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THE CE'-EBRATED 

SOIMBR 
Heads the List of the Highest= Grade Pianos, and 

Are at present Preferred by 

the Most the Leading 

Popular and Artists. 

SOHMER & CO., 
NEW YORK WAREROOMS: 

SOHMER BUILDING, FIFTH AVENUE, CORNER 22d STREET. 
JOHN FELD, Agent, 1901 St. Louis Ave., ST. LOUIS. 

CA'UTI 0 N. The buying public will please not 
confound the genuine S-0-H-M=E-R Piano with one 
of a sirrtilar sounding name of a cheap grade. 

- ESTABLISI:ED - IN NEW YORK 1875 

HIGH GRADE 

Have IJterally Bounded into Popularity. 

AT MODERATE PRICE. 

Capacity, 300 per Month. 

IN CHICAGO 1889 • 

Schaeffer Piano Mfg. Co. 
Factory, Riverview, Ills. 

Offices, .215 Wabash· Ave., • CHICACO., 
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$ ................ for one year's subscription to Kunkel's Musical Review, 
commencin_g with .................................... l , Endind witk .... , __ ..... - .... ·-·-··1 j 
'fhl1 Beeefpt is not good unless countenlgnea bJ' the Publishers a 

----~----------~~----~--------· ~~ . I 

ALL REGULAR AGENTS FOR 

Are provided with receipts, or which the 
ac;oining cut is & fac-simile, eave that in 
the regular receipts the firm signature of 
the publishers is not printed, but written 
in ink. Any one giving his subscription 
to a person not provided with these re­
ceipts does so at his own risk, as the 
publishers WILL HONOR NONE OTHERS, U~~ 

less they actually receive the c~sh for the 
subscriptions. 
-lr;frThls notice applies to such as are 

strangers .to you. Where you know the 
party soliciting to be perfectly reliable, 
the receipt, of course, Is not necessary. 



KUNKEL'S MUSICAL REVIEW, MARCH, 1901 20) 

The Castle Square Opera Company 
THE LARGEST OPERATIC ORGANIZATION IN THE WORLD. 

HENRY W. SAVAGE PROPRIETOR. 

ST. LOUIS, 

... EXPOSITION MUSIC .HALL ... 
CHAS. M. SOUTHWELL, RESIDENT MANAGER. 

The Greatest Operatic Success in the History of St. Louis. 

GRAND OPERA IN ENGLISH. 

THESE ARE THE PRICES OF ADMISSION: 

EvENINGS, Reserved, 2S SO 7S 
so 
2S 

$1.00 
7S 
so 

$3.00 

SATURDAY MATINEE, RESERVED, 2S 
WEDNESDAY MATINEE, Reserved, -
BoxES SEATING Six, any Performance, $S.OO 

Seats may be reserved for the entire £eason with no liability Except to pay for same one week 
in advance at Music Hall Ticket Office. 

M 
USIC FOR THE PEOPLE. 

The value of music as a 
means of elevating the tastes 
of .the people-the '' common 

people" as Lincoln puts it-has never been 
appreciated to the extent that it should. It 
is true that music cannot revolutionize the 
world or better the financial condition of the 
people, but it can make life much more en­
joyable and bring pleasure to the homes of 
those heavily laden. As Zelie de Lussan so 
aptly says : Music penetrates to the innermost 
recesses of our natures, and, if we will but 
listen to its promptings, arouses into instant 
activity the divinity that is there concealed. 
I need hardly add that I do not mean by this 
that I would replace our teachers and tutors 
with musicians, I use the term "education" 
in the broader sense-the knowledge to which 

our schools and colleges are but introductory. 
In a word, it is to know ourselves and our 
possibilities. Music may be made the vehicle 
of these revelations. It is, perhaps, ·true that 
the effects of listening to a sonata by Bee tho­
ven, or a nocturne by Chopin, are more or 
less transitory. Nevertheless, one cannot 
have his higher self stirred into activity with­
out being the better for the process. Give the 
masses good music-no, the very best-and 
their lives, as a whole, will be sweeter and 
cleaner for your work. Impurity of thought 
and action is impossible in the presence of this 
''handmaiden of God.'' 

Some of these days I think that those who 
are responsible for the well-being of our citi­
zens will realize what an ally they have in 
mus:c as a stimulus to decency and harmo­
nious life among the ''common people.'' It 
is in this sense that I place our musicians 

PUBLISHED IN 

Kunkel's 

Royal 
Edition. 

ASCHER-BUELOW, Easy Studies, Second Grade . 

Leaves and Flowers-24 Picturesque and Char­
acteristic Studies. Incomparable for style 
and flexibility of fingers. Price, $2.00 

KRAUSE, A. 

Ten Characteristic Studies- Op 2 -l!:dited by 
Buelow. For the cultivation of Trills. To 
be used in connection with Czerny's Etude de 
la Velocite. Price, $2.00 

among the true educators. The almost 
pathetic appreciation of working men and 
women of that which takes them out and 
above their daily life is in striking evidence 
in our parks on '' band nights.'' To me these 
assemblages always seem like a big school of 
tired children, to whom the brasses and the 
reeds ' are teaching~ the lesson that there is 
something more in existence than aching 
heads and scanty wages. If you make a man 
begin to think, you are educating him. 
Music, be it in park or opera house, is nothing 
if not a breeder of thought. This gives it its 
educational value. Give the masses music, 
then free music, music of the best, and the 
results socially and otherwise, will amply 
repay the cost of the experiment. 

Canvassers wanted for KUNKEL'S MUSICAL REVIEW. 

Liberal commissions paid. Send for rates. 

THE JESSE FRENCH PIANO & ORGAN COMPANY, 
MANUFACTURERS OF THE "THREE GRACES" 

STARR, JESSE FRENCH AND 

. RICHMOND PIANOS. 
The STARR Piano is a recognized standard of artistic merit, and received the highest award 

at the Worl4's Fair in '93, also at the Tennessee International Exposition in '98. 

The JESSE FRENCH is a popular rival of all claimants for the second position, because of 

its acknowledged durability, elegant toRe and action, while the RICHMOND is certainly the best 

commercial Piano in America, moderate in price and thoroughly reliable. We make nothing but 

such goods as we can sell on honor and fully guaranteed, and parties dealing direct with us get 

factory prices and save all middlemen's profits. Write us; a 2c. stamp may save you many dollars. 

JESSE FRENCH PIANO & ORGAN COMPANY, 

Jesse French Building, 1114 Olive Street, 



1901. KUNKEL BROS., Publishers, :z307 Locust St., St. Louis, Mo. Vol. 24-No. 3 

TERMS OF SUBSCRIPTION. 
One Year, Twelve Numbers, - $2.00 
Single Numb~r. 35 

1'his includes postage on paper to all points. 

Subscribers finding this notice marked will understand. that 
their subscription expires with this number. The paper Will be 
discontinued unless the subscription be renewed promptly. In 
renewing your subscription please mention this fact, and state 
with what number your subscription expired. 

Entered at St.Louis Post Office as Mail Matter or the Second Olass 

THOMAS M. HYLAND, . EDITOR. 
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Caution to Subscribers. 
Do not subscribe to the REVIEW through any one 

on whose honesty you can not positively rely. All 
authorized agents must give our official receipt. 

KUNKEL CONCERTS. 

The Kunkel Concerts given 
at Association Hall, Grand 
and Franklin avenues, every 

Wednesday night, are growing in interest and 
attendance. 'rhe giving away of magnificent 
$400 pianos absolutely free continue special 
features of these Kunkel Concerts. The 
programmes themselves are rare musical 
treats and should be heard by all lovers and 
students of music. The following pro­
grammes have been rendered since last 
report: 

276th Kunkel Concert (Tenth Concert of the 
Season), Wednesday EYening, February 6th, 1901.-
1. Sonata for Piano and Violin, in G major, 
Op. 13, Grieg; a. Lento doloroso; b. Allegretto 
tranquillo ;. c. Allegro animato. Messrs. Charles 
Kunkel and Charles Raub. 2. Song- Grand 
Aria, from'' Robert the Devil," Meyerbeer. Miss 
Blanche Page, pupil Kunkel's Conservatory of Music, 
2307 Locust Street. 3. Piano Duets- -a. Air de 
Ballet, Conrath; b. Humoresque (Danse des Negres), 
Kunkel. Messrs. Charles Kunkel and Charles Jacob 
Kunkel. 4. Violin Solo-a. Adagio Pathetique, 
Godard; b. Mazurka Romantique, Musin. Mr. 
Charles Kaub. 5. Song-Aria-More Regal in his 
Low Estate, from ''Queen of Sheba,'' Gounod. 
Miss Blanche Page. 6. Piano Solo (by request)-Le 
Reveil du Lion (The Awakening of the Lion), 
Kontski. ·Mr. Charles Kunkel. 

277th Kunkel Concert (Eleventh Concert of the 
Season), Wednesday Evening, Febuary 13th, 1901.-
1. Piano Solo-Sonate- Pathetique, Op. 13, Beetho­
ven; a. Grave-Allegro di molto e con brio; b. 
Adagio cantabile; c. Finale- Allegro. Mr. 
Charles Kunkel. 2. Song-Grand Aria from 
Faust (Jewel Song) , Gounod. Mrs. Effie 
Haynes. 3. Piano Duet- Southern Jollification 
(Plantation Scene), Kunkel. Messrs. Charles Kunkel 
and Charles Jacob Kunkel. 4. Song-The Holy 
City, Adams. Master Floyd Hunt. 5. Piano Solo­
Tarentella in Gminor, No.\ from Venezia e Napoli, 
Liszt. Miss Adelaide Louise Kunkel, niece of Mr. 
Charles Ku~kel. 6. Song-The Gay Gitana, Harris. 
Mrs. Effie Haynes. 7. Piano Duet-International 

Fantasia, Epstein. Messrs. Charles Kunkel and 
Charles Jacob Kunkel, nephew of Mr. Charles 
Kunkel. 

278th Kunkel Concert (Twelfth Concert of the 
Season), Wednesday Evening, February 20th, 1901.-
1. Piano Solo-a. Andante con Variazioni inF minor, 
Haydn; b. Grand Galopde Concert, Op. 24, Ketterer. 
Mr. Charles Kunkel. 2. Violin Solo-Fantasia­
Appassionata, Op. 35, Vieuxtemps. Mr. Hubert 
Bauersachs, pupil of Strassberger's Conservatory of 
Music, Signor Guido Parisi, teacher. 3. Song-Thou 
Brilliant Bird (from the Pearl of Brazil), David. Miss 
Mae Estelle Acton. 4. Piano Duet-American Girls 
March, Kunkel. Messrs. Charles Kunkel and 
Charles Jacob Kunkel. 5. Violin Solo-Souvenier 
de Haydn (Grand Fantasie), Leonard. Mr. Hubert 
Bauersachs. 6. Song-Polonaise (from Mignon), 
Thomas. Miss M~e Estelle Acton. 7. Piano Duet­
Zampa Overture(Herold), GrandConc~rt Paraphrase, 

. Melnotte. Messrs. Charles Kunkel and Charles 
Jacob Kunkel. 

279th Kunkel Concert (Thirteenth Concert of the 
Season), Wednesday Evening, February 27th," 1901.-
1. Piano Solo-Sonata in A Major, Mozart; a. 
Tema-Andante grazioso con Variazione. b. Alla 
Turca-Allegretto. Mr. Charles Kunkel. 2. Cornet 
Solo-Le Desir-Fantasia, Bedhoven-Steinhauser. 
Mr. J. P. Tully. 3. Piano Solo- Sextette from 
Lucia di Lammermoor-Grand Concert Paraphrase, 
Donizetti-Kunkel. Mr. Emile Kroemecke, pupil 
Artists Class Kunkel's Conservatory of Music. 4. 
Song-Mia Piccirella (My Little Darling)-(By re­
quest), Gomez. Mr. Harry J. Fellows. Piano Duet­
Butterfly Caprice Galop, Melnotte. Messrs. Charles 
Kunkel and Charles Jacob Kunkel, nephew of Mr. 
Charles Kunkel. 6. Cornet Solo-Alice, where art 
Thou? Ascher. Mr. J.P. Tully. 7. Songs - a. La 
Serenata, Tosti; b. Old Head of Kinsale, Moir; c. 
Adoration, Lieber. Mr. Harry J. Fellows. 8. Piano 
Duet-Poet and Peasant- Overture-Grand Concert 
Paraphrase, Suppe-Melnotte. Messrs. Charles Kunkel 
and Charles Jacob Kunkel. 

C HORAL SYMPHONY 
SOCIETY. 

The eighth concert of the 
season, a popular orchestral 
concert, will be given 1'hursday 

evening, March 7th, at the Odeon. The 
soloist for this occasion will be Francis 
Rogers, baritone. 

The ninth concert, a Symphony concert, 
will take place Thursday evening, March 21st, 
and will present Schubert's '' Unfinished 
Symphony in B minor.'' 

THE pupils of Horace P, Dibble gave their 
first recital at the Conservatorium on the 4th 
inst. A very creditable program was render­
ed in a manner that reflected well deserved 
credit upon Mr. Dibble. The participants 
were Misses Nelson, Shock, Skene, Collins, 
Hudson, Fish, Coulter and Green, and Messrs. 
Eichenberger, Finley and Affleck. 

GIUSEPPE VERDI. 

The estimation in which 
Giuseppe Verdi was held in 
his awn country was evidenced 

by the striking scene in the Italian Chamber 
of Deputies at · Rome on the 27th of January, 
when the deputies of all parties eulogized the 
dead composer. It was ordered that the 
Chamber be draped in mourning for a week, 
and that solemn memorial exercises be held a 
month later. Verdi was once a Senator of the 
Kingdom of Italy. The estimation in which 
Verdi was held by the world at large has been 
shown by the universal expressions of regret 
at the announcement of his death. It is con­
ceded ev€rywhere that the greatest of living 
composers and one of the most illustrious who 
ever graced the annals of musical art has 
passed away. 

It was about 1840 that Verdi's first opera, 
'' Oberto di San Bonifacio,'' was produced. 
It did not succeed. But its failure was soon 
forgotten in the triumph, in 1842, of "Na­
buco,'' which was followed by ''I Lombardi,'' 
"Attila," "Ernani,'' " Rigoletto," " I1 
Trovatore,'' ''La ,.rraviata,'' ''Macbeth,'' 
'' Aroldo, '' and other popular works. Then 
came the great change in his style, as evinced 
in that glorious production, '' Aida,'' which 
probably will ever remain as the brightest 
gem in his crown of glory. It was composed 
for the Khedive of Egypt, and raised the 
composer immeasurably in the estimation of 
the German school of musicians, who hi h­
erto had viewed him only as a facile melodist 
and a strong dramatic writer. 

"Don Carlos" proved further ability, but 
was never eminently popular. Then came 
'' Othello,'' which still further enhanced his 
reputation, as did his admired '' Manzoni 
Requiem.'' His last work was '' Falstaff,'' 
which was so different in style as scarcely to 
suggest the Verdi of earlier years. 

For sixty years Verdi has been an accepted 
composer in the highest forms of musical art. 
His fecundity as a creator of melodies is 
without a parallel. His skill in the devising 
and the developing of ensemble pieces -was 
simply superb. The famed quartet in "Rig­
oletto " is a proof of this. 

'' I1 Trovatore '' is the most widely popular 
opera ever written. It has been produced 
innumerable times iu various languages a,l 
over the world, and is still considered a 
standard work. There are many who remem­
ber its first production, with Steffanoni, Ade-

' .... 
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laide Phillips, Brignoli and Amodio in the cast. 
The first act was received with immense 
favor. In the second the "Anvil Chorus" 
struck the popular taste and was doubly re­
demanded. The sensation of the third act 
was the brilliant closing aria for tenor, '' Di 
quella Pira. '' The reception of the '' Mise­
rere '' scene in the last act completed the tri­
umph of what was then a startling novelty. 

Of course, had Verdi produced nothing 
greater than '' Trovatore,'' he would not have 
achieved the dominating position which he 
held in music; but he broadened in his art 
with advancing years, so that his latest 
achievements were his greatest. His fame is 
secure. 

Many a woman is so exquisitely 
/ · ... organized that the strains of · 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 

P. S.-Mail Orders are answered the same day· 
as received, and special attention is given to 
accurately filling them. 

* • 

THE many friends of Miss Wilhelmine 
Trenchery of Alton, Ills., will be deeply 
grieved to learn of the death of her mother, 
Mrs. Wilhelmina Koehler Trenchery, which 
occurred at Alton on the 24th ult. Mrs. 
Koehler Trenchery was herself a talented 
musician. Her husband who was at one time 
organist of the Alton cathedral, and four 
children, survive her. 

'' S1'0RIES of the Operas,'' as played by 
the Castle Square Opera Co., is one of the 
clever and interesting books of the season. 
It is published in handy form and gives a 
concise and admirably arranged story of some 
fifty- eight operas. The book is put at the 
modest price of fifteen cents and can be had 
by addressing P. 0. Box No. 1054, St. Louis, 
Mo. Every lover of music should have the 
'' Stories of the Operas.'' 

SIXTH, OLIVE AND LOCUST. 

Erker Bros. Optical Co. 
608 OLIVE STREET. 

Largest assortment of the best makes of 
Opera Glasses at very low prices. 

Shell and Silver Lorgnettes. 
Gold Spectacles and Eye Glasses accurately adj usterl 

JONES' 
COMMERCIAL COLLEGE, 

301-309-311 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS COURSE~ 
Short Hand, Type Writing, Telegraphy, 

Spanish and English Branches 
Thoroughly Taught. 

Students may Enter at Any Time and S•lect suoh 
Studies as They Desire. 

For information, circulars, etc, call at the CollE-ge office 
or address J. C. BOHMER Principal. 

BUY 
FROM 

FIRST HANDS 
IT PAYS 

UMBRELLAS 
AND CANES 

Repairing ANo 

Covering. 
Splendid Wear. 
Fast Color. 

* • 
Is the culmination of more than a century's. effort to make the piano an instrument of many and varied tones. 

the attainment of this end has been regarded as the highest possible achievement in the development of the piano . 
Ever since the introduction of the piano, 

From the CLAVI CHORD to the many· tone 
''CROWN" PIANO is a long step, embracing centuries of continuous and painstaking effort which slowly but surely wrought out the develo}Jment of the piano 
class of musical instruments, until there was evolved the piano of many tones-the "CROWN, 

Some of its Distinctive Qualities are: Perfection and variety of tone, a perfect scale, lightness and responsiveness of touch, repeating capabilities of action, 
a perfect practice clavier, (found in no other piano), greatly enlarged capacity, almost unlimited capability for the faithful rendition of music, some of which 
has heretofore been outside of the possibilities of the piano, elegant and unique case designs, and the greatest durability. 

Illustrated catalogues and full information sent on application. 

GEO. P. BENT, Manufacturer, 
Bent Block, Cor. Washington Blvd. and Sangamon St., CHICA.GO, U. S. A.. 
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PROFESSIONAL CARDS. 

PIANO, ETC. 

CHARLES L . DOERR · 
PIANIST AND TEACHER. 

Reference E. R. Kroeger. Address 4041 Castleman Ave. 

VOCAL DEPARTMENT. 

M
RS. STELLA KELLOGG HAINES, 

TEACHER OF VOCAL MUSIC. 
Cburcbes and Concerts provided with Professional Singers. 

Address, 2~ Vista Bulldin2, Grand and Franklin Aves. 

J os. c. ERMAN, MRs. MARY E. LATEY, 
PIANIST AND TEACHER, VOCAL Il'IISTRUCTION. 

Room 215, Vista Block. Italian Method as taught bY Hudersdorf. 
--------------------- Address, 3625 Finney Ave. 

CHARLES GALLOWAY, 
CONCERT ORGANIST. 

ORGAN, PIANO AND THIWRY. VIOLIN, CELLO, ETC. 
Address, Kunkel Bros. 

CARL GEISSER, 

MISCELLANEOUS. 

Horace P. Dibble, 
TEACHER OF 

THE ART OF SINGING. 

The Conservatorium, 
3631 Olive Street. St. Louis. 

Send for circular giving full inform­
tion regarding method and terms. 

Concert Pianist and Teacher of Piano and Harmony . 
.Post Graduate, Beethoven Conservatory. Pupil of M. I. 

Epstein. Address, 145!1 Arlington Ave. 

p. G. ANTON, ~~OLONCELLO, 
Concert Soloist, pAPER IN THIS REVIEW FURNISHED BY 

Address, 1520 Chouteau Ave. GARNETT & ALLEN PAPER CO., 
--------------------- PAPER MANUFACTURER AND DEALER, 

Music and Publication Paper a Specialty. ST. LOUIS. 
L OUIS HAMMERSTEIN, 

PIANIST AND ORGANIST, 
Residence and Studio, 2346 Albion .Place. 

CHAS. KAUB, 
VIOLINIST AND TEACHER, 

Address, 2901 S. Jefferson Ave. 

E RNEST R. KROEGER, MISS LULU KUNKEL. 
PIANIST AND ORGANIS r, CONCERT VIOLINIST AND TEACHER, 

(Harmony, Composition, Counterpoitfd~~gsl~~~~umr~~~yon,) Pupil of Marcbo~funJl0Y~:l5~ Winds~~r~\:C~_ze, Brussels Con. 

E MIL KROEMEKE, 
TEACHER OF PIANO. 

Refers to Charles KunKel. Address, 8925 N. 20th Street. 

J~ MOERSCHEL, 
ARTISTIC PIANO PLAYING, 

TH.KORY AND COMPOSITION, 
Address, Room W, the Odeon. 

0 F. MOHR, 
• TEACHER OF PIANO, 

Address, 2033 Sidney St. 

A RNOLD PESOLD, 
SOLO VIOLINIST AND TEACHER, 

Address 3507 Chestnut St. 

L OWELL PUTNAM, 
TEACHER OF VI OLIN, MANDOLIN, BANJO, G U IT AR 

Large assortment of instruments and supplies on hand. 
33rd St., bet. Easton and Franklin Aves. 

MANDOLIN, GUITAR, ETC. 

D R. ADAM FLICKINGER, 
DENTIST, 

Removed his omce from 707 Pine Street to 1118 Pine Street. 

CHAS. A. DRACH 
ELECTROTYPE CO. 

ELECTROTYPERS * __ STEREOTYPERS, 
:A:ND • 

COR. FOURTH AND PINE STREETS, 
(Old Globe-Democrat Building) 

ST. LOUIS. Z\(J:Q. 

GEO. E. OWENS, 217 & 219 Olive Street. 

0 TTMf.!t'HE~~~rp,IANO AND HARMONY, A C . BROCKMEYEH., Catalogue and Commercial Printing 
Studio, Room 4, 3723 Olive St. • INSTRUCTOR OF MANDOLIN AND GUITAR, Machine Type Setting. 

Studios; Odeon Bldg., Room 3, and 2621 St. Vincent Ave. With Perrin & Smith Printing co. 

J AMES 'l'. QUARLES, 
CONCERT ORGANIST AND 

TEACHER O.F PIANO, ORGAN ANO COMPOSITION, 
Address, Odeon, RoomY. 

ELOCUTION. 

J OHN F. ROBERT, THE PERRY SCHOOL OF ORATORY & DRAMATIC ART, 
TEACHER OF PIANO, Y.M.C.A. Building, Cor. Grand and Franklin Aves. 

Address EDWARD P. PERRY, Principal. 
Address, 2912 Dickson St. Entertainments and Engagements solicited. 

A LFRED G. ROBYN, 
PIANIST AND ORGANIST, 

Address, 3714 Pine St. 

F S. SAEGER, 
• PIANIST AND ORGANIST,_ 

Receives pupils in Piano, Organ and Composition, 
Address, 2951A Thomas St. 

M
ISS CARRIE VOLLMAR, 

PIANIST AND TEACHER, 
Organist Memorial M. E. Church. Residence,l135 Sidney St. 

VOCAL DEPARTMENT. 

CARL BECKER, · 
DRAMATIC TENOR-VOCAL INSTRUCTIONS 

PIANO TUNERS. 

E R. ROSEN, 
• TUNER AND REP AIR.KR, 

Address Care of Kunkel Brothers. 

MISCELLANEOUS. 

Agents Wanted for 

Studio, Suite 215 Vista Block, Grand and Franklin Aves. Kunkel's 
M

RS. K. G. BROADDUS, 
SCHOOL OF VOCAL ART. I 

studio, :J631 olive st. Must·ca 
Residence, Hotel Beers. Grand Ave. and Olive St. 

H ARRY J. FELLOWS, 
(Pupiol of Randegger, Londn) TENOR, 

Studio Suite" M," the Odeon. 

M
ILTON B. GRIFFITH, 

TENOR, 
Instruction in Voice Building and Artistic Singing. 

Studio, the Odeon. 

A LEXANDER HENNEMAN, 
TENOR. CONCERT, VOCAL INSTRUCTION, 

ORATORIO, RECITAL. 
Henneman Hall, :J723 Olive Street. 

R.eview 

In every City and Town in the 
United States. 

Address, 

KUNKEL BROTHERS, 

CHARLES HUMPHREY, 2307 LOCUST STREET, 
TENOR, 

ST. LOUIS. 
Studio, Conservatorium, 3631 Olive St. 

BERTINI'S 

Twelve Preludes ,.~Q Rondos. 
EDITED BY CARL SIDUS. 

Complete in 1 Book, $2.00. 

Published in Kunkel's Royal Edition. 

This is a set of most instructive studies of the 2nd 

and 3rd grades. They offer excellent variety of 

technical work and are indispensable to the musical 

education of every pupil. 

To be bad at all music stores and of the publish-

ers, 

KUNKEL BROTHERS, 

2307 Locust Street, ST. LOUIS. 
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T. BAHNSEN MFG . . CO. 

IAN-OS 
Grand, Upright and Square. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even­
ness in Tone. 

Warerooms. I G22 Olive St. 

STUDIES. 
Kunkel's 
Royal 
Edition 

Of the most famous studies embodies 
all the researches known in piano lit-

A. E. WHITAKER, 
Manager. 

F. G. SMITH, 
Manufacturer Bradbury Pianos, 

1012 Olive St. 

Superfluous HAIR 
ReMSOVEo 

DERMATINA never fails. It is simple, 
harmless and effective. 

It removes the hair permanently, leaving 
the skin without a blemish. No matter 
how many remedies or electric apparatus 
have failed, try Dermatina; it will do the 
work. Endorsed by the Medical Profession. 
Regular price $1.00. Send for free sample. 

DERMATINA Chemical Co. 
18u5 Market Street, St. Louis. 
~~~ 

Jensen's 
Great 
Studies. 

erature. The well-known perfection of 
the Royal Edition in all that relates to 25 
fingering, phrasing, annotations, adapt­
ment to modern wants, etc., leaves lit-

CHARACTERISTIC STUDIES 
OP. 32 

BY ADOLF JENSEN. 

25 

tle to be said. These studies have been 
edited by the greatest pedagogical 
masters of the age-Hans von Buelow, 
Carl Tausig, Hans Schmitt, Franz Liszt, 
etc., etc. 

Behr=Sidus. 
Op. 57 5. Price 75 cents. Containing: No.1-

Child's Song. No. 2-In the Month of May. 
No. 3_:_Child's Play, No. 4- Jovfulness . No . 
5- Barcarolle. No. 6- Shepherd's Song. 
No . 7-Spanish Dance. rR. E.] 

Beyond doubt the simplest studies published. 
3-uide the young beginner in the most satisfactory 
manner. Great delight for children; stepping stone 
to Carl Sidus' great studies, op. 500 and 501. 

Gurlitt=Sidus. 

EDITED BY DR. HANS VON BUELOW. 

In 2 Books. Price $2 Each. 

Published in Kunkel's Royal Edition. 

These are the most wonderful and poetic studies 

for advanced players published since Chopin's time. 
They are edited by Von Buelow, and will be hailed 

with delight by all lovers of beautiful studies . Their 
technical worth alone will commend them to teach­
ers and students. 

To be had at all music stores and of the publish· 
Album Leaves for the Young. Revised edition ers, 

by Carl Sidus of Gurlitt's famous Little Tone 
Pictures for the Young Pianif't. Great stud-

KUNKEL BROTHERS, 

2307 Locust Street, ST. LOUIS. ies in style and phrasing. Price $1.50. Con­
taining: No.l-Marcl1. No. 2-Bright Morn-
ing. No. 3-Northern Strains. No . 4-By 
the Spring. No. 5-Song of the Lily. No . 6 
-Slumbering Song. No. 7- The Fair . No. 
8-Turkish March. No. 9-·Dancing Waves. 
No. 10-Free Fancies. No.ll-Sunday. No. 
12-The Little Wanderer. No. 13-Hunting 
Song . [R. E.] 

Very pleasing to the pupil. Complete little pieces, 
cte,reloplng style and finish in playing. 

lioscheles-Hense it. 
Op. 70. Twelve Characteristic Studies in two 

books. Henselt's revised and annotated edi­
tion of Moscheles' great studies. 

Book I. Uontaining: No . 1-Woodland Brook. 
No. 2-Hercules. No. 3-Rustling Pines. 
No. 4-Eolian Whispers. No. 5-A Winter's 
Tale. No. 6-.Perpetual Motion . [R. E.] 

Book II. Containing: No. 7- Village Holiday. 
No. 8-Mazeppa. No. 9-Romanza. No. 10 
-Fluttering Butterflies. No. 11-Stormy 
Ocean. No. 12-Whisperlng Waves. [R. E.] 

These studies are indispensable to the higher art 
of piano playing, and form the stepping stone from 
Cramer to Chopin. · 

A Handsome Complexion 
is one of the greatest charms a woman can 
possess POZZONl'S COMPLEXION POWDER 
gives it. 

TRADE MARKS 
DESIGNS 

COPYRIGHTS &c. 
q~~!J~n:s~~~f!~ gus~t~~1~i~~d f~:~c~~~\'b~;:n:~ 
invention Is probably patentable Communica­
tions strictly confidential. Handbook on Patents 
sent free. Oldest agency for securing patents. 
sp~c%~~~t~:~~~t~o~~~t~r:e~r~ t:e Co. recetve 

. s·titntific Jlmtritan. 
A handsomely illustrated weekly. J,argest clr-

~~~~\1~'b~! ~gKt'hc~~,{.1fl~o\~u~~!h n~!~d:al~~:. 
MUNN & C0.3618roadway, New York 
'\Branch Office, 625 F St., Washington, D. C. 

GAIN A WOMAN 
Furnish Her House 

It costs only 2 cents to write 
for our catalogue .. 

fur~!!~~~~ra~~~Ye~~o~.~~ s~!~£~ls. 
Hellrung & Grimm H. F. Co. 

16th & CASS AVENUE, 
ST. LOUIS MO. 

WHY BE WITHOUT 

A METRONOME? 

WHEN YOU UAN GHT 

Kunkel's 

Vocket 

Metronome 

THE BES'l.' EVER MADE, 

FOR 50 CENTS. 

KUNKEL BROTHERS, 

2307 LOCUST ST. ST. LOUIS, MQ. 

ST.Ums TO IWSAS'CITY l 
AND 111E 

•WEST~ 
110UR.S SAVED TO SODTMWE.ST ~URI 

AND KANSAS POJtm 
\IY'rT" OIRtCT CONNrCTIONI' 

COLORADO ~~~PACiFIC COAST POJMT.S 
"TiftCOWRADO SHORT LIHEW 

W 8 OOOORIOOD H.C.JOWJCSti(O 
~IIW)t.t ... ....... ,..,. ... ~ .... 

SI .L..Oidl M 



210 KUNKEL'S MUSICAL REVIEW, MARCH, 1901 

• 

Neglect of a Cough or Sore 
Throat may result inr .. an 
Incurable Throat Trouble or 
Consumption. For rel~ef use 
BROWN'S BRONCHIAL 

TROCHES. Nothing excels this simple 
remedy. Sold only in boxes: 

M 
ASCAGNI'S NEW OPERA. 

The reports regarding the 
production of Mascagni's new 
opera vary considerably. The 

leading critics of Rome, where ''La Mashere '' 
was produced at the Teatro Costandi, were not 
decisive enough in their views to the extent 
that the new work could be pronounced a 
success. ''La Mashere ''treats of the fifteenth 
century mummers and their modes of impro­
visation-a phase of the evolution of dramatic 
art. While the music is said to be a return 
to the '' bel canto'' style of the older Italian 
school, the dramatic character of the work is 
entirely unconventional. As an instance of 
this it may be cited that the overture is inter­
rupted from the stage by the manager of the 
mummers, who, speaking-not singing­
assigns to his people their respective parts. 

In the way of study and technical thor­
oughness his operas have shown a marked 
and constantly increasing improvement. No 
intelligent critic will for a moment gainsay the 

fact that these merits do not rest on artistic 
or careful workmanship. 

MAx HESSE's "Musiker Kalender" for 
1901 contains interesting statistics regarding 
the comparative popularity of composers in 
German concert halls. Beethoven, Wagner 
and Liszt are in the lead, followed by 
Brahms, Mozart, Mendelssohn and Schumann. 
Tschaikovsky, whose genius the Germans 
were so slo'w in discovering, now has more 
performances than all the '' young Russians '' 
put together. This is as it should be, for he 
had more genius than all those men had 
combined. 

PARIS '' Matin '' says the Exposition bal­
ance sheet shows a deficit of 2,073, 786 
francs, or about $400,000. 

LIFE SIZE DOLL 
FREE "Baby's clothes will 

now fit Dollie." 
Girls can get this beautiful Life Size 

fo~~ g~!~;u~~1l~J:e!~~~1~~\~~ 
ache Tablets at 25 cents a box. Write 
today and we will send the tablets by 
mail postpaid~ when sold send us the 

~f:~r~81s?~~ acgll w~hiw;f~l i~e~~ lt?e~ 
ll~g~~~ ~~~:a~~~~~,~~~~l~~~ 
Hair, Rosy Cheeks, Brown Eyes, Kid 

~~~~~~lii~it~~~~~ge:,r~tli 
stand alone. This doll is an exact re­
production of the finest hand painted 
French Doll, and will live in a child's 
memory long after childhood days 
have passed. Address. 

NATIONAL MEDICINE CO., 
Doll Dept. 629 New Haven, Conn. 

Do you want a most acceptable and useful pr<es­
ent? Namendorfs have it at their elegant store, 519 
Locust street . You will find the choicest line of 
Umbrellas, Parasols and Canes in theW est. Namen­
dorfs make them, and their prices are right. 

Try Cook's E xtra Dry Imperial Champagne. There 
is no foreign wine that has its boquet or any that is 
as pure. Forty years in the market and not an 
adulteration. " Strictly pure" is the motto. Cook's 
Extra Dry Imperial Champagne. 

SA~E YOUR EY.ES And have a bright li2ht on your 
music; an electnc lamp adjustable to your pian 
P~ote~tl the eyes and throw• a bright light just wher e ~~ 
wuh 1t.. No screws or fastening•, m ckel plated ftttin g1 Jith 
gr~en mckel plate or wrought iron ahade. Express paid and 
~~\~Y~~ ~f ~~fvl~~~resa in the u. s. on recei p t of $4.60. 

Pacific Elec'tric Co. Ltlo Ave. La Crosse, Wis. 

The Latest, 
Handsomest 
And Most 
Desirable 
Steel Range 
Made. 

WROUGHT STEEL 

For 
Hard Coal, 
Soft Coal or 
Wood. 

Quality High. Prices Low. 

Made in a variety of sizes to meet the 
requirements of all. 

If your dealer does not sell them, write 
. direct to the manufacturer, 

CHARTER OAK STOVE & RANGE CO., 
ST. LOUIS, MO. 

D etailed Descriptive Price 
List sent on application. 

CHARTER OAK STOVE & RANCE CO., St. Louis, Mo. 
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THE WORLD-RENOWNED 

HALLET & DAvis ·co.'s 
GRANDAND PIANOS 

KRIIIIC,H I BACH 
PIA~ OS.· 

UPRIGHT 

HIGHEST EXCELLENCE 
IN EVERY RESPECT. 

MANUFACTURING AND 
HOME OFFICE: 

BOSTON, MASS. 

WAREROOM.S: 
179 Tremont St., Bostoa, Mass. 239 Wabash Ave., Chicago, Ills. 
94 Fifth Avenue, New York. 359 Superior St., Cleveland, 0. 

Sixteenth Street, Denver, Col. 

STRICTLY HIGH GRAD~E INSTRUMENTS, 
UNDOUBTED ., DURABILITY. 

PERFECTION OF 
MATERIALS AND WORKMANSHIP. 

RSSU~T. 

EXQUISITE TONE and ACTION{ 

The Delight of Pianists. 

NEW IMPROVEMENTS. 

ST. LOUIS REPRESENTATIVES: ~"-...__...._"""-..:...... ....... .;.._.:......J _...._...:.. __ , NEW PATENTS. NEW CASES. 

FACTORIES AND WAREROOMS: 
KUNKEL BROTHERS, 230! Locust St. 235 to 245 E. 23d St., New. York. 

.-4 
10 t:r:l CXl 
.-4 Ul -.s ~ g; 
~ Ul 

' 0 I:J"' 
~ 

Ctl 
~ 

~ s· 
Q) z Ul 

.s ;t" 

~ 
'd 0 
Q) s. .ct 
.~ 

Ul 

::cl s· 
c6 1-' .. 00 Ill -::, 
~ ~ 

Teachers! 
Send for 

Kunkel Brothers 
New Catalogue of 
Musical Publications. 

JUST PUBLISHED 

IN KUNKEL'S ROYAL EDITION 

Koehler's Very First Studies, Up. 190. 
REVISED BY CARL SIDUS. 

GEO. Kl LGEN &, SON, t A new, revised, annotated and magnificent Edi~ 
MANUFACTURERs ~F tion of these justly popular studies, with full ex• 

Church and Parlor Ptpe Organs ptanatory text and easy and pleasing accompani-
. . ' ments to be played by the teacher in the beginning, 

Offtce and Factory, 639 & 641 Summtt Ave., making this work one of the easiest and best piano 
ST. LOUIS, MO. instructors for the young beginner. 

Tuning and Repairing done at short notice. Drawings, Specl· 
cations and Prices furnished free on application. PRICE, $1.50 

. . 

Cramer= 

Buelow. 
Sixty Studies, fourth and latest edition of the 

celebrated fifty studies, with ten additional 

studies and annotations, by Dr. Hans von 

Buelow. Grade 3 to 5. 

Book I. 

Book II. 

Book III. 

Book IV. 

(R. E.] 

[R. E.] 

(R. E.] 

(R. E.] 

. 

$1 50 

~ 1 50 

1 5() 

- 1 50 

KUNKEL BROTHERS, 

~307 Locust Street, ST. LOUIS. 

CELEBRATED STUDI·ES. 
Sidus, Carl. 
1·2 Op. 500. Sequel to Behr-Sidus, op. 575. 

Twelve Characteristic Studies, as follows: 
No. 1-Joyful Promenade. No. 2-The 
Little Soldiers. No. 3-0n the Alps. No. 
4-The Little Shepherd. No. 5-Invita­
tion to the Dance. No. 6-In the Mill. No. 
7-lEolian Harp. No. 8-The Little Gaz~ 
elle. No. 9-Joys of Sprin~. No. 10-Sad 
News. No. 11-Happy Children. No. 12 
Dance Around the Chnstmas Tree. [R.E.] 1 25 

These studies are indeed a boon to teachers in want 
of a well arranged and progressive set of easy studies. 
They do not tire or lose interest by oft repeated. playing. 

2 Op. 501. Sequel to op. 500. Twelve 
Characteristic Studies, as follows : No. 1 
Butterflies. No. 2-Woodlancl Whispers. 
No. 3-The Merry Hunters. No.4. The 
Lost Cbild. No.5-ChildrenatPlay. No. 
6.-The Merry Miller. No. 7-Listen the 
Guitar. No. 8-Lily of the Valley. No. 
9-Sliding Along. No. 10-Mirth and 
Frolic. No.ll-Bold Resolution. No. 12 
-Light of Heart. [R. E.] • • • • • 1 25 

These studies are as interesting as those of op. 500. 

., 
Bertini, Henri. 

Op. 29. Twenty-four Studies in two books. 
Grade 2 to 3. 

Book I., containing Nos. 1 to 12 [R. E.] 1 00 
Book II., containing Nos. 13 to 24 [R, E.] 1 00 

Op. 100. Twenty-five Studies in two 
books. Grade 2 to 3. 

Book I., containi?g Nos. 1 to 12 [R. E.] 1 00 
Book II., containing Nos. 13 to 25 [R. E.] 1 00 



~IAN~O FACTORl, 
BAJ:l.J:'X.M<;)H:R, :a.D> •. 

Grand, Square, and ·I Upright Piano-Fortes. 
lfllen Iattrumenta ll&Te btta befere tht publlo for eTer tRY :rear1, aa4 upon their 

axeeneaoe alone han attalaed all unpurehaaed/re-etnftame~ wllfcli eatablilhea them u 
111UM111alecl In T8NE, TOUCH, WORKMANSHIP an DURAIILITY. Bnr:r Plano tully War­
ranted tor fln year1. Price• IP'8&tly reduced. Illutrated Catalogue~ aad Price Llltll 
proaptlJ' furnllhed on applloatton. 

WX~~ EN A!JZ 6 CO. 
164 Fifth Ave., near· 20th St., • NEW YORK. 

1209 Pennsyltanla Ave.,Wasbington, D. C. 22 & 24 E. Baltimore St., Baltimore. 

JESSE FRENCH PIANO AND: ORGAN Co. 
10TH AND O.LIVE STREETS ST. LOUIS, MO. 

-THE PIAN'O PEDAL, 
HOW TO USE IT CORRE-CTLY AND ARTISTICALLY. 

IN T~O BOOKS. 

-oJtSY*--

CHARLES KUNKEL. 
Tills metbad Is to go hand-In-hand with all plano studies, from the very beglnnlnc. 

BOOK 1., $3.00. 
A practical explanation of 

the acoustic principles In· 
volved in the artistic use ot 
the Piano Pedal, with copious 
examples and primary studies 
laying a foundation for the 
correct use of the Pedal, and 
correcting the more common 
mistakes made byothemajorlty 
of players in the use thereof. 

KUNKEL BROS., 
2307 Locust St., ST. LOUIS, .. MO. 

A Gen1 for the Parlor or Concerti 

THE 
From "IL TROVATORE." , 

• Piano Solo by Charles Kunkel. 

RETAIL PRICE • $1.50 

--­·---
This beautiful piece embodies the great Miserere. Scene opening the 

fourth act of Verdi's popular opera," Il Trovatore." 

The Miserere Scene is one of the greatest inspirations ever conceived 
by genius, and if Verdi had written only this one· scene, it would suffice to 
send his name down to posterity. -=--........._ 

In the paraphrase of this scene, the author has endeavored to vividly 
portray the ton~ color of the original score. 

O'"Charles Kunkel never wrote a more effective piece. Both teacher 
and pupil will be delighted with this superb number. 

firlt has a magnificent title page and th.e words of the music are given 
separately in the prefa~e. 

Nothing has been left undone that wilt make this· beautiftl work a reve.­
lation to piano players. 

All the Major, Harmonic and M;elodic_ Minor 

and Chromatic Scales, Chords, Five-Fimger 

Exercises and Octave Studies, - Carl Sidus, 

op. 502 (R. E.) 

A super-ior edition of these ever necessary 

aids to finished· execution. Nothing to equal 

them has ever been published In so concise a 

form. Very popular with teachers. 

• • 
Price, $1.25 

• • 

PUBLISHERS1 

2307 LOCUST STREET, ST. LOUIS. 




