OT alone in grand cathedral,
Not alone in concert-hall,
Do we hear heart-thrilling music
Answering every spirit-call :
But in God’s own nature’s temple,
’Long the corridors of time,
Do we hear the sweetest music,
Most enchanting and sublime.

Go into the deepest forest,
By the mountain glen or rill:
Listen to the little songsters
Warbling songs each soul will fill.
There the diapason’s perfect,
Ringing out melodious song ;
There we would repose in quiet,
Far from earth’s tumultuous throng.

Or watch the ocean when at sunset,
Tinted -with the rainbow hues,

You’re charmed with its majestic beauty,
Then listen to its music, too.

Lift up your song in prayerful spirit,
Hear music in its tumultuous roar,

See emblem of the life eternal,
Hear perfect music overcome.

Yes, nature forms one perfect chorus,
One anthem heavenly and sublime :
May man ne’er prove a note discordant
In this vast harmony divine !
Let our souls be filled with music,
And each feel its soothing power,
While round each heart and hearth-stone masic
Forever comes in mystic shower.
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judices, which indicate, as yet, a superficial
musical experience in the people. The list is
by no means exhausted, nor do we intend to
exhaust it. But we shall speak a few words of
others, and contrast these with the true, abiding
standard of a genuine c/assic taste, correcting at
the same time some confused and narrow defin-
itions of that technical and hackneyed, but good
term. Among the chronic impediments to
musical progress in this country is to be ob-
served the strange notion, that what is scientific
in the art is proportionally unpopular. It can
only be necessary to produce such a theory, in
other words, in order to show its absurdity ; for
instance, ‘““the clearer the truth, the more feeble
will be conviction!” Who endorses such a
proposition as this? Yet it is precisely the
prevalence of such a notion that is interposing
between the interests of our music students, pub-
lishers, composers, and even the greatest num-
ber of the so-called or self-styled professors of
music, and smothering not only their own, but
the musical taste and intelligence of the public.
As has been well said: *“ No one should attempt
the study of music unless he shall have previ-
ously made up his mind to dive to its depths.”
“A little learning,” on any point, *is a danger-
ous thing.”

Yet the musical student asks himself, “ Why
should I devote so much time to this or that ac-
quirement? It willnot be appreciated.” And
he yields himself to the embraces of indolence
and superficiality. ~ The publisher asks, “Why.
should I publish this or that standard work, or
present the public with good music? It will
not be appreciated.” Hence, the public remain
in ignorance of much that would enlighten and
edify. And the composer, in pity to the un-
pledged state of things, debases his powers ac-
cordingly. :

We have frequently observed the effects of
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ACK from the misty realms of tme,
Back from the gone,
ly we catch (lw rh;
And hear the melody and chim
Of olden songs, of strains sublime,
Like carol of birds at dawn.

And ever we hear them, soft and low,
Harping their music s

Socige thet we loved in the Ioog

Rippling their liquid ebb and flow,

Dejling their cadence to and-ro,
Like the fall of fairy fee

Some faces our hearts will ever hold,
Some smiles we remember yet;
There were flowing locks like the sunset’s gold,
There were parted lips of Cupid's mould,
And the songs they sang can ne'er grow old.
For our hearts can ne'er forg

The tunes that the voice of girlhood sung,
The chords that we loved full well,
When hopes were buoyant, hearts were young,
When fairy bells in the flower cups rung,
And ever fell from a maiden’s tongue
The words of witching spell.

Ah, well-a-day! 'tis a story past,
Which T may not tell again,
Fwas a happiness too sweet to last;
avy clods on her grave are cast
And her voice is still, and above her fast
Fals e ot wintry ra

Mendelssohn Union.

HIS club, late the Haymakers' Musical
I Association, was organized under the most
favorable auspices, February 22d, 1870.
Some thirty-five ladies and gentlemen of the best
professional and amateur talent in the city, met
under the very able direction of Professors J. M.
North and E. M. Bowman, as early as Novem-
ber, 1869, to rehearse the spritely and pleasing
operetta cantata (from which the society after-
ward took its name), the “ Haymakers.” This
charming operetta was first produced before a
St. Louis audience on the 22d of February,
1870, at the Mercantile lLibrary Hall, for two
nights, in the interests of charity. We will here
quote the criticism on the performance whi
appeared in the Democrat :

Tue HAVMAKERS RARE Success.—A
rich feast for the eye, the ear, and the mind was
last night provided by the party of amateurs
who have'been “getting up” the np(.rcua can-
tata known as the “Haymakers.” The large |
hall of the Mercantile Library building was |
thronged with a choice and critical audience.
The stage scenery was elaborate, appropriate,
and most pleasing. The piece performed
founded upon the scenes and incidents connect.
ed with the hay-fields, the farm-house, and the
haymaking season, and was graphically and
tastefully represented, with characteristic. cos-
tumes, acting, haymaking implements — such
as rakes, pitchforks, scenery, etc. About
fifteen ladies and as many gentiemen, compor
the gay band. They appear in rustic dress—
the men, with one exception, as laborers and
farm hands. The ladies, of course, dress attrac-
tively, as well as rustically, and were a bevy
charmers, principally in white attire, trimmed
and set off with red, blue, etc. We learn that
the piece has been about six weeks in prepara-
tion. The performance includes over forty
mythical parts, solos, duets, quartetts, quintetts,
recitations, semi-choruses and full choruses, in-
cluding songs, serenades, &c., &c. The parts
are brief, brilliant, racy, and delightful. The
execution was throughout marked with won-
derlul precision and entire effectiveness. We

of |

do not say that the acute musical critic could
detect no fault in the performances, yet we do |
affirm, certainly, that such critic will agree with
us that they were, on the whole, remarkably ex-
cellent and happy. ~ But time and space fail us |
in which to give an adequate impression of the
pleasing character of this entertainment, yet we
cannot refrain from adding that the choruses and
semi-choruses scemed charmingly perfect, in the
rich harmony of the voices, and in unerring
| melody and” tune. Whoever would enjoy a
| genuine treat let him see and hear the fascinat-

| ing Haymakers.

| Such was the debut made by the Haymakers.
With one immense bound they leaped into the
favor of the musical public, connoisseurs and

Never before was a society received with

critics.

more favor, and with such continued storms of
applause, for the public fully realized that the
asociety with

long-felt want was supplied—viz. :
a mixed chorus that was willing to cater to the
tastes of the public, thereby slowly, but all the
more surel ancing the beautiful and sublime
| art of music. This also became manifest to the
Jadies and gentlemen who participated in the |
performances of the Haymakers, who, therefore,

ad

resolved to organize themselves into a perma-

[ nent society ; and with this end in view, they

fmet in the patlorof the Panters' House, and
| there organized by adopting the name of the

|operetta, through which they had become 5o
P

deservedly populaf, the «Haymakers,” and by |
electing C. D. Greene, Jr., President; William
Branson, Vice-President; F. D. Lovell, Secre-

tary; W. H. Wiggans, Treasurer; and Profes- |
sors J. M. North and E. M. Bowman, Musical
Directors. The society commenced with thirty-
six active and ten honorary members, and has

since steadily increased to its present propor-
tions, of sixty active members of the best profes
sional and amateur talent of this city, and the
list of honorary members number about twenty- |
five of the leading and most influential citizens |
of St. Louis. The society has given about
twenty-two public performances in all, and also,
in addition, sang in the years of 1870 and
1871 at the decoration of the soldiers’ graves at
Jefferson Barracks. On the evening of May
2, 1870, the Haymakers performed the Orato-
ria of “Esther,” which was repeated on the
next evening following, of which the musical
critic of the Democrat writes :

The * Haymakers” brought out the splendid
| Oratoria of *Esther” last evening to a large
and critical audience, who manifested their ap-
preciation of the fine music and acting by fre-
quent and hearty applause. All the appoint-
ments of the piece were as nearly perfect as it
was possible to render them, and has
rarely been produced in the country with finer
effect. With so large a chorus perfect harmony
is only attained by severe training. Professor
North, leader, aided by Professor E. M. Bow-
man, conductor and pianist, and Mr. C. D.
Greene, Jr, stage manager, have secured this
harmonization in an eminent degree. . Mrs
M. Caddick as “Esther,” the Queen, and Mrs.

Wycoff as Zeresh, (Haman's wife), were ex- |
ceedingly happy in their roles, and sang in |
splendid voice.  Most of the other leading char- |
acters were also well rendered. The "ll:\y-‘

makers” will occupy the hall this and to-mor-
| row evening, and our citizens will miss a great
| musical treat if they fail to attend. |

‘The first annual banquet of the society, wa
given at Pezolt’s, on which occasion, in respons
offered by Prof. E. M.
Pearce responded elo-

to the toast “ Music,”
Bowman, Mr. Chas. E.
quently.

In October last the name of the “ Haymakers
Musical Society” was changed to its present,
“Mendelssohn Union.”

The society has received an invitation to par-
ticipate in the World’s Peace Jubilee, to be held at
Boston in July next, which has been accepted,
and the society will at once proceed to study
and rehearse the parts assigned them, the
President, Mr. F. D Lovell, having received
one hundred copies for that purpose of Mr.

sil-
more, the great leader of that vast scheme.

What Capowl Thinlks of America.

APOUL, writing to a friend in Paris, thus
expresses himself regarding the United
States:

What a country, my dear Grevier, this Amer-
icais! Rivers so wide that it is impossible to
see from shore to shore, suspension bridges with
either end lost in the clouds, railroads where
you find good meals, good sleeping apartments,
and sometimes all the rest! Immense theatres,
in which your Varieties Theatre might be hid
on the left wing of the stage, and hotels every-
where immense, uniting the telegraph, postoffice,
book-stores, confectionery shop, and tobacco
shops—all warmed up by innumerable steam-
pipes, and representing American comfort. The
cookery is detestable ; soups, dish-water fearfully
peppered, roast beef flavored with cloves and
boiled potatoes, and no getting away from it.

For activity, the arrangement of their steam-
engines, and their commerce in general, the
Americans are, perhaps, our superiors, ~The
splendid situation of their cities on the banks of
immense navigable rivers, and the richness of their
coal mines, aid them wonderfully. But as'to art,
and even civilization, oh la! la! what a people !
You may take the infinitely small aristocratic
portion of the Amencan people as absolutely
English, for they haveall the English manners and
appearance ; but as for the other class—the brok-
ers, the puffists, the Barnums, the business men,
the whole commercial portion in fine—you will
find among them the oddest and most American
types possible. In the streets and in the hotels
you find tall fellows incessantly chewing the
quid (excuse me) of friendship. They wear long
goiees with moustaches, and look like Indian

Bremins as soon as they get old. The peculiar
characteristic is no necktie, and a big diamond
in the shirt bosom
Miss Nilsson is creating a_veritable furore in
merica; nevertheless, my own little star does
not pale too much along side of the shining
light. I shall return covered all over with dol-
lars, and I might add with laurels, if I was a
blowhard ; but I am only a tenor, and the dol-
lars satisfy me.

Niemann, the eminent German singer, and
Hedwig Raabe, the excellent actress, were
secretly married in St. Petersburg, last ~1xriug, in
the presence of the Russian hereditary Grand
Duke. They are now at Baden Baden, and
both have béen sued by disappointed
for breach of conmtract. ‘The lady contracted
with Mr. Grau, the American manager, for a
four months’ engagement in the United States.
Mr. Grau wants fifty thousand dollars damages
from her.

|
i
{
]




4 TSRS IVSRBAE IS SV R O

T @he Impressario, | S e n peraion i e lover| 7HE MOULTON €0 NCERTS.

reat as perfection

school, which, in itself, is as :
N Wednesday and Thursday evenings,

{in the highest; and judged by this criterion, y
March 13th and 14th, Mrs. Chas. Moul-

Aimee deserves as well at our hands as Patti or
Nilsson. She is not a great singer, neither is
s, but in all demands of the

ST. Lours, APRriL, 1872

ton’s Concert Troupe gave concerts at the
h and Walnut streets. Both enter-

A MUSICAL JOURNAL. e 6 it ke

|
OME one writing to the Rochester Musical | roles which she assumes she is fully competent. | tainments were well ittended, and not only were
| ¢
Zimes, under date of February 8th, says: | Perhaps, indeed, her manner and her acting, | the audiences large an 1 enthusiastic, but refined
«The fact that in a city of over 300,000 m- | both of which are good, nay, more than goods | and select. The concerts were worthy such an

habitants there is no journal devoted to music, | may explain her success ; still her voice is also | audience, and Mrs. Moulton has made herself a

Temple,on Fift

in itself, a very good exponent of the amount | good, and is, fortunately, just suited to what she | favorite in St. Louis, brief as was her stay—so

of originality St. Louis possesses in this particu- | undertakes. ~She could neither act nor indeed, that when she returns she
sanna in the marriage of Figaro, yet she | il find a cordial welcome

what Her voice, though not powerful, is exquisitely
ind s perfectly cultivated. In the higher

great a one,

17

Since the above quoted lines were written
the InpRESSARIO has been undertaken in the in }nugm make a very acceptable Pag
terest of music, ard has been received with far | neither Parepa nor Nilsson could do. In her | gyec
, and success is always a | register its purity and sweetness are particularly

and no one that enjoyed the pleas-

greater favor than one would suppose possible | forte she is a suc
t thing, no matter in what it is achieved. | remark

after reading the above extract. gre
Our journal has been and is issued in a size | The balance of the company is good, but needs | ure of hearing her trill but must acknowledge
t She is evidently not an actress,

and style that is superior to that of any other | no spécial notice.

such publication in this country. Neither labor ce——e- and while she achieves success in concert, would
nor expense has been spared to make it worthy A CHANGE. doubtless be unequal to the demands of tragic
of universal support, and it is hoped that it will | el opera, but in what she undertakes she gives en-
meet with its deserts. Nor is St. Louis so du// ITH this number of "'“1\“"“““\"’;“ fite satisfuck Add to a rich and cultivated
of the art of music as the correspondent asserts dhaudue 3 Sengs, Rhich, 99 SR EC rming stage presence, and M.
will be appreciated by and prove accept- :
Moulton’s great success is no marvel.

Has he forgotten the brief operatic season at :
: able to ourreaders. Hereafter the piece of vocal

DeBar's the immense audiences that were She was accompanied by Mr. James M.

3 |
music will be printed from engraved plates, uni

present. Was he present to see the fashionable Wehli, the eminent pianist, and by Messrs.

: Brookhouse Bowler and Fossati. These gen-
in our first number
tlemen are a I-known in this city, and any

ritical allusion to them would be superfluous.

form with the instrumental, in the usual style of

and large houses that greeted Mrs. Moulton, or
sheet music, and not,

printed from stereotyped plates. Each number of

the throngs th ar

Aimee?  St. Louis is, indeed, a poor place

have been gathered to h

| the paper will thus contain two pieces of choice

for the exhibition of mediocre talent, but when Suff therefore, to say that the favorable
true genius and merit presents itself, it is ever | MUSIc, one vocal and the other instrumen impression which their first appearance had
sure of hearty supportand commendation at the i Dy, made was not lessened by their recent visit.

hands ot our citizens. | The Beethoven Conservatory.

T il g HE above institution, which was sold dur NEW PUBLICATIONS.
OPERA BOUFFE. ” ot ) =
ing the past week by its founder, Mr S
el R e Wi A S er's Hand Book” is a neat ele-
opera be 2, t )] yach for e com- ams, has been purchased b essr

F opera nu‘m “],‘ nl\ flenbach for the com: £ ill H\ [n oL purch: \"\ ntary work, which includes a system-
j mit that it «.m—\lhm we b 4 had a musi- | ers, to mm;k .ﬂu ties ,;‘ 1‘\”«":“”\ the present | nin 1t is from the able pen of Professor H§
B e o Lo, which ol in e ML onservatory are | Rob ™ and is issued in good style by C. Witkesh
the appearance of M’lle Aimee and troupe at | mainly due. Henceforth the exclusive manage B il Walnut and’ Secondl stcaieil

the Olympic Theatre during the last week of | ment of the institute will be under the com I

C the book is to simplify the
instruction of singing and use only as few rules

March and the first of April. The stereotyped | bined talents of two gentlemen of sterling repu

remark “crowded houses” does but partial jus- | tation, whose tried epergy and experience

tice to the size of the audiences which (Holy | tistic abilities will not fail to.insure success to the
Y The Singer” is a more elaborate

work, by the same author, and includes a col-
ions selected from the works
of Rossini, Mozart, Abt, Beethoven, Weber,
Mendelssohn and others.  The selections evince

Week to the contrary notwithstanding) have | enterprise they have undertaken.

I : "
nightly jammed the Olympic for two weeks.| This institution commenced its «third guar

lection of compos

|fer” with three hundred and twenty-five pupils,

an accomplishment of which the directors, the

Like Cemsar, Aimee came, and saw, and con-
quered, or rather she came, and without see-

ing, conquered from the outset, for her first | pupils and the public may well be proud. Profs. | "¢ > itk
night was as successful as any that followed. | Waldauer and Lawitzky, as principals in violin | 1y 1 (v winger e o S et Pub.

As an observer and student of music, we have | and piano instruction, are assisted by the fol

and gentleman professors : F. Schel

The third number of a new musical journal
ti Tripp & Linton’s Musical Monthly,”
is published by Messrs. Tripp

never felt disposed to run wild in praise or ad- |lowing lady

Philadelphia, (piano
cal (and piano)

miration over such compositions as La Grande | ling from the Conservator,

Duchesse, Barbe Blue, or any other of those |and vocal); W. Malmene, vo
compositions of a school rendered famous and | Prof. Chase from New York, piano; Mes
pecuniarly profitable by Offenbach.  But there | dames Schelling, McCracken and Marsh, pri

Louisville. We wish it success.

is no denying the fact that they draw, and that | mary classes piano ; Profs. Christine and Segue PUCK.
the people patronize them ; not that this is suffi-| not, languages (German and French). To the HE English edition of this prosperous
cient commendation, if, indeed, it be commen- | above talent other expenenced and efficient ar bids fair to excel the

1t all, yet it shows *how runs the world | tists will be added according to the demands of

ch has already become

iy the incredsing numbers pupils. A plan to | a standard publi s on is.
iblication, e ish editic
e S ‘ ik thusiastic | enlarge the premises of the Consery i under the management of Col. E. M. Joel, wh
¢ ment of Col, E. vel, who,

crowd gathered to hear and see the absurditics | ing, situated on Pine street, No. 1,007, in the | apart from his native ability, has moreoser had
of Lydia Thompson than greeted the grand | central portion of the city, has also been medi- | an extensive newspaper ex ‘“W‘m“’“[’;k; A
impersonation of Booth's « Hamlet,” and so have |tated. The Conservatory concerts, which have | glicized, meets with our b‘ 3 m‘"_ uck, an-

attract as large (we | proved so successful in inciting the pupils to eaE WIsHES SCARAE
, will be continued.

we seen “La Belle Helene’
won't say as critical) an audience as  Trova- | study and perseveranc

longed prosperity, and under its present man-
| agement cannot but prosper
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ON PIANO INSTRUCTION:
By E. VON ADELUNG, Director of Music at the Colum-
bia Atheneum, Tennessce.

pendence is its effect on education. This

effect manifests itself not only in the
great abundance of private schools, institutions
and colleges, but also in the fact that the
majority of instructors are women. In one
particular branch of eaucation this fact is more
remarkable and felt, viz.: in Piano instruction.
No doubt women are as capable of teaching as
men, and as the great majority of pupils are
girls, they are, perhaps, even more so. There
are many stations in life which ought to be filled
by women, and properly belong to their sphere;
and one of them is Piano instruction. It is,
therefore, to be wished that they fill their station
with all the honor that belongs to such a noble
art as music. To do that, they must be pro-

Q- N interesting feature of American inde-

quire such proficiency?  Either by having
studied the works of the best masters, such as
Mozart, Beethoven, Bach, Clementi, Czerny,
Cramer, Liszt, Mendelssohn, Schuberth, Schu-
mann, and others, as well as read the works of
Marx and Brendel, or by having had teachers
who taught them the principles laid down in the
works of such masters. But a proficient teacher
is not necessarily an efficient one, viz.: his|
works do not always bear fruit. A person may |
know a great many things and still not be
capable of teaching them with effect. To do
this it is necessary that the teacher does his own
thinking, so as not to be limited to a certain
instruction book, and a certain number of pieces,
but to be able to compose the necessary exer-
cises in some cases himself, and so add to or
subtract from the instruction book—if one need
be used —as the case requires. Instruction
books are exagtly like other books—they may be
too difficult, or too commonplace, or incom-
plete, or too voluminous. They may suit one
intellect and not suit another. In many—even
the best modern instruction books—the grada-
tion is not perfect; in some the left hand is
neglected, in some the fingering, in some the
theory, and in others the selection of pieces is
very bad or meagre.

An instruction book is not more, and can not
be more, than a teacher’s dictionary, or teach-
ing Encyclopedia; to make it a grammar swit-
able for every pupil, without the help or the
Zteaching of a teacher, would make it ten times
as large and far too expensive for most teachers.
Besides, following an instruction book from
page to page, would deprive a good teacher of
his independence, unless he buys all the instruc-
tion books in use, and teach one day out of one
and the next day out of another. Still the
teacher would find that out of all his pupils only
those have profited from his instructions who |
were gifted by nature with a good musical
ear, a rich intellect, an excellent memory and
flexible finger-joints. But is there no hope for
those who are epitaphed as dul), slow or stupid.

poor? Or let us ask—have those
teach never been called dull, slow or stupid by
their former teachers? If so, where lies the
truth? Where does stupidity end and bright-
ness commence? By throwing a little light on
those questions we may, perhaps, be able to
benefit both pupils and teachers ; but as we do
not intend to crowd the columns of the IMPRES-
sar10 we shal] defer the continuation until the
next number.

THE SAENGERFEST.

knows that St. Louis will enjoy the an-

nual gathering this year of the singers of
the country. They will come from all parts,
and we can assure them that ample and com-
plete preparations are being made for their recep-
tion. At this writing, not only has ground been
broke for the building, but over forty thousand
dollars have been subscribed toward defraying
expenses. In our mext number, it being now
too soon, we will give full particulars.

3. LL the world, New Jersey included,

N Friday evening, April 12th, the Central
O Presbyterian Church, corner of Eighth

and Locust streets, will certainly be the
centre of attraction. The young ladies and
gentlemen of this church and school, will lay
their talents (musical and oratorical) before the
public, in a manner creditable to each individual,
and to the body as a whole. Those desirous
of spending a pleasant evening will find this the
place. Performance commences at 8 o'clock
precisely.

The Playing of the Period.

HE “ Poet at the Breakfast Table” gives

I this vivid description of the marner in

which a girl of the period makes ready to
play, and plays, her grand piano :

It was a young woman with as many white
muslin flourices round her as the planet Saturn
has rings, that did it. She gave the music-stool
a twirl or two and fluffed down on to it like a
whirl of soapsuds in a_hand-basin. Then she
pushed up her cuffs as if she was going to fight
for the champion’s belt. Then she worked her
wrists and_her hands, to limber ’em I suppose,
and spread out her fingers till they looked as
though they would pretty much cover the key-
board, from the growling end to the little
squeaky one. Then those two hands of hers
made a jump at the keys as if they were a couple
of tigers coming down on a flock of black and
white sheep, and the piano gave a great howl
as if its tail had been trod on. Dead stop—so
still you could hear your hair growing. Then
another jump, and another howl, as if the piano
had two tails and you had trod on both of 'em
at once, and then a grand clatter and scramble
and string of jumps, up and down, back and for-
ward, one hand over the other, like a stampede
of rats and mice more than like anything I call
music.

A writer in the ninth century asserts that a
whip was then preserved in church as a relic,
“with which Pope Gregory the Great was ac-
customed to correct his choir when they were

Is there only hope tor the rich, and none for the

out, withal, and failed in the notes.”

| Handel wrote, during his musi

- who ";JTT}LZ Irish a M;@sic-l:ovi;g Peopl(e-

HE London Daily News says: There
can be no doubt that the Irish are a mu-
sic-loving people. The Celtic families of
the human race, indeed, almost always are so.
The word “bard” is one of the few nouns
which, derived originally from the Celtic, came
at last to be adopted as classic English, and the
idea which it represented, before it was made
vapid and meaningless by sentimental poetry,
was entirely Celtic in its nature. According to
the old chroniclers, Irish children, in the days
before Tara, used to be taught history in verses,
which they sang. One King Cormac—we be-
| lieve that was the potentate—was surnamed the
Musical. Crossing over a vast gulf of years,
and coming to times a good deal nearer, and
| evidence somewhatmore trustworthy,wefind that
| the love of music has always clung to the Irish
nature. The old airs to which Moore put words
were sung—some of them, atleast, by Irish voices
| before Tasso sang in Italy, and ‘they are sung
| to this day when “in Venice Tasso's echoes, are
no more.” The words of Moore’s songs never,
indeed, made much way among the Irish peas-
{antry.” No ballad of his was sung througlr the
country as “The Wearing of the Green” has
been in our time. But the music which he
adapted had in many instances been familiar in
in every cottage for generations and centuries.
When Father Matthew’s temperance move-
| ment began, the whole Southern population of
| Ireland ‘suddenly organized itself into a count-
less host of temperance bands, and there was
bardly a shoeless boy in the wildest village who
did not manage to get hold of some sort of
wretched fife or flute, and discourse very tolera-
ble music with it. The O'Connell agitation, the
| Young Ireland agitation, the Fenian agitation—
all these lived and moved and had their being to
the accompaniment of a chorus of brazen instru-
| ments.  Wherever the Irishman goes, all over
| the United States, he has his procession and his
| brass band. The Lord Lieutenant noticed,
with a commendation which every tourist in
Ireland will endorse, the admirable manner in
which the children of the national schools sing
the songs that are taught them, and the genuine
feeling for music which they evince. Irelan
has sent many of her melodies over to England,
and made them popular and domestic here. It
may be doubted whether England has been able
to do the same for even one of her songs in Ire-
land. England, as the Lord Lieutenant said on
the authority of Lablache, pays for music. It
is hers, as the golden hair of the lady in the
story was, because she bought it.

A correspondent of the New York Zust says:
“A word about Terschak, who is now on his
| way to New York, and will concertize with
| Rubenstein, Wianowski and others. He it was
who played the flute with Jenny Lind on her
first concert tour on this continent. He is now
the first writer for the flute in the world, and the
best since Kuhlau, He is also an eminent
pianist. He practices ten hours daily, and after
fifteen years' trial has succeeded in producing on

i the flute the rare and famous double tones, play-

| ing slow movements in thirds and fifths.”
al career, for-
‘t)ufuur operas, and twenty-four Oratorios, be-

sides some twenty volumes of miscellaneous
works, not to mention a flood of fugitive pieces.
His capacity for work equaled his transcendant
creative genius.




6 TH E AM-PIRESISA R LOE

The World’s Peace Jubilee. The Trump of

ame is expected to be pres-| “Amelia Steininger " exclaimed Sontag in the

¥ ent, if it is not played out. greatest surprise. .
MHE plans adopted for the immense build. | . A" Amateur who plays upon wurds will per- | “ Yes, Amelia Steininger,” said the little one,
plans adopted for the immense build- | ¢,y o duet with another who blows a cloud, | with an air of pride.. * My mother was one of
ing to be erected for the « World's Peace | “pyyere will'be overtures by dry goods drum- | the celebrated singers of Vienna_before she lost
Jubilee and International Musical Festi- | . g her voice and became blind from too much
yal," at Boston, propose a structure 60o feet | “'Ne\ york Judges will be admitted to the or- | shedding of tears. Al our friends left us then.
long, with a width 350 feet. ‘The arched trus- | . ocira ag nsiyuments of the Tammany ring, We have been compelled to sell everything we
ses will be 130 feet high in the clear and Sixteen locomotives will whistle Yankee Doo- | had and live by begging.”
feet wide. ‘These trusses are composed of an | "y G°OmOves Wl Wh Henrietta Sontag, overcome with emotion,
iron and wood, framework 15 feet deep and 22 | iy o Y eiddibery tiin has béen | eontracted for | was tmable to utter @ words A JAstRNRESESS
feet apart. There will be no-rod, post or pillar | e yaeq drum, and four elephant skins are now |in a stified voice, “ Where do you live
intervening to obstruct the view. The oor |peing tanned for the heads of it; and in place| “Behind the Koenigsmaner, No. 19.
rests directly upon the ground, which is to be | Je ot RIEE FF pile-drivers will be used. “Wish your mother good day, Nanneri, for

graded up two feet. The trusses are to rest
upon and are riveted into heavy piles, which
furnish a sure foundation. The front of the
galleries also rests upon piles. The parquette
and balcony will seat seventy five thousand per
sons; the chorus seats will accommodate twenty
thousand more.

The Chinese National Hymn will be per- | her friend and former companion, Henrietta
formed by the band of the Emperor of China, | Sontag, and say to her that I_beg she will re-
who are expected in junks. In their absence | ceive me this afternoon. I will come and visit
three hundred cats and sixty saw filers have | you, and we will have a little talk together.
been secured to prevent disappointment. |7 «'Henrietta  Sontag!” exclaimed  the child,

There will be a number of celebrated airs— | with amazement, and ran hastily home to her

the contesting heir to the Tichborne estate is | mother, to tell her all that happened.
ght and ventilation is to be provided fc ate s | .
o udght and ventilation ia to be provided for in | anxious to-be present, if he can get beyond a | But the child little knew how. the poor blind
Sapuiier ol T il An | few bars, | woman's heart throbbed when she learned who
structure will be lighted by gas upon an entirely ; 3
Dew plan. | The decoratians are very elaborate. | . Finally, Mr. Gilmore will give anew version | it was that was coming to see her.
-ﬁ‘ },’l'm,,“ th organ is being constructed by S, | ©f the March of Progress with full orchestral | The celebrated prima donna kept her word.
and vocal accompanime: . same day, accompanied by an aged fri
H. Wilcox & Co. Ante-rooms, ticket offices, o A ndT— Ehg omne ey, SO : e e
: e | she sought out her who had once been her rival,

toilet rooms, reception apartments, press hea -— 4

¥ g gy " . . and who was now a poor beggar living behind
quarters and telegraph offices are to be arranged Reminiscences of Sontag. o

 a bountiful supply of
rerous places for the

at convenient places, wi
et refaret o o She met and embraced the poor unfortunate
convenience of the multitudes that will throng ONNECTED with the destruction of the | ¥ith the greatest cordiality, taking care not once
1 N . 8 . g to allude to all that had passed in Vienna, and
the coliseum. The building is to cost $200,000 “Kocnigsmaner,” a King's wall, in Ber- | 19000 10 Lt o PASSEel o0 ¥ chind, S
and to be finished by June 17 Jin, there is related an episode in the life | oS yhorh forond 1oy te Tooe e i
The choruses meeting in Boston are now full | of the celebrated cantatrice Henfietta Sontag, | G Vhiqhorcre hetito Jeave the tnperal ety
for each evening. All the tickets for the Satur- | which the dilettanti of Paris have certainly not Ko i Rl & ol el
‘ g ¥ well filled purse, but a few days later she sang
day might section were disposed of within a few | forgotten. | at the Theatre Royal for the benefit of a “need;
days after the sale opencd. The Wednesday | Invited in 1825, by Kustner, who was intend. | 3t the eatre Royal or the benefit of a fneedy
night class is full; a third section meeting on | ant of Berlin at that period, to'give a concert at | 3rtatc; 1t s superluous to add that the Fncedy
Friday evening is nearly full, and a fourth is to | Leipsic, Henrietta Sontag, arriving from Prague | Artiste” Was no other thy FINET CASY

be organized immediately. and Vienna, commenced that triumphant round [ A5¢ha Steininger. A

One ol the choruses selected for the jubilee is | of successes which greeted her in both hemis. | Sonth& theneeforth supplied her wants as long
the noble bass aria, and chorus * Possenti | pheres. o Rl -5 e st o
Numi,” from Mozart's Zauberflote, with Moore's | A little after, the directors of the Theatre | 271 Mail

words * Almighty Gi
be borne by 5

The solo passage will | Royal of Berlin, having heard her at Leipsic in- - — -
» and_the chorus | duced her by his brilliant offers not only to visit| “The London Orrestra says Grau, the famous
by the full choral force of 25,000 voices and full | Berlin on hek way, but to remain there for some | musical enfrepe sat Vienna, busily engaged
instrumental accompaniment time. And up to this very day, the gray-headed |in completing the arrangements for a musical
A musical composition has been presented by | amateurs ot Berhn remember and speak of the | concert tour in America. and will take the field
Keller entitled  The German Union Hymn.” * | enthusiastic reception they then gave to the | next spring with a splendid array of artistie tal-
A. Claxton Cary, the manager of the | young prima donna, and when she finally re | ent. He has already signed engagements. with
American Bank Note Company, in Boston, | linquished her position in Berlin, to appear there | the famous pianist, Rubenstein, and. the scarcely
furnished the season tickets ; they are three by |no more except at occasional intervals, the |less famous violinist, Wieniawsky, and is busily
five inches in size. In the centre is an angel | shower of applause which greeted her farewell | occupie 4
with a trump, resting on a globe, which is sup- | appearance amounted almost to frenzy nence
an eagle, the whole backed by a| Immediately following her first triumphs, i
trophy of the flags of all nations. | Henrietta Sontag visited Vienna, but was soon |
At the right is a lyre wreathed with laurel leaves, | obliged to quit that city with the profoundest
and on the left a bugle and cluster of olive |sorrow. The jealousy and slanders of her rivals
branches.  Surrounding the centre piece are the | greatly disquicted the illstrious debutante, who,
words “ World's Peace Jubilee and International | with her rare gifts, had promise of a most bril.

equal emi-

The concerts at the Conservatoire of Stras-
bourg, re-establishe

1 with the aid of a subven-
tion of 17,000 francs, is now in full progress.
The orchestra, conducted by M. Franz Stock
hausen, the n

director of the Conservatoire,

Musical Festival,” and a neat onamental border | liant future. ~Among her enemies upon the . i

g | is reported to be thoroughly efficient, and its

runs all round. stage, the most bitier of all was the singer, | execution of the overture to * Egmonts My

The city authorities are makin, Amelia Steininger. ¢ Mile, Sontag left Vienna | yarys Symphony i D, and a Gymmbons o

to receive and entertain the and often thought of that trial and of the bitter | Gade, in B flat, at the first concert. is highty

guests that will be invited by the Governor and | grief she had caused her. praised. é Gt

Mayor. Nearly ten years had rolled away, and Sontag

¥or the benefit of its country cousins and | was once more entrancing the people of Berlin. o

those living in the provincial cities of New York | One morning during this latter visit she wasriding | Mario, the famous tenor, now nearly sixty

and Chicago, who desire to know how we are | in her carriage through the Friederichstrasse | Y€ars old, was married lately in a London Catho-

f : . lic Church N
going to put through Gilmore's great Musical | when she heard the sweet voice of a young girl | lic Church, in Marylebone, to Lady Harriet

Jubilee, the Boston Commercial Builetin ex-| who was singing upon one corner of the street. | Beaufort, a member of an aristocratic English
plains as follows It was a popular air, warbled in pathetic tones | family. The new Marchioness of Canada is

Everything will be done. on a big scale ; the [ to the passers-by, by a little girl of ten ye: over forty years old. Mario will

years. take up his
chromatic scale will be nothing to the weigh | Sontag stopped the carriage and called the | residence in Paris. His two daughters will re-
this will be manage child to her. side with him,
Gunpowder and nitro-glycerine will be em-| “What is your name?” she asked, leaning | e =
ployed to blow the organ, and a trumpet blast | from the open window ‘ A new opera by Max Bruch (some of whose
may be expected by the same agency “ Nanneri,” replicd the child in the purest |orchestral works are known in this country

All the leading bakers are now employed in | Austrian accent through the interpretation of Theo.

preparing rolls for the drums. | “What does your mother do?” in active preparation at the Imperial Opera

Skilled navigators have been sent out to bring | Ah! Madame, she is a poor blind woman.” | House of B It is called “Hermione,” and

Cape Horn, and George Francis Train has been | poor blind woman! Buttell me her name.” | the libretto is based on Shakspeare's * Winteps
Tale.”

Thomas) is

engaged to blow it. | «Amelia Steininger. |
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MUSICAL MELANGE.

TOLINS were invented, 1477.
Vermont's first sopranos get $1,000 per
year in choirs.
It is said the music in Christ Church, New
York, costs $12,000 per year.
biography of Schubert is announced
ion at Leipsic.

Liszt’

for public

Madame Lucca has been singing in “Mig-
non ” at St. Petersburg.

‘The Conservatoire concerts at Paris have
now reached the fifty-fifth year of their existence.

The critics do not seem to be quite so enthu-
siastic about Nilsson as they were at first.

Miss Arabella Goddard, the English pianist,
will begin her American tour in August next.

Dr. Holmes' “Hymn of Welcome” to Alexis
has been translated into the Russian language.

Wachtel once drove a cab in Hamburg; he
now lives on the high C’s.

Adelina Patti, now the Marquise of Caux, used
to run barefooted in the streets of New York.

The son of the great Manuel Garcia has made
a successful debut as a concert-singer in London.

Gounod's last work is an Oratorio entitled
“Gallia.” The Paris Conservatory paid him
fifty thousand francs for it.

Died recently at Paris, the celebrated “ basso
cantante,” Levasseur, whose fame_hung highest
during the Meyerbeer period of French opera.

Levy, the cornetist, it is said, has® accepted
an engagement from the Grand Duke Alexis to
go to St. Petersburg next spring at a salary of
sixty thousand francs for the season.

The private gallery of Gov. Swann, of Balti-
more, is the finest to be seen in Washington this
season.

A one-act opera of Haydn has been discov-
ed by the French journals, who call it “ Le Par-
fait Intendent.”

Fifty-nine dramatic and musical journals were

started in Spain last year, but fifty-four of them
died. |

Celine Montaland, of Opera Bouffe fame, is
playing Cephise, in the.  Wandering Jew,” at
the Chatelet Theatre, Paris.

Lafayette, Ind., will probably have a fine
opera-house soon, as a stock company has been
organized and a location fixed.

The Hutchinson family, or what there is left
of them, have inaugurated a musical campaign
in Connecticut, in behalf of the temperance
cause.

San Giovanni O'Dwyer is the somewhat pe-
culiar name of an English tenor, who is making
quite a stir by his musical pretensions in London
and elsewhere. :

After a column of culogy, a Kentucky paper
allows that Mrs. Moulton is as handsome as a
Bluegrass girl, and that is the highest praise it
can give.

Herr Richard Wagner is editing a new edi-
tion of his numerous works, which will be issued
from the press from time to time, and the whole
is intended to be completed next year.

Offenbach, who has made Opera Bouffe so
popular, so vulgar and so remunerative, is still
on the top wave ot success in Europe.

‘The violinist Wilhelm has received the Order
of Gustavus Vasa from the King of Sweden, and
the membership of the Stockholm authonty

M. David de Vries, a Dutch tenor, the father
of the two prime donne, the sisters Fides and
Jeanne de Vries, has died in Paris at the age of
fifty-seven.

Liszt has been placed on the pension list, to
the very agreeable amount of six thousand
florins a year, by the Hungarian government.
Vive la Musique!

The tenor was originally the leading voice.
The custom of giving the melody to the highest
voice, the soprano, did not come into general
use until the later part of the sixteenth century.

The name “Oratorio” arose from the fact
that the earliest sacred plays were performed in
a room adjoining the church called an “Orato-
ry,” or, in Italian,  Oratorio.”

Mierovitch, the Russian tenor, whom Pauline
Lucca picked out of the streets of Moscow a
few months ago, was, by occupation, a mendi-
cant, but has since mended his fortunes to the
extent of ten thousand roubles.

While Offenbach is as popular as ever in

rance, Germany and Russia, they are hissing
his operas, not only in Rome, but also in Flor-
ence, Naples, and other Italian cities.

Le Menestrel publishes a list of thirty-two
singers and dancers who have married persons

of title—from Mlle. Rowland, dancer, in 1864,
to Adelina Patti, in 1868,

The original manuscript of “Home, Sweet
Home,” which was written by John Howard
Payne, was given by the author to the late
George M. Keim, and is now in possession of
his son, Henry M. Keim, at Reading, Penn-
sylvania.

The Milanese journals remark that Count
Beust enjoys good music amazingly, and that, at
| the representation of Verdi's “Alda,” he ap-
plauded like any other mortal.

| Miss Charlotte Cushman is to read a poem

1 Boston next spring, which is being translated
for her by the poet Longfellow. It will have a
musical accompaniment performed, by an or-
chestra under the direction of Mr. Carl Zerrahn,

A Savannah paper says: “Blind Tom, the
| talented person of color, whose vigorous attacks
upon the pianoforte are now thrilling this city,
was born near Columbus, on the place of Gen.
Bethune, in 1849. His parents were common |
| field-hands of pure negro blood.”

A fertile-minded Parisian suggests that the
| drop-curtain of the Paris opera-house should
| consist of one vast mmor, and he expatiates
| upon the magnificent effect it would create with
|its multiplication of lights and beautiful women |
in elegant toilets.

The gossips have found still another lady |
who is supposed to be Capoul’s “intended,” in- |
stead of Nilsson, Duval & Co. No one seems
to entertain the idea that possibly the amiable
tenor isn't in love with anybody, nor that his
stage fervor may be due to an almost epileptic
dislike of the tender passion.

Madame Ristori, the well-known actor, was
severely injured by the recent railway accident
near Perugia, Italy. In addition to flesh bruises,
she received a fracture of the knee-pan, which is
extremely painful, and will disable her from at.

tending o her professional duties for a long
time.

After being successful everywhere lse, Herr
von Flotow’s latest opera, “1/Ombre,” was not
even allowed to be played at Trieste. The cur- |
tain had to be dropped in the middle of the
second act. Under these circumstances we feel |
fully justified in saying for the ten thous
well, in saying once more, “ De gustibus,” &c.

We read that St. Petersburg is favored with
the presence of several talented artists. Pauline
Lucca was only able to sing once in Mignon,
and was replaced by Madame Trebelli Bettini,
supported by Graziani as Lothario, and Arditi’s
orchestra. Gounod’s Romeo and Juliet was in
rehearsal by Madame Patti and Niccolini.
Schneider is singing in opera boufe.

Bostonians have patronized the Nilsson opera
troupe quite liberally, The receipts when she
appeared averaged more than five thousand dol-
lars an opera. Three times there was six thou-
sand dollars in the house.

The late Mr. Gillott, the great pen manufac-
turer, was not only an ardent admirer of the
fine arts, but he also had a passion for collect-
ing fine violins, although not himself a player.
He possessed a very valuable collection of the
rare instruments, including several genuine Cre-
monas. In fact, the three great families of
violin-makers of Cremona were represented—
Amati, Guarnerius and Stradivarius. Some of
these cost £400 each.

The first organ in America was imported for
King’s Chapel, Boston, 1714, and was regarded

| by the Puritan residents as an “ offensive noy-
| elty.”

A concert of unusual attraction was recently
given at Paris in aid of the orchestra of the Ital-
ian opera, who have been so long unemployed.
Among the artistes who assisted on the occa-
sion was Madame Alboni, and the recepts
amounted to about £z30.

The most remarkable man at Drury Lane
this season, is one who can imitate with won-
derful skill the notes of every variety of bird.
He does this simply with his throat, so far as
any one can tell. His imitations of the thrush
and of the nightingale are particularly happy,
and the sparkling crescendo of the skylark, up—
up—until the strain grows faint and is finally
lost, is truly marvelous. This man, if he has
not been in America already, is worth import-
ing, if only that you may all know the voices of
British birds.

A committee has been formed in Paris to es-
tablish a Philharmonic society on a large scale,
one of the main objects of which will be the pro-
duction of works by young writers.

From Leipsic we hear of a new pianist of the
higher order. The new virtuoso is a youny
Swedish lady of rare beauty and accomplish-
ments. Her name is Erika Lie, and the most
eminent musical critics compare her to Clara
Schumann.

The ceiling of the new Paris opera-house will
be made of copper, consisting of a multitude of
| plates screwed together, and capable of being at
any time disjointed. This roofing will be mov-
able, so that the height of the theatre may be
regulated at pleasure.

Thomas Corwin, a well-known musical man-
ager, has arrangements neatly completed for a
ma\mmclh musical jubilee, to be held in C hicago

n June next. The stock for the enterprise is
1lmad) partially taken. Mr. J. R. Thomas and
Carl Rosa will be applied to as contributors.

Some singers and players not only desire to
appropriate all the laurels to themselves, but
cannot endure to see another honored. There is
actually no limit to their vain demands, so long
as they see the least chance of having them ac-
ceded to. It has been my privilege to study
such characters from life, and I have only too
often found in them intense selfishness coupled
with vanity and ignorance. Getters up of con-
certs generally love to magnify themselves, and
many assume, in_their own eyes, immense pro-
portions. They wish to be the sun, before
whose light moon and stars disappear.
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A MAD PAINTER.

TWO MURDEROUS PICTURES, AND AN ATTEMPT
TO KITL.

N the wall of one of the rather bald and

desolate-looking staircases of Bethlehem
Hospital for the Insane, in London, there
hangs a large picture by Dadd, the parricide, for-
merly an inmate of Bethlchem, butnow removed
with other criminal patients to Broadmoor. The
subject of this painting, the very appropriate
story of the Good Samaritan, is treated in
large historical manner. Itis a little pale and
dull in color, and the figures rather want round-
ness. In all other respects, says a writer who
describes it, it is not unworthy of either Dyce or
Herbert. A certain asceticism of style is, I
think, never unsuitable to religious art; and
that, not unnaturally, rather shrinks from the
lor of Rubens and the sensual
glow of The character of this work is
so grave and solemn that one feels the painter
of it in carnest. There was something affecting
in the thought that the painter was bimself a
madman, whom good Samaritans had brought
within these walls, and, for Christ’s sake, had
nourished and tended. Still sadder was it to re-
flect that a man who had such powers could
never again be safely set at liberty.

Dadd killed his father under the most shock-
ing circumstances, and was one of the most
dangerous of madmen, being subject to inter-
mittent paroxysms of homicidal mania, during
which time he became eager for blood, and
filled with an irresistible desire to take life.
Even in this picture I felt sure I could detect in
one detail a crafty and lurking insanity. In the
foreground of the picture lies a wounded trav-
eler, half stripped, in the pathetic attitude of the
dead Christ in the Pietas of Italian painters.
The scene is a_parched desert, and the loneli-
ness adds an appropriate mournfulness to the
subject. It adds a still greater pathos when we
remember that it was in the desert that insanity
first seized the artist. Over the wounded man
kneels the good Samaritan, who is pouring oil
from a flask into a spear thrust in the sufferer’s
side. So far so good. The treatment is good,
the drawing learned, the groupi
the whole is marred by what se
one point of insanity. Dadd

has made the
long neck of the oil flask the exact size, color

and shape of a pistol-barrel. The result of this
perversion 1s, that the good Samaritan’s notion of
instantly pursuing agood work seems, with a hy-
pocritical grin, to be charging a loaded pistol
straight into his patient’s heart; and this grim,
sardonic, practical joke the madman, no doubt,
chuckled over as his grand work slowly grew
under his hands.

This discovery was no mere fancy on my
art. 1 may mention that ten years ago, when
visited Bethlehem, I went to see Dadd at
work, Oxford—poor vain creature, no more
insane than the keeper—was in the room, and
McNaghten, the murderer of Mr, Drummond.
Dadd was then painting another picturé—also a
desert scene—of an_Israelite encampment.
was, | remember, dry and hard, and in color
tawny and disagreeable. A very straight palm
tree inartistically cut the composition nto two
halves, in a way at which even a Pre-Raphalite
would have shuddered. The groups of Israel-
ites were reasonably well arranged, and in the
foreground some brown, half naked children
were playing.  One of them, who held a bowl,
was splashing his companions with water. Here
the artist's insanity broke out. The water was
of a glow-worm color, and broke in phosphores-
ent sparkles, like so much scattered quicksilver,
over the children upon whom it fell.  The pic-
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ture, otherwise sane, though crude and eccen-
tric, was in this one place  stark-staring, raging
mad, and I recoiled from it with a secret horror
| that T could not altogether conceal, though I
took care to say nothing, as I had no great reli-
ance on the solitary keeper, if a sudden revolt
broke out among the murderers and madmen
by whom I was surrounded. I hope I did not
get to the door with an indecorous haste.

At the time that Dadd’s insanity was ripen-
ing, and soon after his return from the East, his
friend and fellow-student, Mr. E. M. Ward, now
the well.known Royal Academician, used fre-
quently to visit him, to see how his work pro-
gressed, and to chat over artistic projects. On
one occasion, Mr. Ward, some years ago, told
| me, before he had any apprehension that his
| friend’s mind was unbalanced, he was in his
| room, stooping down in a corner looking over
| the contents of a portfolio of Oriental sketches,

when all at once, as he lifted his head, he saw
in a pier-glass, Dadd stepping toward him with
a knife raised in his hand. Mr. Ward did not
start up or utter any cry of alarm, but had the
| admirable presence of mind to directly say,
“Dadd, just run and get me the drawing we
left in the other room.” Dadd, thrown off his
guard, at once laid down the knife (taken from
| the kitchen table), and went for the drawing.
| During this interval Mr. Ward slipped quietly
out of the house.

On Dadd’s arrest there were found in his desk
or portofolio a sheet of portraits of his relations
and friends; and round the necks of many of
these, including his father and Mr. Ward, the
mad artist had an ominous erimson line, show-
|ing that he doomed them to destructicn. His
| mania consisted in a belief that his father and
many of those especially dear to him were pos-
sessed with devils, and that by killing them h
freed them from these terrible tenants. Th
poor fellow, the fine machinery of whose brain
no human workman can restore, will linger at
| Broadmoor till death comes with the only
jodine that can cure such profound misery as
his.

e
e

WHY?

|
MERICA has made rapid progress in art |
matters. During the last twenty-five years
| much has been done, and the foundation
| 1aid for still greater and higher achievements.
Our sculptors, painters, and poets, our men of
letters, are being yearly more and more sought
after and recognized by the savants of the old
world. Our Longfellow, Motley, Prescott, etc.,
are now found in every public European library,
and we learn from the journals published in
| Europe how these men, stand in the estimation
| of scholars there. In sciences we stand unri-
valled, and in the manufacture of musical instru-
ments we are to this day unsurpassed. Our
tastes are becoming more and more refined, we
learn yearly better what good music and good
performances are, musical schools and journals
are spreading knowledge, and many even go to
Germany for their musical education. But still
America awaits her great musical writer, still she
has to produce her symphonies, operas, etc. Mr.
Bristow and Mr. Fry have, it is true, given us
operas, but they made no mark on the musical
history of the world. ~ Will we ever produce as
reat musical men as we have in other branches
of the fine arts?  And why have we thus far
been so barren of great composers ?

Capoul, the recently imported tenor, is in |
fashion. s a woman dead in love with |
him, following him around and attending ail his

performances.  He has lost no diamonds, as he

has not yet arrived at that stage of the game.

DEMI-SEMI-QUAVERS.

Miss Jennie Bull has gone to Milan to

learn to bellow.

«Come, ye disconsolate,” has been ar-
ranged as a wedding march.

To hear Gen. Butler play «Widow Machree”
on the flute is to weep.

«A splendid car but a poor voice,” as the ’
Irishman said to the donkey.
usician must “get the hang” of a piece of
music, before he can “execute” it.

Gilmore does not get mad because the Ger-
ans call him “Friedenstestmusikopectackel-
acher.”

Four hand-organs, two horns, three jewsharps,
and nine flutes constituted the orchestra of an
Indiana serenading party.

There is a gentleman in Boston who fre-
quently speaks of his barrel of psalm-tunes. He
owns one of the best music-boxes in the city.

A country paper remarks that Ann Dante, the
composer or 5o many popular but rather solemn
pieces of music, is not a descendant of the poet
bearing the same surname.

Musical Jones' doctor last week forbade him
to eat pastry. Musical Jones simply responded
to his medical man by singing dolorously,
“Good-bye, sweet tart, good-bye.”

m;
m;

Donzelli, the celebrated tenor, is hale and.
hearty at the age of eighty-two. He is living
near Bologna. A great many poor singers are
living on it in this country.

A Western critic acutely observes that  the
same amount of energy and culture that Wehl
Javishes upon a piano would wring the soul of
music from a shovel and tongs, or pair of old-
fashioned brass-mounted andirons.”

‘The Washington Critic thus announced the
approach of a_prima donna: “Miss Nilsson, a
young woman who sings almost as well as Kel-
fogg, and kicks a piano-stool clear across the
stage apparently with little effort, is coming.”
Euphony !

It is not strange that Pennsylvania should
have a larger number of brass bands than anj
other State in the Union, since her population is
largely Dutch. Where is there a brass band in
any State that does not contain a large cent-
age of Germans, or their descendants? The
brass band seems to be a German institution.

The New York Mail, while rejoicing at Mr.
Gilmore's success, says: “We ought to rejoice
at this prospeet, but we shudder to think what
Gilmore may be undertaking next. Nothing
less than an eleméntal concert, in which he shall
use Niagara Falls for double bass, and conjure
up thunder storms and earthquakes to take part,

will satisty his ambition after this jubilee.”

Syracuse is the home of a veritable prodigy,
in the shape of a young man who the
power of singing two parts of a tune at the same
time. - His name is Wesley Arnold, and he is a
member of the Syracuse University. A corres-
pondent of the Standard says he astonished a
recent gathering of clergymen by singing clearly
alnddswcelly the bass and soprano of  Old Hun-
dred.” :

Herr von Wasielewski, of Bonn, has written
a “Life of Schumann.” This able writer is an
admirable performer on the violin and a pro-
found musician. His “ History of the Violin”

gained for him a grant from the Fine Arts De-
partment of Prussia, of such valueas will enable
him to continue his labors with comfort.
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TEACHERS’ CARDS

Not cxcceﬂlnglhrrn linee, will be xnicrl\‘d nl $3.00 per annum ;.
o adafion line $1.60.

. GILSINN, Prof, of Music. Organist of S1

+ XAvIER's CHURCH (St. Louis University). Resi-
03 North Ninth

UnoLPil BONDI, Teacher of Piano and Vocal

Music. Residence, 1443 Second Carondelet Ave.

Orders] Teft with Bollman & Schatzman

nd glehrer. Resi-
oo, Betiren Nimh and Tonth.

EINHOLDT CHIL TAN, Teacher of Violin, Piano
d Theor 0. 820 South Sixth street:

>

ENRY A. OBENHAUS, Teacher of Piano. No.
2810 Walnut street
OHN EHLING, Teacher of Piano and Flute. No.
6 South Fifth street.

P > acher of Guitar, Flute and
Violin. No. 914 Walaug stret

QDW. C. JUNGE, Tead!cr “of Piano and Thorough
e N 1712 South Seventh street. Orders left
with Edw, Nennstiel, 602 Olive strect.

ENJ. OWEN, Vocal Teacher. Organist St. John's
Episcopal Church.  Residence, 1222 Pine stréet.
G. BAIINSEN, Piano Teacher. Residence,

Prescott House, Northeast Corner of Market and
d streets.

J AMANN, Teacher of Guitar. _ No. 107 South Thi
+ teenth Street.  Oiders leftat Bollman & Schatzman.

‘ALDE IJ\R \IAL\ E, Mus Bac., l‘mkssor
of Vocal Music, Piano and Composition. No.
1635 Washington avenue.

MOSER (Late of Chicago), Teacher of Piano,
Cither, Guitar, Violin andSinging. No. 909 S.
Second Street, St. Louis.

A T. HERWIG'S
METROPOLITAN

STRING AND BRASS BAND.

Office at Residence, 814 Walnut street

PI.\NOS AND ORGANS.

THE PATENT ARION PIANOFORTE,

THE PARLOR GEM PIANOFORTE,
THE ESTEY COTTAGE ORG
THE JUBILEE AND

Arions all 734 octaves, containing four valuab.e Pat-

ented Tmprovements, by means of which they excell all
others in Purity and Evenness of Tone, and in elegance
of finish they are unsurpassed.  Prices, $540 to $1,000.

Parlor Gemsall 7 octaves. A great favorite. Thorough-
Iy First Class, of moderate size, and within the means of
all. Prices, $400 t0 $525

MPLE ORG

Organs, justly celebrated, and without superior.
Prices, $50 to $750.

All our instruments fully warranted.

For sale by & MILLS,

214 Noith Fifth Street, St. Louis.

I C. WALLACE,
J.
DEALER IN

PIANOS, ORGANS,
SHEET MUSIC, BOOKS, &
DAVENPORT, 10WA.
AGENT FOR THE IMPRESSARIO.

P L. HUYETT & SON,

Importers, Manufacturers and Jobbers of

MUSICAL MERCHANDISE.
Only exelusive Wholesale house of this kind in the city.
No. 25 South Third Street, St Louts, Mo.

THE MOST U

FOR FOUR HANDS.
Diabelli’s Melodious Exercises,
FOR TEACHER AND PUPIL

BOOK 1. C Major and Minor.
« 2. G Major and Minor and F Major and Minor.
3. D Major and Minor.
“ 4 A Major and Minor and E Major and Minor.
Price 75 cents cach book. This standard work should
be in the hands of every teacher.

Published by BOLLMAN & SCHATZA
111 North Fifth Street, St. Louis, Mo.

AN,

LFBRUN & MURAT,
Importers and Manufacturers of

MUSICAL INSTRUMENTS,
No. 207 South Fifth St., St. Louis, Mo.
Band and_ Orchestra Instruments a specialty; full sets
nlw1y~ on hand. _Instruments of every description care-
ully repaired, and music for bands arranged to order.

BEE THOVEN

Conservatory of Music,
1007 PINE STREET.

REGULAR TERMS BEGIN AS FOLLOWS
i Monday, March 18, 1872.
Monday, May 27, 1872.
Monday, Sept. 2, 1872.

Summer Quarter—

Fall Quarter. ..
Winter Quarter. ..

Monday, October 7, 1872.
Monday, January 6, 1873

TERMS:
$10 and $15 per quarter.
$20 and $30 per quarter.

Class Lessons. . ..
Private Lessons. .

L7 Students may enter at any time and pay to end of |

current quarter.
EDWIN A. WILLIAMS, President.

r EAVES AND FLOWERS,
(FEUILLES ET FLEURS),
24 ETUDES PITTORESQUE.
F. ASCHER.

We would call the particular attention of the musical
profession, and all others interested 1 Piano playing. to
these characteristic Etudes. We think them by far super-
for in point of uscfulness and novelty to the great majority

of similar waeks, and in every particular portraying the
great genius of the celebrated author.

“Two books, each. .- $1 00
Complete. . 1

Published by BOLLMAN &
N

SCHATZMAN,
Fifth Street, St. Louis, Mo.
HUYETT & SON,

Wholesale and Retail Dealers in
BRASS AND GERMAN SILVER

P.I.

I BANDINSTRUMENTS |

Every Iustrument warranted perfect. Address for

Tiats and full particulars,

| 25 South Third Street, . Louts, Mo.

FI\H ART IMPROVEMENT.

We have noticed, with much gratification, the rapid
progress made by our Artists in the advancement of Fine
Art within the last few years. Only a short time ago we
were compelled to be content with small, dark, profile

STING | outlines, as miniatures of our deceased relations. Now

we have these small miniatures handsomely finished in
any style, in fine Oil Colors. Messrs. John A. Scholten
& Co., of our city, have brought this Art to an astonish-

ing perfection, as evidenced by samples of such work, on
exhibition at their Galleries, 301 and 303 North Fifth
Street, which we have had occasion to notice. One, a

most handsome picture of a son of Dr. J. H. McLean,
gives ample evidence of the artist’s skill. We also ob-
served one of these pictures representing two little chil-
dren of Mr. Aug. Hunicke, which is a real gem. We
feel proud that we have such enterprise in our midst

FI FTY LESS

YOR THE
MIDDLE REGISTER OF THE VOIC
By
JOSEPH CONCONE,
Or. 9,
In four books, each.- 125
Or two volumes, each .z50

i TWENTY-FIVE LESSONS IN SINGING,
o

TIONS OF MODERATE

ICULTY,

ME
|

oDIC

VOCAL
D

FOR THE

MIDDLE REGISTER OF THE VOICE,
Forming a sequel to the 50 first lessons,
BY

| JOSEPH CONCONF,

{ In two books, each $1 50

| Published by BOLLMAN & SCHATZMAN,

| 111 N. Fifth Street, S

BLAU‘I'IFLL

P M e e g s

. Louis.
AND INSTRUCTIVE

2 COMPO-
SITIONS BY

| JUST PUBLISHED.

| Premiere Nocturne .50 cents
Deuxieme Nocturne .50
Theme Allemand ... T
Cinquieme Nocturne 60
Tyrolienne. .-~ «-<uon g .60 ®
Chant du Im\cm . - Sxalaa S

Published by BOLLMAN & SCHATZMAN,
N,

W L. ORR & CO,

Pianos, Organs, Sheet Music,
BOOKS,

fih Street, Si. Louis.

TATIO;

NERY,
NOTIONS,
PICTURES,

RAMES,

Toilet and Fancy Goods, Locking-glasses, &.
HOWE SEWING MACHINES.

ARROLLTON, ILLS.

Agents for the TMPRESSARIO.
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HENR\' BOLLMAN'S L() RING & BLAKE UST PUBLISHED.

Most Popular Compositions, i g I
O:R G AnEEE } BEAUTY'S MESSAGE WALTZ.

FOR THE PIANO.

A charming and graceful parlor Waltz, with an elegant
N | lithograph tit'e page. Composed in an easy and popuiar
Aurora Mazurks. With New and Valuable Improvements, | syle,

*Aurora Schottisch. ..

“Aurora Polka...

cesaan.SOCtS, . . By CHAS. A. POLLOCK
B it (3): In large, solid Walnut, Panneled and Moulded Cases of |

Athalia Mazurka......

new designs, with Vocal Tremolo, Celeste, Vox Argentine,

Rt (3 Octave Couplar, Manual Sub Bass, Knee Swell, &c. PRicE, Firty Cents.
Bords du Missouri (Les) Grande Valse........ ....50 cts. | |
(&) |
Concordia Mazurka. . ceeeqocts,
E flat (4). SeRt vor DR i Published by BOLLMAN & SCHATZMAN,
Convent Bells, Reverie. 7St
D flat (5). |
Evening Star, Varsovienne. ... ......... .35 ets L
F (3). BOLLMAN & SCHAFZMAN
Evening Breezes, Reverie. ... FUETR 50 cts.
D flat (5).
*Fire Fiend. Descriptive Fantasie on the Burn Sent by mail on receipt of the market price.
ing of the Lindell Hotel g .50 cts. 111 N. Fifth Street, St. Louis,
F (4).
*Happy Moments.  Six beautiful picces, each ... 40 cts K( JHLER'S FIRST STUDIES
Mazurka. A e eenneA flat (4). }4}“ DES DE LA VELOCITE
March. . meune - B flat (3).
Polka ......... A flat (3).
Schottisch . . . D flat (3). v ¥ o
Serenade ; .G (4) C. Czerny.
Waltz E flat (3). The j a
Greet 40 cts. ime, the m
Love's Del $0c n
v New and elegant edition, with 1 g them L wh
POsE Visty .o n entirely new plates and the best ed he i
Minnie ¥ 35 cts- | explanatory of the con
best method of fingering passa e | Book T $ oo
Mountsin Spring. ~Caprice . . o ct M S | Book 11 50
Mountain Spring. p ory exercise t 1 | ComE 100
Midnight Serenade, Reverie s0 v e
F (4 LMAN & SCHATZMAN,
Oiphems. ¢ v socts. |
" '
Souvenir d'Awiit e S B ' i N Street, St 1
wl 1 ] .
D flat (5 Bo ' vlm.,m‘\ RETTY SONGS,
Souvenir Schott y
Silver Stream. Morcean 50 cts Published by BOLLMAN & SCHATZMAN x
A flat (4).
Southein Home. Mazurka 40 cts.
¥ = 11t N. Fifth S S
Thalia. Polka Brilliante 40 cts. {OMAS %
B flat
Tendresse (La) Grande Valse Brilliante 5 JAMES M. KERSHAW,
SNERY GENERAL VGRAY
phyrs of Spring. Polka Brilliant 40 eis. Ihou dost k of "
F( : & When shall 1 see my native fan n
e it e ol Steel and Copper Plate Printing,
* Indicates a picture title; the capital letter the key o
the piece; the figure the degree of difficulty—1, very easy SEALS AND SEAL PRESSES
7, very difficult s
¢ Of every style made to order, Wedding, Visi : y BOLLMAN i SGHS TR
Publish BOLLMAN & SCHATZMAN Professional Cards Engraved and Py
111 N. Fifth Street, St. Louis. | 111 North Fifth Street ST. LOUILS, MO 11 N, Fitth Street, St 1
[,OUIS GRUNEWALD, V_ WALTER, L ENRY KNOEFEI
Tmporter and Dealer in DRAERRY Importer and Treal
Musical Instruments, Music, Strings, &o. MUSICAL INSTRUMENTS
\GENTS Fon PIANOS, ORGANS, a5 s ’
cinway & Sons’, Wm. Knabe & Blacdel, S8 £908 il
Haines’ Pianos; Ma: SHEET MUSIC, & Engravings, Lit i
) atent | ’

d Drawi
Tilton®

ALTON, TLLINOIS,
129 Canal §t. (Touro Building), NEW ORLEANS, LA 70 Market St., bet. 2d and 3d.
AGENT FOR THE IMPRESSARIO VGENT FOR THE IMPRESSARI( AGENT FOR THE INMPRESSARIO




Musice FOR TWO VIOLINS, |

CTION OF

NEW DANCES.

Asranged in an easy and brilliant style,

HENRY BOLLMAN.

My Darling Polka,
Diamond Schottisch,
Violet Waltz,
Sweetheart Polka,
Josephine Schottisch,
Fortuna Waltz,
Daisy Waltz,
Sweet Mossrose Polka,
Ivy Leal Mazurka,
Eright Hours Polka,
New Auwrora Waltz,

Star Varsovienne,
Fascination Polka,

Rosa Polka

hern Home Schottisch
Excelsior Polka,
Homeward Schottisch,

Evergreen Galop

iry Dell March,
Mountain Spring Galop,
Mausen Polka,
Farewell Polka,
Merry Time Galop,

Adeli

Waltz.

Published by BOLLMAN & SCHATZMAN

111 N, Fifth Street, St. Louis

.20 15, each.

.35 ¢

s on receipt of

compt
PEHR & ANDEL,
Dealers m
PIANOS AND ORGANS,
SHEET MUSIC, MUSIC BOOKS,

And Mausical Merchandise generally.
Pianos Tuned and Repaired.

ST. JOSEPH, MO.

Agents for the Zmpressari.
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AVE you heard the sweetest and most
popular song of the day ?

BIRDIE DARLING.

SCHATZMAN'S

NEW AND IMPROVED

Fly across the ocean, birdic,

Fly beyond that gloomy sea;
There you'll find a truant lover,
Who has pledg’d his life to me, &

BRASS BAND

cHORUS.
J NSTRUCTOR. . Birdie, birdie, darling birdie,

Do not tarry on the way ;

When you hear the ocean murmur,
Birdie, birdie fly away.

Containing the rudiments of music, scales and exercises
for all the different instruments, tables of all the

keys, and twenty-one pieces of music
arranged for a full band,

Words by V. J. ENGLE.  Music by H. BOLLMAN,

One of Mr. Bollman's most successful compositions.

NAMELY Published by BOLLMAN & SCHATZMAN,

| Pleyel’s Hymn,
leyel’s Hymn, r

fth Street, St. Louis.

Yankee Doodle,
| Auld Lang Syne, .
Send to any address on raseipt of 40 cents.

Hail Columbia, “

Partant pour la Syrie, D Uv.

Home, Sweet Home,

“RNOY'S

‘RCISE

COLE QU MECANI

La Marseillaise.

Star Spangled Banner,
The Battle Cry of Freedom,
Red, White and Blue,
Swectheart Polka, |

FIFTEEN STUDIES FOR THE PIANO.

Thoughts of Home Waltz, Composed expressly to Crerny's celebrated
Diamond Schottische, | Etudes de la Velocite,
Union Reel, uv Y
Mountain Sprite Galop, e A Tl
Serenade, ot 5.
The Young Volunteer’s Quick Step, Each . $ 60
California Reel, Complete... s 2 150

E:

sior By | Published by BOLLMAN & SCHATZMAN,

1IN, F

S SOLD.

The above named pieces are arranged in

It 2¢>,u(m COPI

structive and brilliant style, for a full Band, including
| drums and cymbals, and can also be played by six or

AND THE DEMAND IS STILL INCREASING.

more instruments, e

Price, $2.50. |
This captivating reveric is the best calculaged (o show
— | off a player of thé ffth grade ever published, is composed
in a popular key (D flat); and one of the composer's most
| successful efforts.

SHED 1y
By HENRY BOLLMAN
BOLLMAN & SCHATZMAN,

1 N, FIFTH STREET
| Published by BOLLMAN & SCHATZMAN

SHEIULS, MO 111 N, Fifth Street, St. Louis.

]'UHN MOLTER, | Y ¥. FONDA,
. 4

Tmporter and Dealer in

|
MUSICAL INSTRUMENTS |

MUSIC F

BLISHER,
And Dealer in
AND MERCHANDISE,

SHEET MUSIC, BOOKS, &c.,

Foreign and American Music!
AND MUSICAL MERCHANDISE

|

|

} 194 West Madison Street. CHICAGO, TLLS. | Walnut St., bet. 4th and 5th, CINCINNATO, O.
|

£ Agent for the /mpressario. &1 | Agent for the Impressario,
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‘ NOTHER OF MR. BOLLM
PATHETIC SONG:!

S SWEET,

MARY.

ND CHORUS.

LIGILE ANGEL

SONG A

Happy was our little Mary—
| Happy with the smiles of love;
But she heard the angels calling,
And her spirit rests above, &c.

CHORUS.

angel Mary,
in slumber sweet—

Mary, Mar;
Tosed her
Angel brother, angel sister,

Called where little children me

V.]. ENGLE.  Music by H. BOLLMAN.

Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.

ent 10 any address on receipt of 4o cents.

CH!] D IN THE SN()\\

SONG AND CHORUS.

The bieak wintry snow fell in showers,
The night-wind was bitter and cold ;
Each home was aglow with its fire-light,
‘ And mirth-loving stories were told, &e.

CHORUS.

R There trembled a voice at the window:
w T have not a home where to go; "
And still the dark night went on, freezing
Two bare little feet in the snow.

Words by V. J. ENGLE.

A sweet and touching little song.
Published by BOLLMAN & SCHATZMAN,

N

4 Sent to any address on receipt of 40 cents.

THE BELLE!

A very pretty Waltz, by CHARLES GIMBEL.

. LOUIS.

Published by BOLLMAN & SCHATZMAN,
111 N. Fifih Street, St Louis.
Sent to any address on receipt of 50 cents.
FRF,h WOLLNER,

DEALER IN

Pianos, Organs,

SHEET MUSIC, BOOKS, &
HANNIBAL,

SARIO.

AGENT FOR THE IMPRE

LM.:_..__,‘

Music by H. BOLLMAN.

Fifth Street, St. Louis.

MO.

A_NIMA DEL OI’ERA.

The most popular arrangements of operatic melodies
now published, and contain the leading melodies of the
standard operas

Barbier de Seville,
Beli
| Bohemian Girl,
Faust,
Fille du Regiment,
Grande Duchesse,
Lucia di Lammermoor,
Lucrezia Borgia.

Martha,
Muette de Portici (Mazamillo),
Norma,

Orphee auy Enfers,
Stradella,
Traviata,

Trovatore,
William Tell.

TEEE IMPRESSARIO

FOR VIOLIN AND PIANO.

Sounds from Home—Gung |
11 Bacio (Kiss Waltz)—Bollman

1 Puritani—Jansa s0
Norma—Bollman ... 50
Theme &Auber (Var.)—Jansa 40

Martha—Bollman
Lucrezia Borgia—Bollman .
Fille du Regiment—Bollman
Montecchi e Capuleti—Jansa.

The above pieces are highly recommended, and should
be in the hands of all teachers and young violinists.

Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.

THREE NEW PIECES

They are arranged in an easy and brilliant style (third
grade),

By CHARLES BRUNNER.

40 cents.
60

Price of each—Solo...
Four Hands -

Published by BOLLMAN & SCHATZMAN,
111 N. Fifth Street, St. Louis.
J JST PUBLISHED.
PAULINSA

SERENADING SONG, WITH CHORUS.

| A very pretty song for a good voice, compass from D
to G, with a very effective chorus.

Composed by H. BOLLMAN.
Published by BOLLMAN & SCHATZMAN,
111 N. Fifth Street, St. Louis.
Sent to any address on receipt of 40 cents.
;N()UKS OF THE HEART.
A very pathetic Song, by Mrs. T. J. Cook,

Published by BOLLMAN & SCHATZMAN,

11r N. Fifth Street. St. Louis.

Sent to any address on receipt of 33 cents.
|

)5
Wholesale and Retail Dealer in

Piancs, Organs, Melodeons, Guitars
VIOLINS, SI T MUSIC,
AND MUSICAL MERCHANDISE GENERALLY
MAIN STREET, OTTUMWA, TOWA.
| E@ Agent for the Impressario.

[EWART,

w
Charles Brunner.

Belle Flora Mazurka
Belle Flora Polka..
Belle Flora Waltz ...

‘ Publishefiby BOLLMAN & SCHATZMAN,
— | g
| N

| YHREE BEAUTIFUL TRANSCRIPTIONS
|

Fifth Street, St. Louis.

BY
THEO. OESTEN,

FIFTI GRADE.

|
An Adelbeid (Krebs).

i Alpine Songs. ..

When the Swallows homeward

Published by BOLLMAN & SCHATZMAN,
111 N, Fifth Street, St. Louis.
‘ WO NEW SONGS,
|T

i = 3
l 've Wandered by the Vi xlla;c
\\ ‘oman’s Love.

C. Meininger.

[ Published by BOLLMAN & SCHATZMAN,
| 111 N, Fifth Street, St. Louis.

| V RREN & CONNINGTON,
DEALERS 1N

ANS, SHEET MUSIC:

| pra0S, OR )
AND MUSICAL MERCHANDISE.
|

| EVANSVILLE, INDIANA.

L@ Agents for the Tmpressario.
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