .'"" •he f~'"" ~;~:;~~ :~ ~~1)w:;~~:·:;~~~' ~:~·'~;~o ::h,~:~~: 
:\uch was the debut madt' h1- the Haymakers. and the 50Ctety 1nll at OrKe proceed to study 

With one immense bound they leaped into the and _ rehear.e the palls asstgned them, _the 
I favor of the musical publi(, connoi~~eurs and i're>tdent, ~lr. l. D Lovell, hanng re<:ctved 
I critics. 'iever before was a sol·iety received with one hundred coptes for that purpo~e of \lr. (ftl­

mure fal'l>r, and with such continued ~torm~ of more, the great learkr ol that va::;t ~cheme. 
applau~e, f()r the public fully realited that the 

~o~~:=~t ;~:nr~;·:~:tu~-~~~e::.~~~i~. ~: ;·=~~;t;o"ti~~ TV/tat Capoul 1'hinks of America. 
taste~ of the public, thereby slowly, hut all the CAPOUI., writing to a frit'nd in Paris, thus more ~urely. ad1·ancing the beautiful anrl suLiirne 
art of music This also became manifest to the ~:!ltr;:~es himself regarding the L'nited 

ladies and gentlemen who participated in the 

performances of the Haymakers~ w:ho, therefore, ica'~:,at ~f~~c~t~, ~-7(~·er~ha;t ~:r~;·i~~~~~~~::ii;l~~~ 
resolved to organve _themselves mto a penna- see !rom shore to shon·, suspens1on bml~cs with 
nent society; anr! wtth this end m l'iew, they either end lost in the clouds, railroach where 
met in the parlor of the l'anters' Hou~e. and you find g~cl meals, good sleeping apartments, 
there organized by ac\opting the name of the I ancl ~<.>mettmes all the rest' Immense theatr<."5, 

T\I,J!c~~~i~'n l:t:s ~~c,~;:;~~:~~:~ t~~~::::: operetta, through whic:h they had bec:ome so ~:, ';·~~~~~ft·:ui:H!\';[~~~~e~~~~~~;~a:~~l ~~:~~ ~-e~~d 
' . g . deservedly popular, the ''I !Jymakcrs." a~d. by I where nnmcnse unittng the telegraph postotiice 

fa:·nrahlt' auSp!~e~, l•eLruary nd, •87o. electmg C. D. Greene, Jr., Prc~\dcnt; \\'1lham book-More:;, c~nfe..-tl"nery shop, a~cl toLacc~ 
Some t_htrty-five laches ami gentlemen of the best Branwn, Vice-President; F. D. l.ovell, Seae- shops-all warmed . up hy t~numeraLle steam­
profe,;Monal and amateur talent m the ctty, met tar)·; W. H. Wiggans, Treasurer; and Profes- plpe!;, ancl rc1•rescutmg Amcncan comfort. The 

~~~:r~~ ~:,1";?)~bl~~:.~~~:~:~na;fe:;~.fe:~~!e~: sors J M. ~~rth and K \1. Bowman, \lusical ~:~~~~r!~~:~~~~~f· ~~~~g:~r1ts~j1~at~:o~e;:f~~1X 
' . ) . Duectors. I he soc:tety commented wtth thtrty- botled potatoes, and no g.:ttmg aw-ay from 11. 

her, r861), to rehearse the _spntelr an~! pleasmg si'( actil'e and ten honorary members, and has For acti1 ity, the arrangement of their steam­
operetta fantata 1_!rom whtch the sOCtt:t) afte~- since ~te:.dily increased 10 its pre~ent propor- engines, and their commer..:e in general, the 

;:::mt:k ~::e~e~~:c)~~efir,~tl-l;;~::;::c7~r;;~ht~ tions, of sixty active members of the !>est profes- ~,'1~~~~~~~~~::~~~[~~~~~;~; c~t~~s s~~~:~~:~~.·an~~~~ 
St. l.oui~ au,li.:n~e on th~ ~2d of February, :it;n;: ~:~o~~yat~:~~~~~~~~n~~;~~ a~:~t ~~~n1t~~ ~~~~~~~~~~~c~~~i7j~~!:"~~~~~~;f~~ft~~~~>s~{~1~~:: 
1~7°• at the ~lcrcanule_ l.tbrary H~ll, f~r t"o five of the leac.hng and mo~t mflucntial citizens and e,·cn ct\'\lizatton,_ oh !Jt Ia' what a people! 
mghb, m the lnlcre>t~ ol chant)'. \\e wtll here of St. Louis. The soriety has gil'en about \'ou may take the mfinltdy sm.11l amtOtrJ.ttc 

~u~::r:~einc:;:~ct~;:,.~ht~- l'crformance whtth ~wenty~t~·o public performances in all, and also, ~~~~~~:~.ofort~~Y~~~~~~~~~~1~~i~\~,ha~Ja~':~u~~~ 
P_ . _ _ _ . . m adrhllon, sang m the years of 1S7o anJ appearance; but as for the other c\a~,_th..- hrok-

ltn: I-IA\\tAK~.Rs-.\ RAu. St:co:ss.-A 1871 at the decoration of the soldiers' graves at ers, the puffists, the llarnums, the bu~iac~ rnt:n, 

:~~ ~i~~ f;rr~~~~:~\~het~=r,p:~~-~~~ ~:~~t;~~ JelfeT$0n Harratks. On the evening of May ~~~ =~~~gc~~~~et~~a:~J~:~~o~n~r ~~~~~A~oe~:~~ 
who ha,·c·been "gettmg up" _the operetta can- 2_' JS7o. t~e H~;ma~~rs performed the Orato- types posstble. In the ~trects an.-l in the hotels 
tau known as tht" "Haymakers." _Tht> large na of" Esther, "~1th was r_epeated on _the you flue\ tall f~:l!ows inct"Ssantly chewing the 
hall of the_ Mcrc~nule Ltbrary butlchng_ was next evenmg followmg, of whtch the mustcal quicl (e'c~se me) r•f fn1·ndship. They we-ar long 
~~ronged wtth a chotec and cnttcal audtence. critic of the lJu~UKralwrites: goatees wtth mou>taches, anrl look hke lnchan 
I he Sllge scenery was elab~rate, appropnate, Bremins a.~ soon as they get old. The peculiar 
anc\ mO'>t plt'asmg. !'he pt_cce performed i~ The'' Ha)·makers" brought out the splendtd characteristic i~ no necktie an>\ a big diamond 
found~:<! up0n the scenes and mndents connect· Orato~a .-.f "Esther" last e"enmg to a. large in the shirt bosom ' 

~~y7~~~i::; !':],~~.ld~,n~~e wf:;m~~o;~~a~11;·11 ~~~~ :,~~i~rt1i~~a~~~~\~e~~:· ~~~~ic maannt~~~~~h~~~ ~~: A~~~i~a~i~~-~r:~~tc::ti~vao;~ri:~~~~ ~~~~rc~o~ 
ta~tdully r_cJ'rescl\led, wtth _charattensuc CO~· quell\ and ht:~rty applause. All the appomt· no: pale' too much al:mg side of the shining 
tumes, a<tm~, ha)m:l.km,: llllJ_>lemcnt:.- such ments ot_the pteu: "ere as nearly p~rft:d a~ 11 light. 1 sha)l return C<)l'ered all o,·er with dol­
as rak~ •. l'lh hf.,rks, S<_ener), etc. About was po~stblt' to render them, anc\ "l·.~ther"_has Jars, and 1 might add with laurel~. if 1 was a 
fifteen \:1.<\tes an<~ _as lll:l.nl gentlemen, COm]'OSe rarely bcc~t prnrhu;ed 111 the ,-ountn· "tth ttuer blowhard; hut 1 am only a tenor, and the dol­
the ga) band. I hey appear m rusttc dress- efkct. \\ tth so large a chorus yerf~:ct hammny Jar~ ~:1\i~fy me. 
the men, 'nth one cxreptton. a> Iabore~ ancl ts onlr attamed by severe trammg Professor 
farm hand~ The ladie~. of 1 uun.e, 1lre>.S aurae- :\ orth, leader. aided Ly Professor E. ~I . Bo" 
hvdy, a£ well a' ru't1cally, anr! were a be,·y of man, conductor and pianist, and )lr. C. D. .'\iemann, the emint:nt German ~inger, and 
charmers, prmripally in white at~ire, trimmed Greene,_ Jr_, stage man~ger, have secured this Hedwig Ra~be~ the excellent actre~~. we~c 
and set oft \\llh red, blue, etc.:. \\ e learn that harmomz:t.hon man emment degree. ~In;. '1. secretly mamcd m ::it. l'etershurg, last spring, m 
the piece has bt:-en about six weeks in prepara- M Caddick as ''Esther," the Queen, and .\In;. the prest'nce of the Russian hereditary Grand 
uon.. !'he performantc include~ UI'Cr forty J. \h·cotl as Zercsh, (!Iaman's ,-ifc), were ex· Duke. Tht'y arc now at Baden Baden, and 
ffi)thtcal pan~. ~olos, duets, ']Uartens, qumtetb, ceedmgly happy m thctr role~, and sang in Uoth ha1·e been sue-d by Ji~appointe<l managers 
rec:ttatium, semi-choruses and full rhoruses, in· splendid voice. ~lo~t of the other l_eacling char- fo_r breach of c.:ontract. The lad) \Olltrac:ted 
cluolmg sonbT<;, serenades, &c., &c:. The ~a_ns aners were_ also well rendered. !'he ''Hal wtth )lr_ (frau, the .\menc:m manag.:r,. for a 
arc lmef, bnlltant, raq·, and dehghtf~L I he makers" wtll occupy the hall this and to-mor four months' engagemt:nt tn the t.'mtccl States. 
execuuon was throughout marked wtth won row evenmg, and our Ct\lzens wtll mtss a great Mr. Grau wanb fifty thous;mJ dollars damages 
dertul preci~ion and entire etkcttveness. We musical treat if they fail to attend. from her, 
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iJIJt .Jmurr!i!.iOrio. lwr.:." :->till there;~ perf~:nHln in th• lon1cr TllE ~110L'i.J'O.;\~ ('{),Y('ER1'S. 

t' lschoo!.whirh,inihcl(is asgrc.lt .HJJ.CTfcction 
1 lin the highc~t; :mil jud~cd by this critcri•l 0 ' 1\'crhc y ru l Thtrs.tl )'evenings, 

t5 T . routs , fPRIL. 1812 Aimecdcscn·cs;.tslldlat ourhan<basl'atii<JT \l.r • t3than:lillh, !>~r, Chas. ~loul 
\,[,-;un. :-;he is not a great singer, neitliL·r ts 1 t• n· I o crl I oupcga1cc 'lllu:rtsatthe 

A Jfl ~SI('.I!:_JD UH.-\ A D. I she a great a<trc~s. l•ut in all dcnunds nf the Temp ' F. -tl m 1\' 1ln I Mr..,ets. Both enter-s! 1:\1 E one IHitin.g to t.he Rod1c~tcr _lftm;-,d roles whil"h.~hc a'sumcs she is fully compd:nt- rm 11 c "ell all lc , at d. _not only were 
Tttn's, undt'r <late of Febru.try 8th. <ays: Perhaps, tndecd, her tnanner and her a<.:tmg, tl e" ~u•l n<.: rgc n ~ ~t H lS\tc but refined 

I ·fan that 111 a uty ofo,-n JOO,ooo m- both of whtch arc goml, nay, more than good, awl t. ·r )II 'N< e "orth) such an 
h t~ there i-; no journal devoted to mu~tc ma\' explain her surcc~s: ~till h..,r vniC"e is also amlieo• e. nd I], !.: J\, tna•le herl'<!lf a 
is, in ·If, a very good exponent uf the amount good, and is, fortunately, ju~t sune<l to 11hat she fa,·ont< m I All w.u her stay-so 

~r~·rigi~~~~~ ~~~ !bo0u:: .~·;~::;~~~~~~ :~:;ep~~~~;~;~ I ~::~~~;:kc;~ tl~hen1~~~~:~e n~;h~-~g:~~- n~~;t s~;:s ~~~t:.~110:~0 n 1 ~·e:: :n en ~he rdurns she 

the htPRI.SSARIO has been undertaken in the in- mi~otht make a very acceptable Pa!<e, w at Jl<:r v tce. tl JUI!Ih not powerful, IS eX<JU1$itely 
tere>ot of music, at.d has heen rerein~d with f.u neither l':nel'a nor ~il~5on could dn. In her wect an Its rl tlv Jhiuted In the higher 
greater favor than one would suppuse po~sihk forte ~he PI a succe!s, and success i> alwa)'S a T<-"ght• 1t.: I' ri a I WI cu ess ar'-' particularly 
after reading the abo,·c extract. great thing, no matter in what it is arhinc<i. n:m ·l L•h at i n o 1C 11 I e ~ye•l the pleas-

Our journal has been and is ~~~ued in a sile The habnLe of th~ company is good. \mt neens urc of hcarms r Uh ut 1U ,-knowledge 
and style_ that is_ ~uperior tn that t~f any other no ~pecial notice. h gn t Sh t! e\"tC ntl) .:l: an 1ctre~'• 
such pubhcauon m thts country. "\ctthcr labor at 1 wh sh 1 ~-mc!rt, would 
nor expense has been ~pared 10 make it worthy .1 CHING-E. rlJul It oe n 
ofuni1us.1.\support, anditishopedthatit will .. . - ocr. ut 
meet with it~ll.--scrts. "\or;, ~t. l.ouis so dull I Wl·ll-ltht~numberoltheh_u·RE'-'~.\I<l\)We tic f:tL t 
of thc· art ot music as the correspon•leut a»-'iCrt'· tn_troducc a _change,_ whu·h, nu doul•t, wo ' a 1Mn. 
I LL, he forgotten the hric( oper:lli( season at - w til he appreu:ned b~ and ro,·e a<.:Ct'J•I· :\I• ul.:m gT I 
DeBar's md the immense audienn'li that were 1 able_ to ourreao!c-'''· Hereafter the I' :ceof 10~\ ~h w , 
pre,cnt. \\"a~ he present to sec the f:ll>hionaLk mustl- will he prmtc1l fr<Jm enJ.:rJIC<lplates, um· \\"c h, " m e 
and large hous<;-,; that greeted :'>Irs. r-,toulton. or! form Wtth the m~trumcntal, Ill the ~su.tl st)le t JlrQ[..~. 10 \', 
the throngs that have been gathered to hear sh~cl mu>~t-, .1nd not, a~. 1 ou: l•r~t ou 1\ .-r. tl ne ate 'I w 
Anncc-? :-;t, Louis ;,, indeed, a poor plao;c prmtc<ltrom ~tercot) ped pl.tt~ ~.;lC n Jmbcr_ f ui 

~~~~t:~-~·~:~~::~~n ~~~r~ze;,':~s~~tsta:~::~r.~:•tis w~~~: :~:~:~~l~~e"~~:~~u;n~~~~~~~:~ ·~~:~ ,:~~~~::n~~:~l.)te St 'til tt t 

sure ofhlany support and commendation at the ------
hJ.mb ot our cititens. The BeelllOI'en ConSl'l'l'alor[J. 

OPEH.J JJOI"FFH. T
ll.l·.aLo,·einstitution.wt_u·hwas -~·· 

" the r·a~t wed; L) liS 1uunder, :\lr 

.\'FJJ' 1'1 /i/.1('.1/'III.YS. 

ri ""' I F opera XJ Jfi'c, with Otknl ,,r the cnm- \\ z!ltana. has hetcn J•Urth:<se•l b)· )I, 
po-: r,l·an 1..: .-;1\led mu~ d m.1ny at \\ahlaucran<ll.aw<tlk~. 1\l"<>(•fito;ahk.,ttl.', 
1111\ that Jt can-th~Cn we h ve ad a ntust er-;, to whose alnlitit;•s .md ex.-rnons the pre 

cal nati)n in St. L011is, whz.:'l •OJ i~te<l in SUtTe>->an<l intluclllt: .. t the· Consena\oJrr arc I< 
th app trance of :\I" lie .\trnt·,· awl troU[•e at mainly due. llcnt di.Jrth tl e e>:du~in: manage· 
th Ol~·mpc Theatre during th_.- laat week of ment of the inMitut< wtll >C undo r tl e com Th h f 
r-,tareh and the fm.t of .\pnl. I he 5\ere~t) ed h :lta\eub of two g<' th 11<; of ~terhng rep m 11 , f I 

~~;~a~'k th1~ros:~:~l.th~~~~:~~;,1::e~u,:.l~::~ltt:i1~J~ ::':;~ ~bw.il~~: ,:.ri;~·~~~;~~~~\u~:~~u: au;: ~to t~e 11 
1 j:fl .

1,tiJn 
. ... a more etaLorate 

~~~~~)" 1~a~~:~e.~o;~:a~l)1::::J:~ 1tl;~~a~~~:g~:;;~c ent;~Ssn~~:~~~·ti~~~-~o~:~c;~~~~nj15 "tlrir,/ fila•· ~-c _k by th n1 aut Jr, nd dclo<lcs a col-

Like Ccc5ar, Aimee came, and saw, and con kr' with three hundre<l and twenty-the pupils efc'~ 0_ nJ~i :!1 kncd !rom the works 
quered, or rather she Lame, and "ithout sec- an anomJ•li~hment of which the direcl<>rs, th~ ~I ; 111' .I~ n, .\bt,. J:,:<."thoven, Weber, 

ing, conquered from the outset, for her tir-.t pupib and thl.' public may well be prou'•t. l'rols. ~ ~~n °:e 11 :~~~ ~he 1 Ill~; -~~~~~~~~115 e~~~e 
mght \\as as succ('S!;ful as any that followed. \\aldauerand l.awttt.ky, as pnnnpals m non hsh b (" \\me 1-' J J.; -

A an o\.ls<..·n·er and stu<lcru of musK .. we have an<l piano mstruruon, are a""te<l Lv tht· lo 1 ) 
nen~r felt dtsposed to run wtld til pratse or a<l· !<Jwmg larly and gentlcmao profcswrs ,'F. S<.:h~l- t 11 rl~ Ill L or a n._w musKal tourn;li 
mirati m o\·er 1uch rompo~itions as La (;rande lmg from the Conser,·atory, Philadelphia, (pi.lno entt r. TIJ & l 1• 11 s 'lUSh .11 \lt;Jnthl_r,n 
I loch~, Barbe ltluc,or any othtr of those and,-u,;al); \\. Malt~c·nc, :o,-aJ (an•\ plato); ". 1e•r u~;11 1,: ~ •lt~l- t l•r \l_,s~rs.. Tnpp 
comJ>OSittons (,fa ~~-hoot rendered famous and Pro!. (.'ha.~e from r\c·w \ ork, p1ano \j,.. 11 "e "• I tt sucres~ 
1oecut t:trly profit:t.Lle by ( Hknh.•· h. But there 1\amcs S<.:hdling, "' ( 'r;" ke ano\ "~"'t •n 
ii nod 1ying the fact that they draw, and that mary da.'ISes piano; J'r.,f,. Chrt tll•c·and :-;, 1'1 l'h'. 
thcj• r)]>lcpatwnizethem;notthatthisissutl not,Llnguagl·s((;L"rlllanand 1-'rt:nLh). To tl T ill l1 hh etl 11 olth~ prosl 'OJS 

Ctcnt < rmum•ndation, if, indeed, it be <.:ommen a_bovc _talent other expcncn.-t·ol :m•l etlic•~•lt ar J we 1 t. tr 10 C\<Ti the 
dat<·Jn at 11, yet zt sh•JW~ "how ruu~ th• world thiS will be addctl a< • on!tng tu the <krnaorls of (, 1 te ,.h h h ts ;~olr~· dr bet.:ome 

aw:{~"ha\'e seen a larger and more cnthus tic :1z1t~a~~~r~~~;i~,;cl~l1its~~':/ th<:f (~::~~;; .. lt;~/:~::1~~ ~n r th 1 ut att ~~ 1-' 1&1l~h e<htion is 

crowd gathcrc•ltrJ hear an1\ ste the ahsurdilltS ing, situated on !'inc street, "\n. l ,o,i. in the •J•art from 1;1u ::1,:ena;·,:,~~-~lh I• ~~~r~:~r '~~:j 
of Lrd1a -~'hompson than gret·ted the grand <;celltral p~rtmt~ of the n tr, has at~o been medi- "l ell.t'- sil'c ne 1 , ~I 11 ce. Ark an· 
imper">Onatton of Booth's •· I I.tmlct," an1l so ha1e tale<!. I he t . un~cn·ator): c~nt..ert~, wh1< h _ha,~: gli< ile<l, meet w· h 0 tr b • wu;hcs tO~ ',ro. 
we see • J.a Hell<-" Helene au rat! a~ l.u_g_c (11·e J>T11'''-'" !.O surccSiotul m mnung th~ J•Uptl~ to lunged I"O»J · 111., nd 11 er lh teSellt 1111an· 
won't say liS t tttcal) an audJellLc as ' I rova- stu<ly and pt·hel·eranl"'-'• wdl be Lontmued. a~;.:mcnt, nnnt t llllt l''" 1 p 
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O~YPLl.\'0 J.\'S'I'llCCTTO:N. \poor? or kt us ask-ha1·c those who no11 1'/wirisha~liusic-Locing Peopfr. 

lly F Vo\ _\pn' "'' 1:: of \1, , 1 cb · Culum- :~:;~h ,:~~~:rh~~~d~::~e;l '\t:ll~;::0:h~:e51~:~~'\::~ T I-ll- !.on<lon n~il•· l\'rwt U)' The e 
bia :\th "''" , T•·nne> truth? Where docs stupidity t:ll<l and bright- <an bt· nn t!ouht tha~ the In arc_a tm 

ness conun~nce ~ 1-11 throllm;; a l1ttle hght on .w-lonn~; j•C<>ple I he Cclt1 f:un.!J <!!I nf 

A~ mttre~tmg feature of \mcn<~n mdc those quc~tlOils "c 11111 \"rhap~ bo.: ahlc 10 tl~ehuman r;Kc,mdee<l.almost a\w;tys arc 10. 

1 ndcntc ~~ n~ dk<t on cdutattnn. I h1s hen~ fit both pup!ls and ~~~'hers but as "c do ~ ~~ h~~-:;:.':iv'~}(~;;g·m,;!l,?nf~nr~f 1 ~1~\:~~~c,nc~~: 
ct!L·tt mamfesb ttself not only. tn. the not mtend to crowd the to!tnnns of the I \ll'l<t ~- at \a~t to he ad<!]•lcd as classic Engh>h, ~nd the 

great thut:dante of pn,·ate schoob, m~tllullons ~<\JUO we ,hall defer the tontinu;>tion unlllthe irlea whi<h it rcprc~entcd, before it was made 
and colleges, lout also in the fan that the next numl.ler. ,·apirl and meanin!;lcU by sentimental poetry, 
majonty of imtrunm~ are women. In one wa_~ entireiy CeltK m tis nature. Acconhng to 

the old ehronider;, Irish children, in the days 
1'HE SJLE'NG ERF ];.,'ST. bt:fore Tara, useolto he taught history in \'erses, particularbranchoteuucationthisfactislllore 

rell)arkable and fo:lt, viz.: in Piano instrunion. _ "hi> h they sang. One King Cormar-we be-

t.:o doubt women arc as capable of teaehing as A LL the wor\(.1. New Jer;ey. indudeol. l,•o1·~:e,·,·,',",'.",·~o~.h.,".,~"o",','t;~-,",,',' ,s:,r1 o,>0•1nc1d,~~e' men, anrl as the great majority of pupils are . .. • ''"" • m · " "'~ 
girls, they are, perhaps, C\"Cn more so. There knows that_ St. !:oms wtll enJOY the an· arul t·oming to times a good deal nearer, and 

ar.; ~:my stations in life which ought to he tilled the eo~11~;:1, ~a~~-~;~~-g ~~1't ~~~:eoff;~,: s~~f~::r~f ~~-~_' 11~~~e~;;'\\~17,~~\n~~r:l~~;~";~~~~-~~\~,'~'\t~~; 
~;ulw :~~et~;~~:e~ofser:~i~~e~o~~st~::~:~. sp~~r~: and we ca~ as~urc ·them that ample and com' :~tr~r=~n~~:,~~~ ~if~ht:m~·~~~1 ~;~~~')>;~ !:s~ ~~~:~: 
therefore, to be wi~hed that they fill their station plete prepar~tlons are bemg made for thelT reo cp- befort· 'J;1.5SO sang m Italy, and they arc ~ung 
with ail the honor that belong~ to sm·h a noble hon. At thts wr~tmg, not only has ground been to tht~ ·I~? ,~·hen "m \ enKe Tasso's echoe~, arc 

~rt as music To olo_ that, thC) must lw prO· ~~~~~fo~a~·~e ~:~dt;u~~-~~~~~-.:~0~0;~~~ ~:~r:~~~ ::~~~:~t~;nad:~:~~:~·r:l~-;~a~11,:;e~~~;:T:hnJ~;:;: 
hcu:nt m their p~ofe..s1on. How can they a<::· e\. >cnses. In our next nurnlx·r, it bcin now antry . -..;o h~~bol o_f hh was sung tl_1roug~ the 

:~~t•rl~eds~l~: w~~~~c~~n~~: be:~~~~~:>\~~.:~;:-~,"~ I~ soon, we will gi•·e full )':trtio;ubrs. g ~~~~~~· a~u;· :,~~~-\\ ej~~:tgth~ ~~~,j~,r~~~h h~ 
~-lotart, Heetho"en, Barh, Cl,ementi, C<~rny, -..; l'rirb) e,-::;-,~J;il 12 th the Central ~~~~~~~~- ~~~~.::cn~~>?g';:~~~~ti~~~!>"~::t1~~~:~~i~~~ 

ramer, l.ts.tt, ).Jendd"ohn, !::chuberth, Schu- 0 . . ' ' . \\'hen Father )btthc·"'s temperance mo•e-
mann, and others, a_~ well as read the worh of' Pre~hytcnan l hun h, c·orner. nf l.lj\hth mcnt hej~:a!l, the whole _snuthern l>"l'ulallon of 
Marx and Br.:nd<·l, or b)' ha\'ing had teadH.:rs and Loc us_t stre~ts, \\Ill cert.unl~ beth< lrc::J.mol ~uddenly or~amr.t'ol ttsclt Into 3. count· 
who taught them the prineip!tts !aid down in the centre o! attra<tlOn. I he:: young ladtU and l<"l.S hust of tcml'er.tthe t,an<l_,, and there was 

works of bUCh m:'-~lt:N. B~t a l'rofit·ient teacher f~;i~~~~~:~uu;n:::!~e:lh~:~,~ oar:~o~~;:o~- :::::. ;~~ ~;~~~~~t ~;:~~~~s :yg~; ~~~~~-tl~l;~!o~:!~1~~,r~ho£ 
~-o;k:t d:e~::s-;;,~~~)'~a~~:nf~~~~t ~~~;:.:~~~ m:1; publit: in a manncr:re:litable to ~<lt h inrli,·i,Jual, ~~~e~~~~:::: :Cf~~~t~ut~:h~\dl'~!~~':;i~~~~~i.~~:etr:~ 
kno\\- a great many things and still not be and to tht: hurlr as a who~e. I hose dt-struu~ \oung lrd.md agit.:uion, the Fen1.tnagitati•ln--

Ctl"'_hle o! teachi~gh th~nt wit~ ctl~t"t. h:ro do ;~a~~~~ml;~c~f~r~~:~~:n~~;~\~~ngc:~illa:n: ~~~;:~~ ~~~~ t~~;~~;·,:~i~~;~;n~~,=~h~~'~sh~t ~~~~~~~~~~;~~ 
~~:~~:~;.n;~e::a~:ott ~~ 1 ~: ~~~i11::1\:·sa ~:~=i~ precisely. :~~~n~~;lit~.\~~~~~~~ ~~eh;sn~:~;~~ .. ::.:~·'~:"~,~~ 
instructi<>ll book, and a eertain numlot·r of piece~, brJss banrl. "\"he l.unl l.tt:Ut<·n.mt noticed, 
but to be:: able to compose the nec•·--ary exer- The Playing of !he Period. "ith a <:ommendation whieh c\·erv tOurist in 
ci"'-'s in some cases himself, and so add to or lrclaml wi\J endorse, the admirable mJnner in 

subtral'l from the instruction book-if one neetl T ''.L "Poet at th~ BreakfaH Tal>le" gi\'CS ~hl~i~~~::: t~~~i~·~~nt~~b~7tcl~~~~n:r:cl~~~~:;~n~~~~ 
be used-as the case requtres. ln~lrut\lon this ''1\ld clcscnptwn_ of the mar:ner m fedmg lor mmic 11hich thc::y ennre .. Ireland 
book,; arc cxaftly hke other booh-they may be which a gtrl of the penoclmakes ready to has s.:nt man)' ol hc::r mdmlte~ u,·er to Lngland, 
too clilli<ult, or too c:ommonplace, or incom- plav, anJ pb)·o;, her grand piano and made them pvpu\ar cmd rlome~tic here. It 
plctc, or too W>luminou.,. They may '>Uit one I it was a voung \\oman with ao many white ma)' ~doubted "beth< r I ll{l.la~d has httn ~hle 
intelle<::t and not suit ano_thcr. In many-e,·en ~~s~\~.~,~~:~·~~~~~:Jui~.J ~~~re asa~-~cthl~1~1~1~~i~~~~; :~n~~ 1 ~~n~!~;dt,o~e;~:-1 t~~~o:-icC:t:~:'~: ;;tci ~; 
the~~~ modem_ m~tr_ucnon books-the grada- a twirl ';,r two and fluffed d~wn Oil to it like a !he authonty o! l.abl • .l:he. 1•~) i lor mustc. It 

~~~\e~telti~,:~~~~; t~nc s;:;:ri~;, :~ftsoh;:dl~: ;~~~le~fu:,o~~~~~~~!nasa/s~n:l-~~i;.oi~~ht~n fi~~~ ~~l~~::S. :~~~~,~~~~a:, h't ttt.he lady m the 

theory, amlm other~ the odectlOn of pteces ts for the <champton's belt. Then she worked her - · ---

,-cry baJ or meagre. =~~rl~J>~~:~I :~, h~~;lsfin~e~m~fr 't~~Y I10s~(~,~':~ .\ correspon<ler.l~ ol _the_:\ cw York P t 5ay~ ; 

be ~~~~o~::t~~~~o: :ckh~:.:1~1!i~~~~~~~~:c~~~~a~~~ ~:~~~ tPr~;~ ""~::_~ 1 ~;~~:.tn;m~::d c~~ertl~~e ~~~t1c ~-~\. 1\:d~:':u~-o~:~~~~~k, ""i~a l.::nrn~;;~z;11w~t~ 
in:; 1-:ncydopedia; to make:: it a grammar suit- squeakv _one. "l hen. those __ two hand~ of hel'> Rul>o;nstc::m, \\Janowski ~n<l othe~>. He:: tt was 
able for e•·c::ry pupil, without the help or the mad.: a Jump. at the kcp as tfthe) \\t:rc acOUJ>lc "ho playc::rl the !lute wtth Jenm· J.tll<l on her 

/(ikliillgOI a teacher, would make it ten times ~~l~~~e~,c~~~~~n:,lfl~~~~~n J~i~t~ujj~:~t: 0: ~;~a;;k h~':': tiN :onn.·r.t tour on this n>utincnt. 11, is now 
as large and far too expensl\·e for moM teat hers. a_~ if ib tail had been trU<I nn. Dead ~top----'KI the:: lll"l>_t \\nl>.': tor 1he !lute m the \\orlol, aTHI the 
Jksirh·s, following an in,truction book from ~till you could h.:ar }OUT hair t:rowing. Then be>t suKe 1\..uh\au. He ts ;dso an ernment 
pa.:• wpagc, woul<l dc::prive a goorltcal'hcr of anuthcr jump,_ and anoth,·r howl, as if the:: piano piani'>t. He:: prarti~e~ ten hour; daily, ami niter 

hi:~ inde1,._..n~cnee, unle5s he buys all the in,tnK ~;~,~:::~ :~::\~~~~ ;·~~a~:t'l .~l~~tlcr01 :1 ~',~ 1: r~:,:?,~~ liftcen year~' tnal ha~ ~utecc::de<illl l'rodunt1gon 
twn hool.:s m u~c, and tc::adt one day out vf one and ~Iring of jumps, up and down, hack and l<lr the:: !lute the wrc and f:unou' double tone,. play­
and the next day out of another. !::ittll the w;~rd, one hand O\'Cr the oth<"r, Jik<· a ,LimJ>e<lc Ill!( slo11 mo,ement~ m thlTC!s and filth->." 
teaehc::r 1\0ui<l fino! that out of all hi:~ pupils only of rah and mKe more than hke anything I eall 
those have profited from hii instmetions "-ho mu,te. llanclcl wrote, \lurinJ.:, his llll iealtareer, f<>r-
w.:re gifted by nature with a good musital . . -~---- ty-fouroperas, and tllenty-!our (lLitorius, he-

ear,_a rich int~llctt, an cx~cll.:nt nto:mory anrll wl~p~·,r~~ert;lnt:ntl;~r~·~~1:~el~ei~ltu~hu~t:ho:r~~ ~hr~~it~ ,i1\cs some twc::nty vulunws o! miS<.ellaneoui 
flextble fing,;:r-Jon.ll:>. But 1$ th.:re no hope:: ~or "with whit-h !'ope (;regory the Crc::at was ac worh. no~ to mc::ntt0\1 a tlU<"! ol fug1tll·e J>tcces. 
those who art: el>ltaphed a~ dul). slow or stuptd. rustomed to corren his choir when they were Ht~ 1Jpauty tor \\-ork equak<l h1s transcendant 
Is there only hope tor the nch, an<! none for the out, \1 tthal, and fa tied in the note:>." ereal\.-e genius. 
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.Jl . lf.lD P. IINTXJI. 
l!B.IJJ.Sfo:. ITJ lj/'.1 'i"fo; /IS. ture, oth~rw ise sane, thuu~h rfU(k an• I ccc~n­

tm, 11a~ 111 thts one pbce St:trk-~tann~. T3J:tng 

,.~o ,,L-~nERot·s P:~,,~~~t:.' -~~n A~ H1UIPT :~r,~~:~u:~r~~T~~:~~~J~~: '[12:~~~~~;~;~~~E~~ A tc'~;~ /,~~~~\f.)~lml has ~one to Milan to 

- anre on the solitary keeper, if a sucld.:n revolt "Corne, yc ohs< onwlate, has been ar-

0 '> the .wall of "IIC of the rather h:~ld and br~ke out among.· the .rnurdcr.:r< and madmen ranged as a wedding rr -•r• h. 
<lesobte-luokmg ~t;urcascs of Bethlehem IJ~ ''horn I was surrounded. I hope I dtd not Tn hear Gen. Uutkrpl y •Wu\ow ~lachree" 

han~' ~~~~~~~~:i::~,:r~\~/;11~~~:~· ;;:e' ;~,~~~iJ:hr~:r~ ~c\~'\\:~e ::~~ ~~~; ~;~;;:;.1:~~~~~it)~a!~=~ ri~n- on the tlutc is to weep 
merly muunateofBethltht·m:butnowrcm~\·ed mg, an<isoonatt<:rhl'>retumfromtht: Fast,h1s _".\ splcn_olid ear !Jllt a poor voiCe as the 
with utl .. ·rcriminal patit:nh to llroadmoor. The fnt:nd and felluw ~tudt:nt, Mr. K ~1 . Ward, no" ln~hman saul to the olo>nke~· 
sutJieo:t of th1s paHHI~I!(, the n·rr appropriate the "ell-kno"n Rn\al \•a,kmKJan, u..e<l fn!- .\ nmsiu.m m"st "l:et the hang" of1 iet·e of 
~tory o~ the Good S.llnantan. h tn·at~~ol m a CJlltntl)" to \'I'll hun, to 'ce how h1s _work pro- mustc. hcfnw he ,-an "t'<'!Cutc" 11 

:~~n\~:~.t,]~~r~a~nJ';~~~~~gur~~ ~~uah~~:~~~:u~'~1~~u~~;~ ~~~~~a:?~~.tr>\~1:.'1\~~~~~. ~~\~:~\~~~e~~~. 1~:~ <;dmore doetr:;••. gt·t mao\ ba~u~ the Gcr· 
ness. _ In all otht-r re~p<.:t ts, >ays a writer who me, before he had any apprehen'iion that his m:m~ c~ll 11111 I ne•knsto.-.;tmoslk<>pe<tackd­
dcs< nix_.., 11, 11 •~ not unworthy of cith"r lhrc <>T frwnd\ mmd wa~ unhalan.-cd, he was in h1s ma~ er. 
Herbert. .\ t·ertam as~CtKJsm of stile is, J room. ~toopmg dnwn m_ a ,_nrner lnokmg O\"Cr l·uur h:tn<l-orgnns, twl"' horns, three jcwsharps, 
thmk. ncn·r un~uitahle !<J rdt~inu' il.n; •lll•l t!.Je coml·nts of a pmti<Jii•!_ol Oncnt.tl skclt hts, ami_ mne !lutes< on~tltul< <I the orche~tra of an 
that, mot nnnatura!h-, rather shnnb frnm tht "hen _all at once, .1s he hlted h1~ head, he ~aw ln<h~na scren.J·Iml{ p~r!)"· 

~r,;:;~r~:~~f::~:i~~:;i~::~:~::::i~::~~f:~~Ji t;i::~~;,~:\~}JJ!i~~;~~;,:~~~~~:f):~~~:i~; ~~~::~~z~:~:~:.~G:,;::'~\;~:;i~~:;:,~; 
Ill the thOU)!ht th.H the pamter .. as t>nn~elf a "IJ;:to!tl. JU~t run and get me the drattm~ we \ <:ountr\- 1'3per remark$ that _\nn Dante, the 
m:~dman, w-hom good ~Jmaritans had t.rou;,:ht ldt m the other ruom." !la<l<i, thrown otl his comp~·sc_r or •" mcmr popular hut rather solemn 
w1thm these "alls. awl. for Chri~t's s.1ke. had guard, at <>llfC laul down the kmfe (taken from p1ercs ot musiC. t> n~>t a tl.;scentbnt of the poet 
nounshl"<i an• I tcno!t:J. ::,t11! ~a·ldcr w;u it 10 re- the kttchcn talole), an<l wc~t for the tlrawmg. l>c:lnng tho: same surname. 

~~~-~:~:~~n n11;nsa~S)? :t:~~1 1~;:~\yl_'ower.. could ~~~r~?~~~:~i~~~:;_n·:~! '\Jr. \\ani ~hpped f")Ulttly 10 ~~~,1:a~~j .on~·1 ~~7,'-~~r ~~: :·i~~k~~~~~~rl~n~l~d 
llaold kille<llu~ Luher under the mu~t sholk- 1 ln Dad_ol' arre~t there were fou~dtn h1s tlc~k t•l h1s1 me~hcal man lr ~ingin~' 1tu ;;ousl 

;r;.,,~~~~,m~;':;:~;~~::: ,:r;, ";:~"'~;, ·~~ ,;::~;· ~;.\"::::;~~·· ;,:,';'~;,::/~~~·~·~;;"; ~:· ;:::::"';,; """"'' .,, "~' "''· ,oo,,,,,.. '· 
mm<!nt parux~>mS of homtll<lal m.uua, dunng these, LILcludmg hts lather an<! '\[r. \\ard, the llontell1, the cdebrate<l tenor, is hale and 
whKh LJmt· he_ hc~an•e ea~cr for blood. anti mn<i artL~\ hJ<l an omUJOLIS rnmson hnc, sho"· h.:.~rty .1t the uge of eighty-two. Ue is linng 
fille<l ."·nh an trre~~>uhle dl-slre t<J take life. Ln)o( that he donmcrl them t<> tl~tnll\lcn. HIS ncar BoloJ:n_;L. _\great many poor smgen; arc 

~~~e~~:~1t1h: J:.~r~~~r~11111tr~~:::~; in~.~nui~·;._•k;~~~~: ~:~~~ 0~~~~:c~~;~c~a\\;eld~~:h~: ~~;~~(:~~-~;~ t:~~ 1 h~· tng .,n 1t m th1s country 
foreground <•f the yu.:ture he~ a wounole<l trJ.\"· sesst·.-1 wah denb, and that by klilmg them he! .\ \\<!!>tern cntK acutely oh5en·es that "the 

~~;ct'~~,;:;'i,!''~>,.'"p';:; .. :"~,":~,:!:~"':~~~~:;,~ ~,:; ,:;~~~. :;~";~~~"':;,~,:i:~~',,!'~~';;.', b;;:: I ~.~.~:~':',~~ ~',,f:~~,~~:;~ ~~;~·,~~·:,~;'~} 
rhe "'-·nets a l•aflhed desert, anol the Jnneli- no human workman can rL'!.tore, "1ll hngcr at mus1c !rom a sho\·cl .1nol tongs, ur pa1r of old­
ne~~ a•Mli an appruJ,rUte mournlulnC">~ to the _Broadm<>ar nil death comes "ah the only fash10ne<l Lrass-mounkd anohronl>.' 

~~~!~~:~i,n't'h:~J,il~ ::;•::tg;h:t~:~~:h;l~tt,\l~~:~n~; ;~~!.me that can ~ure such profound m,l;cry as rhe \\'ashin,~:ton <..11/i( thus announce<! the 

fiN seoud the aTil>t. Over tht• ,.-ourHlet! man ~~~~~:~a:hu~a~ (~~·::i~~:·~~;~o"t'\~-"'5w~lil:'~el~ 
;~~~: tt~.~.k~~~~:: /:::;.:~r;t~~~~:~7r1"'11~~~~\1;;re~·~ lT'Hl -/ log~. anol ki< ks a pi:ltlo,~t<)t)l dear aCT0$5 the 1 So f 1 

1 
>l.a;;-" app:ucntly with httlc ell" rt, is coming." 

;~ee;lra.wm~rl~~n~~~.' ~he ~::~1 :,:~-~~~~~~:\1'~;~~~; A " FRICA ha>_ made r;tpi<l progr~in ut l·.u]-!hOnyl 
the,.hnlc.s marred loy "hat .

1
·emstonw the matter:-. Dunn;;theJa,ttwent)·hHyear~, It i~ not Mrangc that Penns)·h·ania should 

one [JOint of msamty. ;Jadd has !ll.l<ie the ., murh '1:15 !Jcen lk>ne,_ and the fuun<iahon , hnc aLtrger number of bra.% b.1nds than an) 
l"ng nec-k ot th<! 011 fla.~k the e~.oct ,LZe, c-olor I. tel for s\\11 ~o;rcater a.n<l h1gher acht .. ~ernents. other ~tate m the l'mon, SUICC hl'T 1.opubt1nn is 
and lihapc· of a pu;tul-barrcl. The result 0 ( tl 1 loa ~· ull,\"h• pauncrs~ anoJ pvcts, l)llr men of lar~o:c~~ I lutch. Wht·re is there a br;o band in 
J>CT\"<!TSIOn ts, that the good Scuu.mt.tn'l notion 01 !etten, arc h.cll\(.:_ ye:trl} more an<i more sought .m) Stah: t l1.11 tlocs n<lt contam a L:n~,;e percent 
mstanth· pun;umg a good "ork seem~, ,. lth a hy- after an<l rce•>;;mzttl L) . the s.JI"<Z'Ifi of the old age nf { ;ermans, or their descendant~? The 
pou1t1cal gnn. to be chargmg a luade•l vi~tol <~Orld. Our l ~•ngfello,., ~[otlc), Prescou. et•, brass Uaml~~t:ems to be a German institution. 
Mratghtlnto hL'> !•atJent"s heart; and thi~ t;Tim, are n<)ll' toun<lm e1·ery pu_hh" l·.uropean hbrar}·, . . . . . . , .. 
sarJomc, pradi<-al joke the madman, no t!uuht, and we lc.un from the ]Ournah puhh~herl u1 _111( ;e.,.. \ork A/ad, whd_c reJOitmg at_ ~l r. 
~~~~~~~~~ ~~C:d~~ his grand wurk sloll'ly gre11 :,t:~~l!~~h~~~~c ;~e~~i~\~2~~ l7,!h:1~~;;ll~\~'~~ ~;1~1:1\'~r~~:o:;:~t~;~~~il;,.:: s~·ll\•~•~ero~~htth~~;o:~ob~~ 
,,,;hl• 1 ~:;';;:';u~:',h",~ ,';,~•;,:::;,,~'~1;;~ ;,::;':: ~":' ~~::~ ":::~"';:,',;"':~~,~~.~;;;~ "":;:, :.:~:;;~, ;::~~~~"'~~;'~~~~;;,' ~~~'~teh ~~~~;:Jl 
I YtSII~<I Bethkhcm, ] went 10 ll"<" Dadd at t:t~tc~ are Letommg more antlmor~ rehned, we use :"\ 1-lgara l·aU1 for double Lass, an•l conjure 
~·ork. Chforol- -poor \·ain ueature no mnrc lc:~rn yearly better what J.:IIOd musH and goa<\ up thut_Hkr storms anti ea~th<JUake_s to take part, 
10'1311c than the k~'Cl•Cr-w;1s in the ~0111 , and perl<mnances are 11\U,!Gtl >~·hools and ]Ournab " 1111:1\l~l) !m ambiiiOil a!ter thiS JUbilee:' 

~~.~ t!~e~h:~~J;::~ ;:111~~;~~~t~<~ 1 ~;1, ~:Jrr~:::~~' ~ ~~~r:~·-~~~cl~~~-t~l~~";!;~~t:; 1 a~::u~~~~~;n _n-e~~~f~t:~ in ;~:a~~~~~;s":l~e ,);;~:;:e ~~~: "~C:1t1t.le prodi~y, 
desert scene--of at. Israelite ei><..;J.rnpm~nt. h .\meTica a\\alts her great musLcal wntcr, sllll Khc po,.er of~m •ing i K 1 f possess~~ the 
was, I remcml.•er, dry and h~rd and in lolor ha_, to ~,r<uluce hcr.symphomt:">~ opera~, c~•. ~lr. time. Ha l~ame ""~t~-~ ~_0 \a ll~J~e at: ~same 
::::':":~,:~·:t,f:';';:,,~ ;~.,:,~i.~.~:~~:.:o":!": ~~~~:~,: ,:~:',i~; .:;;d:':,:'·.::,:: :;:-~,,·:~~~:~.~~ ~:.::;~;: ~l'~'·"'~''"'~· Y";,:~.~: ""', ,:.::,.:. 
:~;:;·;~.~ ::.:d~~;;;"" ~;~~~;,;~~~~t"~~~~·,o :~~:·;.,:~,:~: ~~~:,": . .,'; ·:' .. ;; ~~~·::h~;~;~~:h:: ;~'\"' · '">""i~,b~i',;;:;;,::;,·,, ~.::~~;~;;;~,; 
ncs were rea3onably .,..:ell arranged, and i~ th~ of the line art~? And why have we thus rar dr~d~~ cct Y 1 le 4-'>-~ and SOJ'rano of'" Old I lun· 

fore._;roun<l some bro,.11, hall naked 1 hiltlren l.leen so t.arren of great compO!iers ? 
wereplaymg. _One uf them, who held a bowl - --- Herr I'O.n. \\'a~iclew-;ki, ?r_ Bonn, has written 

~~s ;::;~:~.~~~~~:~, ~Ot'1~E~~~~~~t.w 11 \\~a~C:;c/~e:: fas~·~~~ul, l\~1 eh;,e~~~n:~.~~~:~:;:~~:~ i~e~~:~ i!. i;n :tl:~l;~~~~~\.~r~:~~;~,~;n~·~ t~~ll:·i~!1•~~- :·~:::era IS\~~~ 
of a glow-worm <olur, and broke 1n ph<>~J!hore'l- him followmg him arountl and atte 1 .1 1 h founol mu~l< 1an. I hs '' lhstury ot the \ "tolm" 
ent ~l'arkles, like so much S<.·attcrcd qult'btll·er, p<·rf~rmantes. lie ha:. lost 110 ~Jia~1~1~:f~ a~ ;11s gamed. fur lm!1 a ~r:lnt from the l'me Arts J)e. 
O\ er the <.:h1ldren uvon whom 1t !elL The J>i,. h:unot )·et arrived at that Map:e of the g~me. e h~~:~~~~~~~i~~~~~~~, 1~f~~:-~hl~-~~f~~l.l enable 
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A. T 11Ef(\\'IL'S 
too7 PINJ.; STREEI \"tlC.\I.lZ\TIO:\S OF \IOIIERATE 

DIHICL-LTY, 
:'>1 ETROPOI.JTAN 

STRJXG A.YD BRASS B.1.1'1J. J{E(;UI..\R TER\IS !JE(;['\ .\S HlLLitWS· I 
~pring Q~art~r. . . . . Monda~-, March tS, tS]l 
Summer (~uarter-hn;t half. ... \londay, \l:ly z;, tS;z. 

Summer Quartu-Sea:>nd half . \londay, ~pl. z, t8p.l 
(Iff~ :tt Re J~~ct, Sq Walnut •u~t 

hi! Quarter .... , ........ M<Jnolay,(ktober], tS;z 

WinterQuarteL ... _ ...... \londay,JaRu3ry6, t8;J-

~~~- ~~~~-- ~-
l'ri•~te l.e-;s.,ns ......... $zoan•l$jUJ~''I"aner.llntuobool>,~h ........•....•..... $t SO 

f'i'"'Studen" ma)· enter at any ume and J"'Y toocnd ,f l'uhlishcd b)· !l<li.l.\1 ' ' ,-., S<'li.\TZ\IAN. 
current quarter ttt:-<.Fifti!Strttt,St.l.ouis 

IIIIo I'.ATF'\T .\k!O'' 1'1\'\0HIRH L L\YES .\ND F LOWf:){S, Bl·.Al:Til·l'L .\'\D 1:\STRI:CTI\"F CO,ll'O 
"ITIO:S~ m· 

Ill~- 1'.\1-:UIR (;[·.\! 1'1.\.,_.0~0RTE, (FEL:l!.U:~ ET FJ.EL:R~}, 

nn: J·,.H.Y con_\l~'- I>R(;\...-, 24 BJ'UJJE8 PI1'1'0RESQUE. 
J. LE..YEACH, 

ll',;T l'l'll!.J:-.IIUl 

"! l!t. Jl'l!ll ~I _.,.,_.]) II· \!1'1.1. OR!;_\.,_., J .. ISC/ff.R. 

;;~~t~~}i~~f~:~~1;~;~:fj~~:m.~~; 1
1 
~?!t@~I~I:i;~~::~~;;~:~:~~~til~fl:r£~: ;{~~~;~~~~~.:. r·" 

\lrl,.>;ln•, JU>Llv ~~..,lmll~<1, nn•l ""h<Mo1 • ;••:o•·•<- l:'<'al J:~ni~• ,,[ 1h~~dcbo-;o l ool authur. l'nhh-hcd h> ]\])]_].\] ' ' ,),; "· II \']'/\fAN. 

1 ''~~';,u$r5~0 1:',!..',!~~.r,;t, ""'·'"1 ~, 1 ~~:~~~:~:~-,each $: ~~~ _ .Ill' hfth'-lrn •,., ],.,.,_.., 

>q '\c•rl~ll~:,~t!1."s~,~~1, 1 ~-~~-~·,,u 1 l'u[;ll·h~Jl,~ 1\UI.L'I\\ &. "lll.\1/\1\', \V. l ()1{1{ .\LV, 

111" 1-'ofthsorc~l,'>t.l.ouo-, '1"- Pianos, Organs, Sheet Music, 

I' I Ill \I. II & so,, \ 1\00iofS. Sl.\1'111\FRY, 
• 1\lwi~laleaud Hctal! ll"•l~n In '111'](1:\..,, 

.!.' \\.\1.1 .. \Ct-

pI .\. ~ () k. 0 lt G- ~\_ ~ ~. UIUSS Al'll Gt:]{\1 \\ Sll.H.K l'lCITRES. 

EAJ>I D IN.STR UJY.l:ENTS Toilet •11ol. :F•IItJ Go~d•. Looki 11 g.glan:~~:r~u·:s, 
!l.O.\'E'\1'111/.T, IU\\A E<ery lowoii'it~t.':'::'J:W~,fi'c':~,;:j, \dd•~ .. rvr IIO\\ J-: l:ilWI :q; \I.-H. 11 l!'W~ 

l5 South Third Stret!, ST. /Jirls, \!·• .-\~111• for the 1\tPJ.F' ~~1.:>. C.-\RROLI.TO'>, ILLS. 



10 THE lMPRESSAR!O. 

IP'"' BOLLMA~'S & lli.AK~ I ,r u~T Pl JIUSIIEU. 

Most Popular Compositions, 

1-"0R ffl~ I'IA /'.0 

I I 

/ORGANS.l 
-~---

BEAUTY '5 MESSAGE WALTZ 

A durn 'J:""<:l gr:o:ct~l ;>.>.r Wal!r, .,., an•lq:unr 

"\urora ~l.uurh .••. 
1- A~t (4). 

. ... . soct •. I hthngr•s•h l<t'C p;l~C- Com[OO.C' Ill .u fa,~- :l.!ld rvr~>hr 
111111 .Nrw ami 1 ~1/unl!k l mpnn·tflrt!IIJ. •ty1•, 

. ... socu 

"Auroral'olka .• 
ll fbt(j). 

Atb.t.lia Muurlu. ·····.,:i'l~i-()·J:·· 
lkml~ ,Ju \lo "'ni ( l.n) (;r;~n<k \'al~e 

.\flat()). 

Coll(ordia ~laLurb ··j.-:it~i·(-4•1: 

····SOct'"l ln l>.r~;t, -olrd Walnut , l'aonc1td .,._I Mouloi~<!Ca"fi of 

• ... 4o c~.- o~..-dfiil:".., wnh \"on! Trcm.~o. t:dc<tc, \"v1 .·\r~:rnllnr, 

Octave Cuurlar, ManWI.1 Suh lb.,, 1\ nH s,.-~11.11.:< 
.soct• 

... .. ocu. 

(.'.1mnt lklls, Reverie .......... . 
Dlbt(S).. 

~:vrninJ.:SW, Var"•ucnnc ..• 
F(J). 

. .. actt- 1 
JS<Ii. 

h·cnrn~:llrcc•n, Rr•·crir SOCH. 
lltlot(S)-

•hrc ~otn<l. 1 ~-cnrtrvc fonu. ~""the Burn 
ii"J.: o( the l 11~1<('~)." ......•.. ••• )0 <1"-

•Jhp)'~"·IIMI'It . ..,,.ht"'UtifulJll«<'..,r h 

M.uurh .\Jb\ (4• 
Jr,l~r~lt. . n flo>\ (J) 
J'.,lla,, .\Jbi(J). 
'chL•Itlt.eb Htla.I(Jt 

.... [",;"" ~~ 
l'olh 

!HI t 
~I cbt S. ~ 1.: 

t.l'hru t, 'ala (,4 
\]rua~:leSal.... ,..., . 

IJ 'U). 

,, l 
)louau Solon 

\ att41-
\1.unrka 

I ~.l.t (41. 

thalia. I' 1 :~1 an . 
]:fbt(4 

"''"' \l.'l.e l:n 
lllato.tl. 

Zr .. hyra Spli lo:· l'olka Jlri 

t; 14)­

l!l"(.ll-

so 

"'" 
¥ 

(>~ I 

S1:~n FUR I'll<'~ /.r• 

noU.\1\:\ & SCIIA ~l\1..._, , 

11 1 :-.· , ~rhh Sir"'!, ~~ I 

E Tl'D ES 1)1- 1.\ \'1-I.Ol"ITI--

<'. C.:1·rny 

''· 
' 

h"l llolll'l" &; I\ ~1\\ 

Ill ' ~ h 

,J\\IE'i :0.1 KI.RS/1 \\\ 

B.• CIIAS. -1 I'OL!.OCII' 

liE'-

hrt 

I\ \1\ 

\ K' ' I\ tr\k-, 

p A 

... 
• 1,~" ]"'"' ule,tl Uj.>llallcnrltbr~ 
r c tl rr loe kr'"'''of Illy '·" < 
7·,u:rd 

Steel and Copper Plate Printing, " 
'" 

I' '.It In 1101 '' \-..; & ll.\ 1/.\1\ , " (. 1 I n~r I 
\1\' "''" 

j _/1\'1" 1;1-'t \I-.\\ \l.H 

ln•toort I 

\' \\.\1 I I-.]{ II ''"' ' f·l I 

Musical l natrument11, Music, Stri ngs, &c. MUS 1 CAL 1 N STRUM EN T 5 
u:nn>< vnu P I .\ :\' () ~ . () B ( • .\ ':"'\ ..., , 

tanw.y \\m. J\n..loc&l >. , J·~ ~1, ll II, 
II. n~ • , M.t •m & ll.t < pt•, 

l';u w f',._l3hl~ l'oano 
lo:ornt' f·a~nt 1\anJ"'-

1~ Cam~IS1 (1•-..rolrvddn•5:\:\ l.\\ CJI-:11 ''' 
lf;f'\' T 1"11/f 'f/1£ 1\fi'RJ:J l lflfl 

1111 r 'll I• 

\lft•'\.llll'\•1 

Tl- K 71/. Jtl\';\ 4k 
"' ,, ~· ,, 1~\. II I 



THE JMPRESSARIO. 
MUSIC FOR TWO VIOLINS. 

NE'W" DANCES. 

... rran1,~1 in an "'"'~· and brilliantstyl~. 

I s ell ATZMA N'S 

I I 
[ BRASS BAND [ 
I I 

J NST'\UCTOR 

fly~rossthcoc<can, l.tirdt~, 

~ly kyond that gloomy •u; 
Thcr<cyuu'll fin<lalruantlo•u. 
Wboho.spledg'<lhi,lifctome,&• 

Btrdie, l,t;rr!ic, darling ltirdo~. 
!)onottarryontbeway, 
Whenyouhurthtcoceanmurmuo , 
llirtlie,l,ir<lieAyaway 

HE NJ! 1' BODLMJlN. Cont:~;:l~t~:cd:;:,:~~~~;~,:;~u;:: .::: ;•:lle::~eish t Wor•l• lov \' ]. E~(;I.E 'o!u• '' II. lWU \I ... N 

My D~rltng l'oll.a. 

:-;,.eet\1• rotcl'u'la, 

key~.andtwtnly-Oncpi~•of mu,;. 

arranged fora full band, 

l'lcycl'• H ymn, 

Yank~ Ooodle, 

1\ulol Lang Sync 

I 
llaolColumlna 

l'anantl"'"'b Syri<, 

llome, S"cctllonte, 

l a\far,ei!l.U,e 

"" ''""''«! "'"'" I The Battle Cry of he~!"'"· 

l~e<l, \\'bite anol Bluo·, 

Sln·NhCarll'olb, 

n, &ht<nf li'lm( \\.l•z. 

ho ingSou\·~''''" S<renade, 

l 'ubli,h...Jl,)· IIOJ.J \lAC>; & S• 11\T/\l.\C>; 

111 />< . Ftfth Stn-et, "'· '""'~ 

'Dt n:R~OY'S FXERCI;.;J:-s 

I t~TI L'\ STl'!>l!--. ~ •1.:. filE f't.\~• 

C 'I e pre ' 
l.ttl<lc l;o\"o :ite, 

F.Kin:tionl' k Tl-Young \"o\untcelo t,huck ~~ f; 6o 

Calif,·rma Red, 

~ r ]'oil.•. 

J'b abo•·c nam"'l j>M c<art arr~n~;:cc! m 

~\tocti>·t and briUiattl kl1le, fnr fu] 1: t 

,- 1-'.iry [)..JI \1. !, lrunl$ ""'' ~yml~ts, and wn d.o he t•a)el b .. 

"I"Jo:'' 

I· a well l'ol~.>. 

Pri ce. $ .!,/)0. 

B 0 I. I. M .\ ~ ,\ S C II .\ T I. \I \ \". 
trt'\.hfth-;trc¢1 "' l.f)ni 

~JO II:-1 \101.1'1-.K, 

ln•t••rt<'t.l<t<IJ•ealtt' 

PIANOS AND ORCANS , MUSICAL INSTRUMENTS 

\'\I! \tFia'IL\1'\l\hl·, 
r>lly 

l'i.,n<h Tune•l Ret• •~:,. 

,\~, • ,. f,./'n 

., t:oU.\1.\~ st 1/.\!1\!A~. 

h"'! •) )Of'>ll.\1.\\ 1i. St 11.\Tl\l \'\ 

bStrffl,._,,l .. 

C. ' 1'0'\!l.\ 

\I l' s I ( !' l ); I l ,., H 1·. I~ , 

[Qrei~n awl .lmcrif'an .. lfush~/ 
/_\'/11/('.',/tl/ .. 1/1 

,Jl' 1'[:-;('!""- \10, ) 



12 THE IMPRESSARIO 
JfOR \'101.10\ .\'\"ll \'J.\'\0 . 

lbJ'I'Y"'a'ourlittlc\ln)·­
lhi'i'Y"·ithth~'milca"flnH; 
l!utshch<"u<ltheana:;d•callin.:, 
\t h~r 5pitit rc l .t.o•e, ,\~. 

\hry, \ht)'• all:d ~hq, 

Tho "'"'\ ]><>pubr arnn~:~mena uf <>perati. 11 ' r s 
nowpul•li•hed,•n•l c·uutain the ka•l1111: tndo.hn"fthe 

'tauobrolOl'"f·U 

Barhi<-r •I<" s.-,;u~, 

.._,..,,J,fr>nl Jl<>n>c 
ll 1!..00 (h. it~\\ Ill 
ll'uritani-J~nu .. 
!'\•otlllli.-Jlolln t 

·n,ct"c d'.\uher (\ 

(;.,n;l 
!loll :m 

)- J .... 

/l<liuri. 
llnhr1n~1.1l {;1<1, \.ll("trri.a li.Or~:•a--lioUu 

lauq, tillt•du Rtj!ll 11- \lolh 

lilk rlu He~1 mcnl, ~lout<'trhi <' ('apu :ti -Jansa 

t;r.>wl•;_~:·.·~mnu·ro ,.,,,I theahovcpii:Cl an I vr o~ 
I.U<reaoallorp . .entheh ' 1 ,fat~ <'h :1 

-t-> ~en! 

". . .••••. so , .. 
-4" •• 
so .. 
so .. 

... so 
·-5" 

&rJolsh 
\lolum' 

\n~\hrc>thcr,lngd.,,tcr \\...,\lrti< I •TikJ(MlWtud\o), 
""' .... .,~." ........... «. 1" ... , .. ]'ulolihrt!by/ltl] \1.\'\lit lli \1/\l\N. 

Cali,.J "h"n tl"d \Jrrn mnt 'orma 
llqolor~ ~U'\ I LtfCI"' 

..,,,..]db 

\- j. !<'\loll '11 Klv II II II\]\'\ lral~lla, 

•·BOll \1\' ,\ :'lH\T/\1\"\, 

Ill"\, F th"'lr«l, St. LOIIIL 

lr••.Uoro:', ,,,, 
Tht~ ltc arun~;~J 1n an u•~- ln•l lorillianl .a7lt (lhlf<l 

lo:'·"k). 

fl.~ CII.INLFS JINl.\'.VFN 

Ill"\ I S. «1,&. I 

Charles Brunner. 

l'ricroft•·h - -Sui<> ··••• 4<> :o:nt Bell• Fl<'ra \h•II~J. 

CJ-111 D I:\ TifF ~'lOW. hour H~nds 6o • !lei!• FJ,.,.. l'·~ka . ,,, ••. 
JS m 
3S" 
IS'' 

ThrlolcaJ.,.,ntnlnowfe.llrn•ho,.,rs. 
TheiiJ,(I'It.,..,!!':l.,...ul•rtt<"''an<leold: 
iotd>hon~•n.s'"'l""·"tthil,fir"-li~l!. 
'"-nd nUTih·k·•-••.:- • -in .. nr t<ll.l, &~ 

fbtrr ''' •lr• a>-oiCI arrhewit"l<>" 
lha.nnotlhome,.hnriOL.., 

"-• stilltl <brO. •ght,.•·nlon,frtnl.ll&: 

\'uloli,hr•lloyl\111\ \I\:'\&SIIIAT/\1\:'\, 

J VSI 1'\:BLISHLU 

PftUTlj[jl. 

.... 1-.IU.'\ \[l[ .... l; SO'\'t~. \\\Ill Cllllkl""'· 

Two -.ftiill f<"t '" 

by\ J-Ui\..lt 

.\H·r~p•rtl)'IDfll(f;•r•~;oiiO<il• :e,CO.•]-fwcn II 

\],,uo;: by II. 1, 11 _1 \l.\'-1 toli, "''h • ,c,~- tlf<-ct"c d>ou1L 

b~d j,,- !tOll \1.\" .,\. S< II \\'/\I\.,-, 

T ilE BFI.US oF sT LOU~. N <HJKS ()}-'Ti lE IIF.-\RT. 

/1. Wt1'Y rUy \\a; I, ~ l 

J I' •II \\.~:\b. S( IHl/\t '" 

111 '\. t•fth Sind, St. I Ill" hftloSifc-ct...._l,l-

I< ·~ a-]oJr("U ton IH I. I <•f SO «OI , 

F RI-ll. \\"01.1 \IK, J I STI·\\'\RT, 
'. 

Ill ..... hft) ~1\'ftl ~- lo t. 

'1'1!11H I lll.\l T Fl'l Tl>\"\:-.{H.II'I\IIN" 

T II}.' 0 0 F: S T f.' \', 

\n.\ol.-lhttdCI<i.n.) 

\ll'ine s...-.cs 
\\ htn the s,. .-.!)owl h.- ••" 'I' 

~ ... 
6-1" 

1'• htd),, Iilii --I \I\'\&: 11 .\I"/)1-\N. 

Ill,_ hfth"-lrff: ~ ...... 

1" \\- () '< F \\ S I I \: (; S, 

./. (' .. II r; n in I.iC''' 

l'•r\\•n• ot<ll" rhe\>l"t.~ 
\\ .. man'•l .mt, 

II I '\ ~ 1 h :-;\f'rtt, "o' I,-,. L 

p 1 a 11. os. organ.s, Piancs, Organs, Melodeons, Guitars n.t.\'os, oRc;.ns. siiFFr ll( sf< 
\'1111.1'"• "olHII \ll' ,H, 

Jl H.T \ll S C I~ 1 l"-S. &c 

ll\'\'\l\1\\, "'' 

£1/ 1-t•.A' /}/f-_ }l/1'/o.'/, 'ilf.'/( 

l.\'/11/(' /( U .VAI.'CII.l.\'111.'/<;.;F.\'I-.'A'I/II 

\1.\1'\' S]}UI-:I,(II!l:\t\\'\,1!1\\\ 

~ \pr-tl<lftl"•lmt•res,_.,.,~ 

I\ I AJI /' II .1/fJ. lr II/SF 

l\\'l'<.\1111 
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