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OLIVER DITSON & Co., 
SINGING-CLASS BOOKS, 

FOR 1882-1883. 
Ditson & Co. are obliged to vary the arrangement of this 

kind of books, because the structure of choirs and the methods 
of singing masters are constantly changing. The four books 
here described have been most carefully put together, and 
represent a great deal of practical, instructive and musical 
talent. 

THE CHORAL CHOIR 
Is a full·sized Choir and Conventio.n Book, by W. 0. Perldns• 
Mus. Doc. (which means "Musical Doctor.'') This good com­
poser and teacher needs no title, but a college was pleased to 
gire it to him, and as may be seen that in his visits to com· 
munit es wh ,ch are, musically, out of sorts, his "doct·r-ine" 
will be "sound" and trustworthy. 
It is a common mistake to suppose that church choirs need 

only sacred music for practice. In the first place, exclusive 
practice of choral music is very tiresome if not injurious. In 
the second place, the study of good v .. ice excrcises,part songs 
and glees, is well calculated to rlevelop taste, to train vo1ces 
and ears to :fine expression, and thus to prepare one to bring 
out the true beauty of such musiC as is needed in church. 

The CHORAL CHOIR is half secular, half saCI·eu. The first 
150 page;; have a finely-graded singing-school cour~e, which, 
for the first few pages, of course, is not of much use in a choir 
rehearsal. After this, however, for more than a hundred pages, 
we have what is equivalent to a good, easy glee book, the con­
tents of which are new and fresh, .and combine entertainment 
with instruction. 'l'he last half of the CHORAL CHOIR is 
more especially devoted to church mush·. There is a good 
variety of tune in r ... 1\L, C. l\1., S. l\1., and the other lamiliar 
metres, and after these a large and excellent assortment of 
imthors and sentences. The CIIORA L CHOIR is perfectly 
Jltted for use in singing classes. The price is $1.00 with the 
usual reduction for quantities. 

THE PEERLESS, 
By W. 0. PERKINS, 

Is a book for the times and is mostly made ui) from the con­
tents of the CHORAL CHOJR, by omitting part of the sacred 
music and otherwise abbreviating, so as to make a book of a 
moderate price and the most convenient make up for singing· 
schools. 'l'he quality is excellent, and it is probably Mr. Per· 
kins' best singing class book. 

:BOSTON; ~.ASS. 

THE HERALD OF PRAISE. 
It is the work of L. 0. EMERSON, of whose previous books of 

sacred music about half a million copies nave been sold. 
Judging by previous experience, as many as a hundred tho~· 
sand persons are to use this, the last and best church music 
book. Specimen copies mailed for $1.00, 

THE IDEAL 
Is a companion book to the HERALD OF PRAISE, and ~s 
intended for Singing Classes only, with no reference to choir 
singing. The contents are similar to those of the excellent 
HERALD, but matters are condensed, and whatever is not per­
fectly appropriate for Singing Classes, is left out. , 

Specimen copies mailed for 75 cents. 

SCHOOL AND SUNDAY-SCHOOL BOOKS, 1882·3. 
Ditson & Co. do not wish to interfere with the large demand 

for their latest School Song Books. They are already largely 
used, but there should be time for the hundreds of thousands 
who have not been so fortunate as to sing from them, to pur· 
chase and have the benefit of their use. 

S B (50 cts.) By L. 0. Emerson. ONG ELLS.- Has proved itself a most 
charming- collection of genial Songs, and has thousands of 
friends. 'l'here is no mistake about this being l} good common 
school song book. So order a few dozen. 

WELCOME CHORUS, 
($1.00.) By l\1. R. 'rilden. Has achieved one of the best of 
reputations as a musical text book for High ~chools, which 
term may include all higher schools for either sex. 

The PEElU .. E. S, described in annther column, also the 
IDEAL, in this column, are very good High School Books. 

LIGHT AND UFE (35 cts), by R. M .. MciNTOFHI. 
RANNER Olf VICTORY (35 cts), by Aubey & Munger. 
BEACON LIGHT (30 ctsl by Tenney & Hoffman. 
'l'he above are Ditson & Co.'s three Sunday·School Song 

Books for the ensuing season. One need not at all interfere 
with the others, as each composer has his own admirers, and 
each book will have its own public. They are exceedingly 
well made, by men who thoroughly understand the wants of 
Sunday·Schools. J ... IGII1.' AND LlFE has two editions, one of 
which is printed in character notes, for the use of those in 
favor of that kind of notation. Specimen copies mailed for 
the above prices. 

NEVT O:PEB..A.S. 
NOW READY. 

MADAME FAVART; AIDA, $2.00; CARMEN, $2.00; MIGNON 
$3.QO; INl!..,ANTA'S DOLLS, (Les Poupees de L'Infante); 

l\fEPHISTOFELE, (Boito) $2.00; OLIVETTE, 50c; 
MASCOT, 50c; LES MOUSQUETAIRES, 

$L.OO; PATIENCE,$1.00; lliLLEE 
TAYLOR, 50c; PIRATES 

OF PENZANCE, $1.00; 
BOEJCACCIO, $2.00; BELLS 

OF CORNE VILLE, $1.50; FIELD 
OF HONOR, (Le Pre aux Clercs.) $2.00; 

FATINITZA, $2.00; SORCERER, $1.00; LITTLE 
DUKE, $1.00; TWO CADIS, $2.00; PINAFORE, 50c., 

ALL Wl'rH FULL LIBRETTO, FOR PERFORl\fANOE 

SENT POST-PAID, ON RECEIPT OF PRICF 

ANTHEM BOOKS. 
ANTHEM HARP. ($1.25.) W. 0. PerkinA, 
EMERSON'S BOOK OF ANTHEMS. ($1.25.) 
AMERICAN AN'l'HEM BOOK. ($1.25.) Johnsor., Tenney 

and Abbey. 
GEM GLEANER. ($1.00.) J. M. Chadwick. 
PERKINS' ANTHEM BOOK. ($1 50.) 

At this season choirs are much in need of new anthems. 
In the above five books will be found all that possibly can be 
needed, and of the very best quality. 

Excellent Anthems and easy Choruses will also be found in 
Emerson's new HEUALD OJJ' PRAISE (1 00); in J. P. Cobb's 
FES'.riVAL CHORUS B0015_, ($1.25); in Zerrahn's INDEX ($1.00); 
in Tourjee's CHORUS liHOIR ($1.50); in Perkins' 'l'El\IPT.E 
($1.00); and in Emerson's VOICE OF WOHSHIP ($1.00). 

FRANZ, ALBUM OF SONG $2. bds,; $2.50 <?1:; $3. gil.t. 
1 Franz' own ed1t10n of lus 

famous German songs. 

GEMS OF ENGLISH SONG $2.bds.;$2.50cl.;$3.gilt. 
1 The new anel most favor· 

ite collection. 

RHYMES AND TUNES Charming collectionofHou~e· 
1 hold Songs, Lullabies, and Km­

dergal'ten Lays. ($1.50.) 

--T :a: E --
OUR GUARANTH. 
We sell with the under­

standing THAT YOU SHALL BB 

PLEASED OR NO SALB, and chaL 
lenge any one to show a single 
case during the past FIFTY 

YEARS, where our house has 

We Deliver Our Pianos 
To Cash Customers, FREIGHT 

PAID, to ahnost any Railroad 
point, and give a Stool, Cover, 
Patent Music Binder, or Folio, 
and 12 numbers of our Musi-

HAINES 
sold a cheap or imperfect in. cal Magazine, containing over 
strument, and refused to ex- $33 worth of our latest and 

change ~t. ~ . ~ ~Bf best Vocal and 
We gtvema- [ - - -- ~ ~1\ Instrumental 

kers' guarantee ORGANS I~M . 
for five years, ) l r: r ~ ~ USl~o-
and OUR OWN, I Warranted for 5 years and delivered, FREIGHT PAID, WE GIVE 
guaranteeing \~~~~~~.l~t ~~~e~~·~g~~!~~~tta~.~~J~~~~~~~~s~;;~r;ALI~eo WI'th Our Or[ans 

. t•anAT.ONF.protcct. Sendforillustratcd .eatnlogue. J. L. Sa ti sfacti 0 n and PJJ:T.KUS, 307 North 5th st., St. Louis. ES'£AllLIS111W 1829. 

if from any cause WHATSOBVER, A Stool and 10 numbers of 
the Piano or Organ does not Peters' Organ Music, a New 
please you, IT MAY BE RBTURN· Monthly Magazine, containing 
ED at any time, within one to $10 worth of late popular 
six months, and exchanged music, (or we will pay freight 
for any Piano or Organ of equal to any point not costing over 
value, $1 per 100 lbs). 

J. L. PETERS, 
307 N or"th 5th St., St. Louis. 

~Agency for Ditson's, Novello's and Peters' Editions, Uhase Pianos, Bay 
State Organs, Etc. 

UPRIGHT PIANO-FORTE 
RANKS AHEAD OF ALL OTHERS. 

" I-Iaines makes a magnificent Upright." 
-CAMP ANINI. 

'~ Tlte tone of the Haines Upright is simply lovely." 
-EMMA THURSBY. 

" They are delightful to sing by." 
-AL WINA VALLERIA. 

" I do not see in what 1·espect they can be excelled." 
-OLE BULL. 

'' In all my expe1·ience 1 hr;t1•e yet to find a ]Jiano that suit.r:; me 
better." 

-BRIG NOLI. 

'' In eve1·y 1·espect the Haines Upright Piano answers the de­
mands of the most exacting artist." 

-ETELKA GERSTER. 

'W' AREROOJY-I:S, 

97 FIFTH A VENUE, NEW YORK. 
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"AN INSTRUMENT WITH A SOUL IN IT." 
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. \\rho pronounce the WEBER PIANOS the best Pianos in the world 
for their ,. Sympathetic, Pure, and Rich Tone, 

combined with Greatest Power." 

~ PAREPA ROSA. I~ 
.NILSSON, KELLOGG! ALBA.NI, 

hfARIE ROZE, RIVE-KI.NG, CARY, 
PATTI, TB URSB Y, M URSKA, 

C.A H RE.NO, LUCCA, TORRIA.N1., 
STR.!l USS, GODDARD, CAMPA.NI.N'l, 

.JI,flLLS~ CAPOUL, .MUZIO, 
GILMORE, WEHLI, BRIG.NOLI, 

And. many othPrs. 

PRICES REASONABLE. TERMS EASY. 

WAREROOMS, FIFTH AVENUE, ·COR. 16th ST. NEW YORK. 

HENRY F. MILLER. 
MANUFACTURER OF 

THE ARTISTS' GR~H.D, . 

THE CONCERT GR~H.D, 

THE P~RLOR GR~H.D, 

UPRIGHT, PATENT PEDAL UPRIGHT, AND SQUARE 

I 

PIAJNO~FOBTBB@ 

The Choice of the World's Great Artists. 

TO THOSE INTERESTED, a beautiful Catalogue will be mailed on recei}Jt of two three­
cent stamps to prepay postage. 

HENRY F. MILLER, 
611 Washington St.: Boston, Mass., U.S. A. . 
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HAZEL TON BROTHERS, 
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PIANO~-OBTJBB@ 

NAZEbTIDN BR@TNER~, 
34 & 36 Uniyersity Place, 

BROTHERS 
PEAK OS 

Have shown themselves to be so far superior to all others in Excellence of 
Workmanship, Elasticity of Touch, Beauty of '!'one, and great Dura­

bility, that they are now earnestly sought for by all persons desiring 

THB VERY BRST PI:AKO. 

OAUTION.-All genuine Decker Pianos have the followmg name (precisely as here shown) ' 
on the pianos above the keys: 

Jttlttt' JlrAthtn. 
~tilt Jgtk. 

1Qr SEND FOR ILLUSTRATED CATALOGUE._,.. 

No. 33 Union Square, NEW YORK. 



Vol. VI. 

THE ART OF PHRASING. 

J[ARMON'fEL, the excellent and widely re­
spected piano-forte teacher at the Paris Con­
servatory, used to send his advanced pupils 
to Madame Eug{mie Garcia (wife of the 

famous Manuel Garcia, fils), to be "finished," as the 
phrase is. It may seem a little odd, at first, that an 
experienced teacher of the piano-forte should hand 
over his pupils to any one, most of all to a singing 
teacher, to have them perfected in the art of piano­
forte playing. Mme. Garcia, a consummate teacher of 
singing, is a very mediocre pianist at best. Moreover, 
she uoes not pretend to give lessons on the piano­
forte. How, then, could she benefit M. Marmontel's 
pupil:5? Marmontel's real object in sending his pupils 
to her was to have them perfected in the art of phras­
ing, as he judged no one to be so throughly compe-
tent to do this as an accomplished singer. · 

There is probably no one element in piano-forte 
playing which gives pupils so much distl acting 
trouble as just thiR of phr·asing. J..~ong before the 
pupil has forrned any approximately exact notion of 
the meaning of this term, the word itself has rung in 
his eat·s as the symbol of an uncomprehended and 
incomprehensible artistic perfection, the nature of 
which is utterly vague to him; and, long after he 
ha:; at last grasped the meaning of the word, he finds 
that the thing it denotes is the most terribly difficult, 
the well-nigh hopeless task o accomplish success-
fully. -

'fo give a clear and comprehensive definition of 
what i-3 meant by fin.e phrasing in a musical perform­
ance is not easy. Although analogies drawn between 
mnsic and another art are too often insidiously mis­
leading, it is perhaps through an analogy that the 
meanin~ of this term ''phrasing" can best be ex­
plained. 'l'o phrase well in singing or playing is very 
like giving the correct rhetorical accent in reading 
poetry, or rather, we should say, like distributing the 
inflections of the voice in such a wanner that both 
the rhythmical ictus of the verse, and the rhetorical 
accent of the sentence shall be made easily perspicu­
ous to the listener. A reader may simply scan the 
verses he is reading, and thus produce a sort of sing­
song, in which the meaning of the poetry is utterly 
lost. On the other hand, he may cling solely to the 
rhetorical accent of the sentences, thus making their 
meaning perfectly clear, but at the same time turn­
ing the verse into bare prose. It is only by a wise 
combination of these two methods that good poetic 
reading is to be arrived at: all readers of experien'ce 
know how difficult this is. 

Now, in .singing or playing music, the performer 
has, first of all, to make the rhythm perspicuous and 
well marked. This, as is well known, is done by 
accenting the strong beats in every measure, or, in 
ctse of a syncopation, by transferring the accent from 
a strong _beat to the following weak one. All this is 
elementary; but paying such due attention to the 
merely rhythmic element in music· is by no means 
what is meant by "phrasing." It corresponds ex­
actly enough to the merely metrical scanning of 
poetry, to that sing-song reading in which the mean­
ing of the sentences is lost. 

Every one must have noticed that a tune, or melody, 
naturally divides itself up into perfectly definite sec­
tions, these sections being separated from one another 
by very much the same sort of pause that is indicated 
in a written sentence by a comma or semicolon. 
Each one of these sections of a melody is, generally 
spea'<.ing, as much as a singer would naturally sing 
at a stngle breath, and is called a phmse. This divi­
sion of a melody into phrases has no nece::.sary con­
nection with the purely rhythmical division into 
measures. The flow of the melody from the begin­
ning to the end of a phrase is absolutely continuous. 
Each note seems imperatively to call for the next 
succeeding note, the ideal connection between one 

- - --- -- -- -------
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note and another being exactly of the sort which we 
find between the various words of that part of a sen­
tence (clause) lying between two punctuation marks. 
Moreover, as we find in every clause (in spoken lan­
guage) one word of supreme interest upon which the 
voice should lay particular stress, so do we find in 
every musical phrase one note which is to be recog­
nized as its crowning point, and to which the sing­
ing voice rises dynamically (albeit not necessarily in 
pitch) by a gradual increase of power, and from 
which it as gradually decreaseR in force until the end 
of the phrase is reached, at which point the singer 
takes breath afresh. This all-important note is (or 
might be) called the phrase accent, and its coinci­
dence with the rhythmic accent is merely a matter of 
chance. Good phrasing in musical performance 
means: 

1. Making the divisions between the several phrases 
of a melody perfectly distinct and recognizable. 

2. Making the flow of the melody contmuous during 
the course of each phrase. 

3. Discovering the po ition of the "phrase accent," 
and dqly subordinating all other accents to it . 

4. Doing all this easily and naturally, yet without 
obscuring the rhythm. 

Many persons entertain the wholly erroneous 
notion that good phrasing (notably in piano -forte 
phying) means simply playiQg the melody louder 
than the accompaniment, 'fhis only gives the melody 
its due p1'ominence, but does not of itself give its true 
cha1·actet. · 

Experience has shown that the piano-forte is· the 
most difficult of instruments whereon to phrase well 
and gracefully. 'l'here are several reasons for this, 
of which two are especially potent. In the first 
place, the piano-forte is at best a mal(e-believe in­
s.tru ment; it has no sustained tone in any musical 
sense of the word. True, a piano-forte string does 
keep on sounding to a certain extent after it bas been 
struck by the hammer; but this prolongation of the 
tone bears no sufficient dynamic relation to the ini­
tial percussion to entitle the piano-forte to the name 
of an instrument of sustained tone. Every note 
struck on the piano-forte begins at a certain degree 
of loudness, and is sustained at, say, one-quarter of 
its initial strength. A melody played on the piano­
forte is not a series of sustained and connected notes, 
but a series of sforzandos. A phrase may be written 
thus: ---- ---..... ~ 
E~tf,...q-=·-~==.=:=...,.~~==---==--=-I==l==~==l E =..±!~=~ =12==--=~ =12==--=•- -z:r.-= -?;;~ - --- _t= ____ t= __ l== -- -

L 

.But what we re,ally hear, when it is played on the 
piano-forte, is: 

E~~~:3=•-=E ,.-:; ==-•=~==--==--==~==l.....---...~==1 E -~-~F.----~ -!2--•- ~·- -~ - - - _t===-_-_ =t===--=1== --== == 
. sf~~r~ sf~sf~ ~f~sf===-

The phrase becomes really nothing but a snccession 
of accents. A pianist of well-developed touch can 
command exactly the quality and quantity of tone he 
wishes when he strikes a note; but, so soon as the 
note is once struck, his command over the tone ceases 
straightway, and he remains completely at the mercy 
of his instrument until he can strike another note. 
In this respect the pianist is at a g eat disadvantage 
compared with all other instrumental players and 
singers. As a melody played on the piano-forte is, 
in reality, a mere succession of disconnected accents 
(instead of a series of connected, sustained notes), 
all the ''phrasing" a pianist can do is by means of a 
wise selection of more or less strong accents con­
trasted with each other. 'l'he pianist can not really 
play a musical phrase; all he can do is, by a wise 
selection of accents, to cheat his listene1·s into thinking 
that they hea1· one. This can be done, but it is diffi­
cult; for remember that the pianist has no natural 

No.1 

physical or physiological monitor to guide him in 
phrasing, as the singer has. The singer must take 
breath from time to time, and his natural length of 
breath is a pretty sure guide to him in phrasing. rrhe 
pianist has only his un!;lilled musical sense to look to. 

Another difficulty the pianist labors under is the 
exceptional complexity of his task. Unlike the 
singer, violinist, -or player on a wind instrument, he 
almost invariably has several things to do at once. 
He not only has to play the melody, but the accom­
paniment also; and the latter may often subdivide 
itself into far shorter phrases than the melody does. 
In polyphonic playing, he even has to play several 
melodies at once, each one of which may have its 
own phrasing. 

The rarity of good, flowing, anu strongly sustained 
phrasing among all except the very finest pianists is 
hardly to be wondered at, however much it is to be 
deplored. '!'here are very few pianists who habitu­
ally play_ a melodic phrase as well and understand­
ingly as they would sing it, even in the most careless 
bumming. There are very few who would not be 
disagreeably surprised were a singer to sing them the 
phrase they have just played with exactly the same 
accent that they had given it in the piano-forte. 
Wagner has said that, when you have made the melos 
of a piece of music perfectly clear to yourself, you 
have grasped the best clew to the proper rendering of 
that piece. Now, who can be so competent a guide 
to the young pianist in this SE:arch after the true 
melodic character of a composition as the accom­
plished and artistic singer? After hearing a phrase 
gracefully Rnd soulfully sung--that is, after hem·i1tg 
the 1·eal pMase itself-the pianist will unavoidably try 
to imitate the singer's accent RS best he may on the 
pia.no- forte. His mind will naturally be taken up 
with that all-controlling melos, the true character of 
which was ·unsuspected by him so long as his atten­
tion was equally divided between all the thousand 
and one musical and· technical elements which go to 
make up an elaborate piano-forte composition and 
its practical performance.-W. F. APTHORP, in Musi­
cal Herald. 

THE VIOLIN FOR GIRLS. 

i WRL'l'ER in one of the magazines speaks of 
"the rage" which. now exists for teaching 
girls the violin. We should hardly have 

· thought the fashion common enough to be 
called a mania, but we quite agree that unless special 
care be taken a new musical terror will be added to 
society. If, however, the study be pursued with the 
conscientiousness now happily characterizing the 
pursuit of music in high class schools, it will wonder­
fully widen the area of domestic music, and, as the 
writer referred to says, open up to young ladies the 
stringed music of the great writers-treasures of 
which they are now for the most part ignorant. It 
will enable them to enjoy the gt·eat pleasure of play­
ing in symphony parties where the great orchestral 
works are performed, and we may wfiisper the hope 
that they will gradually improve these meetings. 
Above all, they will be enabled to take part in quartet 
playing, which is perhaps one of the purest and most 
delightful pleasures life afford s, one of the strongest 
incentives to study and one of its sweetest rewards. 
'l'he string quartet is not, by a hundredth part, as 
common in this country as it should be, and any 
movement which promi;;es to place it within the 
reach of young ladies and of a larger number of our 
young people generally, can not be too strongly 
commended. But, as we have before said, it must 
be intelligently, earnestly and vigorously directed.-
Westminste1· and Lambeth Gazette. · 

A comforting conclusion is that which leads us always to 
choose the best. Mr. Andrew Ulmer, Bluffton, Ind., says: I 
have thoroug-hly tested St. Jacobs Oil, and find for rheumatism 
and neuralgia it has no equaL-Evansville Daily Courier. 
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VOLUME VI. 

WITH this issue, KUNKEL'S MUSICAL REVIEW 
enters upon its sixth volume. '!'here was a 
time when it was questioned by many whether 

it would be permanently successful. '!'hat questron 
was long since answered in the affirmative. The only 
question now is whether it can be made unquestion­
ably the greatest success among the musical periodi­
cals of the world. We have started out to answer 

SUBSCRIPTION. 

One Year (with premium), 
Six Months (with premium), 
Four Months (without premium), 
Single Copy, 

affirmatively this question also, and we propose to 
$2 oo answer it in such a way that friends and foes alil~:e 

l 25 will have to admit the truth of our statement. These 
~~ are bold words we know, but they are not bolder than 

our purpose. We confidently point to the past as an 
earnest of what we will do in the futnre. . Durin6 the 
year ending November 1, we considerably more than 
doubled an already large subscription list; during 
the present year we shall more than double our pres­
ent list of subscribers. 

Fo1· premiums offered, see page 8. This includes postage on 
pape1·, to all points except St. Louis. St. Louis S'!tbsc1·ibe1·s must 
adll at the 1·ate of 26 cents per year to their S'!tbscriptions when they 
wish to receive the REVIEW by mail. . 'l'his is due to the peculiarity 
of the postal laws, which prevent monthly publications' being sent at 
second- class rates in the place whe1·e they m·e pttblished. 

Subscribers finding this notice marked will understand that 
their subscription expires with this number. The paper will 
be discontinued unless the subscription is renewed promptly. 

lfE had hoped that this issue would be out 
promptly at the beginning of the month. 
The d(':tth of Mr. Jacob Kunkel, m0re fully 

noted elsewher~, with its consequent temporary un­
settling of the busi:1ess routine of the firm and the 
fact that the editor has been actively engaged in an 
up-hill (and unsuccessful) political canvass, explahi 
the delay in the appearance of the REVIEW this 
month. As such a combination of untoward circum­
stances is not likely to happen again soon, we hope 
to be out on time hereafter. 

I s there not too great a tendency upon the part of 
many teachers and students of music, to con­
found with music as a science or even as an art, 

sciences which are more or less remotely connected 
with it, and to imagine that to study these corollary 
sciences is to study music? We are sure Beethoven 
never calcul~ted the ratio of the vibrations of each 
note composing a chord to the other notes thereof; 
we do not believe Schubert knew anything about the 
science of acoustics, or that Mozart even thought of 
the speed of sound through different media . 'l'hey 
would nothave been worse musicians for the knowl­
edge had they had it, but we doubt whether they 
would have been any better. 

E is the greatest who finds within himself the 
most resources, and who is least affected by 
outside influences. The Divinity, the perfect 

ideal of greatness, is alone sufficient unto itself. As 
men approach this sufficiency unto themselves, in any 
direction, they approach greatness in that direction . . If 
we subject to this test Richard Wagner, whom his ad­
mirers would raise above all composers, ancient or 
modern, how will he come out of the ordeal? Accor­
ding to his own statement, he can not compose unless 
he be dressed in satin gowns of hues varying according 
to the character of the music which he intends to ere-
ate, and in rooms papered to match. Is there not a 
fln.w in the greatness of the musical genius whose ex­
pression depends npon the assistance of dressmakers 
and paper hangers? Evidently, however real his tal­
ents, howevei: considerable what he has accomplished, 
the prophet of the music of the future is still an ordi­
nary mortal, who must be judged by the same stan­
uards as other workmen in the same field, rather than 
a demi-god to be blindly praised and worshipped as 
he is by many of his partisans. Upon the other hand, 
his opponents should bear in mind that he is entitled 
to a fair judgment and that scoffs are not reasons nor 
jeers arguments. 

'l'he course we have pursued has made us many 
friends and some enemies. vVe are proud of both, 
because we have not sought to mal<e either, but only 
to further the interests of music, without regard 
to the views or feelings of individuals. We shall, 
doubtless, continue to make both friends and foes, 
without seeking to, and we shall rest well satisfied of 
the resnlt if, in the future, as in the past, we :find that 
the squad of those who dislike om paper is made 
up of the incapables, whom duty to om· readers now 
and then compels us to score, and of a few of those 
small, envious souls who dislike everything that suc­
ceeds. 

'l'hat we have made mistakes is not unlikely; that 
we will make others is highly probable, but the · past 
is pledge for the future that we shall make no inten-
tional misstatement of facts, and that our expressions 
of opinion, right or wrong, will be sincere and un­
biased by any considerations oni,side of our concep­
tion of the true, the good and the beautiful in the art 
of music. 

The musical compositions which will appear in the 
REVIEW from month to month, will continue to be 
varied in character and in grade of difficulty, and as 
in the past, so in the future, no music will be inserted 
in om magazine that is not correct, musicianly and 
educational in its tendencies. 

We have hinted in previous numbers at certain im­
provements which we intended to make in the 
REVIEW dnring the present year-these improve­
ments will unfold gradually; and will certainly be 
appreciated by our subscribers. 

We' ask no f~vors from any one, but we do ask our 
readers that they will do their musical friends the 
favor of making them acquainted with the ~EV~EW 
and its excellencies. A little work of this sort on the 
part of our subscribers, would enable us easily to 
treble our present circulation within a year. We are 
willing to pay for this, as a refer.ence to our premium 
offers will show. 'l'he REVIEW, in one sense, is a 
business venture, and we appeal to the self-interest of 
those with whom we deal. We give the best for the 
least money. This is what gives ns our independ­
ence, our circulation and our influence. This is what 
will enable us to make even our rivals acknowledge, 
before many months go by, the truth of what others 
already say: that out of the musical Nazareth, St. 
Louis, has come one greater than them all. 

FIVE CENT MUSIC. 

WE have had occasion before to refer to the flve 
cent music which is now doing injmy to the 
regular retailers of sheet music, a'l well as to 

those publishers whose catalogues consist largely of 
non-copyright reprints. Some of our ex-changes are 
fighting the cheap music on the ground that it is 
inaccurate, inelegant, printed on cheap paper, etc. 
We never have believed that the proper way of combat-

ing an enemy is to underrate him or to lie about him, 
and in this instance we must say that a good deal 
of the five cent mmic on sale is, as to accuracy, 
elegance, and quality of paper, quite as good as many 
editions of the same works which are sold at six or 
eight times the price. 

Nor will calling the publishers of cheap reprints 
"pirates," and other similar names serve any good 
purpose. So long as our copyright laws favor the 
piracy of foreign publications, we do not see why he 
who gives the public the benefit of his piracy is any 
less respectable than he who keeps it all for himself. 

The injury in1lictecl upon the trade will, we are 
sure, be only temporary. There is and can be no 
money in the publishing of music at such rates, even 
if there were a constant uemand for it, and the sup­
ply of popular reprints now in the market is enough 
to meet the demands of months and years. The pub­
lishers of these reprints evidently imagine that they 
will create a demand for compositions of which they 
hold the copyrights, and will thus be indirectly a 
source of profit to them. Advertising, however, never 
yet made a permanent success for that which had no 
merit, and the copyrights which these publishers 
possess are, for tl~e most part, beneath contem.pt, and 
will be no more remunerative than their cheap edi­
tions of reprints. The red flag of the sheriff will 
inevitably float over the grave of the five cent sheet 
music trade ere many moons have gone by, though 
much cheapened editions of foreign reprints will 
probably hold the market for some time to come. 

Similar attempts will, however, be made period­
ically in the future, with the result of injuring the 
sheet music business, as in the present instance, 
unless the trade will deal only in editions that are so 
critically correct and so artistically gotten up that 
the consumers will thereafter accept none other-edi­
tions that can not be furnished at the starvation rate 
of tive cents per copy. 

If, besides, the publishers will unite, as we have 
before suggested, in getting Congress to take the nec-
ssary steps to procure the passage of an international 

copyright law, all will have been done that can and 
ought to be done to secure to the music trade a legit­
imate pro·fit upon the goods it handles, and the buyers 
will have been benefited as well as the sellers. 

ENIUS, even of the highest order, must labor 
and toil if it would accomplish something truly 
worthy of itself. Schubert wrote over eleven 

hundred compositions before he was thirty-one .years 
of age, Hrendel wrote '''l'he Messiah" in a fortnight, 
Rossini composed "Il Barbiere" in thirteen days; but 
these three geniuses, wonderful in their fertility and 
ease of production, have left many a page that is un­
worthy of them. Upon the other hand, Beethoven, 
who polished and repolished his ideas until his :fin­
ished work bore scarcely any resemblance to its ori­
ginal draft, has left nothing that is not worthy of 
preservation, and, as a result, stands now head and 
shoulders above those who, with perhaps more natural 
genius, had less application. 

TilE violin is becoming the object of growing 
attention at the hands of amateurs of both 
sexes. 'l,he idea is a good one and might be 

profitably extended to other instruments , thus giving 
an opportunity for the organization of string quar­
tettes in families, and small orchestras in social circles, 
that would be a relief from the more or less crude 
piano playing to which people are so constantly com­
pelled to listen. In advocating the study of orches­
tral instruments, however, the fact should not be lost 
sight of that each alone can render melody but not 
harmony, so that where a slngle person is to play, the 
piano remains unequaled. 'l'he piano and some solo 
instrument is what we would suggest as the proper 
thing for serious amateurs to study. 
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JACOB KUNKEL a few months after his departure, his family was endowed with a . soul and seemed to speak forth 
surprised to receive a . telegram from New York, in tones almost human. To hear him, as we have, 

1{0 sadder task could be imposed upon us announcing his return. surrounded by only a few friends, play a Field or a 
than that which we must now perform in Some months late1, the brothers removed from Chopin nocturne, some characteristic composition 
recording the all J{oo early death of Jacob Cincinnati to St. Louis, to open large piano ware- of Gottschalk, or one of his own inspirations, 

Kunkel; for, to us, he was not only one of the rooms. 'l'o the piano trade they gradually added was even a greater treat than to see him and his 
publishers of this paper and a meritorious artist; small instruments and sheet music, and also began brother raise an entire audience to their feet by 
he was also a friend whom every passing day publishing. In 1872 they opened the "St. Louis their playing of the Raff Chttconne for two pianos, 
made nearer and dearer. We visit his familiar Conservatory," which they kept up until they re- as we saw it done on one occasion about two 
haunts and they have grown strange, because he moved . from Fifth to Fourth street. Eventually years ago. The characteristic feature of his solo 
is not there; we know he has gone hence forever, the brothers arrived at the conclusion that, consid- playing was what we can only call poetry-he 

"But still we wait with ear and eye ering the growing importance of their publishing seemed to idealize the compositions he rendered. 
For something gone which should be nigh, department, their interest would be subserved by His phrasing was exquisite, his tone unsurpassed. 
A loss in all familiar things, abandoning the other branches of their business, As a composer of morceaux de salon, he will 
In flower that blooms and bird that sings." to devote their entire time and energy to their compare favorably with the best. "The Zephyr 

We can not expect our readers to feel his loss as publications, and, an opportunity offering, they and the Brook," which appears in this issue, and 
we do, and we know but too well that words of sold their store and retail trade and removed to which is his last published composition, will bear 
ours would fall far short of giving adequate ex- 311 South Fifth street, the present address of the us out in the statement just made. His "Ger­
pression to our feelings, and yet it seems like an :firm. mans' Triumphal March" is known wherever 
injustice to the cherished memory of the dead to ,Jacob Kunkel was a natural musician. His ear the piano is played, and is still increasing in 
commit to the soulless paper nothing l:>ut popularity. · 
the outlines of a life whose inner beauty ,----------------------·------~ Jacob Kunl>el was unusually amiable. It 
was its greatest charm. may be doubted whether he had an enemy 

It was at Kleiniedesheim, in the Rhine- in the world. for he would rather suffer a 
Phalz, Germany, that Jacob Kunl<el was wrong than do one. Yet this was not the 
born on the 22d day of October, 1846. result of weakness, for, when it was neces-
lle and Charles, his surviving brother and sary: he could strike a brave blow, and his 
late business partner, were brought to sarcastic remarks concerning humbugs and 
thi:s country by their parents in 1848, when pretenders had frequently the pith and point 
Jacob was but a babe. The father wa s a of epigrams. Frank, open-hearted, and 
musician of more than ordinary ability, but open-handed when necessary, modest, yet 
it was not long ere the two lads were de- conscious of his worth, faithful to his 
prived of his care and guidance. Poor friends, yet just to all, doing unto others as 
in this world's good, but rich in womanly he would have others do unto him, such was 
courage and love for her family, the the friend whom we mourn. 
mother, who, in her old age, weeps over He departed this life at 1 P. M., on the 
the premature uem~se of the younger of 16th of October last, before he had com-
her beloved sons, bore up bravely against pleted his thirty-sixth year. 'l'he disease 
adversity and inspired her elder son with which carried him off (scirrhosis of the 
a similar courage and self-reliance. Charles liver) was of insidious growth, and when 
soon became~ in a sense, the father of it was thoroughly understood had pro-
the family, and many a time has the writer gressed so far as to batne the skill of the 
listened with interest to Jacob's account best physicians. 
of the way in which. "Charley," as he His funeral was attended by a large con-
familiarly spoke of his brother, had strug- course of friends,. who vied with each other 
gled and toiled to support a family at an age in doing honor to the memory of the regret-
when most boys are at play. It was perhaps ted dead. 
due to the influence of those early years, The funeral services were simple. At the 
when the elder brother had assumed the house :Messrs. Cooper, Hazzard, Saler and 
discharge of the duties of a father towards Frcelich, sang Fleming's "Intege1· Vitre.': 
his younger brother, that they ever re- Then the editor of this paper, in compli-
mained united as few brothers, connected ance with the special request of the family, 
together in business are." It will seem strange pronounced a short eulogy over the dead; 
to more than one to hear that for years and JACOB KUNKEL. the choir of St. George's church sang "God 
until the death of Jacob, the brothers is a Spirit," and the cortege, in charge of the 
drew from a common bank account the ~------,-----------------------' Freemasons, moved slowly out. Here apother 
funds necessary for the support of their respective was, without exception, the most sensitive and unexpected mark of appreciation awaited the dead. 
families without ever accounting to each other for accurate we have ever known. He is the only At the suggestion of Mr. Lebrun, a large number 
the funds thus drawn or questioning whether one person we have ever met who had an unfailing of musicians, members of different orchestras, 
had d_rawn more or less than the other. knowlerlge of the ·absolute pitch of a musical had assembled, and accompanied t e cortege for 

Jacob Kunkel's musical education was acquired sound. We have tried the experiment a hundred a considerable distance, playing a funeral march 
almost entirely under his brother. In 1867, Mr. times at least, while he was poring over the ledger composed by him expressly for the occasion. 
Charles Kunkel, desiring that his phenomenal or superintending the packing of some. order, of The services at the grave were· those of the 
ability should have the ~Jest opportunities 'of de- striking a single note on a piano so situated that Masonic ritual. Magnificent floral offerings made 
velopment~ sent him to Germany to study the he could not see the key-board, and asking him the g-rave a thing of beauty, but ·while they 
piano under the lamented 'l'ausig. At their :first what note had been struck. Once only we thought testified of the love of friends and relatives, they 
interview, after Jacob Kunkel had played a couple we had caught him; we struck a B flat and asked could not conceal from these the loss they had 
of compositions for him, 'l'ausig asked him why him what it was-he hesitated and asked us to suffered. A wife and two young children, a 
he had come to him. "'l'o tal<e piano lessons from strike it again-we did so, and he said it was mother, a brother and a sister as well as a host of 
you, if you will give them to me," was the answer. either B flat or A natural, he thought A natural. friends.mourn the loss of Jacob Kunkel. . 'l'hey 
1'1 cannot give you lessons, " replied Tausig, "for We told him of his mistake, when he remarked can hardly believe that he is indeed gone, 
you are now a :finished pianist, but if you will that the !!Ote must be badly out of the pitch. This 
come in as a friend and brother artist and play for proved to be the fact. His tastes and mental char­
me, I may be able to give you some points now and acteristics, united to an exquisite musical organi­
then." 'I' he gracious offer was, of course, ac- zation, made of him a true artist. Beneath his 
cepted. Germany, however, had no attractions touch, the piano (so cold an instrument under the 
for him, he soon became home-sick, and only hands of many, · even famous virtttOSi) became 

"But in the sun he casts no shade­
No voice is heard, no sign is made, 

No step is on the conscious floor! 
Yet Love will dream and :J]'aith will trust, 
(Since He who knows our need is just) 
That somehow, somewhere, meet we must." 
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MUSIC'S MARRIAGE. 

A LOVE S'fORY. 

i N October night with a sultry, opp1·essive air-wailed 
· through the trees of "Waverly .Place.'' Eola Beverly 

walked with downcast mien through its old -fashioned 
garden walks. 

At other times than this her bearing was haughty, 
but to-night her attitude told of depression. On the morrow 
she was to leave behind the home of her ancestors. 

The war had added to the trcasm·es of the grave-yard her 
father and brother. and she-she was the last of the Bevt"rlys. 

Proud of her blood as ever was a queen, the forced sale of 
Waverly h )td caused her something near a heart -break. 'l'he 
beautiful girl said to herself: 

''I will travel as long as I have money. '!'he last of the 
·severlys will live as becomes her mce. When the money i >O 
exhausted I can but lie down and die-die as my father and 
brother died before me. lt was not given me to pour out my 
blood by their side but I will nevertheless die as becomes one 
of our proud race." 

The gloom of the night had filled her sensitive nature and 
driv:en the haughty light from her bright eyes. She had essayed 
the measures of a gay song, but it sounded stran11:ely hke a 
mise1·ere. and she was forced to give herself up to doleful 
thoughr.s. 

"What if this gruesome night was to end my life? Is it wrong 
to wish that the death-angel might close my eyes upon all 
things earthly? Should death shut my eyes woultl they 
straightway open upon the celestial light of heaven, or upon 
the lurid llames of hades? Is there no light-no ray of hope 
shining forth for me amid this ghastly gloom?" 

But listen! Out upon the ghost-ridden air comes a sound of 
far · off music so wondrous sweet and yet so sad that it seemed 
like the Lore ley•.- song. Her every sense was artistic and her 
musical feeling inteq,e. In the over-wrought condition of her 
mind, the thought of human agency never suggested itself; it 
was the utterance of the "heavenly maid" herself. 'I' he co udi · 
tions were perfect; the d trkness of the hour, the reeeptivity of 
the listener, together with the high quality· of the music, all 
combined to break the chains which bound her soul to earth . 

Its elegant strains drove away thoughts of present misary, 
and seemed to tinge with bl'ightness thou~hts of the future. 
She stood entranced. How long she remawed there she did 
not ask herself, nor wa; she conscious when its silver voi1:e 
ceased. Tt seemed to have flown away as softly as the sumnwr 
wind, but in her dreams its gentle persistence came again, and 
over her face there sto le a sm ile peaceful and tender. 

'Vinter had passed, and with the return of summer heats 
Eola Beverly funnd her way to Lake Ueorge . i::Jhe was saun ­
tering along the curved beach of that famous water-idyl, in a 
sheen of tender moonltght, every sense of her being in sympa· 
thy with the scene. 

Once more she started as she heard repeated the music which 
had cleared away the spectres at "'Vavel'ly." It was the same 
motif, but it had now been transmitted into a urightness akin 
to present surroundings. Hoftly she said to herself: 

"There is yet a per,fume from the garden of Ed~:n lingel'ing 
with we poor mortals." 

Over her spirit stole a feeling of absolute content. he 
bathed in Lethe, and its ebb had carried far out of sight sorrow 
and vexation. As before, the music tloated away and with a 
heart full of peace she walked home, recnlling its eloquent 
language. 

lly one of those constantly happening occurrences which we 
call chance, Ji;ola met Colonel Vance, one of her father's most 
intimate fl'iends, who was, of comse, glad to meet her, as was 
also his daughter l~uby. 

After his day and generation the Colonel was wise and soon 
arrived at a fair understanding 11f l~o la' s position. H e resolved 
to turn match-maker in his old age and ma ry her out of hand 
if possible, as the very best service he could render her, and to 
his own great and endless comfort. 'L' Ile wise old set·pent was 
subtle enough to keep this idea to himself as well as from 
Ruby, whose volatile nature he knew was incapable of retain· 
in"' it. 

ft was not long before an air of romance and delightful mys ­
tery surrounded his beautiful c harge , the result of hi s well ­
placed hints . Nor was it long IJefore Eola herself began tv 
relish the society which since the war, she had never cared to 
cultivate. Her exquisite voict>, with its capacity for emotion. 
drew around her a host of admirers, who vied in doing homage 
to the Southem girl. 

Among the many who fluttered in admiration about Eola 
were two gentlemen who rivaled all others in their attentions. 
One was a wealthy New Yorker and a man of taste and educa­
tion; the pther a young artist who was rapidly winning his 
way to the front, as well as adding to his bank account-an 
anomaly it must be confessed. 

The Colonel made many si lent wagers with himself as to their 
ultimate success. o ,,e day the udds we· e in favor of 1\ft•. 
Eustache St. John, and the next largely on the side of Larry 
l'tus~el, the pain,ter. . . 

Without mucli urgmg the Colonel persuaded Eola to make 
one of hi' party for. the season. In making this move there 
was no ~ uggestio n in vuil'e or mannenhat the old scheme·· il ad 
resolved to disengage the two men-who were undeniably 
desirable husbands-from the main body, ·and give them pos· 
session of the field. The Colonel wa.; an expedenced fox hun. 
ter and !mew how to manage the chase to perfection. He 
was now bringing the knowledge of that sport into Cupid's 
camp. :::lo he resolved to visit Newport, and did "th " brace of 
men," as he accustomed himself to call them, follow his party 
he felt assured of two gallants who were in earnest at least. 

Larry Russel at once found it 1 un with his inclinations to 
pack up easel and color-box and seek fot· new subjects at New­
port. 8hort ly aftet· his arrival •. ' t. John and his baggage were 
also among the arrivals. The gray-haired old Colonel bit the 
end from a fresh cigar and a sardonic smile came to his lips. 
In fact _he, would have loved to have shaken hands with himself 
upon his shrewdness. 

On one occasion Eola founrl her way alone to the beach, her 
heart weighccl down with melancholy. ~'here was much in the 
deep monotone of the sul'f that found an echo in her bosom. 

"Now I know the music is of the earth," she cried. ''What a 
noble being he must be to inspire one with such high hopes and 
aspirations. He has driven away my evil spirit, even as David's 
harp drove away the wraith which had possession of Saul. His 
music has filled my soul with gladness. I will say no more to 
myself 'I can but die.'" 

Impelled uy its charm , she stood intently listening until at 
last it faded away into the night. 'l'hen, feeling somewhat 
alarmed, she observed the advance of deep night, and tumed 
to seek the hotel. But she had lost ·her bearings entirely and 
knew not which way to turn. 

Hhe was lost, but not dismayed, since the inspil'ation of the 
music was left her. She started out boluly, trusting to fate. 

It was not long, however, before she discovered a twinkln•g 
light and heard her name called aloud. An answer brought 
·Larry promptly to her side. The young pamter's manner con· 
fe ssed the agitation her ab,ence had created as he detailed the 
fact of her being missed at the hotel, and the parties who were 
out in search of her. His exceeding· joy at bein~ able to find 
her was very grateful to l~ola, and still more so was the effusion 
with whieh she was met at the hotel. 

'.rhe next day :::lt. John took her riding behind his matched 
horses. 'L'he young painter saw with ill-concealed concern the 
empressement with which his wealthy rival bore away the prize. 

"She will marry him," he said bitterly; "he is a much better 
match every way; but J love her, oh, I love her more than 
he.'' . 

Had he known that St . . John had just such pangs as these the 
night before, when Larry returned with the rescued girl, it 
might have been a cnmfort. 

Still t he old fox-hunting Uolonel smiled, and the wagers 
were larger and the balances more frequently changed. 

'J'he season was rapidly drawing to a c lose, and the Colonel's 
betting book in worse confusion than ever, while Larry and St. 
John were only waiting a favorable opportunity to a sk I<Jola to 
accept their love. 

All Newport had gone to the races, and the great hotels were 
de~i:n·ted. An exciting "close" on the race -course detained 
the fashiomtbles until it was even now dusk. Eola had 
remained bellind upon some excuse, and as night came on she 
ran down to the deserted parlor and threw open the grand 
piano. Often she had wished, if possible, to tran sfer to the 
key-board the music which acted upon her nattne with so 
much powet·. Step by s tep she reeovered the motif, and then 
very softly began to udom it with a rich texture uf harmony. 
J n this delightful oceupalion she soon los t sight of self and 
played with abandon and passion. 

Deepet· grew the gloaming, and 1 icher the 1iood of melody 
which poured from the keys. 

But hark! Is there not a srcond in strument joining the 
piano? She recognizes it with that hal~ · dazed sense in which 
she is existing. 'J'he music grows more intensely beautiful. 
'L'he moonlight gleams through the window curtains. l!'\·om :m 
adjoining 11oom, and in perfect accord, the sound of a violin 
adds its voice. 'l'he stream of melody is not more beautiful 
than the girl's face a~ it rc1lects the enthusiasm o·f her soul. 

So absorbed is she in the music that, while recognizing the 
addition of the violin, she Ju1 s no thought as to the hand which 
must be wielding the bow. Tt is a musieal maniage 1mre and 
s imple. All things past and things to c0me have passed into 
the half -dreamy glamour of the present. 

Now it ha s changed its harmonic coloring, the violin aRsert­
ing its supremacy. Eola, quick to grasp a musical thought, 
accompanies it. Jt shiver,.. with the gloom of that night at 
"Waverly.'' Now it passes ft•om thence into the gentler strain 
of the walk by St. Georg~'s lake, and for the t.hird movement it 
glides into the mastelful measures of the night on the Newport 
beach. 

Eola feels impelled to ~any the motif herself on the piano 
and relegate the violin to the second place; but in vain, the 
Cremona holds it~ own with a power thal speaks of the .will of 
the player. 

Dropping the unequal eon test, she sits with folded hands at 
the instrument, and from a reverie of unusual delight is recalled 
by a low musical voice, which asks: 
" l~ola 'Beverly, will yon l.Je my wife?" 
She does not star! ; there is no break in het· dream as she lifts 

her eyes to meet tlw handsome face of uuy .\nnerslee. His 
eyes are allame with intense love. Still in the glamour of the 
hour she lifts her white hands, and he reads the answer in her 
eyes-an answer which neeus no interpt eter. 

Guy Annerslee clasps her fervently to hi s bosom and whis ­
pet·s his devotion, while ht"r white arms cling about his 11eck 
and her ears drink deep the sweetness of perfect love. 

"Eola, darling, yo u are mine now and forever. Shall I tell 
you my n;tme?" 

~'hat awakens her-what has she done? Oh, what has he 
done? IIow u11maidenly she has been! l<'or a moment, bitter 
words are in het· heart, as she thinks of the musical spe.Jl he 
has woven about bet·; l.Jut a glance into hi s noble face and tell ­
tale eyes bring love to the rescue, and that airy god spreads 
his enchanted mantle over her troth ·gtvin:; and leaves lo\'e­
only love-as she whispers : 

"Yes.' ' . 
"I am Guy Annerslee. l\Iypeople are Southern-folk. I knew 

your father and brother. J have loved you madly ever since I 
saw you in 'Waverlv.' I followed to LHke George. I would 
have sought an introduction through Colonel Vance. who 
knows me and mine, but you left befo1·e I could accomplish it. 
I followed you to Newport, expecting to have presented myself 
to-day had not the races carried everybodv away.'' 

"Oh, Guy, whose was that music with which you have be · 
witched me-for it was the music, you know. I learned you 
through it." 

"It is an old air of Giovanni Pergolesi, which I unearthed in 
Italy and which I have modernized." 

The Colonel, on being placed in possession of the facts next 
day, felt himself aggrieved, as he recalled his private betting 
book, for the last entry was one hundred to one on Larry 
Russel. 

Had the tmnsactions been genuine he would have been 
bankrupted. Luckily it was but fiction, although it seemed to 
take htm some time to realize the fact. When he succeeded in 
straightening out the tangle, he regretfully sighed: 

"Hy gad, sir, it was a dark horse after all." 

WARREN 'VALTERS. 

As time passed unheeded, she paced the sands some distance MME . JULTE RIVE-KING has om· sympathy in her present 
beyond the fashionable promenade although not aware of it; bereavement. Her mother, Mme. Caro line Rive, for many 
nor did she note the rapidly falling n •ght. years well and favorably known as one of the foremost sopranos 

Again, and with a surprised start, she awoke from her reverie resident in this country, and an excellent teacher of music, 
as the night wind carried on its pinions the same dear. old passed away at her daughter's home in New York, on Tues ­
music. Distinctly it rose above the moaning of the sea. In· day, November 7th, at the age of sixty-one. 1\fme. Rive was a 
voluntarily she clasped her hands and whispered what before native of Strasbonrg, Alsace, and came to America in 1848, 
she had not _ac~no\yleuged, the. certamty of i~s human agency. tau"'ht for some years in New Orleans and Louisville, and 
She could dtstingUtsh, _some dtstance out, a little boat rocking flnaily took up her residence in Cincinnati where her now 
on the waves, from which she was persuaded came the music., famous daughter w.ts born in 1853, ' 

MUSIC IN ST. LOUIS. 

THJ<; musical season may be said to have been fairly ush­
et ed in by the "Strakosch Grand English Opera Com­
pany," which opened at the Olympic on October 23d, 
giving the "Bohemian Girl," "l!'atlnitza," "Carmen," 
and "Fra Diavolo.'' An inspection of the list does not 

disclose any grand operas, and as a result the critics of the :::lt. 
Louis daily pres~, more captious than just, and ever anxious to 
exhtbit their modicum of mtlsical bnowlLdge, "pitched into" 
lJOvr Max and his troupe as arrant frauds. As to .l\lax, did they 
wish him to advertise his company as ~~ miniature opera troupe? 
Everybody knows that everything in the tho,atrical world, es­
pPcially in this country, is "grand," and the fact that Strakosch 
billed his troupe as ' grand," $ave no just cause for criticisms 
snelL as those that were passea upon him. It is not the prov· 
ince of the critic to critic1se bill-boards or newspaper announce­
ments, but Pnly performers and performances. 

'I' he best arti . ts in the troupe arc unquestionably Mrs. Seguin­
Wallace and 1\fr. George Sweet Mrs. Wallace has been so 
long on the Amencan sta.~e, and is so favorably known, that to 
say that she was herself is to say that she was excel lent. Her 
C£11'men is a splendid interpretation of the character, as we 
conceive it, better, we think, than that of .Minnie Hank, who 
has been called the Carmen Her rendering of the card fortune· 
telling scene is especially excellent. 

Mr. Sweet deepened the impression which he made on his 
first appearance last year. His success with the aud!ences is 
unmistakable and deserved. His voice, a pure baritone of ex· 
cellent quality, his well -nigh faultles s sehoul, and his thorough 
knowledge of the stage, were in every instance mad!:! the means 
of giving proper expression to an intelligent concepti. n of the 
pal'l s assigned him. Is it not a criticism upon the "uritics" who 
do the stock ·yarcls in the morning and the opera in the evening 
for th<> St. Louis press, that they should have hardly mentioned 
him? Mr. Sweet's Tor1·eado1· in "Carmen" was quite equal in • 
its way to 1\frs. Wallace's Ca.rmen7 evHlently a study from life . 

In the leadi11g ~oprano, l\liss .l!'rit ch, we were favorably sur­
prised. Her experience upon the concert platform, we feared, 
would unfit her for the operatic stage, and her vocal acqmre­
ments, we thought, would hardly be up to the required stand· 
ard. But Miss l<' ritch has much improved as a singer, and if 
not great, she was at least acceptable, while her acting, con· 
sidering that she is a debutante upon the operatic stage, "as 
remarkably good. Should Miss l<'ritch improve in the next 
two years ras she has during the last twelvemonth, she will 
undoubtedly attain an enviable position in her new field of 
labor. . 

'!'he perfot'mances, with two exceptions: the "l3ohemian 
Girl," at the Saturday matinee, in which members of the chorus 
took the places of the p1·ime donne, and which was simply 
abominable, and Saturday night's verformance of "l<'ra 
Diavolo," which was onl{ a tolerable rlress-rehearsal-(it was 
the first performance o the opera by the troupe)-were far 
above the average of the }Jerforrnances of most English Opera 
troupes. 

AF'I'lDR the "Strakosch Grand EnglishOpera Co.," canie the 
" l~ mma Abbott Urand JDnglish Opera Co.'' As in the case of 
the Strakosch troupe, the "grand opera" was all in the name, 
but what the critics (?) on the daily press found to condemn 
iu Strakosch seemed to be all right in A bl>ott. As we did not 
go near any of the Abbottian massacres we·can say nothing of 
the extent of the damage done. 

THE lateness of our appearance this month enables us to 
notice the first concert of the "l\Iemorial Hall" S<l'ies, which 
occurred on the !Jth nst. '!'he performances consisted of the 
Jacobsohn Quartette of Cincinnati (Prof. Jacobsohn, first 
violin; H. Burck, second violin; B. 1£bann, viola; and 1\I. 
Hmnd, violoncello), assist d by Miss E. A. Cuno, soprano, and 
1\ft·ssrs. M. I. and A. l<j pstein, pianis ts. 'l'he programme was as 
follows: 

PART l<'IRS'l'.-1. Quartette in U Major, Haydn; (a) Moderato; 
(b) l\fenuett~;>; (c) .Adagio; (d) l'resto, Jacollsohn Quartette. 
~. "J/Albani \ alse ," Arditi,l\li ss Hmilie A. cuno. 3. "Ada· 
gio" (Vi lin Solo), Viott i, IS. JD. Jacobsohn. 4. "l/Etoile du 
~ord," Kullak- Wehle , Grand duo for two pianos, l\1. I. and 
A. Epstein. 

PAWL' t'ECOND.-5. (a) ":Xachhall" ( l{everie); (b) Sehn· 
sucht" (Yt'arnings), Rubinstein, Miss Bmclie A. Cuno. 6. 
(~uarteltl', 0 Sharp Minor, Beethoven; (a) Adagio, ma non 
troppo e molto espressivo; (b) Allegro, molto vivace; (c) Al­
legt·o, mode1·ato; (d) Andante, m l non troppo e molto canta­
bile; (e) Presto ; (/) o\ dagio, quasi un poco andante; (g) Alle­
gro, Jacobsuhn Quartette. 

The audience was large and choice, and the performance, so 
far as the quartette music was concerned, undoubtedly 
the best whic" St. Louis has heard for yParr . 'l'he playing of 
the first violin and 'cdlo was especially fine. Indeed, we 
regretted, after hearing him in the quurtette that l\1. Brand was 
not down for a solo, where the quality of his playing could 
have been more fully an<.l freely exhibited. In that respect we 
were favored by the playing of .Prof. Jacobsobn of the Viotti 
Adttgio. As a rep res en tive of the German stlhool of violin 
playing, 1\I. Jacobsohn is almost a rival of Wilhelmj. He was 
entlmsiastically recalled, and played as an encore a ChOlJin 
nocturne arranged for violin. This was not played quite so 
well as his first selection, alt·hough he rendered it artistically. 

'l'he l\Iessrs. J~p·tein played their two piano duo in excellent 
style. ·That was expected of· them by all those who know 
what they can do when tJl.ey try. The two grands were of 
Henry 1<' . Miller's make, and were fill that could be uesired. 
Miss Cuno, the soprano, is a deserving and painstaking lady, 
but it was not kind to her, on the part of tne management, to 
t•ut her upon the same llrogramme with the Jacobsohn quar­
tette-we might add, it was not kind to the audience. 

The series of the ''l\femorial Hall Concerts'' has opened auspi· 
ciously, and it is lobe hoped that the coming concerts will be 
as good and as liberally attended as the first. 

'l'HE ' t. Louis l\Iusical Union, whose excellent series of 
orchestral concerts, were the worthiest feature in last season's 
music in St. Louis, are to be resumed with an increased or· 
chestra. 'l'he first concert of the season will take place on 
'l'hursday, November 24th, at the Armory Hall. 

"I HATE to see a woman with rings in her ears.'' exclaimed 
the good deacon; "they ain't natural. If it was intended for 
woman to wear them she would have been born with holes in 
her ears. ~'he fi,·st woman didn't wear ear rings, I'll be bound!" 
"No," remarked a quiet little man in the corner, "nor nothing 
else." The discussion was brought to an abrupt close, and the 
hoqse adjoumed without delay. . 

1 
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HOW ROSSINI COMPOSED "ll BARBIERE." 

liE subject of "Il Barbiere" was determined 
upon under peculiar circumstances. For some 
time the director of the Argentino had endeav­
ored to satisfy the Roman censot· with a libretto, 

but all in vain. The officials detected "allusions," 
and condemned piece after piece. At length, as a 
kind of grim joke, Oesarini proposed the book of an 
opera which Pail:'iello had already set to music. 'l'his 
was accepted-perhaps to the astonishment of the di­
rector, and certainly to the extreme embarrassment of 
Ros ·ini, who felt by no means disposed to commit an 
impertinence where the venerable Neapolitan master 
was concerned. But the terms of the engagement 
bound Mm, and in this strait-if Stendhal may be 
credited-he wrote to Paisiello, explaining the whole 
matter, receiving, in reply, a polite letter which 
approved the discretion of the papal police and 
seemed to favor the entire arrangement. 

But if R'ossini did not actually address Paisiello on 
the snbject he took care to set himself right with the 
world by indicting an exculpatory address, studiously 
modest in tone, and calculated, one would suppose, 
to disarm hostility. Here is a translation of it: 

''The comedy of Beaumarchais, entitled 'Lc Bar­
bier de Seville,' is presented at Rome in the form of 
a comic drama, under the name of 'Almavivn o' sia 
l' inutile Precauzione,' in order fully to convince the 
public of the sentiment'j of respect and veneration 
which animate the anthor of the music tp the present 
drama in regard to the celebrated Paisiello, who has 
already treated this subject under its original title. 

"Called himself to undertake· this difficult task, the 
Maestro Gioacchino Rossini, in order to avoid the 
reproach of daring rivalry with the immortal author 
who has preceded him, has expressly required that 
the 'Barbier de Seville' should be entirely reversified, 
and that new situations should be added for the 
mu. ical pieces, adapted to modern tlleatl'ical tastes, 
entirely changed since the time when the renowned 
Paisiello wrote his music. 

' ·Certain other differences between the contexture 
of the present drama and that of the French comedy 
already named were caused by the necessity of intro­
ducing choruses, either to conform to modern usa<Yr.s 
or· because they were indispensable to musical eff%ct 
in so large a theatre. The courteous public are fore­
wamed of this in order that they might excuse the 
author of the present drama, who. but foi· such im­
perious circumstances, would never have dared to 
introduce the least change into the French work con­
secrated by applause in all the theatres of Europe." 

How completely this very proper address relieves 
Rossini from smpicion of arrogance in setting to 
music a theme already treated by a distinguished and 
venerable contemporary no reader can avoid seein<Y. 
~omething like the hand of fate appears in the whole 
matter. Firstly, the censor refused st,bject after 
subject till time ran Phort. Secondly, he accnpted 
''Le Barbier" after it had been proposed more in 
jest than earnest. Thirdly, Rossini, by the terms of 
h~~ enga&"ement, was bound to work upon any bool.: 
offered h1m, whether olcl or new. Out of such curi­
ous conditions sprang the immortal masterpiece of 
its author and its age. 

Cc5arini lost no time in setting our master to work. 
Indeed, there was no time to lose, and nobody felt 
this more keenly than Rossini himself. It is said that 
when Sterbini, the author of "'l'orwaldo,'' was intro­
duced to him as his literary colleague in this instance 
also, he asked, ·•Are you the man to come to my 
house and work without break or repose till the 
opera is completely finished ?" The answer was 
"Yes," and forthwith the pair took their coats off to 
the task. Thirteen days later the task was over and 
done. The thing seems incredible, but no historical 
fact rests on better foundation; and for woilderful­
ness it ranks with, if it do not stand before, the com­
position of the "Messiah" and of the overtures to 
•·Dou Giovanni" and "Ruy Bias." Making every 
allowance for the spontaneity of Rossini's genius, we 
can not look upon that thirteen days' toil without 
amazement, the greater because here was no piece 
d'occasion writt.en to ~erve a purpose and be forgotten, 
but a work winch w1ll endure as lonO' as a taste for 
good music_ exists. Rossini was no dot~bt fortunate in 
his librettist, who had more than an average of Italian 
fluency in verse-making, and was withal, of a most 
accommodating disposition, doing whatever the com­
poser wished, and when Rosini ran ahead of him as 
was sometimes the case, even adapting words to the 
music already written. Hereupon Mr. Sutherland 
;Edwards pertinently o~serves in a recent biograph­
ICal sketch: ''Theadrmrable unity of the •Barber 'in 
which a person without information on the sub'ject 
could scarcely say whether the words were written 
for the music o:r the music for the words, may doubt-

less in a great measure be accounted for by the fact 
that poet and musician were always together during 
the composition of the opera, ready mutually to sug­
gest and to profit by suggestions,'' In this connec­
tion the fact should not be overlooked that Rossini 
resi sted all temptation to avoid the labor imposed by 
his own taste8. He might-without offending the 
Roman public, who were used to it-have treated the 
dialogue in ordinary recitative, but though oppressed 
with the magnitude of his task, he preferred to 
accompany it with the delicious orchestral passages 
'that play arou 1d the words so gracefully and with 
such continuous charm. We should remember this 
when the master is accused of artistic frivolltY and 
of making music a mere minister to his vanity or his 
pleasures. During the whole of the thirteen days 
Rossini never left the house, having taken a charac­
teristic precaution against inducements to do so by 
letting his beard grow. "If I had been shaved," he 
once said, "I shonld have gone out; and if I had 
gone out, I should have returned too late." Thus did 
he buckle sternly to his wonderful task. Meanwhile 
his enemies were no less strenuously preparing a 
warm reception for the new opera. 

Several independent accounts of the first perform­
ance give a clear idea of what they resulted in. The 
overture proper, not the one now associated with the 
work, was scarcely listened to, a murmur of excite­
ment·filling the house. Presentl.v the storm broke. 
Garcia played Almaviva, and in the serenade scene 
introduced a Spanish air, arranged by himself. As, 
however, hi s guitar was out of tune, and a string 
broke in screwing up, t.he audience began to laugh 
and hiss; ~uhsequently proceeding to imitate the 
song with all manner of absurd exaggeration. '·Largo 
al factotum" passed unheard amid the din , while 
aft~n·vards a series of accidents intensified the ridicule 
and hilarity of the house. Vitarelli (Don Basilio) 
stumbled and fell on making his entry, and began 
singing with a handkerchief to his nose. Then, in 
the finale of Act I., a cat came upon the stage, and 
had to be chased off, amid convulsions of laughter. 
It is not wonderful that Rossini, who, as usual, pre­
sided in the orchestra, felt greatly annoyed; but he 
did not exhibit his wmal prudence in turning round, 
when the curtain fell, shrugging his shoulders at the 
people, and showing his contempt for their verdict 
by applauding. The result of this injudicious act 
was that n')t a note was afterwards heard for uproar. 
But the master refused to lose his temper again. 
When all was over he returned home and went to bed, 
where he was found fast asleep by certain of the 
artists who called to condole with him. In the morn­
ing he got up, wrote "Ecco ridente in cielo," to 
replace the Spanish air, and went back to bed again, 
determined that the second performance should take 
care of itself. By that time the Romans thought it 
might be as well to hear the music. 'l'hey listened 
accordingly; with what result let M. Azevedo tell: 

"While they sang ·' ll Barbiere ' without him the 
master remained quietly in his apartment, chatting 
with some guests about the terrible vicissitudes which 
composers have to undergo. All a.t once a noise was 
heard in the distance; it drew nearer, and the name 
of Rossini could be distinguished above the tumult. 
Donbt was no longer possible; the ex asperated public 
had come to give the author of the work so abund­
antly hissed a bad quarter of an hour. Rossini him­
self believed that they would set fire to the housP.. Bi.lt 
friendly voices soon reassured him. The people had 
heard the first act, and, being ravished, sought the 
composer, whom they conducted to the theatre in 
triumph, 'by the light of torches, and there applauded 
and acclaimed as much as on the previous evening 
they had hissed and contemned. For Rossini the 
'l'arpeian Rock· was not near the Capitol, but the 
Capitol near the 'l'arpeian Rock. He began by suf­
fering, to finish by triumph. But one less strong 
might have been broken in the process." 

Thus did genius assert itself, and an immortal 
work, which sprang without effort from a brain sur­
charged with all that constitutes musical inspiration, 
set out on a jubilant course , It is needless to dwell 
upon the beauties of "Il Barbiere." Enough that 
the opera will go clown to remotest posterity as the 
most superb example of Italian lyric comedy, alike 
by reason of its melodic grace and invention, its 
gaiety, and its unflagging humor.-Joseph Bennett (in 
Musical Times). 

A WI CKED man killed himself in the lowest level of a Ne­
vada mine, and the account says : Thus his alleged soul saved 
over half a mile of transportation. 

l\Iessrs. J. R. Bennett & Co., Muskegon, Mich., thus speak : 
St. Jacobs Oil is the best liniment around here. We sell more 
of it than of any other propl'ietary medicine we have in our 
store. Our customers are continually praising its effective 
q_nalities ; an~ we think that it is the best remedy for rheuma­
tism, .neuralgia, etc. , we have ever had in stock.-Muscatine 
(Iowa) Daily Journal. 

THE MUSIC OF NATURE. 

ANY of the rules which apply to the voice in 
Pinging, apply also to the voice in speaking. 
Both are regulated by the same laws, although 
the speech voice cannot be considered so true 

a mnsica.l sound, as its pitch varies through its dura­
tion. It goes to prove, however, that all are endowed 
by nature with the power of music, which may be 
greatly improved and enlarged by careful practice. 
We langh and speak, and cry and ask in music. A 
laugh is produced, by repeating in quick succession, 
t\-YO sounds which differ from each other by a single 
tone-a cry arising from pain or grief is the utterance 
of two sounds, differing from each other half a tone­
a yawn runs down a whole octave before it ceases-a 
cough may be expressed by musical intervals-a ques­
tion cannot be asked without a change of tone, which 
musicians call a fifth, a fourth, a sixth, or an eighth. 
In short, every sound of the human lip is loaded with 
mu8ic. 'l'his is the music of nature, and there is not 
a man who speaks five minutes, without gliding 
through the whole gamut; onlr in speaking, the tones 
not being protracted, glide imperceptibly into each 
other. It is this protraction of sound which consti­
tutes the singing voice, distinct from that of speech; 
but the laws of articulation remain the same, and .the 
sound, though protracted, receive~ the same impul­
sions as in speaking. 'l'he notes by which the pitch 
of the voice is varied in speaking are t~rmecl slides, 
accents and reflections; they may be imitated by sli­
ding a finger along the finger-board of a violin, while 
the b f'W is being applied to the strings. These notes 
may have an ascending or descending course in pitch; 
sometimes they have both on a syllable. The varying 
pitch of a speech-note may be illustrated, if the reader, 
with an intense feeling of inquiry, utter aloud such an 
exclamation as Hamlet's interrogatory, "pale on·ed ?H 
The note on the word "pale" will consist of an up­
ward movement of the voice; while the note on ''red" 
will be a downward movement, and in both words the 
voice will traverse so wide an interval as to be even 
conspicuous to the most ordinary ear; while the cul­
tivated perception of a musician will detect the voice 
moving through a less interval of pitch, while he is 
uttering the word "or" of the same sentence; and be­
ing able to record in musical notation, the sounds 
which he bears, will perceive the musical interval 
traversed in these vocal movements, and the place also 
of these notes on the musical staff. F. A. H. 

UNPUBliSHED PAGE FROM THE LIFE OF WASH­
INGTON. 

I T is the merry summer time. To him the mother 
of the father of his country:-
"George~ dear, where have you been since 

school was dismissed?" 
"Hain't been nowhere, rna. " 
''Did you come straight home from school, George?" 
"Yes, ma'am." 
"But school is dismissed at three o ·clock, and it is 

now half past six. Row does that come?" 
"Got kep' in." 
"What for?" 
"Missed m' joggrafy less'n.' : 
"But your teacher was here only an hour ago, and 

said you hadn't been at school all day." 
"Got kep' in yestiddy, then." 

·. ''George, why were you not at school to-day?" 
"Forgot. Thought all the time it was Saturday. " 
''Don't stand on one side of your foot in that man­

ner. Uome here to me. George, you have been 
swimming." 

"No'me. " 
"Yes you have, George. Haven't you?"' 
"N -o-a-p." 
" Tell your mother, George." 
"N -u-c-k. '' 
"Then what makes your hair so wet, my son?" 
"Sweat. I run 5(\ fast com in' from school." 
"But your shirt is wrong side out.'' 
"Put it on that way when I got up this morning for 

luck. Always win when you play for keeps if your 
shirt's on wrong side out." 

"And you haven't the right sleeve of your shirt on 
at all, George, and there is a hard knot tied in it. 
How did that come there?" 

'"'Bill .Fairfax tied it when I wasn't lookin'." 
"But what were you doing with your shirt off?' ' 
"Didn't have it off. He jes' took'n tied that knot 

in there whea it was on me.;' 
''George!" 
"'!'hat's honest truth, be did. " 
About that time the noble Busl1rocl came along with 

a skate strap, and we draw a veil over the dreadful 
scene, merely remar ing that boys do not seem to 
change so much as men.-Bu1·Zin(Jton Hawkeye. 
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OUR MUSIC. 

"THE ZEPHYR AN.D THE BROOK" (Tone Poem), 
Jacob Kunkel. As stated elsewhere, this is the last 
published composition of the lamented Jacob Kunkel. 
It is a good specimen of his masterly workmanship 
in salon compositions. The ·title of the piece suf­
ficiently indicates its general character, and we will 
leave to the imagination of each player the cn.re of 
filling in the details. 

;'CHlLD's PRATTLE" (Rondo), Carl Siclus. 'l'his 
piece, considering its gt·ade of difficulty, is a little 
gem. Its melodious character will commend it to 
young performers, and its musicianly construction 
will make it a favorite with good teachers who are 
ever on the alert for such compositions for their 
younger pupils. It will fall upon the ear with the 
same charm as the prattle of the first born falls upon 
the ear of the fond mother. This is from Sidus' 
celebrated set of "Honeysuckles." 

"GOD IS A SPIRIT," Bennett. This is Bennett's cele­
brated quartette arranged as a solo. 'l'he composition 
in its original form is known wherever good church 
music is sung. and. therefore,needs no introduction at 
our hands. This arrangement will need only to be 
heard to be appreciated, and the song will now be heard 
ten times where it was heard once before, since, at 
theleast calculation, ten solo' singers can be found 
for every quartette choir competent to sing this piece 
in proper style. 

"ON 'l'HE WINGS OF SONG' ; (Grand Waltz), Schuetz, 
Neither Strauss nor Waldteufel have ever written a 
better waltz than the one here published. Properly 
executed, it will be found very beautiful by all lovers 
of brilliant music, for it has dash, style, passion, in a 
word, all that goes to make a first class waltz. 

"'TIS I ALONE CAN TELL " (Ballad), Riegg. This 
is a graceful specimen of the modern German Lied. 
We heard Mr. George ~weet, for whom it was written, 
sing it (in German) ; we were taken with it and de­
termined to give it to the readers of the REVIEW. The 
accompaniment has been slightly moditled, and a 
translation of the words into English made by us for 
the benefit of om patrons. 'l'he song appears here 
for the first time with English text, and in its present 
form deserves to become widely known and to be fre­
quently sung. 

CHRISTMAS ALBUM~ 
-BY-

EMMY SCHiEFFER-KLEIN. 

Six Characteristic Pieces for th~ Pi~nol of Meaium Difficulty! 
PRICE $1.25. 

As a Holiday Present they will be found just the thing for 
Talented Young Piano -J'laycrs. 'l'hc Album comprises the 
following: 

No. 1-"THE CHILD'S DREAM." 
No. 2-"MARCH OF THE MAGI." 
No. 3-"Dance Around the Christ1uas Tree." 
No. 4-"THE FIRST DOLL," 
No. 5-"THE YOUNG VIOLINIST." 
No. 6-"CHRISTMAS CHIMES." 

The above pieces may also be obtained singly, Price 35 
cents each, of 

1\.UN~EL B~OS., Publishers, 
~'f. LOVIS, MO. 

NEW MUSIC. 
Among the latest of our issues we wish to call the special 

attention of our readers to the pieces mentioned below. We 
will send any of these compositions to those of our subscribers 
who may wish to examine them, with the understanding that 
they may be returned in good order, if they are not suited to 
their taote or purpose. The names of the authors are a suffi­
cient guarantee of the merit of the compositions, and it is a 
fact now so well known that the house of Kunkel Brothers is 
not only fastidious in the selection of the pieces it publishes, 
but also issues the most carefully edited, lingered, phrased, 
and revised publications ever seen in America, that further 
notice of this fact is unnecessary. 

PIANO SOLOS. 
Chopin's Best Thoughts selected, revised, and carefully 

1lngered (foreign fingerin~) by Charles and Jacob ICunkel: 
Thine Image, Romanza ..................... . ..... 11'. Chopin$ 75 
First Love .............................. . ......... . F. Chopin 60 
Will 0' The Wisp (Caprice-Etude) ........... .. F. Chopira 75 
Consolation ....................................... . F. Chopin 50 
Spring Waltz .................................... .. F. Chopin 35 
Summer Waltz ................................. .. F. Chopin 3fi 
Autumn Waltz ................................... . F. Chopin 50 
Awakening of Spring, (Polka-Caprice) ... . J. J. Vrellmecke 60 
Angelic Chimes Ueverie ................. . . J. J. Vrellmecke 50 
Valse Caprice (Summer Sky) .............. . J. J. Vrellmecke 60 
~adia Schottische ..................... . Lysandra Clemmons 35 
Beads of Champagne (Polka Caprice) ..... . Ernest Schuetz 60 
Satellite (Polka de Concert) ................. J. C. Alden, J1·. 1 00 
~L' ales from the Vienna Woods Waltz, written for and dedi· 

cated to R. Joseffy, Strauss, (Grande Parapltrase de 
G_oncert).......... . ................ ... Julie Rive- King 1 50 

Dreammg by the Brook (Morceau de Concert), R. Goldbeck 1 00 
En Avant (Galop) ....................... ....... R. Goldbeck 50 
La Varsovienne ................................ . R. Goldbeck t>O 
The Military (March) .............•........... . R. Goldbeck 50 
Murmuring Waves (Reverie) .... .............. R. Goldbeck 50 
Spamsh Students (Caprice) . ................... R. Goldbeck 50 
Spring Dawn (Polka Caprice) ......... . E. Schaeffer-Klein 60 
WoodbirdPolka ........... .............. E. Schaejfer-Ktein 60 
Memory's Dream (Fantasia) ................... . J. R. Ahalt 60 
'l'itania (Caprice- Valse) .................... William Merkel 75 
Twilight Musings (Reverie and Waltz) · ...... E. F. Johnson 50 
Gavotte, in A minor, as performed by Julie Rive-King at 

her eoncerts .............................. . F. B1·andeis 75 
Stella (Valse de Concert), (Edition de Salon) ..... G. Satter 1 00 
Valse Caprice (Grand Valse de Concert) ..... . A Strelezki 1 50 
G:wotte (in G major) ......................... A . Strelezki 60 
Rerceuse (Cradle Song) ...................... . A. Strelezki 40 
Flash and Crash (Grand Galop) .. ............ .. s. P. Snow 1 00 
Vit:t (Valse Caprice) ...................... . D1·. E. Voe1·ster 50 

BOOKS. 
Goldbeck's Harmony, elegantly bound................... $1 50 
Goldbeck's Musical Science Primer......................... 50 

The best text-books upon their respective subjects. 

KUNKEL'S ROYAL EDITION 
Of Standard Piano Composition with revisions, explanatory 
text, ossias, and careful fingering (foreign fingering) by Dr. 
Hans Von Bulow, Dr. Franz Liszt, Carl Klindworth, 
Julie Rive-King, Theodore Kullak, Louis Kohler, Carl 
Reinecke, Robert Goldbeck, Charles and Jacob Kunkel, 
and others 
A Starry Night ................................ Syclne]t Smith $ 75 
La Baladine ................................. Ch. B. Lysbe1·g 75 
Warblings at Eve ..................... . .. . Brinley Richards 50 
Monastery Bells .................... .. ..... ... Lefebure Wely 50 
Return of Spring ........................ Theodm·e Mrelling 75 
Spinnerlied .................................... Wagner-Liszt 1 00 
Spinncrlied .......................................... .. Litolff 75 
Heimweh (Longing for Home) .....•.... . Albe1·t Jungmann 35 
Chant du Berger ............................... . M. de Colas 40 
L' Argentine l\Iazurka (Silvoo.· Thistle) ... . Eugene Ketterer 75 
Bonnie Doon and Bonnie Dundee (Fantasia) . Willie Pape 75 
Nocturne in D flat (Bleeding Heart) ............... . Dohler 60 

Teachers will please remember that these pieces need only 
to be seen in their new dress, to secure for them at once the 
recognition of being the flne·st edition extant. 

The Royal edition will eventually comprise all the classical 
as well as modern compositions, and its numbers will be adver­
tised in the REVIEW as they are published. 

SPECIAL NOTICE. 
A full line of the pieces included in this edition is kept by 

the houses mentioned below, who are our agents for its sale. 
Teachers and others can examine them there, and both they 
and the trade will be supplied by these firms at precisely the 
same rates as by us : 

H. AHLRICH, Cleveland, Ohio. 
PANCOAST ALLEN, Wilmington, Del. 
W. H. BONNER & Co., Philadelphia, Pa. 
E. D. BUCKINGHAM, Utica, N. Y. 
BRENTANO'S LITERARY EMPORIUM, New York City. 
H. E. COPPER, Petersburg, Ill. 
CONOVER BROS., Kansas City, Mo. 
FRANK. H. CHANDLER, Brooklyn, N. Y. 
OLIVER DITSON & Co., Boston, l\fass. 
DENTON & COTTIER, Buffalo, N. Y. 
DAYNES & COALTER, Salt Lake City, Utah. 
J. F. ELLIS & Co., Washington, D. C. 
D P. FAULDS, Louisville, Ky. 
l GNAZ FISCHER, Toledo, Ohio. 
H. A. FRENCH, Nashville, Tenn. 
GIBBONS & STONE, Rochester, N. Y. 
LOUIS GHUNEWALD, New Orleans, La. 
C. A. GRISWOLD, Hartford, Conn. 
M. J. D. HUTCHINS, Springfield, Mass. 
J. H. HIDLEY, Albany, N. Y. , 
H. KLEBER & BRO., Pittsburgh, Pa. 
S. R. LELAND & SON, Worcester, Mass. 
LEITER BROS., Syracuse, N. Y. 
LYON & HEALY, Chicago, Ill. 
MILWAUKEE MUSIC Co., Milwaukee, Wis. 
GEo, D. NEWHALL & Co., Cincinnati, Ohio, 
T. H. SCHNEIDER, Columbus, Ohio. 
PHILLIPS & CREW, Atlanta, Ga. 
A. HOSPE1 JR.1 Om~ha, Nebraska, 

H. B. Roney, East Saginaw, Mich. 
A. SHATTINGER, St. Louis, Mo. 
C. T. SISSON, Waco, Texas. 
M. STEINER'.r, New Haven, Conn. 
1\f. STEINERT & 80NS, Providence, R.I. 
SHERMAN, CLAY & Co:.,_ San Francisco, CaL 
"SPALDING, ALGJ<;R & VSBORN, Troy, N. Y. 
OTTO SUTRO, Baltimore, Md. 
V. WALTER, Alton, Ill. 
A. WALDTEUFI':L, San Jose, CAL. 
J. P. WEISS, Detroit, Mich. 
E. WITZMANN & Co , Memphis, Tenn. 

PREMIUMS TO KUNKEL'S MUSICAL REVIEW. 
Every yearly subscriber to KUNI\:EL'S l\IUSICAL REVIEW will, 

upon sending ten cents additional to prepay postage, 
receive as a premium either Runkel's Parlor Album No.1 and 
Kunkel Bros.' Album of Music, or Kunkel's Parlor Album No.2 
and J{unkel Bros.' Album of Music (for contents see below). 
Parties preferring both Parlor Albums, in which c:.tse Kunkel's 
Album of Music is not sent, will receive same as premium 
upon payment of 50 cents additional. 

Subscribers for six months mav choose either of these books. 
. Yearly subscribers preferring other premiums than above 

Albums may select $1.25 worth of sheet music from our exten­
sive premium catalogue. Six months' subscribers 75c. worth 
of sheet music from our extensive premium catalogue. In 
selecting music in ~xcess of premium enclose the difference. 
Our complete premium catalogue will be mailed free of charge 
upon applicatiOn. · 
KUNKEL'S PARLOR ALBUM No. 1.-128 Pages; $20 worth of Music. 

CONTENTS-VOCAL. 
I Love But Thee (English and German words) ......... . Robyn. 
The Parting (duet; English and Italian words) .... Tamburl'llo. 
Bliss All Raptures Past Excelling (vocal waltz) ....... . Robyn. 
Leave Me ~ot Lonely ... ·.· ........................... Tambur_ello. 
The Weddmg Day (Enghsh and German words) ........ . B~dez. 
Angels' Visits ........................................... . JJ!lelnotte. 
The Stolen Kiss (English and German words) ........ . Epstein. 
The Penitent's Prayer ................... , . . ............. . Kunkel. 
The Brightest Eyes ............................ ........... Stigelli. 
Why AI·e I'toses Red? (Eng., Italian, and Ger. words) .. ..lllelnotte. 

INSTRUMENTAL. 
Norma (operatic fantasia, with lesson) .......•..•...•.... . Paul. 
Il Trovatore (operatic fantasia, with lesson) .......... .... Paul. 
William Tell (operatic fantasia, with lesson) .............. Paul. 
Martha (oper~tic fanta~ia) ... :· ......................... : .. . Plful. 
Bubblmg Sprmg. (capl'lce, With le~son) ............. . Rwe-~wg. 
Gem of Columbia (grand galop, With lesson) ........... s~ebert. 
Skylark Polka (with lesson) ............................. . Dreyer. 
Shower of Hubies (tone J?Oem, with lesson) ......... . Prosinger. 
Maiden's Longing (revene, with lesson) .............. Goldbeck. 
Love's Devotion (romanza, with lesson) ............•. Goldbeck. 
'l'he First Ride (ga~op) ......... ............................ S~dus. 
Cuckoo and the Cncket (rondo) ........................... S~dus. 
Waco Waltz ............................................... Sisson. 
The Jolly Blacksmiths (caprice, with lesson) ............. . Paul. 
KUNKEL'S PARLOR ALBUM No. 2.- 128 Pages; $20 worth of Music. 

CON'.rENTS-VOCAL. 
Thou'rt Like Unto a Flower........... . ............. Rubinstein. 
Because I Do (Ballad) ................................... . Molloy. 
I Dinna Ken the Reason Why ........... ................ . Foulon. 
Heart Tried and True ................................... . Kunkel. 
Come _Again, Days of Bliss ......................... . Schteijfa1·th. 
One Little Moment More, Maud (Ballad) ............ . Estabrook. 
Row, Slumber, Love (Barcarole) ................. . Rembielinski. 
Life's Lights and Shadows .............................. .. Robyn. 
When Through Life (Duet or Solo) Concert Waltz.Schonacker. 

INSTRUMENTAL. 
Twilight Reverie (with lesson) ......................... Goldbeck. 
Drea~ of the Lily (with le~son): ....................... . Hertel. 
Traviata (Operatic Fantasia-with lesson) ..........••••. . Paul. 
Twilight Musings (Reverie Waltz-with lesson) ...... . Johnson. 
Beads of Champagne (Polka Caprice) ............ ..... Schuetz. 
Careless Elegance (Qmckstep) ...................... Schleijfa1·th. 
Shepherd's Morning Song (Idyl) .........•................ . Paul. 
Summer Sky (Wallz-with Jessop) .................. Voellrnecke. 
Ashes of Roses (Valse Caprice) . .. .. ................... Goldbeck. 
Echoes of the Woods (with lesson) ....................... . Paul. 
Angelic Chimes (An Evening Reverie) .............. Voellmecke. 
'.rhe Banjo (Ethiopian Sketch) ........................ . Melnotte. 
Peep o' Day Waltz ...................................... . Rnchow. 
Spring Waltz .................. ............. .............. Chopin. 
Sunnner Waltz ............................................ Chopin. 
May Galop. . . • . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ....... Sisson. 

INSTRUl\IENTAL DUETS. 
'!'he Cuckoo and the Cricket. . ............................ Sidus. 
The Jolly Blacksmiths ............................ . ........ Paul. 
Love's Greetings (Schottische) ... ...................... Siebert. 
Gem of Columbia (Galop) ..... . ................. ......... Siebert. 
KUNKEL BROS.' ALBUM OF MUSIC-64 Pages; $12 worth of Music. 

CONTENTS-VOCAL. 
Within a Mile of Edinboro' Town (Scotch Ballad) ...... Scotch. 
I Heard the Wee Bird Singing .......... ........ George Linley. 
Chiligowalibedory (Comic) ..........•.....•....•. . H. A. Saxton. 
Put your Trust iiL One Above .................. .. E. E. Rommega. 
The Cot on the Hill (Die Huett auf dem Berg).Frank Lavarnie. 
J!"ive O'Clock in the Morning (Ballad) .................. Claribel. 
Eva Ray-Ballad........................... . ......... Jane Eyre. 
Fannie Powers-Song and Dance ................... . Eddie lJ'ox. 
How Can I Leave Thee (Ach wie ist's mooglich) ........ Cramer. 
When the Swallows Homeward Fly ........ ........ Franz Abt. 
'Tis the Last Rose of Summer (Die Letzte Rose) ........ Flotow. 
When the Corn is Waving, Annie Dear ...... Cltas. Blamphin. · 
The Lass o' Boon tree (Schoen Kate O'Boontree). G. Estabrook. 
Home, Sweet Home (Suesse Heimath) .... Sir Henry R. Bishop. 
Allie May-Ballad ........................................ . Holmes. 
Little Birdie May (Kleines Vooglein Mai) ........... . Jas. Green. 
The Guard on the Rhine ............................... Wilhelm. 

INSTRUMENTAL. 
Shepherd's Bells-Idyl. ............................. . Jean Paul. 
Shakespeare M~rch ............................... . Jacob Kunkel. 
Harps m the Fairy Land-Romance ................ . Jean Paul. 
Visitation Convent Bells ......................... .. Jacob Kunkel. 
Greetin~ to Spring (Salut au Printemps) ........... . Albert -!-utz. 
Zeta Phi March ............................. ..••.... J. L. H1ckok. 
Shepherd's Return March ........................... .. Jean Paul. 
Violets Blue ............................ . ......... .. Jacob Kunkel. 
Lauterbach Waltz ................................... . Albert Lutz . 
Philomel-Polka Elegante ..... ........ ............ Chas. Kunkel. 
Puck-Marche Grotesque ...................... Claude Melnotte. 
Pearl and Diamond Polka ........... . ............. . Henry Hahn. 
Up ~nq Down op. t4~ E)])ony .... ........................ steinway, · 
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(Ex. 474 continued. ) 

~~~~~~i?l-~~~~~ no~~~::~~;~~~~~~ t~:e~~.'o~ 
gression being, in a mea-

. p;- --~?2- --~&------- sure, chromatic. 
4=-{2-t=_.:_~-~~§----==: -~==-- ==-- =- =$:~-=== ----·---- - --~-p:~ 

4 5 I I t I 

(~:=_aj-19~-19-~-~~=~~~=-~ == ~~:~:~:= - 61-:-61- - z:;;1- -- - 6)- - ?;)- - ~~IL~- -- ~--
-19-~-~ - c;- ~~=- ------- - z:;r-- - ('9---

1 
-('9---- ~19--- ..:_19- J {2- ---~1'9-----­_ J_a_ -- _ Q _ -r== -~--~---- -~ -t--- - & -- -~-­
__ !_. ---- --· -1=-L-- --1-------- _ILQ _ 
--~-- - ·--------- ---------
--~------ ---- ___ -______ _ 

0 TO A~. 

=:::a= 19- -----~-- Q _ - ~--+--~ 
-('9= 19..:. - ~= - 19= Q _ - -- -_Q ~~= ~ 
- 19 ('9- - 19- - 19- - !9- 19- -61- - 61- ~61-

'Ex. 
~75 . ~..!___=-= _2 -~--~=3=---J--f-~--+-~ 

-('9- f= - -f9- 12:a_ -61- -f9- ~ ~ f= 

- ---~-- ==-- - -= =- :::~ ~~~------ ------ ---------- --------- -- -------
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0 TO F MINOR. 

§ 271. The chord of C naturally suggests itsPlf as the Dominant of the 
key of l!', either major or minor. 

Ex. 
{7(), 

---J~--J~=--r~-1-:-~:-~---l~ =~=f.~- = ~~' ~= =~(;si)~~= -~Q ----n!9 
- ('9 - _ Q - - -~--~-o--0.-f,.-=- -~~-61 _ Q _ IL - ('9 - iLp' iLp -t$1-

-('9- -(9- I I '-~/1 I f=-(9-

~
-~----- -~ ---------~ =- ~--t- =- =- - ==='?2- =~ ~ .:::=.....-::::- === 
- - 1----{1-(9-- - --- 1=- - -~-----~--z:;:1-. ----- -~-r--r--

0 TO F MINOR AND RETURN. 

FROM C TO A MAJOR. 

§ 272. In this modulation the transition should , ~s a general thing, not 
be too sudden, the c and cjt clashing through the memory of the first , unless 
it be managed as shown in the following example: 

-F--r- :!tF-if- ~ !9-
Ex. I ~ti:=~~:=-ol . -=J..=~~ In this example the dis­

sonant chords serve to efface 
the c from the memory by 
the time c # appears, as 
forming part of the settled 
new key. 

477. 
-('9- ~ 

+ ~ ~~-~-~ = - (9---
------ ---- ----- - ----------

~~ -----=-----~J--J--~J--:-1- t -=---~ ~~ . - ~- -- -r--~ - r-- -~ - ~il, -llj ~ f7ll~ ~ f-=-~ =~a~=-ti= =Yf--~-~g --=~=. 
=£==~ -~--=-~lta-= -=~- ==---:(.2-- =­

- - -===--=~=-- =.t=_ =~ ~-=---~. t = = . 
At No. 2 the device is adopted (with object of forgetting the original 

key) to go beyond the key aimed at. For this purpose E major is touched(*), 
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and then the chord of the Dominant 7th upon cjt (t), momentarily intro­
ducing Fjt minor, when finally A major is reached without having uncom­
fortably startled the ear . 

(Ex. 477 continued.) 

No. 3 offers in a measul'e a decep­
tive cadence (*),nothing having pre­
ceded to lead to the expectation of 
A major. 

No. 4 offers the unusual pro­
gression of subleader descending 
a 4th; it will readily be perceived 
that the Bass (having rosolntion 
tone gjt) justifies this. 

~J~-=--v~~~ r.:; 
~-tL ~:!f~~~ -~-~~- ~ 

~ 
In this case there may be said to be modulation without tmnsition, oftf'n a 

means of beautiful effect. 

FROM 0 to E MAJOR. 

§ 273. 'fhis modulation offers no difficulty, and is bright and strong·. 

- 19-= -r6'-= #--~-= === =~===~t2.!:.#-~ - -'!!:-;:;:~=- - -Ex. --!9-- !9- #2:::1--(9-- - & - - orrp- (9--$
_1 ~---====c--=~

2 

=1-==jr-~CJ:=--
~78. 

~~-== :=-;;::~= !--~ - _c- f": -r--=~= 
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b~ eaRier for voices, a# more correct notation . 

S ,.-._j _-J 4 I cd-

~ ~:-=~- ~~~ =-~. Q~ -~[~]:-~ ~~:~= - t$1- 6'- - 6' --1- Ol'ojo!f.£ ~---- -at'9--r-- -.!..-.- - - _. -1--r---- ---- -

-==~~ =~ ~ =-Q - - ('9- - - Q -~=-_Q~ 
---------- ------------------ -------------------·--------

~_::;::_,:_;:~== Ji~-~-~-L-t-1 -1 --'--l==r--1-- . - - -

=!:- ~== - - ~- - ~E=- t == -~- ~- -
--- ----- ---- ----------- --- --========= ==---===-..:.=: ==---===-..:.== -:---==--==: --== I 

§ 2~4. The following modulation (No.6) is not unusual, nor entirt'lly 
unvocal,but it is best adapted to instrumental execution. 

-======= =======-

§ 275. The consecutive octaves which occur at No.8 between voice nnd 
accompaniment are not reprehensible. Too much strictness in this gtylQ 
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would fetter musical thought. Such progressions however must be avoided 
in the extremities, i. e. highest and lowest part, unless an intentional and 
long continued unison be desired, as for instance: 

:indante commoto. 

ALTO 
VOICE. 

It will be observed that the similarity of movement between Treble and 
Bass is counteracted by a contrary motion in the accompaniment. 'l'he 
modulation is suggestive of the key of E in the 2d and 3d measures, but 
digre ·ses to B major. 

Modulation to Unrelated Keys. 
§ 276. Unrelated chords, nearest to each other in position, are the most 

dissimilar and farthest in relationship. To be related, chords must be at 
the distance from each other of a third, or two thirds (5ths), so as to have 
a tone in common, showing that the interval of the third rules Harmony. 
Chords unrelated to each other harmonially, have the compensation of being 
near to each other in position, and thus may form melodial relationship. To 
be near, means, in a certain sense, as explained elsewhere, to have melodial 
relationship. Hence modulation to chords unrelated harmonially, presents 
no difficulty. 

Chords or Keys unrelated harmonially. 
§ 277. The most unfavorable of these, for transit from one to the other, 

is the combination No. 1 at the following example: C and D. major, on 
acconnt of the cross-relation caused by the Tonic c and the 3d of the chord 
of the Dominant of D : c~. 
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5th. 

~.~~~~:f~~[~~~] ~- -G- IL(;..o' -19- ~- L4t7=tt=:~- tL~§fii9-
§ 278. No. 5 forms a combination of its own. 'l'he 'l'riads upon c and fji: 

have no notes in common, therefore are not harmonially related; they are 
not nea1· each other, and have therefore no melodial relationship. The two 
chords have nevertheless a semblance of relationship in the 5th, which exerts 
a sensible influence. 'rhey may also by art be connected through melodial 
rehttionship (Ex. 485) . 

Ex. 
481. 

To D and return. 

C TO D.) (DiaLonic.) 
Plain chords. 

~3_Q"~ =='~~~=~-~~~~~~=- J-=tf~l-~~~-~~-- - -'.C~=~= 42=W,2- =t9 --{SI-t-- _a__ -12-t!~- - 19-r----r--r-- --r---r- =+= =1=-f-----r---r-- ----
-19- k !-!L:>_ -(2- -19- ~- =e ~ !1~- -~-- -(2=- -(9- --a-=e= 

·=~±==l:_!~=t==~±;=L_=t==~= - =~~±±-
----------------------- ---·----------------------------------

4 j=:=::---l_,-~==~:__j=__Q._:=_=-a I r-~~~--~-- -9~ __a-=-
--~..1!!!'!:-r------- ---

* * ------------------

j t~ ;~-r r ~. 
I 

At No. 4 tbe subleader is allowed to ascend, the indenticalresolu~io~ 
tone bein,g supplied by the Tenor (*) . 
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§ 279. In passing from one key to another, it is important to make the 
modulation so thorough that the first key is completely forgotten, as the two 
would otherwise clash in the memory of the listener. From this it follows 
that modulation to related chords is more gradual, they having tones in com­
mon with corresponding similarity, and modulation to unrelated chords 
more sudden, because they are dissimilar, having no tones in common. 

Ex. 
482. 

C TO Dt! (Chromatic.) 

l ____ __j_j=;::::::j------1=-- __ 2 -----[!-- --­
=-a- -!::-z::1 -~----~-.......~.= -1-tt=-~------=--== j!19- ===~- =--§= 19---= 
-19- ---!719---~L~ -~-i9-f-l=--- --- --!La_._ --------~-- -~r--a--------
=~= ~J- ~l _J_ t!a: ___ ~a- _ 

{§- = -~19 - - - ~~ :$;9= =1:- -= ~ = -f--1 
----====--==--===-~--::::::-·- ~:19-==~-==-~ l!ar 

-19- ~19-

= =di:6l= -?::;) n;-=J -6ltt! = --=----= ==t=~-- -t:-~ -=- ~-= - -P-~!9- L ~ -19-[;1- - -[!~-- -- =1=-- -1=----
_a ---~---~---- ~--J--~:-~,....=== ....... _j_____j_ ---j-::j: ==1-- -~----19 Gl?L$"-- ~-c:)- ~ 

·~;~~-~!~lPBJ_ ~~= ~-~~~-=i 
I -t9- ~= f f ~19-

Going first begond the key of D'2:, to obliterate from the memory the key 
of C, and more·thoroughly prepare acceptance of the key of Dt!. 

HARMONY. 223 

(Ex. 482 continued.) 
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.HOLIDAY ANNOUNCEMENT, 
1882-1883. 

A. A. ME11IERT 
711 WASHINCTON AVENUE. 

DRESSING SETS 
Of tvory, Shell, Rubber, Celluloid, Etc., 

Containing each from Two to Ten Pieces, viz.: Comb, Brush, 
Mirror, 'l'ootb, Nail and Clothes Brushes, Glove Stretcher, 
Etc., in handsome Oases of Plush of different Shades, ltussia 
Leather and Leatherctte. 

Work Boxes, Jewel Cases, 
Portemonnaies, Traveling Companions, 

Writing Cases, 
Bohemian Glassware, 
liqueur Sets. 

Infant Toilet Sets, 
Collar and Cuff Boxes, 

Cut Glass Cologne Sets. 

Th~ Most Eleg~nt ~isplay and the Lowest Prices in the City. 

AUGUST STENGLER (Solo Clariouetist) teaches the 
modern method of the clarionet, and may also be engaged 

for private concerts, etc. Address orders in care of Kunkel 
Brothers, 311 S. 5th St. 

METRONOMES FOR THE MILLION 
Kunkel's Pocket Metronome is the best, cheapest, and most 

accurate Metronome made. It id no larger than a lady's watch, 
and can easily be carried in the vest pocket. 

Price, $2.00 

ent by mail, post paid, on receipt of price. 

Address, KUNKEL BROTHERS, 
311 S. Fifth Street, St. Loui:s, Mo. 

¢' 0 coo coo a a 0 co 

FINE, MEDIUM AND COMMON 

·•w·a•a•wa·JI, 
Lowest PricPs! Relia hie Work! Newest Sty lcsl Largrst Stock! 

Nos. 609,611 & 613 N. Fourth St., 
ST. LOU'JrS\. 

THE PETERSILEA 

ACADEMY OF MUSIC, 
ELOCUTIOI AND LANGUACJ!S, 

S81 Columbm ..4ven'Ue, BOSTON, M..4S8. 

0 0 

Grade of musical education as high as m Europe. 
Pr1vate or class lessons. Education of 1l.ne soloist• 
and teachers a specialty. 

BEGINNERS ONLY TEN DOLLARS PER TERM. 
History and Theory of Music, Harmony, English 

Llteratur~ Concerts, Readings, Piano Recitals, and 
Ememble Lessons free. Situations procured for grad­
ates. Send for circular. 

LADIES' FANCY WORK. 
1\ BOOK OF INSTRUCTIONS AND PATTERNS for Art•s­

..t\ tic Needle Work, Kensington, Embroidery, directions for 
making numerous kinds of Cr·ochet and Knitted Wor·k, lJatterns 
for Hand Bag, Tidy, Mat, Oak Leaf Lace, Piano Cover·, etc. 
Tells how to make South Kensington, Outline, Persi"n, Tent, 
Star, Satin and Feather Stitches, etc. Price, 36 cts. 

A BOOK m~ 100 OROSS-S'l'ITPH PATTERNS for Worsted 
Work, etc. Bor·de1·s, Corner·s, Flowers, Birds, Animals, 

Panries, ·stork, Deer, Elephant, Comic Designs, 8 Alphabets, etc. 
Price, 25 cts. 4 Tidy Patterns, 10 cts. SJ?ecial offer-All for 18 
3c. afamj;is. · J. F. INGALLS, Lynn, Mass. 

CORRESPONDENCE. 

l'ARIS. 

With the permission of Mr. Charles Kunkel, we publish the 
following liberal extracts from a letter addressed to the pub­
lishers by the father of little .l<'elix Schelling, the child pianist, 
who attracted so much attention in this country a year or two 
ago. Our readP.rs will rejoice with us that the boy is to be put 
to serious work, which alone can properly develop natural 
abilitieP, however great: 

PARIS, October 17, 1852. 
FRIEND KUNKEL:-:-Yon may be surprised to receive a letter 

from me from a foreign land, but here I have been for nearly a 
month since my return from Switzerland,where I spent a month 
in visiting my home and relations. lam here with my little boy, 
who is a pupil of the Conservatoire. Although he is not yet 
of the lawful age to enter, his extraordinary talent procured 
him the right. The Director, Ambroise Thomas, is very kind 
to the little boy-, and recognized bis talents at once. This is 
the more pleasmg to me, because &ome of our American would· 
be musicians tried to pooh pooh him. While in Switzerland, he 
played before the I>rince of Ilohenzollern a11d his family and 
a number of royal guests; also, in a concert for the poor, with 
grPat satisfaction to the audiences. I would not m11ke you 
vain, but I must tell you that your pieces, "The Zenhyr and 
the Brook," and "Philo mel Polka," (the hst one four- hand), 
pleased everybody, and the ".l!' lirst" asked me twice for the 
name of the composer, and they wanted more of that "lively 
American style.'' A gentleman told me yesterday that he 
heard "Philomel Polka" played by an 01 chestra. 

lfor next vacation, I have already made an engagement to 
have him play at some concerts, so I would ask you to send me 
a few good pieces, brilliant, with but few octaves in them (he 
plays them, but I do like to stretch his hands too much); also, 
two duets, with the second part easy-something American 
and vopul'ar. You see, that even those accustomed to hear 
classic music get tired of it, and want something lighter. My 
boy plays "l\fozart's Sonats," (all of them mostly by memory) 
and several pieces by Ilummel, Heller, Kalkbrenner, Mendels· 
sohn. He improvises already, and his playing is taking on 
proper form s. 

Prof. Mathias liked .your ' ·Zephyr" too. I will not say more, 
time will prove whether I am wrong; I know you are down on 
prodigies, but I tell you, my boy is the most natural and play­
ful of all children. 

I hope to hear from you soon; I mean, of course, both of 
you, Charles an•l Jacub Kunkel, inseparable.* l~est regards to 
yourfamily. Yours t)lllly, 

:FELIX SCHELLING, Paris. 
* [But, alas, separated the day before this letter was writ­

terr.-EDITOR.] 

BOSTON. 
BOSTON, Oct. 16, 181:!2. 

EDITOR KUNKEL'S MUSICAL REVIEW :-At last, instead of 
giving musical promissory notes, I can describe real notes, 
which have been harmoniously sent forth by various musical 
associations-some were not so very harmonious either. For 
example, I attended one concert, by invitation, which was as 
badly broken up as the Tweed ring. A yonng composer, Rurr 
by name, had given birth to a string quartet, and with great 
lack of parental care, determined to commit his offspring to 
the tender mercies of four performers to play "at sight." 
Having had the manusc1·ipt copied in as illegible a manner as 
possible, and having added a few difficult inverted canons 
(they sounded like the upsetting of a whole armory), to make 
things comfortable, he invited his friends to come and witness 
the slaughter. Then came forth the quartet in homreopathic 
doses. The players stopped on their journey more often than 
a local accommodation train on a bankrupt railway would have 
done. The 1l.rst movement was given in thirty-five sections. 
People became bewildered and wondered whether there were 
any new fashwns in quartets, and whether this was. one of 
them. Blood-thirsty cries for the composer began to ari e. 
But I will draw a veil upon the harrowing scene, and promise, 
when the quartet is given a fair performance, to send you a 
fair criti~sm. 
· A far different chamber concert was that given by Mr. A. D. 
Turner, at the Meionaon, Oct. 12tht under the auspices of the 
New England Conservatory of 1\1usic. Here is the pro­
gramme: 1. a: .l!~antasie and Fugue on th.e name "Bach," 
-Lisz t. b Aria from Sonata op. 11-Schumann. c. Scherzo 
in 0 sharp minor; op. 39-Chopin. 2. SoNgs. a. Devotion­
Schumann. b. A Bird is Softly Calling- Mendelssohn. c. 
Love's Message-Schuber·t. d. 'l'he Pleasure's of Home- Schu­
mann. MiE's L. E. Stoddard. 3. Quatour op. 202, No. 1 (for 
piano, violin, viola and 'cello-Ra.ff. 4. Arietta, Der Fries­
chutz- Weber·. 5. Etudes d' Execution 'l'ranscendante No. 8, 
"Wilde Jagd"-Li •zt. 

Mr. '.rurner never appeared to better advantage than in the 
J_,iszt selections. While upon the subject of the New Eng:.. 
land Conservatory I may be pardoned a little crowing. The 
enterprise which was looked upon by other cities as quixotic 
and Utopian is now a fait accompli. You would think so if 
after seeing long conidors of rooms all tilled with teachers 
and students, and after hearing a lecture on theory in one 
room, a historical analysis in another, a ptlpil's recital in 
another, you passed by the vast dining hall and found that 
filled with a vast crowd of hungry ones, who, after satisfying 
their classical tastes, gave rein to the Epicurean. It is prac­
tically, a litlle world in itself, and a very busy one too. 

One of the teachers here (Doctor 1\faas) has just completed 
an American Symphony, and dedicated it to the presiden~. 
'.rhe list of American Symphonies is a very short one, you can 
count .them on one hand and still have a fewfingers remaining. 
Paine, Chadwick (also in the institution), and :(\'laa~, are abo.ut 
all who have earnestly and successfully tried their hand at it. 

JAMES HOGAN PRINTING CO. 
) ARTISTIC ( 

!tinting 5 $it~ograp~ing 
MAKE A SPEOIALTY OF FINE WORK. 

413 .& 415 N. Third Street~ ST. LOU'IS. 

210 & 212 NORTH THIRD STREET. ST. LO!JlS, MO. 

For Ladies and Gentlemen. 
Open Day and Night all the Year. 

ST. LOUIS SCHOOL OF ORATORY, 
210 North Third Street. I. N. Beers, Principal. 

Voices trained for the STAGE, DRAllfATIC READING or PUB ­
LIC SPEAKING. For Circular, address 

.J. W. JOHNSON, Business Director. 

.' I 
3 POPULAR OPERETTAS, 

"LAILA," "GENEVIEVE,.,-
and "THE FAIRY GROTTO," 

BY G. W. STRATTON. 
_ OVER 40,000 COPIES of the three operettas have -

already been sold. '.rhey arc s uitable for exhibitions _ 
of Schools, Academies, Singing Classes, and Sunday 
Schools. Sketch and programmes, giving full par- _ 

- ticulars, sent fr·ee on application. Specimen copy of 
either (words and music in full) sent on receipt of 40 -
eents by publishers, G. ,V. STRATTON & CO., 

21 HANOVER ST., BOSTON, MASS. 

JTJST PUBLISHED. 
-THE-

SONG--w-AVE 
Designed for Schools, Teachers' Institutes, Musical Oonven ­
ventions, and the Home Circle, by H. S. Perkins, Chicago, 
author of "Song Echo," "Head-Light" "Graded Readers," 
etc.; H. J. Danforth, New York; and E. V. Degraff, Supt. of 
Schools, Paterson, N. J., and Institute Instructor, author of 
''Song Budget," "School Room Ch?rul'l," etc., etc. 

Price, Posilpa.id, 75 cents. 

D. APPLETON & COMPANY, 

New York. Boston. Chicago. San Francisco. 

* e6tern R loundry. 
TO 

C * T 

E L E CHE~;:~T ST.Y. p E 
ST. LOUIS, MO. 

GQLDBEOK'S MUSIOAL INSTRUCTOR. 
SUBSCRIPTION PRICE $1.00 A YEAR. 

Subscription Year Began April15, 1882. 

T HE MUSICAL INS'.rRUCTOR, which appears monthly, con­
t~ins comple~e graduating courses, in successive lessons, of 

the Piano, the Voice, and Harmony. These are so arranged that 
teachers may instruct from them, from the first step to highest 
proficiency. Thus the finest ~nd most successful methods can 
be universally tau~ht, raising the standard of musical educa­
tion at once to a high degree Pf excellence wherever the Musi . 
cal Instructor is received, ann its course adopted. Each 
monthly issue contains besides six careful vocal and instru­
mental lessons up.on pieces. and s~mgs of good authors, as they 
should be taught mall thetr detail. Much other valuable in-
formation is likewise given. Inclose $1.00 to . 

ROBERT GOLDBECK, , 
2640 Washington Ave., St. Louis, Mo 
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J. ·HOWARD FOOTEt 
31 Maiden Lane, New York, 

and 188 and 190 State St., Chicago. 
SOLE U. S. AGENT FOR 

AND BAND INSTRUMENTS, 
Badger's Boehm Flutes, Bini Guitars, 

Meyer Flutes and Piccolos. 

~~~~~~n~trr~~ o:c~nv~Ji;~t&~~n~s;n~d~~nrd~~~ 
Used byLevy.Ar- ernf A)l;ent for the Or~uinctte. <fntnlogues free. 

buckle nndullnrtists Mention Kunkel's Mus1enl Review. 

G. SCHIRMER, 
Importer and Publisher of 

II M lUlSI I ICII 
Sole Agent in the United States for 

Edition Peters, Augener cf Co., Breitkopf cJ Haertel. 
No. 36 tl'nion Square, West Side, near 17th St., NEW YOU, 

Catalogues sent free ou asplication . 
.t:iJ'"Special attention is ca led to the new edition of 

"Schirmer's Svo Church Music." Send for catalogue 

I 

L. ""\J\7 .A.TEBS., 

.._.ent1 Wanted. Correspondence Solicited. 

DECKER &, SON., 
{ESTAnLISlfED 1856.) 

ORAND, SQUARE, AND UPRICHT 

PIXIA.I:lVIOISI. 
Endorsed by all the Prominent Artists, Musicians, and 

Critics for Tone, Touch, and Superior Workmanship. 

The Highest Standard of Excellence Attained 
and Maintained. 

FACTORY AND WAREROOMS. 
1550 Third ·Avenue 1 Cor; 87th Street, New York. 

C.A.UTION.-No connection with o.ny other house of o. similar name. 

MANUFACTORY AND WAREROOMS• 

333 & 335 W. 36th Street, NEW YORK 
Between 8th and 9th .A. ves., • 
SEPARABLE UPIItiCHTS A SPEC TY. 

SJ)Caking of Symphonies leads me to remark that the great 
ser1es of Symphony concerts given by the Boston Symphony 
Orchestra have begun. At their very 1lrst concert (Oct. 7th) 
they gave us a novelty-n.ubinstein's new 1tussian Symphony 
It is a weird work. Russian tunes have a large scope. The 
tunes of Moscow, of the Cossacks, of "Little Russia," of 
Poland, differ as much as the l!~olksongs of so many different 
nations. So Rubinstein had a large field to druw from. He 
used his material at its best. The themes are treated with 
startling effects of color, and with most intricate contrapuntal 
development. 

The contrabassi are used in a most unmerciful way, and 
generally- the chief themes are to be found in their register. 
Everythmg is kept in the depths, and everything is gloomy. 
All save the second movement, which is a dance, absolutely 
Oriental in its character, and which i~ accompanied with the 
usual E :1stern rhythmic effects. Jt reminds us alternately of 
Bizet's Suite A1·teiienne, and of St. Saens' Algerian mmic. It 
is effective, and has given new flavor for the musician, but I 

do;1~tf~fs;~11~ 181;:;;;a~;{1 
;;;se :~: ':gi~i~u;r· the :first concert. 

His piano playing is always of the best and greatest. He con1· 
bines the light touch of Joseffy with the poetic instincLs of 
Rubinstein. He is not, however, as :fanatical admirers assert, 
as great as Rubinstein. Who is? 

At the second concert the first Symphony of Beethoven was 
the chief work. 'fhis is not a stilTing work when one com­
pares it with the rest of the nine. It is like the sonates (op 2) 
which arc dedicated to Haydn-great, but not Beethoven. 

It was well played save in the minuet part, which was 
bhured and, at times, exaggerated. . 

'l'he rest of the concert gave, in odd combination, Wagner 
and Auber, a vocal selection from Rienzi and from Masaniello, 
and the overtures to both. The Rienzi overture was grandly 
played, but a little slower than is usual. The vocal selections 
were sung by Mr. Adnms, who never did better than on this 
occasion, singing with the remains of a beautiful voice, his 

~~~~ci~~j~s~i~f sJ!~~m~~~~li1~s 0<}'g~a~rceTor~~i~YN~~dlinl~~ 
ited praise. 

The programme also contained a Rigodon et Cl!acomze by 
Monsigny, which W<tS playful and light, in the simplicity wh'ch 
was affected by the French composers of the last century. 

While in this field it is to be hoped that some antiquarian 
conductor would dig out and play to us the works of the eal'lier 
French school. 

Gretry, Couperin, Lully and Uamean offer many musical 
gems for the seeking. Cl!erchez done. COMES. 

MUSICAL INSTRUMENTS OF THE JAVANESE. 

l opportunity h ·ts oceurred for adding somewhat to 
our knowledge of Javanese music. Some Dutch gen· 
tlemen have just brought to Euro e a troupe of Java­
nese dramatic performereo, with tReir musical instru· 
ments. 'l'hey came from Batavia to London, and their 

first performances arc being given in the annex of the Royal 
Aquarium. Hitherto all we have known either of the music 
of the Javanese or of their musical in s truments, has been from 
Sir Stamford Rallles' "History of Java," published in 1828. In 
the midst of his political duties he found time to examine the 
antiquities, the literature and the !'lassie language (the 1\:awi), 
and, to some extent, the traditional mustc of the Javanese. 
Humboldt far more exhaustively studied the language, and 
the results of his work occupy three large volumes of the 
Tr •nsactions of the Herlin Academy. 

Dr. Caldwell, in his work on the Dravidian languages, has 
pointed out the probable relative place of Kawi among other 
languages. Only small portions of the old poems wr·tten in it 
have been rendered into modern language, though it continues 
to be the language of the d1·ama. A few travelers have de 
scribed some of the antiquities, but the information about the 
music of this people has remained most scanty, though the few 
details given by. Sir Stamford Haflles shows there is a high in· 
terest attached to it. 

Although the Javanese now survive only in the two small 
provinces of Djojckarta and Sovrakarta (or Solo), and the 
hereditary princes are little more than nominal rulers under 
Dutch protection, the Imperial gam1 lans are sedulously re­
tain• d as part of the court appendages, and musical entertain­
ments continue to have a 11rm hold on the interest of the 
people . 

It i'l not quite clear how the word gamel~n is exactly used. 
Some recent travelers speak of a gamelan for a pleasure party 
which consisted only of three instruments, though a com t 
gamelan is said to number over a hundred. Some apply it to 
the instrument" only, and others again under the term seem to 
include the dramatir. performers. Our word orchestra (as 
used to it elude band and chorus) would, perhaps, be the 
nearest equivalent for a full gamelan, as there arc vocal parts 
assigned to female voices, which are given by performers who 
remain se · ted on the ground, to distingui:;h them from the 
actors .. Sir Stamford Uatl1es speaks of gamelans for festive 
processions and for military music. '!'here are also gamelans 
of bamboo instruments entirely, and apparent.ly sometimes 
tom-toms and fiutes only are used. 

'fhe instruments these Javanese have brought are only such 
as are used for dramatic performance~;, nnd it is these only 
which :•re here described. · Although the announcements 
~>peak of the Javan• se gamelan, it is clear there arc two quite 
distinct sets of instruments which represent different musical 
systems. Interspersed as they stand among one another, and 
many of them similar in appearance, this was not readily ap · 
pareut, but after comparing the notes of the instruments sepa­
rately, it is certain that one system is pentatonic (like the old 
Scotch scale), and the other contains mtervals whieh can not 
be referred, with ex ctness, to any in our system. Except the 
rhebab antl soeling, all the instruments are percusl!ive, and the 
uncertainty of determining some of the notes is no doubt 
partly due to want of that practical skill in striking them 
which is nece8sary for producing the cleat est tones. Several 
of th t> instruments, howevc•·, are in duplicate, and no amount 
of variation in the manner of striking seems to get wme of the 
correspt·nding duplkate notes exactly alike. Great allow· 
ance must evidently be made for these instruments being im­
perfectly tuned. The pentatonic sy.tem is unmistakable, and 
where a note is not exactly in tune, it is easy to know how far 
it is wrong. The other system is somewhat a puzzle. Assum­
ing the notes to be true, there are in some cases five intervals 
to one of our intervals; in other cases the interval is the same, 
while some of our notes are altogether wanting. The nat \ve 
name for the gamelan of instruments with the pentatonic 
scale io Gamelan so.lindro. The other is called Gamelan Pelog. 
The only instruments common to the two ure the trio -s tringed 
rhebab, the drums and the gongs. There are other instru· 
ments similar in construction in both gamelans, the only dif· 
f erence being the difference In their scale. All the percus-

+1---------------------~1 
El.a"Ve:n. ~ Baco:n., 

-NOW-

RAVEN PIANOS. 
(EST.A.ELJ:SE:ED l.S29J 

MANUFACTORY: I WAREROOMS: 
12 Washington Place, 13 East S.ixteenth Street, 

NE"\7\7" YOEX CJ:'J:'Y. 

~Uprights a Specialty·~ 

JAMES & HOLMSTROM, 
MANUl' AC'£UHERS OF 

.~~:~. :PI W :N 0 S u::.:.r 
233 & 235 East 21st Street, 

Bet. 2d & 3d Aves., NE"\7\7" YOE:S::. 

&O~AEFPEB., 

Square and Upright Piano-Fortes, 
524 & 526 West 48d Street, 

NEW YORK. 

*i1'" Thc1e Planoa were A W ARDJCD A PRIZll a& &he 
PARIS INTERNATIONAL EXPOIITIO:N1 ll71. 

JARDINE & SON, 
ORGAN BUILDERS, 

318 & 320 East 39th St., N.Y. 

LIST OF OUR LARGEST GRAND ORGANS. 
Fifth Ave. Cuthcdro.l, N.Y •• 4 Mo.nunls. 
St. George's Church, " 4 " 
St. Paul's M. E. Church, " 4 " 
~~~h in:e~~~e~.' Church, :; ~ . 
Brooklyn 'l'nbcmo.cle, 4 

~j~~~~r~a~~~~~I~' ~ 
~~th~~· ~i~f~~~~~~io., 3 

St. John~ l\l. E., Brooklyn, 

LIGHTE c5c ERNST. 
Old Home oj Lighte, Newlort 4' Bradbuf'JI, EIIGbluhefl lMO. 

MA.NUFAOTURBRI 01' FIRST·OLAII 

PIANO-PORTE·S, 
No. 10 Union Square, 

NEW YORK CITY. 

kHORAcf WATERS & CO., 
Pianos and Organs 

Special.Pricea to Teacher~, tchoola and Seminaries. 
¥ir.tl..GENTS lJTA.NTED""Q. 

WAREROOMS-826 Broadway. FACTORY-Cor, Broome 
and East Street!', · 

JSrE~ 'YOB.~. 
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WOODWARD & BROWN, 
ESTABLI SHED 1843. 

Piaqoforte Maq ufacturers 
526 WASHINGTON ST., BOSTON. 

PALACE ORGANS, 
The Best in the World . 

Six Grand Gold Medals and Eight Highest Silver 
Medals within three years; a record unequaled by 
any other manufacturer of Reed Organs in the 
World. Send for I llustrated Catalogue to the 

LORING & BLAKE ORGAN CO., 
WORCEST E R , MASS. 

The Albrecht Pianos 

II 

II 

HAVE FEW EQUALS, AND N 0 SUP ERIORS ! 

.-AGENTS WANTED-. 

Address for lllustrated Catalogue and Price List 

ALBRECHT & CO. 
No. 610 Arch Street, Philadelphia, Pa. 

I I I I I I I I I I I I I I I I I I I I o I I I I I I I I I I I I I I I I I I I 
- -
-

MARION ORGANS, 
-- -

- -- -- -- -- -- -- H29 Chestnut St., PHILADELPHIA, PA. -- -- -- New and Beautiful Styles for Chur c h -
- -
- and Parlor Use. --

WHOLESALE AND RETAIL. 
-- -

- -
- .o:trSp e cial P r i ces to D ealers.""'ij;;J I= -
I I I I I I I I I I I I I I I I I I I I o I I I I I I I I I I I I I I I I I I I 

UPRIGHT PIANO 
(ELLIOT P A. TENTS.) 

OFFICE AND F ACTORY : 

4.Se TO esoo H.A..::a::aiSON .A. VENU E, 

BOSTON, MASS. 

sion instruments may be grouped under the types, harmonicon, 
bell, gong, drum: ketzer (?). They are all played with topoos, 
which may be roughly described as drumsticks. though there 
is a great variety in their shape and wadding. The following 
are their names and des ription : 

HARMONICON TYPE (WOOD PLATES). 

Kambang.-The sounding plates are of wood (l'tated to be a 
species of py1·us), which rest on a carved and painted frame, 
about ten mches high. The plates are kept in their places by 
metal pegs driven into the frames. They are not fixed, but at 
one end there is a hole through which a peg can freely pass, 
and the other end lies between two pegs. Their position can 
be thus easily changed. The topoos with which it is played 
are in shape like those used in a British cavalry band, with the 
rim covered wHh prepared woolly skin. 

The Kambang Salindro has twenty notes, with a ran~re of 
four octaves. 1.'he lowest is 24 in. long, and the highest about 
H in. Ion~. The length of the frame is 4ft. 3 in. 

1.'he Kambang Pelog has nineteen notes. The lowest is about 
24 in. long, and the highest 12~ in. long. The length of the 
frame is 4ft. 4~ in. 

HARMONICON TYPE (METAL PLATES). 

Saron.-The sounding-plates or bars are of metal, ~>tated to 
be an alloy of copper and silver, and without any tin. Those 
of the lower notes are so thin in relation to their size, they can 
be best tlescribed as plate!:', but in the ascendmg scale they are 
gradually more IJar·shaped, till for the highest the bar is arch­
shaped, in transverse section, wi•h a depth about equal to the 
wiuth at the base. In the sarons of the Gamelan Salindro, the 
notes are in groups of six for each instrument, each being a 
complele octave mterval, and the sarons in sequence range 
over three oclaves, wHit the pentatonic intervals. The high­
est is called Saron peking salindro, the next Saron allete salin­
dro, and the lowest the i::Jaron demCJng satindro. 

l!'or the Gamelan Pelog there are similarly three sarons, but 
in groups of seven notes each. The intel'vals are, of course, 
different from the salmdro sarons, the second and sixth being 
octaves. '1 he adjectival names, peking, allete and demong, 
are similarly used. for them. 

1.'be sarons are played with tapoos; those for the demongs 
are padded, those for the alletes and pekings are mallet­
shaped and of hard wood. 

Slentem salindro.-The Slentem salindro is an instrument 
which follows in sequence the octave next below the Saron 
demong salindro. 1.'he only essential difference is that each 
plate has a hollow boss. 

BELL TYPE. 

The word Bells is here used for the metal instruments, which 
have a shape like an inverted kettle wit;h a hollow boss on the 
top. 1.'here does not seem to be any native generic name fo!' 
them, and no European writer appears (so far as can be tolJ 
from the researches at the British Museum) to have described 
them. Bells, in the ordinary acceptation of the word, are . 
hung, and are struck not far above the rim; these are not 
hung, but rest upon two stretched cards, and are struck on the 
top of the boss. The difference in the way in which they are 
supported, so as to vibrate in response to a blow, does not seem 
to warmnt the iritroduct•on of a new name. 'l'he presence of 
the hollow boss is distinctive, and may, perhaps, when its 
effect on overtones is more accurately studied, require the use 
of some convenient term, such perliaps as "boss-uell," but in 
this description they are called simply "Bells." . 

There is a great range in the relation of the various dimen­
sions. The diameter of the bell at the mouth varieR from seven 
inches to eighteen, the sides are from four and a half to eight 
inches. The boss is from three to five inches across, and from 
one inch and a half to three inches high. 

All these bells stand separately. Bells of higher pitch are 
mounted in groups, each group having a strong wooden frame. 
Only those which stand singly have separate names. 1.'he 
groups are regarded as separate instruments. 1.'he slentem 
pelog consi sts of a group of seven bells, tte bonang pelog of 
fourteen bells , and the deneros (also used in the gamelan 
pelog above) of fourteen bells. 1.'he two groups have "bosses" 
in the middle, but this is common to some Chinese gongs. 
'l'here is nothing dii:!tinctive in the drums, tom-toms, flute or 
rhebab. It is the metal instruments that are most interesting. 
Many of the plates and bm" are attractive by the beauty of 
their tone, but the bells are more than this. 

1.'here are many subjects for study in these unfamiliar instru· 
ments, whlch may, perhaps, furnish practical hints to bell­
founders. 1\. question by no means easy to answer is, what 
relation is aimed at between the "boss" and the rest of the 
bell. The mode of manufacture is stated to be, that the metal 
is first roughly cast in a mold, then hammered into shape, and 
then the note is brought to the desired pitch by filing. What 
is aimed at and what is actually done are evidently d~fft:rent, 
unless an approximation satisfies. The bosses are, m some 
cases, far from central, and the diameters of some of the bells, 
taken in different directions, varies as. much as half an inch. 
It seems as if the intention :were to make the boss give an 
octave of the entire bell, but in some cases the fifth or twelfth 
is predominant. A satisfactory stuuy of them could be made 
only in some quieter place, and it would be well if thiS c9uld 
IJe done before they leave London. As regards the combma­
tion of the instruments as a gamelan, it will be seen that prac­
tically there are but three Instruments-the series of p lates 
and bells giving the different octaves of one instrument, the 
kambang in itself forming the second, and the drums the 
third. The drums seem to be equivalent not only to drums as 
commonly used, but to sound-sustainingstringedinstruments, 
a~:~ when they are played with a rapid succession of.. taps. 

Writers 011 Oriental music have probably dwelt too much on 
the peculiarity of scales, for in the case of these Javanese 
instruments, notes in sequence seem never used.- Journal of 
the Society of A.1·ts. 

"I WOULD like to be excused, your Honor, said a Chicago 
man, who had been drawn on the jury. "What for?" "I 
owe a man $5, and I want to hunt him up and pay it." "Do 
you mean to say that you would hunt up a man to pay a bill 
mstead of \\aiting for him to hunt up you?" "Yes, your 
Honor." "Do you belong in Chicago?" "Y .. s, sir." "You 
are excused. I don't want any man on the jury that will lie 
like that."-Philaddphia News. 

D'u. DosEll£, an Austin physician, was called on to attend old 
Uncle Moses, who drives a dray. ·• You have been gorging 
yourself with watermelon for dinner," said the physician, 
feeling the patient's pulse. "How de mischief did ye r find 
dat out? By feelin' my pulse?'' "No, but by seeing the water­
melon rinds nnder the bed .". Said the old man, raising him­
self up in bed: "You am de knowinist man in A us tin. Heah, 
old 'oman, take dat ole harness from under de bed, or dis here 
medicinal gemman am gwine' to treat me for eatin' a mule for 
desert to settle my stomach. I ain't touched a watermillion in 
foah weeks.'' 

ESTABLISHED :1.850 . 

B. ShoningerOrgan Comp'y, 
l!ANUFACTURERS OF FIU.ST-CLASS 

O~GANS & UPJt!GHT PIANO -FOILTES. 
Factory Nos. 97 to 121 Chestnut St., 

NEW HAVEN, CONN. 

Wedding and Visiting Card•, 
Writing Paper& and E nvelope•, 

~<:> Monogram&, Initia l&, and Cr~'.•t•. '<-0' 

~~ f'. "ems anc Dinner ( ards " "P 
El' t,~ ~elit" 

~~:k:s. C a.:rd.-c e-

B C BOM.ACK ft 

--ELEOTRO~GOLD~STRING--

IIIP/Il //A //N //0 //S/I/ 
These Stanciard Instruments are unrivaled. No 

make of Piano perfect without the Patent Gold 
Wires. Circulars mailed free on application . 

1103 Chestnut St., Philadelphia. 

+-------------------~ 

CHAS. A. DRACH & CO., 

ElECTROHPER~ ~ ~TEREOTl PER~, 
COR. FOURTH AND PINE STREETS, 

(Globe-Democrat Building,) 

ST. L OUIS, - MO. 

BARREIRAS' 
PIANO WAREROOMS, 

N. E. Co r. Eleventh & Olive Sts. , 

ST. L OUIS, MO . 

· PIANOS and ORGANS (new and second-hand) 
Bought, Sold, or Exchanged. Pianos for Hent-$2.50 
to $7.00 per month. 

IVERS &. POND 
PIANOS 

ARE S '..I'RICTLY FIRST-CLASS. 

For full information, Catalogues, Etc., address 

IVERS & POND PIANO CO., 
597 Washington St. , Boston. 
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~ Grand, Square and Upright. ~ 
---------·············---··-······························-----· ·································································· 

Factory: 34th Street, bet. lOth and 11th Avenues. 

WAREROOMS: No. 11 East Fourteenth Street, NEW YORK. 

Celluloid Piano Key Company (Limited) 
COR. FOURTEENTH ST. & FIFI'H AVE. CNBWYORB'. 

-FOR-

Piano, Organ and Melodeon Keys 

Never Turns Yellow, Discolors, 
Shrinks or Warps. 

Sixth Year. No Complaints. 

W"Over Three Hundred Thousand Sets of Celluloid Keys now in use.~ 

c. Kurtzmann, Man~er of Piano· Fartea~ 
L06, 108 & 110 Broadway, BUFFALO, N. Y. 

CORRESPONDE:NOE SOLICITED. 

Excellent in Tone. Perfect in Execut,on. 
PZays all the Latest Music. 

THE 

·.Mechanical ~rguinette ~ompany 
Sole l\lanf'rs and Patentees, 

83~ BROADW'AY, 

NEW YORK, 

And I.Jy their authorized agents through· 
out the country. 

READ & THOMPSON, General Agents for the 0RGUINETTE, 208 & 2ro N. Fifth St. 

""t ~MANUFACTURERS OF~ 

CONOVER BROS.~ UPRIGHT PIANO-FORTES. 
Our Patent Repeating Action; Patent 'Tone Resonator, Patent Metallic Action Fr~me; are 

Valuable Improvements to the Upright Pianos which Pianists_ will Appreciate. 

Catalogues Mailed upon Application to 

235 East 21st Street, New York. 613 Main Street, Kansas City. 

-- - - -- -- ~-

WHAT THEY SAY OF OUR METRONOME. 

From PROF. WILLTAJ\f SIEBERT, the emment composer• 
teacher, etc. 

MCCUNE COLLEGE, LOUISIANA, Mo., I 
l\1ay 27th, 1882. I 

Messrs. Kunkel Bros, St. Louis: 
GENTLEJ\1EN-- I have examined nnd thoroughly tested your 

Pocket Metronome and :find it all you claim, and more. It is 
mathematically accurate, remarlwbly simple, and its small 
size and weight make of it a little jewel. 

WILLIAM SIEBERT. 

From CARLYLE PETERSIT.EA, the great pianist and prin­
cipal of the Petersilea Academy of l\Iusic, Elocution, and Lan­
guages: 

BOSTON, June 1'7, 1882. 
MESSRS. KUNKEL:-! have given your Pocket l\1etr1Jnome 

careful consideratron, and I warmly recommend it. The sim­
ple and beautiful philosophical principle upon which its action 
rs based ne · ~essarily makes it a~cnrate. As the Metronome 
should be used only to indicate the general tempo, your Pocket 
l\Ietronome an,wers fully all purposes of a Metronome . 

Respectfully, CARLYLE PETERSILEA. 

From L. C. ELSON, Hoston's most renowned critic, author of 
"Curiosities of Music," "Home and School Songs," editor of 
Tile Score, Musical He1·ald, etc.: 

ROCKLAND, ME. 
MR. I. D. Four.o=-< :-Dear Confrere :-Allow me to give you 

hearty thanks for the excellent portai.Jie l\Ietronome which 
Kunl,el Bros. have sent me through you. It is of course an 
application of the old French iuvention (Etienne Lovlie et al, 
last cenrury), but while their discovery was impracticable be­
cau -e of its awkward shape, etc., this arrangement makes it 
of real assistance to every musician, and will probably make 
it universally useful. It certainly is accurate and its principle 
scientific. Your~, sincerely, LOUIS C. ELSON. 

From the author of "Vita," "Love's Rejoicing, etc." 
To !ffessrs. Kunkel B1·os.: 

GENTLEMEN-I :find your Metronome very srmnle, both in 
its constmction and in its application-an abRoltitely correct 
indicator of measured movement!' . It is apparently phenome­
nal, that at the very first instant when set in motion the cor­
rect movement is indicated and reg-ularly kept up until at 
rest, yet this regultn· motion is liased upon and consis tent with 
the great law of nature eallt d gravity; the graduated scale for 
such regular movements has been carefully computed from 
absolute time. In the two lies the perfection of this little 
time-keeper, which, in my opinion, can not be imp• oved upon. 
It is an indispensable pocket reference for the observance of 
correct measured time fo1· the performance of music, instru­
mental or vocal, as well as to guide the measured step of the 
soldiet· in his drill. Vet·y respectfu ly yours, 

Et\G. VOERSTER, l\I. D. 

PROF . .A. J. WILKINS, the eminent teacher of Bridgeport, 
Ct., wrote us in date of June 20, as follows : 

I tried your Metronome with my l\Ioolzel, and I thought that 
from 126 to 160 it was not as aecumte as the rest of it which 
seems perfectly so. It is certainly a very handy thing for a 
musician to have in his pocket. 

I like ~·out· R.,;viEW extremely well. It is well worth the 
money Without any premium. It i, the best publication of 
the kind I have ever seen, and I hope it will cont nne to I.Jc. 
Every one I have showu it to agrees with me. 

Yours, truly, A. J. WILKINS. 
To this we replied, asking him to test the two Metronomes 

by the watch, and report, prophesying that he would then 
have a Moolzel's Metronome for sale cheap. We have just re· 
ceived the following answer: 

I have tested the Metronomes by the watch and find that my 
l\Ioolzel is faulty and yours correct. I therefore take I.Jack ali i 
have said and acJmowledge yours 1.0 be perfect. I am more 
pleased with it every day. 

Yours, truly, .A. J. WILKINS. 
BRIDGEPORT, CT., June 27, 1882. 

KUNKEL BROS-GE:-<TLEllfEN: Your Metronome, identical 
in its time-arrangement with thnt of M::elzel and t•thers, is a 
valnai.Jle adjunct to the correct interpretation of musical 
works of any l.ind. I have therefore adopted it for the in tru­
mental nnd vocal lessons in the "Musical Instructor.' Its 
superior correctness makes it preferable to any other. 

• Very truly yours, ROBERT GOLDBECI\. 
July 28, 1882. 

NE"VV ENGLAND 

OONSERV ATORY. 
1.'uition in music, $15 per quarter, with the ablest teachers. 

This includes collateral advantages amounting to one hundred 
and twenty-five hours of muoical instruction in a sin!!;le quar· 
ter, which is twlce as much as is offered by any musical insti· 
tution in Europe. Students in the Convervatory have access 
to a library containing over 8,0CO volumes on music. English 
branches free. Pupils now received. Send for calendar. 

E. TOURJEE, Music Hall, Boston. 

AD-VICE TO SINGERS, 
BY A SINCER. 

This little book is worth many times its cost to every teacher 
and student of music. It is designed for a pocket companio n, 
to be .referred to daily, and as such will prove almost invalua­
ble It may be obtained of book and music dealers generally. 
Price, flexible cloth, 75c. Sent by mail. E. TOURJEE, 

Music Hall, Boston. 

-
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PERKINS' 

GRADED ANTHEMS. 
BOO~ :J... 

BY H. S. PERKINS. 
Contains Solos and Duets for all voices, Offertories, Re­
sponses, Opening and Closing Pieces, Hymns, Anthems, 
etc. Adapted for · all Denominations. Nearly sheet 
music size, 176 pages , durably bound in heavy boards. 
Price, $1 per copy; $7.50 per dozen. Specimen pages 
mailed free. P ublished by 

WM. A. POND & CO., 
25 Union Square, N.Y. 

BEETHOVEN CoNSERVATORY, 
1603 Olive Street, 

A. VT .A.L::D.A. "'O"'E~. ::Di:recto:r. 

All branches of Music taught at this Institution, 
and every one'l'epresented by a first-class · 

TEACHER .AND PERFORMER. 
'l'his Conservatory keeps open all Summer for the 

accommodcttion of pupils and such teachers as wish to 
perfect themselves during the Summer Term. 

TUITION- $12, $16, and $19 per quarter, either for 
Instrumental or Vocal lessons. Scholars may enter 
at any time. The beginnings of their quarter com­
mences with th e first lesson they take. 

Seud for circulars. 

KRANICH & BACH'S 

Celebrated New Patent Agraffe Pianos. 
LORING & BLAKE'S 

PARLOR ORGANS, 
THE BEST IN THE 'woRLD. 

MERKEL. & SONS , 
(SOLE A GENTS.) 204 S . Fifth St., St. Louis . 

C. C. BB.ICCS ~ CO., 
MANUFACTURERS OF 

SQUARE AND UPRIGHT PIANOS, 
1125 Washington St., Oor. Dover', BOSTON. 

CATALOGUE SENT FRE E ON APPLICA TION. 

MATHIAS' 

ANSWERS TO CORRESPONDENTS. 

M. H. C., Crawford, N . J.:-Pronoq,nce "baith" and "auld" as 
written. 'l'he ui in "puir" and similar words has the sound of 
the l!'rench u, or the German ti. If you do not know what this 
sound is, place your lips in a position to whistle a high note, 
and, without relax'ing them, attempt to pronounce e long. In 
this way yon will approximate ve1·y closely to the sound, which 
does not exist in English. 

"J. ~ . ," Pittsburg:-We would suggest that yon correspond 
with C. F. Zimmermann, Philadelphia, whose addl'ess you will 
find on the third page of our cover. 

A. N. L., Furt Wayne:-.No, Fanny Kellogg is not a sister of 
Clara Louise Kellogg-in fact, we understand they are not 
related, and that Clara Louise is not over friendly to the young 
lady who has had such bad taste as to have for a father a 
namesake of Clara Louise's "paternal ancestor," and dares to 
sing under her own name. We have never heard the new Kel­
logg and, hence, can say nothing of her capacities. 

Jill\IMA J., Kansas City:-We thi'nk tl10 Christmas Album just 
issued by Kunkel Brothers, is just what you want. Th e com­
positions it contains are little gems, easy, melodious and 
thoroughly original. See advertisement elsewhere. 

? ~ • ~ 
• ? ? ~ ~ • • 

? ~ 
• 

~ 
• 

? ? ? ~ ~ 
• PERTINENT AND IMPERTINENT. • 

Are not nine -tenths of the so-called voice -builders arrant 
humbugs a:nd second class quacks? 

Who will bet us a "nickel" that nine-tenths of the voice­
builders agree with us, that nine-tenths of their fellow teachers 
are humbugs? 

WOULD the knowledge of the anato'my of the ann be of much 
use to the b lacksmith in developing his muscle; and does it 
sound reasonable that a knowledge of the anatomy of the 
throat should be important to vocal students? _ 

When woman enters the field in earnest as a composer, will 
she leave the impress of her sex upon her productions? 

BOOK REVIEW. 

THI!l CHORAL CHOIR; FOR CHOIRS, CONVEN'l'IO~S AND SOCI ­
ETIES, by W . 0, Perkins, 1\fus. Doc. Boston: Oliver Ditson 
& Co. St, Louis: J. L. Peters. . 
·we can heartily recommend this book of over three hundred 

pages to those for whom it is intended. Up to and including 
page 150 the work contains a fine selection of secular composi­
tiOns of various grades of difficulty. The balance of the uook 
consist-; of 'acred music, a good deal of 1t new, although old 
favorites have not a ltogether been excluded. The introductory 
treatise on musical notation and its accompanying exercises, 
are what we could expect f1 om a teacher of Mr. Perkin ; expe­
rience. 

ROYAL ANTHEl\[ BOOK, by Mrs. Clara H.· 'cott. Cin-cinnati: 
F. W. Helmich. 
'l'he au thor, a Minneapolis lady, says : "'l'he author of th~ 

'Hoyal An them Book' presents this, her first hook, to the Amer­
ican public, with the hope that it may assist in the introduction 
of a pure and appropriate - tyle of music f11r the opening and 
closing of Divine wo1·ship, and which, without being 01 too dir­
ftcu lt a charactet·, may meet the demands which a rapidly wi­
dening musical culture is constantly developing," We trust 
tt1e lady will see her reasonable hopes realized. 

DERMilitAMEOY. 
FOR 

IHEUIIITIBII~ 
Neuralgia1 Sciatica~ Lumhago1 

Backache1 Soreness of the Chest~ Gout, 
Quinsy1 Sore Throaf1 Swellings and 

Sprains~ Burns and Scalds~ 
General Bodily Pains1 

Toofh1 Ear and Headache~ Frosted Feet 
anrl £ars1 and all other Pains 

and Aches. 
No Preparation on earth equals ST, JACOBS OIL as 

a snfe, s ·ure, simple imd cheap External Remedy. 
A trial entails but the comparatively trifling outlay 
of 50 (Jen ts, and every one suffering with pain 
can have cheap and positive proof of its claims. 

Directions in Eleven Languages. 

SOLD BY ALL DRUGGISTS AND DEALERS H i 
MEDICINE. 

A. VOGELER & CO., 
B altimore, lf:Cd., U. S • .A... 

MUS I CAL HERALD. 
A monthly journal of 32 pages, for teachers, students, and all 

lovers of music. The foremost writers in all departments of 
mu~ical culture, including voice, piano, organ, orchestral in­
struments, choral music, both secular and sacred, harmony, 
theory, etc., have been engaged, making it a journal indispen­
sable to· a good musical education. Pastors, choristers, organ­
ists, and choirs will be esp cially interested in the departmE>nt 
of Church and Sunday-school music. Terms, $1.5u a year, 
which includes 

$10 Wort h of Music 
of the hi~?:hest character. Address THE MUSICAL HERALD Co., 
Music Hall, Boston, 1\Iass. Send stamp for postage. 

+ :: : :: : :::::·.·:::::::::::: : : : : :::::::·.':::::::::: : : :::::::::::·.-.-.-.-.-.-.-.-::::: : :: :::-.-.-.-.-.-.-.-:::::: :::::·---~ 

i 1 " SCHEIDLER'S " i I 
"THE Queen has been graciOftsly pleased to accept a co1)Y of i ! 1.1 LW P/A 1.10 SCHOOL ' ! I 

l\L ~ounod's new Quartette, 'The Redem1?t1on,' her MaJes~y ~ ! /J I;, . JJ 1 • ! 1 
havmg already allowed the work to be dedtcated to her. Thts : : : ! 
copywasmagnificentlybound,andprintedonl~rgehand-made ~! PR I CE $3.00. ! ! 
paper directly from the engraved plates, formmg an example : : 1\I .1 d f. ' - - . : i 
of edition de luxe that has seldom, if ever, been seen of a rnusi- : : , ate ree of postage for _examma~wn. SpeCial : 1 
cal work." So says the Musical Times of London. On this side : : mducements to teachers for mtroductwn. ll 
of the Atl.~ntic we shoul~ ~ut the condescention on the side of :! GEORGE WILLIG & CO., ! j 

~~; ~;~e~~~t~~~?~ ;~f~ .:~~~~d~ tt~~d~ ~heee~tohofi~~f~G~~~~:~~ \olh~~-~E~~ / .JtJil - ---·---- -- ·- - - -- -- - - --~~-~- -~-~:--~-~~~~-~-~--~~~-~--~~~:~~~~-~: ... ~ 
It ts all a questiOn o ongt u ewes 10m reenwlC 1. ""li.:_"_' ..... ..... ......... .. .. .. .......... .... ...... .. . .... . .. ........ ... .. .... ........ .. . ...._._., 

50 ''PRACTIC-AL MUSIC BOOKS." 
PATENT PIANO FOOTSTOOL, ~~~;~ WESTERN ANTHEM BOOKS, by Giffe, Barnby, Elvey, Sullivan, etc. 

Of moderate difficulty. $1.00. 

50 
W.1th ~ t. 
M U SIC 
MUSI C 
MlJ SJC 
M USIC 
M U SIC 
1\'IUSIC · 
MUSIC 
MUS IC 
MUSIC 

WITH PEDAL ATTACHMENT FOR YOUNG PUPILS. 

This Footstool should be with 
every piano on which children 
are to p lay. Highly recom­
mended by the most prominent 
teachers-among others; S. B. 
Mills, Fred. Brandeis, Chas. 
Kunkel, Louis Staab. A. J. Davis, 
A. Pam·, Chas. Heydtmann, H . 
S. Perkins, W. C. Coffin, etc. 

..-;send for Circulars. 

L. li.A.THIA.S, 806 Summit St., Toledo, 0. 

MU~IC 
MUSIC 
MUSIC 
MU~IC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 

50 
W.1t4 ~t. 

MUSIC MADE EASY. Only practical :Musical Primer. In adva't1ce of ·au 
others. 50 cents. 

SONG CLARION, by W . 'f. Giffe . Glees, Chorus, Anthems, etc., for Classes, 
Schools, m irs. etc. 50 cents. 

FIR T TWENTY HOURS IN MUSIC. The very first lessons on Piano 
or O r~an . 'l'he best book f .. r b('ginnerr;; . 75 centr;; . 

LITTLE SONGS FOR LITTLE SINGERS. Short and pleasing note 
songs for Primary Schools, Kindergartens. 25 cents. By W. 'I'. Oiffe. 

GEO. D. NEWHALL & CO . 
O.I:N'O:J:..N N' .A.TX,. C>. 

50 
W.1th St. 
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W e O ffe r SPECI AL I NDUCEMENTS to 
W ishing to Purchase. 

EVERY INSTRUMENT ·FULLY WARRANTED. 

THOMPSON 
General Agents for the Orguinette. 

WRITE US BEFORE PURCHASING AND SAVE MONEY. 

WILC~\~E~ ELEGANT IN DESIGN. SUPERIOR IN FI~ISH. 

UNAPPROACHABLE IN TONE. 

'-......._ .. \ 
.....-·- ~-·--···-· ..._ 

COMICAL CHORDS. 

TO call a laundress a bosom friend is Jlat irony. 

Cmcus men are models of application-always in tent on 
their business. 

WIIOl\1 the gods love die young. 1'be gods do not love 
spring chickens. 

A BOY says in his composi tion that" onions are the vege ­
tables that mak~s you sick if you don't eat them yourself." 

IT sounds a little pat".idoxical to say that the man whose life 
is in sured must die to recover, but it is neverthele~s true. 

.. ~~~~\NI c~·~~ .. 
00R~~~0 1E:" coNN~ 
M £R t.~ .. ::;.-~--~ 

THE ACKNOWLED CED STANDARD Of THE 
WOR b D.) 

The solidity and durability of these organs, both intel'Dal and extcmal, , Il!' you are not fond of Wagnerian music, never tread on the 
is thoroughly established through the record of ea<\h instrument made, and tail or a cat, nor tell a 'voman she i$ not handsome. 

THE ONLY ORCAN HAVl N G 
lLORENS BLOW PEDALS. 

PLEASE SEND 
FOR 

C~lAliD)~UJE:., 

the same snperiorityof workmanship ·and tone is uniformty maintained i.n 
all sty,es manufactured by this comvany, and the elasticity of touch rcnde1' 
them especially uuedient to the r<.>quit·ements of the artist's fastidious taste. 

W ILCOX & W HITE ORGAN Co .. 
MERIDEN, CT. 

BRA~CH OFFICES: 
613 M~in St., K~nsa.s City, Mo. 66 Wood St., Pittsburg, Pa. 
162 Wab~sh Ave., Ohic~go , Ill. 26 Union S~uare, N.Y. 
1S08 Chestnut St., Phil~d.elphi~, Pa. 13 Ramsell St., London, Eng. 

~THE~. 

CARPENTER ORGANS 
==) C ONT A J:N 'r :::S:::E ( 

-CELEBRATED CARPENTER ORGAN ACTION. 

.All persons interested in Music should have my beautiful 
Catalog ue, sent free to any address. 

E. P. CARPENTRB1 WORCE:STER1 MASS. 
IN WRITING ALWAYS MENTION THIS PAPER. 

PIANO DACTYLION. 
A new invention of great practical value and 

real benefit to the Piano Player. 
To strengthen the fingers . 
To in1.prove the touch.. 
To ensure flexibility and rapidity. 
To give correct position of the hand. 
To save time and a vast amount of labor. 

Used, endorsed, and highly recommended by the 
best of Pianists and Teachers, among whom-
MAD. JULIE RIVE-KING. MR. S. B. 1\liLL~. 
MR. CHAS. KUNKEL. Mn. H. G. ANDRES. 
Ml{. ARliUN DoERNER, MR. OTTO SI!SGER. 

Mu. GEO. SCHNEIDER. 
Introduced at, and u~ed by, the different Col­

leges of Music in Cincinnati. 
AGEN'l'S WAN'l'ED EVERYWREBE. Send for Circulars. 

L. E. LEVASSOR, Manufacturer, 
24 w. Fourteenth St., ~Cincinna-ti, Q. 

"NONE of your gaucly c Jlors for me," said a woman to one 
of Barr's clerks the other day. "Give me plain red and yaller." 

WHEN is a s teamer like a bad smger? When she leaves the 
quay. Why is she also like a bad singa when she enters har-
bor i' Because she loses her pitch. . 

Mn.s. T-tAlltSBOTHAl\I dropped off asleep at church laet un­
day i-veninp;. She says she supposes it was on account of the 
soo thing eilect of the full chloral service. 

IRrSH witnesses (fo r the defence)-" It i meeself that under­
stands the nature of an oath! ]<'aix, and I ought to; haven't I 
been t~ice tllried for perjury and convicted?" 

ACCORDING to Darwin, "nwse who are best fitted to live 
are the ones who do live." Judging from some that do live, 
those who do not live must be very sorry specimens, inrlecd. 

1'HE Bridgeton, Maine-, News calml y says: "1'he types ht:;t 
week made us say that 'the howers were not suilicienL to 
meet the wants of the milkmen,' etc., instead of' mill men.'" 

WHEN a man kum s to me for advice,] find ont the kind of 
a ·lvice he wants , and l give it to him; this satisii es him that he 
and I are two az smart men az there is living.-Josh BilUngs. 

\VE notice one thing- it takes a very ri ch man to appreCiate 
the blessi•1g s of poverty. ::iolomon was worth about $75 000 
when he saitl, "A ~ood name id t' be chosen rathet· than great 
riches." 

A SPANISH musician in New York tried to hang himself with 
a co d made of fiddle strings rolled together, but was cut 
down in time to save his life. His "execution" in this in · 
stance was poor. 

A ]!'RENCH lady1 on her arrival in this country, was careful 
to eat only such dtshes as she Wit S acquainted with; and, ueing 
pressed to partal•e of a dish ne w to her, she politely replied: 
•' No, thank you, I eat only my acquaintances." 

· A YOUNG lady teacher at one of our mis&ion Sunday schools 
recently narrated the crucifixion to her class of lillle boys, 
and when she thought she had fairly engaged their minds, 
was surprised with "Bet they wouldn't a done it if Buffalo 
Bill'd been there!'' 

"l3reddren," said a plantation preacher, "I will now dis· 
course to yo u out of de 'pisale of Clover!" ''No, Pomp," 
cried one of his sable congregation, "you meanA de epistle 
ob 1'imothy." "No matter," any kind oiJ grass will do, so dat 
it be gootl fodder." -

HE bowed to her across the table, smirked, w shed his 
hands in invis ible soap anti water, and ~aid: "Oxcuse me, I 
dink I haf med you at Saratoga s dis summers-my name is 
l\loses." "I can not recall >·our face," she airily answered, 
"uut your name is quite familiar.'' 

THE gentleman stepped on the coal dealers's platform scales 
and asked to be weighed. The dealer said, "Why certainly!" 
a nd called the man aside to take the weight. And the m:cn 
thou~ht it was coal he was weighing, and shouted back the 
weignt six hundred pounds.-Boston Post. 

"vVELL," remarl>ed a young M.D., just from college, "I 
suppose the next thing to do 1s to hunt a good location, and 
then wait for s .. mething to do. like • Patience on a monu· 
ment.'" "Yes," said a bystander, " and it w•m't be long after· 
you begin uefore the monuments will be on the patients.'' 

"I believe you're a fool, John," testily exclaimed Mrs, Mil!'gs, 
as her husband unwittingly presented her with the hot end of 
a JJOtato di ::;h, which she promptly dropped and broke. "Yes," 
he added, resignedly," tllat' s what the clerk told me when I 
went to take out my marriage liccnse.''-Punch. 

"vVHY didn't you deliver that message as I gave it to you?'' 
asked an Austin gentleman of his stupid servant. "I did de 
best I could, IJoss.'' "You did the bes t you could, did you?" 
imitatinp; his voice and look. "So you diu the best you,could. 
If I hat! known that I was senuing a Llonkey I wou :d have gone 
myself ." · 

"Do yo u like candy, nut?" asked a little Austin IJoy of his 
mother. 

" No, my son, it makes me deadly sick.'' 
" "lam so glad to heat· it. You are the kind or woman I can 

trus t to hold my candy for me until I'm don ulaymg."-·Tea'CI8 
Siftings, 
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THE SMITH AMERICAN ORGAN CO. 
Having been in business since 1852-THfRTY YEARS-and having made over 96,000 instrumen 

offer for this season, 1882, the finest list of styles ever presented to the public. Their Organs are in 
demand in all the Great Markets of the World, and are everywhere pronounced inferior to none. 

For Home use they have a 

great variety, from the lowest 

prices upward, including the 

mogt beautiful designs. 

ITH 
ORGANS 

For Churches and Schools 

they have powerful Organs, 

with double manuals and 

pedal bass; also the unrivaled 

"CONNOISSEUR .. , 

'fhose who are interested are referred to the Company's Catalogue (which is a Gem of Art). 

CORRESFO~DE.NCE SOLICITED. 

Address the Company either at 
BOSTON, MASS, 531 Tremont Street, 

LONDON, ENG., 57 Holborn Viaduct, E. C., 
KANSAS CITY, MO., 817 Main Street, 

ATLANTA, GA., 27 Whitehall Street, 
Or at DEFIANCE, OHIO. 

THE Countess of X-- was summoned as a witness in a 
French court. "Your age?" Said the Countess: "Well, !­
really have such a miserable memory." "But, certai l v, you 
must know when yon were born?" "No, indeed, Judge, on 
my faith I don't; I was so little at the time." Tht- judge did 
not insist any further. 

A PROMINENT politician woke up his colored man a few 
nights ago and told him to search the house, as he was sure 
there was a burglar on the premises. The darkey hunted the 
house all over and reported as follows: "Colonel, I has hunted 
from top to bottom, and if dar is any 'spishons character, 
'ceptin' yon, in the house, I can't find him.'' 

"UNCLE Mo E, I want to borry a cup ob parched coffee from 
yon for breakfas' till to-morrow?" "Go right to de box on 
de shef and hep yersef.'' "Uncle Mose, dar's no parched 
coffee in dis heah box.'' "Dar ain't no coffee in dar. ar box 
bekase dat ar am de returned coffee bax. Ef ye had brung 
back all de coffee yer borrowed last year it would be plum 
full." 

How do yon like to be tt·otted ?" asked a gentleman of the 
little girl whom he had taken on his knee, in order to com­
mend himself to her widowecl mothf'l:, on whom he had de­
signs. "Do yon like that, little girl?" "Yes sir," was the 
answer, as she looked sweetly into her mother's race; "b11t 
'taint so nir,e as the other donkey, is it rna; the one with four 
legs?" -

AN initable tragedian was playing l\Iacbeth, and had rushed 
off to kill Duncan, when there was no IJlood for the Thane to 
steep his hands in. The actor, however, not to disnppoint the 
audience, clenched his fist, and striking the property man a 
violent blow on the nose, c ·,olly daubed his hands with what 
Jlowed from it, and re-entered with the usual words, "I've 
done the deed-did'st t'hou not hear a noise?'' 

THE superinten1lent of the public schools of Richmond, 
meeting Col. H.uflin, with whom he is quite intimate, said: "I 
see the Whig says that when you get to heaven you will amend 
the Ten Commandments, and that's too much your w .• y any 
way, and yon know it." Col. Ruilin replied: "You ought to 
be thankful for it; for if I don't die brfore von and go to 
heaven and have the Comm~~ndments amended you can not 
get in.-Richmond Whig. 

A'r a hotel in this city, Saturday, a couple from the country 
of 1\filesian extraction, took seats at the dinner table. Directly 
after a young couple seated themselves opposite, and the 
young man took a stalk of ce lery from the dish and com­
menced eating it. 'I he old lady opposite looked at him a mo­
ment with an air of disgust, and then nudged her husi.Jand and 
said in a stage whisper: "D'ye moinu the blackguard ating 
the bolmy?" 

DISAPPOINTED. 

UR friend Lebrun has a way of disappointing 
l.is customers which ought to be exposed. Here 
is a specimen of the complaints he receives, 

which he imprudently showed us, and which we 
forthwith appropriated. Others will be warned and 
avoid sending him their orders: 

''SULLIVAN, ILL., November 6, 1882. 
"N. LEBRUN, ESQ., Dear Sir:-'rhe Tuba father 

bought of you for me is as fine an instrument of the 
kind as I have seen. I was somewhat disappointed. 
though-! did not expect to get as fine a horn as I 
did. It . has the finest kind of a tone, and it is a 
pleasure to blow it. May you always give as good 
satisfaction to others as you have to myself. 

"Yours, J. c. HALL." 

PRECOCITY OF SOME MUSICIANS. 

'BEFORE he was eight years of age, Mendelssohn 
excited the wonder of his teachers by the accu­
racy of his ear, the strength of his memory, 

- and his incredible facility in playing music at 
sight. Meyerbeer, at the age of six, played at a con­
cert, and three years later was one of the best pianists 
in Berlin. When two years younger than this, 
Samuel Wesley, the musician, could play extempore 
music on the organ; and the distinguished German 
musical composer, Robert Schumann, also showed at 
a very early age a strong passion for music, and great 
talents both for playing and composing. '!'hough he 
lost the use of his right hand at the very onset of his 
studies, he worked on with a giant's strength, strug­
gling against all obstacles "with uncompromising de­
votion to what he conceived to be the highest inter­
ests of art.'' 

Something of the same early development of musi­
cal abilities displayed itself in the case of Cipriani 
Potter. distinguished as a composer and pianist. Hen­
rietta Sontag, a famous singer of her time, trod the 
boards when . a child, and was prima donna of the 
Berlin stage, and the idol of the capital before she 
was eighteen. 

The great vocalist Madame Tietjens also gave indi­
cations. of promising musical talents from earliest in­
fancy. Before she couid speak she could hum the 
opening notes of Auber's opera, "Fra Diavolo." Ad­
alina Patti also, could sing before she could talk, and 
was little more than a babe when she first appeared 
in humble concerts. 
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MUSIC HOUSE, 
NO. 10 SOUTH FIFTH S'l1REET, ST. LOUIS, MO. 

Wholesale and Retail Dealer in MUSICAL INSTRUM.E~TS a1fd Puuli~her of SHEE'r MUS IC. 
Keeps constant ly on hand a full and complete Stock of Musical Merchand ise, consisting of 

VIOLINS, GUITARS, BANJOS, 
FLUTES, ACCORDIONS, BOW ZITHERS, 

ORG.A NINAS, ORGUINETTES . 

MAJOR AND MINOR. 

TERESA SIXGER, Stralwsch's former prima donna, is engaged 
for the approaching season at the ~an Carlo, Naples. · 

THE inauguration of the Bellini Monument, Catania, is now 
deiinitely fixed for the 28th of November. 

A NEW opera house is to l.Je erected at Athens. The archi ­
tect is Girard, a Frenchman. 

GOUNOD h as declined having his oratorio, The Redemption, 
. performed at the I mpel'ial Op~ra House, Vienna. 

. d JOHANN S'l'RAUSS, who has no children, has made a w ill in And ·shattinger's celebrated "Russian Gut," Violin , Guitar, and Banjo Strings-E very stnng warrante · which he bequeaths 250,000 florins (about $12fi,OOO) for the foun-

Agent for the Worlu-Reno"A ned WEBER and the Celebrated BEHNINC Pianos, and the Unrivaled 
CLOUCH & WARREN ORCANS. 

dation of a Musical Institute. 

J EH IN PHUliiE, the Car.adian violinist, is expected shortly to 
leave Canada for Paris, where he has been offered a musical 
appointment. 

THE BES,.I' GOODS AND LO"WE~T PRICES. MDJHE LESLINO, last year with .l\fax St• akosch, has comple­
ted a very successful twelve nights' engagement with the !tal­

Special inducements offered to ian opera company, w arsaw. Correspondence solicited and Catalogues mailed on application . 
Convents, Seminaries, and Schools. 

FOR SALE BY 

EXCELSIOR MANUFACTURING .CO., St. louis, Mo. 

NEW ENGLAND 

TilE P relude to P;;r,rsifal has been arranged for the organ l.Jy 
Carl Hheinthaler, and played uy him at a recent concert given 
by the Cathedral Choir, Bremen. 

JOACHIM sent the girl-violinist , Teresa 'l'ua, during- her re ­
cent visit to Berlin, his photogrc~ph, with the inscription: "A 
Mademoiselle 7'eresina 'l'ua. Souven·i1· arnicat d'un admirateu1· 
sincm·e de son grandtalent.-JOSEPII JOACHIM." 

AT J_.yons the phenomenttl tenor voice of a joumeyman 
blacksmith , named Desilages , has a •tracted so much'attention 
that the municipality of the town have gmnted him the neces­
~ary means for the training·of his rare gift. 

FRANZ SCHUBERT'S romantic opera, Alfonso· and Estrella, as 
"arrangeu" l.Jy Fuchs, Capellrneister at the Imperial Opem 
House, Vil'nna, was recently performed for the :first time at the 
Stadt theatre, Cologne. 

'l'IIE Q 1artet Society of .l\Iilan hav~ one prize of 1,000 francs, 
a!Jd .another _of 500 for the bes t tw~ mstrumental_ 'l'rios (piano, 
violin, and viOloncello). Competitors can !)end m their works 
up to the end of 1\Iarch. . 

G IW. \V. CARTER, of t he Emerson Piano Co., writes, in a let­
ter dated October 31st: "We are sti ll doing the piano trade 83 
per week." 'l'hat is _what most peop le would call doing a pretty 
lively business , and speaks well for the energy of the company 
as well as for the qu ality of its products. 

THE "Christmas Album," by 1\Irs. Emmy Schaefer-Klein 
just issued by Kunkel Brothers, is really a most excellent col: 
l ect~on of p~ano c_ompositions_, and would make an acceptable 
Chnstmas gift for yo ung piamsts . See f urther details on the 
Pul.Jlishers' page, immelliatelv preceding the music. 

WILL. PETERS, son of J. L. Peters, who, by the way, is one of 
the best sho ts in the Western States, is one of the prime 
movers in the reorganization of the "Bain· Zouaves," a volun­
teer mi~itary company of 'Yhich St. Louis was quite proud, 
but winch was recently disbanded on at::count of internal 
dissensions. 

lliVE KING'S gmnd fan·asia on ~"Carmen" was played with 
great success at a concert given by t he "Redpl}thLyceum Con­
cert Co." in :5outh Boston, October 12th, by M. F 1 ank Gilder 
the piani_st of the t • oup_e . Mr. Gi~der, on the same occasi••n; 
p layed L1szt's Hhapsod1e Uongroise No. 6 and Wienawaki's 
"Grande Valse de Concert." 

_WE had. a very pleasant ca)l from Mr. Pavson, the ever-ge . 
mal travehng agen.t for the house of Henry 1<'. Miller. He says 
the mer•ts of the pianos he represents are becoming daily bet­
ter and more widely !mown. If the Miller Piano could malw 
everybody as good natured as Payson, it would be a good idea 
to have at least one m every house. 1 

CABINET ORGANS 
THE Carpenter Org-an Action, . already so celebrated, has 

been further improved l.Jy the introduction of H "l'atent Ex­
pression Indicator," which we have not space to describe here 
but a full description of which will be sent to all who feel sufll~ 
ciently interested in the latest im~rovcments in reed organs 
to write for such a description to h. I>. Cat·penter, Worcester; 

' ~tass. . 

BEST JH:ADE .. 

EX~BLLIH~ ALL ~THBR~ IN iBAUTY, V~LUMB, AND P~WBR ijr T~HB. 

Catalog ues Mailed Free. 

NEW ENGLAND ORGAN COMPANY 
1299 WASHINGTON STREET, BOSTON, MASS. 

I. V. FLAGLER, professor o f organ in the College of Fine 
Art_s of byracuse University, will giv\) a series of ten organ 
reCitals dur1ng t he season of 1882-3. The programmes coutain 
the best works of the best organ writers, from Bach to Guil­
mant. An extra performance, t he ·date of which i's yet to be 
annou nced, will be given, at which Guilmant's new Symphony 
for organ and orchestra will be rendered. 

.l AR.D INE & SON, of New York, are building a large organ for 
Danvllle, Pa., on t he new "tubular sys tem," (the construction 
of the ehurch p lacing the organist forty feet away and ro und a 
corner). 'l'heabove sy!ftem, which Mr. Jardine has introduced 
from J!Jm·ope, dispe!lses with any action, as a series of tubes 
~akes Its p lace, makmg the touch of l•eys very light, and noth­
mg t_o get ou~ of order, 11S the small va lve opened by the key, 
~ctnuts the wmd, which, passing through the tube, instantly 
m1lates a small motor . bellows1 in the distant organ, which 
opens the large valve m the wmd chest, virtually ulowing it 
open. It has acted well at a distance of 200 feet m St. Paul's 
Church organ .in London. Jardine & ~on are building also an 
org.an for St. Agnes' Church, Brooklyn, which will rank as one 
of the large organs _of the world, containing four manuals, sev­
enty stops from thirty to thirty-two feet in length, and will 
have three large bellow~ blown by one engine. 
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SPECIAL TIES! SPECIALTIES! 
OF THE GREAT JEWELRY HOUSE OF 

MERMOD, JACCARD & CO., 
CORNER FOURTII AND LOCUS'f STREETS, ST. LOUIS, MO. 

$6 00 Fine Triple Plated Double Wall 
• lee Pitchers, each one warranted and 

stamped Mermod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season, 

$35 OOSolid Gold Watches for G entle­
• men, warranted good time-pieces. ~at­

L~faction guaranteed. 

$1 50 Sma ll American Clocks , neat and 
• attractive time-keepPrs-warru.ntE>d. 

$10 00 Nickel Stem-Winding Watches, 
• warranted good time-pieces and satis­

faction guaranteed to each purchaser by Mermod, 
Jat:card & Co. 

$15 00 Solita ire Dia tnond Rings, f01 
• ladies, from $15.00 and upwart.ls in 

price. Our stuck of R ings is very large and choice. 

$35 00 Solitaire Diamond E a r-Rings. 
• Our \Tariety of Ear-Rings is very ex­

tensive, the largest. in the west. and no one should 
purchase Diamonds before examining our stock. 

$30 00 Solid Gold W a tche s for L a dies, 
• warranted good time-pieces, handsome 

and attractive in appearance. 

The above are but a few of the extraordinary inducements we offer to buyers of good~ in our line_. Every article is abso­
lutely of the quality it is represented to be, the price is marked in plain figures and there IS but one price to all. Call and see. 

B'Choice Music Boxes of E very Gra de at VERY LOW PRICES. 

ME.RMOD~ JACCARD & CO., 
Corner Fourth a nd Locu st Streets. 

~R~AT A1nR.ATWN~, ADDITION~, AND ATTRA~TION~ 
HAVE BEEN MADE A'J1 

IB I ~ I ~ I ~ I 1 ~ 1 
ln Many of their Departments·, and the Grand Store is now " The Very Pink of Perfection." BARR'S 

NEW ELECTRIC L lGH'l' Has been Introduced into the Whole Building, and will on Cloudy Days and 

After Dark, Prove a Great AsRistance to Ladies, in Enabl~ng 'l'hem to Select Colors and Shades as Easily 

a Whe~ the Sun is Shining Brightest. BARR'S WILL :NOW SHINE ALL .THE MORE GRANDLY 

FOR TilE GLOOM:. 

GREAT OENrrRAL STORE 
Fronting on 6th, Olive, and Locust Sts., St. Louis. 

J. KENNARD & SONS, 
-DEALERS IN-

CARPE."T.S, OIL CLOTHS, 

420 

lACE AND DAMASK CURTAIN GOODS. 

& 

Carpet House . 
Ill the Western Country. 

~Call and see our Stock before purchasing elsewhere.~ 

::N"". FOU"ET:S: 422 

ST. LOUIS, MO. 
STREET, 

IN our last iesue, an error occurred in our brief account of 
the prizes given at the late St. Louis Fair. There were three 
prizes offered: one of $ 100 for the best display of pianos and 
organs, one of $25 for t he best display of brass instruments, 
and one of $25 for the best display of string- instruments. The 
jury, consi t ing of Messrs. ~piering, the well known violinist 
and leader of Spiering's orchestra; Le\Vis, leader of the Ar· 
senal ( U. S.) band; and Hammerstein, a pianist of some local 
repute, awarded a ll three prizes to l\l r. A. Shattinger, of No. 10 
South Fifth Street, ge neral agent for the Weber and other 
first-class pianos. 

A JURY in the United States circuit cour t in. Philadelphia 
deliberated four hours, and then decided that a Jew's-harp is 
a musical instrument. The Jew's-harps are assessed by the 
custom house as toys, the tariff being fifty per cent, instead of 
being classed as musical instruments at a tariff of thirty per 
cent. Tue qu estion asked of experts summoned was, "Is the 
J ew's-harp capable of producing a succession of harmonious 
sounds?" One witness played to the jury "The heart bowed 
down" and "The Skids are o u t to -day," and then stopped, as 
t he jury seemed restless and depressed. Finally, the intelli­
gent twelve decided that the harp is not a toy, but ough t to be 
taxed as an organ producing a concord of sweet sounds. This 
is a fr esh instance of the uncertainties of jur y t rials.-Boston 
Advertiser. 

B ISMARCK is said to frankly adm~t that himself and his chil­
dren entirely lack taste for music. Although he for a short 
while received instruction on the piano, he never learned to 
play. The strn.ins of a good street organ fall most sweetly on 
his unmusical ear, nor is the harmonica in the hands of a vil­
l•ge youth without it::; attractions for him. lie also expresses 
himself kindly about the violoncello, whose tones most c 1osely 
resemble those of the human voice. Opera halls and concert 
rooms are to him unknown resorts. He has .little liking for 
tenors, bnt enjoys thoroughly a gQod farce and a good pun. 
The only musical member of Bbmarck's family is the Princess. 
Nor is the great Chancello1· much more at home in the art of 
the painter. Exchange.-What is it that Shakspere says about 
"The man who hath not music in his soul?" 

FROM private advices by "grapevine telegraph,'' we learn 
that the editor of Music and Drama will probably take a trip 
for his health early in January. New York will miss his pres­
ence, but as the res• of the United States would miss his absence, 
he will probably visit Niagara l!~aus-the other side. We do not 
know whom he will leave in charge of his great paper. On the 
occasion of a former trip, made necessary by impaired heatth, 
the sheriff undertook the task of running: Mr. Freund's paper, 
but his inexpel'ienced hand soon wrecked a business which had 
been left in ~,;plendid condition by its founder. If Mr. J<'reund 
has not yet completed his arran?;ements for erliting in his ab· 
sence, we would suggest to him his aptest pupil, Charles Avery 
Welles, as a propet· person, anrl perhaps the ouly one compe· 
tent to satisfactorily accomplish the huge undertaking. As a 
visit to Canada in the dead of winter has drawbacks which 
perhaps outweigh its pleasures, we would suggest to the great 
.efli tor that the homreopathic materia medica possesses a remedy 
which will at least palliate his sufferings and which might per­
haps obviate a winter trip; we refer to au1·um rnetallicum, which, 
in his case, should be taken in largB and frequent doses, and 
without attenuation. l~erhaps Dr. Tretbar, of Steinway Hall, 
New York, can supply the medicine in question, and save our 
Freund a trip which might not be entirely agreeable to one of 
his fine feelings and delicate constitution? 

AN ENCOURAGED LOVER. • 

"My own darling." 
George W. Simpson snys these words softly to him­

self as he lies in the hammock under the linden trees, 
the soft breath of a June zephyr kissing the pearl col­
ored pants that fitted him so suddenly, and then riot­
ing among the scarlet bank of roses that are climbing 
in fanciful ways around the pillars that guard the en­
trance to Distress Warrant Castle. She of whom he 
speaks them is a beautiful girl with a dusky, piquante 
face-a face that is arch, sparkling and bright, as only 
brunette faces can be, and over the laughing face is a 
fluffy mass of darl( waving hair, while a pair of pansy 
dark eyes, with golden lights in their soft depths, and 
sweetly curving lips, tinted with the velvety crimson 
'of the rose, complete a picture that would make your 
head swim . · 

Reine McCloskey is indeed beautiful, and as she 
comes singing along the gr_aveled path with the golden 
light of a summer day falling upon her uncovered 
head, the very birds that are carrolling among the 
branches of the lindens seem to pause and look at her. 
She sings in a low, sweet voice that is tremulous with 
dinner, a little Breton love song that she heard in 
Mil waukee: · 

Mary Ann McLaughlin, don't you cry, 
Wipe the tear drops from your eye; 
You'll be happy by and by-
Mary Ann McLaughlin, don't you cry. 

'l'he pure Madonna-like face of the young man lifts 
itself from the depths of the hammock and he looks at 
the girl with a weary, wistful, two-hot-days-and-no­
white-vest-in-the-house expression that would move 
a plumber. She sees him and runs eagerly to the 
hammock. Putting her dimpled arms around his neck 
she kisses the rosebud mouth, and then seats herself 
by his side. . 

••Do you love me as much to-day as you did last 
Thursday?" she aRks, while the brown eyes spark!~ 
with merriment. But back of the laughing look there 
is a tender, loving, 1-must-not-let-him-get· away ex­
pression that tells how she worships this man. 

"Yes, sweetheart," replied George, 11 I love you 
more every day of my life, for you do not sing as 
much as you used to. , .. _Chicago Tribune. 
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To accommodate a large number of buyers we will, 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 

style~ of Sqnares, Uprights. Cabinet Gt·and:;, Parlor 
Grands, and Concert Grands, from the factories of 
DECKER BROS., CHICKERING, HAINES, STORY 
& CAMP, l\1A'l'HUSHEIC FISCHER AND OTHER~. 

giving a variety to F~elect from that can not be found 
in any other house in the country. 

Every instrument warranted. Catalogues mailed 
on application. 

PIANO-FORTE MANUFACTORY, 
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700 Harrison Avenue, from Canton to Brooklyn Street, BOSTON, MASS. 

co. 
~e.n. ufe.ctu:re:rs o:c 

SQUARE, · SQUARE GRAND, AND IMPERIAL UPRIGHT GRAND 

Every Instrument Fully Warranted. RICHMOND, INDIANA 

NICHOLAS LEBRUN, SOLE IMPORTER 

FIFTEEN YEARS OF SUCCESS. ' 

NICHOLAS LEBRUN, 
llanuraoiurer, Importer, and Jobber In 

MUSICAL INSTRUMENTS 
.AAd Mu•ioal 1Jfl.e-rohaACU.e, 

207 SOUTH FIFTH STREET. 
ST. LOUIS, MO. 

TEN FIRST PREMIUMS. 

OF THE 

CELEBRATED 'ROUGH DIAMOND' 

IT ALlAN ST-RINGS 
FOR VIOLIN, GUITAR, BANJO, CELLO, AND 

DOUBLE BASS, 
And of the "NE PLUS ULTRA" GERMAN ACCORDION. 

Bands supplied and instruments repaired at lowest fig-~res. 
Dealers supplied at New York figures. Sample orders sollClted. 
Jean White's and Howe's entire catalogues in sto<?k ~t :pub.­
lishers' prices. Largest and best stock west of the MlSSlSSlppL 
Ten assorted samples of "Rough Diamond" violin, guitar, or 
banjo strings mailed upon receipt of $1.00 

SMITH AND JONES. 
Jones-Smith, old boy, I've not seen you for a month. How 

d'ye do? Where have you been? 'Y"hat's that roll of paper in 
your pocket? Where are you gomg? What's your hurry? 
Where-

-'m'ith-Hold on! ~hat question'~ too many f~r me-put your 
questions as you drmk your toddies, one at a time. 
Jone.~-And rept·at them as often as you repeat ycur toddies? 
Smith-No reflections, no personalities, Jones, but I'll bet 

you the drinks you can't guess in three guesses what "that roll 
of paper in my pocket," as you call it, contains. 

Jones-It's a bet !-Now, let's see! By the considerable size 
of it, I should think it was a list of your creditors. 

Smith-No-o-o-o! 
Jones-A-a-a-summons in an action for breach of promise 

of marriage! 
Smith-You're always thinldng of petticoats and breaches of 

promise. The promise of your success as a guesser is slim 
indeed, and the prospect of a. breach in tbe integrity of the 
contents of your pocket-book lS excellent. Guess again! 

Jones-Is it something of your own? 
Smith-I don't mind if I tell you-yes! 
Jones-Bad rhymes, which you call poems. 
Smith-You've lost-you've lost-I'll take sugar in mine! 
Jones-Hold on-what iB it? 
Smith-An interview. 
Jone.~-An interview? 
Smith-That's what I said-an interview-with the comet. 
Jones-With the--the what? 
Smith-No; not with the"what;" but with, the comet. Now 

come in and stand your treat and I'll explain. ' 
(OVER THEIR GROG.) 

Smith- ow, I'll tell you just how I came to interview the 
comet. I offered my services to the editor of KUNKEL'S 
MUSICAL REVIEW. He said: "'Vhat can you write?" I 
answered, I was good on harmony lessons. He said he had 
enough of that; l sugges~ed poetry, he looked straight at my 
waist-LJand and s~ook h1s head; I suggested philosophical 
articles on "Mus1c as-somethmg or othe1·," he said he 
attended to the ".l\1usic as" business himself and then he asked· 
me if I thought I could int~rvicw a star. I thought I could 
"do" .l\1iss Abbott to perfectiOn _(you see, sh.e was in town, and 
I thought he meant her). "I said a star, I dtd not say Abbott!'' 
he remarked impatiently. "Get up at four o'clock to-morrnw 
morning and interview the comet, bring me the result, and I'll 
see what I can do with you!" I was about to remonstrate, but 
he said "Good -lJye !" in a rather peremptory tone, and I left. I 
interviewed the comet this morning and I'm now going to 
hand in my copy, the roll you saw in my pocket. Would you 
lil•e to have me read it to you? 

Jones-I'll see it in the MUIHCAL REVIEW! 
Smith-Well, it might not get the_re, you know-Let me read 

it to you! 
Jones-On condition that if I stand the perusal you will 

stand a treat. 
Smith-You see, I think well of your critical judgment, and 

I'd like to have your opinion. 
Jones-Is my opinion worth a treat? 
Smtth-Wee-e-ell, ya-a-as! 
Jones-Then sail in! 
Smith-(Reads): 

"AN INTERVIEW WITH THE COMET." 
A reporter of KUNIO:L'S l\fUSICAL REV!l<.W1 undeterred by 

1he fact that all other reporters had met with point-blank 
refusals sent up his card this morning to Signorina Cometa, 
p1·ima donna assoluta of Pythagoras 'Sphero-Musi<'al Opera 
Company. The great star sent back word that she would see 
the HI!.. VIEW reporter immediately. When the reporter was 
suddenly ushered into her presence, he felt somewhat embar­
rassed, LJut her benignant smile soon put him at ease. The 
reporter then informed Signorina Com eta that the editor of 
KUNKEL'S MUSICAL REvmw had deputized him to interview 
her upon the subject of music in general and of herself in 
particular, and he had begun to tell her of the influence and 
circulation of the REVIEW, when, smiling, she interrupted 
him, saying: "l\fy dear Mr. Smith (by-the-way, 1 am a Smith 
myself, Vulcan Smith, a noted iron-worker, being my father), 
I am very well acquainted with KUNKEL'S MUSICAL REVIEW; 
in fact, it is the only musical magazine tolerated among the 
company to which I belong. Its circulation must be immense, 
for I have traveled n great deal, and everywhere I see the 
MUSICAL Rb.VIEW. I shall only be too happy to give it any 
information in my power." 

"Has your tour been n successful one?" asked the reporter. 
"It has indeed; my audiences have been large and enthusi­

astic, and they all expr~s regret at my going." 
"Shall we not sec you again?" 
"Oh, yes, probably. Colonel Mapleson and Mr. Abbey have 

both made me offers for the next season, and tstrakosch has 
sent to inquire what my lowest terms would be. I am, how· 
ever, well pleased with my present manager, SoL .Apollo, and 
when I appear again, it will probably be under his management." 

"But 1t is reported by one Proctor, and quite generally 
believed, that old Sol. Apollo intends to ill-use you, in fact, to 
absorb yout· substance." 

"Yes, yes, I know, but he and I have been acquainted a long 
time, and our relations have been growing closer and closer, 
and I have never discovered any disposition upon his part to 
treat me unfairly. Mr. l'>roctor, in my opinion, is a base 
slanderer.'' 

"What is your favorite music?" 
"Oh, the music of the spheres!'' 
"Is that anything like Wagner's 'music of the future?'" 
"No, no indeed; that has no place in the repertory of the 

Sphers-Mus1Cal Opera Company. My father, Vulcan Smith, 
though, is quite fond of it. Poor old father, he is getting hard 
of hearing." 

Jones (interrupting) .-Look here, I'm awful dry l Hadn't you 
better order those drinks? 

Smith.- Waiter! 
(A fire-engine rattled by, Smith and Jones emptied their glasses 

hu1·1·iedly and followed to theji1·e, where they became separated.) 
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G-EC>. ~l:LG-EJ1'T, 
l\IANUFACTURER OF 

Church and Parlor Pips 0 rgans, 
Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 

Tuning and Repairing done at short notice. Drawings, Specitl 
cations and Prices furnisb.ed free on application. 

C. F. ZIMMERMANN'S 
MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 
-l\Iakes a Specialty of All Kinds of·-

Strings and Musical Merchandise 
Generally, Concertinas, Acco~·dions, Violins, 

Guitars, Zithe~·s, Etc., Etc. 
I call special attention to my own manufacture of Drums, 

Banjos, Tambourines, Flutes, Fifes, and Brass Band Instruments. 
Proprietor of five patents and publisher of ZIMMERMANN'S 

SELF-INSTRUCTOR FOR CONCERTINA AND ACCORDION. 
Every one should see ZIM!\IERMANN'S PATENT PIANO IN­

STRUCTOR, teaching this instrument by FIGUH.ES-the grt~at­
est production of the age. 

Send for circulars and learn the prices of my goods, which 
defy competition . 

.Q"DEALERS will find it to their advantage to make my ac­
quaintance. 

JACOB CHRIST, 
NO. 19 S. FIFTH S'fREET, Temple Building, 

MERCHANT TAILOR 
NEAR SOUTHER~ HOTEL. ST. LOUIS, MO. 

DRESS COATS AND EVENING SUITS A SPECIALTY 

Vl:TT ::s::-uss .. 
Manufacturer of and Dealer in 

Boots andl Slloes~ 
203 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 

trO~N SO~H..C>EX>EE., 

PRACTICAL PIANO MOVER, 
Special attention paid to Moving and Unpacking Pianos. 

PRICES REASONABLE. 

Address: H. KOERBER, No. 1103 Olive Street. 

~EN-FI.'Y :I£:ZLGEN', 
Chorch and Chapel Pipe Organ Builder, 1626 Pine St. 

Church Pipe and Heed Parlor Organs tuned and repaired 
On hnnrl new Two l\fanuel Pipe Organ, 16 Stops, 27 Notes, in 
Pedal Gothic Walnut Case. Also 2 Stop Portable Pipe Organ, 
manufactured by Felgemakcr, Erie, Pa. 17 Notes of Peuals 
for ~ale Cheap. 

wEstimates and:Drawmgs furnished on application . 
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PirANO F ACTOBY, 
Grand, Square, and Upright Piano-Fortes. 

These Instruments have been before the Public for nearly fifty years, and upon their 
excellence alone have attainert an unpurrhased pre-eminence, which establishes them as 
unequaled in Tone, Tonch, Workmanship and Durability. Every Piano fully War­
ranted for five years. Prices greatly reduced. Illustrated Catalogues and Pnce Lists 
promptly furmshed on application. 

WM. KNABE & CO., 
112 F1fth Avenue, New York. 204 & 2Qg W. Baltimore tt" Baltimore. 

READ & THOMPSON, Wholesale and Retail Dealers for the KNABE PIANO, 
208 & 210 N. FIFTH STREET, ST. LOUIS, MO. 

IT.ALY:-188~. 

MILAN, 
1881. 

PARIS, 
NORWAY, 
SWEDEN, 

1878. 
PHI LAD' A, 

1876. 
SANTIACO, 

1815. 
VIENNA, 

1873. 
PARIS, 

1867. 

AT THE GREAT 

ITALIAN INDUSTRIAL .EXPOSITION, 
MILAN, 1881, 

MASON &· HAMLIN 
CABINET ORGANS 

WERE AWARDED THE 

GfJ?.ilJfrJJ SILYER JJ{_E_D.ilL, 
being the ONLY HIGHEST A WARD in this Department, to anyinstru· 
menta of this class European or American. 

The l\IASON & HAi\ILIN CO. value this extraordinary honor the 
more highly because it comes from a Yery musical country, where 
discriminatiOn in regard to the merits of musical m struments may be 
supposed to be mo•t accurate . 

.A.T .A.LL T~E G-FI.E.A.T 

VVORLD'S INDUSTRIAL EXPOSITIONS 
For Fourteen Tear• these Or~ans hava received the 

E:IG:S:EST :HONORS, 
Being the only American Organs which have received such at any. 

IMPROVEMENTS During the year just closed, this company have introduced 
. • improvements of greater value than in any similar period 

since the introduction of the American Organ by them, twenty years since. 

ELEGANT STYLES ~re now !eceived from their facto~·ies da~ly, surpassing 
m capacity and excellence anythmg which has beforo 

been produced, and certainly worthy to be ranked with the VERY FINEST MUSICAL INSTRU­
MENTS IN THE WORLD. They are in cases of solid BLACl( WALNUT, MAHOGANY, CHERRY, 
ASH, EBONIZED, etc., and are at net cash prices, $240, $330, $360, $390, $480, ~570, $750, $840 and 
t900. 

POPULAR STYLES including, also, the most valuable of th~ recent i~prov~­
• menta, and adapted to all uses, public and private, m 

plain and elegant cases, are at $22, $30, $57, $66, $72, $84, $90, $93, $99, $102. $105 to $200 and up. 

EASY PAYMENTS These organs are not only sold for cash, but also for 
• easy payments, or will be rented until rent pays for an 

organ. 

A NEW ILLUSTRATED OATAT~OGUE, ~~~fbl~~u:~d m1~!tr~~: 
ing MORE THAN ONE HUNDRED STYLES OF ORGANS, with net PRICE LISTS and 
circulars, will be sent free to any one desiring them. Certainlv no one should buy or rent any 
organ without having seen these circulars, which contain much usepul information about organs. 

MASON & HAMLIN ORGAN CO., 
154 'l'remont Street, BOS'l'ON; ~6 !:. l~th. Street (T1nion Sq.), N:E:W YOll.lt; 149 Wa.ba.ah. Av •• CEICAGO. 

CHICKERING& SONS' 
GRAND, SQUARE AND UPRIGHT 

===61,000=== 
SOLD SINCE APRIL 1st, 1823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, 

ha& given to the Chickering Pianos an universal prestige and reputation far above all 

other Pianos manufactured in this country or Europe. The overwhelming verdict of the 

very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, 

Louis Plaidy, Stephen Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds 

of other masters of the art, places the Chickering Pianos of to-day at the head of the entire 
list of Pianos made in the world. 

Illus trated Catalogues and price Lists mailed on application to 

CHICKERING & SONS' 
Cor. 18th Street and 5th Ave. 

Chickering Hall, New York, or 166 Tremont Street, Boston, Mass. 

- T:::S:: E-

EMERSON PIANO COMPANY, 
(ESTABLISHED IN 1849) 

-MANUFACTURERS OF-

SQUARE, UPRIGHT AND COTTAGE 

Warerooms-595 Washington Street, BOSTON, MASS. 
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