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OLIVER DITSON & Co., 
SINGING-CLASS BOOKS, 

FOR 1882-t8E2. 
Ditson & Co. are obliged to vary tho arrangement of this 

kind of books, because the structure of choirs and the methods 
of singing masters are constantly changing. Tho four books 
here described have been most carefully put together, and 
represent a great deal of practical, instructive and musical 
talent. 

THE CHORAL CHOIR 
Is a full -sized Choir and Convention Book, by W. 0. Perkins, 
1\Ius. Doc. (which means "Musical Doctor.") This good com­
poser and teacher needs no title, but a college was pleased to 
gire it to him, and as may be seen that in his visits to com ­
muniti.' s wh ch are, musically, out of sorts, his "doct-r-ine" 
will be ' 'sound" and trustworthy. 
It is a common mis take to suppose that church choirs need 

only sacred music for practice. In the :first place, exclusive 
practice of choral music is very tiresome if not injurious. In 
the second place, the study of good V· ice exercises,part songs 
and glees, is well calculated to develop tas te, to train vo1ces 
and ears to :fine expression, and thus to prepare one to bring 
out the true beauty of such musiC .as is needed in church. 

The CHORAL CHOIR is half secular, half sacred. 'rhe first 
150 pages have a finely-graded singing-school course, which , 
for the first few pa~es, of course, is not of much u se in a choir 
rehearsal. After th1 s, howeve1·, for more than a hundred pages, 
we have what is equivalent to a good, easy glee book, the con ­
tents of which are new and fresh, and combine entertainment 
with instruction. The las t half of the CHORAL CHOIR is 
more especially devoted to church music. There is a good 
variety of tune. in L. 1.\L, C. M. , S. M., and the other familiar 
metres, and after these a large and excellent a ssortment of 
authors and sentences. The CHORAL CHOIR is perfectl y 
fitted for use in singing classes. The price is $1.00 with the 
usualr <luction for quantities. 

THE PEERLESS. 
By W. 0. PERKINS, 

:SO~TON., ~.A.SS. 

-THE-

MUSICAL SUCCESS OF THE SEASON. 

Nearly 100 of those world -famous Plantation Songs ancl 
Popular Melodies that h ave made the fortune of Minstrel 
Troupes, and of which Ditson & Co. hold the copyrights of a 

1 

large number. 
Piano or Organ Aecompaniments. A gnod proportion of 

the songs have choruses. l\Iore true, original, pleasing melo ­
dies may be found in this volume than in any other extant. 

OI course Foster leads the van, a nd his 

OLD FOLKS AT HOME 
can not be excelled. This statement, however, will be ques­
tioned by many, who prefer: 

Old K~ntucky Home. 
Old Dog Tray. 
Old Dan Tucker. 
Farewell, lilly Dear, 

OR 

Oh, Susannah! 
Old Uncle Ned· 
Old Cabin Home. 
Dixie Land. 

Or the more modern nonsense songs of the Jubilee ord.:Jr, 

Cospel Raft, or Cros·s Roads, 
In the Morning by the Bright Light, · 

Or the truly beautiful 

NE"VV OJ?E:E.A.S. 
NOW READY. 
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ANTHEM BOOKS. 
ANTHEM HARP. ($1.25.) W. 0. Perkins, 
EMERSON'S BOOK OF ANTHEMS. ($1.25.) 
AMERICAN ANTHEM BOOK. ($1.25.) Johnsort, Tenney 

and Abbey. 
GKM GLEANER. ($1.00.) J.M. Chadwick. 
PERKINS' ANTHKM BOOK. ($150.) 

At this season choirs are much in need of n ew anthems. 
In the above five books will be found all that possibly can be 
needed, and of the very bes t quality. 

Excellent Anthems and easy Choruses will also be four.d in 
Emerson's new HERALD OF PRAISE (1 00); in J. P. CobiJ's 
FESTIVAL CHORUS BOOK, ($1.25); in Zerrahn's INDEX ($1.0UI; 
in Tourjee's CHORUS CHOIR ($1.50); in Perkins' TEMPLE 
($1.00); and in Emerson's VOICE OF WORSHIP ($1.00). 

FRANZ, ALBUM OF SONG $2. bds,; $2.50 <?1:; $3. gil~. 
1 Franz' own ed1t10n of h1s 

famous German songs. 

a book for the times and is mostly ~):lade up from the con­
tents of the CHORAL CHOIR, by omitting part of the sacred 
music and otherwise abbreviating, so as to make a book of a 
moderate price and the most convenient make-up for singing­
schools. Tho quality is excellent, and it is probably Mr. Per­
kins' best singing class book. 

Lily Dale, Mocking Bird, or Twinkling 9~!'9. GEMS OF ENGLISH 
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kers' guarantee 
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satisfaction and 
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PAID, to aliDDst any, Railroad 
point, and give a Stool, Co·ver, 
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Monthly Magazine, containing 
$10 worth of late popular 
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J. L. PETERS, 
307 N or'th 5th S-t.~ S't- Louis. 

lEi"" Agency for Ditson's, Novello's and Peters' Editions, Chase Pianos, Bay 
State Organs, Etc. 

· 0 • musw of medmm dtfllculty. 
$2. plain. $2.50 cloth. $3. gilt. 

--T:HE--

HAINES 
UPRIGHT PIANO-FORTE 

RANKS AHEAD OF ALL OTHERS. 

"Haines makes a magnificent Upright." 
-OAMPANINI. 

" The tone of the Haines Upright is simply lovely." 
-EMMA THURSBY. 

" They are delightful to sing by." 
-AL WINA VALLERIA. 

"I do not see in what respect they can be· excelled." 
__:_OLE BULL. 

'' In all my experience 1 hat'e yet to find a piano that suits me 
better." 

-BRIG NOLI, 

"In every respect tlze Haines Upright Piano answers the de­
mands of the most exacting artist." 

-ETELKA GERSTER. 
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97 FIFTH A VENUEj NEW YORK. 



134 KUNKEL'S MUSICAL REVIEW, FEBRUARY, 1883. 

"AN INSTRUMENT WITH A SOUL IN IT." 

~GALAXY OF STABS.o£:?r.J 

Who pronounce the WEBER PI~Nos the best Pianos in the world 
for their'' Sympathetic, Pure, and Rich Tone, 

cmnbined with Greatest Power." 

~ P .AREP .A ROSA. !*' 
.NILSSON, KELLOGGJ .!lLB.!l.NI, 

.M.!lRIE ROZE, RIV"E-KI.NG, O.!IR Y, 
P.!lTTL TB URSB Y, MURSK.f.l, 

O.!IRRE.NO, L UOO.!l, TORRI.f.l.NI, 
STR.fl USS~ GODD.!lRD, 0./l.MP.!lNI.NI, 

.MILLS~ O.f.lPO UL, .MUZIO, 
GILMORE, WEHLI, BRIG.NOLI, 

And many others. 

PRICES REASONABLE. TERMS EASY. 

WAREROOMS, FIFTH AVENUE, COR. 16th ST., NEW YORK. 

HENRY F. MILLER 
MANUFACTURER OF 

THE :!JRTISTS' GR~H.D, 

THE CONCERT GR~H.D, 

THE P~RLOR GR~H.D, 

UPRIGHT, PATENT PEDAL UPRIGHT, AND SQ_UARE 

The Choice of the World's Great Artists. 

'.1'0 THOSE INTERESTED, a beautiful Catalogue will be mailed on receipt of two three­
eent stamps to prepay postage. 

HENRY F. MILLER, 
611 Washington St., Boston, Mass., U.S. A. 

I T~:m BEST PX.A.N"O OF T:EEE X>.A.V. I 
HAZELTON BROTHERS, 

(Established in 1850.) 

MANUFACTURERS OF 

GR.il}(JJ, S()"U.ilRE, and "UPrJ?IGHT 

> C'l) 
1-.... :z: 

:::i L&.l 

= :liE 
~ 

L&.l 
> = = a: Cl a. 

:c ::::15 
Q = 1-= en .... L&.l 

1-...; cz: 
:z: 

__, 
= __, 
1- __, 

c :z en 
Cl :z: 
L&.l :;: .... 1-cz: :z: = = CP Q 
L&.l 
:z = = :z: cc 

PI~KO~FOBTBB@ 

NAZEhT@N eRQTNER~t 
34 & 36 University Place, - NEW YORK. 

BROTHERS 
P:IAKOS 

Have shown themselves to be so far superior to all others in Excellence of 
Workmanship, Elasticity of Touch, Beauty of Tone, and great Dura­

bility, that they are now earnestly sought for by all persons desiring 

TBB VERY BEST P:l 11'0. 

CAUTION.-All genuine Decker Pianos have the following name (precisely as here shown) 
on the pianos above the keys: 

llttktr~ 
:Wiltt )#tk. 

1/irSEND FOR ILLUSTRATED CATALOGUE.~ 

Ne. 33 Uaie11 Square, NEW YORK. 



Vol. VI. 

ALBAN I. 

HE renowned prima donna whose features 
grace this page is by birth a French Cana­
dian. Her maiden name was Marie Louise 
Emma Cecilia Lajeunesse, and she was born 
near Montreal in 1852. St. Cecilia, the pa­
troness of musicians, must have taken her 
young namesake under special guardian­

ship, for, even in infancy, she exhibited marked 
talent for music. Be that as it may, Heaven had 
blessed her with an earthly guardian, 
her father, who was a musician by na­
ture as well as by profession, and who 
wisely fostered the talents with which 
she had been endowed by the Creator. 
At the early age of four, her father be- · 
gan to in ·truct her systematically in 
the art of music, and 'so apt was his 
pupil that when she was eight years 
old she could read and sing at sight 
almost any composition that was with­
in the range of her voice, while at the 
same time her proficiency at the piano 
was hardly less remarkable. When she 
was fifteen she removed, with her pa­
rents, to Albany, New York, where she 
entered the choir of St. Joseph's Cath­
olic Church as first soprano. The beau­
ty and flexibility of her voice were such, 
even then, that people flocked to hear 
her singing. The . organist resigning 
soon afterwards, Miss Lajeunesse was 
appointed to the vacancy, and, in that 
new position, gave excellent satisfac­
tion. Although so young, she was 
much sought after as a music teacher 
and possibly might yet be teachin~ 
music in Albany had not influential 
friends advised her to seek a wider field 
for the development and exhibition of 
her talents. The young artist was 
willing enough, but, since we have al­
ready said that her father was a music 
teacher, it is hardly necessary to add 
that his bank account could ill stand 
the draft upon it of the thousands of 
dollars which a first-class musical edu­
cation abroad would have cost. Here 
was a quandary; but her friends and 
advisers came to the rescue. Headed 
by the Catholic Bishop of Albany, they 
organized two benefit concerts, to raise 
the funds for sending her to Europe to pursue her 
musical education under the best masters. The 
young artist was exceedingly popular with the best 
society of Albany, and the concerts were excellently 
managed. The result in dollars and cents was such 
as to allay all anxiety on the score of funds, and so 
practical an attestation of friendship and of faith 
in her powers must have been for her an inspiration 
in the arduous studies she was soon to undertake, 
more valuable than even the much-needed money. 
One thing is certain : Miss Lajeunesse never forgot 
the kindness of her Albany friends, and, to give the 
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town that had so royally encouraged her due credit 
for whatever she might accomplish as a singer, she, 
later, adopted its name (changing only the final 
letter to Italianize it) as that by which she 
should be known as a lyric artist. She was about 
eighteen years of age when she left Albany for Paris, 
where she became a pupil of Duprez, the famous 
teacher of the voice. Thence she proceeded to 
Milan, where Lamperti gave her instruction for a 
year and a half. It was at Messina, Sicily, and in 
"Sonnambula," that she made her debut, achieving 

ALB ANI. 

a magnificent success. 'l'he part is one well calcu­
lated to test the powers of a soprano, and Lamperti 
had more than once said to her, while she was 
studying it under him: "When you know' Sonnam­
bula' as I want you to sing it, you know all the other 
operas." She could now sing "Sonnambula" as 
Lamperti wanted it sung, and time has shown that 
the old fellow was not far wrong in saying that that 
implied ability to sing any other soprano role, for 
Mme. Albani has sung with the greatest success in 
"Lucia," "Rigoletto," "Mignon," "Puritani," 
"Traviata," "Lohengrin," "Tannhauser," "Fly-

No.4 

ing Dutchman," "Don Giovanni," "Nozze de Fi­
garo," "Pre aux Clercs," "Amletto," "II Demonio," 
"Martha," "Faust" and "Mefistofele." 

From Messina our artist went to Florence, thence 
to Malta and thence to London, where she arrived 
toward the end' of the season of 1872. She did not 
sing in opera that season, but opened the season of 
1873 at the Covent Garden Theatre, under the man­
agement of the late Mr. Frederick Gye. 8ince then, 
she has always been connected with Covent Gar­
den, although she has sung a number of seasons, or 

parts of seasons, in other places. Paris, 
Brussels, St. Petersburgh and Berlin 
have all applauded her for several suc­
cessive seasons. In Berlin, last year, 
she sang the part of Elsa, in "Lohen­
grin,'' in German, and in such a way 
that King William immediately con­
ferred upon her the title of Imperial 
Kammersmngerin. King William is not 
the only sovereign who has honored 
Mme. Albani. Among others, Queen 
Victoria has frequently received her, 
and had her sing in private for her, and 
the singer holds and religiously keeps 
more than one valuable souvenir of her 
visits to the good woman who has made 
the throne of England respectable. In 
1875, Mme. Albani was here under the 
managementofMax. Strakosch. In Au­
gust, 1878, she became the wife of Mr. 
Ernest Gye, the present manager of 
Covent Garden Theatre, and the son of 
her first impressario. 

Mme. Albani is no less great in ora­
torio than in opera, and at the last Bir­
mingham festival, when Gounod's great 
work," The Redemption," was given to 
the world, it was she who for the first 
time sang (created, as the French say,) 
the solo soprano part. 

Great as are her natural gifts, Mme. 
Albani is a very painstaking artist and 
a hard student. To give but one in­
stance: During the one week's stay of 
"Her Majesty's Opera Company" in 
St. Louis, Mme. Albani sent a special 
requ~st to our Mr. Charles Kunkel to 
assist her in rehearsing the "Flying 
Dutchman," by playing the piano score 
while she sang. She has sung the 
opera repeatedly, and yet she rehearsed 
it with the same care as if it were an 

entirely new work. 
We have heard Albani and Patti almost side by 

side, and we must say, in all sincerity, that we pre­
fer Albani. Patti is an unsurpassed vocalist, her 
voice is beautiful and even-but it is too even. Her 
singing is the perfection of mechanism, but it is too 
mechanical. There are often tears in Albani's voice 
-not the mock tears of a mechanical t1·emolando, but 
the tears of genuine feelin~: You listen in vain for 
those soulful tones from .t'atti. Jn a word, Patti 
vocalizes, Albani sings. Herr von Buelow not only 
agrees with usi but has declared Mme. Albani to be 
"the greatest iving soprano." 
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that plant, of even one of its petals, nay, of one 
single cell, would he not understand life's origin, 
and stand face to face with life's Originator? It 
lives and he lives, yet their life seems different. Is 
it so in kind or only in degree? Wherein does his 
life differ from that of the flower? wherein does it 
differ from that of God? And what is God? Is 
man a part and parcel of the Divinity? These and 

SUBSCRIPTION. 
One Year (with premium), 
Six Months (with premium), -
Four Months (without premium), 

a host of similar questions crowd upon him, and, 
$2 00 at last, he murmurs sadly-for it seems as if it 
1 25 would be so little to learn and yet so much to 

g~ know: Single Copy, - - -
For premi·ums offered, see page 142. 'l'his includes postage on 
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add at the rat e of 25 cents p er year to their wbscriptions when they 
wi sh to r eceive the REVIEW by mail. 'J'his is due to the peculiar ity 
of the postalla7ps, which prevent monthly pubUcations being sent 
at second-class rates in the place where they are publ·ished. 

"-If I could understand 
What you are, roots and all, and all in all, 
I should know what God and man is." 

He is evidently inclined to pantheism. God and 
man he seems to consider as one entity; else why 

Subscribers finding this notice marked will understand that God and man is? Now, if never before, we have un­
their subscription expires with this number. The paper will derstood the poet. His simple lines are an immens.e 
be discontinued unless the subscription is renewed promptly. 

N the first of March, the office of Kunkel 
Brothers and of K UNKEr/s Mus reAL REVIEW 
will be removed to No. 6~ Oli~e street, 
opposite Barr's. We will ~en be more 
centrally located and more readily acces­
sible to our friends, whom we shall be as 

glad to see there as we have been to meet them at 
the old place. Correspondents and visitors, the 
latter especially, will do well to notice the change. 

interrogation point. Before that point physicists 
investigate and metaphysicians speculate; beyond 
it the believer worships. But who can set an in­
terrogation point to music? 

This single example must suffice, in this short 
article; but the thoughtful reader of Tennyson will. 
find many other similar passages, too "thought­
heavy," to use Hoffmann's Teutonism, for musical 
setting. 

We have in previous articles shown, we think, 
that the true function of music is to express feel­
ing, not thought properly so-called, and it will be 

N his "Grammar of Ornament," Owen Jones found that the best song-words are those which 
says: "Construction should be decorated. either directly express or indirectly awaken some 
Decoration should never be purposely con- sentiment of the soul. Words which develope one 
struction." This is only another way of idea or sentiment are undoubtedly better for the 
saying that no ornament is ornamental . P~rpose of the song-writer .than those which con­
which is thrown in or heaped up merely tam abrupt changes of feelmg, for the reason that 

for ornament's sake, without regard to utility or music ceases to be musical when it.s regular for~s 
fitness. Not a little of modern music, like much are rude~y ?roken? as they ~ust be m ~uch cases, If 
of modern "decorative art," is nothing but "de- the music IS modified to smt the sentiment of the 
coration purposely constructed," and by its very words. Finally, the more "musically sonorous" the 
superabundance of the artificial becomesinartistic. words the better. As far as possible, the cresura 

SONG WORDS . 

E remember having read, some months 
ago, in an alleged musical journal, this 
startling statement: "Tennyson's po­
ems are ill adapted to be set to music be­
cause th~y are in themselves too musically 
sonorous." (The italics are ours). Of 
course, that explanation of the admitted 

fact, that Tennyson's lyrics are not well adapted to 
musical setting, was so absurd that we could but 
smile at the sublime assurance with which it was pro­
mulgated. Later, we read somewhere that Heinrich 
Hoffmann had remarked that Tennyson's lines were 
"too thought-heavy for musical setting," and it im­
mediately struck us that Hoffmann had given the 
true explanation of the difficulty. Let us see what 
Hoffmann must have meant. Take, for instance, 
the familiar lines : 

"Flower in the crannied wall, 
I pluck you out of the crannies; 
Hold you here in my hand, 
Little flower, root and all. 
And if I could understand 
What you are, roots and all, and all in all, 
I should know what God and man is! " 

These are words thR.t you may have read over a 
score of times without ever .having seen in them 
anything more than a queer fancy and a jingle of 
rhymes. Perhaps you have even thought you had 
caught Tennyson in a grammatical blunder when 
he said" what God and man is I" If so, read the 
lines again. Do you not see the aged poet, fresh, 
perhaps, from the perusal of Spencer or Huxley, 
Beale or Mivart, and pondering over the great mys­
tery of life, pluck from his garden wall the little 
living plant, and curiously turn · it over and over? 
Ah, if he could only understand fully th life of 

of any verse should not occur in the middle of a 
word, for, although that has no inconvenience in 
reading, the melodic phrase often divides there into 
two members, with a rest between the two, and 
when this occurs the word is cut into two discon­
nected pieces. Still less should the sense of one 
verse be completed in another. Take, as an in· 
stance, in "My Lady Sleeps," the lines: 

"Tell her her lover keeps 
Watch, while in slumbers bright," etc. 

Here the sense of the line" Tell her," etc., ends at 
" ·watch," in the next verse, but the musical phrase 
ends at "keeps," and the result is always musically 
bad. 

Some people have an idea that song-words must 
be so simple as to be almost silly. With such it is 
useless to arg-ue. No great musician, with perhaps 
the single exception of Mozart, has ever been in­
spired by worthless words. The musician who can 
write music to trash, nine hundred and ninety-nine 
times out of a thousand, writes trash. 

N a conversation with Mr. Gye, Mme. 
Albani's husband, he said to us that often 
upon her return from some performance 
where the public had gone wild with de­
light over her singing, Mme. Albani has 

remarked: "I ·did not sing such or such a 
phrase just right. I shall not rest satisfied until I 
sing that opera again and give that passage as it 
should be!" She is herself her most exacting critic. 
May we not ask our amateurs whether, when one so 
richly endowed by nature, so thoroughly schooled 
and so experienced, labors thus constantly and hard 
to give proper expression to her singing, is it not 
time for them to give more study than they usually 
do to the music which they intend to perform in 
public? 

ARTICULATION IN SINGING. 

AST month, in an article headed "Give 
us English," we intimated that, at some 
future time, we should consider the causes 
of the bad habit, which so many singers 
have, of articulating the words of songs 
so imperfectly as to make them unintelli­
gible, and that, if possible, we would sug­

gest a remedy. This we propose to do now, as 
briefly as possible. 

The first and principal cause of bad pronuncia­
tion on the part of singers must be found, we think, 
in the fact that few appreciate t he importance of 
correct articulation. Many imagine that when 
they can vocalize with more or lesR skill they can 
sing. In their estimation, the music of a song is 
everything, the words nothing, and provided they 
succeed in giving forth musical tones they are sat­
isfied. This delusion is fostered in several ways: 
English and American compo ers have so frequent­
ly allowed themselves to be "inspired " by dog. 
gerel that it is no wonder the opinion should have 
become current that song-words are too stupid to 
claim any attention. The singing in foreign lan­
guages, often understood neither by singers nor au­
dience, and therefore mere meaningless syllables for 
both, has doubtless had the tendency of attenuat­
ing in the view of singers the importance of words 
with a meaning, that is to say, of words pro1ierl v 
articulated. FiPally, many of our teachers of 
singing are foreigners, who themselves know not 
how to pronounce the English language, and it is 
not strange that they should fail to correct mis­
take::; they do not discover or to impart a knowl­
edge they do not possess, nor that their pupils 
should form habits of careless or incorrect enuncia­
tion in singing, of which it is exceedingly difficult 
for them afterwards to break themselves. 

Good articulation in singing has, however, real, 
inherent difficulties, as any one can discover by 
five minutes' experiment. In the upper range of 
the voice it is extremely difficult, and sometimes 
impossible, to give certain vowels their proper pro­
nunciation. Take, for instance, long o and run up 
say an octave and a half and see how, in spite of all 
your efforts, the sound will gradually approach that 
of oo. 

Such are the causes ; what is the remedy? l!'irst 
and foremost, let singers impress it well upon their 
minds that the sentiment of the song as embodied 
in the words is what they must interpret. If this 
thought is uppermost in their mind in . private as 
well as in public, they will always articulate as wen· 
as they can, and they will find a habit of correct 
articulation growing upon them, and with it an in­
creased capacity for improvement in that direction. 
The selection of songs whose words really mean 
something, and that in the language of the audi­
ences before whom they are to be sung, would, of 
course, have a tendency to cause singers to think 
of the words as well as of the music to which they 
are set. 

As to the difficulty of giving to certain vowels 
their correct pronunciation in the upper regions of 
the voice, it is one which can be, to a considerable 
extent, overcome by proper vocal practice. Instead 
of constantly vocalizing upon the broad sound of 
a, as is so often done, scales should be run upon 
every vowel sound known to the language, with the 
special view of obtaining as correct a pronunciation 
of them as the modification in the position of the 
vocal organs, necessitated by difference of pitch, 
will permit. Here, as elsewhere, it will be found 
that" practice makes perfect," and that intelligent 
practice will make it possible to sing musically, 
with but little departure, in any case, from the cor­
rect pronunciation of the vowel sounds. 

Incorrectness of articulation and consequent in­
distinctness of speech is quite as often due to the 
way in which the consonants are emitted as to the 
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manner in which the vowels are spoken. Singers 
often go to one of two extremes: either (and that is 
probably the more common fault) they slight the 
consonant sounds, and reduce them to a sort of in­
definite aspiration, in order to vocalize upon the 
vowel sounds, or they exaggerate them, and cut up 
the musical phrase in a way that makes it grotes­
que, and, in the case of final consonants, often leads 
to the prolongation of an indefinite buzz or sound 
of er which makes the text more unintelligible 
than even the opposite error. There is no reason 
why this should be so, save the carelessness of 
singers. The pronunciation of consonants in song, 
naturally, with just as much prominence as in or­
dinary correct speech and no more is not very diffi. 
cult of accomplishment; all that is necessary to do 
it, is to do it, without any preconceived notions in 
reference to the method of reaching the desired 
result. 

Finally, simple as may seem these general ideas, 
the instruction of a competent teacher-one whose 
pronunciation of the language is correct, can hardly 
be overestimated. 

UH. St. Louis subscribers who failed to re­
ceive our January n urn ber, will please drop 
Kunkel Brothers a postal card stating the 
fact, and the paper will be immediately 
mailed to them. The publishers had made 
arrangements witht he "St. Louis City De-

livery" to deliver the paper in St. Louis within the 
limits of their runs, and had given them the list of 
parties, to whom the papers should be delivered 
paying them in advance for their services. Whei~ 
the institution collapsed, one of their carriers re­
turned to this office nearly on E;J -half of the papers 
furnished for delivery. We · have no means of 
knowing who of our St. Louis subscribers have and 
who have not received the January issue, as the 
list was not checked off and the REVIEws were not 
wrapped up and separately addressed. Quite a 
number have already sent notice of their non-re­
ceipt of the paper, but there are many more who 
are doubtless waiting still. We regret this accident 
and hope our St. Louis friends will not lay upon 
the publishers the blame of a failure which they 
could not foresee. 

'"-" "'"'"' ,. ".~EOPLR sometimes wonder at the hesitancy 
which conscientious critics often exhibit 
in expressing an opinion upon important 
new musical works, and attribute to igno­
rance or to improper motives what is due 
to their regard for truth. A musical com­

position is a complex thing, whose construction can 
seldom be gr~sped in one or too bearings; then 
there are the mterpreters whose merits or demerits 
become integr.al parts of the performance, and it is 
no easy task, m a new work, to assign to the com­
position and its interpreters just the meed of praise 
or blame which each deserves. No one would ex­
pect the best connoisseur in painting to pass 
final judgment upon the work of any respectable 
painter a.fter a single glance, but even intelligent 
people Will wonder that this. or that critic declines 
to express a detinite opinion after a single view of 
the vanishing tone-panorama which constitutes a 
musical. comp?sition. Yet, in painting, the artist 
deals With obJects of sense, far easier to grasp at 
once than the subjective emotions from which 
music springs, and which it means to express. 

Two CHILDREN were playing funeral the other day 
when ;t,he family physician came along. "Who i~ 
dead? said he, as be stopped to pat them on the 
head. "No one that you killed, Doctor," was the 
promp,t reply of one of the "little epitomes of 
man. 

DEATH OF FLOTOW. 

'

ROM Wiesbaden comes a disratcb announc­
ing the dP-ath of Frederick :Ferdinand Adol­
phus von Flotow. Baron von Flotow born 
April '27, 1812, was the son of a landed b.oble­
man of the a1:chducby ?f Meck~enburg. · His 
e~rly educatiOn was With a VIew of :fitting 
him for th~ ~iplomatic service .. But being 
sent to Pans m 1827, when music was in a 

high state of cultivation, it so happened that be was 
thrown into the society of artists, and there was 
thus aroused in him a consciousness of his own 
talent. He thereupon devoted himself to a course 
of study under Reicha. 

He was driven away from Paris by the revolution 
of 1830, but as soon as it appeared safe he returned 
and shortly after produced his first attempts ir{ 
dramatic music in the private houses of some of 
the aristocracy. "StradeHa" was brought out at 
the Palais Royal in 1873. 

Flotow's first public success was at the Theatre 
de la Henaissance, where be produced May 31 1839 
"Le Naufrage de la Meduse," which 'being played 
f~r forty-.tbree nights in twelve months established 
his positiOn. Th1s opera, rewritten_, was brouaht 
out at Hamburg in 1845 as "Die lY1atrosen " :nd 
had a run through the German theatres. ~' Stra­
della" was also newly wrought for Hamburg 
where it was played December 30, 1844, and subse~ 
g_uently became a general favorite in Germany. 
~or s9me reason n?t clearly explained, this work 
had .little success m England, where an :English 
versiOn was produced in 1846, and one in I tali an in 
1864. . 

Flotow gave to the Paris public in 1843 "L'es­
clave de Uamoens," ~nd in 1846 "L'ame en' peine," 
sub~equently played m London (1848) as "Leoline." 

His m?st popular work, "Martha," which came 
out at VIenna m 1847, was remodelled from a ballet 
writ~en in con}u!lction with Burgmiller and Delde­
vez m 1844. I~ Its ~ew form it soo~ spread all over 
the world, versiOns m French, Italian· and English 
being quickly produced. 

Flotow's subsequent operas, no one of which has 
equalled in popularity " Stradella" or " Martha." 
were as follows: "Die Grossfuerstin," 1850 ; "ln­
dra," 1853; "Rubezahl," 1854; "Hilda," 1851; 
"lJer Muller von Meran," 1856; "La Veuve Gra­
pin," 1859; "L'Ombre," 1869 (the only one in this 
list that has been heard in t)lis country); "Naida," 
1873.; "II Flor d' Harlem," 1876. 

"L'Ombre" attained some popularity in Italy 
and [:;pain, and was brought out in Lontlon as "'fhe 
Phantom" in 1878. "Alma l'Incantatrice" w s 
produced at Les ltaliens, Paris, ·in 1878. Another 
opera, "Rosellana," was noted as in course of con­
struction at the same time, but we believe has not 
yet been played, even if it be completed. 

In 1856, Flotow was appointed intendent of the 
Cou!t Theatre at Schwerin, and remained in pos­
sessiOn of the post until1863. During this period 
he composed a jackellanz and music for Shaks­
peare's comedy" A Winter's Tale." On surrender­
Ing the management of the theatre he returned to 
.Paris, where he remained until 1868, when he took 
up his residence near Vienna. In 1864 be was hon­
ored by an election as corresponding member of the 
Institut de France. 
Besi~es the ~pera named, Flotow composed a 

host o~ overtures, songs and chamber music, none 
of which, however, have earned much reputation. 
lt bas been reported of him, within a few years 
~hat he has been subject to fits of melancholy; or: 
~f not that exactly, that he has given way to feel­
mgs of querulousness, born, apparently of jealousy. 
It has been said, however, that his heaith had been 
such that manifestations of one or the other kind 
were but natural. A recent report from him has 
bee.n that he bad become entirely blind. 

WHISTLING . 

ARAGRAPHS are goi!l_g the rounds of the 
papers says Churcli's Visitor, which discuss 
the q_l!estion of women's right to whistle. 
The Visitor does not propose to argue the 
point. If a woman wa_P,ts to whistle she 
will" and that's the end of it." It is re­
mar~a~le to what proficiency some people 
attam m the practiCe of the outward sign 

of a light and it hapyy heart. One of the colored 
bootblacks of this city, [Cincinnatil, whose head­
quarters are near the beautiful Davidson fountain 
has a whistle whose sweetness of tone is only 
equalled by his marvellous execution. Those who 
ar~ familiar with: ~ew England Lyceums will recall 
Miss Chamberlam s successful whistling concerts. 
Her talent in this direction is a revelation. 

. I~ Carl EI_J.gel's "~usical Myths and Folk Lore," 
IS given an mterestmg paragraph on whistling in 
whiCh, we think, our readers will be interested.' 

" Why! he makes music with his mouth!" ex­
claimed a native of Burmab, when he observed an 
American missionary whistling; and the missionary 
noted down the words in his journal with there­
flection: "It is remarkable that the Bumese are 
ep.tirely i~norant o_f 'Yhistling." But may not the 
~Imple-m~nded Asiatic only have been astonished 
m observm~, what he thought unbecoming in a 
gentleman who bad come to Burmah to teach 
a new religion? 

The Arabs generally disapprove of whistling, 
cal~ed bl:: them ~ l sifr. Some maintain that the 
wh!stler s mouth IS no.t ~o be purified for forty days; 
while others are of opm10n that Satan touchin~ a 
man's person, causes him to produce the offens1 ve 
sound. 

The Natives of the Tonga Islands, Polynesia, 
consider it wrong to whistle, as being disrespectful 
to the gods. 

In European countries, people are met with who 
object to whistling on certain days of the week, or 
a~ ce!tain times of the day. The villagers in some 
distncts of North Germany have the saying, that, 
if one whistles in the evening, it makes the angels 
weep. The villaaers in Iceland say, that even if 
one swings ab9ut him a stick~ whip, wand, or ought 
that makes a whistling souna, be scares from him 
the Holy Ghost; while other Icelanders, who con­
sider themselves free from superstitions, cautiously 
give the advice: "Do it not; for who knoweth 
what is in the air?" There seems to have been, 
however, in all ages, light-hearted persons who, 
defying the superstitious views of their compatriots, 
have whistled to their heart's content, or for the 
amu~e~ent of those who set at nought popular 
predJ udiCes. . 

Joseph Strutt, in his 'Sports and Pastimes of the 
People of England,' records the astonishing per­
formance of a whistler, who, assuming the name of 
Rossignol, rFrench for Nightingale], exhibited at 
the end of tne last century his talent on the stage 
of Covent Garden· Theatre. Again, an amusing 
account is given in the 'Spectator' (Vol. Vlll., 
No. 570) of a skillful whistler who was the host of 
the tavern especially patronized by Addison and 
Steele, and the writer concludes his description of 
the host's surprisina talent by reeommending his 
readers to repair to the tavern and to order a bottle 
of wine for the sake of the whistlmg. 

The Russians in Ukraine tell a queer story about 
a whistling robber of old, who must have been a 
person of fabulously large dimensions, for he used 
to sit, we are told, on nine oak trees at once. His 
name is still known, but it would be an affliction 
upon the reader, to put before him a name almost 
entirely made up of consonants, and only pro­
nounceable by a Russian. The celebrated robber 
had, howeverhalso a nickname, signifying "Night­
ingale," whic was aiven to him on account of his 
extraordinary whistling powers. Whenever a travel­
er happened to enter the forest in which the robber 
Nightingale bad his domicile, it was a pity for him 
if he had neglected to make his will, for the robber 
whistled so impressiv.ely that the poor traveler 
mnet needs faint away, and then the wretched 
whistler stepped forward and killed him outright. 
But at last, a great hero, who was also a holy 
man, and whose name was Ilja Muromety, repaired 
to t~1e fo:r:est,. to s~bdue this robber Nightingale. 
Havmg hit him With an arrow, and taken him 
prisoner, he bound him to the saddle of his horse 
and he escorted him to Kiev to the court of the 
Grand Prince Vladimir. Even there the fettered 
whistler proved most dangerous. For when the 
Grand Prince merely from curiosity, and perhaps 
to see whether his courtiers had told him the 
truth, commanded the robber to whistle before 
him-the Grand Princess and all the royal children 
being present-the man at once commenced whist­
ling m a mann.er so overpowering, that soon Vladi­
mir with his whole family would inevitably have 
been dead, had not some brave courtiers, perceiv­
ing the danger, got up and shut the wliistler's 
mouth. · 

A CAMBRIDGE youngster of tender years was re­
cently severely reproved by his mother on account 
of his frequent use of "swear words." 'J he next 
time l hear you swearing," said she, " I shall tell 
your father.'l Not long afterward, she overheard 
him ripping out oaths with great gusto, and calling 
him into the house, she put him to bed. While 
talkin9 with him seriously at the bed-side, she 
said: 'You must remember, Willie, that even if I 
shouldn't hear you swear, God would.'' "Yes," 
sobbed out the culprit, "but he wouldn't be mean 
enough to go'n tell on a feller." 
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T WO ENCHANTMENTS. 

Oh, hear from yonder height 
'l'hat glorious trumpet sounding! 
How fierce my pulses beat! 
But in the valley bright 
The rebecs are resounding; 
How sweet, how magic sweet! 
Ah, whither shall I go? 

See now upon the height 
Those mighty shapes advancing. 
So radiant, yet so far! 
But in the valley bright 
The youths and maidens dancing, 
How beautiful they are? 
Oh, whither shall I go? 

How !?rand about the h eight 
Fame a noble army winding 
To pinnacles above! 
But in the valley bright, 
Her hair with roses binding, 
Lingers the maid I love ; 
Ah, whither shall I go? -------

THE MISERERE. 

(A SPANISH LEGEND.) 

-Century. 

' 

SHORT time ago I left the city of Seville 
· to visit the celebrated monastery of Cas-

1 erta. I was reading in the old library, 
when my attention was draw,n to anum-

~
~ ber of sheets of music that lay in a corner 

of the room. Evidently the manuscript 
was exceedingly old, for it was covered 
with dust and discolored and worn by the 

effects of dampness. On looking at it, I discovered 
it was a MisereTe. I am passionately fond of music, 
and therefore, I examined the pages with great 
care. What especially struck me was the last -page 
and the Latin word Fwis written thereon, although 
the Miserere was not finished. My curiosity was 
still more excited from the strange fact that the 
Italian words which are always used to describe 
the manner in which a piece ought to be played, 
such as maestoso, a.llegro,jorte, ritardando, etc., were 
not to be found, but in their stead strange annota­
tions were :placed, reading thus: "The bones rat­
tled;" "cnes of distress s emed to come out of 
the air," "the strings shrieked without discord;" 
"brass trumpets sounded without deafening me;" 
"the instruments all played without confounding 
each other;" "it was humanity weeping." And 
stranger still were the following Hnes : "The 
spectres were bones covered with flesh- terrible 
flames- the harmony of heaven- strength and 
sweetness." 

"What does this mean?" I asked a small old 
man who was accompanying me as I finished read­
ing the lines which had evidentiy been written by 
a madman. The old man then told me the follow­
ing story: 

Many years ago, on a dark and rainy night, a pil­
grim carne to the doors of this monastery, asked to 
be allowed to dry his clothes by the fire, for a 
piece of bread to still his hunger, and some place 
of shelter where he might await the dawn and then 
continue on his way. A mo:o.k gave his poor bed and 
modest repast to the traveler, and then asked him 
whither he was bound and who he was. 

"I am a musician," replied the pilgrim. "I was 
born far from here, and I have enjoyed a great re­
nown. In my youth I made of my art a powerful 
arm of fascination; it gave birth to :pa' sion which 
finally led me to crime. I now wish, m my old age, 
to consecrate to good things the talents I have 
hitherto used for evil, and thus obtain pardon." 

The monk having his curiosity excited, asked him 
several questions and the musician continued thus: 

" I wept from the bottom of my heart over the 
crime I had committed. I could find no words worthy 
to express my repentance or in which to implore 
God's mercy, when one day, as I was turning over a 
holy book, my eyes were held by that subhme cry 
of contrition-the psalm of David beginning 'Mis­
el·ere mei Deus!' From that moment my sole 
thou~?ht was to create a musical composition which 
should be so magnificent and sublime that it 
alone would be able rightly to interpret the grand 
and majestic hymn of sorrow of the prophet 
king. I have not been able to compose it yet but 
if I ever succeed in expressing tlte feelings of my 
heart, the ideas that consume my brain, I am sure 
I shall write so marvelous a Jfiserere, so hPartbreak­
ing a grief that its like has never been heard since 
the world began, and that the archan~~ls will cry 
with me, the1r eyes filled with tears, '.ttave mercy 
on me, my God, have mercy ! ' " 

The pilgrim remained thoughtful for some mo­
ments, then heaving a profound sigh, continued 
his story. The old man and two or three shepherds 
belonging to the monks' farm listened silently, 
gathered around the firelight. 

'' After having traveled, continued he "through 
Germany and Italy and a great part ofthis country 
of classical religious music, I have never yet heard 
a Miserere capable of inspiring me, and I am almost 
sure that I heard all that exist." 

"All!" interrupted a shepherd; "that is impos­
sible, for you have never heard the Miserere of the 
mountain." 

"The Miserere of the mountain," exclaimed the 
astonished musician; "what is that?" 

"The Miserere," continued the shepherd, with an 
air of mystery, "that is only heard by shepherds 
who wander day and night over the mountains and 
valleys with their flocks and which has a history 
as true as it is astonishing. At the extremity of 
this valley, whose horizon is bounded by a chain of 
mountains, may still be seen the ruins of a monas­
tery that was very celebrated many long years ago. 
A great nobleman disinherit~d h1s son on account 
of his crime, and had the erlifice built from the 
proceeds of the sale o( his lands. The son, who 
was as wicked as the archfiend, if indeed, he was not 
the devil himself, seeing his fortune in the hands 
of the monks, and his castle transformed into a 
church, placed himself at the head of a troop of 
bandits. One Holy Thursday night, at the very 
hour when the monks were chanting the Miserere, 
the bandits penetrated into the chnrch, pillaged 
the monastery and set it on fire. The monks were 
all massacred or thrown from the rocky height. 
After this horrible exploit the bandits disappeared. 
The ruins of the church still exist in the hollow of 
the rock where the· waterfall has its source, which, 
falling from rock to rock, finally forms the little 
river that runs beneath the walls of this monas-
tery." · 

"But tell me about the Miserere," interrupted the 
impatient musician. 

' ListPn, I shall soon have finished," the shep­
herd said, and he continued thus: "The crime 
terrified all the people about, they repeated the 
tale of the tragedy, which has come down to us by 
tradition. Old men tell the story over in the long 
winter nights. But what preserves its memory 
more vividly, is that every year on the night of the 
anniversary of the crime, lights are seen glimmer­
ing through the broken wmdows of the church; 
and a strange sort of mysterious music is heard, 
like dreadful funeral chants mingled with the 
wind's moaning. No doubt it is the massacred 
monks come from pnrgatory to implore Divine 
mercy, and they sing the ltfiserere. 

"D')es this miracle still occur?" asked the trav­
eler. 

"Yes, it will begin without the slightest doubt in 
thrE>e hours from now, for this is Holy Thursday 
night, and eight o'clock has just struck on the 
monastery clock." ' 

"How far away are the ruins?" 
"An hour' and a half from here. But what are 

you about? Where are you going on such a night 
as this?" cried they all, seeing the pilgrim nse, 
take his staff and go towards the door. 

" Where am I gomg ?" To hear this mysterious 
and marvelous music, the grand, the true Miserere 
of those who return to earth after death and who 
know what it is to die in sin." 

Saying this, he disappeared, to the great surprise 
of the monks and shepherds. 

The wind howled and shook the doors, as though 
a strong hand was trying to wrench them from 
their hmges. The rain fell in torrents, beating 
against the windows, and from time to time a 
st.reak of lightning illuminated the darkness. The 
first moment of surprise passed, the monk exclaim­
ed: ''He is mad!" "He is surely mad!" echoed 
the shepherds, drawing nearer to the fire. 

• • 0 • • • 0 . 

· After walking an hour or two, the mysterious 
pilgrim, followmg the river's course, reached the 
spot where rose the imposing and sombre ruins of 
the monastery. The rain had ceased, clouds float­
ed over the heavens, and athwart their broken out­
lines a fugitive ray of pale and trembling light 
shone; the wind beating against the massive pil­
lars, moaned sadly as it lost itself in the deserted 
cloisters. However, nothing SU:{)erhuman or un­
natural troubled the mind of h1m, who, having 
lain many a night for shelter in the ruins of some 
deserted tower or solitary castle, was familiar with 
such sounds. Drops of water filtering through the 
crevices of the arches, fell on the large square 
stones beneath, sounding like the ticking of a 
clock. An owl that had taken refuge in a dilapidat­
ed niche, began to hoot, and reptiles whom the 
tempest had awakened from theu long lethargy, 
thrut'lt their hideous J:leads out of the rocks, or 
glided amid the shrubs that grew at the foot of the 
altar, and disappeared in the broken tombs. The 
pilgrim listened to all the mysterious and strange 
murmurs of the solitude and of night, and seated 
on the mutilated statue of a tomb, awaited with 

feverish anxiety for the hour of mystery to arrive. 
Time sped on and he heard nothing save the 

confused and mingled murmurs of the mght, which 
repeated themselves, though in a different man­
ner, from minute to minute. 

"Have I made a mistake?" the musician asked 
himself. But just then he heard a new noise, an 
inexplicable one for the place. It was like that 
which a large clock makes a few seconds before it 
strikes the hour-a noise of wheels turning, of . 
ropes lengthening, of a machine beginning to work 
slowly. A bell rang once, twice, tlirice, and there 
was neither a bell, nor even a belfry in the ruined 
church. The last stroke of the bell, whose echoes 
grew fainter and fainter, had not died away, its ulti­
mate vibrations could still be heard, when the 
granite dais, covered with carving, the marble 
steps of the altar, the sculptured stones, the black 
columns, the walls, the wreath of trefoil on the 
cornices, the pavement, the arches, the entire 
church was suddenly illuminated withont a torch · 
or lamp being visible to produce the strange light. 
Everything became animated, but with a sudden 
movement, like the muscular contractions which 
electricity api?lied to a dead body produces-move­
ments which 1mitate life, but which are far more 
horrible than the stillness of a corpse. Stones 
joined themselves to other stones; the altars arose 
wtact from their broken fragments strewn around, 
and at the same time the demolished chapels and 
the immense number of arches interlaced them­
selves, forming with their columns a veritable laby­
rinth. 

The church bein& reconstructed, a distant har­
mony1 which mignt have been taken for the 
moamng of the wind, was heard, but it was in re­
ality a mingling of distant voices, solemn and sad, 
that seemed to rise from the bosom of the earth, 
and which became more and more distinct little by 
little. 

The courageous pilgrim began to be alarmed, but 
his fanaticism for the mysterious warred against 
his fear. Becoming more calm, he rose from the 
tomb on which he had been resting and leaned 
over the edge of the abyss, whence the torrent, 
leaping from rock to rock, fell at length with a noise 
of 9on tm uous and drea9-ful thunder . ... T!?-e :pilg_rim' s 
hau stood on end w1th horror. ,. ''' ''' "' He 
saw the skeletons of the monks half enveloped in 
the torn fragments of their gowns. Under the folds 
of their cowls the dark cavities of the orbits in 
their skulls contrasted with their fleshless jaws 
and their white teeth. The skeletons clambered 
with the aid of their long hands up the fissures 
of the rocks, till they reached the summit of the 
precipice, murmurin~ the while in a low and sepul­
chral voice, but witn an expression of heart-rend­
ing grief, the first verse of David's psalm: 

Mtserere mei Deus secundum magnam misericordiam 
tuam. 

(Have mercy on me my God according to Thy 
great mercy.) 

When the monks reached the peristyle of the 
church they formed themselves into a procession 
and knelt in the choir, continuing in a loud and 
more solemn voice to chant the succeeding verses 
of the psalm. Music seemed to re-echo the rhythm 
of their voices. It was the distant rumble of thun­
der that rolled as it passed away; the voice of 
the night-wind that moaned in the hollows of 
the mountains; the monotonous sound of the cas­
cade falling on the rocks, and the drop of filtering 
water, the hoot of the hidden owl and the coiling 
and uncoiling of the noisome reptiles. All this 
produced the strange music, and something more 
besides, which one could not explain or even im­
agine, a something which seemed like the echo of 
a whirlwind, that accompanied the repentant hymn 
of the psa-lmist king, with notes and harmonies as 
tremendous as its words. 

The ceremony concluded. The mus1c1an who 
was witnessing it believed in his terror that he 
had been transported far from this real world into 
that fantastic one of dreams, where all things have 
strange and phenomenal forms. 

A terrible shock aroused him from the stupor or 
lethargy.,. which had possessed all the faculties of 
his mina. His nerves were strongly agitated, his 
teeth chattered and he shivered with cold in the 
marrow of his bones. The monks chanted just at 
the moment, in a thundering voice, these terrible 
words of the Jfiserere : 

In iniquitatibus conceptu.~ sum et in peccatis concepit 
me mater mea. 

(I was conceived in iniquity and in sin did my 
mother conceive me.) 

When the echoes of this verse had resounded 
from archway to ceiling, a tremendous cry burst 
forth, a cry that seemed torn from all mankind in 
the consciousness of its crimes-a heart-breaking 
cry composed of all the lamentations of distress, 
all the groans of despair, all the blasphemies of 
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impiety-the monstrous cry of those who lived in 
sin and were conceived in iniquity. 

The chant cGntinued, sometimes sad and deep, 
sometimes like a ray of sunlight piercing the sol­
emn darkness of the storm. '!'he church by a sud­
den transformation became illumined with a celes­
tial light. The bones of the skeletons clothed 
themselves again with flesh. A luminous aureole 
shone around their brows. The cupola of the 
church was rent asunder, and heaven appearedlike 
an ocean of light spread out before the eyes of 
the just. 'rhen the seraphs, the angels and arch­
angels, all the heavenlyhierarchy, sang this verse 
in a hymn of glory, which arose to the Lord's 
throne like a wave of harmony-like a

1 
gigantic 

spiral of sonorous incense: 
Auditu me dabis gaudium el lcetitiam, et exultabunt 

ossa hurnilita. 
(Thou shalt make me hear of joy and gladness, 

and the bones that were humbled shall rejoice.) 
The shining light suddenly blinded the eyes of 

the unhappy mortal. His temples throbbed vio­
lently. His ears rang and fell like one struck down 
by lightning. 

The next day at sunrise, the monks of this mon­
astery received the mysterious stranger, who came 
pale, trembling and w1th haggard eyes. 

"And the .1.lf~serere, did you hear it?" an old monk 
asked, smilin~ ironically. 

"Yes," replied the musician. 
"How did you like it?" 
"I am going to write it. Give me" said he, 

addressing the superior, "shelter and bread for a 
few months~ and I will leave you an immortal chef­
d'ceuvre of my art-a !lfiserere that will efface my 
crimes before God's eyes, and which will render my 
name and that of this monastery immortal. 

The superior, thinking him mad, consented, and 
the musician was installed in a cell and began his 
task. 

He worked day and night, with an extraordinary 
anxiety. He would stop sometimes as though he 
were listening to sounds coming from in visible ob­
jects. His eye~ w.?u~?- ~ilate an~ I?,;e ~ould cry 
out: "That-Is 1t ''' "' ''' thus "' "' ''' no lon­
o-er any doubt ''' "' ''' this, this is well;" and he 
~ould continue writing musical notes with a fever­
ish ra:(>idity. He wrote the first verses and the 
followmg ones, but when he came to the last verse 
he had heard he could go no further. He wrote for 
two, three, perhaps a hundred minutes; but all 
was useless. He could not repeat the marvelous 
heavenly music; and so sleep fled from his eyes, 
he lost all appetite, fever took possession of his 
brain, and he became mad. 

At length he expired without being able to finish 
the Miserere, which the monks kept after his death, 
and which still exists in the archives of the mon-
astery, as you have seen to-day. G. BECQUER. 

J 

MUSIC IN ST. LOUIS. 

R. LOUIS MAAS, of Boston, gave a piano recital on 
the afternoon of January 12, at "Memorial Hall," in 
the presence of an audience fair as to numbers and 
excellent as to quality. Dr. Maas has been heard 
here before, and therefore was no novelty. '!'he fact 
that his name alone should have attracted so con­
siderable and select an audience during business 

, hours shows in what esteem our connoisseurs hold 
him. His programme consisted of: 

PART FIRST.-1. Sonata D Minor, Op. 31, No. 2, 
Beethoven Allegro, Adagio, Allegretto; 2. Arabesque Op. 18, 
Schumam{· 3. Novelette Op. 21, No.5, Schumann; 4. Valse E Minor 
(posthumous work), Chopin; 5. Grande Polonaise A Flat Major, 

Cl~f~~; ECOND.-6. Dalensbrook Op. 13, No.3, .~faas; 7. Gretchen 
am Spinnrad (Margaret at the Spinning Wheel); 8. Du bist die 
Ruh (You are my Restful Haven); 9. Auf dem Wasser zu i:lingen 
(Gondola Son~; Songs of Schubert for piano by Liszt; 10. Ve­
nezia e Na~oh, Liszt, Gondoliera e 'rarantella. 

Dr. Maas playing is intellectual rather than emotional. He 
seems always to grasp the meaning of the. c01;nposers whose 
works he interprets, and to render them w1th mtelligent pre­
cision. At times, however, it seems to us that a little more­
what shall we call it-feeling? emotion ? poetry ?-might add 
to the perfection of his performances. But even here, he is far 
superior to another Boston pianist who has been heard in St. 
Louis in times past. 

SoME fellow signing himself "Truth" wrote to the Spectator a 
silly letter attacll:ing Mr. Richard Maddern, the conductor of 
Pope's Theatre orchestra. It is currently reported, and .ger:­
erally believed, that Mr. Vogel, the leader at the OlympiC, 1s 
identical with "Truth." If this is not the case, Mr. Vogel owes 
it to himself to publicly disown the authorship of a docum~nt 
which exhibits not only ignorance but malice as well, and wh1ch 
will be or rather is, attributed by many to some petty jealousy. 
Mr. Ma'ddern took unnecessary trouble, we think. in, writing t~e 
Spectator a letter in his own defense. Everybody m St. Loms 
who attends theatres knows that his is the only theatrical or­
chestra in this city that has given anything like music for a long 
time, and he could afford to let others do the scribbling so long 
as he did the playing. 

THE third concert of the Musical Union, which occurred at 
Armory Hall on January 25, presented the following pro­
gramme: 

PAI~T Fms-r.-1. Overture, "Fingal's CaYc," .Mendelssohn, Or­
chestra; . 2. Symphony in A Major, 7th, Beethoven, Orchestra; 3. 
Aria and Cavatina (Traviata), Verdi, Miss Henrietta Leisse. 

PART SECOND.-4. Overture-Jubel, Weber, Orchestra; 5. Oboe 
Solo "Souvenir de la Suisr;;e," Frank, Mr. R. Feuchtenbeiner; 
6. (a) Traumerei, Schumann, Orchestra; (b) Serenade, Haydn, 
String Quartette; 7. Ballad:..." Surp:rise," Gab1·iel, Miss H. Leisse; 
8. Rhapsodie Slavonique, vvorak, Orchestra. 

PART THIRD.-(By request)-9. On the Blue Danube-Waltz, 
Strauss, Orchestra. 

'l'he orchestra deserve praise for their work. 'l'o say that it 
was in all respects satisfactory, would not be true, but consid­
ering the number of new (to them) and· difficult compositions 
upon the programme and the limited number of rehearsals, they 
did remarkably well. 'l'he Dvorak Rhapsody was new to us, 
and again gave proof of the great talent of the author, whose 
works should be heard oftener. The or:Jhestra played this 
number very well indeed, but we feel sure that under Mr. 
Waldauer's careful drillin!? they can do still better, and we 
suggest that it be repeated m the near future. 

As a novelty, Mr . Feuchtenbeiner's oboe solo was interest­
ing. We have never heard this ditiicult instrument better 
handled anywhere. 

The weak point of this concert of the "Musical Union" was, 
as usual, the vocal part. Miss Leisse has a pleasant voice, but it 
is not sutiiciently strong to fill the Armory Hall, and she com­
mitted the blunder, so common among amateurs, and not un­
common among professionals, of selecting compositions beyond 
her powers of execution. Why will not people understand 
that 1f they do a simple thing very well, others will suppose 
they can do harder things equally well, while if they fail in 
something difficult, it will be thought that they would have 
failed even in what is easy and simple? 

"Her Majesty's Opera Company," under the .management of 
Messrs. Mapleson and Gye, gave one week of Italian Opera at 
the Olympic 'l'heatre, • beginning on January 22. '!'he operas 
given were "Puritani," ''Lucia," "William Tell," "Trova­
tore," "Traviata," "Lohengrin" and ''Faust." "Semiram­
ide" had been advertised for 'l'uesday and " Don Giovanni" 
for :Saturday night, but the illness of some of the artists caused 
the substitution of" Lucia" and "Faust." '!'he least satisfac­
tory performances were those of the Patti nights; the most sat­
isfactory were those of "William Tell," "Puritani" and 
"Faust." We have not the inclination to review in detail each 
opera as given. One thing is certain and must be said: Opera 
has never been given is St. Louis in so thoroughly artistic and 
satisfactory a style. Instead of falling short of what was ex­
pected, it far surpassed the highest expectations raised. Before 
the season had opened, people talked of Mme. Patti as the 
attraction, after it had begun, they spoke of her as one of the 
attractions and not a few expressed timidly what we speak 
very plainly the opinion that between her and Mme. Albani 
the palm must be given to the latter. Scalchi is the most mttg­
nificent contralto we have ever heard. Fursch-Madi did not 
sing, being "indisposed." Ravelli is at last the equal of Cam­
panini, while Mierzwinski is so entirely a tenor sui gene1·is that 
he cannot be compared to any other we know. In "William 
Tell" he was the ideal Arnoldo, and he even succeeded in mak­
ing the unending recitative and declamatory tape-worn music 
of Lohengrin interesting. Galassi is, of course, excellent as a 
baritone, and Mme. Galassi is an _excellent actress and a very 
fair contralto. We have heard no such Mephisto as that of M. 
Durat since Castelmary played the part here. In fact, the lead­
ing artists of the company are all so meritorious that it seems 
an injustice not to give them all "special notices." '!'he im­
pression made by Mr. Mapleson's company in this city was so 
excellent that we really believe a second season of opera, after 
Lent, would be welcome by our fellow-citizens, and would 
prove remunerative. There would doubtless be a decline of 
attendance on the Patti nights, but we think the deficit would 
be more than made up on the Alb ani and Mierzwinski evenings. 

In this connection, we here insert the following communica­
tion from one of our subscribers: 

"MR. EDITOR :-The different ballets in the operas and the 
two divertissements which followed Trovato1·e and Tmviata were 
a source of genuine pleasure to the visitors of the Italian Opera. 
These exhibitions showed that the careful tuition which Sig­
nor di Francesco gives to his pupils is the basis of the success 
achieved by the ladies of the corps de ballet. The ballets 
given were models of grouping and precision. It is also 
agreeable to the eye to see in the ballet decently dressed ladies, 
especially since the question of decency is one which seems 
now-a-days to be generally disregarded by arranger . Mme. 
Cavalazzi is an artist of the first class. I have no doubt that 
Col. M:apleson would find it to his advantage in a business way 
to present to American audiences an entire ballet, with all the 
pupils of the London academy. The sympathies are there and 
Signor di Francesco is just the man to make a success of such 
an enterprise. May I not hope that my wishes may l;>,e:f.e~~~?" 

We must refer the close of this letter to Col. Mapleson, with­
out any suggestions whatever, as we have no opinion either way 
as to the probability of success or non success for such an en 
terprise. 

On the cvenin& of January 18th, H. Clarence Eddy, Chicago's 
noted organist 'o~ened" the new organ of the Lafayette 
Park Presbyterian Church . The programme was as follows: 

PART Fms-r.-1. Grand Prelude and Fugue on "Bach," Liszt, 
Eddy~~ 2. Quartette, Invocation, (Prayer) Mrs. Riesmeyer, 
Mrs. Hardy, Messrs. Poindexter and Cooper; 3. Overture to 
"Oberon," C. M. Von Weber, (Transcribed by S. P. Warren.) 
Eddy i 4. (a) Benediction Nuptiale, Saint Saens; (b) Marcia 
Villenccia, Fumagalli. (Peasants March.) Eddy;_ 5. Solo, "I 
know that my Redeemer liveth," Handel, Mrs . .tdesmeyer; 6. 
(a) Communion in G-Op. 4, No. 1, Batiste; (b) Grand Choeur in 
D, Guilmant, Eddy. 

PART SECOND.-7. Vorspiel to" Otho Visconte," F. G. Gleason, 
('l'ranscribed by H. Clarence Eddy.) Eddy; 8. Trio, "Lift 
Thine Eyes," Mt:ndelssohn, M:rs. Riesmeyer, Mrs. Hardy and 
Mrs. Andrews; 9. Grand Fantasie in E Minor, (the Storm) Lem­
mens, Eddy; 10. Theme, Variations and Finale, Thiele, Eddy. 

The second number was composed especially for the occasion 
by Mr. E. A. Andrews and was a very mteresting composition. 
'l'he organ selections were varied in merit and ditiiculty, as a 
glance at the programme will show, but none of then were ab­
solutely bad save the seventh number which is a pretentious 
nothing that Mr. Eddy ought to promptly consign to the 
organ pipe of his parlor chimney. If Mr. Eddy did not shine 
as a composer, he certainly did as a performer. He is evidently 
a thorough master of his instrument, his pedaling is excellent, 
his playing clear, his use of the stops artistic. 

CHARACTER ON THE STAGE. 

As we go to press, we find the following article 
among the editorials of the St. Louis Post-Dispatch. 
It so thoroughly expresses our views (a thing the 
Post-Dispatch seldom does) that we crowd out other 
matter to give this room. 

"In her damage suit against a News Company in 
New York, Miss Prescott, the actress, advanced 
the professional opinion that if an actress was 
known to be respectable it interfered with her pop­
ularity. If such were indeed the case it would be a 
deep disgrace not only to the profession but to the 
public, but fortunately we have recently had in St. 
Louis two striking evidences that the popularity of 
an actress is not at all injured by the purity of her 
womanhood. 

When Langtry came here with the Gebhardt at­
tachment it was half believed that that gallant 
"Freddie" was utilized as a sensation to enhance 
an attraction that stood greatly in need of outside 
support. But, after Langtry, Modjeska came, with 
her husband never far away, and with a reputation 
that had never been touched by even the breath of 
suspicion. T.P.ere was not the slightest appeal to 
sensation in her case, her respectability was as un­
doubted as that of any matron in the dignified 
quiet of social life in St. Louis, but she played a 
most successful engagement. 

This week Nilsson has visited us, and in her case 
again the lustre of genius in not brighter than the 
purity of her character, nor richer that the worth 
of her private life, and only to hear her sing a few 
songs the people of St. Louis crowd the vast Opera 
House so compactly that out in the lobby the outer 
ranks can merely hear the song without seeing the 
singer. Every one who knows anything of the 
temper and feeling of St. Louis society knows it is 
not wholly love of inusic which move them. Per­
sonal affection, esteem and reverence for the high­
est type of womanhood, pride in honors nobly won, 
and sympathy in sorrow nobly borne are motives 
that attach the people of St. Louis to the charming 
Nilsson by the strongest bonds, and that insure 
her welcome in coming and good wishes in parting 
whenever her path leads to our city. And not here 
alone, but all over the world, her fame~ which will 
rest on the merits of her ~enius, wilt forever be 
only more widely known ana more deeply crushed 
because in her the woman is not less worthy than 
the article.'' 

TAFFY. 

"A little "taffy," now and then, 
Is relished by the best of men.'' 

From Prof. Wm. Armstrong, llfus. Bac., Director Musical 
Department, Mount Union College. 

MESSRS. KUNKEL BROS. 
MT. UNION, 0., January 6th, 1883. 

· GENTLEllfEN:-On a former occasion I expressed myself some­
what at length on a few of the important points m which I 
considered that ''KUNKEL'S MUSICAL REVIEW excelled all 
other, even first-class musical periodicals. 

I will now simply re-asstJrt my previous convictions, and at 
the same time compliment you on the recent enlargement of 
the REVIEW in reading matter and music to forty-eight pages, 
and the addition of hith-class Etudes for piano, carefully 
~~[~~{1~h~~fi~~e~e~~~1{;. e modern system, and accompanied 

The vocal and instrumental pieces, studies, etc, (nine in num­
ber) are gotten up in a style of elegance not surpassed by any 
sheet music published. 

At the present day, it is unnecessary to say one word in favor 
of fingered and annotated editions of music. Buelow' s Cramer­
stuCJies. Beethoven sonatas, and lately, his Chopiu Etudes, 'l'au­
sig's Gradus ad Parnassum by Clementi, together with Baus­
emer and Kunkel's admirable revision of Czerny's Etudes de 
la Velocite fully settle that point. 

'l'he studies in the December number are all excellent, the 
fa~~a:~Je ~~st~i~~~\~ l~f~i:.ct and the marginal notes con-

'l'he experienced teacher and diligent pupil will appreciate 
your spirited enterprise, as along with the other good qualities, 
literary as well as musical, of the REVIEW, the new edition of 
Etudes now publishing in it must prove to be priceless aids 
towards obtainin!? thorough study of the piano and artistic ex­
ecution, making, lll fact, KUNKEL'S MUSICAL REVIEW indispens­
able to both pianist and singer. 

Wishing you the greatest success, I remain yours very truly, 
WM. ARMSTRONG. 

EXTRACT FROM A LETTER OF PROF. POYTHRESS, 
MESSRS. KUNKEL BROTHERS, 

ST. LOUIS, Mo. 
O:• i,• "I find your MUSICAL REVIEW to be the best of all. I 

take thirteen musical periodicals, so you may consider this a 
compliment, •:• ·~ Yours respectfully, GEORGE A. POYTHRESS. 

No. 1000 Main street, LYNCHBURG, VA. 

H. A. ROTHER~IEL has resumed, in Chicago, the publication 
of the paper, Art and Music, which he originally issued as a 
monthly m St. Louis. It is now a twelve page (16 with cover) 
weekly. By the way, why call the paper "Art and Music?" Is 
not music an art, as much as pamting? The paper is very 
neatly printed, but much of it is very badly written. M:r. 
Rothermel is a lively business man, but he should leave to 
other hands the care of the literary department. The very 
first sentence of his "prospectus" is ungrammatical; surely no 
great recommendation to prospective readers of education. 
We wish Art and Mttsic better luck in Chicago than it had 
here! 



140 KUNKEL'S MU.SICAL REVIEW, FEBRUARY, 1883. 

THE SILVESTRI COLLECTION. 

· ( R. GROVE writes to the Musical Review 
London, that an interesting and impor~ 
tant a~q~isition has lately been made by 
the B~blwtheque de l'Ope1·a at Paris in the 
Silvestri collection of librettos of operas 
and ballets; performed at the various the­
atres of Milan, between 1547 and 1872. 
Signor Silvestri was a musician and litte­

ratl'w· of whom all that we know is that he was born 
at Milan in 1··14. The collection must have been 
the work of many years; it contains 2 800 librettos 
S<?me in duplicat-e, and some with note's by Silvestri 
himself, on the ~urn ber <?f representations, the 
dates, and other mformatiOn of value. The im­
portance of all t.his-of knowing the names of the 
author of each libretto, the number of acts in the 
piece, and similar details-will be obvious to any 
one who has attempted to unravel or to reconstruct 

the scbel!le unknown to an)' one. It is needless to 
say that m those early and unsuspecting days of 
the war Haggerty accomplished his mission most 
successfully and satisfactorily. He was gone three 
days, ai~d whe~ ~e retun?-ed to headquarters be 
was demed admiSSion by lns a~sociates of the gen­
eral's staff. He got admission however and when 
be emer~ed he wore his captai~1's uniforin and was 
greeted oy h~s friends, who asked where he bad 
been. He said he had been to Washington to in­
quire about a regimental band. The organ and 
monkey were returned to the Italian who was re­
leased and ~ent his way rejoicing. That night, in 
a heavy ramstorm, muddy, dark and dismal Gen­
eral Butler's command broke camp marched to 
Baltimore and took possession qt{ietly.-Corre­
spondence Philadelphia Press. 

OLE BULL'S ADVENTURE. 
• musical history. The collection is contained in 

178 volumes, of which the following are the princi-
pal contents: The Jewish theatres from 1686 to OING down the Mississippi Ole Bull met on 
1836, 1 vol.i· the Royal Dncal theatr~ from 1547 to the s~eamboat a party of half sava()'e men, 
1776, 31 vo s.; the Teatro Interinale,' from 1776 to colomsts from the far West. Whife read-
1778, 1 vol.; the ~kala and Cannobiana theatres ing his newspaper he was accosted by one 
from 1778 to 1871, 61 vols.; the Teatro Carcano fro~ of the men1 who bad been sent as spokes-
1803 to 1869, 13 vols.; the Teatro Santa Radedonda man by his companions, with the request 
from 1805 to 1868, 7 vols.; the Teatro Re fro~ 1813 that the fiddler would take a drink with 
to 1872, 12 vols.; the 'l'eatro Fantasio f~om 1805 to . them, offering him a whiskey flask at the 
1830, 2 vols.; the Teatro di Conservat~rio from 1810 same time. "I thank you," said Ole Bull politely 
to 1855, 3 vols.; the Teatro Sacco, from 1683 to 1790 " but I never drink whiskey." With a curse th~ 
2vol . ; the Collegio de' Nobili, lllibrettos ranging fellow asked if he was a teetotaller. "No butwhis-
from.1682 ~o 1800, in 1 yol., etc., etc. ' · key is like poison to me." "If you ca~'t drink 
. Th1s cun0us collection was acquired for the Bib- come and fight then." The man's comrades bad 
hothequ~~ a.fter the Milan Exhibition of 1881, by M. ~atbered around him meantime, and they all cried 
Qharles 1~mtter~so well known among the musical 'If you won't drink, you must fight. You lool~ 
literary men of .t'aris. I am indebted toM. A. Cos- ~--,n strong; show us what you are good for." 
tadan, himsPlf an indefatigable chronicler of mnEli- .A Norse;nan can fight as well as anybody when 
cal events, for the information, which has appar- his blood Is up, but l can't fi()'ht when rny blood is 
ently not yet been made fublic. It is too much to cold, and why should 1 ?" ,, You look like a strong 
ho:pe for a pu~lication o the same nature as M. fellow, and d--n it, you shall fight." Seein()' no 
L.aJarte's admu.able and elaborate Catalogue Histo- :vay of escap~, Ole Bull quietly said: "Since byou 
r~qu.e, Ch?·onologtque, A ne~dotique, of the musical col· msist on tes~mg my .stren~th, and there is no rea­
!ectwn ?f th~ Oper~; with its lovely typography, son for fightmg, I Will tell you what I will do. Let 
1 ts etcbmgs, Its cop10u and accurate indexes. but any one of you take hold of me in any way he likes 
it is very desirable, in the interests of musical' his- and I'll wager that in half a minute he shall lie or{ 
tory, that a c~mplete list of these curious records his back at my feet." A big fellow was chosen who 
s~ould be prmted,; and if under the title of the steppe9- forward ai_J-d grasped t.he violinist ~ound 
piece, the names or author and ?Omposer, the num- the waist, but was mstantly thrown over his bead 
ber of acts, and the date of the firs~ representation by a sudden wrench, and lay senseless on the deck: 
could bR 3;d~ed, it would be a great boon. ' Ole Bull now felt liimselfin a very uncomfortable 

The ~ntlsh Museum contains many librettos, position, for he saw one of the man's comrades 
but

1 
owmg to the system of cataloguing under the draw his bowie knife, but was relieved when it was 

autnor's name, they are necessarily scattered up used only to open a fla~k. A good dose of_ its con­
and down over the whole library; and when the te~ts. poured down J:Is throat so~m revived the 
name of the author, as too frequently happens is · famtmg man, and his first quest10n, "How the 
n~t known, the search becomes hopeless. ' devil was I thrown down here?" was answered by 

-------~·-------

GEN. BUTLER'S HAND-ORGAN SPY. 

DAY or two after his arrival at the Relay 
~o:use, General Butler and his staff were 
ndmg from headquarters to the camp 
when they met a ragged Italian with ~ 
hand-organ and monkey. An idea struck 
the quick-witted general. He ordered one 
of his staff officers to arrest the man and 

. tak~ the whole outfit to camp, being care-
ful not to let the monkey get away. Butler had 
pondered ~ good deal over the problem of how 
he "':as to find out the true situation of affairs in 
B~ltunore .. He had at last hit upon an idea. On 
his staff ~e. bad a brave, comical, trustworthy, level­
he.aded Inshwan named 1-J aggerty. He was a cap­
tam and bad "t?een a young lawyer in Lowell, and 
But_le\ knew h1m well. He was. a roistering dare­
devil fellow, who could play any mstrument or oing 
any s~mg, and had a quick eye, quick senses and 
good JUdgment. Butl~r told him his scheme~ He 
told. the young captam that he must dress him­
self m the ragged and dirty clothes of the Italian 
and go to Baltimore with the hand-organ and 
monke~; that he must find out everythmg the 
force, the defences and the whole situation' and 
come back a.s soon as he could. Haggerty was 
eager for the Job. Then Butler sent for the Italian 
who was scared out of his wits. He told t.he poo; 
man that he wanted his old clothing, his hand­
organ and his monkey. The wretched creature 
would have given his right hand to get out of the 
scrape. f'he general told him he would give him 
a new smt of clothes, pay him $50 for the hand­
organ and monkey, and give them back to him in a 
day or.two, but tha~ be must remain in the guard­
house m the meantime, wh~re he would be well fed 
and cared for. The Italian was happy, Butler was 
happy and ~agg~rt.Y was ha.PPY: The latter started 
at onre on his mission, leavmg m the evening, and 

a shout of laughter from his companions in which 
he. himselfjoined. He sprang to his feet; and after 
vamly trymg to persu~de Ole B~1ll to show him 
how he had thrown him, he said : " Take this 
knife home with you; you fiO'h t d--d well· you 
are as quick as lightning !:' T~e artist heard ~f the 
s~me fellow later as havmg gone to an editor to call 
him to account for an adverse criticism on his 
playing, ready to fight for "the strongest fiddler he 
bad ever seen, anyliow !" 

CHILDREN'S QUESTIONS. 

" "Pa," said the Reverend Mulkittle's littl e son, 
Samson was a strong man, wasn't he?" "Samson 

was the stron~est man that ·ever lived.'' "Tell me 
about him." 'lt was intended that Samson should 
be the strongest man, and before be was born--" 
The bewildered expression on the child's face ar­
rested the minister in his narration. "Before he 
was born?" asked the boy. "Yes; bf1fore-that is 
before he was found in the hollow stum-" "Just 
like little sister?" "Yes; just before he was fonnd 
!Ill angel appeared and foretold of his strength, say­
mg that no razor must touch his head.'' "Was the 
angel afraid the razor would en t him?" "No· the 
angel meant that his strength lay in his hair' and 
that his hair must not be cut off." "If I let my 
hair grow long can I lift more than I can now? ll 
"I don't know about that." "Are women stronger 
than men?" "No." "But they have Ion O'er hai:i·. '' 
"Yes; they have longer hair." "A woma~ couldn't 
whipyou,could she?" ."No; noteasily." "Was 
Samson a Democrat?" "I don't know." "He is 
the strongest angel there, ain't he?" "You are 
getting foolish again.'' "But I want to know. Will 
you know Samson when you get to heaven?" "I 
suppose so.'' "But you won't fool around him will 
you? If he was to bit you he'd break your winO's 
~ouldn't be?" "Go to your mother. The n~xt 
time you attempt to question me about the Bible I 
shall whip you. '-A1·knn.qaw Traveller. 

AN ORIEN"fAL SOIREE MUSICALE. 

HE sbahzada returned my visit next morn­
ing and invited me to a small and select 
entertainment after dinner. I went.. 'l'be 
mann r of the entertainment was as fol­
lows: A tray placed on the floor contained 
a bowl of sour milk and SJ>inach, some 
bread, a few sweetmeats and a bottle of 

" arrack with .a dirty rag as stopper. The 
bottle bad once con tamed better stuff, to-wit Tivoli 
beer, and the tray a lso by its tawdry c~olor a~d out­
rageous pattern proclaimed its connection with far 
Farangistan. Behind this regal array sat a musi­
cian with a five-stringed instrument like a huge 
guitar. They call it "tar" in these parts. It 1s 
played with the finger armed with a mizrab or small 
triangle of wire. The steel strings were not unme­
lodious, but the voice of the singer recalled those 
noises that make night hideous on the occasion of 
Indian weddings. My hopes of an ode of Hafiz 
chanted con espressione vaniS'hed as soon as the 
singer opened his mouth to bellow "Aman! aman!" 
and '' Yar! yar!" till the· roof shrieked again. 

I felt half inclined to take my leave, but the ra,Pt 
countenance of the Shahzada and his brother dis­
played such an intense enjoyment as it would have 
been cruel to interrupt. Presently the princely hand 
withdrew the great>y stopper from the bottle and of­
fered me half a wine-glass of arrack. This is a col­
orless liquor made from the grape, as stron()' as 
brandy and Jowerfully seasoned with anis%ed. 
H.aving. belpe his guest, the shahzada poured for 
hims~lf and ~fterward for all the.company, sending 
tb~ smgle ~me-glass aroun~ with great gravity. 
~ fter dnnlnng we ate ~read with .cur~s and spinach, 
till onee more '' mus1c arose with Its voluptuous 
swell." 
. ~ayyid Ali turn~d up at this stage of the proceed­
mgs and respectfully asked the shahzada to favor 
us with some display of his musical talent. The 
hahzada, delighted, turned up his cuffs and laid 

bold of a red and black drum shaped like a stage 
goblet, bu~ half the .size of a chu;rn. Placing tlie 
stem of this under his left arm, this representative 
(somewhat remote) of Achtemenes and Choesroes 
proceeded to finger the parchment with nod spica­
ble dex~erity to a ~nne called'~ The Russian," famtly 
suggestmg that high and musical com :position which 
goes by the name of" Lanigan's .Ball.' .I applauded, 
and shortly after took my departure. When. one 
had to march at sunrise there is some inconven­
ienc~ in wn;iting to s.ee the. end of an. oriental soi1·r>e 
mustcale. f::layyid Ah rernamed and kept it up with 
thE:) shahzada till the small hours.-.n,:x. 

A NEW WAY OF STUDYING MUSIC. 

Mr. Cbas. R. Bar:r;ard, of the Cfmtury, New York, 
and author of the Tone Masters, bas been making 
some interesting experiments in instantaneous 
photogr~p.hy with reference to cat~b.ing expressions 
and posttiOns of actors and musiCians while per­
formiJ?g, thereby to show pupils what are the modes 
of emu:ent performer~. He has probably one hun­
dred pictures of Camilla Urso, Arbuckle, Mills of 
New York, and other chief musicians taken at pro­
gressive m?m ?ts while playing the same selectwns 
or performmg m the same acts. These pictures he 
exhibited for the first time with the aid of the ster­
eopticon to the students of the New England Con­
servatory of Music, Boston, December 18. They 
with t~e accompanying lecture, elicited the closest 
attentwn of all present. The idea of studying mu­
sicians in this w.ay is entirely new. It has as yet 
~ssumed no de:fimte shape. If there be anything in 
It, Mr. Barnard, with the assistance of interested 
friends, will bring it out; and we shall watch the 
progress of the investigation with interest -J.fusi-
cal Herald. ' 

SoME years a()'o, Senator Wade paid a semi-official 
visit to the wilds of western Kansas, and was asked 
by one of the inhabitants what be thought of the 
conn try. " It seems to be a pretty nice sort of a 
country-of its kind," was the t-lenatorial reply. 
" Yes," said the inhabitant, "it 'is a mighty fine 
country; all we want here is water arid good soci­
ety." " Well," said bluff and burly Benjamin, "for 
that matter, my friend, that is all hell wants.''-St. 
Louis R epublican. 

"SHINGLES made of glass are now being used," 
says a cotemporary. If we were the boy, we think 
we would prefer the old time cyfress affair, as there 
would not be any possibility o fractured particles 
becoming too familiar with the afflicted portion.­
New South. 
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LADISLAS MIERZWINSKI. 

OT the least of tlw agrePable surprises 
which Mr. Mapleson has given to Ameri­
can opera-goers was the appearance of the 
great tenor Ladislas Mierzwinski. The 
excellent portrait of him which we give 
upon this page, and which was engraved 
especially for us, from a photograph by 

Mora, is the first that has ever appeared in a pub­
lic print, and it was with some difficulty that we 
were able to obtain Mr. Mierzwinski's consent to 
'€nrich our gallery of artists with his picture, as he 
feared it would savor of personal advertising, and 
felt adverse to being thought to seek for fame or 
notoriety in any other way than by the excellence 
of his work as an operatic artist. 

Ladislas (in Polish Wladyslaws) Mierzwinski is a 
native of Warsaw, Poland, and was born in 1849. 
His parents intended him for one of the liberal pro­
fessions and, with that end in view, gave- him 
the best available teachers to prepare 
him for entering the unfversity of his 
native city. He had about completed 
his preparatory studies when, in 1864, 
"'bleeding Poland" attempted to throw 
·off the yoke of its oppressors. Though 
but a mere boy, tadislas was one of the 
-conspirators, and in the course of time 
was arrested and thrown into prison, 
where he remained for twenty-one long 
months. At length, through the inter­
'{)essions of his devoted mother, he was, 
in consideration of his youth, released, 
upon condition that he should forthwith 
quit the country. Thus it was that, 
abandoning his native land and his pro­
posed studies, he turned his face towards 
France and Italy. 

As a boy, at his mother's knee Ladis-
1as had loved to listen to the patriotic 
songs which had to be sung sotto voce, 
lest the oppressor's spies should hear, 
and as he grew up music had seemed to 
him to be a part of the language of the 
patriotism from which he had suffered . 
Alone, a stranger in strange lands, music 
was his companion and song his comfor­
ter. With all the energy of his nature 
he addressed himself to the study of his 
favorite art, at first merely as an ama­
teur and afterwards with the intention 
{)f becoming a professional musician. 

His ambition was to become an oper­
atic tenor. With this purpose in view, 
he visited several well known teachers 
{)f singing, every one of whom, for five 
years, assured him that he had no voice 
and never would learn to sing. Among 
them was Lamperti, the renowned vocal 
teacher of Milan who said to him: "If 
-cver you sing in a tenth rate theatre with only a 
half failure (mfzzofiasco) I will dance for you at La 
Scala." Some said he was a tenor, others that he 
was a barytone, still others that he was neither. He 
had determined to be a tenor and that was enough 
for the unterrified Pole. He became his own teacher. 
He felt there was a tenor within him and, since oth­
ers could not or would not bring it out, he determined 
that he would do it himself. Like Demosthenes 
wandering alone by the sea-shore and training his 
voice to be heard above the noise of the waves, or 
running up a hill with pebbles in his mouth, speak­
ing the while, to cure himself of an impediment of 
speech, Mierzwinsld toiled alone, early and late, with 
brain and voice and muscle, in his own way, often 
dropping upon the floor from sheer exhaustion, to 
accomplish what those who ought to have known 
had declared impossible. He had an indomitable 
will and an iron constitution and he came forth 
victorious from the struggle. His debut, which took 

place at the Grand Opera, Paris, in 1875, in the role of 
Raoul in "Les Huguenots" was a triumph. From 
Paris, he went to Marseilles, from there to Milan 
where he sang at La Scl],la as p1·imo tenore. Lamperti 
was there. At the close of the first performance he 
went to his whilom unpromising pupil and said to 
him: " ·Now, make me dance!" The tone of the 
remark was so friendly and the acknowledgment 
ofhis error so frank, that the artist could do noth­
ing but offer his hand and . say to the old man 
( Lamperti was some 65 years old) that, considering 
his age, he would excuse him from the accomplish­
ment of his rash vow. 

From Milan, Mierzwinski returned to Paris and 
from there went to "Covent Garden Theatre." 
The combination of the forces of Messrs. Gye and 
Mapleson made it possible for him to come to this 
country. He came almost unheralded, but took 
the New York critics by storm, and, what was more 
important to the management, the audiences like­
wise. 

LADISLAS MIERZWINSKI. 

Mr. Mierzwinski is the only tenor who has ever (in 
this country at least) sung the whole of the diffi­
cult part of Arnoldo in "William Tell" as origi­
nally written, without transposition. This alone 
will give an 'dea of the phenomenal range of his 
voice. Unlike many tenors, he remains at all times 
a man upon the stage, scorning to attempt the femi­
nine graces which so many other tenors affect. Yet 
his vocal technique is marvellous, his style is his 
own, a sort of e_clectic style made up mostly of the 
French and Italian schools of singing. His his­
trionic talents are also of a high order, and alto­
gether he is one of the very foremost tenors of 
any age and country. His repertoire consists of 
''William Tell," "The Huguenots," "Robert the 
Devil," " L' Africaine," :" .Le Prophete, ",~ "Aida," 
" Trovatore," "Simon Boccanegra," "Herodiade," 
"Un Ballo in Maschera," "La Juive," "La Reine 
de Chypre," "Mefistofele," "Lucia," "Lohengrin," 
"Faust" and" 11 Barbiere." 

He is an excellent whistler and jocularly re­
marks that if he loses his voice he can make a liv­
ing whistling. He has also some talent for musical 
composition and sang for us a couple of Italian bal­
lads of his own, that were tuneful and not devoid 
of originality. 

Like all the Poles he has a special talent for 
learning languages and speaks fluently, besides his 
native Polish, Russian, French, (It was in this lan­
guage that we conversed with him) German, Ital­
ian and Spanish. English he says he will know in a 
few months. 

We sincerely hope that this, his first season in 
America, will not be his last. 

LITERARY COMPENSATION. 

A paragraph is going around the papers, from Mr. 
Labouchere 's Truth, anent the receipts of Mr. Trol­
lope from his literary work, and it is strenuously de­
nied that he ever received for it any sum approach­
ing to $500,000. It is quite unlikely that Mr. •rrol-

lope communicated to Mr. Labouchere 
what his receipts were, and in all proba­
bility the statement in Truth is mere ru­
mor. Probably, however, Mr. Troll ope did 
not, unless he was exceptionally wide­
awake in dealing with publishers, make 
nearly so large a sum as $500,000. Yet his 
gains must have been considerable. Most 
of his books came out in those magazines 
which never pay any one less than $5 a 
page, and h.e had, in addition, the pay­
ment on publication in a three-volumed 
form, when the big libraries must have 
taken among them at least 1000 copies 
on an average. But, although Trollope 
appealed to the 100,000, he did not, like 
H.eynolds of the "Mysteries of London," 
appeal to the million. Nor did his read­
ers often buy his books, as they did 
those of George Eliot or Scott. They 
merely got them from the circulating 
library, and now and again sent for one 
to read over again. Probably Trollope 
got from his book even less than Lord 
Lytton, for a much larger proportion of 
libraries contain "Pelham" and "My 
Novel " than " Framly Parsonage " and 
"The Warden." Dickens left $400,000 
personal, and a real estate valued at 
about $100,000. Lord Lytton's person­
alty was sworn under $400,000, but he 
was a man of private fortune. His works 
however, undoubtedly, in one way or 
another, netted $200,000, of which his 
plays probably took a large share. No 
English writer has as yet approached 
Scott, who, for several years, netted 
from $35,000 to $45,000 a year. For 
"Woodstock" alone he got $40,000, the 

same amount paid to George Eliot for "Middle­
march." The highest price paid to Lord Lytton for 
any of his earlier novels was $9,000, but probably 
after ''My Novel" . he got much more. Successful 
novel-writing pays better than history, unless the 
history becomes a text-book; then it is very valua­
ble. Thus, great sums have been made out of such 
unpretentious publications as "Little:Arthur's" and 
"Mrs. Markhams"' Histories of .England, the first 
being the historic pabulum of in fan tile England, and 
the second that of young ladies' school and school­
rooms. Lord Macaulay received at one stroke a 
check for $100,000 from the Longmans for his his­
tory, and his estate (he, too, left about $400,000) 
has probably benefited considerably by sales since; 
but his is quite an exceptional case of a remunera­
tive history outside of a text-book. In France, the 
position of author is much more favorable, by all 
accounts, than anywhere else, and Victor Hugo, 
Alphonse Daudet and several others are really rich 
men.-New York Times. 
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OUR MUSIC. 

"SATELLITE PoLKA," J. C. Alden, Jr. This brilliant 
composition is, when well played, one of the most 
effective concert numbers imaginable. The famous 
pianist, Gustave Satter, to whom it is dedicated, 
Carlyle Petersilea, Charles Kunkel, and a score of 
other piano virtuosi, have played it in public to the 
delight of their audiences. It ~ill well repay care­
ful study and practice. 

"MENUET CELEBRE," from Symphony in E Flat, 
Mozart. This minuet bas been transcribed for the 
piano by more than one author. It has never, bow­
ever, received a setting at once so simple and yet 
preserving so much of the orchestral effects as it 
has here at the hands of 8idus. This is No.3 of 
the set of" Bright Hours with the Tone .Poets," and 
our readers must be satisfied, by this time, that 
nothing like this set has heretofore been published 
anywhere. In the next number, Sidus will intro­
duce Mendelssohn, 

"DANCE AROUND THE CHRISTM:AS TREE," Schafjfer­
Klein. This characteristic composition is a perfect 
little tone picture of the joys of childhood in the 
happy days when Santa Claus or Kris Kringle are 
realities. The children will Uke it, the older people 
will be carried back to the time when life was young. 
More than one old fellow, when the melody of "Tan­
nenbaum," or "Lauriger 1-Ioratius," or "My Mary­
land" rings out, will hum to himself the words he 
sang to it in his boyhood's days, or while a jolly 
college student, or perhaps on the tented field in 
the "late unpleasantness." 

"MY LADY 8LEEPs,!' E. R. Kroeger. 'J~hese well­
known words of the serenade from Longfeilow's 
"Spanish Student" have never received a more 
musicianly treatment than they have at the hands 
of Mr. Kroeger. Those who are fond of songs of the 
order of those of Schubert, Franz and Schumann 
will here find something to their taste. ' 

"PAUPER's LAMENT," G. Elmer Jones. This popu­
lar ballad will be found pleasing and not difficult of 
execution. One 'cannot and should not always ride 
the classical Pegasus, and doubtless many of our 
readers will prefer this song to one more preten­
tious. In the absence of "the awful example," or 
as an addition to him, it might do good service in 
temperance meetings. 

STUDIES. Our studies this month are a great ed­
ucational feature, .and are drawn from the .works of 
Duvernoy, Bertini and Kiel. 

PREMIUM OFFER EXTRAORDINARY. 

KuNKEL'S pocKET METRONOME. 
PRICE, 52.00. 

This Metronome is no larger than a lady's watch, ·can readily 
be carried in the vest pocket, is always ready for ·use, simple in 
its mech~:~.nism. and absolutely perfect in its action. Desiring 
at once to introduce it and to increase the circulation of 
KUNKEL'S MUSICAL REVJEW, we Will give away a second lot 
of 1,000 as premiums. 

NOW READ OUR OFFER I 
we will give one of these beautiful instruments to every 

person who will send us two new yearly subscriptions and ten 
cents to prepay postage on the Metronome, until the entire 
1,000 are exhausted. Tb~s i.s exclusive of the regular premium 
offered with each subscnpt10n. 

First come, first served: "The early bird catches the worm!". 
Who'll be first? 

NEW MUSIC. 
Among the latest of our issues we wish to call the special 

attention of onr readers to the pieces mentioned below. We 
will send any of these compositions to those of our subscribers 
who may wish to examine them, with the understandin~ that 
they .may be returned in good order, if they are not smted to 
their taste or purpose. '£be names of the authors are a suffi­
cient guarantee of the merit of the compositions, and it is a 
fact now·so well known that the bouse of Kunkel Brothers is 
not only fastidious in the selection of the pieces it publishes, 
but also issues the most carefully ediled, fingered, phrased, 
and revised publications ever seen in America, that further 
notice of this fact is unnecessary . 

PIANO SOLOS. --::::1 1: .-'-:: 
CHOPIN'S BEST THOUGHTS, selected, revised, and care­

fully fingered (foreign fingering), by Cbas. and Jacob Kunkel: 
'rhine Image, Romanza ..... ...... .............. .. F. Chopin$ 75 
Firilt Love ........ .. ......... ... . ..... ..... ..... .. F. Chopin 60 
Will o' 'l'he Wisp (Caprice Etude) .. . ............ . F. Chopin 75 
Consolation . .. ... .. .... .... . ..... ... ...... . . . ..... . F. Chopin 50 
.Spring Waltz . ...... . ........... .. ............... . F. Chopin 35 
Summer Waltz . ......... ... .. .......... . ...... ... . F. Chopin 35 
Autumn Waltz . ............... . . ... .......... . ... F. Chopin 50 
Awakening of Spring (Polka Caprice) .... . . J. J. Vmllmecke 60 
Angelic Chimes Revene .............. ... . J. J. Vmllmecke 50 
Valse Caprice (Summer Sky) .............. . J. J. Vmllmecke 60 
Sadia Schottische . . . . . . . . . ........... . Lysandra Qlemmons 35 
Beads of ChampA.gne (Polka Cavrice) ....... . Ernest Schuetz 60 
Satellite (Polka de Conce1·t) ....... .. ......... J. C. Alden, Jr. 1 00 
Tales from the Vienna Woods Waltz, written for and ded-

icated to R. Joseffy, Strauss, (Grande Pamphase de 
Concert) .... ............................ Julie Rive-King 1 50 

Dreaming by the Brook (Mo1·ceau de Conce1·t), R. Goldbeck 1 00 
En Avant (Galop) ............................ .. R. Goldbeck 50 
La Varsovienne .............................. . . R. Goldbeck 50 
The Military (March).. . .. .. .. .. . . . .. .. . .. . . .. . R. Goldbeck 50 
Murmuring Waves (Reverie) ......... .... . ... . . R . Goldbeck 50 
Spanish Students (Caprice) ..... ............... . R. Goldbeck 50 
Spring Dawn (Polka Caprice) ... ........ . E. Schaeffer-Klein 60 
Wood bird Polka ......................... . E. Schaejfe1·-Klein 60 
Memory's Dream (Fantasia) ........... .. .... .. J. R. Ahalt 60 
Titania (Caprice-Valse) ...... . ........ .. .. .. William Merkel 75 
Twilight Musings (Reverie and Wal.tz) ....... E. F. Johnson 50 
Gavotte in A minor, as performed by Julie Rive-King at 

her concerts .. . .............. , . . . . . . . ... . F. Brandeis 75 
Stella (Valse de Concert), (Edition de Salon) . ..... . G. Satte1· 1 00 
Valse Caprice (Grande Valse de Concert) ...... . A. Strelezki .1 50 
Gavotte (in G major) ........................... . A. Strelezki 60 
Berceuse (Cradl~ Song) ... ... ...... .... ........ . A. St1·elezki 49 
Flash and Crash (Grand Galop) ... ...... ........ S. P. Snow 1 00 
Vita (Valse Caprice) . .... .... .. ... .. .. ..... . D1'. E. Voerster 50 

KUNKEL'S ROYAL EDITION 
Of Standard Piano Compositions with revisions, explanatory 
text, ossias, and careful fingering (foreign fingering) by 
Dr. Hans Von Bulow, Dr. Franz Liszt, Carl Klindworth, 
Julie Rive-King, Theodo•· Kullak, Louis Kohler, Carl 
Reinecke, Robert Goldbeck, Charles and Jacob Kunkel, 
and others. 
A Starry Night ............................... . Sidnev Smith$ 75 
La Baladinc . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Ch. B. Lysberg 75 
Warblings at Eve ... ... , .................. . B1·inley Richards 50 
Monastery Bells . ................. ...... ... . . Lefebure Wely 50 
Return of Spring. . . . . . . . . . . . . . . . . . . . . . . .. Theodo1·e Xmlling 75 

~~ig~~~}t~g ·. ·. ·. ·. ·. :: .· .· .·:: .· ........ . · .. :: .... : .· .. .' .· .. : ........... ~~~~~~lifgt} 1 ~~ 
Heimweh (Longing for Home) . . . . ...... Albe1·t Jnngman'n 3fi 
Chant du Berger . ....... . .. . . .......... ... ..... . Jlf. de Colas 40 
L' Ar~entine Mazurka (Silver 'Thistle) ..... Eugene Ketterer 75 
Bon me Doon and Bonnie Dundee (lrantasia) .. Willie Pape 75 
Nocturne in D flat (Bleeding Heart) ....... ...... ... . Dmhle1· 60 
Grand Galop de Concert...... . ............. . E. Kettere1· 75 

'reachers will please remember that these pieces need only 
to be seen in their new dress, to secure for them at once the 
recognition of being the finest edition extant. 

'L'be Royal edition will eventually comprise all the classical 
as well as modern compositions, and its numbers will be adver­
tised in the REVIEW as they are published. 

SPECIAL NOTICE. 
. A fulllinc of the pieces included in this edition is kept by 

the houses mentioned below, who are our agents for its sale. 
Teachers and others can examine them there, and both they 
a1id the trade will be supplied by these firms at precisely the 
same rates as by us: 

H. AHJ.RICH, Cleveland, Ohio. 
PANCOAST ALJ,EN, Wilmington, Del. 
W .. H. BONNER & Co., Philadelphin, Pa. 
E. D. BuCKINGHAllf, Utica, N. Y. 
BRENTANO'S LlTERARY EMPORIUM, New York City. 
H. E. COOPER, Petersburg, 111. 7 
CONOVER BROS, Kansas City, Mo. 
FRANK H CHANDLER, Brooklyn, N. Y. 
OLIVER DITSON & Co., Boston, Mass. 
DENTON & COTTIElt, Buffalo, N.Y.: 
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SATELLITE 
n;di~a Gustave Satter. 

POLKA-= CAPRICE. 
Composee par J.C.Alden Jr. 

Moderato M.M. 
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STUDY. 

/ I' 3 ~ . ~ . ~ ' ~ \ t . 
A stTict legato m1lSt be obseMJedi.nplaying the ·'Mm3 1h'NJ"ttg1und tliis st:udy. Plte passages in-
closed thu.'l n contain l_arge inteTVals, which m-e difficult to span ( especia.llyfOT 81naUhands) 

. 7 

Special ~ttent:lon m1LSt theTefoTe be paid to 'St'Piking eve?y note so inclosed squaTely with 
the tip of the fingt;rs, whiclt m1LSt -retain thei,- pToper -rounded position. 

GENERAL REMARKS.-In the following studies, all notes or chords marked with an arrow, must be struck from the wrist, otherwise the· attack (attaque French 
cmsotz German) will be dumsy. stiff and hard. After the notes or chords so marked :have been struck, a strict leqato must be preserved throughout as indicated :Qy 
legato is meant the keeping down of each key during the full length or time-value of the note, and until the followmg note is struck. · It often occurs that the sec.o~ul ot 
two chords which immediately follow each other should be connected with the first almost legato. · ' 

To accomplish this, all the fingers of the first chord which are not used to strike the notes or the second chord, should be held down on the notes of the first chord 
until tl e second chord is struck. The fingers so held down form a sort of pivot or fulcrum for the other fingers, which ca.n theu strike the following chord with freedom 
and elasticity. In order to assist the student to distinguish the notes which are to form the pivot and which must be played absolutely legato, they have in these studies 
been connected by dotted lines with the following chord, Strict attention to these general remarks, and to the notes accompanying each study will lay ihe foundation of 
correct and elegant piano playing. 
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'Po JYilliam Peate. 

T~l PIIJIPI 

Words by J. V. M~ Gregor. Music by G. Ebner Jones 

a. DeP SotnmerundHerbstmeinesLe. hens n:idl:tmehr, Der 

~- A1s .fttng ich nochwar,schienderLe. berwpfadschOn,Ich 

J. ~thi Nachts zu. VO'P ich auf dem Stroh • ·bet. te lng, Ge-

1. Last night, as I lay on my ·pal - let of straw, My 
2. When young was my life, the broad road look'd so fair, I 
3. My sum.mer and au.tu1nn of life are bothspent,Chill 

3. ffin. ·teT ist UUChbuld VeT. {farJgn 

2. wiih/,. te undu•un.der..te dTauf, 

1. dun.ken1)ol1,Ta8tiAJ8 ich WUT, 

Zu le ben nnchliingeP ich hab' kein BegehP, Zur 
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3. win • ter is more than half fled, I can. not live longer and breathe with content) I 
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3 Gra • 'bes.ruli mocht' ich ge. lang'n. 
~ hin • dern den gliU·k. lich. en La1.{[. 

1 Freu • den cleJ: Ju • gend so • gar. 
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A moth. ers fond Up kiss'd my brow; 

I broke her poor heart, that I know; 
No sym. ·pa. thy here will you find; 
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1 broth. ers and sis .. ters press'd close to my side Who're si. lent. ly slum. her. ing nowr.. 
2 when cold De.cem.ber his wings did un. fold, They laid her be. neath the first snow. 
3 eaph wea. ry pau.per that bends'neathhis load Would death glad.ly wel.come as - kind. 
~ r.:.. 
~ l . ...-..~. -. • .., .. ... .., - "- ~ - 4 .. .., 

-'\ 
r 

my 

was 

cold, 

.. ... .. .. 
"*" + 

~ 

-\.. 

Wa8 

A1s 

Und 

.. 
I"" --While 

And 
And -

I • - -.. 
( .. ( r 
> 

211 

1•n.1r .• .. '!IIi '.li ·[·-· ..... -~- I./ - .. ... ... ---""¥ • - .• .. . r-' 1- ..,- -· · 1: -'-.) ... 4 ... ..; .j ... ~~ ~-- ~: -1 ~- ,, ... ~1 Pi~ if~~ ~"if < .. 
::.. !) 

..... ,., .. ....... .... ~ 
,.... I"" 

'I ..... c. :r: - ... • • • [ ........ ' I" .. .. • fi~ , .. - ~ 
. ..::~ :;· F""'------~ 

'11 • =j~ I 

I 
I 
I 

-

II 
II 
II 
II 
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·sTUDY. 
Alleg'I"O vivace ~ - 72 . .to J - 144. 

J. B. DuVf!'PIWJI Op~ 120. 

A 
.~ ' 

- ~ ' 
--- • 3 ' -....... •• - ~ ~ -- ,.. -.Itl~ 

. ,.. ... - ~ -- ,. ... - ./ 

JV • - :1 ~ I 
~ -

:1 
< p ' - · poco ____ a __ poro __ rPe. 

- ------------------- - ------~--

- · ~ -... ' · ~ •+ ... -.- I"" -. • •• ••1 - .. - .. T ~ -.. .. AI · <.l ~ ..... ,.. ~ • .. ... 
,r - -.. 

f>· --

3 

~------------~----------------

~· 

~-~------------------~~------------1 5 

~ 2 3 3 --- 3 

5 4 2 1 2 3 1' ............... ~ ............. - 4 .. 1 1 
~ .. - :... · 

• - - ,. -.. .1""..., . .... - ... r 

I ·•r~ _..., -""" 
~:v ~ ,.. - .. -.. - -.. - .., - - ... ..•. 
tJ 

.. / -. .. - ......... - ..... ... ... 
::::> 

-< 

~ \ \ ---- -- p 
' £,.~ .... ...._,. - -• :•• 1 rJ - A'W 'I ~ 

·--or.? ,.,~ .... ? , 1- -~ ~ --- ---- · I 'l ..11.. 
·-~'"\!"'-- - ----------.-

·I 5~ 
....... 

> 
a .... _. ·~ T > 

See Ceneral Remarks under Study No. '" 
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A AtfiT-st,prarti-l·e 11er!J .,'iow1Y, rai.\--i{tg the fingers high,from ··tJze knuckles, in strikinif. The .\'tudent 

sh~d not leare thi_._t.; ,t;;fndy until he canplD!Jitat 1ea._\'ta8 rapidly a8 indicated .by thefir~td me'tTo. 
n~emark: ~ -72 Few student~forw1wmthi8 studyi.~intentedwi1lbeab1eroplayftatthetempo J_ 
~44. . . •' ' --

B 'J!he· urj{final textJTOm thi~ point to the encl;isi-afhertno d!fficultwhen compared with whatprecedes. 
'Phe ed:itoPthereforereronrmendB th£ dwngeindicatetJ,whidli~ more in keeping 'With the techni q1te Pequir._ 
ed lTy the balance ofihe study . . · , 

C Iti.~ 'VerytJ:![firulttoplaythi~measureintime,onaCCUWltoj-"theskip ?fthreeandaluilfoctDt·esUJith the 
left hand. This and the preceding~ · mea.vure .fiJiwult:IJur some time, be p7•act:ised alone and8luw1y, ccm.id. 
ingfmo• eighths. In this UJay, tht,·_precise moment when the ~iA:ip must be1'11Qde,andthe second t!~dldhbe 
stJ~lll'l; 'willlle ROimpressed upon the 1iumwru fltatthe student will continue to make it atthe~fJePtime, 
whenthein.l'Tea~ed vel_octty willlu11je l,essenedthe time allottedtnits ver~nce. 



STUDY~ 

See Ceneral Remarks under Study No. 1. 
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A CONCERT UNDER GROUND. 

Mr·. George Chickering, of the famous piano man­
ufacturing firm, was in St. Louis very recently and 
Mr. Charles Kunkel,; desiring to how him that St . 
Louis had its manutactures as well as Boston, made 
arrangements to take him through the immense 
establishment of the Anheuser-Busch Brewing 
Company. Mr. Chickering, Mr. Dodge of Story & 
Camp, Mr. Kunkel and the editor of this paper 
formed a quartette which drove to the famous brew­
ery, where they were met with the utmost courtesy 
by Mr. Buseh, the President of the Company. The 
compliments of the day had hardly been exchan ged 
when Edouard Remenyi the famous violinist ac­
companied (personally not musically) by his 
accompanist 'Mr. Bauer and by 1V.lr. Fred L. Morell 
of the "Blue Line," whose guest he was during his 
temporary stay in the city, unexpectedly appeared 
upon the scene. It seems that Mr. Busch had in­
formed him of Mr. Chickering's intended visit and 
that he had made it a point to be there. Congratu­
lations and O'reetings were exchanged all around, 
and the little company, re-inforced by the presence 
of Messrs August Busch and Geo. Kru~ of the An­
heuser-Busch Brewing Association, Tony Faust, 
the well-known St. Louis caterer and Messrs. Goetz 
and Buch of the Milwaukee Lithographing and 
Engraving Company, who are making extensive 
sketches of the magnificent establishment, follow­
ed the lead of the host through the ditleren t de­
partments of the institution, not however, until 
some of its product had been sampled, discussed 
and approved by all present. Just at this time a 
little conspiracy was entered into against the 
''fiddler," as he calls himself, whieh developed 
later on. 

The two immense vats, with a producing capacity 
of fifteen hundred barrels per day, were looked 
into, two or three of the sixteen seventy-five horse 
power engines whieh run the machinery were in­
spected, so was the room where the company man­
ufactures its own cold weather by means of anum­
ber of immense ammonia ice-maehines that refrig­
erate salt-water which is carried by pipes through 
the five blocks of vaults where the beer is kept. 
The bottling department was not forgotten and 
the packers were seen at their work. At last a 
number oflanterns were brought and a descent to 
the gnomic regions was organized. Here the con­
spiracy we have spoken of took shape, materialized 
so to speak, in the form of a violinhif the name can 
be given to a three dollar fiddle w ich one of Mr. 
Busch's employees had un arthed or unhooked 
somewhere, while the company was doing the 
above-ground visiting. Bad as was the fiddle, the 
bow was worse, one of those short stiff bows 
which artist.s use-.but only for kindling wood! 
"Shades of Stradivarius! What do you expect me 
to do with that!" exclaimed the Hungarian violinist. 
"Nothing here!" was the reply, "March on!" 
Down and down the company proceeded, then 
along devious paths between hundreds of immense 
beer vats until, except those connected with the es­
tablishment, no one knew where he was, save that 
there were" vats to the ri()'ht of him, vats to the 
left of him, vats in front of him "-yes, and vats 
behind him as far as the eye could discern. 'l'hen 
Mr. Busch called a halt, and the fiddle was passed 
to Mr. Remenvi, who was in a tone sweet but firm, 
(like molasses candy) told that if he did not wish 
to be abandoned in that labyrinth, to the tender 
mercies of the gnomes which inhabit it, he must 
then and there play upon that fiddle! He .looked 
at the bow ruefully, then at the violin doubtfully 
for a second or two, then he placed the instrument 
in position and launehed off into the quartette 
from" I Puritani." It was not long until Remenyi 
looked as if he himself be a gnome ''to the manner 
born:" He seemed inspired by the oddity, the 
weirdness of the situation, and though his instru­
ment was not a Stradivarius, few audiences have 
heard him play as well as he played for the little 
company that there surrounded him. It must have 
astonished the old fiddle itself to discover that it 
could make such music as that which rose and fell 
among the beer vats, filling the whole place wi.th 
sweet melody. We almost expected to see the gnm 
vats applaud, bnt whatever they may have thought 
they _gave forth no sign. Not so the company, 
which, whenever opportunity offered, that is to 
say, whenever Mr. Remenyi ceased playing, made 
the vaults ring again with their applause. At last 
he ceased, and the company, after some ten min­
utes walk, emerged from the gloom into Mr. Busch's 
elegant office, wllere the violinist left a couple of 
autographic souvenirs, while Mr. Busch presented 
each of the company with an elegant pocket-knife, 
bearing the company's name and trade-mark. Mr. 
Chickering, whose house has made ten miles of 
pianof:), was satisfied that the Anheuser-Busch 

Brewing Company could supply all the thirsty 
musicians with beer of the first quality. He ex­
pressed himself as highly pleased with his viRit 
and will show Mr . .Busch· when he goes east, what a 
first-class piano factory is like. 

THE CHICK-A-DEE AND THE EAGLE. 

Once upon a time a Chick-a-dee and an Eagle 
had nests in the same forest. The forest was 
plenty large enough for both, and peace and har­
mony miglit have prevailed but for the jealousy of 
the Chick-a-dee. HavinjS been created by nature 
for a small bird, and naving digestive organs 
for only buD's and worms, it made him wroth to 
behold the Eagle having such spread of wings and 
such appetite for large game. 

One day after the Chick-a-dee put in ten hours' 
hard work for small grubs he beheld the majestic 
Eagle pounce down and seeure in a moment a fish 
large enough to last him three days. This capped 
the climax, and the Chick-a-dee flew higher up in 
the tree to consult the Buzzard as to what could be 
done. 

"I'd lie about him," was the advice of the Buz­
zard after thinking it ov r. 

'L'he Chick-a-dee therefore flew through the for­
est spreading lies and s landers regarding the Eagle. 
but the results were not satisfactory. No one seem­
ed to believe them, and· many ad vised the Chick-a­
dee to continue his grubbing and let the other 
birds do as pleased them best. In this emergency 
the tiny bird again appealed to the Buzzard for ad­
vice. 'l'he unclean Bud picked his teeth over the 
subject and replied: 

"You must go to the Eagle and tell him what 
you think of him." 

Early the next morning the Chick-a-dee set out 
on his mission. Meeting the EaRle in }nid air he 
began a tirade of abuse, but the .Eagle d1d not seem 
to hear. Enraged and exasperated, the Chick-a-dee 
used still E?tronger language, but the result was the 
same. 

"Say! say! I'm abusing you!" he finally called 
out, "I've slandered you, lied about you, and now 
1 insult y<m, and you dare not resent it." 

"Little atom," replied the Eagle, as he slowed 
up a little, "if struck by an Ragre I shou ld strike 
back. When a bird of your size bothers me I can 
not even afford time to stop and eat him." 

Moral.-A chick-a-dee can't increase his own bulk 
by slandering the size of an eagle. 

MOSAIC. 

Old age avowed is less old. 
Every man makes his own reputation; the world 

only puts on the stamp. 
He that studieth revenge keepeth his own wounds 

green. · 
Old people love to give O'OOd advice, to console 

themselves for being no 1onger able to give bad 
examples. 

Let your will lead wliither necessity would drive, 
and you will always preserve your liberty. 

Know, he that 
Foretells his own calamity, and make!~ 
Events before they come. twice over doth~ 
Endure the pain of evil destiny. 

No man is borne wise; but wisdom and virtue re­
quire a tutor, though we can easily learn to be vic­
ious without a master. 

The true glory of a nation is in the living temple 
of a loyal, industrious and upright people. The 
vine-clad cottage of the hillside, the cabm of the 
woodman and the rural home of the farmer are the 
true citadels of any country. · 

Who reads 
Incessantly, and to his reading brings not 
A spirit and genius eqnal or superior, 
Uncertain and unsettled still remains, 
Deep versed in books and shallow in himself. 

The love concentrated on a family may produce 
greater fruits than that which embraces the world. 
Its action is more intense and invisible, but its re­
sults may go abroad and leaven the whole mass of 
a commumty. 

A man who educates one child faithfully may 
effect a work of greater benevolence than one who 
has won the name of a philanthropist. 

ONE day my father was walking in Portland Place, 
when he met a nurse carrying a baby in her arms, 
and being struck by the beauty of the infant, he in­
quired whose it was. The nurse, much astonished, 
answered, "Your owni Sir Thomas I "-Reminis­
cences, Baroness Bloomfie d. 

GOLDBECK'S MUSICAL ·INSTRUCTOR 
Appears on the 15th of each month, and is a practical 

exposition of 

T:H:E ART OF :MUSIC, 
In three graduating courses: Piano, Voice, Har­
mony-and numerous lessons. Each number con­
tains a sacred quartette and an Organ voluntary. 

Year began April15, 1882. 
Back numbers always on hand, reprinted from 

electrotype plates. 
Price, $1.00 per year, which please inclose to 

ROBERT GOLDBECK, 
264.0 Washington Ave., St. Louis, Mo. 

OONSERV A TORY. 
Tuition in music, $15 per quarter, with the ablest teachers. 

This includes collateral advantages amounting to one hundred 
and twenty-five hours of musical instruction in a single quar­
ter, which is twice as much as is offered by any musical insti­
tution in Europe. Students in the conservatory have access 
to a library contaiaing over 8,000 volumes on music. English 
branches free. Pupils now received. Send for calendar: 

. 
E. TOURJEE. Music Hall, Boston. 

Motner's Dear Old Song. 
Song and Chorus, by E. A. SAMUELS. 

Andantino. EE~t=~=EF_EJ3I: 
Affetuoso.E~--·-E iJ f 

2rl VEHSE.-[ see a - gain my 

~=~===~~=~-j-=--=~+=~--== - I "'i'?-~--1- - - • .,-=1-~- ll --.-+=j== ----+ --- - ,1- ---- =+==---1 --·- -------=· high; Thr• cra-dle, with the sleeping babe, Swings 
1'all. a tempo . · 

~=--~-:;~~~-::t=.::j=~+=·-.1+~-~f ·-·-·-~-~- =r-~-·- -.- ·--.rr•-·-·-=1 •===--,'3L -o - == I_=;,;;;,L_~ -
slowl y to thclul-la- .by.Thatlov\1 one's form once 

cres. 

~-=~-+=~----·---.1+-r=~=--I =1-'-·- ··-·- -.!. --"""-~-.rr,•--- ,-_:;;-\!-+ ··---==- ~=?--'""-~-,~=:;~= ~-.­
more I sec, I nes-tle fond-ly at her fe et: A-

fA! r-, rall. 

~
-~--<1---j -l - ---,--,-,= += ~-

=1=.=F .. ,#·.!.·---#~~I.--~=#~---=1=:~-f -. •-±=~==~+~l--:.=•-:;;=:;·;c•-. :I 
gain I hear that melody 111 mother's tones so soft a net 

I':'\ CHORUS. 

1::--~_ -~JE~--.-;=EE~~:P=l~f t:--t =t-IE--- •- •-E- - •- - •-I 
s~-;t~o! Sing a- gain Lhatsong ~~<', My 

E~~-~-~±~~~~FE•E.!._t ~=~I 
E.-·--==~""~'- :1: --'~ , :;t± 
mother sang in <lays gone by: No sweetet• soug can 

rail. I':'\ 

E=1==~-~-E•-•-~•-E=r-1~ 
E•-·-;=t=t=...=ES=s : •=t~E~1J 

eY - or be, Than tltatshesang so ten-der- I y. 

Copyright , lSSJ, by E. A. Samuels . 

Mother's Dear Old Song, now ready, consisting 
of three verses with Piano Accompaniment and 
Chorus, regular Sheet Music size, will be sent by 
mail to any address, on receipt of 35 cts in stamps. 

Edward A. Samuels, Publislu1', 
25 Cong-ress St., Boston. 

ADVICE TO SINGERS., 

BY A SINGER. 

This little book, is worth many times its cost to every teacher 
and student of music. It is designed for a pocket companion, 
to be referred to daily, and as such will prove almost invalua­
ble. It may be obtained of book and music dealers generally. 
Price, flexible cloth, 75c. Sent by mail. E. TOURJEE, 

Music Hall, Boston. 

I· 
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A. A. MELLIER, 
711 Washington Ave., 

Handsome Toilet Articles! 
ONLY THE PUREST DRUGS 

ltresh from a Wholesale Stock. 

Prescriptions Compounded by Gr~dnates in Pharmacy. 

MUSICAL HERALD. 
A 32-PACE MONTHLY. 

Including 8 pages of choice Music. It is devoted to the ad­
vancement of Music in all its departments. Its editorials, by 
the large corps of editors, Questions and Answers, Reviews 
of New Mus1c, Revwws of Concerts, l!'oreign and Domestic 
Notes, Musical Mention, Correspondence, etc., etc., make it 
indispensable to Teachers and Students of MusiC. 

Send stamp for sample copy to MUSICAL HERALD Co., 
Franklin Square, Boston. 

lhtabliahed 1839. Incorporated 1876. 

Jijilzr:r r~~~~~~~ Ui~ 
FINE, MEDIUM AND COMMON 

~rw·•••~w••~ Lowest Priers! Reliable W erkl !ewest Styles! LargPst Stock! 
Nos. 609, 611 & 613 N. Fourth St., 

&T.LOVZ 

J' lJ S T PUBLISHED. 
-THE-

SONGVTAVE 
Designed for Schools, Tea.chers' Institutes, Mus_ical Co;nven· 
tions and the Home Cucle, by H. S. Perkms, ChiCago1 
auth~r of "Song Echo," "Head-Light," "Graded Readers,' · 
etc.; H. J. Danforth, New York; ~nd E. V. Degraff Supt. ol 
Schools Paterson N. J., and Inst1tute Instructor, autb.or ol 
•• Song Pudget," ••'school Room Churus," etc., etc. 

Price, Postpaid, 75 cents. 

D. APPLETON & COMPANY, 

CORRESPONDENCE. 

BOSTON. 
BOSTON, JAN. 17, 1883. 

EDITOR KUNKEJ}S MUSICAL REVIEW :-Just now the con-
cords and dissonances are flying about in Boston with peculiar 
vehemence, and the science of sweet sounds is ming1ed with 
legal technicalities in a most bewilderin&" fashion, all on ac­
count of Gounod's Redemption. 'rhe Hanael and Haydn Socie­
ty are to bring out the work, January 29th, \vith orchestral 
accompaniment as scored by Gounod. Mr. J. G. Lennon 
intenrls to give it next Sunday with a picked chorus, and an 
orchestral accompaniment which has been arranged from the 
piano score. Now the Novellos of England take a hand iu the 
proceedings, and deny the right of the lAtter to perform an 
·• arrangement" of the score, since the score as an unpublished 
work, is to be regarded as property under the common law and 
does not come under the head of the copyright laws. The re­
sults will be sure to call a good deal of attention to the subject 
of international copyright. 

Another series of discords have arif'en over the recent weak 
performances of the Boston Symphony Orchestra, under Mr. 
Henschel. December 30th they gave a dreary performance of 
Schubert's Symphony inC, with all the repeats Scarcely any 
conductor to-day follows the numerous repeat-marks of this 
C'.omposer, and the symphony became wearysome in the ex­
treme since to the multitudinous repetitions were added strange 
and unauthorized tempi , and many errors of execution . When, 
the following week, (Jan. 6th) this failure was followed by a 
massacre of Beethoven' s fifth Symphony, all the critics began 
to protest vi~orously. 'l'he fact is that Henschel has not yet 
proved himself a great conductor, and the experiment has 
been a very costly one. He has had better chances than any 
American conductor has ever had before, yet his performances 
have not excelled, nor equalled those of Thomas, or of Zer­
rahn. 'fhe last concert was much better than its predecessors, 
for Raff's Lenore S~mphony does not require very subtle 
treatment, and will always be effective so long as the leader 
can give a fair crescendo and di mi nuendo. 

Another item of interest at the last concert (Jan. 13th ) was 
the performunce of a new overture, entitled Tluzli a by G. W. 
Chadwick, under the composer's own direction. It is called 
"an overture to an imaginary comedy," and it carries out the 
idea very graphicallv. A tender melody (horns) pictures the 
lone element, a sudd.en brusque figure (contrabassi) the semi­
bnrlesque,-tbe ill tempered father or the gouty uncle, and a 
rapid dance, rhythm v~ith castanets and tambourines adds to 
the lightness of the actwn. At theftllale, the themes are work-
ed together with musicianly skill. 

W ASIIINGTON. 
W ASHING'l'ON, Jan. 24, 1883. 

EDITOR KUNKEL'S MUSIC AT, RF.VIEW :-The amu cment season 
has thoroughly opened. You may suppose that this is rather a 
late date for the season to open but in this respect Washington 
is peculiar. Although the theatres are all opened as early as 
the latter part of September, there is no life in the social wo ld 
until after the session of Congress begins. The wealthier portion 
of the residents do not return from their summer resorts until 
November, so that there are no people to attend performA.nces 
except the army <1f clerks, few of whom have the means to in­
vest in thA.t direction. But after Christmas, when Congress has 
had its holiday out. the hosts of lobbyists, visitors, office-seekers 
and excursionists take possession of the town, the theatres, and 
in fact every form of amusement draw large audiences. There 
are in this city two principal theatres which are well supported, 
and deservedly so, as they offer the best attractions in the 
amusement market. 

Ford's Opera House possesses some historical interest as 
being the immediate successor of the Ford's Opera House in 
which Abraham Lincoln was assassinated on the 15th of April. 
1865. This opera house was closed and the present one opened 
by Manager Ford, who celebrated his 30th anniversary as a the­
atrical manager last fall in a presentation of "Patience" by his 
son's company. This opera house, while not as large as your 
own, is a cosy place, with good stage appointments. J. Louis 
Ford, who manages it for his father, is constantly adding new 
scenery, so that there is always something new to please the 
eye, in addition to the" sidereal" attraction on the boards. The 
Boston Ideal Company has been playing to good business for 
the past two weeks. "The Chimes of Normandy, " " 'l'he Mas­
cotte," "The Marriageof Figaro," "Bohemian Girl" and ''Fa­
tinitza" have each many admirers, who turned out in full force 
at each presentation. Lizzie Burton, who went out with this 
company as the assistant of Adelaide Phillips, has bloomed into 
a first-olass operatic alto, and now carries the principal parts in 
this com pan v with credit to herself and satisfaction to the pub­
lic. Myron Whitney, of course, holds his own as 1.1. basso, but 
his admirers here feel that his powers were better used in some­
thing more serious than comic opera. Misses Beebe, Stone and 
Geraldine Ulmer are dividing the honors among the prime 
donne, with the odds in favor of Beebe. Frothingham is alwavs 
good, as also is McDonald. Tom Karl has a new assistant in 
Morsell. Herndon is a WashiJigton boy, and his debut took the 
form of an ovation. Public opinion is divided as to his prob­
able success; but his friends feel that he is in a good school, 
and being an apt scholar, will come out all right. 

The National TheA.tre, which has a little more prestige than 
the Opera House, is a well managed establishment under John 
Albaugh, with Sam G. Kingsley as local manager. The theatre 
is large a.nd well ventilated, an j patronized by the heavy peo­
ple of the town. Gen. Sherman, Col. CorkhilJA.nd a half dozen 
boon companions monopolize one of the boxes, and it is inter­
esting to watch these old sinners when a handsome woman is on 
the stage. Salvini opens there next week. 

In addition to the regular attractions, there is in operation an 
operatic association with a chorus of 200 of the freshest voices 
in the city, under the management and direction of John Philip 
Sousa, the director of the Marine Band. The soloists are hired 
from local and Baltimore talent. "Patience," "The Chimes," 
"The Smugglers" and "The Pirates" have been given by this 
association with greA.t success, both as to performances and the 
financial outcome. 

'l'he Masonic Choir is one of the leading amateur organiza­
tions, -and is made UJ.> of forty-eight powerful male voices under 
the direction of Prof. Sousa, with your former fellow-townsman, 
S. H. J ecko, Esq .. as organist and pianist 'l'his latter gentleman 
is taking a conf'picuous place in local musical affairs, and has 
written a number of pleasing ballads, now in the hands of Bos­
ton publishers. Several of them have been sung in public, and. 
met with a very flattering reaeptioll. . . 

In my next. I shall tell you something of the leadmg soCial 
organizations. J. H. S. 

REMOV AI.~! 

At the close of the work, the composer was rewarded with 
enthusiastic applause and It laurel wreath. He is not the 
onlv one who has won laurels recently. Wnlf Fries the vE>teran 
vioiincellist was also greeted with a 'laurc> l wreath on his ap­
pearance at the third concert of The Philharmonic Society, it 
happened to be the occasion of hi s birtbdA.y, and the public 
were aware of the fact, for the old musician has numerous 
friends here, and has been active in our music for nearly forty 
years. and until the formation of the Boston Symphony Orches­
tra scarcely any Symphony ~oncert has been given. without 
him, and he has co-operated w1th chamber con certs mnumer­
ablebeginningwith the ~IendelssohnQuintetClub. Atthissame _A SIEG-EL & OQ 
concert, (Jan. lOth) Mme. Schiller also caused great enthusiasm - -
by her performance of Liszt's Taran telle from Masaniello and 
the piano part in Rubinstein's Oitet Op. 9. 'l'he latter work is Have Removed their Store TWO DOORS NORTH OF 
like oth ers of Rubinstein's compositions of this class of cham- OLD STAND. New stock of 
ber music, rather a piano concerto, with a small orchestra than GAS AN D C 0 A L O 1 L FIX T U RES. anything else. How different is Hummel's septet, which I ___ _.:,_..;.,.,..;:,.. ___________________ _ 
happened to hear the same after11oon at Prof. Baermann's 
Chamber Concert. In this work all is pure music, symmetry . Repairing.and Furnishing Private Houses and Public Build -

New York. Boston. Chicago, San Francisco. and clearness, and it is always the ensemble that one thinks of mgs a Specialty. Gas l! itting, Steam Fitting and Plumbing 
~~~~~~~~~~~~~~~~~~~~~~~~~~ rather than of the piano parton.ly. promptly attended to and neatly done. 
• 1 I may add en passant, that I never have heard a better per- 219 NORTH FIFTH STREET 

formance of Hummel's work than on this occasion, and I do not 1 ~ ---- · _ - - - ·-- - - - • KRANICH & BACH'S 

Celebrated New Patent Agraffe Pianos. 
LORING & BLAKE'S 

PARLOR ORGANS, 
THE BEST IN THE WORLD. 

MERKEL. & SONS, 
(SOLE AGENTS.) 204 S. Fifth St., St. Louis. 

THE PETERSILEA 

ACADEMY OF MUSIC, 
ILOCUTIOR AND LANGUACi~S, 

S81 Columbm Atlenue, BOSTON, MASS. 

Grade of musical education aa high as m Europe. 
Pr1vate or class lessons. Education of fine soloist• 
and teachers a specialty. 

BEGINNERS ON:!".Y TEN DOLLARS PER TERM. 
History and Theory of Music, Harmony, En~rlish 

Llteratur~ Concerts, Readings, Piano Recitals, and 
Ensemble Lessons free. Situations procured for grad­
luates. Send for circular. · 

know of a better ensemble player than Prof. BaermA.nn. ·-;~~~~~~~~~~~~~~=======::::::;-
'ro return to the other concert {for I have somewhat mixed 

the two). it contained a noble symphony, the B flat of Schn­
mann. I believe this first symphony of the compol;er to be his 
best. In it there is less of gloom than is usually found in Schu­
mann, and thi!l I account for by finding that it was written in 
the happiest period of his life. the same period that brought 
forth his best songs. 

I despair of giving even a synopsis of the chamber concerts 
of the past month. There has been the Baerman concert afore­
said; then the Euterpe have given some choice ~tring quartets 
with the Beethoven and the :Mueller-Campanan quartet clubs 
as performers at two excellent concerts. 'l'he Mueller-Campa­
nari quartet have been giving concerts on their own account 
also. They deserve great success, for by most constant re ­
hearsals thev have attained a most perfect ensemble. 'rhey 
gave a quartet by Henschel at their second concert. and the 
work won universal praise. It is melodious, the movements 
finely developed, and the whole is free from any traces of effort 
or straining for effect. 

The New England Conservatory of Music bas given a host of 
musical entertainments. I dare not attempt to speak of all, for 
what with lectures, pupils' recitals, etc., these occasions run to 
the number of thrPe or four per day. Among the most impor­
tant was a classical concert by Dr. Louis Maas and his talented 
wife Much modern music was given at this concert, Wagner, 
Grieg, St. Saens and Liszt being represented on the programme. 

Sleighrides, humorous entertainments, debates and lectures 
by such famous authors as Mrs. A. M. Diaz, Rev. M. Deeming, 
Chas. Barnard, etc., have made the evenings at the vast build­
ing pass very pleasantly. It is an actual music world within 
itself. 

Its recent action in the matter oflowering the pitch has borne 
good fruit already, and the result will soon be seen in easier 
singing and less piercing piano playing. 'rhe old proverb, 
"Touch pitch and be defiled," will in future only refer to those 
who endeavor to touch the extravagant concert pitch of the 
present time. COMES. 

JAMES HOGAN PRINTING CO. 
)lURTISTIC( 

jrtnting 51tt~ograp~ing 
MAKE A SPEOIALTY OF FINE WORK. 

413 & 415 N. Third Street, ST. LOUIS. 

~ :::::::::::-.-.-.. -.·.-... :.:: .. ::.: .......... , .... .-:::::::::::::·_-_-_-_-_-_-.-.-.-:::::::::::::-.-.-.-.-.-.-.-::::::::::-· ..... 
"SCHEIDLER'S" ! ! 

NEW PIANO SCHOOL. II 
PRICE, $3.00. =:::I Mailed free of postage for examination. Special 

inducements to teachers for introduction. 

: : GEORGE WILLIG & CO., ~! 
:! No.6 N. Charles St., BALTIMORE. :! 

+ :::-::::·.-:::-.-.-:::·:::::·:::::·::::·::::·.·:::::·::::·:::::·:::::·:::::·:::::-::::·.-:::::-::::-:::::+ 



KUNKEL'S MUSICAL REVIEW, FEBRUA R Y, 1883. 169 

Henry F. MH/er 
PIANOS. 

J. A. Kieselhorst,· 
General Manager for St. Louis, 

2706 Market Street. 

JUST PUBLIS:H:ED ! 

TWO NEW BOOKS 
B OLLMAN'S 

11 [venin ·g Service~" 
BOLLM~N'S 

11 Mo·rning Service~" 
Consisting or Vespers, M11gnificete, 

A selectj_on or Masses, Asperges, Lucis Creator, Ave Maris Stella• and 
Veni Creator and Pieces of Offertory Pieces suitable for Benediction. Com· 
and Benediction. Arranged and se· posed, :trranged and selected by H. 
lected by H. Bollman. Bollman. 

Sample Copy of either mailed to any address. postpaid, on 
receipt of $1.50. Address all orders to 

H. BOLLMAN & SONS, 
208 & 210 N. F i f t h St., ST. L OUI S, MO. 

QQrMASSES AND CATHOLIC CHURCH MUSIC A SPECIALTY.~ 

S E N :C ::E"'O::Ei!. C .A..'I:'.A.LOOFO"ES-

~...A.TEE.S, 

Acenta Wanted. Correspondence Solicited. 

DECKER &, SON, 
(EST.AllLISHED 1856.) 

CRAND, SQUARE, AND UPRICHT 

PIXIA.I:I.VIOISI. 
Endorsed by all t he P rominent Artists, Musicians, and 

Critics for Tone, T ou ch, and Superior Workmanship. 

The Highest Standard o f E xcellence Attained 
and M aintaine d. 

FAOTORY AND WAREROOMS. 
1550 Third Avenue, Cor; 8 7th Stre et, New York. 

CAUTION.-No connection \vith any other house of n similar name. 

MANUFACTORY AND WAREROOMS : 

333 & 335 W. 36t h Street, NEW YORK 
Between 8th and 9th Aves., • 
SEPARABLE UPRICHTS A SPECIAt.TY. 

C[{ ??? ???{?( ?·?? ?(~ '-(C)+ 
· · { . R.a-ve:n. <:~:) Bacon, 

- NOW-• • 
QUESTIONS PERTINENT AND IMPERTINENT. 

Why, since they came within a few vibrations of it, did not 
the Boston reformers of musical pitch adopt the French diapa­
son no1·mal f 

Was the failure so to oo an exhibition of Boston wisdom or of 
Boston-beans? 

As they have conformed to no recognized pitch, why should 
we not have a New York pitcll, a Chicago pitch, or a Bungtown 
pitch? · 

Did anybody care whether Belmont or any one else had an in­
terest in Steinway's piano business? 

And (in plain English) did not Stein way make an ass of him~ 
self in taking the trouble of denying through the press Freund's 
statements to that effect? 

And does he think that any one is gullible enough to believe 
that if the fact could be proven, as charged, he (Wm. Stcinway) 
would pay the $430,000 he offers a~ a challenge to his accusers, 
when the offer is without valuable consideration and legally 
void? 

Did Mr. Stein way consult his legal adviser upon this point 
before he made the offer? 

Did you say, Mr. Stein way, that we were too inquisitive? 

ROMANCE, BUT NOT TR~E TO NATURE. 

"Good-day, gentlemen." 
A very nice-looking young man stood in the doorway of the 

editorial room and gazed in a benign way at the occupants of 
the apartment. 

"Would it be possible for me to sell the Tribune a story?" he 
continued. 

"What kind of a tale have you ground out?" asked the 
horse reporter. 

"'l'he story," said the visitor, "is one in which the triumph 
of love is depicted, and-" 

"It isn't one of those 'and as Ethel stood there in the soft 
moonlight, her lithe figure sharply outlined against the West­
ern sky, there was a loud crash in Coastcliff Castle, and the 
girl knew that her mother had dropped the doughnut jar, 
kind of stories, is it-because they won't do," said the horse 
reP.orter. 

'There is nothing at all about doughnuts in this story," re­
plied the visitor, rather haughtily, "but if you like I can read 
a nortion o~it." 

''All right." 
"Where shall I be~in ?" 
"Anywhere," rephed the horse reporter. "Suppose you give 

us the last sentence of it." 
''I should hardly think-" 
"Oh, never mind about that. We do all the thinking for 

young authors that come up here." 
'l'he visitor seated-himself and read as follows: 
"For answer Gladys' beautiful eyes dropped, b11t she gave 

him both her hands; and there, under the heavy -fruited trees, 
the golden bees !lying all about them, and the air filled with 
their dreamy monotone, he drew her 11pon his breast, and 
raising her long ringlets to his lips, kissed them reverently." 

"That's the last sentence, is it?" asked the horse reporter. 
"Yes, sir." 
"I should hope it was, It makes me tired to read about such 

ducks." 
"Why, I don't see-" began the author. 
"Of course, you don't. Probably you were the hero of the 

novel. Did you ever hear of Thompson's colt?" 
· The visitor admitted his ignorance concerning that historical 
animal. 

"Well, Thompson's colt," continued the horse reporter, 
"was such an eternal idiot that he swam across the river to get 
a drink. Now that fellow in your story is a dead match for him." 

"I don't understand-" 
"Probably not. It is not expected of literary people. But I 

will tell you. This young fellow in your story is out under an 
apple tree holding a girl's hands, isn't he?" 

•· Yes." 
"And, according to the story, he 'raised her long ringlets to 

his lips, and kissed them reverently.' That's right?" 
"Certainly.'' 
"Now, what do you think of a young man that would go nib­

bling around a ~irl's back hair when she had her face with 
her? Such stones do not possess the fidelity to nature that 
should ever characterize the work of genius, No, my genial 
imbecile, you cannot get the weight of this powerful journal on 
the side of any such young man as your story depicts. We 
were once young and up to the apple-tree racket ourselves. 

"Good-day," said the author, starting for the door. 
"So long," was the response. "Make George act like a 

white man in your story, and come around again. '-Chicago 
Tribune. 

SHE WANTED SOME FUN TOO. 

The Lowell, Mass., Citizen says: ,; A ten year old lad called at 
our office day before yesterday morning, saying: "Mother's 
got a lame back, baby has the mumps, sister is laid up with 
neuralgy, and father's in bed with rheumatiz; so Aunt Mary, 
who is keeping house, sent me over to subscribe for your paper, 
which she says, is full of joy and wisdom. She wants some 
fun too. After noting the subscription, we delivered a copy of 
the paper to our youthful visitor, and humorously wrote on 
the margin: 'To Aunt Mary: Read the Citizen regularly, and 
use St. Jacobs Oil on your relations.' Shortly after noon to-day 
the boy appeared a~ain with the following intelligence: 
"Mother is well, dad 1s out gunning, sis is flirting with my 
chums, the baby is all hunky, and Aunt Mary is happy. She 
says your paper and St. Jacobs Oil are the back-bone of home 
comforts." 

'l'IIE following advertisement recently appeared in the Mon­
treal Post; "Missing from her home in Ottawa Street, Jane 
O'Foggerty; she had in her arms two babies and a terrier 
pup, all black, with red hair, and a tortoise shell comb behind 
her ears, and large black spots all down her back, which 
squints awfully.'' Nothing has been heard of the above party 
for ~orne days. 

RAVEN PIANOS. 
(EST.A.BLI SHED ~829.) 

MANUFACTORY: 1 WAREROOM:S: 
12 Washington Place, !13 East Sjxteenth Street, 

:N'E"\JV Y O::E!.X: C J:'J:'Y-

~Uprights a Specialty-~ 

JAMES & HOLMSTROM, 
MANUFACTURERS OF 

.~::~·. :PIW}f OS ~::.~HT 
233 & 235 East 21st Street, 

Bet. 2d & 3d Aves., J::N""E"\JV Y OEX:. 

&O~AEFF.E:EI.., 
I -MANUFACTURER OJ'-

Square an~ Upright Piano-Fortes, 
624 & 626 West 43d Street, 

NEW YORK. 

R- These Pianos wer e AWARDED A. PRIZB a• •he 
PARIS INTERNATIONAL E XPOSITION, 1878. 

JARDINE & SON, 
ORGAN {JUILDERS, 

318 & 320 East 39th St., N. Y . 

LIST OF OUR LARGEST GRAND ORGANS. 
Fifth Ave. Cathedral, N. Y .. 4 Manuals. 
~t ¥:~r~~-~~uc1~h, :: ! :: 
~~h ~v~~~~e~8.' Church, ;; ~ 
Brooklyn 'l'abernacle, 4 

~~t~~r~:f~~~<!J~· ~ 
1st Pres., Philadelphia

1 
3 

~tf~:~{·~~~~~~~~~yn. 

LIGHTE c5c ERNST., 
Old Howe oj Lighte, Newl011 <t Bradbury, Establuhefll8~. 

MANUFAOTURBRS OF FIR8T·0LA88 

PIANO-PORTE S, 
No. 10 Unio·n Squa re, 

.NEW YORK CITY. 

HORACE WATERS .& CO., 

Pianos and Organs 
~pecial Prices to Teachers. Schools and Seminaries. 

JlfirAGENTS WANTED-=® 

WAREROOMS-826 Broadway. FACTORY-Cor, Broome 
and East Streets, 
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~ J . HOWARD FOOTE, 
~ 31 and 33 Maiden Lane, New York, 
o and 188 and 190 Btate Street, Chicago, 

_g 80J.~E U. S. AGENT FOR 

~ AND BAND INSTRUMENTS, 

Used Genuine Tur kish Cymbals, Etc. 
exclusively by Import.er or Boehm, 1\Ud Meyer l~lutcs and Piccolo., 

LRVY Cremona Violin Strings, Arti s t Violins lind Bows. etc· 

ARBUCK,Ll<:, . ~:~3r"~~~~~~'.n~!ta~he e~~N~~~r;~fR:geJ~~ghr~/1~~~ 
and all CLARIONA. Catalogues free . Mention KUNKKL"R 

Artists. Mus iCAL REviKw. 

PALACE ORGANS, 
The Best in the World . 

Six Grand Gold Medals and Eight Highest Silver 
Medals within three years ; a record unequaled by 
any other manufacturer of Reed Organs in t he 
World. Send for Illustrated Catalogue to the 

LORING & BLAKE ORGAN CO., 
WORCESTER, MASS. 

The Albrecht Pianos 
HAVE FEW EQUALS, AND N 0 8UPERIOU J 

.-AGENTS WANTED.._ 

Address for illustrated Catalogue and Prloe Lilt 

ALBRECHT & CO. 
No. 810 Arch Street, Philadelphia, Pa. 

WAREROOMS: 
630 W<Uhington Street, BOSTON. M.ASS. 

00~ ~ 
e$Polld 

611Ce Solicited. 

BAHNSEN, 
AGENT F OR THE 

Celebrated Schaeffer Pianos 
1219 Franklin Avenue, 

ST. LOUIS, MO. 

TUNING AND REPAIRING A SPECIALTY. 

I I 

FIFTEEN YE.ARS OF SUCCESS. 

NICHOLAS LEBRUN·, 
Kaaafulanr, Importer, aad lobber lA 

MUSICAL INSTRUMENTS 
.Atacl Murioal ..Merchan'"-•1 

20'7 SOUTH Fl FTH STREii:T­
ST. LOUIS, MO. 

TEN FIRST PREMIUMS. 

HOW TO ORDER MUSIC. 

For the benefit of a good many young and inex­
perienced teachers, and amateurs in general, we 
will give a few words of advice as to how to order 
any piece of sheet music so a:s to be sure to obtain 
it. In the first place, it is necessary to give the 
title of the piece desired, correctly as printed, for 
pieces are put upon the shelves in alphabetical or­
der, and many an inexperienced clerk will not be 
able to find the piece wanted, if there is a mistake 
of one syllable only. Next, it is necessary to state 
the name of the author of the piece, since there 
are often as many as a hundred different arrange. 
ments of the same piece and name, by as many dif­
ferent composers. For instance, if you order varia­
tions on" The Last Rose of Summer," you will be 
pretty sure to get the wrong piecei unless you state 
the author's name . Last but not east, if you want 
a piece particularly, you should state by whom it is 
published, then the house with which you deal will 
have no excuse for not procuring the piece you 
desired for you. All large music 1iouses are more 
or less publishers of music, and often, when they 
receive orders for music, they will substitute some 
of their own publications, and makP some excuse 
for not having sent what was wantea.. Some of the 
principal excuses are that the piece is out of prmt, 
cannot be had in the city, etc.; but if the publish­
er's name is given, there can no longer be any excuse 
for not procuring what is wanted, for no house will 
run the risk of losing your custom since you state 
where they can obtain the pieces for you should 
they not have them on hand. All honorable houses 
will at once order the music you wish from the pub­
lishers thereof, provided, of course, that you have 
in formed them where they are published. Any 
h ouse that refuses to do this is unworthy of your 
patronage, and you should immediately withdraw 
It from them and place it in th e hands of those who 
are willing to supply that which you ask and pay 
for. The greatest profit is made when dealers sell 
their own prints, and we do not blame them when 
they try to :push them; but when they try to 
hoodwink ·theu patrons by stating that tlie music 
they want is out of print, not to be had, etc., in 
order to get rid of some of their own, it is carrying 
the point a little too far, and we advise teachers 
and amateurs to deal summarily with any such 
firms, by a speedy withdrawal of their support. 

THE TELEGRAPH EXPLAINED. 

A couple of colored gents were standing about. 
t he Relay de.Pot yesterday, awaiting the departure 
of their tram. They observed nearly everything 
about the locality, and commented upon the same. 
The n umerous telegraph wires about t he depot did 
not escape their notice, and one of t.hem expressed 
his wonder at the rapidity with which a message 
could be sent a great distance. 

" Why, that's easy enough to understand," said 
the other. 

"How?" 
"Well, sup_])ose you had a dog 3,000miles long-" 
"Pshaw? You can't have a dog 3,000 miles long." 
" I know· that; but we suppose that there was 

one. Don't you understand me ?" 
" Well, what then?" 
"You take this dog, 3 000 miles lou()', and place 

his fore feet in New York and. his hind' feet in Cali­
fornia-" 

" What then?" 
"You just tramp on this dog's tail in California 

and ~ou'bet he'll growl in New York ." 
"'Ihat's so," said the darkey, and he assumed 

an expression of deep thought, while the other ap­
peared quite satisfied with his apt and original 
illustration of telegraphy. 

ORIENTAL PROVERBS. 

The following are some of the infinite number of 
Oriental proverbs: 

It is easy to mount a little donkey. 
The nightingale was shut up in a golden cage, 

but she still cned, "My home my home." 
Two captains in one ship wiil surely sink her. 
The fox ends by getting into the furrier's snop. 
Knife wounds heal, but not those produced by a 

word. 
The heart is a crystal palace; once broken, it can 

never be mended. 
With patience, sour grapes become sweet-meats, 

and mulberry leaves turn to satin . 
At sight of a glow-worm, the timid cry "Fire." 
A fly is nothing, but it spoils the appetite. 
The apple and the pomegranate trees dis:puted 

which was fairer, when the thistle exclaimed, 
" .Brethren, let us not quarrel! " 

II II 

WOODWARD & BROWN, 
ESTA BLISH E D 1843. 

PiaQoforte MaQufacturers 
526 WASHINGTON ST., BOSTON. 

II II 

E S T ABLISHED :1.850. 

B. ShoningerOrgan Comp'y, 
MANUFACTURERS OF FIRST-CLASS 

O~GANS & UPIUGHT PIANO . FOit_TES. 
Factory Nos. 97 to 121 Chestnut St., 

NEW HAVEN, CONN. 

210 & 212 NORTH THIRD STREET. ST. LOUIS, MO • 

For Ladies and Gentlemen. 
Open Day and Night all the Year. 

ST. LOUIS SCHOOL OF ORATORY, 
210 Nor th Third Street. I. N. Beers, Principal. 

Voices trained for the STAGE, DRAMATIC RE ADING or P UB · 
LIC SPEAKING. For Circular, address 

J . w . JOHNSON , Buswess Director. 

Wedding and Visltln11 Card1, 
Writing Paper• and Envelopu, 
~ Monogram•, Initiala, and Crut1. rt.P' 

ac::-.lt: Menus ana Dinner Cards. + 
et-~ ~efi*4 

~°Clt::s, Ce:ra-0 "" 

BARREIRAS' 
PIANO WAREROOMS, 

N . E . Co r . E leven t h & Olive Sts., 

. ST. LOUIS, MO. 

PIANOS and ORGANS (new and second ·hand) 
Bought, Sold, or Exchanged. Pianos for Rent-$2.50 
to $7.00 per month. 

IVERS 8t. POND 
PIANOS 

ARE STRICTLY FIRST- CLASS. 

F or full information, Catalogues, Etc., address 

IVERS & POND. PIANO CO., 
59 7 W ashingto n St., Boston. 
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BEETHOVEN CoNSERVATORY, 
1603 Olive Street, 

.A.. VV .A.LD..A. "''"'EE, Director. 

All branches of Music taught at this Institution, 
and every one represented by a first-class 

TEACHER .AND PERFORMER. 
This Conservatory keeps open all Summer for the 

accommodat·ion of pupils and such teachers as wish to 
perfect themselves during the Summer Term. 

TUITION-$121 $16, and $19 per quarter, either for 
Instrumental or Vocal lessons. Scholars may enter 
at any time. The beginnings of their quarter com­
mences with the first lesson they take. 

Send for circulars. 

ST. LOUIS, JY.I:O. 

UPRIGHT PIANO 
(ELLIOT P-ATENTS.) 

OFFICE AND FACTORY: 
4.88 TO 1500 HARRISON .A. VENUE, 

BOSTON, MASS. 

C. C. BRIGGS & CO., 
MANUFACTURERS OF 

Square and Upright Pianos 
ll25 Washington St., Cor. Dover, BOSTON. 

CATALOGUE SENT FRRE ON APPLICATION. 

MATHIAS' . 

PATENT PIANO FOOTSTOOL, 
WITH PEDAL ATTACHMENT FOR YOUNG PUPILS. 

This Footstool should be witt 
every piano on which childrer 
are to play. Highly recom. 
mended by the most prominen1 
teachers-among others ; S. B 
Mills, Fred. Brandeis, Chas 

· Kunkel, Louis Staab, A. J. Davis 
A. Paur, Chas. Heydtmann, H 
S. Perkins, W. C. Coffin, etc. 

..-~send for Circulars. 

L, .MATHIAS, 306 Summit St., Toledo, O. 

SIGNIFICANCE OF MUSICAL INTERVALS. 

An interesting investigation might be made of 
the various musical accents which answer to differ­
ent conditions of feeling. To ascertain this cor­
rectly would reguire a long and mi-nute course of ex­
periments. It IS curious to observe, however, that 
Gluck, Mozart, Berlioz, ,1\l eyer beer and \V agner, 
when they have the same situation to depict, 
whether in recitative or melody, use the same mu­
sical intonations. It thus appears that the major 
third is 'generally employed in interrogations .anrl 
appeals, and that the appellative character of that 
interval becomes more marked and impressive in 
the fourth descending, while fourth ascending de­
notes affirmation, decision, command. The minor 
and major fifths express the feelings from :prayer to 
violent desire and menace. The sixth is the mtervals 
of passion; it is the symbol of a very accentuated 
emotion, and is inevitably met where love is declin­
ed. A semi tone higher conveys the idea of .. ornething 
painful, which is resolved into a real expression of 
grief in the cry of the seventh, the symbol of an ex­
cess of suffering. There are, in effect, no two ways of 
saying the same thing in music, and it is only in 
the way the phrase is introduced and sustained by 
the harmony that authors vary. We are speaking, 
of course, only of those passages of the songs in 
which the emotions are exploded, for it is in these 
only that the author, not caring to expend his 
force over the whole phrase, aims to bring out his 
full meaning. From these comparisons of emo­
tions and intonations we are able to discover the 
physiological reason of the correspondence be­
tween the note and exl?ression. The smaller inter­
vals are congenial with indifference, monotony, 
doubt, melancholy and sadness; the group of mod­
erate intervals affirms occupation, pleasure and 
desire, which grow more ardent as we approach the 
extreme intervals, and in these we look for the 
most intense feeling. Melancholy sentiments in­
volving diminished vitality, we might naturally 
conceive them to be expressed musically by dimin­
ished intervals1 the com:r;>ass of which requires 
little effort; whlle earnest desires, strong passions 
and pleasant and happy feelings, being accompani­
ments of a more active vitality, provoke more vig­
orous expressions; and these expressions, by giv­
ing an outlet to the excess of vitality, furnish one 
of the best means for calming violent passions.­
Popular Science Monthly. 

A PREACHER, raising his eyes from his desk in the 
midst of his sermon, was paralyzed with amazement 
to see his boy in the gallery pelting the hearers in 
the pews below with horse chestnuts. But, while 
the good man was preparing a frown of reproof, the 
young hopeful cried out: ''You tend to your preach­
mg, daddy, I'll keep them awake." 

A LITTLE five-year-old friend, who was always al­
lowed to choose the prettiest kitten for his pet and 
playmate, before the other nurslings were drowned, 
was taken to his mother's sick-room the other morn­
ing to ·ee the two tiny, new twin babies. He looked 
reflectively;. from one to the other for a minute or 
two, then poking his chubby finger into the cheek 
of the plumpest baby, he said, decidedly: "Save 
this one." 

':PHERE are too many books which teach "Every 
Man to be His Own Physician." \iVhat the country 
requires is a work enabling every man to be his own 
apothecary, so that he can manufacture soda-water 
for his girl in summer, and make her happy with a 
positive cure for chapped hands in winter.-Phila 
delphia Di.'lpatch. 

liifiiliiiliiUiiiliiiiiiliiiiiilii~ THE GREAT GERMAN 
REMEDY 

FOR PAIN. 
Relieves and cures 

RHEUMATISM, 
Neuralgia, 

Sciatica, Lumbago, 
BACKACIIE, 

HEADACHE, 'fOOTHACHE, 

SORE THROAT, 
QUINSY, SWELLINGS, 

SPRAINS, 
Soreness, Cuts, Bruises, 

FROS'l'BITES, 
BURNS, SCAI.DS, 

And all other bodily aches 
and pains. 

FIFTY CENTS A BOTTLE. 
Sold by all Druggists and 

Dealers. Directions In 11 
languages. 

The Charles A. Vogeler Co. 
(Successors to A. VOGELER & CO.) 

Balthnore, Md., U.S.A. 

Field, French & Co. 
(Successors to C. W. HANDLEY & Co.) 

WHOLESALE AND RETAIL 

-DEALERS IN-

Pianos AND Organs 
An immense stock always on hand, in 

which are represented all the 
BEST MAKES. 

Prices and Terms to Snit Purchasers. 
Special attention given to Renting New 

Pianos. Correspondence Solicited. 

No. 927 Olive Street, 
ST. LOUIS, MO. 

IRENJEUS D. FOULON, 

Attorney & Counselor at Law, 
219 Chestnut Street, 

ST. LOUIS, MO. 

50 , 
W .~hSt. ''PRACTICAL MUSIC BOOKS." 50 

W.ith St. 
MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 

50 
W.ith St. 

WESTERN ANTHEM BOOKS, by Giffe, Barnby, Elvey, Sullivan, etc. 
Of moderate difficulty. $1.00. 

MUSIC MADE EASY. Only practical Musical Primer. In advance of all 
others. 50 cents. 

SONG CLARION, by W. T. Giffe. Glees, Chorus, Anthems, etc., for Classes, 
Schools, Choirs, etc. 50 cents. 

FIRST TWENTY HOURS IN :MUSIC. The very first lessons on Piano 
or Organ. The best book for beg!nners. 75 cents. 

LITTLE SONGS FOR LITTLE SINGERS. Short and pleasing note 
songs for Primary Schools, Kindergartens. 25 cents. By W. T. Giffe. 

GEO. D. NEWHALL & CO. 
OXNOX:N':N' .A.T:J:, o. 

MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 

50 
W.ith St. 
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STECK ~ Grand, Square and Upright. ~ I 

JP= = z- a~ a-e= ~ ·~r= ---e= ·a= ~ 1r~-:: a=_---= a = = . = - \ - - ,~ = - = = = = = -= = ·~ - ----- -- ~- -- --- ~ 
\ ' ·. 

Faetory: 34th Street, b~t. lOth and 11th Avenues. 

WAREROOMS: No. 11 East Fourteenth Street, NEW YORK. 

Celluloid Piano Key Company (Limited), 
COR. FOURTEENTH ST. & FIFTH AVE. [:li'BW~OR.K. 

- FOR-

Piano, Organ and Melodeon Keys 

Never Turns Yellow, Discolors, 
Shrinks or Warps. 

Sixth Year. No Complaints. 

IEirOver Three. Hundred Thousand Sets of Celluloid Keys now in use.-.. 

COMICAL CHORDS. 

CHINA and Japan buy our dried apples free .y. i'hus docs 
American industry help to swell the population of the Orient.­
T-ranscript. 

BREVITY is the soul of wit. The hotel keeper who wrote to a 
delinquent ex-boarder, " end me amount of bill," received for 
a reply, "'l'he amount is $10.50 "-Cheek. 

DID it ever strike you, in looidng at a copy of the famous 
Greek Slave, that Powers had done a contemptible act in thus 
presentinL!.' her? Whv. he chiselled her out of all her clothes. 

A SYRACUSE young lady has a peculiar mode of reckoning 
time on Sunday. Last Sunday evening, about six o'clock, when 
asked what time it was, she replied, "Five minutes to Smith." 

AN article entitled "How to Wash the Baby" is going the 
rounds of the press. Per ons who read it will be SL•rpriscd to 
learn that the infant is washed with water but it is not run 
through a wringing machine and hung on a line to dry.-Norr-is­
to'Wn Hemld. 

I WAS in Paris with a friend who will persist in attempting to 
speak French. We entered a restaurent, and my friend called 
the waiter, "Ga?'song, .fe suis jameux." No1 no, that's not it. 
"J'ai oon grandjamrne." After some laughter we got what we 
wanted.-Ex. 

A FA IIIONABLY attired young lady asked her doctor, the 
other day, if he did not think that the great weight of the large 

. . hats and bonnets now in style had a tendenCly to cause diseuse 

C K t 
...-.._ pI F t ~~;{;1~ ~~~~~1-we·~~?~o~~ 1~~ge~~t~~.ar Miss; ladies who have 

1 ur zmann,man~er or ~~na 1 ar flfl~ ~Jl~~;;~~i~;:f;~['~!~i:l¥;{;~{;;:~¥~_ft1:S!£;t~i~ "' Iiiii I find the tidies and pillow shams.-:Philadelphia Ne'Ws. 

•• 
106, 108 & 110 Broadway, 

CORRESPONDENCE SOLICITED. 

BUFFALO, N. Y. 

Excellent in Tone. Perfect in E xecution. 
Pliays aU the Latest Music. 

THE 

Sole Manf'rs and Patentees, 

031 BROAD'WA.Y, 

"ARE you the judge of reprobates?" said Mrs. Brown, as she 
walked into the office of a judge of probate. "I am a judge of 
probate," was the reply. .. Well. that's it, I expect," quoth the 
old lady. "You see my father died detested and' he left several 
little infidels, and I want to be their executioner."-Wheeling 
Leade1'. 

IT is said th at the custom of making New Year's calls is on 
the wane. This year "best society in New York merely hung 
out baskets." To travel about a city all day in a suit hired for 
the occasion, dropping cards into a basket is about as wild and 
hilarious fun as to sit on a fence and see your best girl go by 
with another fc llow.--N01Tistown IIerald. 

Frrz and Simmons were discussing the merits of opera sing­
ers. and when the conversation t urned upon Kellogg, Fitz be­
came enthusiastic, and went into a long rhapsody, which closed 
with, •· There is so much soul, such warmth in her singing-" 

"Yes," said !:limmons, "her warmth must be great, for I un­
derstand she has a voice of two registers." 

THE difference between Spanish and Rhenish wines is thus 
described: 

In Spain, that land of monks and apes, 
'l'he thing called wine doth come from grapes, 
But on the noble river Rhine, 
'!'he thing called gripes doth come from wine. 

OsCAR WII,DE has sailed for England. Now, if a treaty could 
be made between the two countries, similar to the Chinese 
treaty, so that no idiot or heathen could ever come to America, 
or go from .America to England, we would keep our fools at 
home if England would. Such persons are of no earthly use, 
except for tobacco signs, and the wooden Indinn monopolize:; 
that business, and crowds out wooden heads.-Peck' s Sun. 

ScHOMBURG, upon returning to his store, on Galveston avenue, 
from dinner, found his clerk very m uch excited. The clerk 
said that a stranger came in, and, after asking and paying the 

And by their authorized agents through· price for a cravat, which was one dollar, picked u r. the entire 
out the country . box, containing a dozen, and went off with them. ' Did he pay 

you de dollar?" asked Mose. "Yes," respo.nded the clerk. 
: ' Vel_l, then, ve makes, anyhow, fifty per cent. profits on de in · 
vestm ent.''-Galveston Ne'WB.' 

NEW YORK, 

READ & THOMPSON, General Agents for the 0RGUINETTE, 208 & 2 ro N. Fifth St. in~~~lR~~!~~ sla;~ a~i~\s~r~:t~~~~~e~i~~;h6~ft;?~~~~~~ 
have had the audacity to go and tell some people that I was a 
shabby old rascal, a mean fellow, and anything but a gentle­
man. I am told that these were your exact words." "Bed ad, 

• · sor," replied Pat, "and it's there you're quite wrong; I can as-

CONOVER BROS 
(! •• , ~c MANUPFAICTAURNERosoFF~O R,.T., ES ~s~J~~~1~~[~c~hN~~s~f~;;e~~llmyprivatethoughtstoanyman. ( · U P R I H T • ON the first day of a recent session, as the terms are called in 

! i 
1 

Scotland, the students at the Edinburgh Universit~ reac;I on the ' y door of the Greek class-room: "Professor Bl:;tCkle w1ll meet 
· • h is classes on the 4th inst." A wag took out his pencil erased 

Our Patent :Repeating Action~ Patent 'T ~ne Re~onator ~ ~ate~t ~etallic. Actron F:amej are I ~~W1 :~ce~ta~~;l!~:e~h~nn~~~e,1~g~~ t~u~~o~:rg~es;g~n~a~~~ 
Valuable Improvements to tl: e Uprrgr.t Pranos wlnch Pranrsts wrll A pprecrate. ~e~~~ra~o~l~n~a~~oi~en jtg:e~pu~11 Eed~~~~. s~~:~~ ~~~/{~~ 

Catalogues M a ile d u pon Applica t ion to 

235 East 21st Street, New York. 613 Main Street, Kansas City. 

change in his notice, stopped, took out his pencil, apparently 
made some further alteration, &nd passed into the room with 
a broad grin on his face. A roar of laughter followed him. 
As altered for the second time, the notice ran-"Professor 
Blackie will meet his asses on the 4th."-Ex. 
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We Offer SPECIAL INDUCEMENTS to 
Wishing to Purchase. 

EVERY INSTRUMENT FULLY WARRANTED. 

THOMPSON 
General Agents for the Orguinette. 

WJLC~Hfi£; 
"~~~~'\ C(!)J~~ 
~ORt~"E~ coNN~ 
N1£Rl~~ 

THE ACKNOWLEDcr.n STANDARD or THE 
WORll.De) 

THE ONLY ORCAN HAVI N C 
I~RENS BLOVV PEDALS. 

'PLEASE SEND 
FOR 

CAlAliD)t:Ut~ 

ELEGAN~ IN DESIGN. SUPERIOR IN FINISH. 
UNAPPROACHABLE IN TONE. 

. The solidity an~ durability of these organs, both internal and external, 
Is thoroughly established through the record of each instrument made, and 
the same superiority of workmanship and tone is uniformly maintained in 
all styles manufactured by this company, and the elasticity of touch render 
them especially obedient to the requirements of the artist's fastidious taste. 

WILCOX & WHITE ORGAN Co., 
MERIDEN, CT. 

BRANCH OFFICES : 
613 Ka.in St., Xa.nus City, Mo. 66 Wood St., Pittsburg, Pi., 
152 Wa.'ba.sh Ave., Chicago, Ill. 25 Union Sq,uare, N.Y. 
1306 Chestnut St., Phmdelphiio, fio, 13 :a:amsell St., London, Eng. 

TE:E 

CARFENTER ORGANS 

CELEBRATED CARPENTER ORGAN ACTION. 

.flll persons interested in Music should have my beautiful 
Catalogue, sent free to any address. 

E. P. CARPENTER~ WORCliSTERj MASS. 
IN WRITING ALWAYS MENTION THIS PAPER. 

PIANO ·DACTYLION. 
A new invention of great practical value and 

real benefit to the Piano Player. 
To strengthen the fingers. 
To hnprove the touch. 
To ensure flexibility and rapidity. 
To give correct position of the hand. 
To save time and a vast amount of labor. 

Used, endorsed, and highly recommended by the 
best of Pianists and Teachers, among whom-
MAD. JULIE RIVE-KING. MR. S. B. MILLS. 
MR. CHAS. KUNKEL. MR. H. G. ANDRES. 
MR. ARMIN DOERNER, MR. OTTO SINGER. 

MR. GEO. SCHNEIDER. 
Introduced at, and used by, the different Col­

leges of Music in Cincinnati. 

AGEN'l'S WAN'l'ED EVERYWHERE. Send for Circulars. 

J.; E. LEVASSOR, Manufacturer, 
~i: W , Foqrt<~entll St., Cincinnati, 0 , 

LORD ERSXINE, while doing circuit, was asked by the landlord 
of his hotel how he had s1ept. He replied, dogmatically: 
"Union is strength, a fact of which some of your inmates ap­
pear to be unaware; for had they been unanimous last night 
they could have easily pushed me out of bed." "Fleas!" the 
landlord exclaimed. aff~cting great astonishment. "I was not 
aware that I had a single flea in my house." "I don't believe 
you have," retorted his lordship: "they are all married, and 
have uncommonly large families."-Argonaut. 

A REPORT comes from London that there is a chang-e in the 
fashion in dogs. Young ladies who have been wearing English 
pngs to match their complexion, trimmed with plastrons and 
things, or the Italian greyhound or King Charles' spaniel, cut 
en train with jabot and polonaise, will regret to learn that they 
have gone vut of fashion, and they might as well be given to 
the poor, or sold to the old rag-man. The new style of dog is 
the fluffy white Pomeranian, with a nose in point applique and 
shirred ears; or the Ylaltese terrier, with a silk jacket and vel­
vet lingerie-or somehow that way.-Norristown Hemld. 

A GENTLEllfAN who was dining with his family at a friend's 
table, where a number of invited guests were present, had a 
bright little daughter, who, as soon as the host had asked grace 
said, "That's a pretty grace, but that isn't the way my papa 
says it." "And how does your papa say it?" asked the host 
expecting to bear one of the bright replies for which the child 
was famous, while the rest of the guests echoed, "Yes, tell us 
how your papa says grace." The unhappv father could not 
reach her, and she said sweetly: "Why. when he comes in to 
dinner he looks at mamma, and then ·says. 'Well, this is a h-1 
of a meal to set before a white man!' "-Det1·oit Post and TTi­
bune. 

"WHEN two Icelanders meet on the street, instead of shaking 
hands, they get down on all-fours and rnb noses together. 'l'hc 
other day an Icelander tnweling through this country stopped 
for a few hours at St Louis. His first exclamA.tion was: "The 
men here must be very affectionate. Their noses show that 
they are rubbed hard fifty time· a day," says the Philadelphia 
News. 'l'hat "ice-lander" was fr·om the Philadelphia News, and 
he did not land the ice at all, but left it floating in the tumbler 
-the other tumbler, that is. J. Travis Quig?, will substantiate 
our assertion. It is true, however, that he 'got down on an. 
fours" according to the time-honored custom of Philadelphia 
ice-landers. 

A New Haven pastor, who allows the choir in his church to 
select the hymns to be sung, tells a story at his own expense. 
A Sunday or two ago he was astonished to find that th{:re had 
been selected for the opening service a hymn "for a ehurch 
seeking a pastor : '' 

"0, Lord! in ways of peace return, 
Nor let thy flock neglected mourn; 
May our blest eyes a shepherd see, 
Dear to our souls, and dear to Thee." 

He did not give out that hymn. He looked for a hymn for a 
church seeking a new choir, but failed to find any, and thinks 
of writing one, says the Palladium. 

THE affection between stage lovers is often so well acted that 
no one suspects the real feeling which exists between them. A 
writer says he knew two actors of the opposite sex who posi­
tively disliked each other, but were forced by their parts into 
the most devotional tenderness of conduct. One night when he 
was playing at love she was to rush into his arms; being a true 
artist, she did her work with energy, and between speeches he 
muttered, "You nee"l not swallow me." She replied, "You are 
too bitter a dose." While holding her in fond embrace, wrapped 
in delicious transport, he growled in a whisper, "Don't lean so 
hard against a man." With her hand in tender repose upon his 
breast, she retorted: "You are paid for holding me, and I in­
tend you shall earn your salary" They never made up, and 
never married. She married another actor, and clings still to 
the dislike for the man with whom she plays. · 

DURING the palmy days of the income tax. and when blanks 
were mailed to even tailors' apprentices, a farmer living near 
Columbus, Ohio, called upon a lawyer in that city, and said: 
"l'm afraid l'll have to pay an income tax on about$ 00." "Is 
that so? 'fhat would be too bad." "Yes; the bare idea makes 
me feel territ:le I want to figure with you and see if we can't 
beat the Government." 'fhe two sat down and went over in­
come and expenses a dozen times over, but fis-ure as they would 
there was $800 on which income should be paid. "I have it! I 
have it!" suddenly exclaimed the lawyer, as a light broke in 
on him. "You must return $800 as lent on a note for a year; 
I'll give you my note, take the money, and Uncle Sam may 
whistle." "1'11 be hanged if I don't do it!" cried old corn­
stalk, and do it he did. He hadn't been able to collect anything 
on the note up to a year ago, but he beat the Government all the 
same.- Wall Street New~>. 

IT may not be generally known that the melodies to the two 
songs of Papageno, as well as to the duet" Bei mann ern welche 
Liebe fuehlen," in Mozart's "Zauberficete," really originated 
with Schikanederhthe author of the libretto. Idealized by Mo­
zart's genius, as t ey arc, the latter had no choice but to adopt 
them, since Schikaneder-who sang the part of Papageno on the 
occas\on of the first performance of the opera in 1791, at Vienna 
-was only able to commit to memory such melodies as he had 
invented. In other portions of the work, notably in the duct 
following upon the first meeting of Papageno and Papagena, the 
influence of the librettist made itself likewise felt . . . At 
the gathering of the Priests, in the second act, there was origi­
nally no mu ·ic; the ceremony opened it~ solemn silence. 
Schikaneder, however, clamored for a pathetiC march, and Mo­
zart, there nnd then, wrote in the orchestral parts of the as-. 
sembled musicians the well-known beautiful march. It is need­
less to add that Schikancder was very boastful of his share in 
the opera, which indeed he looked upon as essentially his own 
work. When receiving the numerous congratulations of his 
friend~<, after the first representation of "Die Zauberficete," he 
is reported to have exclaimed: "True, the opera has pleased. 
but it would have done so still more if Mozart had not hashed 
up my ideas so much! "-Deutsches 1lforgenblatt. 

-------~·._ ____ __ 
'fiiE Ron. Oden Bowie. Ex-Governor of Maryland, President 

of the Baltimore City Pa cng-er Railway Co., also President of 
the Maryland J oekey Club says: "Both in my family, and in 
my pr.vate stables, as well as those of the City Passenger Rail­
wav Co. I have for several year~ used St. Jacobs Oil most satis­
factorily." Such a statement ought to convince every reader of 
this paper. 
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STEINWAY PIANOS, 
No. 915 Olive Street. 

J. MOXTER & CO.J 
No. 915 Olive Street. 

STEINWAY PIANOS, 
GABLEB l'IANOS, KU.RTZMAN l'IANOS, 

ENGEL & SCHARF BROS. PIANOS. 

We make a Specialty of Renting, Tuning, and 
Repairing Pianos. 

THE ESTEY ORGAN 
will deserve the reputation of former years 
by the continued addition of all the embel­
lishments and improvements that costly and 
skilled artisans can produce. 

Illustrated Catalogues, with elegant and 
varied styles, sent free to all applicants. 

J. E STE Y & CO., Bratt l e boro, Vt. 

FOR SALE BY 

EXCELSIOR MANUFACTURING CO., St. Louis, Mo. 

NEW ENGLAND CABINET ORGANS~ 
~BEST MADE.~ 

Excelling all Others in Beauty, Volume, and Power of Tone. 
Catalogues ~ailed Free. 

NEW ENGLAND ORGAN COMPANY 
1299 WASHINGTON STREET, BOSTON, MASS. 

MAJOR AND MINOR. 

'l'HIRTY-FOUR theatres were destroyed by fire in 1882 . 

"A. RuNE, Pittsburgh, Pa., is sole agent for the celebrated 
Albrecht Pianos, of Philadelphia." 

THE Musical Bulletin of Chicago, has turned up its little toes 
to the daisies. Next I 

THE Philadelphia Sunday Mi1·ror of January 28th advertises 
" Pianos for Christmas." When does Christmas come in Phila­
delphia? 

THE collection of violins and bows which belonged to the late 
Henri Vieuxtemps has been purchased by the Duke of Campo­
Medina for the sum of 50,000 francs. 

THE American A1·t JoU?·nal asks: "Will the Knabe Grand 
inspire President Arthur to write a Second Term March?" If it 
does, count the editor of the REVIEW for one of the band that 
will play it. 

THE gratifying news comes from Paris that Mlle. Dorani (Miss 
Dora Henninges), who was expected to sail on the ill-fated 
Clmbria, did not do so, and consequently did not perish, as a 
sad report had given her many friends to believe. 

Enw ARD McCAMMON of Albany, manufacturer of the Me Cam- • 
mon Pianos and music dealer, was burnt out recently. He has 
however secured enlarged quarters at 53 Pearl street, Albany 
and will continue business without serious interruption. ' 

WE welcome to our exchange · table The Musical Review of 
London, the new musical weekly just founded by Messrs. 
Novello, Ewer & Co. It aims to be a critical journal. We hope 
i!ri"J~l find many readers among the cultured classes of Eng-

CONSTANTIN STERNBERG, the pianist, has "gone· back on" 
Stein way and now swears by the Steck, which he says "sur­
passes everything accomplished hitherto in the way of procur­
Ing volume and beauty of tone and evenness of the scale for 
the pianist." 

THE Pittsburgh correspondent of the New York Dramatic 
Times, in writing about the recent engagement of the Boston 
"Ideals" in that city, says: "The ' Marriage of Figaro' as a 
whole is to me a bewildering, brain-racking medley of mediocre 
melody and mummery." Dea1·, dear I 

"THE Charter Oak A. B. C. for Housekeepers." is a neat pam­
phlet of 36 pages, containing many recipes and other useful 
information, which ladies will appreciate. It is sent free to all 
who apply for it . Drop a postal card to" The Excelsior Man­
ufactunng Company," St. Louis, and receive one! 

THE Folio reads the riot act to two or three of its exchanges 
for copying items from it without giving it due credit, and at 
the same time publishes as original four columns of matter bor­
rowed from Peck's Sun. It seems to us that "what is sauce for 
the Folio ought to be sauce for the Stm." Eh, Marble 1 

SINCE Judge Lowell's decision, it is said that Mr. Arthur Sul­
livan has decided to take steps to prevent "Iolanthe," "Pa~ 
tience" and other of his operas being given with orchestral ar­
rangement made from the piano-forte scores, or, in other words 
to place an injunction on all performances of his works unless 
his own orchestration is used. 

MME. JuLIE RIVE-KING has been engaged as the solo pianist 
for the tournee of the '£homas Orchestra next spring. The tour 
commences at Baltimore and will extend to San Francisco, Cal. 
Mme. Rive-King receives the highest price ever paid to any 
pianist in this country, $!200 per concert, or $8,000 for forty con­
certs, she playing only four times per week.~ 

CHICKERJNG AND SoNs havc'.now reached the number of 
sixty-five thousand instruments, manufactured since they 
began business. The imagination can hardly grasp the idea 
that one single house has done so extensive a business, and 
that its business should still be on the increase. It is certainly 
gratifying to know that if poor instruments are sold extensively, 
there is so great a demand for the best among the musical 
people of the United States. 

"Too SooN'' is the title of a •me act operetta, words by Charles 
Barnard of The CentU?-y, music by the well known musician 
Alfred Cellier. The right of performance can be had on rea­
sonable terms from the author of the libretto. Three male and 
four female soloists and a chorus are needed. Scenery simple. 
From reading the libretto, we are inclined to the opinion that 
Mr. Cellier's well-known skill as a writer of pleasing music 
must make a suCCQSS of the composition. 

THE firm of Bollman and Mohrmann, dealers in pianos 
organs and sheet music,luts been dissolved. Mr. Timothy Bahn: 
sen, formerly of Moxtcr and Bahnsen, buying out Mr. Mohr­
mann's interest in the business. Mr. Bahnsen. and Mr. Bollman 
(Oscar) have joined fortunes and under the name and style of 
Bahnsen and Bollman, will continne the music business at 
1721 and 1723 Franklin A venue. They hope soon to be recog­
nized as the busy B's of the music trade in St. Louis. 

AccORDING to the Allgemeine Deutsche Muzik-Zeitung, the 
state of Herr Von Buelow's mind is such that it has been found 
necessary to place him under restraint. The London Musica] 
Review, however, says: We are able to state from authentic in­
formation that the rumors of Dr. Von Buelow's serious indispo­
sition which have made the round of the Continental press, are 
both exaggerated and substantially perverted. There is no 
kind of mental derangement, and the idea of confining the 
great pianist to an asylum has not been entertained for a mo­
ment. What he suffers from fs nothing more than one of those 
attacks of nervous excitement to which he has been subject for 
years, and which, it is hoped, will soon be remedied by perfect 
quiet and the careful attention of his newly-married wife. 
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SPECIAL TIES! SPECIAL TIES ! 
OF THE GREAT JEWELRY HOUSE OF 

MERMOD, JACCARD & CO., 
CORNER FOURTH !ND LOf.UST STREETS, ST. LOUIS, MO. 

$6 00 Fine Triple Plated Double Wall 
• lee Pitchers, each one warranted and 

stamped Mermod, J accard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

$10 00 Nickel Stem~WindingWatches, 
• warranted good time-pieces and satis­

faction guaranteed to each purchaser by Mermod, 
J aecard & Co. 

$30 00 Solid Gold Watches for Ladies, 
• warranted good time-pieces, handsome 

and attractive in appearance. 

$35 OOSolid Gold Watches for Gentle~ 
• men, warranted good time-pieces, sat­

i.~faction guaranteed. 

$1 50 Small American Clocks, neat and 
• attractive time-keepers-warranted. 

$15 00 Solitaire Diamond Rings, for 
• ladies, from $15.00 and upwards in 

price. Our stock of Rings is very large and choice. 

$35 00 Solitaire Diamond Ear-Rings. 
• Our variety of Ear-Rings is very ex­

tensive, the largest in the west , and no one should 
purchase Diamonds before examining our stock. 

The above are but a few of the extraordinary inducements we offer to buyer s · of good~ in our line: E very article is abso · 
lutely of the quality it is represented to be, the price is marked in plain figures and there 1s but one pr1ce to all. Oall and see. 

.«iJ"'Choice Musto Bozas of Every Grade at VERY LOW PRICES. 

MERMOD, JACCARD & CO., 
Corner Fourth and Locust Streets. 

GREAT ALTERATIONS, ADDITIONS~ ATTRACTIONS 
HAVE BEEN MADE AT 

ln Many of their Departments. and the Grand Store is now " The Very Pink of P erfection." BARR •s 
NEW ELECTRIC LIGHT Has been Introduced into the Whole Building, and will on Cloudy Days and 
After Dark, Prove a Great Assistance to Ladies, in E nabling 'l'hem to Select Colors and Shades as E asily 
as When the Sun is Shining Brightest. BARR'S WILL NOW SHINE ALL THE MORE GRANDLY 
FOR THE GLOOM. 

WM. BARR DRY GOODS COMPANY'S 
GREAT CENTRAL STORE 

Fronting on 6th, Olive, and Locust Sts., St. Louis. 

J. KENNARD & SONS, 
-DEALERS IN-

CARPETS. OIL CLOTHS, 
Lace and Damask ·Curtain Goods. 

LARGEST ClRP~T HOUSE IN THE WESTERN COUNTRY. 
~Call a:nd see our Stock before purchasing elsewhere.~ 

420 & 422 NORTH FOURTH STREE.T, ST. LOUIS, MO. 

SARDANAPALE, a new cantata by M. Alphonse Duvernoy, was 
given for the first time at one of M. Lamoureux's recent con­
certs in Paris. The Menestrel says that the work is "rien moins 
qu' un veritable opera," and adds that the greatest success of 
the evening was scored by a ravissante melodie, "0 doux Bac­
chus," sung by M. Faure in the character of Sardanapalus. A 
prayer at the end of the second part is saiil to be amongst the 
most effective numbers of the score. 

!Tis said that Nilsson while on her way to San FranciRco,real­
izing that the people of the interior could not hear her exeept 
in this way, freely sang wherever people assembled. While 
crossing the straits on the ferry the passengers gathered 
around the car, and she sang to them. She treated Sacramento 
in the same way. Rocklin was similarly favored, and the resi­
dents of Reno heard the famous lady. The employes of the 
road were welcomed to her car, and she sang to them willingly. 

THE violin owned and used by Beethoven was, it is said, 
given by him to his friend, Carl Holtz, whose widow sold it a 
few years since to an Englishman by the name ofKunwald, who 
now owns it. The violin is accompanied by documents which 
prove its genuineness, and by a portrait by Selb, inscribed in 
the great master's own handwriting. "A. M. von Holz de son 
ami Beethoven." The instrument has a B coarsely cut on the 
back, and the case is marked "Eliza Holz geborne Von 
Bognar." 

C. C. BRIGGS, JR., of the firm of C. C. Bri!l'gs & Co., Piano Man­
ufacturers of Boston, was recently marned to Miss Lillie P. 
Gould daughter of Geo.N. Gould Esq,, of Newtonville, Mass., at 
the residence of the bride's parents. A large company of friends 
was present. Previous to the ceremony many tokens o~ re­
spect were !?iven, and a valuable contribution was sent by the 
workmen of the Piano Factory. Prof. Edwin C. Woodman the 
eminent J>ianist of Boston was present. and enlivened the oc­
casion w1th fine selections upon the piano. The couple started 
immediately upon their wedding tour south, stopping at Wash­
ington, D. C., and other cities. 

WAGNER, the composer, as is well known, ran away with the 
wife of Hans von Buelow, the eminent pianist, with whom he 
was then on terms of intimate friendship. Von Buelow's wife 
and his two daughters now live with Wagner, as though legiti-

::~~1~;~; ~~~t;!~~wt~~:~~ ~~[~~~~cufthi~rs~~~~~~~~ri~n~~ 
respective families, and it is reported that 'Von Buelow's mother, 
who is very wealthy, has just made a will bequeathing 550,000 
marks (about $120,000) to each of the grand daughters whom 
Wagner has cared for. 

A LONDON organ-grinder recently escaped a fine by a very in­
~enious excuse. He had been playing before the house of an 
uascible old gentleman, who furiously, and with wild gesticu­
lations, ordered him to "move on." The organ-grinder stolidly 
ground on, and was arrested for his disturbance. At the trial 
the judge asked him why he did not leave when requested. 
"No spik Inglese," was tho reply. "Well," said the judge, 
''but you must have understood his gestures, his motions.'' "I 
tinkee he come to dance," was the rejoinder, that caused the 
judge to laugh heartily, and let the musician go.-Musical 
Herald. 

SELLIER, the famous tenor, before he was discovered, was 
in a bad plight one day. Finding no work in Paris, he went to 
Havre. There he met an old friend employed in the Transat­
lantic Company. Sellier asked for work. His friend suggested 
the position of undercook on board the Saint-Laurent. Sellier, 
who is a capital cook, asked for the place and got it. His pay 
was $10 a week. But the t~nor <:ook increased his funds by sing­
ing in the evening when his work was over, and passengers 
passed the hat around for him. Every cent he earned he sent 
to his mother. He has been in New York Ba,Y sixteen times, 
and never set his foot on land. He says, ' Je connais mon 
Amerique.'' 

IN the large drawing-room of Professor Joachim's official res­
idence there is a recess separ~>.ted from the rest of the apart­
ment, of which the master of the house keeps the key, and 
which is entered by a few privileged intimates only. On en­
tering the closet, which is enveloped in semi-darkness, the 
eye gradually recognizes the outline of a shrine-like structure 
of chaste Doric symmetry. In the top niche stands the colos­
sal statute of Brahms, by Afinger, crowned with a fresh laurel 
wreath. A little below this are seen plaster casts of Bach, 
Mozart, Beethoven, Mendelssohn, and Schumann, each on a 
separate pedestal. The portraits of Spohr, Paganini, and other 
famous violinists are hung round the room. On the base of 
the altar is :painted a picture-a kind of "predella"-in the 
early Florentme manner, representing a scene from Dante's 
"Inferno." Amongst the "heretics" undergoin~ eternal pun­
ishment, the features of Wagner, Liszt, and Berlioz are dimly 
discernible. Every morning at half-past eight the professor 
enters this sanctum, and soon the magic sounds of one of the 
movements of Brahms' violin concerto, played as only Joachim 
can play, fill the house. "It makes my fingers ache," 
Joachim confessed to me in a confidentialmoment; "but what 
is worship without sacrifice ?"-Ge1·man Society Journal. 

WE find the following item in three or four of our exchanges: 
"The Princess Louise, when recently staying in Richmond, 
Va., h~td a Knabe upright grand in her rooms at the hotel. 
Miss Harvey, her first maid of honor, is said to be an accom­
plished pianist, and used to play the piano very often. 

Ramos & Moses, the agents for the Knabe Piano in Rich­
mond, received the following letter before the departure of 
the Princess : 

EXCHANGE HOTEL, RICHMOND, January 18, 1883. 
Miss Harvey is desired by Her Royal Highness Princess 

Louise to thank Messrs. Ramos & Moses for the Knabe upright 
grand piano they sent for her to try. 

It is a beautiful piano, and H. R. H. was much pleased with 
its tone and power." 

Miss Harvey ought to inform the exp,ectant American public 
whether when "they sent jm· her to t?"y ' the piano, the Princess 
Louise answered the summons forthwith. Miss Harvey may 
be "an accomplished pianist," but it looks very much as if 
she did not know how to frame an unambiguous English sen­
tence. It may be further remarked, in reference to the publi­
cation of this note by Messrs. Ramos & Moses, that it is a breach 
of the common courtesies of civilized society. They sent to 
the Princess a piano, to use while she was at the hotel. She 
accepted, not wishing doubtless to hurt the gentlemen's feelings 
by a refusal, and having used it she courteously returns her 
thanks for the courtesy shown, and that is all there is of it. 
The publication of this private letter of thanks as a testimonial 
is unmannerly,and shows that the pretended courtesy of Ramos 
& Moses was nothing but an unworthy dodge to obtain from 
H. R. H. something that could be used as an advertisement. 
The Knabe piano is too good an instrument to need commenda­
tions thus obtained and the Messrs. Knabe are too much of 
gentlemen not to be the first to regret the course pursued by 
their Richmond ali:'ents in this imtance. 
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To accommodate a large number of buyers we will 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to th~ best, in all 

styles of Squares, Uprights, Cabinet Grands, P arlor 
Grands, and Concert Grands, from the factories of 
DECKE R BROS., CHICKERING, HAINES, STORY 
& CAMP, MA'l'HUSHEK, FISCHER AND OTHERS, 

giving a variety to select from that can not be fo und 
in any ot~er house in the country. 

E very mstrument warranted. Catalogues mailed 
on application. 
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PIANO-FORTE MANUFACTORY, 
700 Harrison Avenue , from Canton to Brooklyn Street, BOSTON , MASS. 

co. 
~e.n ufa.cturers o:t: 

S~UARE, SQUARE GRAND, AND IMPERIAL UPRIGHT GRAND 

Every ... nstrument Fully Warranted. RICHMOND. INDIANA. 

NICHOLAS LEBRUN, SOLE lMPORTER 
FIFTEEN YE.ARS OF SUCCESS. 

NICHOLAS LEBRUN, 
llanufaet•nr,lmporter, and .Jobber 111 

MUSICAL INSTRUMENTS 
.And Murioal lt!M"oh andltl4e1 

207 SOUTH Fl FTH STREEE:T­
ST. LOUIS, MO. 

TEN FIRST PREMIUMS. 

OF THE 

CELEBRATED 'ROUGH DIAMOND' 

IT A•LIAN STRINGS 
FOR VIOLIN, GUITARL BANJO, CEL LO, AND 

DOUBL'E BASS, 
And of t he " NE PLUS ULTRA" GERl\IAN ACCORDION. 

Bands supplied and instruments repaired at lowest figures. 
Dealers supplied at New York figur s. Sample orders solicited. 
J ean White's and Howe's entire atalogues in stock at pub­
lishers' prices. Largest and best stock west of the Mississippi. 
Tea assorted samples of •• Rough Diamond" violin, guitar, or 
banjo strings mailed upon r eceip t of $1.00 

SMITH AND JONES. 

NEW YORK, January 23, 1883. 
MR. EDTTOR:-You may have thought it strange' that J ones 

and I had not invaded your sanctum for some weeks past. The 
reason was that we had quietly removed to New York. where 
we had determined to become wealthy by opening a piano and 
organ store. We thought that if we got away from bad asso­
ciations and came to a city where the Sunday laws were rigidly 
enforced, we were sure to save money and grow wealthy. So 
Jones and I joined heads, hands and purses and came to this 
moral town. After some looking around, we found what we 
thought was a suitable location. We made arrangements with 
two or three manufacturers, which seemed satisfactory, and we 
flung our banner to the breeze: " Smith and Jones, Pianos 
and Organs." Our fir st customer was a drunken fellow who 
came in and said he wanted to "play on Smith and Jone~ "­
and, when I asked him what he meant, said that Smith and 
Jones were advertised on our sign as pianos and organs 
and he wanted to play on them. I escorted the gentleman 
to the door and helped him out with my boot. Jones was 
out all this time. and I began to fear that another toper would 
come in and find me alone, when I saw a gentleman approach­
ing, with a smile upon his countenance. "Mr. Smith, I be­
lieve!" said he. I smiled blandly and acknowledged the corn, 
when he informed me that he was Mr. Colby of the Ame1'ican 
A1·t Joumal and had come in to see the new addition to the 
New York music trade. He thought that with our western 
"push" we ought to teach the New Yorkers a thing or two. I 
modestly agreed (What else could I do?). Then he suggested 
that we ought to do some advertising, and that the A1·t Journal 
was the oldest and best of the trade papers. I thought I re­
membered reading something of the sort in your REVIEW and I 
succumbed and signed a contract for two hundred dollars' 
worth of ads. As he was leaving, we were met at the door by 
a man who said to me: "Mr. Smith, I wish to say something 
to you!" Mr. Colby looked asH he would like to say some­
thing too, but as I thought the new man was a customer, I 
bowed to Mr. C. and went back with the newcomer. "Have 
you given an ad, to that 'lame Lemnian' of musical journal­
ism?" he said. "Yes sir," said I. "Well, you're eternally 
sold. I represent the only real live music trade paper in the 
United States, Music and Dmma, and the only way in which 
you can undo the evil you have just done, is to advertise in 
its columns!" ''Ah !" said I. "indeed," continued he, "'t is 
your only salvation. I'm the P-ditor's brother and if you' ll 
advertise with us l'll see that you are taken care of. If you 
don't, we'll give you fits. We have a circulation of two hun­
dred thousand, and run a Hoe press day and night with a 
heavy mortgage and by steam!" To make a long story short, 
I succumbed again and entered into another contract for three 
hundred dollars' worth of advertising. He left, bnt before he 
got to the door he was run into by another chap, who presently 
introduced himself as Herr von Blumenberg and said he repre­
sented the only musical paper published in New York if not in 
the world by musicians, of whom he was one, because his 
brother played the 'cello. The circulation at present was only 
fifty thousand copies weekly, but, as musicians were running 
the vaper, it was bound to reach a circulation of at least a 
milhon in six months; hence the advantage of making a con­
tract now for at least a year. I told him I'd just clo~ed a con­
trflct with Music and Drama. He looked at me with pity and 
said: "Why, that fellow's a Jew, do you hear, a Sheeney, a 
Christ-killer!" I told him I knew some very respectable and 
honestJew<~ . "NotinNew Y~rk!" he said. "A New York 
Jew is never honest!" But why lenghten the agony? He 
walked away with a contract for two hundred and fifty dollars' 
worth of advertising. I begnn to wish Jones was back, for I 
•lid not like to enter into so many obligations without his 
knowledge. I heard a footstep and thought he had returned; 
bnt no. a party, with specs, advanced and handed me his card. 
"Charles Avery Welles," etc. He spoke of his paper, of its im­
mense circulation, of its fearlessness and all that, and was 
rattling away at a rapid rate, when I stopped him and asked 
him how many music trade papers there were in New York. 
'Only one," he replied, confidently, '·that is the Musical C1·itic 

and Tmde Review! " Then I told him of my contracts, and he 
said the others were aU frauds, especially that Jew, Blumen­
berg. ·• Freund, yon mean!" said I. "No," replied he, 
"Freund is bad enough a J ew, but Blumenberg is a worse one. 
r had the fellow with me, but he went off with that fellow 
Flcearsheim. who thinks he's a composer because he jumbles up 
together a lot of augmented and diminished chords, and c&.lls 
th em music. 'l'hey bought up the remains of a rtecayed corpse of 
a paper, and with a circulation of about fifty copies, they try to 
make a big splurge and do get some advertising, but I'll expose 
them sir-just read the Free Lance. Just then Jones appeared 
on the scene, and I turned Mr. Welles over to him and went to 
my lunch; therefore I shall have to let him tell the balance of 
the story. 

MR. EDITOR :-Smith is too long-winded. Welles got me in 
for four hundred dollars. Then came Nickerson of the Musical 
Trade Free Press, and he struck me for two hundred more, one­
half in advance, (You see, I did not know what Smith had 
done, and l knew people in business must advertise) and last 
en me Dauiels of the J!usical People, who was ready to show me 
affidavits from his printers that his regular weekly edition was 
from five hundred to six hundred thousand copies-! have 
since learned it is about five hundred and fifty-and got me 
for another three hundred t~.nd some odd dollars. 

When evening came, we footed up the results of the day's 
business, and it read about as follows: 

Receipts........................ . . . . .. . .. . .. . 000 00 

Expense: to advertising:·: 
American Art Journal. .......... . ....... .... ..... $200 00 
Music and Drama . . ... . .................... ... 300 00 
Musical Courier. . . . . . . . . . . . . . . . . . . . . . . . . .. . . .. .. .. 250 00 
Musical Critic, etc . .. . .... ... .... ,. 400 00 
Free Press. . . . . . . . . . .. .. . ,. .. .. . . .. 200 00 
Musical People. . . . . ... . ...... . ............ , ...... 325 00 

$1,675 00 
The next day, four different parties came in and informed us 

there was "a long-felt want," "a crying need," etc., for a new 
trade papel', which want they were about to supply and wanted 
us to advertise or take stock or something. We concluded to 
wait awhile. The combined circulation of these papers runs 
up into the millions, bnt we ha>"e not seen a customer yet. We 
are getting tired; the February rent will soon be due, and we 
are thinking of returning to you and other evil associates of 
the olden times. It dawnt-d upon us the other day that all 
these trade papers circulate among sellers aud not among 
buyers, and that may explain the lack of results . . "Speech is 
silver, but silence is golden," and I return to a gold basis. 
Wish we knew on what basis to pay our rent next week! • -:.::;: 

Yours trnly, SMITH & JONEs. 
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MANUFACTURER OF 

Churoh and Parlor Pips 0 rgans1 
Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 
Tuning and Repairing done at short notice. Drawings, Specifi­

cations and Prices furnished free on application. 

C. F. ZIMMERMANN'S 
MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 
-Makes a Specialty of All Kinds of--

Strings and Musical Merchandise 
Generally, Concertinas, Accm·dions, Violins, 

Guitars, Zithers, Etc., Etc. 
I call special attention to my own manufacture of Drums, 

Banjos, Tambourines, Flutes, Fifes, and Brass Band Instruments. 
Proprietor of five patents and publisher of Zil\1.1\tERl\lANN'S 

3ELF-lNSTRUCTOR FOR CONCERTINA AND ACCORDION. 
Every one should see ZIMMERMANN'S PATENT PIANO lN­

JTRUCTOR, teaching this instrument by FIGURES-the great­
~st production of the age. 

Send for circulars and learn the prices of my goods, which 
defy competition. 
· .f;irDEALERS will find it to their advantage to make my ac· 
Quaintance. 

JACOB OHRIST=-
NO. 19 S. FIFTH STREET, Temple Building, 

MERCHANT TAILOR 
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NUR SOUTHERN HOTEL. ST. LOUIS, MO. 
DRESS COATS AND EVENING SUITS A SPECIALTY TOWY FAUST'S OYSTER HOUSE 

~ "V:I:TT ~"USB., 
Manufacturer of and Dealer in 

•••ts aad Skees~ 
203 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 
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Church and Chapel Pipe Organ Builder, 1626 Pine St. ..::! W 
::l,.o 

Church Pipe and Reed Parlor Organs tuned and repaired. A~ 
On hand new Two Manuel Pipe Organ, 16 Stops, 27 Notes, in o ..... 
Pedal Gothic Walnut Case. Also 2 Stop Portable Pipe Organ, = :::t.t 
manufactured by Felgemaker, Er1e, Pa. 17 Notes of Pedals rn ~ 
for ~ale Cheap. • o o 

.o-Estimates and_Drawmgs furmshed on appllcat10n. ~ 
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P][ANO F ACTOBY', 
Grand, Square, and Upright Piano-Fortes. 

These Instruments have been before the Public for nearly :fifty years, and upon their 
excellence alone have attained an unpurchased pre-eminence, which establishes them as 
unequaled in Tone, Toueh, Workmanship and Durability. Every Piano fully War­
ranted for :five years. Prices greatly reduced. Dlustrated Catalogues and Pr1ce Lists 
promptly furmshed on application. 

WM. KNABE & CO., 
1~2 Fifth Avenue, New York. 2~1 & 2~G W. Baltimore St., Baltimore. 

READ & THOMPSON, Wholesale and Retail Dealers for the KNABE PIANO, 
208 & 210 N. FIFTH STREET, ST. LOUIS, MO. 

IT.A.L""Y-188~. 

MILAN, 
1881. 

PARIS, 
NORWAY, 
SWEDEN, 

1878. 
PHI LAD' A, 

1876. 
SANTIACO, 

1815. 
VIENNA, 

1873. 
PARIS, 

1867. 

AT THE GREAT 

ITALIAN INDUSTRIAL EXPOSITION, 
MILAN, 1881, 

MASON & HAMLIN 
CABINET ORGANS 

WERE AWARDED THE 

Grt?.ilKrJJ SILYER MltJJ.ilL, 
being the ONLY HIGHEST A WARD in this Department, to any instru­
ments of this class, European or American. 

The MASON & HAMLIN CO. value this extraordinary honor the 
more highly because it comes from a ve1·y !llusical country, where 
discriminatiOn in regard to the merits of muswal mstruments may be 
supposed to be most accurate. 

.A.T .A.X..X.. T~E GB.E.A.T 

W"ORLD'S INDUSTRIAL EXPOSITIONS 
For Fourteen Y ear• the•e Or~ans have received the 

:HIGHEST :HONORS, 
Being the only American Organs which have received such at any. 

I M P R 0 V EM EN T S During the year just closed, this com~any hav:e i!ltrodu<?ed 
• improvements of greater value than_m any s1m1lar perwd 

aince the mtroduction of the American Organ oy them, twenty years smce. 

E LEG A N T STYLES are now _received from their fact~ries da~ly, surpassing 
in capamty and excellence 11nythmg whwh has before 

been produced, and certainly worthy to be ranked with the VERY FINEST MUSICAL INSTRU­
MENTS IN THE WORLD. They are in cases of solid BLACK WALNUT, MAHOGANY, CHERRY~ 
ASH, EBONIZED, etc., and are at net cash prices, $240, $330, $360, $390, $480, $570, $750, $840 ana 
$900. . 

P 0 P U LA R S T Y L E S including, also, the most valuable of the recent improv~­
' ments, and adapted to all u ses, public and pnvate, m 

plain and elegant cases, are at $22, $30, $57, $66, $72, $84, $90, $93, $99, $102. $105 to $200 and up. 

EASY PAY M EN T S These organs are not only sold for cash, but also for 
1 easy payments, or wlll be rented until rent pays for an 

organ. 

A N E W I L L U S T RAT E D C AT A L 0 G U E, ~~~fbi~~su~~d f~U~str~t 
ing MORE THAN ONE HUNDRED STYLES OF ORG"\NS, with net PRICE LISTS and 
circulars, will be sent free to any one desirmg them. Certainlv no one sho7.!ld buy or rent any 
organ without having seen these ci1·culars, which contain much useful informatwn about organs. 

MASON & HAMLIN ORGAN CO., 
154 'l'remont Street. BOS'l'ON: 46 :El. 14th Street (t1nion Stt.), NEW YOll.lt; 149 Wabash Av .. CliiCAGO. 

CHICKERING& SONS' 
GRAND, SQUARE AND UPRIGHT 

==65,000== 
SOLD SINCE APRIL 1st, 1823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, 

ha6 given to the Chickering Pianos an universal prestige and reputation far above all 

other Pianos manufactured in this country or Europe. The overwhelming verdict of the 
very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, 

Louis Plaidy, Stephen Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds 

of other masters of the art, places the Chickering Pianos of to-day at the head of the entire 
list of Pianos made in the world. 

Illustrated Catalogues and price Lists mailed on application to 

CHICKERING & SONS' 
Cor. ·18th Street and 5th Ave. 

Chickering IIall New York, or 156 Tremont Street, Boston, ltaas. 

-T:S::E-

EMERSON PIANO COMPANYJ 
(ESTABLISHED IN 1849) 
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-MANUFACTURERS OF-

SQUARE, UPRIGHT AND COTTAGE 
~ 

Warerooms-595 Washington Street:~ BOSTON .. MASS. 
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