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GRAND, ~ijUARE ~ UPRIGHT PIAN~-F~RTE~. 
Received First Medal of Merit and Dip!oma of' Honor at Cen­

tennal.Exhibition and at Grand Exhibition, Montreal, 1881. 

Nos. 149-155 East Fourteenth St., NE\V YOR.K. 

E. r. Ot~HAUSEN & CO., Agents far ~t. Louis, Ko., No. 10 South rourth St. 
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BEHNING 

· Wit~ Improve~ Patent Agraffe Attac~ment and Name ~oar~. 
OFFICE AND WAREROOMS, 
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GEO~ WOODS & CO., I) 
M

1
ANUi'ACTURERS OF ------

--AND--

UPRIGHT PIANOS. 
_ ....... _- --

1 

p 
I 
eA 

• 0 
s 

p 
I 
A 
N 
0 • 

~SQUARE! 
~UPRIGHT! 

~GRAND! 
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1VLl:TSIC E ·oox:s -
FU:SLISEI:E::O BY 

OLIVER DITSON & Co., 

THE HERALD OF PRAISE. 
It is the work of L. 0. EMERSON of whose previous books of 

sacred music about half a million copies have been sold. So 
that the issue of a new Church Music Book by him is a notable 
event. Judging by previous experience, as many as a hunured 
thon8and persons are to use this, the last and best compilation, 
filled ft·om cover to cover with new, fresh, interesting, prac­
ti<'al music and words. Specimen copies mailed for $1.00, 

The usual reduction for quantities. 

THE IDEAL 
Is a companion book to the HERALD OF PRAISE, and is 
intended fot· Singing Classes only, with no reference to ChQir 
8inging. The contents are similar to those of the excellent 
HERALD, but matters are condensed, and whatever is not per­
fectly appropriate for Singing Classes, is left out. 

Specimen copies mailed for 75 cents. 
The usual reduction for quantities. 
With the IDEAL, which is a most real book, and the HEHALD 

OF PRAISE, whtch is the !Jest praise book, teachers and choir 
leaders witt be fully equipped for a successful musical season. 

THE NORWAY MUSICAL ALBUM. 
BY FOBESTIER AND ANDERSON. 

A collection of weird, strange, and yet strangely captivating 
Songs and Melodies from the land of OLE BULL; just the 
music that inspired his imagination. Norse and English 
words. A musical novelty that will delight love rs of what' is 
wild, rich, and romantic in legend and so ng. PRICE, $2 .50. 

THE BEACON LIGHT Sunday School Song Book by .J. 
• H . 'fENNEY and E. A. HOFFMAN. 

Specimen copies mailed for 30 cents. Liberal reduction for 
quantities. DITSON & Co. respectfully call attention to the 
marked improvement which is apparent in theit· newer publi­
r.ations for Sunriay Schools. The !Jest talent in the country 
has been employed in compiling them, and they have been 
. teceived with marked favor. THE BEACON LTGHT is the work 
of two of the best hymn and tune co mposers in the country, is 
a carefully 'winnowed' book, only the best 100 • ·ut of 500 man­
uscripts having been retained. 

:SOS.TON, :!N1:..A..SS. 

LIGHT AND LIFE! 
A ROUSING, GOOD, NEW SUNDAY SCHOOL SONG BOOK 

WITH A GOOD TITLE. 

The compiler :ur. R. M Mcintosh, is well known to hundreds 
of thousands as one of the most successful providers of sweet 
melodies and bright hymns for the great Sunday School puulic. 
Our best writers and composers have con trilmted. The book 
has a beautiful title, is well printed, and is in every way desir­
able. Send for specimen pages (free), or spel'imen copy, 
which is mailed for the retail price, 35 cents . 

BEAUTIES OF SACRED SONG. 
'l'his splendid. new collection of the best sacred songs of 

the day, will be a most valuable addition to our libraries, and is 
full of gems. 

Among the authors we notice the names of Gouuod, Sullivan, 
Marzials, Abt, 'fhomas, Smart, and Pinsuti, and there are more 
than 30 others of good repute. Gounod's ''Green Hill far 
away;" l!'aure's "Palm Branches;'' and Abt's ·'Above the 
Stars,'' indicate the high c.haracter of the compositions, which 
are 58 in number. · 

PRICE $2.00, BOARDS; $2.60, CLOTH. 

THE BANNER OF VICTORY. 
This inspiri ' I!; title belongs to a new SONG BooK for SUN­

DAY SCHOOLS, just out. It is by Abbey & Munger, who made a 
decided success in tht-ir last book," WHITE ROBIJ:S," and who, 
in this new compilatio n, fu •nish a number of the sweetest 
melodies ever placed in a collection of the kind. One hundred 
and sixty pages, and about as mauy songs many of them 
adapted to the Prayer Meeting, as well as to the Runday 
School. PRICE, 86 C'l'S. 

~OBERT FRANZ' ALBUM OF SONG. 
Old and new. Approved by the mastel' himself. A book in 

which every note is a ge)u. German and English words. 
A hundred exquisite songs. $2. Boards; $2.50 cloth. 

RE-OPENING OF 

NEVT OFER..A..S. 
NOW READY. 

MADAME FAVART; AIDA, $2.00; CARMEN, $2.00; MIGNON 
$3.00; INFANTA'S DOLLS, (Les Poupees de L'Infante); 

MEPHISTOFELE,(Boito)$2.00; OLIVETTE,50c; 
MASCOT, 50c; LIDS MOUSQUETAIRES, 

$1.00; PATIENCE,$1.00; BILLEE 
'l'A YLOR. 50c; PIRATES 

01!"' PENZANCE, $1.00; 
BOCCACCIO, $2.00; BELLS 

OF CORNEVILLE, $1.50; FIELD 
OF HONOR, (Le Pre aux Clercs.) $2.00; 

FA'l'INil'ZA, $~.00; SORCEREl~, $1.00; LITTLE 
DUKE, $1.00; TWO CADIS, $2.00; PINAFORE, 50c., 

ALL WITH FULL LIBRE1'TO, FOR PERFORMANCE. 

SENT POST-PAID, ON RECEIPT OF PRICF' 

ANTHEM B C)OKS. 
ANTHEM HARP. ($1.25.) W. 0. PerkinR, 
EMERSON'S BOOK OF ANTHKMS. ($1.25.) 
AMERICAN AN'l'HEM BOOK. ($1.25.) Johnso r., Tenney 

a nd Abbey. 
GEM GLEANER. ($1.00.) J. M. Chadwick. 
PERKINS' ANTHKM BOOK. ($150.) 

At this season choil'S are much in need of new anthems. 
In the above five books will be found all that possibly can be 
needed, and of the very best quality. 

Excellent Anthems and easy Choruses will also be found in 
Emet·son's new fl~<JRALD 0.1!' PRAISE (1 Ou); in J. P. Cobb's 
FESTtVAL CHORUS BOOIC, (;fl.25); in Zerrahn's INDEX ($l.OU1; 
in Tourjee's CHORUS CIIOIH (£1.50); in Perkins' TEMPLE 
($1.00); and in ~merson's VOICE OF WORSlliP ($1.00). 

FRANZ, ALBUM OF SONG $2. bds,; $2.50 cl.; $3. gilt. • Franz' own edition of hi s 
famous German songs. 

GEMS OF ENGLISH SONG $2. bds.; $2.50 cl.; $3. gilt. 
• The new ancl most favor­

ite collection . 

RHYMES AND TUNES. 
dergarten Lays ($1.50.) 

Charming collection of House­
holLI Songs, Lullabies, and Kin-

--T·HE--

PETERS' MUSIC sTORE .HAINES 
307 NORTH FIFTH S'r., ST. LOUIS, MO. 

(EST.A:SLI~HED 1829.) 
We Have 01,enetl 

-at-

307 N. Fifth. St., 

ST. LOUIS, MO., 

After several months' 
preparation, and are 
now prepared to .fill 
orders for anything 
in the 

MUSIC LINE 

AT THE 

MUSIC We have unusual 
BOXESfacilities for supply­

mg the BEST Goods 
AT lr at the LOWEST Mar­

ket Price. REllmM-

p E'fERS'~~:Je~I~l!~ep only 

J.UUSIC I 

sToRE, MuSlCal Instruments, 
307 And will supply you 

North \\ith a 
5th 

Street, PIANO, ORGAN, 

Sl'. LOUIS. GUITAR, FLUTE, 

lowest Eastrrn Priers caAsE PIANos. Ditson's and Peters' Editions. VIOLIN, 

Particular attention paid to filling orders 
for Teachers, Convents, Seminaries, Etc. And 
where selections are left to us, we will guar­
antee satisfaction. 

or any other Musical InstrUJnent of 
FIRST QUALl'rY, cheaper than you can 
get the same grade of Instruments else­
where. 

Acting as Wholesale Agents for such houses as OLIVER DITSON & CO., of Boston; 
SCHIRMER, of' New York; NOVELLO, of London, and PETERS, of Leipsig, we are 
vrepared to furnish Music and Books at the Lowest Price of these houses. We make a 
~pecialty of the CHASE PIANO (the Cheapest, First- ()lass Instrument in the M •rket ) 
DITSON and NOVELLO'S Cheap Choruses, Lhurch Music, Operas, Etc.; PETER'S 
Leipsig Edition of Cheap Classics, Bay State Organs ($65 to $200); Genuine Martin 
Guitars, Etc. 

J • L. PETERS, 
307 North l!..,ifth Street. St. Louis, Mu. 

Western Agency for 

DITSON'S, SCHIRMER'S, NOVELLO'S, AND PETHRS' EDITIONS. 
gPartj.es writing will please say where they saw this adve1·tisement. 

UPRIGHT PIAN0-~
1

0RTE 
RANKS AHEAD OF ALL OTHERS. 

"rlairus makes a magnificent Upn'ght." 
-CAMP ANINI. 

,. The tone of the Huines Upright is t>irnply lovely." 
-EMMA THURSBY. 

" Tl1ey are deligltUul to sing by." 
-ALWINA VALLERIA. 

"I do not ste in what 1·espect they can be excelled ." 
-OLE BULL. 

•' In all rny experience 1 ha1•e yet to find a pz"ano that suits rne 
better." 

-BRIG NOLI. 

''In every 1·espt ct tlz'e Haines Upright Piano answe1·s the de­
mands of the most exacting a'rtist." 

-ETELKA GERSTER. 

"ViT AREROO .MS., 

124 FIFTH A VENUE, NEW YORK. 



226 KUNKEL'S MUSICAL REVIEW, MAY, 1S82. 
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IILULII I IAI1U. · 
s\2s:GA LAXY OF STABS.o£!/0> 

Who pronounce the WEBER PIANOS the best Pianos in the world 
for their " Sympathetic, Pure, and Rich Tone, 

combined with Greatest Power." 

~· PAREPA ROSA. I~ 
NILSSON, KELLOGG! .!LLB.!LNI, 

.M.!LRIE ROZE, RIVE-KING, C.!LR Y, 
P.!LTTI, THURSBY, MURSK.!l, 

C.!LRRE.NO, L UOO.!l, TORRI.!LNI, 
STR.!l USS, GODD.!LRD, O.!LMP.!LNINI, 

MILLS.. C.!LPO UL, MUZIO, 
GILMORE, WEHLI, BRIGNOLI, 

And many others. 

PRICES REASONABLE. TERMS EASY. 

WAREROOMS, FIFTH AVENUE, COB .. 16th ST. NEW YORK. 

HENRY F. MILLER 
MANUFACTURER OF 

THE :flRTISTS' GR~HIJ, 

THE CONCERT 0R~HIJ, 

THE P~RLOR OR~HIJ~ 

UPRIGHT, PATENT PEDAL UPRIGHT, AND SQUARE 

The Choice of the World's Great Artists. 

TO THOSE INTERESTED, a beautiful Catalogue will be mailed on receipt of two three­
cent stamps to prepay postage. 

HENRY F. MILLER, 
611 Washington St.~ Boston, Mass., U.S. A. 

(Established in 1850.) 

MANUFACTURERS OF 

GR.ilJfJJ, SQTJ.ilRE, and [JPI(JGHT 

PIANO~JilOBTB&~ 

Our Pianos are acknowledged by the Leading Artists the First in the 
Front Rank. We enumerate a few: 

ANTON RUBENSTEIN, 
S. B. MILLS, 
W. K. BASSFORD, 
PAUL DESVERNENIE, 
WILLIE B. PAPE, 
H. E. ECKREL, 
P. 0. NEALE, 
MAXIMlLIAN VOGRfCH, 
HENRY C. 'l'IMM, 

WM. MASON, 
GEO. W. MORGAN, 
WM. BERGE, 
W. R. SHERWOOD, 
P. J. BA BO'r, 
MADAM EUGENJE DE ROODE RICE. 
W. L. IIAMBRUCH, 
J. N. PATTf~ON, 
HARRY SANDERSON, 

AND MANY OTHERS. 

JtirWe also refer to the thousands of Pianos of our make in use during 
the past thirty years. 

::S:.AZELTON EROS.~ 
34 & 36 University Place, NEW YORK. 

BROTHERS 
P:IAROS 

Have shown themselves to be so far superior · to all otherR in Excellence of 

Workmanship, Elasticity of '!'ouch, Beauty of Tone, and great Dura­

bility, that they are now earnestly sought for by all persons desiring 

THE VERY BRST PJCA.NO. 

CAUTION.-All genuine Decker Pianos have the followmg name (precisely as here shown) 
on the pianos above the keys : 

1Dtt1ttr Jlr-Othtr~. 
Ntfu J,o-xk. 

~QrSEND FOR ILLUSTRATED CATALOGUE.~ 

No. 33 Union Square, NEW YORJL 
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WAGNER. 

RICHARD WAGNER was born in Leipsic, 
Germany, on the 22d day of May, 1813. His 
father, a police magistrate, intended him for 
the law, but did not seriously oppose hts 

son's inclination>;, when at the age of seventeen, he 
determinerl to adopt music as a profession, and en­
tered the University as a music student. He left the 

• University at the end of three years and tried his 
fortune a~ a musician in a number of cities of Ger­
many (Warzbmg, Konigsburg, Dr·esden, etc.), and 
then went to Paris, which he left in no very good 
humor in 1842. Before this. however, he had written 
"Rienzi," and'' The Flying Dutchman," 
and soon aftet·wards wrote '' Lohengrin" 
and '''l'annhaliser," which remain to this 
day his most popular works. In 1848 he 
had to flee to Switzerland to avoid prose­
cution for participation in some revolu­
tionary conspiracy. In the course of his 
varied experiences, Wagner came to the 
conclusion that all operas hitherto com­
posed had been composed on a wrong 
plan. Among other things, he found 
that muf:iC as music had been given too 
large a place in such worlis, and in 1849 
he gave expression to his views in his 
work or pamphlet "The Art Work of the 
Future," which open(>d the still unsettled 
fight between the W agnerit(>S and . the 
auti-Wagnerites. Wagner himself does 
not claim to have produced any work 
which was in all reQpects faithful to his 
ifleal of dramatico-musical truth, until 
he gave to the world his "'fristan unct 
Ysol1le." first produced in Munich, June 
10.1865. In this opera, which can not be 
played in less than five hours, there is not 
a single a1'ia, not a single chorus, but 
simply the musical recitative, which he 
calls melos (though it may be doubted 
whether the Greeks would call it so). 
The voices, as he treats them, become, in 
a sense, instruments which play a part in 
the symphonic whole, and, musically~ 
are of no more importance than any of 
the leading instruments of the orchestra. 
The operas he has since produced con­
form in that -respect to his theories;, and 
none of them, so far, have achieved a 
genuine success, although put upon the 
stage with all the magnificence possible. 
'l'hat Wagner has genius none of his intel­
ligent opponents deny, that here and 
there, in his compositions, there appear 
magnificent bits of music, they all admit, 
but they claim that these passages are the 
very ones in which the musician in Wag­
ner gets the better of his fallacious 
theories concerning the true office of 
music. Of hiR theorieR, it can be said, in 
the words of Mr. Apthorp: 

"There is no musical principle of his 
that does not depend upon his art philosophy. In 
the tirst place, he takes the stand that music is not an 
independent art; that all that is valuable in music is 
its power of expression. In it we have the most val­
uable voice for emotional power, but it must be wed­
ded to poetry to get articulating power. Wagner 
accepts all these resQlts -of his theory, and is willing 
to sacrifice musical beauty to it. Says he, 'Music 
must give up its beauty and return to its primitive 
state of purely emotional expression.' What WagnPr 
writes to be sung and played needs a new name. We 
can not call it music. It is not constructed in obedi­
ence to the fnndamental laws of the art. We must 
not criticise his works or his arguments. We can 

~AY, 1.882_ 

attack only his premises. If we admit them, we can 
follow him to the bitter end. If, on the other hand, 
we hold that the essence of music is to appeal to the 
sense of the beautiful, we see his whole theory tum­
ble to the ground." 

Wagner is the author of the words as well as of 
the music of his operas and, here again, there is a 
conflict among critics as to the literary value of his 
libretti. Some would make of him a dramatic poet, 
equal or superior to Shakespeare, while others con­
sider them as bombastic and silly. 'l'here seems to 
be but little doubt, however, that as literary compo­
sitions they are much superior to the ordinary opera 
libretto. As a critic, Wagner is merciless for the dead 

RICHARD WAGNER. 

as well as for the living. For the purpose of venting 
his spleen at least as much as for that of praising 
himself, he has established a monthly magazine, the 
"Baireuther Blatter," of which one of his disciples, 
Hans von Wolzogen, is the editor, in which he has 
proven, to his own satisfaction, that there have been 
but two composers really worthy of the name, Bee­
thoven and himself, Beethoven being a sort of "voice 
calling in the wilderness " and opening the way for 
the coming of the Messiah of music, whom Herr Wag­
ner modestly claims to be. Even Beethoven tripped 
miserably, and, therefore, Herr WHgner, some years 
ago, ''corrected" and "revised" Beethoven's great 
symphony with choruses, commonly known as the 

No.7. 

ninth, thereby raising a general cry of indignation 
among German musicians. 

So far, it is certain that, though Wagner has suc­
ceeded admirably in raising a party, and a very vio­
lent one at that, he has utterly failed to become, what 
he would fain believe he is, the founder of a school, 
much less of the school of dramatic music. It is true 
that here and there an imitator has sprung up and 
SPized upon the dissonances which are so dear to 
Wag-nerian ears. and used them as if they were all 
there is of the Wagnerian drama, oddly and incon­
g:mously mingling the dramatic declamation of 
Wagner with the lyrical style of the Italian school 
into a sort of musical olla pod1·ida, nauseous alil<e to 

·wagnerians and anti- Wagnerians. Nor 
is that to be wondered at. Wagner is the 
author of his own lib1·etti , and in subor­
dinating the music to the words and to 
the dramatic situations, he is not sacri­
ficing himself to another, he is not the 
assistant of another (the poet), he is only 
setting forth his own literary worl{ in the 
best possible manner. Is it not expecting 
too much of those who are only musi­
cians, to . think that they will constantly 
hide their personality and their art 
behind the work of another? And where 
are the musicians who, like Wagner, are 
dramatists as well as composers? But 
even Wagner, who is nothing if not a 
consistent theorist~ and who has no 
motives of personal pride to induce him, 
consciously or unconsciously, to let the 
musician assert himself above -the poet, 
fails, even in his latest operas, to con­
CPal the musician behind the librettist. 
Wagner, the poet, is himself lost sight of 
by those (friends and foes ali]<(>) who 
listen to his operas, and it is Wagner, 
the musician, it is the music, which he 
says is secondary and not the libretto, 
which he says is all-important, that 
his friends and foes discuss. Is this 
not perhaps an indication that, improper 
as may be, and doubtless is, the promi­
nence given in many operatic works, to 
the music, simply as music and at the 
expense of the dramatic action, it is emi­
nently natural that when music aNd the 
drama are wedded together, music should 
be given the more prominent place? In 
a word, may it not be doubted whether 
Wagner, in his endeavor to be ti'ue to 
the nature and relations of things, has not 
faileu to be true to the instincts of man? 

In the United States, Wagner is known 
• exclusively by his earlier works, which, 

as we have said, are in no respect fair 
expositions of his theories, and, perhaps 
for that reason, have obtained some de­
gree of popularity. In his knowledge of 
the resources of the orchestra he is a mas­
ter and, save Berlioz, he has probably 
had no superior in this respect. 

As a man. Wagner is in all respects contemptible. 
A professed republican, he has, for years, been con­
tent to Jive on the boJ-mty of the half-crazy ldng of 
Bavaria, who happens to be an admirer of his music; 
befriended when he was altogether unl..:nown, and all 
but starving, in Paris, by Meym beer, he has assaulted 
his memory in every possible way; introduced as a 
friend into von Bulow's household, he made 
use of his opportunities to steal from him his 
wife (a daughter of Li~zt). In him, selfishness and 
vanity vie for the precedence and both so far 
surpass what is usually seen of the kind that no 
ordinary mortal can tell which, in this strange 
character, really has the pre-eminence. 
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Kunkel's Musical Review. 
KUNKEL BROTHERS, PUBLISHERS, 

311 SOUTH FIFTH STREET, ST. LOUIS. 

I. D . FOULON, A.M., LL.B., EDITOR. 

SUBSCRIPTION. 

One Year (with premium), ·$1 50 
Six Months (with l•remium), 1 00 
Four Months (without premium), 50 
Single Copy, 15 

For premiums offered, see page 232. This inclttdes postage on 
pape1·, to all points except St. Louis. St. Louis subscribers must 
aAd at the rate nf 26 cents per yem· to their subsc1•iptions when they 
wish to 1·eceive the REVIEW by mail. 1'llis is due to the peculirtrity 
of the postal laws, which P' event. monthly publications' being seut at 
second-class rates in the place where they are published. 

MUSIC A NATURAL LANGUAGE. 

W
HATEVER may haye been its origin, articu­
late speech is now purely conventional. Words, 
as words, are not much more than algebraical 
signs, varying in value according to a thou­

sand extrinsic circumstances. 
Natural or inarticulate language, naturally divides 

itself into two branches: intonation, i. e. pitch anu 
quality of sound, which addres~es itself to the ear, 
and gesture (including facial expression), which ad­
dresses itself to the eye. 

Articulate, or artificial, language is the expression 
of thought; inarticulate or natural language, the ex­
pression of feeling. Such expressions as I hate, I love, 
I fear, do not convey to the hearer the feelings of ha­
tred, love or fear; they simply present the ideas of 
those feeling::; as objects of intellectual cognition, 
which, if they awaken any corresponding feeling in 
the hearer, do so by a circuitous route, i. e. by pre­
senting to the mind, and finally through the judgment 
to the sensibilities, the representations of objects 
suited to awaken within the hearer feelings analagous 
to those which they conventionally represent. 'l'hose 
representations indeed may be, as we all know, so 
modified by an ironical intonation as to indicate a 
feeling the very reverse of that which they conven­
tionally stand for. Such however is not the case with 
inarticulate language. The cry of pain of the Poly­
nesian will not be mistaken by the Yankee for an ex­
pression of joy, nor will the smile of either be mis­
taken by the Esquimaux to mean anything else than it 
does. And further, the manifestation of any feeling 
through inarticulate language begets, not only in the 
person towards whom it is manifested, but even in 
the mere spectator, a feeling like in kind, if not in 
intensity: smiles bring responsive smiles, tears put 
one in a sorrowful mood, and the sight of anger pro­
duces in the spectator an analogous sentiment. We 
might go on enumerating all the feelings that 0an be 
expressed, and show that (when considered apart 
from their causes, which, according as we regard them 
as proper or improper, may modify our arppreciation 
of the feeling itself and thus·, indirectly, its conse­
quent responsive feeling) they universally produce in. 
others feelings of a like nature. 

We must not be understood as divorcing articulate 
from inarticulate language; they are indeed usually 
combined; but in the speaking of a sentence, the 
words express the thoughts, the intonation and ges­
tures, the feelings. 

Since articulate language, the expression of thought, 
acts upon the feelings only indirectly, while inarticu­
late language acts upon them directly, inarticulate 
speech has an undeniable superiority in the express­
ion of what is simply sentiment or feeling. And since 
mankind are swayed more by feeling than by reason, 
that language which enables us to gain direct control 
of so powerful a lever is certainly worthy of receiving 

deeper and more universal study than it has hitherto 
obtahl.ed at the hands of most of our educators. 

Leaving for the present the subject of gestures and 
facial expression, or that natural language which ad­
dresses itself to the eye, and limiting our remarks to 
intonation, or that natural language which addresses 
itself to the ear, we shall find its existe1we universal, 
its meaning uniform. 

In inanimate nature there exist certain classes of 
sounds which produce in man, and sometimes in 
beast, certain classes of feeling. The ru111bling of 
thunder, the -roar of the cataract, are instances of 
sounds from inanimate sources whieh produce awe 
and fear; the laughter of a cascade, the babbling of 
a brook, are instances of Rounds of inanimate ol'igin 
that produce mirthfulness. Now, whether, with 
Alison or Jeffreys, we regard those feelings as the 
result of association, or, with Blair and others, as 
the result of direct perception through an innate 
sense, it will be seen, upon consideration, that sim­
ilar sounds are nearly always the concomitants of 
objects suited to awaken similar emotions. Inueed, 
so universally is that felt to be the case that, 
if by any chance we hear a EOtmd produced by 
some cause which we think inadequate thereto, as, 
for instar1ce, the sound of thunder produced by a ball 
rolling on a floor overhead, we ~nstinctively experi­
ence much the same feeling of mingled disappoint­
ment and ridicule as we uo when we are compelled to 
listen to trivial thoughts bombastically expressed . 

If now we pass from inanimate to animated brute 
nature, we discover there again that the Eame classes 
of sound accompany objects calculated to produce the 
same classes of feelings. Thus we find a simi larity in 
the sound of thunder anu that of the lion's roar. and 
both are fear-producing objects; we discover a simi­
larity between the sound of the rippling rivnlet and the 
carol of a bird, and a similarity in the emotions which 
those objects, even apart from the sounds which ac­
company them, are suited to awaken. 

When, at last, we reach the topmost round of crea­
tion, we see that man, having the most refined and 
numerous feelings to expreEs, has been given the most 
versatile voice, being able to imitate the tones of al­
most all the inferior animals as well as the sounds of 
inanimate nature, and there again we see that the 
same classes of sounds express the same classes of 
feelings. 

I~et us not be supposed to be trying to bolster up 
some Darwinian hypothesis of a community of origin 
of the language of brutes and men, and of a consequent. 
common descent, for our observations, if true, would 
as readily prove us literal Boanerges as improved 
apes. We see rather in that common and universal 
language, the handiwork of one beneficent Deity, who 
has thus given us, at once, a means of understanding 
the warnings of the elements and of the beasts of 
prey, and of exerting our influence upon the brute 
creation by reaching their feelings (their only motive 
of action) directly by the expression of our own. 

But to resume: Of intonation as manifested in man 
-and by intonation we mean both pitch and quality 
of sound-it is to be remarked that if, as we claim, 
natural language is the expression of feeling, we 
should expect that it would indicate, at once, the gen­
eral character of the speaker and the nature of his 
feelings at the timQ of speaking. The facts, we think, 
tally with our presumption. We instinctively feel that 
the voice of woman is the fit expression of those qual­
ities which belong to her, and that the voice of man 
corresponds to those characteristics which are, or 
should be his. We know also that the tones of our 
own voices instinctively vary with the subjects of 
which we may chance to speak, and that we daily 
form opinions of men, founded to a great extent upon 
their manner of speech and the tones of their voices. 

But the sensibilities of a person are affected not only 
from within by the subject of speech, but also from 

with01tt, by the object to which speech is addreEsed; 
and hence, we should naturally expect that intonation 
would vary with the latter as well as with the former. 
We find this again to be true, even among brutes. 
'rhus, a dog in pursuit of an animal, will vary his tone3 
so as to clearly indicate the animal's character. As a 
rule, the larger the animal the lower will be the pitch 
and fuller the tone of its pursuer's voice. 'l'he 
yelping of a dog in pursuit of a rabbit and his 
barking at an ox may serve · ns illustmtions familiar 
to every one. In the intonations of the human voice, 
the same phE;lnomena take place anu with greater 
intensity. You talk to your cat anu to your horse 
iu very different tones, and those tones are evitlcntly 
regulated by the size and cha~.:acter of tlte object 
which you addtess. Your tones will vary in like 
manner when talking to a child and when con­
versing with an adult, when chatting with a small 
company and when addressing a large audience. 

Mmic is but a developed form of the natural lan­
guage of intonation, a means of expressing and thus 
exciting feeling. To say that it expresses thoughts 
in the same sense that articulate sperch does is sheer 
nonsense. Let us not be judged too rash if we express 
here a doubt, whether such vocal and instrumental 
compositions as need to be analyzed a!1ll re-analyzed 
before they can be understood and enjoyed, even by 
cultivated musicians, do not step beyond the natural 
language which is true music, to become a sort of 
tone-algebra, very scieutific but not very artistic. Let 
mn~ical critic.;; go forth to battle over the merits of 
different composers and schools as much as tltE'y 
please, the learn ed composition whieh happens to be 
an att~mpt at expressiug thought through sound will 
surely die, no matter how sl{illed its author, while the 
simple ballad, from some unpretentious source, that 
was content to express feeling may live on the lips and 
in the hearts of nations, generation after generation. 

We would add but one word. Should any one ob­
ject that, if inarticulate language is the instinctive 
expression of the emotions as we pretend, it may be 
a matter of curious research, but not a subject of 
practical study, we would observe that that objection 
assumes that instinct can not be cultivated-an as­
sumption entirl·ly baseless. To give but one instance: 
it is a matter of pure instinct for human beings to 
keep their center of gravity in such a positio11 as to 
maintain an erect posture, but that instinct as mani­
fested in men in general and the same instinct as de­
veloped in a Blondin are so uifl'erent in dt•gree, as to 
seem, at first sight to be, entirely different in kind. 

EW YORK, Cineinnati, Chicago, Cleveland, 
and some other cities are to have " May Mu­
sical Festivals' '--so is tit. Louis, but this last 

is to be held in ·the REVIEW office, from the first to 
the thirty-first of the month, and will consist of en­
tering the names of the new subscribers to the RE­
VIEW that are pouring in from all directions. We 
shall be disappointed if the net increase of our list 
is not over one thousand. 

DO YOU WANT a Metronome for Jl,Pthing? If 
so, read the publishers' offer on page 232, and 
bestir yourselves, for the offer, though not 

limited as to time, is limited as to numbers. 

" See, the corn curing hero comes," as the musi­
cian remarked when the chiropodist approached.-
Lowell Citizen. · 

A married lady may be said to be :.esthetically 
crazed when, upon discovering that her husband is 
off on a toot, she gets mad and goes off on a toot, too. 

KuNKEL's Pocket Metronome is the best. You can 
secure one by sending two subscriptions. See full 
particulars on page 232. 
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THE TRUMP TRUMPETER; OR, THE DISGUISED 
DUKE. 

AN AMERICAN STORY, IN FOUR 0IIAPTERS. ON AN 

IMPROVED PLAN. 

[Patent Applied For.] 

CHAPTER I. 

ETHEL ROSALINDA BROWN had been raised 
in the lap of luxury, and yet she had yearnin~s 
after the infinite, and felt that she had a mis­
sion, if she could only find it. Vaguely she re­

alized that music was her fate, and since her last 
eighteenth birthday (she had had seven consecutive 
eighteenth birthdays. and expected to have some more, 
for, as we have said, she was a spoiled child of fortune 
and her inuulgent father allowed her to have whatever 
she wanted), ever since her last ei~hteenth birthday, 
she had assiduously doted on Beethoven and played 
'
1The Maiden's Prayer" (Kunkel Brothers' edition, 

with arabesques and things), on her fine upright (made 
to order by Haines Brothers). She would have gone 
upon the stage as a prima donna in a •~Pinafore'' cho­
ru~, had it not been that her parents had objected and 
finally compromised with her b.v the gift of an orgui­
nette (bought from Read & 'l'hompson), ·which played 
things with a perfection of technique that reminded 
her of "that dear Mr. Sherwood." 

Practice upon this instrument increased her love 
for music. and many a time and oft, as she sat in her 
chamber in her father's palatial residence on Lucas 
Place. ''in maiden meditation, fancy freP," she had 
resolved that none but a musician should wecl her. 

This chamber was a model of elegance and richness. 
'fhe bedstead was of polished ivory; the carpets were 
the most expensive that could be obtained from Ken­
nard. There wfls a small fireplace on one side of the 
room in which sassuft·as was burned on week days and 
sandal wood on Sundays; its andirons wen' of silver 
and the poker, (made to order by Mermod, Jaccard & 
Co.), was of solid O'Old and set with rubies and dia­
monds. 'l'he rest o~ the furniture was in keeping, but 
we have said enough to show what we can do in the 
line of fine writing and feel satisfied that our read.ers 
will admit that we could properly describe it, if we 
wanted to; therefore we desist. 

At the divers musical entertainments which she had 
attended her attention had been attracted by a foreign 
aml distingtte-looking gentleman whom she had heard 
once sing the part of RaJ ph in "Pinafore," but oft­
ener admired as one of the trombones in the orches­
tra. As often as she had seen him she had felt that 
he was somehow connected with her mission. We 
shall call him G. Washington Bonaparte, because he 
was a German. G. W. B. had a serious, indeetl, a 
rather pained, look. which the vulgar attributed to dys­
pepsia, but which Ethel Rosalinda Brown intuitively 
felt to be due to some secret history which he would 
not reveal to his vulgar companions. 

Geo. W. Bonaparte had also felt unaccountably 
drawn toward Ethel Rosalinda; he had often noticed 
her in the tlress circle at Pope's, and his loudest blasts 
were addressed to her. although the admiring public 
knew it not. But Ethel Rosalinda's father was a 
wealthy pork-packer, in other words, one of the c1·eme 
de la crerne of St. Louis aristocracy, and therefore, 
each felt that the social gulf that separated them was 
impassable. 

CHAPTER ll. 

Shakespere has said: "There's a divinity that shapes 
our ends rough," and Ethel Rosalinda's haughty pa­
rent was soon to realize the truth of the poet's words. 
It was in the winter of 1882; Ethel's eighth eighteenth 
birthday was approaching; to be more exacr, it was 
on the eleventh of February that Ethel was walk­
ing down Olive street, going to hear Hauk in Oar­
men. ~he was dressed elegantly (for her clothes 
were the very best that could be furnished by the 
Wm. Ban Dry-Goods Co.), when she unexpectedly 
met her father, who was hastening homeward with 
a look of despair upon his face and mull all over 
his good clothes (made by Jacob Christ). Aston­
ished, she stopped him; he said something about bulls 
and bears, margins, options and bau kruptcies, and as 
Ethel was very much afraid of bulls and bears, she 
hastened to tal\e refuge within the theatre walls, while 
the author, of her bein~ pursued his frantic career. 

While she is listening to the ravishing strains of 
that nightingale, the Hauk, we shall briefly explain 
that, m~ell on by the greed for more wealtlt, Ethel's 
father hatl gone into wheat options and had lost heav­
ily. When he reached home-he found his principal 
creditor, Andrew Graball, waiting for him. Graball in­
formed him that he had already attached his property 

and would have it sold under the hammer unless his 
claims were settled without delay. Now, this GrabaU 
was one of Ethel's rejecfed suitors. He was neither 
young nor handsome, but he was wealthy, and the only 
tel'ms of settlement he would accept were either cash 
or Ethel's hand. As Ethel's father had not the cash, it 
was Hobson's choice with him, and he promised to 
secure Ethel's acceptance of the old curmudgeon by 
the next night. 

That evening, after supper, her sire explained the 
situation to Ethel Rosalinda Brown. In vain she 
wept; in vain she expostulated; rendered almost in­
sane by his losses he insisted upon the s-acrifice, which 
he claimed was not so great, after all, since Graball 
was old and widows are peculiarlyfascinating. "Oh, 
father," cried Ethel. at last, ·'I cannot, I cannot I" 
''My daughter," said he, ''I have ~pokE>n! Now, tal~e 
the lamp np and retire to your room I" "Father, oh, 
father," said she, while tears filled her blue eyes, 
"grant me at least this boon: tell me what is a lamb 
pup?" "A lamb-pnp. my child," replied he, "is a 
young-sheep-dog." She groaned audibly and retired. 

CHAPTER III. 

'rhe hour of midnight was approaching, and as 
Ethel, brave girl, had determined never. no, never, to 
be old Graball's bride, she stealthily left her father's 
mansion, dt>termined to seek a refuge at Caholda, in 
the wilds of Illinois. 'l'o avoid observation, she started 
to walk through the Mis~ouri Park, bnt she had 
scarcely reached the center of it whfln a sight which 
would have chilled the heart of the bravest, met her 
gaze. Alone and unprotected, she turned and fled, 
closely pursued by a horrid man, a royal Bengal tiger 
and an.angry 'I'exas steer. In vain she called for the 
police; none of them were about, save one from the 
mounted district, who immediately whipped up his 
horse in order to report the distnrbance to his captain 
on Laclede avenue. Ethel Rosfllinda thought her last 
hour had con1e, when all at once a trombone blast 
(trombone pmchased from Nicholas Lebrun) was 
heard, and man, tiger and steer fell in a heap as 
if they had been bricks from the walls of Jericho. She 
had scarcely time to recover from her fri~ht when a 
gentleman stepped up to her, saying: "Madame. in 
your frantic flight you lost your back hair; allow me 
to return it to you and to assure you. that this is the 
proudest moment of my life, for I thank Providence 
that it has made me the humble instrument of your 
preservation; but may I not retain one tress as my 
own?" She looked up and recognized the trombonist, 
and, understanding the feelings of his heart~ she 
&'ranted his request, although the switch had cost over 
fifty dollars at De Donato's. 'l'he gentle mm:ician 
then politely offered tC> escort her home, but., sobbing, 
she told him she was fleeing her horne, aud when he 
said to her he would protect her, even at the cost of 
hi~ life, if her motives were good. she asl<ed him: ' 1Are 
you not a disguised duke?" And he modestly admit­
ted that he was, and stated that his name was not 
George Washington Bonaparte, but Johann-Ohris­
toph-Heinrich-Adelbert von Hohenstauffen. She felt 
he could trust a nobleman, and she then and there 

told him all, and what she did not tell him he guessed, 
so that there, under the midnight stars, their troth 
Wj}S plighted. He also advised her to return home, 
and to tmst to him to right things at the last moment. 
He took her to her father's door and when the portals 
closed behind her he departed, and tlied him to Tony 
Faust's to lay in a supply of Teutonic inspiration. 

The next day the corpses of the horrid man, the 
Bengal tiger and the 'l'exas steer were discovered in 
the park, and the coroner, on the evidence of the 
police, gave a verdict of suicide in each c:-~se. 

CHAPTER IV. 

On the following night, Mr. Brown was moodily 
smoking his cigar when old GrabaU appeared, execu­
tion in hand, to demand the ans.,ver of Ethel Rosa­
linda. Mr. Brown had to tell him that he would have 
to hear his fate from Ethel's own lips, for she had 
refused to state what she would or would not do 
Ethel, who stood in deshabille behind her father's 
chfli.r, without waiting for further parley, indignantly 
refused the old curmudgeon, who, turning around, 
called in a stentorian voice for a constable, who im­
mediately appeared upon the scene, and informed 
Brown that he must pay forthwith or he would hang 
out the red lantern, which. he carried on his shoulder, 
and would sell him out that vE>ry night. Great was 
the dismay of Brown pere; greater was the rage of old 
Graball; greatest, the fiend1sh glee of the old deputy 
constable, who saw one more victim about to feel the 
power of the majesty of the law, represented in his 
person. Ethel alone was calm, for ~he knew in whom 
she trusted. Presently the door-bell rang, and, with 
a cry of joy, Ethel Rosalinda ran to open it, when 

there stalked into the room a man who, as our readers 
have foreseen, was the disguised duke. In his right 
hand he carried a bag of money, in his left a goose­
quill . Addressing himself to Brown pere he said: "Sir, 
I sav.ed your daughter from the hands of the hoodlum, 
from the claws of the tiger, and from the horns of the 
bull: I will now deliver yon from the clutches of the 
constable!" Then, turning to old Graball, he said: 
"Pard, you played your cards well, but I am going to 
tal<e a hand in this game of euchre; [ am a trumpeter 
and I am going to trump highrr than you, for in my 
right hand I hold the 'joker.'" Then, turning to the 
minion of the law, he said to him: •·What is the 
amount of the judgment and costs?" "Thirteen dol­
lars and fifty cents," said the constable, grinuing, for 
he did not know the stranger was a nobleman in dis­
~uise, anrl he did not believe he had so much money. 
Bnt his joy was of short duration, for the duke drew 
from his bflg the exact amount and handing him the 
quill made him sign a receipt in full. Mr. Brown was 
saved, but the shock was so great that he fainted. 
When he came to, the constable and old Graball had 
disappeared. Explanations followed, and that very 
night Ethel Rosalinda dropped the name of Brown, 
and became the Duchess von Hohenstauffen. It will 
be some little time before the Duke can recover his 
paternal estates from the usurper who now wrong­
fully detains them from him, and so he continues in 
the orchestra, Ethel, the Duchess, has found her mis­
sion-she still plays "The Maiden's Prayer," (Kunkel 
Brotl1ers' edition with arabesques and things); she still 
dotes on Beethoven, but she finds her ~reatest joy in 
attending to her domestic duties, mendmg the Duke's 
sorks, etc. I. D. F. 

BUSINESS BUZZES. 

ONE of the finest and most expensive musical boxes ever 
brought to this country was recently purchased by Mr. C. 1!'. 
Peck, secretary of the Mutual Union Telegraph Co., for his 
home in Englewood, N.J. The importers were Lyon & Healy, 
Chicago, and the price paid was $500. 

WE are indebted to the Ivers & Pond Piano Company, of 
Boston, for a copy of their latest catalogue. It is a model of 
unpretentious neatness, which will strike sensible buyers as 
the work of men who rely upon the excellence of their work 
rather than upon·' blow" for success. 

MR. FRED'K HAZELTON, of the long-established firm of 
Hazelton Bros., piano manufacturers, is now traveling in 
Europe. While abroad, he will visiL the large establishments 
and examine the con s tructions of pianos in general, with the 
idea of adopting any novelty that is useful or that may be re· 
garded as an improvement. 

MR. C. E. WOODMAN, traveling in the interest of the Briggs 
Piano Company, of Boston, called at the office of the REVIEW 
recently. He reports very fine business and the appGintment 
of a number of first-class a~ents in the Western States. 
'!'here is no reason why the Bnggs pianos should not become 
as popular in the West as they are in Massachusetts. 

1.'IIE increasing demand for goods of the Chase Piano Com· 
pany, of Richmond, Ind., has induced them to add a new style 
of uprigllt to their popular lbt. They call this the" Cabinet 
Grand l'pright I>iano," and it is said to be fully up to the 
standard of their other and well-known styles. 1.'he com­
pany is showing commendable energy and enterprise. 

BY HCt of the Legislature of Massachusetts the name of 
the Mason & Hamlin Organ Co., has been changed to the 
Mason & Hamlin Organ and Piano Co. The reason for this is 
that they have commenced the manufacture of Pianofortes 
under the Hebard patents. Their piano factory is nearly 
completed. Meanwhile, they have pianos in process of man­
ufacture in their other factories, and in premises temporarily 
occupied. 

1.'HE Schomacker pianos, which are all provided with Gray's 
patent electro-gold-plated piano strin~s are achieving a de­
served popularity. Aside from the mcreased elegance of 
their appearance. they have an increased resistance to atmos­
pheric action, the gold plating preventing rust quite effect­
ually, a very appreciabl -.: advantage in a changeable climate 
such as that of the United States. '!'hey are just the thing 
for the parlors of river boats ap.d ocean steamers. 

As too inevitable reversed carpet tack is expected each 
spring to be felt by the sensitive pedestals of the average 
house1wlder, so have annual additiOns anrl improvements 
come to be expected in the music house of Lyon & Healy, 
Chicago, and this sprin~, in addition to the ma~niilcent five 
story building on Michigan ave., Lake front, which they re­
cently appropriated for manufacturing and storing purposes, 
they have, at a great expense, leased the large and beautiful 
store room on the corner of State and :Monroe, next door to 
their main entrance and directly under their imported goods 
cteparLment. This room will be used solely for the exhibition 
of the Steinway Concert and Parlor llrand l>ianos Visitors 
to Chicago should not fail to call and enjoy this splendid 
display. · 

CHILDISH logic : A lady sang at a charity concert. She gave 
so much pleasure that she obtained the compliment of an 
encore. llerlittle daughter who was present broke out in loud 
complaiuts. "It isn't fair! Mamma knew her lesson well. It 
is not right to make her go over it again!" 

IF vou have not a metronome, now is the time to 
get one. ~ee the great premium offer on page 232. 
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MAY SONG. 

(From the German of Grothe.) 

How brig-ht art thou, 
Sweet Nature, hail! 

How shines the sun! 
How smiles the vale! 

From ev'ry branch 
Forth blossoms gush 

A thousand voices ' 
!<' rom ev'ry bush. 

scrap-books, note-books, etc., but here I can't­
what do you want?-reminiscences? I hardly know 
where to begin or where to end I " 

From ev'ry breast 
Delight and mirth. , 

0 l.Jllss! 0 joy! 
0 sun! 0 earth! 

0 love! 0 love! 
So golden bright, 

Like morning clouds 
On yonder height! 

Thy blessmgs crown 
'l'he dewy fields, 

The teeming world · 
'rhat perfume yields. 

0 maid! 0 maid 1 
How love I thee! 

How l.Jeams thine eye! 
How lov'st thou me! 

• As loves the lark 
Its blissful Jay, 

And warming flow'rs 
The breath of day, 

So love I thee, 
Wtth soul and truth · 

'rhou giv'st me heart ' 
And joy and youth, 

For song and dance 
And jubilee, 

Be happy e'er·, 
As thou lov' st me! 

-Baskerv·llle. 

MAX STRAKOSCH. 

0 the uninitiated, the life of an operatic mana­
ger seems an easy and enviable one. 'ro tmvel 
over. the country in special trains, like a railroad 

. prestdent, to put up at the best hotel:', and to 
tak~ m the shekels which an enthusi::tstic public are 

. We suggested that the beginning was a good start­
mg place and that the end would make a o-ood finish 
Then, while sorting over his correspondetfce, he told 
usho.w twenty-five years ago he hau begun as agent 
for lus elder brother, Maurice, the manal]'cment of a 
troupe of which Theresa Parodi was th~ star · then 
tr:av~led through ~he West with Thalberg, th~ great 
ptamst-then, agam as his brother's ao-ent went to 
Europe with Adelina Patti. Then he d~tlt ~ith suf­
ficient interest to actually drop his letters altoO"ether 

. upon the first of. his own v~ntures--Gotts~halk, 
whom he charactenzed as essentially a dreamer o-en­
erous to a fault, poetical almost to excess a~~tble 
ev:en under .trying circumstances, and, he added, 
With emphasrs, "always successful.'' Carlotta Patti 
began at the same time her concert career under 
Strakosch. 'rhen came Mlle. Cordier since dead 
and Brignoli, who will never die. The~ the war of 
the I:ebeliion raged and upset things. One day, while 
readmg ov~r the New YoTlc Heralrl, he discovereu that 
Ca1:lo .Patti had been made a priwner of war by the 
U mon forces. Max procured his release on his taldng 
the oath of allegiance, ' 'bought him a fiddle" and 
doubtful of the result, but, wbhing to feel the publi~ 
pul~e, gave a concert at Irving Hall, New York, 
t~kmg care t~ have Carlo's papers of allegiance in 
his pocket. fhe concert was a success and they 
s~arted on the road. At Buffalo, the papers attacked 
Uarlo Patti as a '·Southern murderer·" the United 
tltates marshal asked for an expla~ation · it was 
given, and was so satisfactory that he gu.~e Max a 
letter for publication in the papers. The advertising 
had been th?rough, though not intentional, and the 
result was srx concerts to crowded houses instead. of 
two, as originally intended. "By th~ way" he 
added, "Carlo was married in New Orleans to a 
Or~ole girl of good family, and the fat woman who 
churned to be his widow when he died here in St 
Louis (Nully Pieris) never was married to him!" Then 
he went w~th Brignoli to Europe, whence he soon 
returned With a small concert company consistino- of 
James Wehly, the pianist, Laura Harris vocalist ~nd 
a rarity in the shape of a lady 'celli~t Helen'a de 
Katow, a Russian. ' 

a~1X10ns to. transfer from their pockets into his pletho­
nc pnrs~i 1s al~ the work which many suppose he hfls 
to do. I hey ~1ttl~ dream of the many days and nights 
of thought which 1t costs to plan an operatic campaio-n 
to select the forces that can cart'y it to a successful is~ 
sue., of the chances which no one can foresee, but 
wh~ch may suddenly cause him to feel, jf not to ex­
clatm, that: 

"The best laid plans of mice and men 
Gang aft agley." 

We knew all this before, but we were more than 
ever impressed with. its truth, after sitting an hour 
~nd a ha.lf or more m the room of the well-known 
~mp1·essano, Max Strakosch, at the Southern Hotel on 
th~ occasion of h~s .l~s.t isit to this city. We had just 
exchanged the Cl nllttes of the day and were sayino­
that we should like to get from him a few reminis~ 
?ences of his managerial expet"iences for publication 
~n the REVIEW, and he had just begun, while open­
mg a telegram, to say: 

" My dear fellow, if I were in New York--" 
w.hen. ~n entereu Dr. Gardini, with a message from 
hiS wife., Mme. Gerster. We leaned back in our chair 
and waited. He had not half finished when up came 
Edgar St~·akosch (Max's nephew) with a couple of 
t~legraphiC mes~ages. One was, if we remember 
n~htly, from Q~mcy, Ill., and threatened a suit if he 
failed to play hts company there on a certain date· 

· another was from Philadelphia, in reference to som~ 
change o~ dates. They were read, passed upon, 
answers dtctated to '' Edgar"-then some correspond­
enc~ was referred to him, with brief directions, and 
agam he turned ~o speak to ~1s. But as Edgar went 
out of the door, m popped, mall her glory, Fraulein 
vo!: At:nhem, who, m remarkably clear English for a 
Fraulem ~?),had made known her wishes in reference 
to some tlCl{ets, etc., before she hau discovered that 
a stranger was present. The matter was speedily 
arranged and she departed, but we thought she had 
returned, for another knock immediately admitted a 
lady of somewhat similar appearance, who, how­
ever, as she advanced, said, "Mr. Strakosch, I do 
not suppose you remember me, but here is a note 
from Mtss Schumacher (Mlle. Ricci), which will 
ref.r;esh yo.ur .memory. My name i~ H.-Miss Mary 
H. · ( rnentwmng the name of a certam amateur elocu­
cutionist). "Edgar" (he had returned with more tel­
egrams), " give the lady two seats for to- night 1 " 
'l'hus it went, for fully an hour. At last there was a 
~omentary lull, and, turning to us, he continued, as 
If there had been but a second's interruption in his 
talk. "If I were in New York, I'd show you my 

'I'he~e. were but the beginnings, however, a course 
of. traimng, so to sp~ak, fur the larger Jield of oper­
atiC management winch he definitely entered just :lfcer 
the war: lt were too long to recount the doi11gs of eaeh 
successive season that followed, but it may not be 
uninteresting to give the names of some of the prin­
cipal artists who were introduced to the American 
~ ... ublic. by Max Stralwach: Mme. Ghioni, 8usiui, 
Erram, Mme. Strakosch (Amelia Patti), .Manconsi 
Marra, Macafferri Massimiliani; Parepa .Brio-noli' 
Adelaide Phillips, Mme. de l"a Gran(Te 'Orla~dini' 
Nilsson, .Mario, Campanini, Oapoul~ Del Puente' 
~aurel, Nanetti, ~1aresi, Albani, Cary, .Muzio, 'l'iet~ 
Jens, Kel~?gg~ ~arie Ro~e, Litter, 'rheresa Singer, 
.Belocca, Iornam, Petrovltch, Oastelmarv etc 
. St~·akosc~1 has made f.ortunes and lost the~ again 
lll: his bt;tsmess, b.ut, while other::; have disappeared 
atter their first fa1lure, he always reappears the next 
season, determined to win, if experieuce ~tnd enero-y 
can secure success. ~ince he has entered the field ~as 
an impTessario there has never been a season when he 
did not have some company on the road. 'l'he result 
is that the name of Strakosch has become a household 
word among the lovers of music, who have learned to 
kno'Y that l::)tJ:akosch always does what he promises 
and always g1ves one hundred cent's worth for every 
dollar they pay him. 

The work he has performed, the ups and downs he 
has experienced, would had laid nine men out of ten 
in the ~rave, but they have left no mark upon him 
~ave a tmge of gray upon his still luxuriant hair. He 
1s good for twenty-five years of active life yet and 
we shall be disappointed if his perseverance' and 
plu?k do not, and that ~efore long, secure for him 
therr due reward, finanCially. Of one thino- we are 
certain, more than one manager will appea~, disap­
pear and be forgotten, before Max Strakosch ceases 
to be the best and most favorably known manager of 
opera in t~e United States. 

"Kindness can lead me! " said the rough and 
drunken W--. He was wrong-a policeman had 
to do it.-Phila. Item. 

. I swor~ she was my ownest love, and squeezed her 
lLttle wa1st. She cooed like any suclding dove as her 
sweet lips I'd taste. ''My husband won't b~ home 
till late," she said, which made us laugh. We little 
dreampt behind the door was hid a photograph. 
(Result: Funeral from late residence.)-SanFmncisco 
Post. 

THE METRONOME. 

THE idea of atilizing the isochronous character of 
the oscillations of a pendulum to enable compo· 
sers to indicate the ten:tpo at which they intend 
that their compo~ition shall be taken, and per­

formers to know beyond peradventure, the intention of 
the composers in this respect, is due to a Frenchman, 
Etienne L~ulie, who, in a work published in Paris, in 
.1696, descnbes a metronome, or, as he callt-d it, chro­
nometer, of his own invention. Loulie's machine was, 
however, too cumbersome, and, so were a number of 
other "chronometers" or metronomes invented in 
~ucces~ion in France, Germany, and England. 'l'heRe 
mventwns were all superseded finally by the instn1-
~11ent now lmown as Maelzel's Metronome; although 
1t would s~em .that t~at w~1ich mainly distinguiEhed it 
from prevwus mventwns, 1. e. the use of a double pen­
dulum (that permitted the making of a more compact 
machine) was, in reality, the invention of one Win­
kel, of Amsterdam. Maelzel began to manufacture 
his metronomes in Paris in the year 1816, and the met­
ronomes now in use. and bearing his name. differ in 
no esserrtial point from those then made. Maelzel's 
iustrument, however, althouo-h perfect in some re­
spects . is open to at least two ~bjections: lst. Though 
less cumbersome than its predecessors, it is yet toQ 
much so to be really portable. 2J. Its cost puts it 
beyond the reach of many who need a metronome. 

Who needs a metronome? Every musichm, teacher, 
or learner, vocalist or instrumentalist. What do they 
need it for? 'l'o enable them to take the tempo as indi­
cated, by figures, in the best editions of all first-class 
works. Right here, let us say, that the best teachers 
are agreed that the metronome is not an instrument to 
study by-it is to indicate the time, not to beat it in 
the place of teacher or pupil. 

'l'o meet the demands for a cheap and portable in­
stmment, the publishers of the Re'!;iew have, by com­
bining the principle of Loulie's metronome, with cer­
tain modern appliances, contrived a pocket metro­
nome, scarcely larger than a lady's watch, more accn­
•:ate .than Maelzel 's, less likely to get ont of orJer, and 
furmshed at a price that brings it within reach of the 
humblest pmses. One thousand of these will be tli8-
tributed as premiums to this paper, as will be seeu by 
reference to page 232 in this number. First co111e, fir~t 
served, and remember. one thousand is only ten hun­
dred, so that if yon wh:h to get one as tl. premium yon 
ought to bestir yourself immediately. 

KUCKEN. 

i
NO'rHER well-lmown name has been added to 
the list of the departed. Friedrith Wilhelm 
Klickeu, one of the people's song writers, has 
just died iu Schwerin, Gt-rmany, iu his seventy­

second year. He was born November 10, 1810, in 
Bleckede, Hanover. His youthful compositions at­
tracting the attention of the Grand Duke of . .Mecklen­
burg Schwerin. As a result he became at first a mem­
ber of the ducal orchestra, playing the flute and 
violin, and at the age of uineteen, professor of music 
to the hereditary prince, whom he accompanied to 
Berlin, where he took lessons of Rombach and pub· 
lishecl his fil'st opera, "Die Flucht nar:h den Schweiz,'· 
which had a great success After spetHliug some time 
at the court of the king of Hanover, he visited Vienna, 
and in this city some of his ballads tirst attracted at­
tention. In 1841 be removed to Vienna, where he 
stuJied under Lechter. In the early part of 1843 he 
conducted the great Mrennerchor festival of :::lt. Gall 
and Appenzel, and then took up his residence in 
Paris, where he studied orchestration under llalevy, 
and writing for the voice under Bordogni, and wwte 
his opera "Der Pratenden t," which he brought out 
at ::)tuttgart in 1847, ami several songs, to six of 
which Heine furnished words. In Hl51 he became 
joint Capellmeister with I,indpaintner, and continued 
LO fill the post alone after that composer's death, in 
1856, till his resignation in 1861. Among his compo­
sitions may be cited, in addition to operas, five son­
atas for piano and violin, and one hundred and twenty 
songs and ballads, the words of many of which have 
beeu translated into English. In the last mentioned 
year he retired to Schwerin. Klicken's chief fame 
rests in his songs and duets,· some of which, such as 
"Das Stemelt.in" and" 0 Weine Nicht," enjoyed an ex­
traordinary popularity more particularly with am­
ateurs and the masses. :::lome of them areal o very 
popular in the United States and England, notably 
the '' 1'mb Tmb," published in a recent number of 
the REVIEW, '•'l'he Maid of Judah," and •·'fhe 
Swallows." 
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MRS. E. ALINE OSGOOD. 

EMMA ALINE OSGOOD, whose picture appears 
on this pa_ge, and who is one of the solo sing­
ers of the May f~fl.tival:;; of New York, Chica_go, 
Cleveland anfl Cincinnati, is a native of Blls­

ton, Mafls. Her f:tmily was musical, and her father 
had a rich bas~o voice, while the full toned. contralto 
of her mothet· was famous throughout the little com­
mnnit.v and circ le which formed Mrs. 05good 's early 
New England home. Living thns in an atmofl.phere 
of mu:o~ic and mnsical taste, 1\lr~ O•good became pas­
sionately fond of her future profession. From her 
singing in the choirs at church on S1mdays, it was 
soon discovered, both by her rt>latives and herself, 
that she posse~Red a voice of touching sweetnef's and 
remHrkable power. 

Her 1irst appearance in public was at her native 
town, where in 1873 she sang with the Beethoven 
Quintette Club. Being very successful in ht-r first 
etfvrts, the club engaged her for a tour through 
Canada, and for two year~ she snng with the 
club in various parts of that 
country and in the Unitell States. 
In February, 1875, fl.he decilled to 
go to Eng-laurl to stmly oratorio, 
with Signor Randegger, the bt>f:lt 
maRter in England. In October, 
1875, she made her first a ppeara nee 
at the Crystal P.tlace, but shP. did 
not sing again until early in 1876, 
when she fultilled several <'ngage­
ments with Charles Halle in the 
provinces, and then rel:l.ppeared at 
the Crystal Palace. From that 
time on her star has been in the 
ascendant, and to-day there is 
probably no singer more popnlar 
among the English than 1\lrs. 0~­
gr,od. She has practica1ly mnrle 
Englund her home ~inee 1875, 
alth•mgh she visited thi~ country 
in 1880-the present being- her sec­
ond visit home. She is considered 
one of the best oratorio singt>rs 
living. 

HOW TO SING A B \LLAD. 

i BALLAD is a simple song, 
generally a story. The 
olden ballads, of whieh _ -- . 
''Chevy Chase " is an ex­

ample, were long poems, in some 
cases not by a single writer, but by 
many;. stwcessive stanzas having 
been added by accretion tltrou_gh a 
long series of years. Modern b;tl­
lads are miniatnres of th se old 
ones. They present in general 
some simple, attractive picture, 
and a melody of agreeable and ex­
pre~sive cadence. 

'l'he great mistake of young sing­
ers aml amateurs generally in 
regard to ballad singing is that of 
supposing it etisy. On tlw con­
trary, to do it w•·ll is very diffic1tlt. 
But the very difficulty of it makes 
it the better worth attaining, for no 
form of singing conveys so much 
pleasure. 'l'o sing a ballad well 
requires three ldncls of skill· · 

1. Declamation of the text. 
2. Formation and delivet·y of the tone. 
3. Ph.-asing and interpretation. 
Declamation includes, of course, distinct enuncia­

tion of the words, and is to be acquired of the elocu­
tionist. At this point nine singers out of ten break 
down. The old-fa.;hioned "chow-wow-wowing" of 
quasi Italian mealy-mouthedness has happily gone 
out of style. Nominally. it is good form at .present 
to enunciate the text. But very few singers do it 
well. 'l'he second l)l)int, the formation and delivery 
of the tone, reqnires the service of the singing teacher 
and includes all of vocalism that he is able to teach. 

'fhe third point, phn.tsing ~md interpretation, re­
quires musical intelligence. When all has been done 
tbat p.-ecept and criticism can do, there remains a 
large field for the exercise of individual intelligence. 
This quality so ea~y to name, and so difthmlt to expe­
rience, is to be acquired in one way only, namely, by 
heal"ing and sttldy of the best models. All of these 
points, as will be perceived by the careful reader, can 
be attained only uy the expenditure of considerable 
time. 

Now what is the practice of amateur singers gen­
erally in regard to singing a ballad? 'l'o begin with, 
they generally make a poor selection, a song not inter­
esting in itself, or not a_greeable to. their voices. 'l'he 
ballad chosPn, the melody is tried over a few times by 
the piano, the words read over, and the ballad-~inger 
is ready for the stage . 'l'he preparation is influfficient 
at all points. 'fones are not well made and dPlivered, 
the phrasing lacks coherence. and there is no dramatic 
in ten shy in the interpretation. The perform nnce falls 
fiat. 'fhere are singe1·s in this city who luwe appeared 
in public to sing a ballad after three days' study. 

Treat the ballad like a dried apple. Give it plenty 
of time to swell. Think it over. RPad it several 
times. Get the story of it in mind. Find the point 
of the story and learn to bring it out. In other 
words, form a thorough conception of it and learn to 
bring it out in your Bingin_g, and you wiU find one 
song thoroughly mastered bettet· than a whole dust­
pan full of the half-learned ditties which constitute 
the repertory of amateurs in general. 

Nevertheless, it is not necessary to confine the 

AMBROISE THOMAS. 

AMBROISE 'l'HOMAS is probably best known 
to the American public by his charming 
opera of "Mignon," originally prod need at 
the Paris Opera Oomique, November 17,1866, 

and since played in three or four languages all over 
the world. :Uis latest opera "Fmncesca da Rimini, '' 
was produced with great magnificence at the Paris 
Grand Opera on the 14th ultimo. Mr. 'fhomas was 
born at Metz, August 5th, 1811, and is therefore nearly 
seventy-one years of age. His father was a musi­
cian, and began his son's musical training at a very 
early age. At four years or age he began the study 
of the rudiments of music, and at seven that of the 
piano. He was bnt a lad when he entered thle Con­
flervatoire of Paris, where he became the pupil of 
Zimmerman, for the piano; Dourlen, in harmony; 
and Lesueur, in compo~ition. Mr .. Thomas early 
became a pianist of remarlmble capacity, but he was 
too much of a musician to be satisfied with the 
laurels of a mere virtuoso, and, as early as 1837, he 

had produced at the Opera Comique 
his 1irst musico- dramatic work, 
"La Double Eclu lle," which proved 
a genuine success. "Francesca 
da Rimini" is his twenty-second 
operatic work, and as yet opinions 
differ as to its real merit. In due 
course of time Mr. Thomas became 
one of the professors of the Con­
servatoire where he had before 
been a pnpil. and when Auber 
died in lt!71, Thomas was fl.peedily 
chosen to succeed him as its direc­
tor. 'fhis position he has ~ince 
occupied with honor to himself 
and to this famous instimtion. 
Although past his "three score 
years and ten," Ambroise Thomas 
is far from being an old man in 
ener~y or in the preservation and 
activity of his musical faculties. 
Naturally a thinker and worker, 
work and thought seem to agr~e 
with him and to add to his vigor, 
both of mind and body, .and his 
latest opera is probably not yet his 

~~ -· 
last. Mr·. Thomas has h>t.d a suc­
cessful career, and, while he is 
hardly to be consiclered a genius, 
he has certainly shown grel:l.t and 
real talent and indefatigable in­
dustry, and his name will live. 

Mrs. E. ALINE OSGOOD. 

repertory to one song. Others can be learned in the 
same way.-Ohicago Sunday Herald. 

A GERMAN writer in an English paper says ·of 
B.-ah ms: " Notwithstanding the laudatory epithets 
showered upon him by his admirers, he is, after all, 
but an epigone, who, with much academicnl erudition, 
skillfully manipulates themes which prove only too 
clearly the lack of creative power. The promise of his 
earlier works, which Rho wed the vigor and freshness of 
youth, has not been fulfilled, for in all his works there 
is a tortured straining after originality which is most 
disappointing." Many musicians will . cordially agree 
with these remarks, while others will freely deny their 
truth. It must be confessed that Brahms' compositions 
exhibit a higher intellectual than emotional power, 
and that many of his movements :11:e tedious in the 
extreme. He seems to lack wholly spontaneity, and 
even the grandeur sometimes met with in his \Yorl{S 
is labored. Brahms has not the gift of melody, in 
which respect Rubinstein is far ahead of him. It 
is a question whether the compositions of Brahms 
will not lose ground very soon after his death.-Ex. 

MISS KELLOGG'S'' FAREWELL" 

S
AYS an Eastern paper: ''Miss 

Clara Louise Kellogg's·fare­
well appearauce iu Boston 
a few weeks ago was not, it 

seems, a farewell appel:l.rance, after 
all. as the lady is to be seen and 
heard again at the opera festival. 
However, it would perhaps be 
well to remember that there are 
degrees in this leave-taking. First 
comes the farewell app~arance, 
then the positively farewell ap­
pearance, then the positively last 
farewell appearance. When this 
stage is reached it may be safely 
surmised that the farewell busi­

ness is gradually approaching its termination. The 
famous Grisi kept on farev,relling until she had 
repeated the process in fourteen successive fare­
well engagements. Ristori has made numberless 
farewell appearances, and the end is not yet. 
Sims Reeves began to farewell some years ago, 
·and has, over and over, led everybody to believe 
that he had retired into privacy for good and all; but 
up he pops again, like a jack-in-a-box, and begins 
the whole sad ceremony once more from the very 
beginning. It must be a genuine pleasure to artists 
to say farewell, for if it were. sad, they would not 
be willing to say it as often as they do." 

" I've been talking '"ith thy sire­
Mary mine I Mary mine! 

And I simply did inquire 
If he would ! Maq mine! 

When it kinder rae sed his ire, 
And he got as mad as fire, 
And be said he'd kick me higher 
Than theM. E. lJhurch's spire-

1\1 ary mine I Mary mine! 
If I ever d1d aspire 

To thine hand, Mary mine!" 
-Ex. 
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OUR MUSIC. 

We offer our readers this month seven pieces of 
music, which for excellence and variety challenge 
competition. 

No.1. "LUCREZIA BORGIA, " Fantasia, is No. 15 
of Je~tn Panl' s celebrat· ·li ope ratic fantas ies. '£he 
recognition which this entire series (of 24) has re­
ceive d at the hands of m11sician8, professio11al as ·well 
a ~ amate ur. makes it u11ueee~sary for u s to ~ay ally­
thing furth er about this comp J8itiou. Among tlte 
many who have re c •)mmend e d these compos itin11~ we 
may m e ntion Jnlie Rive -King, 8. B. Mill,: , Robert 
Goldbeck, Emil Liel.>ling U. 11. Andres . Carl Fradel, 
Eps tein Brother~, and Uarlyl(~ Pcte r~ ilea. Special 
atte ntion is calle d to th e l es~on aceo1n panying- tllis 
piece whic h ought to be worth a live-dollar !Jill to 
any student of lllusic. 

No.2. 11 L\iERRY SLEIGH BELLS" (galop), a11J 

No. 3. 11 Joys OF SPRING" (waltz), are from Carl 
Sid us ' set of ''Honeys uc kles." Thi::; set b s o favor­
ably l..:nown that th e tuere mention ~of the fact that 
these pieces beloug to it, i8 a suffident recomme nda­
tion for all Lho~e who have young pupils and for all 
b eginn e rs at the piano. 

No.4. '' SKYLARK POLKA " (duet), Dreym·, is one 
of the most charming and graceful duets that come 
within the r each of the majority of amate urs. Al­
though it offers no r eal ditnculties , it is so brilliant 
and full of dash that it gives the lis tener the impres­
s ion of being a very difficult piece. 

No. 5. '.rhi s i s No. 3 of Uzerny's "Etudes de la 
velocile ." 'l'his i s another illustration of the care 
that has been bes towed upon the revision and. annota­
tion of this edition of Czerny ' s celebrated work. 
'l'he entire series is published in two books and costs 
one dollar less than other editions, although infinitely 
superior in all respects. 

No.6. "THEN You'LL REMEMBER ME."-This 
popular and beautiful song from Balfe's " Bohemian 
Girl" is here given with both English and German 
t ext, conforming in this res pe ct to all the songs pub­
lished in th e REVIEW. The song is given in the key 
of C, which brings it within the range of the majority 
of voices . The accompanimeut a lso has been greatly 
improved, so a s to offer fewer difficulties to singers 
who are obliged to play their own accompaniments. 

No. 7. "WEDDING BELLS," Boeckel.- '.rhis song 
needs but to be sung to be appreciated. What we 
have said above it} reference to arrangement, accom­
paniment, etc., applies also to this charming ballad. 

PREMIUM OFFER EXTRAORDINARY. 

KUNKEL'S POCKET METRONOME. 

$:2.00 

This metronom e is no larger than a lady's watch, can readily 
be carried in the \'eRt pocket, is always ready for usc, simple in 
its mechanism, and absolutely perfect in its action. De&iring 
a t once to introduce it and to increase the circulation of 
KUNKEL'S l\fUSICAL REVIEW, we will give away I 000 aa 
premiums. 

NC>VV ~E.A.::J:> C>U~ OFFE~! 

We will give one of these beautiful instruments to every 
person who will send us two new yearly subscriptions and ten 
cents, to prepay postage on the metronome, until the entire 
1000 are exhausted. This is exclmive of the regular premium 
offered with each subscription. 

Firs t come, firs t served! "The early bird catches the worm!" 
Who'll be firs t ? 

NEW MUSIC. 
Among the latest of our issues we wish to call the special 

attention of our readers to the pieces mentioned btlow. We 
will send any of these compositions to those of our subscribers 
who may wish to examine them, with the understanding that 
they may be returned in good order, if they are not suited to 
their ta&te or purpose. The names of the authors are a suffi­
cient guarantee of the merit of the compositions, and it is a 
fact now so well known that the house of Kunkel Brothers is 
not only fastidious in the selection of the pieces it publishes, 
but also issues the most carefully edited, fingered, phrased, 
and revised publications ever seen in America, that further 
notice of thi s fact is unnecessary. 

PIANO SOLOS. 
Chopin's Best Thoughts selected, revised, and carefully 

fingered (foreign fingering) by Charles and Jacob Kunkel: 
Thine Image, Rumanza ......................... . 11'. Chopin $ 75 
l!' irst Love ....................................... . F. Chopin 60 
Will 0' The Wisp (Caprice -Etude) ........... .. F. Chopil& 75 
Consolation ....................................... . F. Chopin 50 

~~~~e~~!~t~~:·:::: ::::: . .' . .' .'.:: .' .' .' .' .' .' .' .' .' .'.'.'.'.' ::f::: g~g~;~ ~~ 
Autumn Waltz . . ................................. . F . Chopin 50 
Awakening of i:lpring, (Polka-Capl'ice) . . J. J. Vcellmecke 60 
Angelic Chimes Heverie ..... .. ....... J. J. Vcellm.ecke 50 
Val se Capriee (Summer Sky) .............. . J. J. Vcellmecke 60 
Sadia :- chottische ...................... Lysandra Clemmons 35 
Beads of Champagne (Polka Capri• e) ..... . Ernest S chuetz 60 
Satellite (Polka de Concert) ................. J . C. Alden, Jr. 1 00 
'l'ales ft·om the Vienna Woods w·altz, written for and dedi · 

catcd to H. J oseffy, St1·auss, (Grande Parapltr·ase de 
Concer·t) .......... ..... . .... . ...... .. Julie Rwe -Kin,q 1 50 

Dreaming by the Brook (Mo1·ceau de Concert), R. Goldbeck 1 00 
En Avant (Galop) .................... . ....... . R. Goldbeck 50 
La Varsovienne ................................. H. Goldbeck ()0 
The l\1ilitary (l\Iarch) ......................... . R. Goldbeck 50 
Murmuring Waves (lteverie) ...... . .......... . R. Goldbeck 50 
Spantsh Students (Caprice) . ............... . R. Goldbt·ck 50 
Spring Dawn (Polka Caprice) ...... . .. . E. Schaeffer - Klein 60 
WoodbirdPolka ........................ . /C. Schaeffer-Klein !iO 
Memory's Dream (Fantasia) . .................. . J. R . Ahalt 6H 
'l'itania (Caprice -Valse) .................... William Merkel 75 
Tll'ilight Musings (Reverie and WaHz) ...... E. F. Johnson 50 
Gavotte, in A minor. as performed by Julie Hive-King aL 

her •·oncerts .............................. . F. Br·a11deis 75 
Stella (Valse de Concert), ( Edition de Salon) ..... G. Satter 1 00 
Valse Caprice (Grand Valse de Concert) ..... . A Strelezlci 1 50 
Gavotte (in G major). .. .. . . . .. .. . .. .. . . .. ... A. Strelezlci 60 
Berceuse (Cradle Song) ............... . . . ... . A. ~trelezki 40 
Flash and Crash (Grand Galop) . . .............. S. P. Snow 1 00 
Vita (Valse Caprice) ......... ............. . Dr. E. Voer·ster 50 

BOOKS. 
Goldbeck's Harmony, elegantly bound................... $1 50 
Goldbeck's Musical Science Primer................. . ....... 50 

The best text-books upon their respective subjects. 

KUNKEL'S ROYAL EDITION 
Of Standard Piano Compol:lition with revisions, explanatory 

text, ossias, and careful fingering (foreign fingering) by Dr. 
Hans Von Bulow, Dr. Franz Liszt, Carl Klindworth, 
Julie Rive-King, Theodore Kullak, Louis Kohler, Carl 
Reinecke, Robert Goldbeck, Charles and Jacob Kunkel, 
and others 
A Starry Night ................................ Sydnep Smith $ 75 
La Baladine ................................. Ch. JJ. Lysberg 75 
Warblings at Eve ..................... . .. . Brinley Richards 50 
Monastery Bells ........................... ... Lefebure Wely 50 
Return of Spring ........................ Theodore Mcelling 75 
Spinnerlied .................................... Wagner·-Lisz t 1 00 
Spinnerlied ........................................... . Litolff 75 
Heimweh (Longing for Home) .......... . Albert Jungmann 35 
Chant du Berger .............................. .. M. de Colas 40 
L' Argentine l\Iazurka (Silver Thistle) ... . Eugene Ketterer 75 
Bonnie Doon and Bonnie Dundee (Fantasia) . Willie Pape 75 
Nocturne in D fiat ?'f:Heeding Heart) ............... . Dohler 60 

Teachers will please remember that these pieces need only 
to be seen in their new dress, to secure for them at once the 
recognition of being the finest edition extant. 

The Royal edition will eventually comprise all the classical 
as well as modern compositions, and its numbers will be adver­
tised in the REVIEW as they are published. 

SPECIAL NOTICE. 
A full line of the pieces included in this edition is kept by 

the houses mentioned below, who are our agents for its sale. 
Teachers and others can examine them there, and both they 
and the trade will be supplied by these firms at precisely the 
same rates as by us : 

H . AHLHICH, Cleveland, Ohio. 
PANCOAST ALLEN, Wilmington, Del. 
W. II. BONNER & Co., Philadelphia, Pa. 
E. D. BUCKINGHAM, Utica, N. Y. 
BRENTANO'S LITERARY EMPORIUM, New York City. 
H . E. COPPER, Petersburg, Ill. 
CONOVER BROS., Kansas City, Mo. 
FRANK. H. CHANDLER, Brooklyn, N. Y. 
OLIVER DITSON & Co., Boston, l\1ass. 
DENTON & COTTIER, Buffalo, N. Y. 
DAYNES & COALTER, Salt Lake City, Utah. 
J. F. ELLIS & Co., Washington, D. C. 
D. P. FAULDS, Louisville, Ky. 
lGNAZ FISCHER, Toledo, Ohio. 
H. A. FRENCH, Nashville, Tenn. 
GIBBONS & STONE, Rochester, N. Y. 
LOUIS GRUNEWALD, New Orleans, J ... a. 
C. A. GRISWOLD, Hartford, Conn. 
M. J.D. HUTCHINS, Springfield, Mass. 
J. H. RIDLEY, Albany, N. Y. 
H. KLEBER & BRO., Pittsburgh, Pa. 
S. R. LELAND & SON, Worcester, Mass. 
LEITER BROS., Syracuse, N. Y. 
LYON & HEALY, Chicago, Ill. 
lliLWAUKEE MUSIC Co., Milwaukee, Wis. 
GEO. D. NEWHALL & Co., Cincinnati, Ohio. 

T. H. SCUNEIDER, Columbus, Ohio. 
A. SHATTINGER, St. Louis, 1\:(o. 
C. 1'. SISSON, Waco, 1'exas. 
l\'1. STEINER'.r, New Haven, Conn. 
l\1. STEINERT & :::lONS, Providence, R.I. 
SHERMAN, CLAY & Co., San Francisco, Cal. 
SPALDING, ALG!<.R & 0SBOHN, '£roy, N. Y. 
OTTO SUTRO, Baltimore, Md. 
V. WALTER, Alton, Ill. 
A. WALDTEUFtL, San Jose, CAL. 
J. P. WEISS, Detroit, Mich. 
E. WITZMANN & Co., Memphis, Tenn. 

PREMIUMS FOR 1882. 

~very yearly subscriber to KUNJ{EJ.}S MUSICAL REVIEW will, 
upon sending ten cents additional to prepay postage, 
receive as a premium either Kunkel's Parlor Album No.1 and 
Kunkel Bros.' Album of 1\fusic, or Kunkel's Parlor Album No.2 
and Eunkel llros.' Album of l\fusic (for contents see below). 
Parties preferring both Parlor Albums, will receive same as 
premium U[JOn payment of 50 cents additional. 
KUNKEL'S PARLOR ALBUM No. 1.-128 Pages; $20 worth of Music. 

CONTENTS-VOCAL. 
I Love .But Thee (English and German words) ......... . Robyn. 
'l'he .Parting (duet; l£nglish and Italian words) .... 'l'ambuntlo. 
llliss AllHaptures Past Excelling (vocal waltz) ....... Robyn. 
Leave l\It> Not Lonely ................................ 'l'ambur·ello. 
'l'he Wedding Day (English and German words) ...... .. Bidez. 
Angels ' Visits .......................................... . ltfelnotte. 
'l'he Stolen Kiss (English and German words) ........ . A'pstein. 
·the l'enitent's Prayer... . .............. . . . .. . . . . .. Kunkel. 
1'he Brigl.test Eyel:l ......... .. .... ................ ....... :)tigelli. 
Why Are ltoses J{ed? (Eng., Italian, and Ger. words) . .. Melnottt. 

INS'l'HUliii:.NTAL. 
Norma (operatic fantasie, with lesson) ................... . Paul. 
11 'l'rovatore (operatic fantasia, with lesson) ............. . Paul. 
William 1'~11 (operatic ~antasia with lesson) ............. . Paul 
Martha (operatic fantasia) ................................. . Paul. 
~ubblmg Sf)ring. (caprice, with le.~son) ............ .. Rive-[(i1lg. 
Gem of Co umb1a (grand galop, with lesson, .. ......... Stebert. 
Skylark Polka (with lesson) ............................. . Dr·eyer. 
Shower of ltubies (tone poem, with lesson) ......... . Prosinger. 
l\1aiden' s Longing (reverie, with lesson) .............. Goldbeck. 
Love' s Devotion (romanza, with lesson) .............. Goldbeck. 
The First Ride (galop) ................................. .... S~dus. 
Cuckoo and the Cncket (rondo) .......................... . Stdus. 
Waco Waltz ................•............................. . Sisson. 
The Jolly Blacksmiths (caprice, with lesson) ............ .. Paul. 
KUNKEL'S PARLOR ALBUM No. 2.-128 Pages; $20 worth of Music. 

CONTENTS-VOCAL. 
Thou'rt Like Unto a ]!"lower .................. . ..... . Rubinsltiu. 
Because I Do (Ballad) ................................... ltfolloy. 
I Dinna Ken the Reason Why.... .. .. . .. . ............. .. Foulon. 
Heart 'l'ried and True ........ . ......................... . Kunkel. 
Come .Again Days of Bliss ......................... . Scltteijfartll. 
One L1ttle Moment More, Maud (Ballad) ............ . Estabruok. 
Row Slumber, Love (Barcarolle) ........... . ...... Rembielinski. 
Life's Lights and Shadows ............................... . Robyn. 
When 1'hrough Life (Duet or Solo) Concert Waltz.Schonacker. 

INSTRUMENTAL. 
Twilight Reverie (with lesson) ......................... Goldbeck. 
Dream of the Lily (with lesson)... . .................... Her tel. 
Traviata (Operatic Fantasia-with lesson) ............... . Paul. 
'l'wihght Musings (Reverie Waltz-with lesson) ..... . Johnson. 
Beadl:l of Champagne (Polka Caprice) ................. Schuetz. 
Careless Elegance (Quickstep) ...................... Scltleiffa, th. 
Shepherd's l\1orning Song (Idyl) .......................... . Paul. 
Summer Sky (Wal.z-with lesson) ......... . .. . ..... Voellmecke. 
Ashes of Roses (Val se Caprice) .... ........ . .. . ........ Goldbeck. 
Echoes of the Woods (with lesson) ............. ........... Paul. 
Angelic Chimes (An Evening Reverie) ....•......... Vuellmecke. 
The Banjo (Ethiopian Sketch) ........................ . Melnotte. 
Peep 0' Day Waltz ......... . ... . ........................ . Rochow. 
Spring Waltz ............................................. Chopin. 
Summer Waltz ......................... ................. Chopin. 
l\fay Galop. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ....... Sisson. 

INSTUUMENTAL DUETS. 
1'he Cuckoo and the Cricket ............................. . Sidus. 
'l'he Jolly Blacksmiths .......... .. . . . . .. . . . .. . . ....... Paul. 
Love's Greetings (Schottische) ....................... . Siebert. 
Gem of Columbia (Galop) ........ ....................... Siebert. 
KUNKEL BROS.' ALBUM OF MUSIC-64 Pages; $12 worth of Music. 

CONTENTS-VOCAL 
Within a Mile of Edinboro' 'l'own (Scotch Ballad) ..... . Scotch 
I Heard the Wee Bird Singing .................. George Lmley. 
Chiligowalibedory (Comic) ........................ H . A. Saxtu11. 
Put your 1'rust ir1. One ~bove ..... ............... E. E. Rommega 
The Cot on the H1ll (Die Huett auf dem Berg).Frank Larar,.u. 
l!' ive O'Clock in the Morning (Ballad) .................. Cla,tbel. 
Eva Ray-Ballad ....... . ............................ . Jan~ Eyre. 
Fannie Powers-Song and Dance ................... . Eadie P'ox. 
How Can I Leave 'rhee (Ach wie is t's mreglich) ........ Ura7J•er. 
When the Swallows lJomeward l<'ly ............... . Franz .Abt. 
'Tis the Last R se of Summe•· (Die Letzte Rose) ........ fi'lotow. 
When the Corn is Waving, Annie, Dear ...... Cltas. Blamphin. 
The Lasso' Boon tree (Schoen Kate O'Boontree). G. Estabrook. 
Home, Sweet Home (Suesse Ileimath) .... Sir Henry R. Bishop. 
Allie May-Ballad ........................................ . Holmes. 
Little Birdie l\lay (Kleines Vreglein l\Iai) .......... .. Jas. Gree11. 

INSTRUMENTAL. 
Shepherd's Bells-Idylle ............................. . Jean raul. 
Shakespeare l\la• ch .............................. .. Jacob Kunkel. 
Harps in the Fairy Land-Romance ................ . Jean 1 aut. 
Visitation Convent Bells ........ . ........... ....... Jacob Kvnkel. 
GreetinJ> to Spring (Salut au Printemps) ........... . Albert Lutz. 
Zeta Plu March ..................................... J. L. Hickok. 
Shepherd's Return March ........................... . Jean Paul. 
Violets Blue ...................................... . Jacob Kut•kel. 
Lauterbach Waltz .............................. . ... . Albe1t Lt~tz. 
Philomel-Polka Elegante ......................... Chas. Kunkel. 
Puck-Marche Grotesque .... . ................. cza,tde Melnotte. 
Pearl and Diamond Polka ......................... . Henr·11 Hah11. 

Subscribers for six months may choose eithE'r of these 
books. 

Parties preferring other premiums, will please address the 
publishers and receive their complete premium circular and 
catalogue, containing a very extensive hst of vocal and instru­
mental pieces, both modern and classical, from which they 
may select their own premiums. 
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Ex. 
368. 

<10LDBEO,K'~ 

1st Inversion ofDiminished Triad in a Sequence. 

~=m~ 
~-~~ -~-~f--~ _._1 =-~ 

6 6 .6 6 

OtherExamples: 
1 2 3 

·. 

*~I. FERDINAND KUJ!'l!'ERATII, Professor of Counterpoint and l"ngno at the Royal 
Conservatory at Bruxelles. 

Ex. 
369. 

HARMONY. 

2d Inversion of tho Diminished Triad incidentally. 

~~= ~=~~~__; ~~--~-
~--=::S_-=+===-:- _t=__-=:f=L= 

The Chord of the Extreme Fifth. 

169 

§ 205. There is one more chord, built upon the 3d tone (mediant) of the 
minor scaie: the chord of the extreme 5th. It has been used as an argu­
ment against the recently adopted system of "Altered bhords ", which dis­
penses with the difficult and limitless explanation of tone combinations 
which have undergone chromatic, change, by waiving their exact chord sta­
tus, and considering chromatic changes as merely incidental modifications. 
The practical composer will no doubt side with the system. of "altered 
chords", because that is precisely the way in w?ich he does modify, or 
enhance by contraction or expansion-whenever there is room for it-his 
harmonies. 

Chord of the oxti·eme 5th. 1st Inversion. 2d Inversion. 

~x. ~ - =-==E =-H~- ===:t=~ -=_::) 
370. ==-~=-----===:f==~==-3=-~--====::~ 

-tsi-

The chord in question can be regarded as an individully distinct chord, 
but as such it offers a very limited field of legitimate contrasted association 
with other chords. As ·an incidental alteration of the chord of t_he •ronic it 
has no further claim as a separate chord, and may be utilized whenever con-. 
venient. 

The Chord of the Extreme Fifth 
in series illustrating its relationship in the Third and in the Fifth. 

Ex. 
371. 

Piano. 

RelatTo·t~hipJiu 
th<.· :M. 

/ 
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C(Ex~71~o~ti~:d~~---: -=-_ ===-·::--:r=t:\ -?::;;---- (9--C2- --o- -- -
-z::;- ----c::n:;;- 61- _Q._ --c;- 61--61-

-61- -t9- c:::r -G-
Dim. 'l'riad. · · 

------t-- ------_ _::_ ~ ~ =- ~ - -(9 = (!;;-= = a_~ 
Relationship in 

the 5th. 

We have endeavored in Ex. 371 to have the chord of the extreme 5th ap­
pear as a distinctly individual chord. Vocally such a combination of chord 
progression would offer serious difficulties. The progression_ in the Bass 
part at t is particularly unsatisfactory and unvocal. 

Ex . 
. 372. 

A Vocal example avoiding the more dHlicult combinations. 

§ 206. In its second inversion, with a diminished 4th as its foundation, 
the chord of the extreme 5th is practicable incidentally only in the following 
manner: 

Ex. 
373. 

3 Voices. 

§ 207. The chord of 'the extreme 5th is in reality an incidental result of 
the introduction of the leading tone in the minor scale. 

HARMONY. 

:rutroduction of the chord of the extreme 5th as an altered chord. 

-¥.. H-::j====:j-= ==l=-J=~==~=~-$ ~~=~ ---(9- - (!;; -= 
Ex. 1 p 
375. t..l * ' 1 

lJ Voices. - (!;;-

~ - ~= _-a~- -= 
-------------------------

The Chord of the Extreme Fifth 
allied to unrelated chords. 
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§ 208. Its tendencies of resolution to related chords are so marked that 
unrelated combinations offer no very acceptable result. 

The Chords of the Scale combined. 
§ 209. 'fhe following example comprises all the three-toned chords of 

the major and minor mode (except that of the extreme 5th) together with 
the chord of the Dominant 7th. Due regard is paid to fluency in each part, 
to rise ·and fall and the general beauty of melody, to symmetry of form 
through similarity in the number of measures, contrast in the pauses marked 
.by the whole notes, and to the capacity of the voices in conformity with 
their natural compass. 'fhe prescribed rules are duly heeded: Avoidance 
of consecutive fifths and octaves, of cross relation and augmented intervals. 
The leader ascends, the subleacler descends.,. ·except · at such points were 
special law requires their departure from this rule. The two r(·sources of 
repeating chords, and giving a new chord at each step, have alternately been 
made use of. 

Ex. 
376. 
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==-- ----=--=1-=P ~ _J-J-} ;:J =:=j~ =-

! ~~=f7r. -r -r=fCf =tl -~ ~~-~~---
_J I 1 ~ I I -tl j -~- -tl -- - -= ~- -r9-

~tt--~-6l- -y)-- - - 6l--o- ------- --~ 
~t!=l=~ --1'9= ===-12 - - ==---== ==---== =-=-----===--6 - - = =-~ t=_ f--=--~--= -=-r--= -r- --6 7 61--

. I I 6 6 4 
6 

§ 210. A few examples are given for the formation of incidental chords 
by means of organ points and passing tones in different parts. These are 
fertile resources of compo_sition, relieving the monotony of plain chords. 
Some of these incidental chords resemble chords of the 7th or their inver­
sions, or other chords of even more extended compass. Research would go 
too far to ascertain the e~act status of each of these incidental chord form­
ations. Speedier and more thorough progress will be made by the student 
in the analysis of chord series, by tracing the organ points, · short or loJ?-g, 
from their introduction to their termination, separating from them the asso­
ciated consonant intervals. 

NOTE.-The most beautiful, greatest and profoundest style of four-part 
writing is that in which each voice is independently developed, the chord 
combinations being merely the result of the harmonious blending of the dif­
ferent parts. This indeed is the process of composition of the masters, as 
evidenced by their polyphonic (see Index) style of writing. Part-thinking 
is the attribute of the master, Chord-thinking that of the less skillful. We 
must nevertheless take into account the fact that the science of Harmony 
in the sense of "Physical Beauty of Sound" is essentially a modern achieve­
ment, and that, so long as it does not obscure or crowd out of existence the 
polyphonic style, its influence is highly conducive to the progress and ex­
pansion of musical art. 

HARMONY. t73 

BACH and HANDEL are the representative writers of a perfect polyphonic 
style (Carion and Fugue), springing (in ways that need not to be explained 
here) from a deep feeling of religious devotion. HAYDN, imbued with the 
same spirit, but tempered by a child-like love of natt~re, is the link between 
BACH and HANDEL and MOZART and BEETHOVEN, who again may be con­
sidered the originators of a style in which human feeling and passion struggle 
for supremacy. They naturally associated with their artistic forms and classic 
style a grander expansion of Harmony and external or physical beauty of 
sound. MENDELSSOHN and SCHUMANN followed in their footsteps-MEN­
DELSSOHN reviving religious fervor, expressed in the more captivat\ng ac­
cents of modern Melody and Harmony. LISZT and WAGNER have sought to 
cultivate to the utmost boldness of Harmony, beauty of sound and develop­
ment of material force. Lately KIEL, BRAHMS, RuBINSTEIN and others 
have sought to combine to these external and dazzling qualities the depth 
and manyfold voicing of the old master~. This, therefore, is clearly the 
music of the immediate future, and it is gratifying to notice strong currents 
of this tendency everywhere in the great world of music-of Europe and to 
some extent in America. It may be added that the general musical public 
is not yet sufficiently cultivated to accept this style in opera, and that it is 
for the present confined to the oratorio, cantata, symphony and smaller in­
strumental and vocal works, which are recognised and supported by the 
most refined among the musical people. 

Incidental Chords, by means of Organ Points, and 
-Diatonic and Chromatic Passing Tones. 

~:~ 
~-~~~~-~~ 

?7 -u -u -?:;;- 77 """?::)-
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Four-toned Chords, or Chords of the Seventh. 
§ 211. All four-toned chords are dissonant and require resolution, im­

mediate or ultimate, into a three-toned chord. The principal four-toned 
chord, that of the Dominant 7th, is familiar to the reader. It is built upon 
the Dominant, the 5th tone of the scale. We will now consider the remain­
ing six chords of the 7th. 

CHORDS OF THE SEVENTH BUILT UPON THE SEVEN 
TONES OF THE SCALE. 

Ex. ~==---==~-=-~-( ~==~=~==~ ~==(==a~~~--
378 

-~- ~- --(9- -~- -~-- __ Q_ -
. -~- --?:'- --~- ~- --~- __ Q_ -- . 
-~- ~- -- - ---- ----- -- ---

'l'he figure 7 attached to any given tone, refers to one of these chords, 
providing the key be indicated by the proper signature (or its absence for 
the key of C). 

-1!9- " • 

· ------$- ------- ----~- --means ~ 
:7~: ~~ ~-me':_~~~l~ m~~~=~=~=?2-m~~~~-f=~-=- -~ 

7 7 7 7 

-~ -19--

~~~-m_:~!=a~~\ ~-m_:~=§) 
7 7 
BASS SIGNATURES WITH ACCIDENTALS. 

----(--~~-(!i-me:ns~- --means~ Ex ----:~ --means-~- 6?-----tt~~a_:: __ 

~I), - ~--=n:~~ -~------~ - #- 7 ~ 7 --

:lt3 \25 13 l25 
BASS SIGNATURES OF INVERSIONS WITH OR WITHOUT ACCIDENTALS. 

Ex.~==~~-~eans~=~~ns~~- -mean~[B 
381. - mean!_Q _ -6---=-~= ~-=---==---- ~ 0 _:::------- ------- ------- -----

6 4 -- 2 #6 
5 3 5 

#3 
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'fhese examples will suffiice to make clear the meaning of Bass Signa­
tures for the various chords of the 7th, if the reader is familiar with the dif­
ferent keys, as explained in the Primer. 

§ 212. The chord of the Dominant 7th is the most important four-toned 
chord, because its natural resolution results in the chord of the Tonic. 

I 
Ex. ~- _ or--===--==--= -~-~- aa 61~~---~--~--~ 
382. ?961- 61- -z:;7!9-~ --61-~ --(9--

-~- -61- ~---6161- c::;--~:::- --t;;--

g i 2 

'fhe remaining six chords of the 7th derive their comparative importance 
from the nearer or ·more distant relationship to the chord of the Dominant 
7th. In other words, the further removed in relationship from the Domi­
nant 7th, the less freque:t;tt their occurence, and the less impo~tant the part 
they perform in the system of chords. 

'fhe following chain of chords of the 7th shows their relative importance: 

Ex. 
383. 

Not sufficiently contracted. 

NOTE.-The chords of the 7th are r.elated among each other in the 5th and in the 3d. 
The relationship in the 5th is important, that in the 3d of little value, because of their 
similarity, and poor progression. _ (See Ex. 383 above.) 

Designating the chord of the Dominant 7th as No. 1. No. 2 would be that 
built upon the second tone of the scale. In the chain of chords just given, 
it is the one nearest the chord of the Dominant 7th, marked No. 2. 
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Peel 
A. Commence in a very decided and vigorous manner. Be careful to strike each and every note of the chords. Many plA.yers, through careles~uess, omit the 

middle notes while striking chordl'l. By holding the secoud and third fingers well rounded, so as to bring their tips in line with those of the fi rst and fourth, thil! fault 
is easily corrected. All the octaves and chords must be struck from the wrist, in order to draw a full, free, clear tone from the-instrument. • 

B. Consult Kunkel's Pocket or Mrelzel's Metronome. 
C. The grace note "C" must be struck simultaneously with the lower E of the octave E following. The "D" and upper E of the octave must follow as quickly 

as possible. Treat the grace notes in the second and third line likewise. · 
D. Here a choice of bass is given, either being good. The upper is the more difficult. 
E. Observe the 1'ita1·d and lento, the la.tter being very slow; also the dynamic marks, f. 1). 
F. Lunga Pausa signifies that a long stop should be /made l>efore proceeding. 

Copytigbt_ Kunkel Bros.l880. 



Larghetto.M. M. L=--1:26.-------.;...;..-
CDr: 

G. Render this passage very evenly. Notice that the octaves alternate between the l'ight and left hands, and should not appear a.s if they were in groups of two, 
thus, - - - - - -, but -- - - - - - -. 

H. Heed the fingering in this line as 'veil as throughout the piece. . 
I. Play this melody with grace and simplicity. The grace notes here are executed differently from those explained a.t first, being struck alone before the 

chord. Observe that each grace note is tied to a note following. Hence do not strike the tied notes again. The Tempo Larghetto is to be taken not to slowly. Consult 
the Metronome again. 

• 



mru:ocato Ia nielodia. · . · · 
a tempo . ·. ---- . 
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* 

* Peel * Ped 
,, K. To play this variation well, the wriat must be held in a loose a.nd yielding manner. The melody notes (indicated by double stems and marked accented), . should be struck ab?ut three degrees more strongly than the notes of the accompaniment. 
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· :Jl: PeJ 
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~ 

L. Careful attention should be given to the crescendi and the diminuentto near the close of this movement. 

* 

~PeJ 
:::-

* 



Allegro maestoso. M. M. J - 100. 

M. Allegro Ma:stoso means that this movement should be played with' animation and dignity. For th€. exact time. again consult the Metronome. Too much 
attention can not be given to the phrasing in this movement. The slurs, dots, fingering, all must be carefully heeded. The notes at t~e end of a slur, and those 
marked with dots must not be sustained. The fingers should leave the keys of notes thus marked. after stl'iking, as though the hand had been gently propelled by a sprin~. 
Correct phrasing is a great art, and more than anything else distinguishes a good performer and artist from the piano hammerer : therefore one should try to excel m 
this particular. 

N. Observe the substitution of the fingers, the thumb in the place of the second finger. It is to effect a legato of the third (E and G\, following which is struck 
with the first and third fingers. 

O. Heed the crescendo, and rise to the if as marked. 
P. Here the crescendo must be very sudden, in order to reach a double Jfin the next measure. Pay special attention to the falling otf in forct! after tht' doulJle .rJ: 

It is to be even more perceptible than the crescendi which treceded the doub1e if. · 
receiv~·dl~~~;;,~fl~~ -of strength in this movement is reac ed at this point. It should be given with great breadth of tone. The ritnrd in the measure following must 

R. The last note of the group, the sixth note is to be struck with the octave in the bass. 
S. Play this run evenly. The group is a septo\et, and represents the second quarter. It must be played on the second beat of the measure. (1-;ee further ex­

planation of septolet in Answers to Correspondents.) 
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T. Heed the ~;·escendo and stringendo. . . 
lT. Nothin~.r special is to be _said here. All that is required of the performer is ihat the movement should be given·.in alight, graceful n;l&.nner. 
V · Either nngerin ~· is go0d. the 11vprr howeve~ i~ nreferable, as the change of J!ngers is sure to effect a perfect repetition of the F. 
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-w·. An elegant r~ndering of this tremolo passage demands a very flexible, Yielding wrist, and the holding of the fingers and hand in an almost perpendicular 
(three-fourths slant) pos1tion, so that the key to be struck may be touched with ali the fingers at the same time. When the fingers are thus held, they can be easily 
draw;n O'\'er tp.e key one after another with great rapidity and ease. The ordinary correct position of the hand in playing scales must be discarded in plaYing tremolo 
passage!!, as 1t prevents the fingers from acting with freedom on one and the same key. Tremolo passages are generally considered difficult of execution, whereas, they 
aie, in reality, very easy if only a correct position of the hand and fingers is obtained. '· ' 

CLOSING REMAR~S.-Thc piece, throughout has been so carefully marked in its notation as to phrasing, fingering dynamic marks, etc., by the author, that 
only t~e cardinal points whtch pupils might overlook, have been singled out, and dwelt upon. While this piece is an excellent study, it is one of the most charming 
operatic fantasies that have ever been written, and is equally adapted for use in the. parlor or at exhibitions. 
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(From Kunkel'K Revisefl and Annotated Edition.) 

! • (J=.132toib2 . . ) . ··" 
.Pr•esto-. d = 1os . = ·- · · @ ~· 8 a'---------···---·····--··-···------·------·---···--~ 

N?fli. 

ONlJia. 

A. The aim to c1ea1~ne88 and equality -(8 in thitt~ ea;ereise atfo .. ~,·t qf·greaterirnpm~ance than to 1~a­

_pidity and the p•qril .. . '-.·hou1d be held. to practice 810ll.ily, with. high 1ui8ing .fingers, holding then• 

11zore extended a8 a wUler- 8pan iR . . , .. equ.ired . 

B . A. carejid, sf-luring of the dijJerent groups l!f chords mztst be eJJected by gently mo1:ing the 

hand al-ong; and ·making no change of· posjl:ion audible. Even sman hand.'t can attain the 

required ert.en~ion wilhont t:wi.~··ting c1· aryn oncl elbaw. 



C. See B .~f preceding et-:erci,'>~ . 

D. 'l'he Ras8e rnay here be (1 l'iitle elllpha8iY.ed, while the right hand has to 8trike in a ligllt 

ttnd uncon8li·ai.ned 'lnanne,t~. 



Then youJII Remember m~ 
DANN DE NK ST DU MEIN. 

M. W. Balfe. 

Andante Cantabile. 

letzt, 
trarnn, 

ei _ ne llo. se schnell.da ~ hin Vom rau.hen Nord ver. 

1. Schwarmt An_ d'rer Herz und An _ d'rer Mund Von s.lis. se1n l..Jie .. bes .. 

l. When oth _ er lips and oth _ er hearts Thtir tales of lo-ve shall 

Hat 
Wie 

cold _ ness or de. • ceit sl1all slight The beau- ty now they 

sioh 
auf 

~~~~~~~-, Jl"~f:j:£ ~lt=;t====t=~:;t:t:==~~==:::::=t::-::#==t=- t="-- =-----:--.;.· ··-- ~--
_ __.,/' .___/ -

ein bo .. ser 

dein wei - ten 

-------~----~-=~-~~~l.~f-~~~!.~-~~~~~~~= 
Wurnt da _ rin Ver • der - bend f~st - g;e * 

Er - den~rund Nicht~ so be. se. .lig-t 

--~---_:_·----- =!== ~ . ' - 7'-i > ~~- -. -- ------~~-:·_ 
--=-f~::. __ :::~~x~~*- ~ ~~-- r Jf-=!lC+=·:= _:~_c_~=~~-=~-~-fj-

tell In language whose -;x- . cess irn _ parts The pow'r theyfeel ~u 
And deein it but a fad _ ed light Wl1ich bearus with.in your 

Copyright_ Knnkel Bros.J88~. 
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HOCHZEITSGLOCKEN. 

Words by Fred. ~~ ~eatherly. 

3. Jain· zu land, Ver •1 gan. gen ist · ·ein 

J. bin wtd her, Was ' ist denn mit - ihr 

r 
i 

Jahr, 

lossl 

lane and lt~a, Her heart beats low and . sad, 
3.. year by lands, A year since then has died, 

3. heil '.chen Hoch al • tar, Nun am heil:chen 

. '. ih • 1•en Schatz Ma ·- tros, Nur an ih. ren 

nr r 
l 

I J' J. 
sai • lor l,ad, With her bon.nie 
at her side, With her sai. lor 

l\fusic by Joseph L. Roeckel. 

3. Ein Jahr zur See, ein 

I. Das Els. chen wan·. dert 
_..-----: -----i •==:X::J I f J j J J 

1. Maid El - sie I'OaJilS by 
3.· A year by seas a -

Als Els • chen nut' dem Scha • tze stand Nun am 

Sie denkt weit, weit hiil. • aus aufs Meer Nur . an 

Her thoughts are far a • way at sea,With her 
And .El • sie at · the al • tar stands,With.her 

Hoch- al • tar. " " " " Wie 

Schatz Ma. tros. Und Kling, ling, lang, Sie 

!;. J IJ J JJ J -I J. J 
--

1. 

sai lor lad. But Kling, lang, ling, She 
at her side. While ·u " " Their 

Copy~ght_ KunkelBros.188~. 
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3~ froh.lich schailt der glo. cken Klang! ,, Wie · frob .lich schallt d~t; ·: 
hort der Hoch • zeitS 1. hort der . Hoch.zeits glo.ck~n Kla.ng, Kling, ling, lang, Klplg, ling, lang, Sie 

•.f. • ·'·~ ., . 
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I I .. .. . ,.. I . c I 

.. ..,. 
I I • 

1. seems to hear her bride ~ells . ring, Kling, lang, ling~ Kling, lang,ling She seems to ,hear 

3. bon • nie b~ide bells gai • ly .ring ·· " " " · ' " ~ " Their bon • nie bride 
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her 
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ANSWERS TO CORRESPONDENTS. 

ANNAL., StLouis: JennyT"ind is not dead. She married 
a musician, Otto Goldschmidt, in Boston in February, 1852, 
and is now living the quiet life of a good wife and mother in 
London, her adopted home. 

.0. S. T., Detroit: Mapleson commenced his career _as an 
operatic manager at the Lyceum, London, in 1861. The follow- . 
ing year he opened at Her Majesty's Theatr~, introducing the 
famous singer Trebelli to the ~nglish public. 

N. N., Louisville: The ocarina is a musical instrument of 
about the same importance as a mouth harp. If any "instruc · 
tors" exist, we do not know who may be their publi;;hers. 
Don't waste your time on such trash, but, if you really wish Lo 
learn to play on some instrument, select one tlut is an 
instl'tlment. 

S.D. S., Crawfordsville: ' (1) Who built the organs in the First 
and Second Presbyterian Churches of St. Louis? (2) Which is 
the older firm, Decker & ~on, or Decker Brothers?" 

(1) The builders of the organ in the l!~irst Presbyterian 
Church, St. Louis, were Mur.shall Bros., of Milwaukee, Wis., 
now out of business; of the Second Presbyterian Church, 
Gratian, of Alton. Ill., said to be the poorest organ in St. Louis. 

(2) Decker Brothers began bu:;iness in 1862; the present firm 
of Decker & Son, in 1877. The senior member of the firm had 
however, been in the piano business as early as 1856, in Albany' 
New York. For furthe•· information, write to the fi1·ms direct: 

A. R., St. Louis: We have referred your question to :Mr. 
Charles Runkel, who gives the following explanation, which 
we hope you will find more lucid than the one you say you do 
not understand: "Qnintoles sextoles and septoles can best 
be explained by examples. Take, for instance, 16th note:;, 
which are expressed by two lines, and 32nd notes, indicated by 
three lines-the two lines indicate 16th notes (four notes to a 
quarter), and three lines indic 1te 32nd notes (eight notes to a 
quarter). Now, if five or six or seven notes are to be played 
in the time of a quarter, they can not be indicated by three 
lines, as the quarter would be wanting either one two o.r three 
notes, according to the s-roup. 'l'his might also confuse the 
player. He might imagme the engraver had forgotten to 
make one or more notes of less value than a 32nd. Now, in 
order that no misunderstanding should take place, such 
groups are indicated by figures, which run as high as seven; 
for~ when eight notes are played to a quarter they are 32nda 
ana are noted as such. The same is to be said of all other 
notes-whole to half notes, half to quarter noteB, etc. From 
':l2nds to 64ths we would have groups of 9, 10, 11, 12, 13, 14 
and 15." 

ATTENTION, MILITARY! 
,, 

EUREKA!" 
Drill and Band Masters, and Military Men generally, will 

find in Kunkel's Pocket Metronome an instrument that will 
indicate instantaneously with absolute accuracy, and thus 
enable to obtain any number of steps required to the minute. 
It is the only instrument that can be used equally well in the 

Jleld or drill room, and in any kind of weather. 
Price, $2.00. 

Sent by mail, post paid, upon receipt of price. 
Address, KUNKEL BROTHERS, 

311 S. Fifth Street, St. Louis, Mo · 

M~tRONOME~ FOR TH[ MlLLlON. 
Kunkel's Pocket Metronome is the best, cheapest and most 

accurate Metronome made. It i:> no larger than a lady's watch, 
nnd can easily be carried in the .vest pocket. 

Price, $2.00. 
Sent by mail, post paid, on receipt of price. 

Address, KUNKEL BROTHERS, 
311 S. Fifth Street, St. Louis, Mo. 

THE MUSlCAL INSTRUCTOR. 
A Monthly Paper Written by 

ROBERT GOLDBECK, 
With contributions from the most distinguished musicians 

of America and Europe. 
CONTENTS.-Successive lessons of a complete instrumental 

and vocal graduating course; lessons upon celebrated piano 
pieces and songs; a progressive course of harmony; lists of 
teaching and other pieces, with instructive remarks; advice in 
every day teaching, etc. 

Twelve monthly issues of the Musical Instructor will conta;n 
in alll 08 imperishable lessons. 

Price, $1 a year; 60 cents for 6 months 35 cents for 3 months; 
15 cents a copy. 

Teachers' cards received at $3 a year. 
Address, R. GOLDBECK, 2640 Washington Ave., 

First number appears April 15, 1882. St. Louis, Mo. 
VERY J,AUGE EDITION. 

MUSIC IN ST. LOUIS. 

HE hene1it concert tendere l to Miss Lina Anton by the 
St. J ... ouis 1\Insical Union, occurred on the evening of 
Apt·ill9th. l\I ·rcantile Library Hall was nearly three­
fourths full, so that, even aftet· deducting the liberal 
"papering," the entertainment must have netted a fair 

sum over and above all expenses. The following was the pro­
gramme: 

PAnT l!~IRSl'.-1. Overture-" William Tell," Rossini, Grand 
Orchestra; 2. 'l'enor Solo-" Dormi Pure," (slumber song), 
Scuderi, Mr. Phil Branson; 3. Danse l\Iacabre, Poeme Sym­
phonique, Saint Saens, Grand Orchestra; 4. Piano Concerto, Op. 
16, A. Henselt, with orchestra accompaniment. Larghetto­
Allegro Agitato, 1\liss Lin a Anton; 5. Soprano Solo~Romance 
from "Pretiosa," with Flute obligato, C. M. von fVeber, Mrs. M. 
E. Laitey and Mr. D. Carr. · 

PART SECOND.-6. Overture-"Raymond,'.' Ambroise J.'hornas, 
Grand Orchostra; 7. Baritone Solo-" l\fan -O'War's l\Jan," 
Marchant, Mr. Joseph Saler; 8. Piano Solo-(a) Capriccio, Op. 
76, 1. Un poco Agitato, 2. Allegretto' non troppo, J. Brahms; 
(b) Etude, Op. 25, No.7, Chopin; (c) La Valse des Valses, Op. 
105, G. Satter, Miss Lina Anton; 9. The Awakening of the 
Lion, Kontslci, Gran<l Orchestra. 

It would afford us the greatest pleasure to be alJle to record 
a musical, as well as a financial success, and nothing but our 
duty to our readers and to art, could induce tu to say, as we 
feet compelled to, that musically, this concert was one of the 
worst fiascos we have yet listened to in this city, where fiascos 
have not achieved the dignity of being rarities. 

Although the orchestral numbers were all familiar to the 
players, there was not one that received even a passable inter ­
pretation. The orchestra was some ten or twelve men short, 
resulttng.in an unbalancing of the different instruments, and 
the instrumentalists present played out of tune, out of time, in 
a sort of helter · skeltcr, haphazard way. 'l'he "William Tell 
Overture," which the Union had performed before, in a very 
creditable manner, was fairly butchered. The only bit of it 
that was decently played being the violoncello solo of Mr. 
Mayer, in the begmning. Mr. Mayer, hy the way, knows how 
to play his instrument, and always makes good use of his 
knowledge. 'l'he only excuse that could be made for this 
massam·e · is the one which we have since heard facetiously 
advanced by the father of the benejiciaire, Mr. Anton: ''The 
1.'• 11 family IS a large one, and this was not the Bill Tell with 
whom you are acquainted!" Indeed it was not. 

The "Danse .Macabre" was, if possible, worse. But why 
particularize? 'Vhere all was so badly done, it is hard to say 
which was the worst. How is this to be explained? At least 
half a dozen members of the orchestra have said, or 'very 
strongly hinted to us, that they were getting no pay for their 
work, and the1·e[ore, had no occasion to play wt11. '.fhat is, to 
say the least, a very poor excuse, even when couple<l, as it was 
in every instance, with the furthe1· remark that the benefit 

t~~d:r:a~~!~ ~1t ~~~!~r ~o~~o~f;i~~~uslto~~!nt~l~it~1 ~~· )~~ts 
Anton, who certainly compeifed nobody; it was unfair to the 
audience, who had paid their money to hear music; it was 
unfair to the authors, whose works were burlcsqed; and "last, 
but not least," it was injurious to the reputfttion of the 
orchestra. It is not to be wondered at, then, that Miss Anton, 
coming on after this orchestral Bedlam, should b.ave shown 
that she felt the depressing influence of what had gone befo1·e, 
and failed to come up to the just expectations of her friends. 
In the ~oncerto, there was a considerable blurring of the more 
rapid passages, which, at least in the back part of the hall, 
where we sat, were often very indistinct. We must do the 
orchestm and the conductor the justice of saying that, in this 
number, their share of the work was fairly donr. lt was, 
indeed, the only bit of orchestral work that would pass muster. 

In the Brahms cap1·iccio, l\liss Anton seemed to rally, and 
did some remarkably clever work, but the phrasing of the 
Chopin etude was something absolutely unheard of, and the 
execution of Satter valse fell very far short of what it should 
have been; and, let us say, in justice to 1\liss Anton, very far 
short of what we know she can do. 
· The vocal numbers were really the only ones that were at 

all properly rendered, !\Irs. Laitey showing skill and taste in 
her rendering of the romance; and Mr. Saler giving hi> ballad 
in as good style as it could be given by anyone. Mr. Branson's 
voice sounded throaty, in other respects he was satisfactory. 

Miss Anton, although her father deals in other pianos, 
selected a Decker Grand from a rival establishment (Story & 
Camp), an exhibition of good judgment on the part of the fair 
piamst. 

After regretfully recording the failure, from a musical stand-
P. 1int, of the .l\Iusical Union at the Lina Anton lJenefit concert, 
It becomes a double pleasure to be able to chronicle, without 
mectal reservation, a genuine success on the part of the same 
organization. The sixth and last concert of the Musical Union 
filled Mercantile Library Hall to overflowing on the evening of 
April 27th, and out of the large audience we are sure there was 
not one, however critically inclined, who did not 'leave the 
place feeling that he had listened to a performance that was 
as nearly perfect as could have been expected of any orches­
tra of the same size. The programme was as follows: 

PART FIHS'r.-1. Overture-" Tannhauser," R. Wagner, 
Grand Orchestra; 2. Sixth Symphony (Pastoral), Beethoven, 
Grand Orchestra; 3. Piano Solo-(a) :Harcarole, G. Minor, Op. 
123, Kullalc,· (b) Nocturne . Chopin,· (c) Grand Octave Etude, 
E. Flat, No. 7, Kullak, Mr. William H. Sherwood; 4. Ballet 
Ilfusic-"Feramors," Rubinstein,· I. (a) Dance of the Baya­
deres; (b) 'l'orch Light. Dance of the Brides of Cashmere; II. 
(c) Dance of the Bayaderes; (d) Wedding March Procession, 
Grand Orchestra. · 

PART SECOND.-5. Overture-Raymond, Ambroise T ·homas, 
Grand Orchestra; 6. La Zingara-(Soprano Solo), Donizetti, 
Mrs. Kate J. Broaddus; 7. Musical Humoresque, E. Scherz, 
Grand Orchestra; 8. The Awakening of the Lion-Kontski, 
Grand Orchestra; 1\fr. A. Epstein, Accompanist. 

As in the case of the Anton concert, all the orchestral mem­
bers had been heard in previous concerts of the Union, but 
here the resemblance ended. l!,rom the time the conductor 
took up his baton for the Tannhauseroverture, to the time when 
he laid it down at the end of the " Reveil du Lion," it was a 
~enuine pleasure to note the thorough wo1·k of the orchestra. 
rhe interpretation of B('ethoven's pastoral symphony was es­
pecially noticeable. Thi, symphony, while not so difficult of 
Interpretation as some of Beethoven's other works, the ninth 
symphony, for instance, demands taste and musicianship on 
the part of the conductor and a considerable amount of skill 
on the part of the performers. It is not absolutely the 
oldest specimen of "progt·amme music" extant, but it is cer­
tainly the first that ever took high rank as a musical compo­
sition, and it bids fail· to remain to the end of time a master-
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piece, equally popular with the many, because they can trace 
and grasp the ideas it is intended to convey, and with the 
critical few who follow in rapture the master's hand as the 
beautiful and spiritualized tone -picture of the scenes of 
nature grows lifelike and perfect beneath his magic pencil. 
How quietly, yet how brightly, the first movement opens! 
So unpretentious, yet so beautiful! It has the freshnes s 
of the morning breeze, the sparkle of the dew gems and 
the odor of the opening roses. It is such a strain as 
might well hail the advent of Homer's "Rododaktylos Eos," 
(rosy -fingered Dawn), as she opens the bars of morning 
to the :fierce coursers of the god of day. Then how it 
grows, re- inforced by the voices of awakening nature, until 
the whole world seems to sing its hymn of joy, then sinks 
again into the quiet of the forenoon. Then, in the second 
movement (Andante molto moto), how artistically the two mel­
odies, the upper melody (the theme), and the lower melody 
(of eighth notes), blend, yet do not blend, to represent the 
~lowing brook; and how n"turnlly, too, _ the songs of the night ­
mgale, cuckoo, and yellow-hammer, rmg out as if they were 
a necessary part of the composition rather than an imitation 
of the sounds of nature. .Nor is the third movement a less 
pe feet picture of country life; we need but to shut om· eyes 
and listen to see "the merry gathering of country people," 
with their grotesque dancing, m the countrified style 01 the 
air and in the halting manner in which the village musicians 
fall into the;r respective pat·ts. '!'hen comes the storm (alleg1·o) 
scattering the merry-mafc-rs. How it grows and swells, as it 
approaches,· and breaks at last in full fury of blast and cra~hes 
of thunder until , the climax is reached, and the trombones , 
kept in reserve up to this point, come in to re -inforce the grand 
orchestral thunder. '!'hen how skillfully he works out the anti­
climax with the :flowing phrases for hautboy and 1lute, leading 
'into the last movement (allegretto) the ::lhepherd's song, re!n·e­
senting, as Beethoven himself says : "Hlithe and thankful 
feelings after the tempest." It is evening, evidently; the last 
rays or the dying sun are gilding the distant crests of the de­
parting storm, whose darker depths are seen now and then to 
glow with the light or the electric flt·es, but whose angry voice 
is no longer audible. All at once the shepherd's pipe is h eard 
in the di~ tance , and the hunting horn answers from the depths 
of the woods., and with a hymn of thanks to Him who has 
guarded all through the storm, the movement and the master­
piece close-night, with her sable wmgs, brood::~ over the earth, 
and silence reigns. 

~------~------------~ 

Such is the picture here draw' ' by Beethoven, and for once the 
Musical Union rendered it in all its beauty. 'l'o our mind, 1\'It·. 
Waldauer showed more musicianship in his conducting of this 
symphony, on this occasion, than he had before done during the 
entire series of concerts . 

Mr. Sherwood, the pianist, played with more expression and 
tas te than we have yet heard him. He is a pupil of Kullak' s , 
and we have no doubt that the two Kullak numbers, and the 
Chopin Nocturne, which cons tituted his number on the pro­
gramme, were studied under the eye of the master. At any 
r a te, we have di · covered in Mr. She rwood two differe1 t s tyles 
of phrasing-one, that of a flnishtd reader-lhe other, that of 
a ·school · boy; and as the lalter always appears in those selec­
tions which (from their date, etc.,) it I S evident he can not have 
studi1 d under Kullak, we must attribute the form er to the skill 
of the masler and the good memory of the pupil. 1.\'lr. Sher­
wood has certainly an unu sually developed technique, but he 
is gracetul. rather than forceful; in other words, his playing 
is essentially feminine. He is of a gratdul dispo&ition, we 
should judge, 'for he bowed pt·ofuse acknowledgments at the 
slightes1 sign of applause. 

'l'lle remaining orches tral numbers, especially the Ballet 
music from '' .l!~eramors ," only added to the lu slre cast upon 
both orchestra and conductor by the interpre lation of the 
Pas toral :::iymphony . 

'l'he serie,; of concerts of the l\1usical Union for the current 
year have now closed, and it is due to the gentlemen who 
originated them and carried them th1·ougll to such a successful 
issue, to a ·knowledge that they have done more for the cause 
of music in St. Loui.; during the las t winter than had been done 
in a decade before. All in all, considering the disadvantages 
under whic h he was working, the ditlicultit·s of an inaugural 
season, the material on hand, mueh of it unformed, Mr. \Val ­
daue•· has done wonders. We know (for we have it from his 
own lips) that he has sometimes thought our criticisms too 
severe, but if they have seemed so, it has L>een beca use we criti­
cised from a high standpoint. It would have been no complimel).t 
.to either conductor or orches tra if we had said their perform­
ances were excellent for a street band. We had to deal with a 
"grand orchestra," and we have trealed it a s such. Reviewing 
the entire series of concerts, we can, however. unqualifiedly 
call the enterprise a grand success, and see in it the earnest of 
still better things in the future. 

A mistake of ours in reference to the date of the third con­
cert of the Choral Union, which caused us to get ready to 
attend the day after its occurrence, prevented us 1rorri hearing 
what, we are informed, was a good performance, and makes it 
impossible for us to give a detailed account of it in this place. 
We shall mend our ways, and be, on hand at the next and last 
concert. 

The St. Loui.o papers coutinuc their intelligent (?) criticisms 
of musical p erformances. For instance, ·after the Anton 
ben1 fit concert, one of the German dailies cr. dited l\1r. 
F,;pstein, the accompanist, with an excellent rendering of 
1\ontzki's "Reveil du Lion," which had been very badly played 
by the orchestra; after the d1·ess rehearsal of the last concert 
of the l\Iusical Union, the Globe · Democrat :Said 'l'heodore 
Kullak-dead nearly two months-had played some piano 
compositions, and failed to mention Sherwood and his playing 
of a couple of Kull •k's compositions at all; . then the Repub­
lican in 1ts repot·t of the concert itself (written by their s toek­
yards reporter, the corJ'eRpondeut of Music), credited Kullak 
with the Chopin nocturne, which was played by Sherwoodr-a 
very pardonable blunder, since Rullak and Chopin write so 
very much 'alike ( ?) • And these are our educators!!! 

The St. Louis G1 and Orchestra, under the able leadership of 
1\:Jr. Louis Mayer, has resumed its summer concerts at 
Schnaiuer's Garden . The orchestra is practically the same as 
that of the St. Louis Musical Union. Its last year·s successes 
\y'ill doubtless be repeated and excelled. 

ART AND OIL.-The Norfolk Virginian of January lG 1881, 
referil to the remarkable cure effecled by St. Jacobs Oilm the 
case of Prof. Cromwell, known the country over for hi s mag­
nificent Art Illustrations, who had suffered excruciating tor­
ments from rheumatism, until he tried the Oil whose effects he 
s_ays were magicaL-Reading (Pa ) 'J'ime3 and Dispatch. 88'a 
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CORRESPONDENCE. 

BOSTON. 
BOSTON, April19. 

lf r om oratorio to opera uouffe-from symphony to simplicity 
-the music of Boston has swept in the past month. But the 
end is approaching; already the symphonic orchestras are 
disappearing, and_ the str~et ~ands and hand-organs are 
emerging from their obscunty with a strong smell of camphor. 
These are signs of summer. Tlle hard-wotked musical critic 
looks forward to the summer as a happy oasis in the desert of 
his existence, when n? Si!Jger shall molest_ him _with requests 
for noticL·S, and no p1amst shall trouble hnn With desires for 
puffs of his rising pupils. Spite of all that the poets have sa1d 
and sun~ about the beauty of summer, it has one important 
drawbacK in this vicinity. 'l'he summer music of Boston is 
something" fearf ully a~d wonderf~lly made." As i! to revenge 
himself for the prommence whtch has been g1ven to the 
violins during the winter season, the summer garden proprietor 
ostracises the unhappy fiddlers and gives LlS brass, and nothing 
but brass. llut stay, he does make one exception; that is H1C 
bass uru mmer. With a muscular bass drummer at the helm 
it is often impossible to discover many of the misdeeds com­
mitted by .Boston summer garden orchestras. Like charity, he 
covers a multitude of sins . 

.Bu t we will not anticipate the evils that are to come; let us 
endeavor to be content with those we have. . 

Chief among the musical occasions of the past month have 
been t he performances of the 

HANDEL AND HAYDN SOCIETY. 

These consisted of the entire St. Matthew Passion Music, by 
.Bach and Haydn's C1 eation. 

The former work was not as equal as I have heard it given 
in previous verformances. The choruses (save the final num­
ber and the chorales) were l ight and rather indecisive. Of the 
soloists, Mr. Georg Henschel and .M.rs. Aline Osgood were best; 
the former being especially great. Mr. Henschel has not been 
endowed by natur e with a 1inc or mellow voice; on the con­
trary it is rathet· hard and in_ilexible, and his e1:unciation of 
some of the vowels (the e partteularly) adds to this harshness. 
But in everything he doe::; is seen the poetry of the true mu­
sician, and this makes his work delightful to all who desire to 
have a true musical picture presented, rather than a voice or a 
singer, merely. 

Mr. W. J . Winch sang the part of the Evangelist. I did not 
cou nt how many times he was obliged to sing" He said, how­
ever," in highest register, and then sat down again. For my 
part, I prefer to look over t~e interesting modulations of the 
recitatives at home, as occaswn serves, rather than hear them 
droned out in such copious doses a::; Bach gives. I pity the 
tenor who has the task, and really think that the beauty of the 
work woul<.l be enhanced to modern ears if the entire part were 
given to an elocutionist to read. 

The Creation went glorious ly. Everybody, chorus, orchestra, 
dii·ector, and soloislts, seemed to feel bright, that pleasant 
Easter nigbt, and the result was as above stated. Mr. Whitney 
was the bass, and his voice was remarkably telling. Only in 
the highest register it seemed strained, and in soft passages 
the intonation was uncertain-a fault which is not uncommon 
w1th very heavy voices. 

'L'he Philharmonic Society gave its :final concert of the season 
April 13. Three conductors W< re present. Doctor Maas was 
conductor-in-chief, if I may coin the word, and was also the 
piano soloist. His playing of the Schumann A minor concerto 
was calm, clear, and mtellectual, especially in the chords of 
the first movement, and thefloriture of the last movement. Of 
his solos, I most admired the surety of the Rubinstein Valse 
Caprice, and t he breadth of Tausig'::; an-angement of Schubert's 
Mm·cheMilitai1·e. His conducting of the "Jupiter Symphony" 
was a tritle heavy. especially in the Andante mol'ement. He 
also conducted Raff's "Ein Feste .Burg" overture. This treats 
Luther's chorale theme more dramatically than .l\Iendclssohn 
has done in the Reformation Symphony. The use of the bass, 
the contrast of the second subject, and the snapping phrases of 
piccolo, are essentially modern. Raff introduces the theme, 
just as Mendelssohn does, in wood wind solos. 

Mr. Carl Zen·alm conducted the concerto above mentioned 
w ith admirallle steadiness and brilliancy. l\Ir. Chadwick con­
d ucted h is own andante for string orchestra, which was finely 
performed, and is a g~od_specimen of ~he symmetrical and mel­
odiou s treatment wluch IS found 111 th1s composer's works. 
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Speaking of this composer reminds me-why should we not 
have a cries of two or three American symphonic concerts? 
"Ve have now material enough, and how much such a proceed­
ing would benefit American art! In 110 other way could the 
advance made m our music be as forcibly presented. 

I have heard another new composition recently which pleased 
me greatly, and this also by a resident, but not a native com­
poser. It was an Ave Jrfaria for vocal septette, with string 
quartette accompaniment. Signor 'ramburello, i• s composer, 
has recently joined the staff of the New England Conservatory 
of Music, and it was at the quarterly concert of this institution 
that the work was presented. I wish I could give you the pro ­
gramme of this concert (April 11) in extenso, but, though inter­
esting, it is as long as a Paris Conservatoire examination, 
which it somewhat resembles. 'L'he l\fusic Hall was packed in 
every part. 

rrh• E. F. E...e...:K:EB' 

UPRIGHT PIANO 
(ELLJO'l' PATENTS.) 

OFFICE ANI> FACTORY: 

4.8eTO 1500 HARRISON .A. VENUE, 

BOSTON, MASS. 

Another pleasant event connected with the institution was a 
reunion of the alumni and teachers at the Hotel Venclome, 
April 13. This was an informal occasion, but lJrought ouL 
nearly 200 people. all connected with the Conservatory, and a 
collation and an impromptu programme of music and readings 
passed away the hours. 

The most important item regarding the New England Con­
servatory is yet to come. 'l'he directors are to buy the vast "t. 
J ames Hotel, a building as large as the St. J_.~ouis Court House, 
w ith spacious grounds attached, and are going to found a col­
lege of music, which is to be of magnificent proportions. 'L'he 
students will live in the building (that is, those from abroad), 
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ESTABLISHED :1.850. 

B. Shoninger Organ Comp'y, 
Al ANUFACTURERS OF FIRST-CLASS 

O~GANS & UPPJGHT PIANO- FOILTES. 
Factory Nos. 97 to 121 Chestnut St., 

NEW HAVEN , CONN. 

+-----------·--·'1'11111 
S C HOM.A.CHBR. 

--· ELEOTRO~GOLD~STRING--

IIIPIII IIA IIN IIOIISIII 
These Stanrlard Inst1·uments are unrivaled. No 

make of Piano perfect without the Patent Gold 
Wires. Circulars mailed free on application. 

1103 Chestnut St., Philadelphia. 

+1-----------------+ 

CHAS. A. DRACH & CO~-, ' 

ELELTROnPER~ ~ ~TmEOTIPERS, 
COR. FOURTH AND PINE STREETS, 

(Globe-Democrat Building,) 

L O UIS, - M:O . 

BARREIRAS' 
PIANO WAREROOMS, 

N. E. Cor. Eleventh & Olive Sts. , 

S T. L OUI S, MO. 

PIANOS and ORGANS (new and second-hand) 
Bought, Sold, or Exchanged. Pianos for Uent-$2.50 
to.$7.00 per month. 

IVERS & POND 
PIANOS 

ARE STR ICTL Y FIRST-CLASS. 

For full information, Catalogues, Etc., address 

IVE RS & PON D P IANO CO., 
597 Washington St. , Boston. 
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~ Grand, Square ST\ECK and Upright. ~ 

Faetory: 34th Street, bet. lOth and 11th Avenues. 

WAREROOMS: No. 11 East Fourteenth Street, ~EW YORK. 

Celluloid Piano Key Company (Limited), 
COR. FOURTEENTH ST. & FIFTH ·AVE. CREWYORH. 

-FOR-

Never Turns Yellow, Discolors, 
Shrinks or Warps. 

Piano, Organ and Melodeon Keys Sixth Year. No Complaints. 

~Over Three Hundred Thousand Sets of Celluloid Keys now in use.~ 

c. Kurtzmann,Man~r of Piana·Fartes, 
106, 108 & 110 Broadway, 

CORRESPONDENCE SOLICITED. 

BUFFALO, N. Y. 

Excellent in Tone. Perfect in Execution. 
Plays all the Latest Music. 

T::S:E 

Kech~nical Crguinetta ~ompany 
Sole Manf'rs and Patentees, 

83~ BROADW'AY, 

NEW YORK, 

And by their authorized agents through· 
out the country. 

READ & THOMPSON, General Agents for the 0RGUINETTE, 208 & 210 N: Fifth St. 

WAREROOMS: 666 ·wASHINGTON ST., 
BOSTON, MASS. 

Correspondence Solicited and Agents Wanted. 

and what with many lecture room s, a great concert hall, etc., 
etc., the enterpri"se will have an important influence on Boa· 
toll' s musical advance. I shall give further details as the work 
of recon s truction prog1·esses. 

'l'hc chamuer concerts in Boston have not been very numer· 
ous thi ~; month, b11t have been of high grade. 'fhose by Mml'. 
'l'herese Liel>e and .Miss Ueimli cher have l>een excellt!nt, and 
proved the dashing technique of the latter (pianist), and the 
I.Jroad, sweet intonation of the violiniBt. 

l\lr. A1·thur Foote's trio concerts have been most interesting. 
The only fault I could find with them was that they tonk pluce 
on Sa turday nights , and s ince l\lr. Henschel hal:! finished his 
orches tral series, I had hoped, l1ke the domestic, to have my 
"i::iatm·day out." At one of these concerts 1\11·. l<'oote J)layed a 
trw of hi s own composition, which I must also class with the 
fine new wo1·ks of native origin which I have recently heard. It 
is exquisitely melodious, and sometimes this leads it to become 
rather a rumanza fur s tringt~, with !Jiano accomvaniment, th11n 
a r eal trio. lts movements partake too invarial>ly oi an anda11te 
flavor ; lJut having saicl thi s , critici sm may cease, and the work 
be accorded a good rank in the American revertoire. 

I must allude to the performance of 
BEETHOVEN'S FIDELIO, 

which took place a s long ago as l\Ia.rch 29. As the event Is so 
old, I n . ed not give many detail s. Mr. Htlnschel was the 
P'izarro of the cas t, and made a great triumph. But at the 
close he aLso took the part of Fernando (it was given as concert 
mu<~ ic , without cos tnmt:), and this was not as good. It involved 
eutting out the short ph1·ases of Pizar1·o at the finale, for M1·. 
Henschel, good mus c1an as he is , does not possess the ability 
to s ing two parts at one and the samtl time. 

Miss Hemminges wa ,; somewhat overweighted in the part of 
Leon01·a, and thtl chorus at tlw.finale became an indiscriminate 
rout, in which Beethoven wa;:, so badly mangled that he was 
unrecognizable. 

Gran'<~ .l:<~rench Opera Troupe are at present here. "How 
have the mighty fallen!" '!'here is not a decent singing voice 
w it, and Paoln !ll~ri e , once ).Jiquant and vretty, is now coarse, 
heavy, and" lags superfluous upon the stage." UolltES. 

NEW YORK. 
NEW YORK, April26, 1882. 

EDITOR I{UNKEL'S MUSICAL REVIEW.-The musical festival 
whu·h is to take place at the Seventh Regiment Armory, under 
the leader.; hip of 1 heodo1·e Thomas, on l\lay 2d, 3d, 4th, nth, 
and tiLIJ-, is the geneml s ul.Jject ol conversation und di!lcussion 
among musicians . .An orcll<'stra of three hundred and choruses 
of from tuit·teen hund1·ed to three thousand ought to furntsh a 
s ufncic11t amount of music to be sure, uut there are those-and 
your huml>le servant among the number-who beli~:ve that 
mor e music, though ccr.ainly less uoist>, woul•l have been 
obtained from a smaller nu .a. IJer of participants. The unde· 
mn,lJle llkill of Thomas a s a conductor will undoubtedly l.Jring 
fi'Oou thi s laq~;e mass the best po.·sible ro sults, but even 'l'homas 
ca n not do the impos::. Ible. The laws of acoustics are as 
immutable as those of the 1\Iedcs and Persians, in fact, agoorl 
deal more so, and it is imposs iule to so group three tllou~and 
people that the voices of all shall reach the , ars of the lisLeners 
simultaneously; in other words, the mu!lic will neeessarily be 
blurred, and the musical result of the choruses will certainly 
fall s hon of what is expected by very many-not. tllrou~ h any 
fault of theio s , nor oi the conductor as such-but through the 
intractableness of the laws of nature. l\ir. 'l'homas is too good 
a musician not to know all this ; l>ut great as is his devotion to 
the cause of mu::d,,, uis devotion to the cause of Thomas is still 
g reate1·; ,. nd he has a powe1·ful rival here in the versun of Dr . 
.Damt·os• h, whose last year's e tforts must be surpassed, if pos­
Sll>le ; surpassed that 1s, in the eyes of the ma·ses who have 
nut y~:t really leamed the difference l>etween a big thing and a 
great thing; therefore, 1\lr. 'l'ho ouas must have monster chor· 
u!les , even it they are lil;:ely to make monstl'ObltL·s out of 
master-pieces. 'l'he solo talent is. fiJr the most part, tmly 
first-clai!S. l\1me. Gers ter, ~·rau Materna, .l\1rs. Osgood, Mi·s 
Ua1·y (it her throat allows her), 1\liss Win tut, Campanini, 
Galassi, Cand1dus, Rennnertz :.nd Whitney, are enuugh to 
make some of "you Wes tern fellows" wish you were here. I 
I have purposely left out Ilen::.chel, whose voice is harsh, if 
his method is mu ::. iciauly, and little 'l'oedt, whose ter~vre di 
g1·azi•' is altogether too light for such a hall, and such an 
audience, and whom you prolJ~tltly would not care Lo hear. 

At the las t concert of the Orato1·io ::,ociety, Dr. Damrosch 
produced a work of his own, '- :;ulamith," based upon certain 
portions of the Song of Solomon. 'l'he mythical meauin~ of 
these extracts makes them tot11lly unsuited to mu~ical setung, 
and it is no wonder that .Dt·. Damrosch's attempt should have 
been an almost cou1plete failure, notwithstanding the real 
musical merit of ~:- ome of the numbers. 

'l'he cheap opera sea son given IJy Mr. Mapleson, has been 
very liberally patronized l\1apleso11 is alJout the only operatic 
maua~~:er who has made money dul'ing the past se .. son in the 
United :::-tates , for Abbey's l'atti tour can not be called an 
operatic venture. 

Maurice Gran is hert> with his French Opera Company. It is 
far from being what it was when here last . Paola Marie has 
los t some-of her chic, and Duplan and l\Iezieres can not, by 
their excellent acting, compen.-ate for their la<"k of voice, and 
the shortcomings of a bad chorus, and worse orcl11 stra. 

l\11·. Henry G. Hanchett has taken ro~ oms at No. 32 E. 14th 
Street, where he proposes to teach teachers, a considerable 
undertaking f , r one of 1\lr. Hanc.<hett's year!l anll experience. 
He is giving a series of what he I' !ills •· Occasiunals," that is to 
say, familiar lectures ou musical topics, accompanied with 
illustrations drawn fl'om the best sou1 ces, certainly a cnpital 
idea. uonove1· is hard at work on his uprights; says they're 
"ju l:l t boommg." :::>tein -, fat aull saucy as ever, sings as a 
soloist at the Wag ner maLinee on May 4th. If :::it. Louid can 
send us more such fellows, send theua on! 

Why don't you get your puulishers to hurry up those com· 
position s of l!'loe rsheuu? His friend s know he writes and how 
liunkcl Brothers get up their music and they expect some­
thing fine in manner as well a s in matter. 

Your remarks about Welles and that pocket book are myati· 
fying some pe·•ple here. Was the pocket book a bhto·k oue-1 
saw him haveo .. esuch not long since? IL TROVAIORE. 

[The !>lack pocket book must be Welles' own-at least it docs 
not an swer the description of the one lost by our Mr. C. K., 
which was of red l~ussia leather.-Eurrou.] 

CHICAGO. 
CHICAGO, April 27, 1882. 

EDI'fOH KUNKEL'S MUSICAL REVIEW.-Shake~peare says: 
"Music soothes the savage breat> t." ( ls this wh} they put .a 
"brass- band" around a bull -dog' s neck?) But I tlunk th1~ 
can not very well have been the case with a number of man· 
aiers, "testimouial-benefit" arraniers, and others in Chica,o, 
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PERKINS' 

GRADED ANTHEMS. 
:BOO~ 1. 

BY ::S:. S. PER KINS . 
Contains Solos and Duets for all voices, Offertories, Re­
sponses, Opening and Closing Pieces, Hymns, Anthems, 
etc. Adapted for all Denominations. Nearly sheet 
musiC size, 176 pages, durably bound in heavy boards. 
Price, $1 per copy; $7.50 per dozen. Specimen pages 
mailed free. Published by 

WM. A. POND & CO., 
25 Union Sq u are, N . Y. 

MATHIAS ' 

PATENT PIANO FOOTSTOOL, 
WITH PEDAL ATTACHMENT FOR YOUNG PUPILS. 

'.rhis Footstool should be with 
every piano on which children 
are to p lay. Highly recom­
mended by the most prominent 
teachers-among others; S. B. 
Mills, Fred. Brandeis, Chas. 
Kunkel, Louis Staab . A. J. Davis, 
A. Patu, Chas. Heydtmann, II. 
S. Perkins, W. C. Coinn, etc. 

q;;y- Send for Circulars. 

L. JlATHIAS, 305 Summit St., Toledo, 0 . 

BEETHOVEN CoNSERVATORY, 
1603 Olive Street, 

.A.. '\JV ..A.LD..A. "'"EE, Director. 

All branches of MuRic taught at this Institution, 
and every one represented by a first-class 

TEACHER .AND PERFORMER. 
This Conservatory keeps open all Summer for the 

accommoda,tlon of pupils and such teache1·s as wish to 
perfect themselves during the Summer Term. 

TUITION-$12, $16, and $19 per quarter, either for 
Instrumental or Vocal lessons. Scholars may enter 
at any time. The beginnings of their quarter com­
mences with thn1lrst les.son they take. 

Send fur circulars. 

~iUSICAL HERALD. 
A monthly journal of 32 pages, for t eachers, students, and all 

lovers of music. The foremost writers in all departments of 
musical culture, including voice, piano, organ, orchestral in­
struments, choral music, both secular and sacred, harmony, 
theory, etc., have been engaged, making it a journal indispen­
sable to a good musical education. Pastors, choristers, organ­
ists, and choirs will be especially in terested in the department 
of Church and Sunday-school music. Terms, $1.50 a year, 
which includes 

$10 Worth of Music 
of the highest character. Address THE MUSICAL HERALD Co., 
Music Hall, Boston, Mass. Send stamp for postage. 

0. ·C. BB.ICCS cf.G CO., 
MANUFACTURERS OF 

SQUARE AND UPRIGHT PIANOS, 
1125 Washington. St., Oor. Dover, BOSTON. 

CATALOGUE SE NT F REE ON APPLICATION. 

during the "foolish" month of April. We had a great deal of 
mush~, good music, but the patronage was "very fur b tween," 
and the e uthusiasm according. 'The benefit to Mr. H. Balatka 
(by the Germanin. l\Hinnerchol'), whom l\lr. B. leaves to make 
room f r .!\lr. Otto Lob ( ?) The first concert of that wonderful 
new l'hilh trmonic Society (Herr Liesegang, Di1·ector), the 
new operetta," The Polygamist," by Rosenbecker 11nd See­
baum, and several minor affairs, have been failures. financw.lly 
speaking. From a musical point of view, ·• Die Schcene Melu­
sine" brought out at Ualatka's benefit, showed that our singing 
societies are not able to do justice to such gr•nd work. How­
ever, I must not forget to praise the wo• k dune by om· Chicago 
Ot·chestra, which has played admirably on all the above 
mentioned occasions. Tile last conce1·t of this organization 
was given at North·Side Turner Hall, Ap ril 24th, with an 
audience of fully 1200 people. The programme was a "request" 
oue by the publiC, mostly popular mus1c: "Dichte1·undBuuer," 
"Blue Danube," Hhapsodie No. 2, etc., which selections were 
heartily appreciated, especially the playing of Prof. Julian 
Heinze (Liszt's second concert, with orchestra). The Beetho­
ven !Socie1 y drew a full house, and rendered the several num­
bers in the usual :f.ine and artistic manner, and the testimonial 
to Geo. !::l•·hleiJfarth, our" home" composer and pianist, April 
lOth, showed the great popularity of Mr. S. by a full hall, and a 
little amount "over" expenses, in t>pite of a stormy night. 

Pratt't> opt"ra, "Zenobia," under the management of the 
Slayton Lyceum Bureau, will shortly be brought out with a 
gmnd orchestra, chorus, and line soloists (Cary, etc). 

The p1·eparalions for the" ~lay .Festival" are iu full blast, 
so to speak, and pamph.lets. posters, lithographs of the stari!, 
etc. are thicker than the shingles on a meeting- house. 'l he 
expo~ition building is being fitted up in grand style, and 
engines are forbidden to whistle. 

'l'he Singers' Society "Congress," a new male -chorus, gives 
its first musicale at Central l\'lusic Hall, this evening, under 
the baton of Prof. 0. Schmoll; the soloists are l\1 iss :--chell, 
soprano: Euw. Schulze, tenot·, and others. The "United Mcen­
nerchm·e (unrlo-r Prof. Karl 1\.olling), Fourteen Societies, will 
appear for the first time on any stage "in toto," Sunday, 
April 30th . 

I shalJ write mo• e fully next time; this, my first letter, is 
somewhat" general," owing to the short notice. 

Yours truly, LAKE SHORE. 

BALTIMORE. 

BALTIJ\IORE, April 22, 1882. 

EDITOR KUNKEL'S l\IUSICAL REVIEW.-The Oratorio So­
ciety is on the q'ui vive for a good time in New York. 'rheo. 
'l'homas examined t hem critically, and vronounced favorably 
upon them as rega1·ds ability, quality and quantity. Ovet· five 
hundred have signiiied their mtention of particivating in the 
New York l\Iay l!'estival next week. They will just handle 
lsrael in Egypt without gloves, and don't you disremember it. 
Baltimore has good cause to be proud of this o• ganization, and 
should do every thing to foster it; it', from any reason, it should 
fail or cease to exist, there could never be an association 
formed to take its p lace. 

An amateu1· company gave the Chimes of Normandy at the 
Academy of l\lusic on the 17th and 18th insts., for the benefit of 
a local charity. 'l'o draw it mild, the pel'ionn .• nce was un uou­
all y fine. l\Iiss Etta l\Iaddox, the two .Mr. Hardings, Mr. Chas. 
Kaiser, J 1·., and l\lr. 1\lacey, desei·ve special notice. 

"'trakosch's Ir alian OJ) era Troupe gave Sonnambula, Lucia, 
Mignon, Barbet· of Sevil e and Faust. at the Academy of l\lusic, 
on the 1!Jth, 2\Jth, 21st and 22d, and matinee. Audieuces good, 
performance satisfactory. 

Hess' Acme Company played the following light operas at 
Ford's Opera House, during the same weel{, to crowded 
houses: l\Iascot, Olivette, 'l'he Widow, and Fra Diavolo. 

W11s it the printe1·, or your humble correspondent, who 
mixed things so terribly in mention of Mr. Van Lee's concert. 
l\lrs. l\1etzget· was the prima donua (a very fine alto singer), 
l\lr. Zimmerman, tenor, Mr. Blumenberg, violoncellist, and 
Mr. Schaeffer, violinist. 

Spring tmde is not as booming as it might be. Sheet music 
business fai1·; piano and ot·gan ditto. Will interview the trade 
so as to give you an intelligent understanding in our next, of 
matters and things here. 

OCCASIONALLY. 

? ? ~ ? ??? ? ~ ? ? 
• • • • 

? ~ ? '? • ? ? ~ ? • • • PERTINENT AND IMPERTINENT. • 

Do "benefit" concerts benefit anybody? 

Is it not about time for musical papers to" let up'' on print­
ing slush and gush about Patti and her" Ernesto?" 

· How much longer shall we have to wait for an answer to a 
civil question? Welles, have you the contents o.f that pocket­
book? 

Who sat for the picture of :\1m e. Rive-King published in tbe 
pamphlet containing the opinions of the press concerning 
that artist? 

Does any one doubt that if Nilsson and Patti both come to 
thii! country next year, Nilsf:lon will carry off most of the 
honors and money? 

Do the piano manufacturers, who were the autocrats of the 
piano trade in the Unitlld 8tntes, say ten years ago, realize that 
they are f:!lowly but surely" losing their grip?" 

I s it not rather crowding things to have so many musical 
fest1vals all tn the month of 1\'lay? Woulc.l not the results, both 
musically and finaneially, have been better, if the festivals had 
spread over several months? 

THE best people will vote for the best man every time. And 
WE' judge by the number of the St. Jacobs Oil constituency, that 
it is rhe best rem • dy for the rheu 11atism known. Prof. Tice, 
of St. Louiil, amoni' others, sayil ilo.-Rural 1:\'ew Yrn·ker. 

CERMDREMEDY. 
FOR 

IHEUIIITESM~ 
Neuralgia, Sciatica, Lumbago, 

Backache, Soreness of the Chest, Gout, 
Quinsy, Sore Throat, Swellings and 

Sprains, Burns and Scalds, 
General Bodily Pains, 

Tooth, Ear and Headache, Frosted Feet 
and Ears, and all other Pains 

and Aches. 
No Preparation on earth equals ST. JAcons OIL as 

a safe, swre, simple imd chea.p External Remedy. 
A trial entails but the comparatively triflin~ outlay 
of 5 0 Ce n ts, and every one suffering With pain 
can have cheap and positive proof of its claims. 

Directions in Eleven Languages. 

BOLD BY ALL DRUGGISTS AND DEALERS n · 
MEDIOINE. 

A. VOGELER &; CO., 
B altimo'l'e, Md., U. I!J • ...L. 

THE P E T ERSILEA 

ACAD E MY OF MUSIC, 
ELOCUTIOII AND LANGUAC.!!:S, 

B81 Columbu. .dvenue, BOST ON, M.ASS. 

Grade of musical education as high as m E urope . 
Pr•vate or class lessons. E ducation of .fine soloist• 
a ud tea~hers a sp ecialty. 

BEGINNERS ONLY TEN DOLLARS PER TERM. 
Hlst•'ry a nd Theory of Music, Harmony, E nglish 

Literatur~ Concerts , Headings, Piano ltecitals, and 
Ensemble Lessons free. Situations procured for grad­
uates. Send for circu lar. 

KRANICH & BACH'S 

C~lebrated New Patent Agraffe Pianos. 
LORING & BLAKE'S 

PARLOR ORGANS, 
THE BEST IN TilE WORLD. 

ME RK EL & SONS , 
(SOLE AGENTS.) 204 S . Fifth St., St. Louis. 

+ ::::::::::::·::::::::::::::::::::::·:::::::::::::::::::::::::·:::::::::::::::::::·:::·:::·:·:::·::------+ 

j: "SCHEIDLER'S" ' I 

I! NEW PIANO SCHOOL~ 
j l PRICE, $3.00. 
: : Mailed free of postage for examination. Special 
: : inducements to teachers for introduction. 

i l GEORGE WILLIG & CO., 1! 

~::·.·::::·::::·:::::·:::~.~:~-.. ~:~~::~~;~~-~-~::~.~;-:-.... ~~~~~~~~~.:::: + 
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{ /'\ We Offar Spacial Inducements to Par·ties Wishing { /"\ 
o/ ~ ._ .../ to Purchase. ._ ..J 

::=~ ~ OREA~er~ns;Hn~~;~~~ 
0 
~~-

~ '?/ General Agent; for the Orguinette. ;lc;~AJ ,r· 
WRITE US BEFORE PURCHA3ING AND SAVE 0 ~/Y' 

MONEY 
I 

WJLC~TE, 

:ore~£-~ ~i 
M£RI~-.9J?. 

ELEGANT IN DESIGN. SUPERIOR IN FINISH. 
UNAPPROACHABLE IN TONE. 

COMICAL CHORDS. 

A SOUND judge-a musical cntic. 

FISHES !lre hard -hearted things; we all know that fishes 
Bpawn then· young. 

ne;sTa~~~~f~~~d ~~i~~~h flowers-the kind the new spring bon-
The solidity and durability of these organs, both internal and external, 

is thoroughly established through the record of each instrument made, and AN Erie gil"l calls her fellow, who is a member of the 1\iichi-
the same superiority of workmanship and tone is uniformly maintained in gan crew, her evening's tar. THE ACKNOWLEDCED STANDARD Of THE 
all styles manufactured by this company, and the elasticity of touch render 
them especially obedient to the requirements of the artist's fastidious taste. DOES a stolen hen lay poached eggs? Dun no! If you buy a 

hen, does she lay buy-led eggs? 
WORLD~ 

THE ONLY ORCAN HAVl N G 
ILDRENS BLOW PEDALS. 

PLEASE SEND 
FOR 

C~lAlO ~;ut:., 

No. 915 

OLIVE STREET, 

ST. LOUIS, MO. 

WILCOX & WHITE ORGAN Co .. 
MERIDEN, CT. 

BRANCH OFFICES: 
613 Ma.in St., Ka.nsa.s City, Mo. 66 Wood St., Pittsburg, Pa.. 
152 Wa.ba.sh Ave., Chica.go, Ill. 25 Union Squa.re, N.Y. 
1308 Chestnut St., Philadelphia., Pa.. 13 Ra.msell St., London, Eng. 

No. 915 

OLIVE STREET, 

ST. LOUIS, MO 

Largest Stock of Pianos 
IN T::H:E VTEST. 

.(llif'PIANOS RENTED ON REASONABLE 

PIANO DACTYLION. 
A new invention of great practical value and 

real benefit to the Piano Player. 
To strengthen the fingers. 
To improve the touch. 
To ensure flexibility and rapidity. 
To give correct position of the hand. 
To save time and a vast amount of labor. 

Used, end01·sed, and highly recommended by the 
best of Pianists and Teachers, among whom-
MAD. JULIE RIVE-KING. MR. S. B. MILLS. 
MR. CHAS. KUNKEL. MR. H. G. ANDRES. 
MH. ARMIN DOERNER. MR. 0'.rTO SINGER. 

MR. GEO. SCHNElD:ER. 
· Introduced at, and used by, the different Col­

leges of 1\fusic in Clllcinnati. 
AGENTS WANTED EVERYWHERE. Send for Circula.sr. 

L. E. LEVASSOR, Manufacturer, 
~4 W. Fourth St., Cincinnati, 0. 

'l'IIE Cyclops were an industrious race. They had a single 
eye to business.-Boston Transcript. 

'l'HE best time on record at the old Joclwy Club meetings 
was the lunch time.-N. 0. Picayune. 

"MY wife," remarked Fitznoodle, " is fairly crazy over the 
fashions. She's got the delirium trimmins." 

Tn~ life of a locomotive is only thirty years . '!'his is another 
warmng to inveterate suwkers.- Oil City Derrick. 

WA'rERING places will soon open for the summer. Watering 
places are places where they drink whisky and liquors. 

"A HOG'S head," he began. But she interrupted him. She 
said: "No matter what a hog said." She thought he was 
speaking of his neighbor. 

A WITNESS was so e4hausted that he called for a glass of 
water. The judge said to the examiuing lawyer, "Let him go; 
you have pumped him dry." 

MR. SISSENDORF always trembles when his wife sings in 
church with prayerful earnestness: " Oh ! for a thousand 
tongues."-McG1·egor News. 

A LITTLE !.Joy who has been used to receiving his older broth· 
er's old toys anu clothes, recently remarked: "Ma, will I have 
to marry '!'om's widow when he dies?" 

WASHINGTON scene: Deep-voiced guzzler- ·• Hi, waiter! 
bring me three mot·e schooners!" Awe-struck spectators, 
whispering: "'!'hat must be the new Secretary of the Navy." 

COPY of a notice on the beach at a watering place: 'In cases 
of ladies in danger of drowning, they should be seized by the 
clothing and not by the hair, which generally comes off." 

BROWN says he hates inquisitive people, and the worst kind 
of inquisitiveness, he thinks. is that exhibi~ed by the man who 
stops him in the street and wants to know when he is going to 
pay that little bill. 

"MAl\1MA,"remarlwd an interesting infant of four, "where do 
you go when you die?" "One can't be quite certain, darling. 
How can mamma tell? She has never died yet." "Yes, but 
haven't you studied geography?" 

"JOHNNY," said a fond mother to her boy, "wh1ch would you 
rather do, speak .l!'reuch or Spanish?" '-I would rather," said 
Johnny, rubbin~ his waistband and looking expressively at the 
table, "I woula rather talk Turkey." 

"MILLICENT'' wants to know what infiuence has the moon 
on the tide? It makes a tied dog howl all night. 1\fillicent, and 
that's about the only thing there is tied in this Mississippi 
country that we know of.-Burlington Hawkeye . 

Two darkies were vaunting their courage. "I isn't 'feared of 
no thin', I isn't," said one. "Den, Sam, I reckon you isn't 
'feared to loan me a dollar?" "No, Julius, I isn't 'feared to 
loan you a dollar, but I does hate to part with an old friend for· 
ei.Jber." 

FROM cause to effect: A bald-headed professor reproving a 
youth for the exercise of his tlsts, said: "We fight with our 
heads at this college." The youth reilected a moment and then 
replied: "Ah, I see, and you have butted all your hair off."­
Waif. 

A YOUNG man writes to us enquiring how he may learn to 
play the col'llet without a master. We think no young man 
who wants to learn to play the cornet should ever I.Je without a 
master, and a stern, severe one, too.- ·Cincinnati Saturaay 
Night. 

AT one of the schools in Cornwall, England, the inspector 
asked the children if they could quote any text of Scripture 
which forbade a man having two wives. One of the children 
sagely quoted in reply the text, "No man can serve two 
masters." 

" now are you getting along?" asked a widow of her late 
husband, who appeared to her at m1duight as a ghost. Ghost: 
"Very well ilHlecd-much better than during my twenty years' 
married life on earth." Widow (delighted): "'!'hen you are 
111 heaven?" "Oh, no." 

CONSCIENTIOUS newsboy, who has been dispatched with all 
speed to the refreshment room by a famishing passenger to 
fetch a penny roll, bribed with an additional penny to get one 
for himself (to famishing passenger): "Please, sir, here's 
your penny. '!'here was only one left." 
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THE SMITH AMERICAN ORGAN CO. 
Having been in business since 1852-THIR'fY YEARS-and having made over 96,000 instruments, 

offer fot· this season, 1882, the :finest list of styles ever presented to the public. 'l'heir Organs are in 
demand in all the Great Markets of the World, and are everywhere pronounced inferior to none. 

For Home use they have a 

great variety, from the lowest 

prices upward, including the 

most beautiful designs. 

ORGANS 
For Churches and Schools 

they have powerful Organs, 
with double manuals and 

pedal bass; also the unrivaled 

"CONNOISSEUR .. , 

A DUTCHMAN was relating his marvelous escape from drown­
ing, when thirteen of his companions were lost by the upsetting 
of a boat, and he alone was saved. "And how did you escape 
their fate?" asked one of his hearers. "I tid not co in de same 
pote," was the Dutchman's placid answer. 

STYLISH Cincinnati people pronounce it "Cin-cin-nawh-tee." 
It is musical. and that city is nothing if not musicaL ·why not 
continue to be musical and call the city Cin-sonata?-Courier. 
In the St. Louis Sunday-schools, they teach that people who 
live in Sin-sin-naughty go to Chicago when they die. 

THE bride wai led up the broad aisle, 
Got up in the most killing staisle, 

When asked if she'd be 
A true wife to he 

She promptly replied: "I should smaisle." 

"Please, sir, give a few cents to a poor blind man ." "Are you 
entirely biind?" "Yes, sir." "Haven't got anything for you 
to-day." "I suppose you think because you wear tight pants. 
and have got your hair parted in the middle, you are some­
body. Yoti loo l{ like that man who was hung in ·washington 
County last week; _you long-legged, red-headed, freckled-face 
galoot!''- Texas Siftings. 

THERE is said to bP. in Milwaukee the champion marrying 
justice. 1.'here is nobody to equal the neatness and dispatch 
wit-h whivh he ties the knot. 1.'his is the way he does it : 

"Have'er?" 
"Yes." 
"Have'im?" 
"Yes." 
"Married; $2." 

·'LOOK at the pieanua, folkses," said old Sam Johnson, the 
other night, to a roomful of his sable friends; "look at the pie­
anna! Det· is whaur you see an illegory, showing the proper 
spear ob de brack man. Doan you see de commoR notes, de 
white t rash, down in de lower row, all run togeder like a white­
washed boa'd fence? An' up in de balconia yous see de brack 
notes, de people ob color, arranged in select assemblies of twos 
and frees." 

IT is related that at a friendly gathering at Holland House 
the conversation of the distinguished persons present t urned 
upon love. 1.'om Moore compared it to a potato, because "it 
shoots from the eyes." "Or· rather," exclaimed Byron, "because 
it becomes less by paring." We think neither was right. Love 
is not like a potato at all, for love is blind, and a potato has 
eyes; the potato is cons tantly being mashed, but love is a 
ma sher. Probably the on ly resemblance that l"ve ever bears to 
a potato is when it gets into a stew. 

O~ :g day Billy, that's my brother, he and Sammy Dobby was 
playin' by a mudhole, and Billy he said : "Now, Sammy, les 
play we was a barnyard; you be the pig and lie down and 
woller and I'll be a bull and beller like everything-." So they 
got down on their handtl and knees and am my he went into 
the mud and wollered while Billy bellered like distant thunder. 
l>imeuy Sammy he cum out muddy; you never seen sur.h a 
muddy little feller, and he said: 'Now you be the pig and let me 
beller.'' nut Billy he said: "I ain't a very good pig 'fore dinner, 
and it ill be time 'nuff for you to beller wheu yer mother sees 
yer close." 

THIS " hard one" is sent by an inquiring correspondent to the 
Bos~on Jou1·nal: 

l\fr. Editor: '!'ell me why colonel 
Is spelled in a style so infolonel? 

Shed one ray of light 
On a sorrowful wight, 

Who for years has subscribed for the JoloneJ. 

WE'VE glanced the naughty papers through, 
And if one-half they say is trough, 
'.rhen KUNKEL'S MUSICAL REVIOUGH 
Says Oscar Wilde's indeed tough tough, 
Perhaps some day these rhymes we'll rough, 
But, though so bad, they'll have to dough. 

A LITTLE boy wanted a drum. His mother, wishing to give 
him an impressive lesson, suggested that if he should pray for 
it he might receive one. So at night, when ready for bed, he 
knelt down an<l prayed: 

Now I Jay me down to sleep, 
(I want a· drum.) 

I pray the l":ord my soul to keep, 
(I want a drum.) 

If I should die before I wake, 
(I want a drum.) 

I pray the Lord my soul to take, 
(1 want a drum.) 

His father, who had been let into the secret, had meanwhile 
quietly placed a drum on the bed. As the youngster rose, and 
his eyes fell on the drum, he exclaimed in an emphatic manner 
that lJanished all serious thoughts from the minds of his listen­
ers: "Where the devil did that drum come from?" The antici­
pated benefits fr·om that lesson may probably be considered 
Jost.-7'roy Tirnes. 

LIBELS. 

'l'he Score, .lloslon. "Professor I. D. Foulon is not only a 
member of the 1<-,aculty of the St. Louis Ilomcepathic College, 
but an attorney at law. He has made KUNKEL'S REVIEW one 
of the largest and best of musical magazines. 'If this be libel, 
then make the mo ... t of it!'" [Well, is it not libel• us to be 
callE>d "professor" outside of the lecture-room?] 

Newark Dally Register.-"The ~lUSICAL REVIEW, published 
by Kunkel Bros., St. Louis, \lo., is a very welcome addition to 
our exchange list. It is ably edited, beautifully printed, and 
is always filled with interesting articles on musical topics. 
The music in the April number, which we have just received, 
comprises the following selections, etc." 

'fhose who are interested are referred to the Company's Catalogue (which is a Gem of Art). Sunday Call.-"l<'or quality and quantity of its musical num­
bers, Kunkel's REVIEW certainly excels all other musiCal 

CORRESPONDENCE SOLICITED. periodicals." 

Address the Company either at 
BOSTON, MASS, 531 Tremont Street, 

LONDON, ENG., 57 Holborn Viaduct, E. C., 
KANSAS CITY, MO., 817 Main Street, 

ATLANTA, GA •. 27 Whitehall Street, 
Or at DEFIANCE, OHIO . 

"Send me the REVIEW for a year . ....... It is a triumph of 
skill!" 

WARREN WALTERS . 
April15, 1882. (Author, etc.), Philadelphia. 

"Allow us to compliment you on your fine journal. It is the 
IJest monthly paper we have seen." 

April15, 1882. DODWORTH & Cu., 
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CONOVER BROS., 
-MANUFACTURERS OF-

UPRIGHT PIANO-FORTES 
OUR PATENT REPEATING ACTION, PATENT TONE RESONATOR, 

PATENT METALLIC ACTION FRAME, 
ARE VALUABLE IMPROVEMENTS TO THE UPRIGHT PIANOS 

Which Pianists ~ill Appreciate. 

Catalogues Mailed upon Application to 
235 East 21st Street, 618 Main B_treet, 

NEWYORI~, KANSAS CITY. 

A - __ @ SRI A TT']NG'ER~s ---- - - - -- ~-- -- - ~ 

MUSIC HOUSE, 
NO. 10 SOUTH FIFTH STREET, ST. LOUIS, MO. 

Wholesale and Retail Dealer in MUSICAT.J INSTRUMENTS and Publisher of SHEET MUSIC. 
Keeps constantly on hand a full and complete Stock of Musical M~rchandise, consisting of 

VIOLINS, GUITARS, BANJOS, 
FLUTES, ACCORDIONS, BOW ZITHERS, 

ORGANINAS, ·oRGUINETTES. 
And Shattinger's celebrated "Russian Gut," Violin , Guitar, and Banjo Strings-Every string warranted. 

Agent for the World-Renowned WEBER and the Celebrated BEHNINC Pianos, and the Unrivaled 
CLOUCH & WARREN ORCANS. 

THE BEST GOODS AND LO'VVE~T PRICES. 
Correspondence solicited and Catalogues · mailed· on application. Special inducements offered to 

Convents, Seminaries, and Schools. 

·NE·w ENGLAND 

CABINET ORGANS, 
BEST 1\:I.ADE .. 

~X~miK~ ALL ~TH~U m B~AUTY, V~LUM~, AKD P~\VBR ~r T~U 

Catalo.gues Mailed Free. 

NEW ENGLAND. ORGAN COMPANY 
1299 WASHINGTON STREET, BOSTON, MASS. 

MAJOR AND MINOR. · 

IF the picture of her published in Musical People is at all like 
her, l\Iaterna is unmistakably an African. 

CAMILLE SAINT-SAENS was .offered a brilliant engagement 
for this country, but declined on the ground that he disliked 
the sea. 

COUNT (~EZA ZICIIY. the one-armed Hungarian pianist, is 
about tn give a series of concerts in I~ondon, by invitation of 
th!'l Prince of Wales. 

CARL ZERRAHN, the eminent conductor of Boston, writes to 
:McPhail that his pianos "arc as perfect as art, care and intel­
ligence can make them." 

M. B~'LLEVANT has bPen entrusted by l\faurice nran with the 
formution of a French opera company, which is to play in the 
United ;:,tates next winter. 

l\.IME. RIVE-KING is to give tl'n concerts in San Francisco 
and Oaklanrl, Cal., iu May. She will be asststed by an orches· 
tra cond tlCLed bv Gustav Heinrichs. 

AHABEJ,LA GODDARD, after many years of retirement, 
appeared at Sims Heeves' concert in London. She is said to 
retain all her excellences of execution. 

AN interesting concert was given on Ap1·illOth in the chapel 
of the Indept>ndence Female Uollege, by the pupils of Mrs. 
Roman, a well-known teach.r of mu~:~ic. 

GREAT success has attended the production of M. Saint­
Saens' Biblical opera, "Samson and Delilah," in Hambmg. 
The composer was recalled after ·each act, and hatl a laurel 
crown given him. 

A NEW office has been created at the Royal Conservatory, 
Brussels-that o.f · " Keeper of the Concert Instruments." 
Geo1 ges M ougenot, i nst• ument ·maker to the Conservatory, 
has been elected to fill the post. 

A NEW YORK manager threatens to revive "Pinafore" with 
every note of the original music, but not a line of the orig-inal 
text, to make the words and the scenes American and the 
plot entirely diffet·ent from the original. 

MAX STRAKOSCH has another son · and heir. The next g-en­
eration must be \lt·ovided with operatic managers and Max 
means that it shal be provided with good ones. 1.'he prospec­
tive manager· is said to be a vigorous vocalist. 

WE regret that the eminent musician and pianist. Carlyle 
Petersilea, pril1(~ipal of tho Petersilea Academy of 1\Iusic Elo­
cution and Languages, Boston, has been dangerously ill from 
erysivelas. At last accounts, he W<tSnot yet out of danger. 

Till~ French composer, Benjamin Godard, has been honored 
by a festival in Paris . He was enthusiastically received, as 
well as his compositions, especiall.v those for the orches1ra, 
amorotg them bemg "Le 'l'asse" and · "La Symphonic 
Gothique." 

THE salary which Edward Strauss, brother of the 1n·eat 
Johann, is to receive for his season's work at the New York 
t.,asino, soon to be opened, is $10,000. Though not of the same 
importance or reputation as Johann, he is well-known as a 
waltz writet· and conductor. 

THE Gerster nights in Philarlelphia, recently, drew very 
largely. But the "otf nights," with Kellogg, were a thorough 
failure. She did uot draw at all. · It is the old story. Where 
1 here are two stars in a company, one has to go to the wall. 
Besides, Clara is getting old and played out any how. 

1\fiNNIE HAUIC will head an English opera company next 
season in this country. Among the works to be produced in 
l!:nglish are" The Taming of the SlHew," "The 1\leny Wives 
of Windsor," "Tannhiinset·," "Lohengrin,'' and "Mignon." 
The personnel of the company is not yet decided upon. 

PROF. A. J. GOODRICH writes us from Des 1\foines: "We 
are making desperate etforts to establish a genuine ·Choral 
Union,' and hope to succ~ed. We have now over fifty mem­
bers." Mr. Goodrich and his wife will condu t a ''Normal 
Music School" at Des Moines from June 19 to July 22. 

A GRAND musical festival is to take place at the Palais dPs 
Beaux Arts, Brussels, nt>xt August. Handel's "Alexander's 
Feast," and important works by MM. J'i•·ITe Benoit and 
Samuel (director of the Ghent Conscrvatoire) are t•• be per· 
formed. M. Faure and Mdle. l{rauss have been engaged. 

SIGNOR CAJ\IPANINI, with his customary benevolence, pro­
poses to give a grancl concert for the benefit of the Italian 
schools in 1\ew York, and the Italian immigrants arriving 
there at Steinway Hull, on the evening of May 8. All the 
principal artists of Mr. l\Iapleson's company and many other 
musical celebrities will take part. 

Il Trovatore says: "The impressario Strakosch is negotiating 
with sevet al arti~;ts of the Italian Lyric Company <•f 1\:f. 
Ferrari, among them Borghi-Mame, Tamagno and Castlemary, 
for fi,.e months from next December, for the United States. 
Strakosch has already otfP.red to Tamagno 2j,OOO francs per 
month, but the artist asks su,ouo. 

CHIUSTINE NILSSON has signed a six month's engagement 
for America, to begin in September next. Henry E. ·'obey is 
the second pat·ty to the contract, and Mme. Nilsson will prob· 
ably mnke her reappeararfce 1\t the Grand Opera House, ~ew 
York, which will be thot·oughly renovated during t •·e summer. 
'l'he supportin~ company and orchestra will, it is said, be com· 
plete in every respect. 
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SPECIAL TIES! SPECIAlTIES! · 
OF THE GREAT JEWELRY HOUSE OF 

MERMOD, JACCARD & CO., 
~ORNER FOURTII AND LOfiJS'f STR'EETS, ST. LOUIS, MO. 

$6 00 Fine Triple Plated Double Wall 
• 'Ice Pitchers, each one warranted and 

stamped ~lermod, Jaccard & Co. 'l'hese are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

$35 OOSolid Gold Watches for Gentle­
• men, warranted good time-pieces , sat.: 

i .faction guaranteed. 

$1 50 Small American Clocks, neat and 
• attractive time-ke.epers-warmnted. 

$10 00 Nickel Stem-Winding Watches, 
• warranted good time-pieces and satis­

faction guaranteed to each purchaser by Mermod, 
Ja11card & Co. 

$15 00 Solitaire Diamond Rings, fm 
• ladies, from $15.00 and upwards in 

price. Our stuck of Rings is very large and choice. 

$35 00 Solitaire Diamond Ear-Rings. 
• Our \'ariet.y of Ear-Rings is very ex­

teusi ve, the largest in the west, and no one should 
purchase Diamonds before examining our stock. 

$30 00 Solid Gold Watches for Ladie-s, 
• warranted good time-pieces, handsome 

and attractive in appearance. 

The above are but a :few o:f the extraordinary inducements we offer to buyers o:f good~ in our line: Every article is abso­
lutely of the quality it is represented to be, the price is marked in plain figures and there IS but one pnce to all. Call and see. 

&-Choice Music Boxes of Every Grade at VERY LOW PRICES. 

MERMOD~ JACCARD & CO., 
Corner Fourth and Locust Streets. 

GRUT UHRHIONS, ADDITIONS, ·AND IMPROYlMfNTS 
HAVE BEEN MADE A'T 

IBI~~I~INI \$)1 
ln Many of their Departments, and the Grand Store is now ''The Very Pink of Perfection." BARR'S 

NEW ELECTRIC L[GH'r Has been Intl'oduced into the Whole Building, and will on Cloudy Days and 

After Dark, Prove a Great Assistance to. Ladies, in Enabling 'l'hem to Select Colors and Shades as · Easily 

as When the Sun is Shining Brightest. BARR'S WILI1 .NOW SHINE ALI.1 THE MORE GRANDLY 

FOR THE GLOOM. 

IABB lOBY GOOIOS 
GREAT OENrrRAL ·sTORE 

Fronting on 6th, Olive, and Locust Sts., St. Louis. 

J. KENNARD & SONS, 
-DEALERS IN -

CARP~TSY OIL 
LACE AND DAMASK CURTAIN GOODS. 

Largest Carpet Country. House . 
Ill the Western 

~Call and see our Stock before purchasing elsewhere.~ 

420 & 422 ~- FOLTRT::H: STREET, 

ST. LOUIS, MO. 
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1\[MF.. FRIEDRICH-MATERNA has n permanent engagement 
with the Hofopey, at Vie!"lna, for •·ight months yearly, at a sal­
ary of 20,1:!00 Horms. This engagement had to be modified to 
Pnable her to come to Amer·ica. She receives for· her visit here 
24,0011 florins, traveling and all expenses for herself and three 
persons. Half of this sum has been already paid to her·. She 
return!'\ to Europe on the 2~d of June, and on the 1st of July 
lH'oceedr; to Beyruth fur the Parsifal rehearsals. 

THE first number of Goldbeck's Musical Instructor is before j 
us. l\Ir. Goldbeck, it& editor ancl pr·oprietor, needs no intro . 
duction to the readers of the LtEVIEW. 1.'he pr·esent ••umber 
is an interesting one, and no doubt the subsequent ones will 
IJe, in all respects, equal to thi11. A little mur·e care in the 1 
proof-reading of the musical examples will be necessary as a 
cm·sory glance over them shows us several misprints ttH3rein 
some of them of a nature to mislead the learuer. ' 

THR live-stock reporter of the Mis•ouri Republican who is 
also the St. Louis correspondent of Music, takes us to task in 
the latter paper because we said that Dr· . .1\:Iaas was a better 
musician than l\!r. Sherwood. The critic of the stock yurds 
having expressed his opinion, verh1:1ps we ought to confess 
our ignora11ce and reverse our former judgment. The man 
who knows the diff~rcn_ce IJetwee:r;:r the gl'llm of a Berkshire 
and of aPoland-Chrna IS necessanly an authority on musical 
subjects, which no one ought for a moment to question. 

The good people of Shelb.vville, Kentucky, wanted a town 
clock. It occuned to l\!rs. L. A. Fowler, teacher of music in 
Stewart's J<'emale College, that it was fit that the belles of the 
to~vn and of th_e ~ollege, should IJe connected with the clock. 
Wrth ch •racterrstlC Yankee energy (for 1-he is a Bostonian) 
she set about the work, and as a result the cantata of "The 
l~ay•uaker~" was give~ under her direction IJy the Shelbyvil le 
Choral Um~n, on .April 20 and 21, before large and well­
pie" ed audiences . And now the proceeds will bring the clock 
A u;ood scheme well carried out. · 

THE Uremona ~:f ~axony, as Markneukirchen is termed, 
sends out 200,0 0 violms every year, of which some 50 000 ~Lre 
manufactured .there_; ~aturally . these are of all kinds, f •om 
the ~ne~t rtal_Ian VI?hn to the commones.t "ni.R"ger fiddle." 
Thete ate,.besrdes, e111htyworkshops,m which guitars zithers 
and b~ss vwlr; are made; say 1,000 bass viols, 15,000 guitars and 
5,000 zrthers. FIVe hundr_ed perso11s are engagert in the manu­
facture of bows, of whteh, on an average, 500,0"0 a• e sold 
ann_ually; from the ordinary beach bow, with which the 
begmne~· may learn .to s~r·ape, to the highly-ornamented $~5 
bow Which the solo v1rtuosz employs. 

Mr. H. E. Copper, of Petersbu•g, Illinois, organized a ver 
successful ~oncert _at the Petersb.urg Opera House, on th~ 
13tl! of .Apnl, at whtch 1\lr. Jacob hunkel was the pianist. We 
notiCe .on the programme '' Rubbling Spring," Rive-Kzn . 
·' Satelllt~" Alden; ''The Ze11hyr and the Brook." and "uft.'_ 
mans~ Trmmph~ll\Iarch," Kunkel. ~Irs. Henkle was the solo 
vocalist, and .l\!1. 1-~. W. Iv~s, of Spnngfield, played some ex­
tell· nt flute sele~?LIOns. 'I he p1ano used on this occasion was 
an Eme•·son, wh1ch proved to be an instrument of unusual 
p~wer ~tpd sweetness of tone. Tlw people were , o well pleased 
w!th tht.s first conc~r~ that Mr. Covper, in defere11ce to thei 
wtshes, IS now orgamzmg another. r 

A MOST novel anrl ~ntPrtaining concert was given by Lvon & 
Heal~'s ba!1d of Chr~ago, fi:t t;ycamor·e, Ills., .April 26 the 
o~cc11s r on _bewg 1he srxty-third ann vers11rv of Amt:"t·ican' Odd 
.1! ellowshrp ol.Jserved ~y the Grand Lodge of Illinois. .Asirle 
from. two grand selectro "s by the full band the pro~ramme 
consisted of c~rnet, saxophon~, xylopho .. e; a11d bandonian 
solos. an~ chotce vocal_selectrons. All the numb• rs were 
render~d ~~· a most creditaiJie manner and well meritecl the 
en_thusrastr~ applau e they received. 'I he novel feature . f 
tins enter~ammcnt waR, tl~at every parti ·· ipant plays an i~-
stru~11ent m the ~and, and I~ at~ e'!Jployee of the wtll -kno . , 
mus1c house wh1ch honJrs 1t with It's name. wn 

THE Cleveland 1\fay festival (second biennial) will be ive 
at the Peop e's ~.rabernacle. on th~ 9th, lOth, and 11th insts~ 1\h? 
Alfre~ Art.nur IS the mustcal.directur, .lUiss Fanny Kello · 
1\lr·. K. Al~ne Osgood. a d .l\1rss 1-Jennins:es are the Jeadfg, 
supr_am, l\lrss Carr contralto; Mt·. 1.'oedt, tenor, and 1\{yr·o I w~ 
Wh1t11ey basso l'_here IS tt? be a clrm·u:-; of 31 >0 voices and an 
~rchestr~ of. fiftryiec•·s . .l\Jiss .l\1. S. Wright is to IJe the organ­
!St and P!amst. I he pl'Ogr·ammes of the concerts are evitlentl 
mt~nded to please at~ well as to instruct, for while they are J 
a ~11gh. chat·acter, t~ey aFe not of the bor~-ome ordet'. ·1\fr. 
At th~u, by the w~y, IS evid~ntly not ~t Wngnedan, for there is 
not, 111 all the 11ve concerts, one Single Wagner select· 
Hrendel, Beethoven, Mozart .. .Mendelssohn, Schubert, sc\?{;: 
~ann, von 'Yebei:, Gluck, Mieh_ul, llalevy, Berlioz, 'l'homas 
Gounod, Hubrn~tem, l\Ioskows~r. and other first-class name' 
are, however, given a due promurence. s 

ALL ABOARD FOR CINCINNATI! 

THE Cincinnati May Musical Festival, which oc­
curs 1\lay 17, 18 and 19, will be the most inter­
esing musical event of the year in all the West. 
All who can, should attend. We are happy to 

be.able to announce that the Vandalia Line (St. Louis 
office, 100 N. !ourth St.) will issu.e round trip tickets 
from St. Loms at $14.00, good. gomg from M::~y J5 to 
~~·and .good to return up to and including May 20. 
lhey Will al~o make rates of one and one-third fares 
for round tnp from all coupon stations. Our many 
friends in St. Louis and along the line of this 
deservedly popular road should not fail to avail 
themselves of this liberal offer. 

BY sending two subscriptions by the 1st of J~1ly 
you will secure for yourself one of Kunkel's Pocket 
Metronomes, worth $2.00. For full particulars see 
page 232. ' 

THE Faculty of the Boston Normal Musical Insti­
tute is compos~d of teachers of ~Teat experience and 
cult~r~. . lt is .a rare opportumty for the study of 
music m Its vanous forms. There will be more than 
150 le~sons given, also concerts, lectures, etC'. See 
advt. m anotht-r column. 
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To accommodate a large number of buyers we will, 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 

styles of Squares, Uprights, Cabinet Grand:;, Parlor 
Grands, and Concert Grands, from the factories of 
DECKER BROS., CHICKERING, HAINER, STORY 
& CAMP, MA'l'HUSHEK, FISCHER AND OTHERS, 

giving a variety to select from that can not be found 
in any other house in the country. 

Every instrument warranted. Catalogues mailed 
on application. 

PIANO-FORTE MANUFACTORY, 
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SMITH AND JONES. 

Smith- II ave you been to the Grand Opera House lately? 
Jones-Yes. Why? 
Smith-Who is that fellow who leads the band? 
Jones-You mean the orches ra. 
Smith-Yes, if half a dozen men constitute an orchestra. 
Jones - They do there, and the leader is a fiddler. 
Smith-Then why don't he fiddle? lie might do some good 

thJ~~es-lie's afraid it would be beneath his dignit . If on 
some evening no one should report but the hase :h·um, he 
would beat time and let the drum play the music. 

Smith-'l'hink I'll apply for a" posish" as leader of a theat· 
rical orchestra. But, come to think of it, I don't know any· 
thing about music. 

Jones-,Vell. that's not at all necessary. 

SCOTCH PROVERBS. 

E'RE maister o' yer ain words; but, ance 
spoken, yer words may maister you. 

God never sen's mouths, but He sen's meat 
for them. 

He that teaches hims< 1' has a fule for a maister. 
Raise wLe mair deils than ye 're able to lay. 
Naething shonld be d0ne in a hurrv but catchin' 

fleas. 
Sharp stomachs mak' short graces. 
There was ne'er eneuch whar naething was left. 
Bend the back to the burden. 
Be a f1 ien' to yoursel' aud sae with ithers. 
Better be a lane than in ill company. 
Do the Ji keliest, an' God will do the best. 
Every man kens best whar his ain shoe binds him. 
Fear God an' keep on t o' debt. 
Fules lllake feastf:, au' wise men eat them. 
•· An' wise men' mak' proverbs, au' fules repeat 

them." 
Fair words ne'er brake a bane, foul words may. 

ONLY 1,000 metronomes will be given as premiums. 
Ren1ember the ol<l proverb: •·The early bird, etc." 
See the great prewinm offer of tl1e publishen:, page 232. 

IMPORTANT to Students of 
MUSIC. 

'fhe New Calendar of the New Eng­
land CONSERVATORY and College 
of lU usic is sent free. Apply to E. 'fouR­
JEE, Music Hall, Boston, Mass. 

~EN'R. Y' ~XLGE:N, 
7oo Harrison Avenue, from Canton to Brooklyn Street, BOSTON, MASS. Church and Chapel Pipe 01·gan: Builder, 1626 Pine St. 

co .. 
::t-J.Ca:n. =fact=:re:rs o:t 

Church Pipe and Reed Parlor Organs tuned and repaired. 
On hand new Two Manuel Pipe Organ, 16 Stops, 27 Notes, in 
Pedal Gothic Walnut Case. Also 2 l:ltop Portable Pipe Organ, 
manufactured by Felgemaker, Erie, Pa. 17 ~otes of Peilals 
for !:'ale Cheap. . . . . 

.o-Estimates and Drawmgs furmshed on apphcahon. 
SQUARE, SQUARE GRAND, AND IMPERIAL UPRIGHT GRAND 

OONSERV ATORY. 
Ever,y Instrument Fully Warranted RICHMOND, INDIANA. Tuition in music, $15 per quarter, with the ablest teachers. 

NICHOLAS LEBRUN, SOLE IMPORTER 
This includes collateral advantages amounting to one hundred 
and twenty-five hours of mu~;ical instruction in a single quar­
ter which is twice as much. as is offered by any musical insti­
tution in Europe. Students in the Convervatory have access 
to a library containing over 8,000 volumes on music. English 
branches free. Pupils now received. Send for calendar. FIFTEEN YE.ARS OF SUCCESS. ' 

NICHOLAS LEBRUN, 
Kanafaot•nr, Importer, and lobber lA 

MUSICAL INSTRUMENTS 
.A.na Mus,oal .lllll.crrohanawe, 

207 SOUTH FIFTH STREEC:T. 
ST. LOUIS, MO. 

TEN FIRST PREMIUMS. 

OF THE 

CELEBRATED 'ROUGH DIAMOND' E. TOURJEE, Music Hall, Boston. 

IT ALlAN STRINGS 
ADVICE TO SINGERS, 

FOR VIOLIN, GUITAR, BANJO, CELLO, AND 
DOUBLE BASS, BY A SINCER • 

And of the "NE PLUS ULTRA" GERMAN ACCORDION. This little book is worth many times its cost to every teacher 
Bands supplied and instruments repaired at lowest tlfSures. and student of music. It is designed for a pocket companion, 

Dealers supplied at New York :figures. Sample orders soh cited. to be referred to dailv, and as such will prove almost invalua­
Jean White's and Howe's entire catalogues in stock at -pub- ble It may be obtained of book and music dealers generally. 
Jishers' pr1ces. Largest and best stock west of the Mississippi. Price, flexible cloth, 75c. Sent by mail. E. TOURJEE, 
Ten assorted samples of •' Rough Diamond" violin, guitar, or 
banjo strings mailed upon receipt of $1.00 Music Hall, Bo&ton.• 
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G-ElC>. ~'l:LG-El:l'l" 
MANUFACTURER OF , 

Churoh and Parlor Pips 0 rgans, 
Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 
Tuning and Repairing done at short notice. Drawings, Speci1l 

cations and Prices furnished free on application. 

C. F. ZIMMERMANN'S 
MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 
-Makes a Specialty of All Kinds of·- · 

Strings and Musical Merchandise 
Generally, Conce1·tinas, Accordions, Violins, 

Guitm·s, Zithe1·s, Etc., Etc. · 
I call special attention to my own manufacture of Drums, 

IJanfos, Tambourines, Flutes, Fifes, and Brass Band Instruments. 
Proprietor of :five patents and publisher of ZIMMER!IANN'S 

SELF-INSTRUCTOR FOR CONCERTINA AND ACCORDION. 
Every one should see ZIMMERMANN'S PATENT PIANO IN· 

IITRUCTOR, teaching this instrument by FIGURES-the great­
-est production of the age. 

Send for circulars and learn the prices of my goods, whicb 
defy competition . 

.Q-DEALERS will find it to their advantage to make my ac­
quaintance. 

JACOB OHRIST::r 
NO. 19 S. FIFTH S'rREET, Temple Buil<ling, 

MEROHAN T TAILOR 
NEAR SOUTHERN HOTEL. ST. LOUIS, MO. 

DRESS COATS AND EVENING SUITS A SPECIAL 

v-ITT ~l:TSS .. 
Manufacturer of and Dealer in 

B88&s ao41 r&boes, 
203 SOUTH FIFTH STREET, 

ST. LOUIS. MO. 

J'O~N" SO~R.OEX>EEa., 

PRACTICAL PIANO MOVER, 
Special attention paid to Moving and Unpacking Pianos. 

PRICES REASONABLE. 
Address: H. KOERBER, No. 1103 Olive Street. 

0. 

AQE"T~ WANTED to sell Dr. CHASE'S 2000 ltECIPE . BOOlt. 
i 61 a , ··· Sell:J at sight. You double your money. 

Address: Dr. Chase' a Printing House, Ann Arbor, Kieh. 
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PIANO If AC'TORY' - . --- --- ~IJ --- - - ~ - -- -- !) 

Grand, Square, and Upright Piano-Fortes. 
These Instruments have been before the Public for nearly 1ifty years, and upon their 

excellence alone have attained an U1lpurchased pre·eminence, which establishes them as 
unequaled in Tone, Tonch, Workmanship and Durability. Every Piano fully War· 
ranted for 1ive years. Prices greatly reduced. Illustrated Catalogues and Price Lists 
promptly furmshed on application. 

WM. KNABE & CO., 
112 F1fth Avenue, New Yo:k. 204 & 206 W. Baltimore ~t" Baltimore. 

READ & THOMPSON, Wholesale and Retai~ realers for the KNABE PIANO, 
208 & 210 N. FIFTH STREET, ST. LOUIS, MO. 

IT .A L ""Y-1 8 81.. 

MILAN, 
1881. 

PARIS, 
NORWAY, 
SWEDEN, 

1878. 
PHI LAD' A, 

1876. 
SANTIACO, 

1815. 
VIENNA, 

1873. 
PARIS, 

1867. 

AT THE GREAT 

ITALIAN INDUSTRIAL EXPOSITION, 
MILAN~ 1881, 

MASON &· HAMLIN 
CABINET ORGANS 

WERE AWARDED THE 

GrJl.ilJ{rJJ SILYER X.EJJ.ilL, 
being the ONLY HIGHEST AWARD in this Department, to any instru­
ments of this class, European or American. 

The MASON & HAi\ILIN CO. value this extraordinary honor the 
more highl¥" because it comes from a vet·y musical country, where 
discriminatiOn in regard to the merits of musical mstruments may be 
supposed to be mo~t accurate. 

AT ALL THE GREAIJ:"' 

'WORLD'S INDUSTRIAL EXPOSITIONS 
For Foua•teen Tears theae Or~a.n• ha.v ~ received the 

HIG-HEST :H:ONORS, 
Being the only Am.erican Organs which have 1:eceive<l such at any. 

IMPROVEMENTS During the year just closed, this company have introduced 
. • improvements of greater value than in any similar period 

since the introduction of the American Organ by them, twet~ty years since. 

ELEGANT STYLES ~re now ~·eceived from their facto~·ies da~ly, surpassing 
m capaCity and excellence :mythmg whiCh has before 

been produced, and certainly worthy to be ranked with the VERY :l!'INES'.r MUSICAL INSTRU­
MENTS IN THE WORLD. They are in cases of solid BLACK WALNUT, MAHOGANY, CHERRY 
ASH, EBONIZED, etc., and are at net cash prices, $240, $330, $360, $390, $480, ~570, $750, $840 and 
t900. 

POPULAR STYLES including, also, the most valuable of th~recent i~prov~­
' ments, and adapted to all uses, pubhc and pnvate, m 

plain and elegant cases, are at $22,$30,$57,$66, $72, $84,$90,$93, $99,$102. $105 to $200 and up. 

EASY PAYMENTS These organs are not only sold for cash, but also for 
• easy payments, or will be rented until rent pays for an 

organ. 

A NEW ILI.USTRATED CAT AT OGUE, ~~~fbl~~u:~d m1~~tr~t 
ing MORE THAN ONE HUNDRED STYLES OF ORGANS, with net PlUCE LISTS and 
circulars, will be sent free to any one desiring them. Certainlv no one should buy or rent any 
organ without having seen these circulars, which contain much useful information about organs. 

MASON & HAMLIN ORGAN 00., 
164 'l'remout Street, :BOS'l'ON; 46 E. 14th Street (t7uiou Sq.), NEW YO:I!.lt; 149 Wa.ba.sh Av .. CEICAGO. 

CHICKERING& SONS' 
GRAND, SQUARE AND UPRIGHT 

====61,000== 
SOLD SINCE APRIL 1st, 1823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, 

ha& giYen to the Chickering Pianos an universal prestige and reputation far above all 

other Pianos manufactured in this country or Europe. The overwhelming verdict of the 

very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, 

Loui1:1 Plaidy, Stephen Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds 

of other masters of tbe art, places the Chickering Pianos of to·day at tbe bead of the entire 

list of Pianos made in the world. 

Illustrated Catalogues and price Lists mailed on application to 

CHICKERING & SONS' 
Cor. 18th Street and 5th Ave. 

ChickeriDg Hall, New York, or 156 'l'remont Street, Boston, Kaas. 

-T::S::E-

EMERSON PIANO COMPANY~ 
(ESTABLISHED IN 1849) 

-MANUFACTURERS OF-

SQUARE, UPRIGHT AND COTTAGE 

Warerooms-595 Washington Street, BOSTON, MASS. 
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