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WORK.

BY ALICE CARY.

Down and up, and up and down,
Over and over and over;
Turn in the little seed pry and brown;

And the rain in its time shall fall,
For Nature, she worketh everywhere,
And the grace of God through all.

‘With hand on the spade and heart in the sky,

o ud dey;

Turn out the golden millet.
Work, and your house shall be duly fed

ork, and rest shall be wor
it that e Bl ety e el
Than alive, when his work is done!

Down and up, and up and down,
G the Will A, Tow I e valley
Tarn in the little seed, dry and brown ;
Turn out the rose and lily.
Work with a plan, or without a plan,
And your ends shall be shaped true ;
Work, and learn at first hand like a man—
The best way to 470w is to do.

Down and up til life shall close,
Ceasing not your praises;

Turn in the wild, white r snows,
Turn out the sweet, vul\l dm sies

‘Work, and the sun your work whz” share,

nd the rain in iis time -hall fall

For Nature, she worketh everyw]

“And the grace of God through all.

BEETHOVEN.

N recording the facts of history, we now and
then come across personages whom to praise
and admire 15 an easy task, but whose character
to portray and to criticize offers considerable
difficulty. Their extraordinary manner of pro-
ceeding, despising old forms, and fashions, and
popular styles, and boldly entering upon designs
whose grandeur surpassed the conception of
their contemporaries, render futile all attempts at
classifying them or estimating them from the cus-
tomary stand-points of their art. Such a person
was Ludwig von Beethoven, who in music is
what Shakspeare is.in the drama, and Michael
Angelo in painting=the despair of the philoso-
phers of the art; a puzzle, at the solution of which
the wisest heads have long labored in vain. Itis
not our intention to enter into an examination
of all the theories and opinions expressed con-
cerning Beethoven, much less to add new ones
of our own, nor to discuss his right to occupy a

prominent position among the master minds of |

the age, and to claim equality of rank with all
who in their line have been honored with the
crown of excellence. 1t would require volumes
to do justice to his musical greatness, and hence
we shall content ourselves with giving a short

sketch of h\s life, adding some remarks about
his compositions.

Ludwig von Beethoven was born December
17, t770, at Bonn, where his father was tenor
singer in the Electoral chayel. The latter was
of a morose and tyrannical disposition, which
he unfortunately too much displayed in the edu-
cation of Ludwig. At the age of four years
his father imparted to him his first music lessons,
and forced him unrelentingly, shutting him in a
dark chamber, to perform his daily task. He
was generally kept like a hermit, and was sel
dom allowed to join in the innocent games with
the companions of his childhood. Thus were
the germs of unsociability and misanthropy,
which he manifested in after years plantedin his
soul in early youth. His mother was the exact
opposite of his lather: She spoiled him by
her indulgence, and neglected to teach him les-
sons of actual hfe, taking into her own hands,
atter the death of his father, the entire manage-
ment of his affairs, Ludwig became succes-
sively the pupil of Van der Eden and Neefe,
court organists, and under their direction, as on
a former occasion, when only eight years old, he
had astonished the world by his execution on
the violin, he now, at the age of twelve, sur-
prised all by his readiness on the piano-forte, and
by his free and lively fancy. About this time,
also, he composed his first six piano-forte sonatas,
dedicated to the Elector of Cologne; but he dis-
claimed them, as he did all of his works com
posed before 17g8. In 1792, the Elector sent
him, with the title of court organist, to Vienna,
to finish his studies under the direction of Haydn.
He labored assiduously to perfect his musical
talent, and to restrain his wild, unbridled fancy
and when Haydn, in 1793, undertook his second
journey to England, he transferred Beethoven,
during his absence, to Albrechtsberger. Hestrove
hard to subject the most extraordinary and most
lively imagination that ever existed to the school-
training of this renowned but rather dry contra-
pantist. In 1801 his patron, the Elector of Co-
logne, died, and henceforward he was thrown
upon his own resources. In 180, he received
a call to the position of kapelmeister to Jerome
Napoleon, king of Westphalia, but some officers
of the court, among whom was the Archduke
Rudolph, one of his pupils, anxious to retain him
in their midst, offered him an annual pension,
and thus enabled him to remain permanently in
Vienna, to which he had become attached.
Here he devoted himself to composition, the
science of which he had now completely mas-
tered, and produced those extraordinary works
which have become the wonder and admiration
of the world. But whilst engaged in these vast
undertakings, he gradually withdrew himself

from society, mnk e g ans mmng
few new ones, and retired more and more within
himself. The last fifteen years of his life were
the most painful to him, for during this whole
time he was dea—a misfortune greater than
which none could have befallen him as a musi-
cian. Death released him from all temporal
afflictions on the 27th of March, 1827. Artists
and the friends of art mourned the departure
of this great genius. They buried him like a
prince—and such he truly was in the realm of
musical art—and erected a monument in his
honor.

In his manners, Beethoven was most peculiar,
even eccentric. He cared little for the forms
and ceremonies of society, and hence it was not
an unusual thing to see him on a hot day, in the
most frequented part of the city, walking in
shirt-sleeves, carrying his coat on his cane which
was thrown over his shoulder. In this way he
even passed by the imperial family. In conver-
sation, he was generally sparing of words; still
he could, when in the humor, contribute much to
the general enjoyment by his witty sayings and
striking repartees. But it was specially remark-
able that he never persevered long in the same
humor, often passing most suddenly from the
mildest extravagance to deep melancholy. He
felt really at ease only when by himself. He took
long pleasure walks alone, for then he could
indulge in his dreams undisturbed, and his excit-
able mind was not liable to be unpleasantly
affected by any exterior object.

We will close this article with a persona
notice of Beethoven in his last years, as we find
it in the fourth volume of a work entitled “ To
the Friends of the Musical Art.” * His appear-
ance,” says the writer, “ had I not prepared my-
self for it, would have quite confused me. Ima-
gine a man of about fifty years of age, in stature
below the middle size, but stout and firm, fleshy,
with a full round face, on which there played a
blooming, healthy color, with restless, fiery,
piercing eyes, making no motions, or only hasty,
sudden ones, with an expression of countenance
in which most heartfelt goodness was mingled
with fear; his whole bearing manifesting the
suspense, the restless, anxious suspense, of the
deaf person; of the most refined and sensitive
feelings ; now giving vent to his feclings in pleas-
ing, unrestrained expressions, and the very next
moment relapsing into a solemn silence. Thus
were his last years spent in melancholy seclusion
and silent suffering.

— ——————

Rosa Bonheur's last painting, a tiger fighting
a hyena, is said to be her masterpiece. Now, if
she would try her hand at some other wild beast
“ fighting tiger.”
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M. MMA, mamma, please wake up and
eat your breakfast, and dress yourself,
and take Isabel out to hear a new singer. The
carriage is at the door, and she's here waiting
for you.”

I opened my sleepy eyes to see Amy’s blonde
head bending over me, whilst Isabel stood at
the half-opened door, a shadow of apprehension
in her smiling, brown eye

“ Dear me, children,” I expostulated, raising
myself on my elbow and glancing around the
room strewn with the things I had worn to the
American Embassy the night before, “how can
I])l|~~||||y go? I don’twani any more music,—

heard the Valse des Adenx all last night.
lmuus,l couldn’t get ready in less than an
hour, and Isabel never waited an hour for any-
thing in her life.”

“Oh, but T will?” exclaimed Tsabel. 1
will be glad to wait if you will only be so good
and sweet as to take me.  Mamma has got one
of her nervous headaches, and I'm dying to go
to-day to hear this new singer.  She's a Swedish
girl, perfectly lovely, and with such a voice "

“ Pardon, mademoiselle,” said a voice from

behind, and my maid appeared upon the thres-
hold with the breakfast tray, ordered, by the
smooth-cheeked conspirators, to be prepared in
advance of my waking.

«] see 1 must go,”
raised the cup of coffe
aided by my self-improvised lady’s maid, I did
succeed in getting ready within Isabel's hour.

“ For, you see,” she said as she buttoned my
boots, whilst Amy arranged my veil, “ the les-
son begins at eleven, and I wouldn't lose a note
for the world. Madame Taillant perfectly raves
about her, and you know she wouldn’t unless
were something quite different from other things.

With which wlnmh\l confused sentence Is
bel sprang to her feet, hurried me down stairs
and into the carriage, .‘.nm to the coachmen—
“ Quarantetrois, Chaussee d'Antin, et alles vite)
and then nestling up to my side and giving the
check next to her a hearty kiss, exclaimed :

1 really do think you are the nicest, kindest
friend any girl ever had "

Whereat 1 smiled contentedly, for Isabel, with
her impulsive, loving ways, pretty face, and
graceful figure, was a pet of mine, although she
used to try my patience continually by her i
cessant imprudences, and by the innumerable
host of caprices that attended her wherever she
went.

“And this new star that is to be,” I queried,
“you must tell me who she is, and how she
came to be discovered, and everything about
her.”

“1'Il tell you all T know, but that isn’t much.
We were at the Italiens night before last, and 1
sat in the front seat next Madame Taillant’s
box. She leaned over and told me she had a
new wonder for me—a beautiful young Swedish
girl, as good as she could be, with a voice like
an angel. Then I asked her where she was,
and how I could hear and see her, and she said
she was studying under the great master, Wa
tel, and that the only way to see and hear her
was to go there when she took her lesson, And
when she saw how disappointed I looked, for 1
don’t know him, she wrote on one of her hus
band's cards and gave it to me, and told me the
day she—I mean the Swedish ;,nl—mnk her
lesson, and said 1 could go and give the card,
and that, as she was an old pupil of \vaneli,
he'd let me in; and that's all she knew.”

Here Isabel stopped a moment to take breath,
then continued, as we rolled down the wide
Avenue des Champs Elysees, with its rows of

said 1, as T resignedly
to my lips; and so,

1

many-storied, red and gilt balconied, carved yel-
low-stone houses :

“All yesterday I spent trying to find out
about her.  She was only a little child, they say,
when a Swedish gentlean heard her sing, and
took her and had her educated, and sent her to
l'lrls to be finished, and she’s been to Madame
C—'s school, and at Madame G—'s school, and
all |hu girls love her because she's so nice, and
goes S sings to them once in a while, and then
there's a fete in the schools ; and she's going to
make her debut soon, and they say she will
make a furore; and I'm just dying to see her.

And Isabel went on chattering like a magpie
as we crossed the upper side of the great Place
de la Concorde, its fountains flashing in the
bright winter sunlight, unconscious of the redder
flood that had once drenched the stones on
which they stood; up the Rue Royale, with its

A few words from him of polite inquiry as to
the health of his former pupil, Madame Tail-
lant, and then Isabella broke bounds.

“Oh, monsieur, I am so glad you let us in |
1 am dying to hear your pupil, this Swedish girl
that people are talking so much about,”

“ Vyaiment,” said the maestro, smiling, while
a gleam shot from his small, p|erc|ng eyes ;
“but that is not astonishing. It is a pearl,
Madame,” he said, turning 1o me, “a true pearl |
a most symp.’xlhc!ll voice—great compass, great
purity, and such a tone! It is a voice of crys-
tal. I foresee for her a great future—mais la
wiola "

As he spoke the bell rang, the door opened,
a light step passed through the ante-room, and
followed Dby her attendants, a girl—a snow-
wreath rather—glided into the room. She wade
a slight salutation to us, a cordial une (o the an-

a slight, black-haired an

ancient stone hotels, past the Mad

vain attempt to Gallicize the marble h..mm of
the Parthenon; along the :\Ircnly bustling, jos
tling, shop-crowded Boulevards, till we turned
up the dark and narrow length of the Chausse
@Antin, and finally stopped at the designated
uumlu

n minutes to eleven,” said Isabel, glanc
ing at her little absurdity of a watch. “ We're
just in time, for it will take about that to get up
5 ter the courtyard, Jules;” and as |
at the ascending prospect revealed
s words, we rumbled through the low,
dnrk archway into a courtyard surrounded
by immensely tall wal stopped at a nar-
row door on the opposite comer. Isabel jump-
ed out, exclaiming :
ow for a climb 1"

A climb it was. Up the steep, slippery, pol-
ished brown stairs, up and still up we went, till,
as we reached the fourth flight, my couragd
failed.

“ Isubel, this staircase is a_French Jack-the-
Giant-Killer's bean stalk. I believe if it has an
end it will only be found in the sky.”

“Yes, its horrid,” responded Isabel; “but
there can’t be many more flights,” and she look-
ed up anxiously at the vista above. |

Up the fourth;—1 heard the sound of a piano. |
Up the fifth;—-the sound was close at hand.
Gasping and faint I found myself before a very |
little door, at which Isabel stopped.

« Itlg here,” she whispered, putting the card
of introduction into my hand ; * the last on the
left-hand side. She rang: the door opened by a
spring from within, and’ we passed through a
tiny, dark-green parlor. A cabinet piano near-
ly filled one side of the room; a cheerful fire
blazed its welcome on the othu‘ and, politely
bowing to his unknown visitors, there stood the
slender figure of the old and famous maestro,
Schubert-Wartel, so-called from his having been
the first to introduce those wonderful, soul-bur-
dened Schubert melodies into gay, gilded, glit-
tering France. As he turned from the compar-
ative twilight of the heavily-curtained little room
to the window, in_order to decipher the card, 1
had an opportunity to observe at my ease s
striking face and figure. ~ As I said, he was very
tall and very slender, supple as a cat in his
movements, although he must then have been
very old, for he had been trained by Cherubini.
His soft, fine hairstill retained its color, and was
brushed carefully back from his high, narrow
torehead. The expression of hus delicately mod-
eled face was a mixture of acutenessand bon-
homie. My observations were cut short by his
turning towards us with a winning smile, and
with a most courteous welcome installing us in
two comfortable easy-chairs opposite the plano ;
then unrolling the green silk fire-shade on the
mantle-piece, he arranged it to shade our faces

from the blaze. All this was done with the
quiet courtesy of a gentleman of the old school.

whu had hitherto remained hidden behmd tl\e
piano, and then raised her large, clear eyes, with
a_lovely expression of mingled reverénce and
affection, to the maestro,

“ Good morning, ma petite, and how goes it "
e asked.

“Well, very well,” she answered, smiling, and
then began to remove her bonnet and sacque.
Isabel gave me one glance and then riveted her
brown eyes upon the lovely figure before her,
The gitls slender form was displayed in its
light but symmetrical proportions by her closely-
fitting brown dress; the abundance of golden
hair was confined by a knot, frecing the grace-
ful setting of her head upon her shoulders; and
her delicate and regular features were warmed
by the ruddy glow of the fire as she bent towards
it, rubbing gently her little white hands, for the
morning, though sunny, was cold. 1 thought I
had never seen a lovelier creature, so uncon-
scious and so girlish.

A word or two with the maestro, the placing
of a hook upon the piano, a few opening chords
from the accompanist, and the lesson began.
I held my breath. It was as if a skylark had

| established its home in the young singer's throat,

surely the soul of a €remona violin had taken
possession of the maestro. Seated beside the
| nstrument, his tall figure bending and swaying
|to the measure, his hand with gesture of com-
mand swelling or softening the notes, he pictured
the singing on the air, And sach wonderful
delicacy, such depth of expression, such eleva-
tion and breadth of fecling as those gestures
portrayed.  And then the quick apprehension,
the sympathetic response, the seraphic sweet-
ness of the voice of the pupil! I sat in a maze
of astonishment and delight, whilst Isabel, get-
ting possession of my hand, squeezed it in her
ecstacy till she fairly pained me.

“ Pas mal! that goes better than the last
time,” said the maestro, as the last full note died
away. At this, as 1 thought, scanty praise, the
girl raised her eyes with a quick smile, and the
rose-tint on her cheek deepened perceptibly.
And now for a wacalise,” he continued.

She began. After a few bars of clear, bril-
liant melody, during which the maestro's face
had decidedly clouded, he made a sudden mo-
tion with his hand. Plano and voice stopped
instantly.

“ Not so loud, my child, not so loud! You're
not in church— Chanter, ¢'est charmer. Listen "

And in a voice of such exquisite sweetness as I
never shall hear again, he repeated the passage.
Oh!" groaned Isabel in a spasm of delight,
There was no mistaking the tone. The old
maestro turned his quick eye upon her as she
sat, her face all aglow. He looked well pleas-
ed, the sound was familiar to his ear. ad
not all Europe smiled and sighed and wept with
delight at the wondertul inflections of that soul-
moving voice of his.
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The piano and voice again took up the strain,
—but how differently from before! |t was the
gladness of morning, the mirth of suniiy brooks,
the warbling of happy birds, the song of a pure
young heart, knowing no evil, and learing no
harm.  As the silver notes flowed on, tears of
delight rose to my eyes. It was like looking
into a sinless world. Isabel could not contain
herself.

2 i1
T must go and tell her how I admire her!" |

she whispered during an interlude.

“ My dear child, 1f you interrupt this lesson,
T will never take you anywhere again as long
as you live,” I whispered back. And Isabel re-
Tuctantly sank down in her easy chair.

When the tocalise was ended, I expressed my
gratification and my admiration of the method
of the maestro. whilst Isabel escaped to the
side of the singer, and to judge by her sparkling
eyes, and flushed cheeks, poured out the flood
of her honest girlish admiration. The piquant
little brunette, all animation beside the lovely,
golden-haired snow-wreath, made a picture tuat
would please an artist’s eye. 1 gave it buta
look, so interested was I by what the old maes-
tro was saying. * Itis the true Italian method,
madame, the method of the great, great singers.
To-day instrumental music is carried to its high-
est pitch; it approaches perfection; but the
voice—but singing—ah, madame, it does not
exist! In those days no singer would dare to
risk himself before the public unless he had
studied—studied conscientiously for eight ycars;
and now—2Aon Dieu, four years, three years
and a half, and then a debut! And the music
they sing,” he continued, after taking a fierce
pinch of suuff, * Mon Dicu, what voice can sing
what Meyerbeer and Verdi have written, with-
out being utterly spoiled ?
struction itself. ~The voice is the most tender,
the most delicate, the most exquisite of organs,
and the composers of to-day demand of 1t the
sonority of the trombone united to the compass
of the violin. And the public—ah, the public!
it applauds with frenzy one note—one mere
note — which is murderous to the singer’s throat,
a mere four de force, of brutal force; but the
*) tenderness, the pathos, the delicacy that should

be the charm of music, that should transport

them out of their coarse, material lives into the

Heaven above them—all that finds them and

leaves them cold, unimpassioned, stupid. * What

docs it mean? they say"—here he gave the

French shrug, that mixture of contempt, dis-

gust, and abhorence. “ Mon Dieu, they are

nght: it means nothing to them— they cannot
understand it.”
“ But such a style as this, such training as
yours, and a voice so uncommon as that of
mademoiselle,” I suggested,— surely that will
do much for public taste.”

“We shall see, we shall see,” he responded,
his face relaxing from its meiancholy expression.
“lt is a veritable talent, and great docility,
great docility. Give me but docility, madame,
and [ will make this wood sing,” and he struck
his hand upon the top of the little cabinet piano,
which emitted an-aequicscing murmur.  * For,
after all, what is singmg ?  Singing is a gymnas-
tic of the lungs. My maxim is to obtain the
greatest force by the gentlest means. Above
all there must be no_compression whatever of
the top of the throat; it must remain open in
the very highest notes. Nay, more than this,—
the higher the voice ascends. the more the
throat must open. We call that lowering the
tone. It gives a roundness, a fullness, a depth

not to be obtained by any other means, and it

preserves the voice intact; it prevents it from
wearing out.”

My look of fixed attention encouraged him

0 on and unfold to me some of the secret

procedures of his most difficult art. In reply

It is ruin, it is de- |

[to my “You interest me extremely, monsieur,”
| he proceeded :

“And in this method all the scales, all the
| preparatory exerciscs must be sung softly, soft
| ly; beginning on the lower note and ascending
| to the highest; never striking first the high note

and then descending. That is fatal—with that

| comes the coup de gosier /”  And the master’s
face showed a full appreciation of the enormity
of that hammer-like blow of the voice which
| untaught singers are apt to give when a note is
difficult to strike.

After a moment's pause his eycbrows r
their natural position, and he continued :
in lies the superiority of this method over all
athers; it never allows any fatigue, any strain
| upon the voice.”
| "“I have heard that Garcia lost his place as
| a teacher at the Conservatoire because he broke

50 many voices,” I said.

““That is only too true. His teaching, like
that of Duprez, was a Procrustean bed; for the
voices that could stretch to it, very good; but
woe to the others.”

1 heard Madame Viardot last week in the
Orphee,” 1 remarked, desirous to learn his opin-
ion of that artiste.

A great singer,” he responded emphatically.

“Yes, she delighted me in many things,” I
continued, “but I do not think she brought out
all the effects of which that mu abl
There were certain passages that!
me as they ought to have , for
opera one of the ving com
that has ever bee I refer especially
to the aria in th ions.”

« Madame a

Te,

" he responded, his face
lighting up; “that music is sublime Yes;
Viardot is not right in her rendering of that
song here.” I saw his small, keen eye change
its expression ; his face became rapt, it softened,
all its lines melting and fusing as it were, so that
he no longer looked old; and then, to my in-
expressible_surprise, for 1 knew that he never
sang, the great maestro began to sing that ex-
quisite song of the heart-broken, imploring
Orpheus.

I have heard much music in my life, but such
music as that 1 never heard before—1 devoutly
hope I may never hear again. No words of
mine can convey the faintest idea of the im-
pression it produced. It was the very soul of
K g ol power. S RWorld
of woe, such plaintive beseeching, rising into
the very agony of entreaty; such pathetic af-
fection, deepening into most impassioned re-
membrance ; such an awe-struck sense of the
deathful power of the Deity, whose relenting she
was imploring ; such faint glimmerings of hope,
sinking into the night of despair? My every
nerve quivered in a torture of delight. I felt
suffocated by the inaudible sobs that filled my
throat. It was a positive reliet when the great
singer stopped; and yet, if I had had the pow-
er, I would have bid him sing on forever. For
the first and only time I had a glimpse,of the
lost art of which such marvels are related, and
henceforth no account of its wonder-working
power has seemed too strange for me to be
lieve. I glanced at lsabel as the last sentence
melted into air. She was leaning back, her face
buried in her handkerchief, looking like a little
statue dressed by Worth.

I remember but imperfectly the rest of the
lesson. The song had left me giddy and be-
wildered, my every nerve unstrung. One thing
only I recall plainly ; when the lesson was over,
the young pupil took leave of her master in a
way that struck me as very pleasing.  She went
up to him, and standing before him, slightly
bent her fair head downwards. He gravely
inclined his tall thin figure towards her, and
touched his lips to her pure, white forehead.

The little scene remains in my memory as one
of its loveliest ictures.

’ «It's enough to make any one try to be as

good as they can, so as to get some day to
| heaven and hear such music as that,” said Isa-
| bel, leaning forward in the carriage, and looking
| wistfully up at the window so high above us, a
| we turned to leave the courtvard. It makes
one feel as if everything was so little!” And

with this chaotic sentence she laid her head on
my shoulder and sighed a ver heard my
pretty Isabel sigh before.—Scribner's Monthly.

LOST LOVE.

Thatch of palm and patch of clover,
Breath of balm in a 6
The clouds b
And I looked

of brown ;
and the birds flew over
ard, but who looked down?

Who was true in the test that tried us ?

Who was it mocked? Who

The loss of a love thata cros
With folded hands and a heart forlorn ?

God forgive when the fair forget us
The worth of a smile, the weight of a tear,
hy, who can measure? The fates beset us—
We laugh 2 moment, we mourn a year.
[Overland Monthly.

The Prison Library.

‘| A DONATION BY THE MAYOR.
s

AVOR BROWN has taken an aCtive

interest in the movement at present in
progress to supply our jail with a suitable library,
and has donated one hundred volumes toward
the object. He accompanied his gift with the
following serious but practical advice :

TO THE IMPRISONED READER.

I have donated to this prison library one hun-
dred volumes, in the hope that the perusal of
them may incite the reader to a higher and bet-
ter standard of morals.

“Thiere can be nothing more humiliating to a
sensitive mind than to know that you are con-
sidered to be unfit to go at large among your
fellow-men, and yet your being here is an evi-
dence of that fact.

You are on a journey to etemity. Are you
satisfied to be an outcast from society in this
world and the next, for a little temporary gain,
or to revenge an imaginary or even a real

w

Strive to make the world your debtor by kind-
ness, rather than to be constantly on the alert
for an opportunity to redress your own griev-
ances. Bear and forbear, and you will thereby
secure a host of friends in every time of need.

JosEpH BROWN.

St. Louis, November 14, 1872.

‘We have no doubt but the library will prove
a very useful institution, for among the commu-
nity that inhabit the cells of the jail are many
persons of intelligence and thoughtfulness, and
the dreary tedium of lonely confinement is per-
haps the severest part of their punishment,
while awaiting or after trial. During such hours
there is an excellent opportunity for improve-
ment, morally and intellectually, and books,
good, sensible books, will do much to assist that
end. We understand Mayor Brown's selection
exhibits excellent judgment, including volumes
calculated to instruct and amuse, and embraces
works on fiction and practical every-day subjects,
without including debatable religious ground.
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GRAND OPERA HOUSE.

X A J E copy the following just criticism

from the columns of the St. Louis
Zimes. ‘The failure of Manager Grover's com-
bination opera troupe at the Grand Opera House

aits

is an index of the success which hereaftera

those managers who promise a first-class per
formance, with companies composed of first

class talent, and then attempt to palm off a sec-

ond, or even a third rate article on our citizens.
Managers are beginning to learn in St. Louis—
away out west—audiences are as critical and as
discriminating as those to be met with in the

castern cities :

That Mr. Grover and his coadjutors in the
management of this establishment were sincerely
and eamestly solicitous, in inaugurating the
present operatic scason, to purvey for the pub
lic a series of entertainments which should not
only satisfy the requirements of the high musical
cultivation and lastidious and exacting taste of
St. Louis opera-goers, but o even elevate it to.
a still higher standard, no one cognizant of their
efforts can doubt. In a pecuniary point of view
they may possibly have cause to repent their en-
terprise ; 1o say, with Lady Macbeth, “the at-
tempt and not the deed confounds us"—but
even the attempt deserved, and should have re-
ceived, a heartier and more cordial recognition
than has been bestowed upon it.  Considering
the difficulties inseparable from such an enter
prise, a failure to achieve marked financial suc-
cannot justly cause any mortification to the
management, but a popular indisposition to sup-
port and foster undertakings of this character
cannot fail to react injuriously upon the commu-
nity, inasmuch as it tends to prevent their repe-
tition, and so far, at least, is calculated to chill
and deaden the inclination to provide us with
opportunities and facilities for the development
of the artistic tendencies which may be latent
nongst us.  Having plainly and unhesitatingly
though in no unkindly s an
impartial, unprejudiced opinion as to the merits
and demerits of the troupe, we have hesita-
tion in pointing out the short-comings on the
part of the public.

The decided amendment which we were
pleased to notice in  Fra Diavolo,” on Wednes
day night, appeared to warrant the hope that
greater familiarity with each other's capacities
and peculiarities, would have enabled the troupe
to exhibit a commendable, if not decided im-
provement in all of their subsequent perform-
ances, In this hope, we regret to say, we have
been disappointed. * Faust,” last night, was
characterized by all of the imperfections which
we heretofore alluded to, and by an incapability
50 strikingly apparent in less pretentious at-
tempts.  Critics may and do indulge in endless
disputes upon the question as to whether Goethe's
great dramatic poem is a proper subject for the
lyric stage, but they all agree that the opera
be effectively rendered only by artists of rare
and exceptional ability. That this troupe is un-
equal to its requirements must have been pain-
fully evident to the large and brilliant audience
which the announcement of Gounod's ekef
d'wuvre drew together last night,

To enter upon a detailed recapitulation of the
various faults by which the performance was de-
faced, would be both thankless and unprofitable.

wm. e it to say, lh at lks]vm: the persistent and
almost frantic efforts of the musical director,
Signor Patti, the orchestra, the chorus, and in
some instances, even some of the principal char-
acters, were frequently out both of time and
tune. All that scenery, costumes, and other
accessories under the control of the manage:
ment could do to insure success was done, but
in vain; the performance was a failure in almost
every essential.

e ————

Uiant Hymeneal Event.

A Br

the scene of an

HE College Church scel
interesting ceremony on the evening of the

15th ult,, in which the Rev. John O'Neill, &
pastor of that church, officiated, though Mis:
Mary Ellen Roche and Mr. T. S. McInerny
were perhaps the most interested parties. The
church was brilliantly illuminated and the altar
beautifully festooned, draped and otherwise or-
namented.  As the bric »om led his fair part-
ner to the altar to receive the benediction of the
church on their union, the choir and organ pealed
forth music appropriate to the occasion, and the
Re ther concluded the ceremony with
an ) pointing out to the newly wedded
the solemnity of the c;polmlulmu they had
undertaken, The h room were waited
on by Miss Cecilia Schatzi nd Mr. Thomas
Brew, and the church was filled with friends of
both parties. Among the musical gems per-
formed on the occasion, we would fail in our
duty were we to omit mention of the beautiful
trio, exquisitely rendered by Miss Elise Taylor,
Mis, Gilsinn and Prof. M. A. Gilsinn, organist of
St. Xavier's Church.

THE HAYDN ORCHESTRA.

HIS excellent organization, under the di-
rection of Prof. S. R. Sauter, inaugurated
of concerts, at Mercantile
Library Hall, on the evening of October 3ust,
and appreciative audience, with the

to a large
following
PROGRAMME.

PART FIRST,

1. Lestoque, Overture w, o Auben
2. Andante, VI Symphony - - - - Hay
3. Soprano Solo.
Miss Esther J
4 Military Symphony, (Alegro
5. Cordial Klwnge, Waltz -
PART SE
6. Ttaliani in Algieri
. Piano Solo, Tannhs

oderato) - Haydn,
- = Budick.

COND,
- - Rossim,

cuser March,
Transeription by Lisat,
fiss iy Von Hoya.
. Serenade, hlmu, Orche
5. Boaso Solo, T diesen hel

- Haydn.

Lcn “u!luv.

ute, Mozart.
Mr. A Franosch, formerly of the valmlllll a Troupe,
10, Tmmer Fidel, Galloy - Zikoff

The long and cntlmsi;\slic applause that fol-
lowed each piece was an eloquent evidence of
the appreciation of the audience for the pre-
cision and excellence of the performance.

—

“1 always sing to please myself,” said a gen-
tleman who was humming a tune in company.
“Then you are not dif ult to please,” said a
lady who sat next to him,

The National Guards’ Ball.

HE reception of Company A, St. Louis

National Guard, to their honorary mem-
bers, at the armory, southwest corner of Fourth
and Washington avenue, on the night of Octo-
ber 21, was one of the most brilliant affairs of
the kind over witnessed in St. Louis. Captain
William B. Haseltine and the members of his
company, did themselves infinite credit, as did
all those who, in any way, administered to the
pleasures of the large number in attendance.

The hall was beautifully decorated with fes-
toons of American flags, and evergreens, inter-
woven around and above the gallery, while the
Dright pieces, arranged in their several racks,
added a grand martial appearance to the scene.
Overhead, suspended from the ceiling, were
myriads of pretty canaries in handsome cages, and
occasional outbursts from the throats of the lit-
te feathered songsters mingled enchantingly
with the strains of the orchestra.

The ladies present were of the creme de la
creme of St. Louis society, and their rich and
elegant soillettes denoted a care only warranted
by such an event.

The ball was a complete success; superior to
the famous ball given to the Grand Duke.
Great credit is due to the efficient gentlemen
who acted on the different committees. Invita-
tion and Reception Committee—Major James
R. Shaler, General John B. Gray, Corporal H.
S. Brown, and Private Joseph Dickson. Floor
Committee — Licutenant John H. McCluny,
Chairman ; Sergeant Daniel 8. Holmes, Private
Nat. Morton, Private Joseph H. Goddert, Pri-
vate Frank Wyman. Music Committee—Cor-
poral George H. Wright, chairman; Sergeant
John S, Alexander, Captain R. B. Wade, Pri-
vate William A. Hequembourg, Private John W.
Holmes. - Decorating Committee— Lieutenant
John C. Bloomfield, Chairman; General John
S. Cavender, Corporal W. K. Patrick, Private
John M. Sullivan, Private John,A. Scholten.
Refreshment Committee—Vice President Hen-
ty Senter, Chairman; Private J. L. Husbards,
Jr., Private Elon G. Smith, Private W. W. San-
ford, Corporal Frank G. Stark.

Corporal H. S. Brown, of the Reception
Committee, is deserving of special mention for
procuring from Messrs. Bollman & Schatzman
one of those magnificent Schomacker pianos,
which proved quite an addition to the many en-
joyments of the evening, for the Guards are
lovers as well as patrons of the divine art.

RS SR A

‘The Musical World says: “'T'he profession
of tenor singers and wrestlers are not usually
combined in one and the same profession. But
they sometimes are, it appears; and we learn
from a foreign contemporary that an individual
thus representing both music and athletic pas-
times is at present resident at Toulouse. This
unusually gifted man lately advertised that he
would publicly allow a stone of two hundred
kilogrammes to be broken on his stomach, and
would sing a song while the breaking was in pro-
gress. He must, indeed, be a tenore robusto, or
a tenore di forsa.
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The Sunday School Concert at
Saengerfest Hall.

OTWITHSTANDING unpleasant
weather, and numerous drawbacks, the
Sunday School children sang at their late con-
cert, in Hall, to a very
audience of about five thousand people. The
success of such an entertainment was partially
assured by the jubilee last summer, but still the
monster undertaking in all its preliminary man-
agement, reflects great credit upon the active
members of the Teachers’ Association, under
their President, Mr. E. D. Jones.

The great stand was occupied by two thous-
and children, representing the musical talent of
the Sunday Schools from Benton street to the
South Mission. In front of the stage was the
orchestra of forty pieces, under the leadership
of LeBrun. Professor J. M. North conducted
the monster chorus.

The children’s singing was very fine, and
their rendering of such sangs as “ What shall
the harvest be,” “ Work, for the night is com-
ing,” and “ Shall we gather at the river ?” was
beautiful.

A secondary object, which the teachers had
in view, was to raise a fund for the Sunday
School cause in Missouri. It is proposed to
secure the services of some man thoroughly
alive in this work, and to keep him constantly
in the field, establishing new schools, reviving
the interest in old ones, and looking after the
“Sunday School interests generally in this State.

Woman’s Musical Injfluence.

USICAL education seems to be consid-
ered among American women merely

\

music teacher finds it impossible to obtain the neces-
sary amount of the right kind of practice from
his female pupils? With this low view of the
objects of musical acquirement, what daughter
will submit to, or what mamma favor the devot-
ing three or four hours per day, for a term of six

| or seven years, to the practice of the piano forte,

or the education of the woice,or the taste? A
“tune™ or two acquired by rote will accomplish
all the purposes they contemplate in a musical ed-
ucation, and the teacher who will not countenance
this estimate of the subject is dismissed, to make
room for some musical quack, which creatures
are by such means multiplied.

and how would the domestic tie be strengthe:
and home beautified and endeared by such as-
sociations !

Such results are within the ability of every
young wife to accomplish, whose own musical
education has been thorough and comprehen-
sive  She can materially aid in expanding in
her offspring that love for the divine art which
is more or less inherent in every human being,
and which opposes so powerful an influence to
the hardening tendency of human selfishness.
Parents of the present day should awaken to
the sober truth on this subject; and instead of
squandering time and money in converting their
h nto ing little better than me-

In of this sh
hension of the use and influence of musical ac-
quirements, few of the American women attain
that proficiency in the art which can command
the voluntary attention of a mixed company.
Few American homes afford any irresistible at-
traction in the form of music, and few Ameri-
can children, of ellher sex, are submitted to its

ighted appre-

chanical puppets—instead of resting the sum
total of their musical abilities upon a few funes,
whose continuauce in popular favor may expire
with the waning month, let them render them
accessible to whatever is or may be conceived
in music—familiar with all the laws and require-
ments of the science. In short, &t them lay as

softening, and refining
That musical impressibility with which they are
as much endowed by the Creator as the child-

igs, fails to unlock that
fountain of musical taste which is as latent, for
instance, with the American lad as with the
boys of other continents, as his correctly in-
toned whistling of any popular melody abun-
dantly proves.
What wonder, therefore, if, under such cir-
cumstances, the Americans grow up in the com-

parative neglect of an art which is the ent
of one of the most important ingredients in'human
ion? What wonder that, in such a

asa species of
1o real value further than as it may serve to grati-
fy personal vanity occasionally, or contribute,

mulmude of instances, home is so powerless in
retaining those who, to satisfy the cravings for
some ing and illizi ce,

by some train of accidents, to a

alliance. With the consummation of this lat-
ter event many appear to think the legitimate
object of musical acquirement ends. The piano,
guitar or harp are usually, after marriage, per-
mitted to. rust out in silence, except as some
stranger hand may now and then awaken their
chords. Even the voice of the bride or young
mother is suffered to take eternal leave of that
discipline which preserved to its maiden tones
the power to hold a listening circle spell-bound.
In her new home it is seldom heard, save in

seek enjoyments which blunt the sensibilities
or destroy the moral perceptions? How differ-
ent would be the result did American mothers
place a deeper estimate on the objects of a
musical education—did they consider its varied
and permanent utility, and its consonance with
the construction of our physical and spiritual
organism! Then would they anxiously submit
their offspring, as early as practicable, to the
most critical, thorough, and comprehensive musi-
cal discipline—such as would not only render

lullabies, or in indicating the listl of her
occasional hours Gvlitude. She is, in short,
taking the surest course to divest her future fire-
side of its conservative influence, preparatory
to her realizing, in common with thousands of
other American wives and mothers, the sweets
of sitting solitarily during the long winter even-
ings, while the husband and sons are in quest of
recreation elsewhere from the toils or the studies
of the day:

‘This, with some happy exceptions, is the
usual destiny of whatever of practical acquire-
ment may be grafted on the musical talents of
American women. What wonder, then, that the

them and eloquent of
the music of others, but also facile and elegant
in communicating their own musical fancies.
Imagine the facilities for enjoyment which a
family would possess were the several members
of it capable of performing well on a variety of
instruments, and of reading fluently any forms

of written music; whose several voices had de- |

rived all the aid and refinement which art can
bestow, and whose individual judgments had
been properly matured and disciplined. What
an endless variety of amusement would such a
circle instinctively devise foritself? How cager-
ly would the hour for assembling be greeted ;

broad a Jor this as for any other
branch of education. Music deserves this consid-
eration ;. for it will accompany us when our
vigor is spent; remaining with us a companion
and physician long after many other costly acquire-
ments cease to be available.

ART ITEMS.

THE FAIR MUSEUM—A STRONG ENDORSEMENT
BY REPRESENTATIVE CITIZENS.

NE afternoon during the past month, quite
O:n assemblage of leading citizens met at the
Fair Museum, which 1s located at No. 44 in the
Insurance Exchange, southeast corner of Fifth
and Olive streets. Amongst those present were
Hon. Henry T. Blow, Colonel R.S. Elliott, of
the Kansas Pacific Railway, Judge Speck, B. M.
Chambers, B. W. Lewis, G. O. Kalb, Paul
Wright, H. W. Leffingwell, E. Wyman, Enno
Sander, Colonel Armstrong, Professor Riley,
Judge Wielandy, Walter Carr and others.

After spending some time in the examination
of the interesting collection, Mr. W n invited
those present to organize a meeting, which was
effected by calling Dr. Enno Sander to the

chair.

Upon invitation, Professor Tracy, who is the
active agent in getting up this enterprise under
the auspices of the St. Louis Fair Association,
stated briefly the nature and purpose of the mu-
seum. The purpose, as he explained it, is to

| collect together in St. Louis specimens that shall

fully illustrate the material resources of the West.
The meeting evinced much pleasure, both in the
museum itself and in the elucidation of its plan
and purpose, as given by Professor Tracy.

Mr Wyman offered the following resolutions :

Resolved, That we heartily approve the plan
to build up in St. Louis a grand museum of na-
tural history, agriculture and the arts, to present
in its numerous and varied specimens, a truthful
picture of the wealth of the West; and that the
present commencement is an earnest of what
energetic and persistent efiort can accomplish in
this direction.

Resolved, ‘That this enterprise is entitled to
the warmest sympathies, and the most generous
aid ol' the citizens of St. Louis and of the whole
West.

Resolved, That this already fine collection
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should be the nucleus around which should grow |
that grand exposition of the arts, which St Louis
must_have established, or be far outstripped by
less populous and wealthy cities of the West

In offering the resolutions, Mr. Wyman made
some appropriate remarks as to their spirit and
purpose. He was followed by Hon. H. T, Blow,
who characterized the present enterprise as one
of the noblest ever undertaken in St. Lou

Colonel Elliott, M. S. Fife, Colonel Arm-|
strong and Professor Riley also spoke, after |
which the resolutions were unanimously adopted.

Ryder, whose studies of heads deserve more
attention than they receive from the public, '-.‘
engaged painting some female studies that are
full of interest for the art lover. This is an art-
ist of unusual merit, and yet is comparatively
ignored. Men of the advertising kind, who
have not one-tenth ot his power, are rich and
famous, while our art patrons pass him by be
cause he is not a charlatan.

Among the results which have come from the
schools of design in England, it is stated that
there has been executed for exhibition by the
night schools, and from 397 classes, 56,026
works. From the day schools there came 73,226
other works, which makes a total of 129,242
driwings moaslsjand paintiugss s an st |
vance over the year ending in (871 of 17,051
works.

A most remarkable and valuable collection of
miniatures, numbering upward of twelve hun-
dred, has been bequeathed to the Louvre by M.
Riviere, who was formerly one of the principal
officers under the minister of fine arts. About |
eight hundred of these miniatures are portraits |
of historical personages of the sixteenth, seven-
teenth and eighteenth centuries. The collection
is now on_exhibition at the Ecole des Beaux
Ats, but will soon be transferred to the Louvre.

Meisonnier has painted three hundred and
nineteen pictures from 1840 to 1872. Rosa
Bonheur finished, from 1848 to 1872, seventy-
one paintings. The whole number of William
Kaulbach’s works, including the immense wall
papers at the new museum in Berlin, is eighty-
seven.

Mr. S. Hornor, sculptor, of Birmingham, has
just completed a monument to the memory of
Alice Blanche Oswald, the unfortunate Ameri:
can girl who recently committéd suicide
throwing herself from Waterloo bridge. Dr. S
Stockton Hornor, of Paris, (no relative of the
sculptor,) has, by a curious coincidence, put the
finishing touch to a poem which is intended as
a tribute to the memory of the poor girl.

Perhaps no book illustrator ever produced so
many drawings as Gustave Dore. It is said he
has drawn forty-five thousand designs. Messrs.
Cassell have spent $30,000 in bringing out his
illustrated works, and the well known Paris pub-
lishers, Messrs. Hachette, as much as $100,000,
and yet it is of this Dore that Ruskin has writ-
ten: “Itis to my mind quite as stgnificant, al-
most as awful a sign of what is going on in the
midst of us, that our great English poet (Ten-
nyson) should have suffered his work to be thus
contaminated, as that the Lower Evangelicals,
never notable for sense in the arts, should have
got their Bible dishonored.”

e L
Charlotte Cushman, the famous tragedienne,
has with her a faithful colored servant, named
Sallie, who has been in her service over thirty
ears. ‘The closeness with which this woman
tollows the fortunes of her renowned mistress is
shown in the fact that she has crossed the Atlan-
tic with Miss Cushman no less than fourteen
times. Miss Cushman now .egards Sallie more
in the light of a true and confidential friend than
in that of a hired servant.

CORRESPONDENCE.

HE dramatic season has advanced to that
point—the breaking up of the original bills

at some of the theatres—which enables us to
form something like a correct judgment upon
the condition and prospects of the drama in New
York during the coming winter. With the ex-
ception of Niblo’s, and Fechter’s theatre in
Fourteenth street, the play-houses are all open,
and all have been doing a good business. In
another month these will also be ready for spec-
tacle and melo-drama, and the little Globe the-
atre, in Broadway, is to witness about the same
time the appearance of Miss Bateman in some
of her favorite characters. By the middle of
November there will be a complete change of
programme €very where. Opera Boufie, which
is now presented with so little force at the
Olympic, being deficient in mechanical as well
as artistic effects, weak in chorus and feeble in
ensemble, will have flitted away to Philadelphia.
King Carrot’s reign at the Grand Opera will be
ended; Mr. Bourcicault’s Kerry and Mrs. Bour-
cicault’s Jessie Brown will have been succeeded
by Mr. Somebody’s Romeo and Miss Nelson’s
Juliet. The revival of old English comedy at
the Fifth Avenue theatre will have ripened, as
we trust, into the mellower glories of Shak-
speare’s_“ Merry Wives of Windsor.” French
ang art, as we have it in “ Agnes,” at
the ion heatre, and in “ Pygmalion
s, will also have van-

tue in the beautiful

‘and Galatea,” at
ished like the dissol
comedy at the latter thea
The present season 'S managers as
well as actors who do small things well and
great things ill.  While the comedics are nearly
all well put upon the stage, Italian opera pre-
sents but a single swallow to make the Winter
Garden of the academy joyous, and the opera
bouffe company at the Olympic makes attempts
almost as ambitious and nearly as futile. The
managers seem to have forgotten that grand
opera_has been well done in New York, and
that it was only when it was well done that it
was profitable, and that opera bouffe, even when
it was a novelty, was magnificently mounted.
Too great ambition, as well as too little, brings
disaster; and by a singular coincidence some
managers are able to unite both, as we have
5 Jon Giovanni” at the Academy, end
“G eve de Brabant” at the Olympic. In
Italian opera we have only three great artists—
Lucca, Kellogg and Jamet: in opera bouffe only
two of average merit—Aimee and Gabel—the
last named making a great deal of the small
part of the gendarme in “ Genevieve de Bra-
bant”  As a matter of history, opera bouffe was
made a recognized part of the popular enter-
tainments in this city by Bateman and Grau,
and they presented it so well that inferior work
cannot prove acceptable. The present company
falls short of the requisite excellence, and would
do better if it were less ambitious in its under-
takings. “La Grand Duchesse” went well
enough, but * Genevieve de Brabant” was the
straw which broke the camel's back. Thus it
must be always where the attempt to achieve is
beyond the power of achievement. These things
we conceive to be the lesson of the present
dramatic season; and in the shortcomings, as
well as in the successes of the past, is the pro-
mise of the future. CoS.
New York, Nov. .

3
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he two well known French painters, Gerome
and Boulanger, have left Paris with about half a
score of their pupils, for Algeria, where they
propose to reside for six months, in order to re-
produce the most picturesque sites, and any
African types that may seem worthy of notice.

MUSIC MAD.

AN ENGLISH MAIDEN CAPTIVATED BY THE GER-
MAN BLOWER OF A CRACKED BASSOON.

HE English correspondent of the Boston
Courier sends to that journal a romance of
the fashionable season at Brighton which fairly
eclipses the most extravagant sentimentality of
any recent American sea-side story. The
daughter of a lately departed eminent physician
of London having been taken for her health, by
her mother, to the resort above named, was in-
corrigibly listless to everything there, until a
musical epidemic, in the shape of a wandering
German band, suddenly affected her vivacity.
While this dreadful visitation of the beach and
streets of Brighton was prostrating the corporate
nerves with the “ Watch on the Rhine,” the
“ Beautiful Blue Danube,” and other harrowing
symptoms, the heroine gave it more and more
encouragement. and finally practiced the insane
freak of following the perambulating hospital of
disabled melodies in its marches on the sands,
and placing her camp-stool where she could
hear every particular sigh, wheeze, and groan of
the tortured compositions. In time this appar-
ently heartless conduct would have excited popu-
lar reprehension and maternal remonstrance ;
but while yet the wonder thereat remained silent
the episode was finished. In the band was a
meck-eyed young German, who practiced daily
single combat with “the loud bassoon,” and
frightened almost out of his biue spectacles was
he by the reception of a dainty little note from
the music-stricken maiden, informing him that
his customs and manners were inexpressibly ad-
mired by one whose appreciation of music had
triumphed over all conventonal reserve! No
sooner did the ingenious young Bassoon recover
from the first shock of this delicate confession
than, with the philosophical gravity peculiar to
his nation, he returned the note to the young
lady’s mother. Here was an unromantic pro-
ceeding to cure a very critical case of love-sick-
ness, but, instead of turning the girl's admiration
to contempt, it only made her the more of a
lunatic, and even secured the admiration of her
mother. The latter lady, if at first inclined to
load her daughter with reproaches, was charmed
with the honor and prudence of the musician's
conduct, and, upon finding the indiscreet girl
still incorrigible, invited the Bassoon to a private
interview. Thence ensued the discovery that
the youth was of good social position in his own
country—a son of a farmer holding land under
the Prince of Hesse—and that his moral charac-
ter was far superior to his music These details
would not have been revealed if no questions
had been asked, and no questions would have
been asked if the maternal questioner had not
| recognized some practicability in her daughter's
| persistentdesign. T'he master of the band verified
| said details in all respects, and added the inform-
ation that the term of the young Bassoon’s en-
| gagement with him had several months to run
and could not be shortened until another could
be imported to replace him. “So,” adds the
correspondent, leaving other points of the nar-
rative to be fancied, “the young lady still fol-
| lows the band from place to place, the only dif-
‘ ference being that she stations herself in a low
pony carriage while the music is played and the
money collected, instead of following humbly
with her camp stool as before.

A lady had a dress trimmed with bugles, be-
fore going to a ball.  Her little daughter wanted
to know if the bugles would blow when she
danced. “ Oh, no,” said the mother, * papa
will do that when he sees the bill.”

ST
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TEACHERS’ CARD&

GILSINN, Prof. of Music Organist of S
+ XAviER's CiURcH (St. Louis University). Resi-
dence, 703 North Ninth Str

P L. HUVETT & SON,
Importers, Manufacturers and Jobbers of

MUSICAL MERCHANDISE.

Only exclusive Wholesale house of this kind in the city.
No. 607 North Fourth Street, St. Louts, Mo,

) UDOLPH BONDI, Teacher of Piano and Vocal
Music. Residence, 1443 Second Carondelet Ave.
Orders lefl with Bollman & Schatzman.

YARL FRITZ, Kiavier und Gesanglehrer. Resi-
dence, Lynch'Street, between Ninth and Tenth.

R EINHOLD

Tencher of thn. Piano

A. OBENHAUS, Teacher of Piano. No.
2810 Walnut street.

JOHN EHLING, Teacher of Piano and Flute. No.
1 >

H. M. ENZINGER, Teacher of Guitar, Flute and
lel“ No. 9]4 Walnut street.
 Teacher of Piano and Thorough

No. 713 South Fifth street. Orders left
with Eiw \enmuel 602 Olive street.

cal Teacher. Organist St. John's
Residence, 1222 Pine stréet.

muml [ Iumh.

G. BAHNSE
« Prescott House,
Third streets.

Residence,
arket and

Piano  Teacher.
ortheast Corner of

i MOSER (Late of Chicago), Teacher of |
. Cither, Guitar, Violin and Singing. No. 909 S.
Second Street, St. Louis.
ULIUS PETSZCH, Teacher of Piano. Orders left
iullman & \dn\zman

SBER, Teacher of Piano,
i Vooal Misie Ty onees Tt Graod and
Spring Avs. Orders lef with Bollman & Schatzman.
I CL I\lll\‘d PRIC] I"mchern!ll\c(, m
. New York city. 209 South Fifth street,
» Orders lef at music stores or his residence.

\\A I. HERWIG'S

METROPOLITAN
STRING AND BRASS BAND.

Office at Residence, 814 Walnut street.

P NOS AND ORGANS.

THE PATENT ARION PIANOFORTE,
THE PAILOR GEM PIANOFORTE,

THE ESTEY COTTAGE ORGAN,
THE JUBILEE AND TEMPLE ORGAN.

Arions all 734 octaves, containing four valuable Pat-
ented Tmprovements, by means of which they excell all
Blhers in Purity and Evenness of Tone, and in clegxn

ish they are unsurpassed. Prices, $540 to $i

Parlnr Gemsall 7 octaves. A great favorite. Thoraugh~
ly First Class, of moderate size, and within the means of
2l Prices, $400 to $525.

Organs, Juslly celebrated, and without superior.
Prices, $50 0

All our mszmmenls fully warranted.

For sa.e by VIELE & MILLS,

214 North Fifth Street, St. Louis.

vl‘m: MOST USEPUL AND INTERESTING
EXERCISES

FOR FOUR HANDS.

Diabelli’s Melodious Exercises,
FOR TEACHER AND PUPIL.

BOOK 1. C Major and Minor.
“ 2 jor and Minor and F Major and Minor.

« 3. D Major and Minor.
“ 4 A Major and Minor and E Major and Minor.
Price 75 cents each book. T
be in the hands of every teaches
Published by BOLLMAN & SCHATZMAN,

111 North Fifth Street, St. Louis, Mo.
NICHL)LAS LEBRUN,
Tmporter and Manufacturer of

MUSICAL INSTRUMENTS,

No. 207 South Fifth St., St. Louis,

standard work should

lways on hand.
fally repaired, and music ogh

Conservatory of Music,
100 JPINE STREET.

FOLLOWS:
Monday, March 18, 1872.
Monday, May 27, 1872.
-Monday, Sept. 2, 1872.
Monday, Octol 72.
Monday, January Gy2873.

REGULAR TERMS
Spring Quarter .
Summer Quarter—First half.

BEC

Winter Quarter.

TERMS:
Class Lessons. $10 and $15 per quarter.

Private Lessons.

5 Students may enter at any time and pay to end of
current quarter.
WALDAUER & LAWITZKY.
LEAVES AND FLOWERS,
(FEUILLES ET FLEURS),
24 ETUDES PITTORESQUE.
. ASCHER.

ould call the particular attention of the musical
sion, and all others interested m Piano playing, to
these characteristic Etudes. We think them by far super-
for in point of usefulness and novelty to the great majority
of similar works, and in every particular portraying the
great genius of the celebrated author.

‘Two books, each...

Published by BOLLMAN & SCHAT
111 N. Fifth Street, St. Louis, Mo.

L. HUYETT & SON,
. Wholesale and Retall Dealers in
BRASS AND GERMAN SILVER
BANDINSTRUMENTS

Bvery Instrument warrauted perfoct. Address for
‘aud full particulars,

No. 6o7 North Fouth Street,

St. Lous, Mo.

"Aumm Polka..

Wal
$20 and $30 “u:r. Qu s (,reeun‘sd.uumh
flat

THE CHEAPEST

DRNCGEO DS,
CARPEIS g OIL CLOIHS
IN THE CITY,

At TRORLICHT & DUNCKER,
619 and 621 North Fourth Street.

HENRY BOLLMAN’'S

Most Popular Compositions,

FOR THE PIANC

“Aurora Mazurka. .

E flat ().

*Aurora Schottisch.

‘Athalia Mazurka

: fat (3):
Bords du Missouri (Les) Grande
A flat (3),

Concordia Mazurka.

E
Convent Bells, Reveric..
D flat (5).

Evening Star, Varsovienne...
F(3)-

Evening Breezes, Reveric. ..

at (5
*Fire Fiend. Descriptive Faniasic on the Bum-
ing of the Lindell Hpel socts.

ey Mo, S5 besabal s et - A e
Mazurka. A flat (4,

at (3
Love’s Delight. Valse Sentimentale. .
- flat (4).
Love’s Victory. Mazurk
A
Minnie Polka. ..
M e
“*Mountain Spring. Caprice
i 110
*Mountain Spring.  Polka. -
B flat

Midnight Serenade. Reverie
F

Orpheus.  Grande Valse

fat (e,
Souvenir d’Amitie. Morceau de Salon..
A flat (4).

Souvenir Mazurka

I
Souvenir Schottisch. ..

Moreeai 3o i
A fat (&),

Southern Home.  Mazurka..
flat (4).

Silver Stream.

Thalia. Polka Bnllmnle

(4)-
Tendresse (La) Grande Valse Brilliante. ...

Zephyrs of Spring.  Polka Brilliante
F(4).

* Indicaes  pieure e the capital leter the key of
the piece; the figure the degree of difficulty—T, very easy,
to 7, very diffici

Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.
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8 THE IMPRES@ARIO

L()RIN(; & BLAKE

ORGANS,
With New and Valuable Improvements,

and Moulded Cases of
ox Argentine,

Pannel
olo, Ce
ub Bass, Kn

In large, solid Walnu
new designs, with Voc:
Octave Couplar, Manual $

SEND FOR PRICE LIST.

BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.

DF LA VELOCITE.

Czerny.

New and elegant edition, with Hamilton’s notes,
on entirely new plates and iy bést edition ever pubjished
explanatory of the construction, style of execation ekl
best method of fingering the numerous passages in these
unrivaled €xercises, préceded. in book 1st by nine new
introductory exercises, and with the addition in book 3d
of a new study on octaves.

Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.

you huml |hc sweetest and most
popular song of the day ?

BIRDIE DARLING.

Fly across the ocean, b
Fly beyond that gloomy sea
There \nu'll ﬁm| a truant lov
Who has pl 'd his life to me

CHOR:

Birdie, birdie, da

Words by V. J. Music by H. BOLLMAN.
One of Mr. Bollman's most successful compositions. gl

MAN & S

Published by BOL] AN,
111 N. Fifth Street, St. Louis.

Send 1o any address on -

ipt of 40 cents.

F()R VlOLlN AND PIANO.

Sounds from Home—Gung'l
11 Bacio (Kiss Waltz)—Bollman.
1 Puritani—Jansa

T (
Martha—Bollman %
Lucrezia Borgia—Boliman -
Fille du Regiment—Bollman
Montecchi ¢ Capuleti—Jansa

Che above pieces are
the hands of all

ighly recommended, and should
hers and young violinists.

Published by BOLLMAN & SCHATZMAN,
111 N, Fifth Street, St. Louis.
JAMES M. I\FRSH '\W
GENERAL

Steel and Copper Plate Printing,

SEALS AND SEAL PRE

ENGRAVER,

Of every style made to order, Wedding, Visiting and
Professional Cards Engraved and Printed.

111 North Fifth Street, ST. LOUIS, MO.

S CHATZ M AN’ S
NEW AND IMPROVED

BRASS BAND INSTRUCTOR.

Containing the rudiments of music, scales and exercises
for all the different instruments, tables of all the
keys, and twenty-one pieces of music
arranged for a full band,

NAMELY:

Auld Lang S
Ilnh (,Yolllml)l’l,
Partant pour la Syrie,
lome, Sweet Home,
La Marseillaise.

Star Spangled Banner,
The battle Ce \J 'of Freedom,

w;.lu.
sche,

nd
Union Resy
Mouniain Sprts Caleps
Serer

he Young Volunteer's Quick Step,

California
Excelsior Polka,
Funeral March,
Al eel.
‘The above named pieces are arranged in an ensy, in-

anged
|ll|1nl :lyle, [or a full Band, mdu-lmg
also be

str
played by six or

Published by BOJ

UST PUBLISHED.

cpﬂzﬁu’ﬂ

SERENAD]NI: SONG, WITH CHORUS.

A ey pretty song for o good voice, compas from D

Composed by H. BOLLMAN.
Published by BOLLMAN &
111 N. Fifth Street,

_ Sgabagey ddress on receipt of 40 cents.

CHIl,l) IN THE SNOW.

SONG AND CHORUS.

The bleak wintry snow fell in showers,
€ night-wind W
ch Home was aglow with is fre hghl
And mirth-loving stories were told,
CHORUS.

There trembled a voice at the"
“T have not a home where to
And still the dark night went an, h«:mg
Two bare little feet

Words by V. J. ENG

mlo

Music by H. BOLLMAN.
A sweet and touching little song.
Published by BOLLMAN

111 N. Fifth Street, St. Louis.

Sent to any address on receipt of 40 cents.

T\V() T

RY I’R

TY SONGS,
By THOMAS BEALER.

Thou dost not think of m
When shall 1 see my native jand,

-40 cents
0
Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.

JU&T PUBLISHED,

BEAUTY'S MESSAGE WALTZ.

A charming and graceful parlor Waltz, with an clegant
luhngmph title page.  Composed in an éasy and popular

By CHAS. A. POLLOCK.
Prick, FIFry CENTs.
Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis,
Sent by mail on receipt of the market price.

éﬁ,ooo COPIES SOLD,
AND THE DEMAND IS STILL INCREASING,
. ZE CONVENS BELLS.

This captivating reverie is the best calculated to show
off a player of the fifth grade ever published, is composed:
in & popular key (D flt), and one of the composer's most
successful efforts

By HENRY BOLLMAN.

Published by BOLLMAN & SCHATZMAN,
111 N. Fifth Street, St. Louis.

AN()THER OF MR. BOLLMAN'S SWEET,
PATHETIC SONGS.

LIGILE ANGEL MARY.
SONG AND CHORUS.

Happy was our little Mary—
Happy it the smiles of lve;
But she heard the angels calling,
And her spirit rests above, &c.
CHORUS.
Mary, Mary, angel Ma
Closed her eyes ta shum
Angel brother, angel sister,
Called where little children meet.

sweet—

Words by V. J. ENGLE.
Published by BOLLMAN & SCHATZMAN,
111 N. Fifth Street, St. Louis.

Music by H. BOLLMAN.

Sent 10 any address on receipt of 40 cents.

ANIMA DEL OPERA.

The most popular arrangements of operatic melodies
now published, and contain’ the leading melodies of the
standard operas
Barbier de smu:,
Belisario,
Bokeran Gi

"Fine du Regiment,
b e g
Lucia di Lammermoor,
Lucrezia Borgia.
Martha,
Muette de Portici (Mazamillo),

Orphee aux Enfers,
Stradella,
Traviata,
Trovatore,
W

illiam Tell.
They are arranged in an easy and brilliant style (third
grade),

By CHARLES BRUNNER.

Price of each—Solo.
Four Hands .

Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.
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