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OLIVER DITSON & Co., 

THE- HERALD OF PRAISE. 
Jti the work of L. 0. EMERSON, of whose previous books of 

sacred music about half a million copies have been sold. So 
that the issue of a new Church l\1usic Book by him is a notable 
event. Judging by previous experience, as many as a hundred 
thousand persons are to use this, the last and best compilation, 
lllled from cover to cover with new, fresh, interesting, prac­
tical music and words. Specimen copies mailed for $1.00, 

The usual reduction for quantities. 

THE IDEAL 
I~ a companion book to the HERALD OF PRAISE, and is 
Intended for Singing Classes only, with no reference to choir 
singi ng. The contents are similar to those of the excellent 
HERALD, but matters are condensed, and whatever is not per­
fectly appropriate for Singing Classes, is left out. 

Specimen-copies mailed for 75 cents. 
The usual reduction for quantities. 
With the IDEAL, which is a most real book, and the HERALD 

m· PRAISg, wh1ch is the !Jest praise book, teachers .and choir 
leaders will be fully equipped for a successful musical season. 

THE NORWAY MUSICAL ALBUM. 
BY FORESTIER AND ANDERSON. 

A collection of weird, strange, and yet strangely captivating 
on~s and Melodies from the land of OLE BULL; just· the 

musiC that inspired his imagination. Norse and English 
words. A musical novelty that will delight lovers of what is 
wild, rich, and romantic in legend and song. PRiCE, $2./JO. 

THE BEACON LIGHT Sunday School Song Book by J. 
, II. 'l'ENNEY and E. A. HOFFMAN. 

Specunen copies mailed for 30 cents. Liberal reduction for 
quantities. DITSON & Co. respectfully call attention to the 
marked improvement which is apparent in their newer publi­
cations for Sunday Schools. The best talent in the country 
has been employed in compiling them, and they have been 
received with marked favo1·. THE BEACON LIGHT is the work 
of two of the best hymn and tune composers in the country, is 
a carefully 'winnowed' book, only the best 100 out of 500 man­
uscripts having been retained. 

:SOSTON., :l:>I.C~SS. 

LIGHT AND LIFE! 
A ROUSING, GOO D, NEW SUNDAY SCHOOL SONG BOOK 

WITH A GOOD TITLE. 

'l'he compiler :\Ir. R. M Mcintosh, is well known to hundreds 
of thousands as one of t he most successful providers of sweet 
melodies and bright hymns for the great Sunday School puulic. 
Our best writers and comyosers have contributed. The book 
has a beautiful title, is wel printed, and is in every way desir­
able. Send for specimen yages (free), or specimen copy, 
which is mailed for the retai price, 35 cents, • 

BEAUTIES OF SACRED· SONG. 
This splendid . new collection of the best sacred songs of 

the day, will be a most valuable addition to our libraries, and is 
full of gems. 

Among the authors we notice the names of Gounod, Sullivan, 
1.\'Iarzials, Abt, Thomas, Smart, and Pinsuti, and there are more 
than 30 others of good repute. Gounod's ''Green Hill far 
away;" ]'aura's "Palm Branches·'' and Abt's ·'Above the 
Stars,'' indicate the high c.haracter of the compositions, which 
are 58 in number. · 

PRICE $2.00, BOARDS; $2.150, CLOTH. 

THE BANNER OF VICTORY. 
~'his inspiring tit le belongs to a new SONG BOOK for SuN­

DAY SCHOOI,S, just ou t. It is by Abbey & Munger, who made a 
decided success in their last book," WHITE ROB~<~S," and who, 
in this new compilation, fut nieh a number of the sweetest 
melodies ever placed in a collection of the kind. One hundred 
and sixty pages, and about as mauy songs many of them 
adapted to the Prayer Meeting, as well as to the Sunday 
School. PRICE, 3/J CTS. 

l1_0BERT FRANZ' ALBUM OF SONG. 
Old and new. Approved by the master himself. A book in 

which every note is a gem. German and English words. 
A hundred exquisite songs. $2. Boards; $2.n0 cloth. 

NE':AT OPEB~S-
No W READY. 

MADAME l!"'AV ART; AIDA, $2.00; CARMEN, $2.00; MIGNON 
$3.00; INFANTA'S DOLLS, (Les Poupees de L'Infante); 

MEPHISTOFELE,(Boito)$2.00;0LIVETTE,50c; 
MASCOT, 50c; LES MOUSQUETAIRES, 

$1.00; PATIENCE,$1.00; BILLEE 
TAYLOR. 50c; PIRATES 

OF PENZANOE, $1.00; 
BOCCACCIO, $2.00; BELLS 

OF CORNEVILLE, $1.50; FIELD 
· OF HONOR, (Le Pre aux Olercs.) $2.00; 

FATINITZA, $2.00; SORCERER, $1.00; LITTLE 
DUKE, $1.00; TWO CADIS, $2.00;• PINAl!"'ORE, 50c., 

ALL WITH FULL LIBRETTO, FOR PERFORMANCE. 

SENT POST-PAID, ON RECEIPT OF PRICF 

AN THE.M 'B OO K S . 
ANTHEM HARP. ($1.25.) W. 0. PerkinR, 
EMERSON'S BOOK OF ANTHEMS. ($1.25.) 
AMERICAN ANTHEM BOOK. ($1.25.) Johnsor., Tenney 

and Abbey. 
GEM GLEANER. ($1.00.) J. M. Chadwick. 
PERKINS' ANTHEM BOOK. ($150.) 

At this season choirs a1:e much in need of new anthems. 
In the above Jive books Will be found all that possibly can be 
needed, and of the very best quality. 

Excellent Anthems and easy Choruses will also be found in 
Emerson's new HERALD 01!' PHAlSE (1 00); irr J. P. Cobb's 
~"'ESTIVA_L CHORUS BOOK, ($1.25); in Zerr.ahn's INDEX (;Jll.OUJ; 
ll1 TOUI'Jee's CHORUS CHOIR ($1.50); ll1 Perkins' TEl\IPLE 
($1.00); and in Emerson's VOICE OF WORSIIIP ($1.00). 

FRANZ, ALBUM OF SONG $2. bds,; $2.50 <?1:; $3. gilt. 
, Franz' own ed1t10n of his 

famous G-erman songs. 

GEMS OF ENGLISH SONG. $2. bds.; $2.50 cl.; $3. gilt. 
'l'he new ltn€1 most-favor-

ite collection. · 

RHYMES AND TUNES CharmingcollectionofHouse-
' hold Songs, Lullabies, and Kin­

dergarten Lays . ($1.50.) 

PllfRS' MUSICil MlGiliNf. 
PUBLISHED MON'l'HLY, AND PRINTED FROM 

FULL- 'SJZE MUSIC PLATES. 

Price, $3.00 per annum, postpaid. Single Nos . 50 cts. 

Every Number Cont&ins at least $2.76 worth of New Music. 

No. 1 (New Series) Contains s?:C~c~~~m. 
Cottage by the River-Song and Chorus .... ·: ... Dolfuss. 40 
Over the Sea-Song and Chorus .................. North. 30 
0 H~sh Th~e, l\Iy Baby-Ballad ......... . ..... Richards. 30 
Ye Little Bn·ds-Quartet ..•..•.................... Smart. OS 
Th_e Lovers' Fnrewell-Quartet .................. . W. D. os 
Brtght Eyf's Waltz ............................... Farwell. 25 -. 
Queen of Hearts-Gavotte ...••............... Bi.elefeld. 30 
Heel and Toe Gal?p-4 Hands .................. Bender. 35 
New Year's Greetmg Polka .................. Eisen born. 30 
Von-Steuben's Grand 1\farch ................... Dressler. 40 

No . 2 (New Series) Contains 
I'd be a Butteriiy-Ballad ..•..• . ....... . ...... Richards. 35 
Oh, Gentl_e Birds-Tenor Song .............. . . . Bennett. 40 
The Rust1c Lovers-Dnet ...................... Williams. 35 
The Chapel-Fem. or .L\fix. Voices ....... .. •••• Kreutze1· OS 
'l'hree ¥ishers-Quartet ..... · •.. ; ................. Hullah: 08 
Sf;>arkhng Beauty-Waltz ....••............•..... Barker. 35 
PICture 9ards-Bluette ......................... Behrens. 25 
Roccacmo l\!arch-4 Iland8 .......•.. . ........ Dressler 50 
Chiming Bells-Polka •... . .................. Raphaelson: 35 

No . 3 (New Series) Contains 
'l'he Little Wandet·er-Ballad ................. Le Franc. 35 
Sailing Over the Sea-Ballad ........... . .. D'Adhemar. 35 
Flowers are Blooming-Duet ................... Richard. 35 
Hark_, the Cock Crows-1\lix. Voices ........ Haphaelson. 10 
Narmsse-Gavotte ............................... Martini 25 
Littlc_J.,ady Waltz ........................... Rosenfeld: 35 
Smpr1se Party Polka ... . ....................... Heiman. 35 
La l!,arandole-4 Hands ....... . .....•.... . ..... Dressler. 30 
'l'roubadour's March ......•••• • .. . ............ Eisen born. 35 

A Trial Trip-Nos. 1 anfl 2, mailed Post-paid on receipt 
of 60 cents; Nos. 1, 2 and 3, 75 cents. [Postage Stamps 
received.] 

Special Rates to Musi.:: Teachers. 

ADDRESS, J. L. PETERS, 
MUSIC , 

TEACHERS. J 
You are constantly in need of New Music, suitable to the wants of your pupils; and as we publish 

our Magazine to introduce our New Music, we think it would be to our mutual advantage to have your 
name as a subscriber. 

30 7 North Fifth Street, ST. L OUIS. 

Agency for Ohasfl Pianos, Bay State Organs, Ditson's Edi­
tions, etc. Send for our New Illustrated P1·ice List, · .4Eir Send us your name and address and receive our special offer. 
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taJroro Dillin 
"AN INSTRUMENT WITH A SOUL IN IT." 

IV LULl I" I 1n11U. 
~GALAXY OF STABS.-:E?/V 

Who pronounce the WEBER PIANOS the best Pianos in the world. 
for their "Sympathetic, Pure, and Rich Tone, 

combined with Greatest Power." 

~· PAREPA ROSA. I~ 
.NILSSON, KELLOGG! .!lLB.!l.N'I, 

M.!lRIE R .OZE, RIYE-KI.N'G, C.!lR Y, 
P.!lTTI, THURSBY, MU~SK./1, 

C.!lRRE.N'O, L UGG./1, TORRI.!l.N'l, 
STR/1 USS, GODD.!lRD, G.!lMP.!l.N'I.Nl, 

MILLS., C.!lPO UL, MUZIO, 
GILMORE, WEHLI, BRIG.NOLI, 

Aud many others. 

PRICES REASONABLE. TERMS EASY. 

WARE~OOMS, FIFTH AVENUE, COR. 16th ST. NEW YORK. 

HENRY F •. MILLBR 
MANUFACTURER OF 

THE :ilRTISTS' GR:flH.D, 

THE CONCERT GR:flH.D, 

THE P:flRLOR GR:flH.D, 

UPRIGHT, PATENT PEDAL UPRIGHT, AND SQUARE 

'l'he Choice of the World's Great Artists. 

TO THOSE INTERESTED, a beauti~ul Catalogue will be mailed on receipt of two three­
cent stamps to prepay postage. 

HENRY F. 'MILLER, 
6ll W~shington St.~ Boston, Mass., U.S. A. 

(Established in 1850.) 

MANUFACTURERS OF 

GR.JiJfJJ, . S()U.ilRE, and UPrJ?IGHT 

PIAJNO~JW-BTBBj 

Our Pianos are acknowledged by the Leading Artists the Fir~t in the 
Front Rank. We enumerate a few: 

ANTON RUBENS1,EIN, 
S. B. MILLS, 
W. K. BASSFORD, 
PAUL DESVERNENIE, 
WIT,LIE B. PAPE, 
H. E. EOKREL, 
P. 0. NEALE, 
MAXIMILIAN VOGR£CH, 
HENRY 0. rl'IMM, 

WM. MASON, 
GEO. W. MORGAN, 
WM.BERGE, 
W. R. SHERWOOD, 
P. J. BABOT, 
MADAM EUGENrE DE ROODE HLCE, 
W. L. HAMBRUOH, 
J. N. PATTJ~ON, 
HARRY SANDERSON, 

AND MANY OTHERS. 

aarwe also refer to the thousands of Pianos of Olll' make in use during 
the past thirty yea1·s. 

:HAZELTON EROS.!! 
34 & 36 University Place, NEW YORK. 

BROTHERS 
PEAK OS 

Have shown themselves to be so far superior to all otherR in Excellence of 

Workmanship, Elasticity of Touch, Beauty of Tone, and great Dura­

bility, that they are now earnestly sought for by·all persons desiring 

THE VERY BEST P:IARO. 

CAU'l'ION.-All genuine Decker Pianos have the followmg name (precisely as here shown) 
on the pianos above the keys : 

Jtt1ttx-!!k~J5. 
:Ntitt )-O'rli:. 

ICi"' SEND FOR ILLUSTRATED CATALOGUE.~ 

No.g 33 Union Square, NEW YORK. 
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MARIA LESLINO. 

THE subject of our sketch, who is, at present, 
the dmmatic soprano of the Strakosch Opera 
'l'ronpe, was born at Verviers, Belgium, on 
the 31st day of March, 1855. As our readers 

may remember, this little Belgian town enjoys the 
distinction of having been the birthplace and home 
of probably the greatest violin vi1·tuoso and composer 
of modern times, Vieuxtemps, whose death last 
year, in Algiers, whither he had gone for his 
health, was duly chronicled in these columns. It is to 
Vieuxtemp.s' ready appreciation of bud-
ding talent that we owe Mlle. Leslino, 
the singer. We s.ay, the sin~er, because 
Mlle. Leslino's early musiCal studies 
were directed to the ·piano, and she had 
already acquired considerable local 
repute as a pianist, and was in demand 
as a teacher, when Vieuxtemps, who was 
well acquainted with her family, and 
especially with her father, insisted that 
while she undoubtedly had uncommon 
talent as a pianist, her voice and dra­
matic abilities clearly pointed to the 
operatic stage as the true field for the 
exercise of her . musical skill. Vieux­
temps was justly considered a competent 
judge and, under his advice, Mlle. Les­
lino entered the Brussels Consm·vatoire 
de Musique, then, as now, presided over 
by Franyois Auguste Gevaert, whose fame 
a a musician and teacher is world-wide . 
At Vieuxtemps' special request, Mlle. 
Leslino received the personal instruction 
of Gevaert, and so well did she progress 
that in October, 1876, some three years 
after her entering the conservatory, she 
made her debut at the Theatre de la Mon­
naie, Brnssels, as ''Rachel" in La Juive, 
with the greatest success. After playing 
several engagements in Brussels, she 
played in Lyons and Marseilles. At the 
latter place she had signed for two years 
with M. Campo-Casso, the manager of 
the Opera, and was under a forfeit of 
forty thousand francs. After the close 
of her first year's engagement, Vaucor­
beil, manager of the Grand Opera, Paris, 
having heard of her success and knowing 
her ability, desired to secure her services. 
Campo-Casso refused point-blank tore­
lease her~ Vaucorbeil said he would 
rather pay the forfeit himself than not 
have her, and she broke her engagement 
with Campo-Casso and became one of 
the arti~ts of the Paris Grand Opera. 
Campo-Casso claimed the forfeit; she 
refused to pay, on the ground of his 
failure to keep his own part of the con­
tract in some particulars, a law suit 
ensued and Mlle. Leslino's first lesson in 
the law of contracts cost her, including 
co ts, some ten thousand dollars. 

Her debut in Paris, occurred during the season of 
1880, and was in the role of "Valentine" in Les Hugue­
nots. 'l'he unanimous verdict of the Parisian ' press 
was that no better "Valentine" had been heard. The 
four~h ~ct es~ecially called forth expressions of 
lldmtra~I?n wh1ch sound more like rhapsodies than 
calm t'l'ltlques. After the close of her en()'agement at 
Paris she starred through the provinces

0 
with great 

uccess. Returning to Paris, she san()' the very diffi­
cult part of "Cassandra" in Berlioz'

0

Les Troy ens at 
the Concerts Golonne, eight successive times and' as 
the P~risian critics put it "created the role.,' Up to 
this time she had sung opera only in French, Her 

APRIL, ~882_ 

present season with Mr. Strakosch is her first of 
Italian opera, or rather of opera in Italian. 

Mlle. Leslino has everything that makes the 
dramatic soprano: a magnificent voice, histrionic 
ability of a high order, and a commanding presence, 
the whole put into action by a p()werful and well­
trainecl imagination and an enthusiasm for her art 
that amounts to a passion. AU in all, we consider her 
the greate3t elrama tic soprano that has appeared in the 
United States of late years, not excepting Teresina 
Singer. 

'l'he custom of starring some one p1·ima donna, and 
Mme. Gerster's being that one in the Strakosch troupe 

MARIA LESLINO. 

this season, are probably the cause that while the 
critics everywhere have given her high praise, the 
audiences that have listened to Leslino, have not 
been as large as they should have been. It is not 
necessary, nor indeed possible, to institute a com­
parison between her and Mme. Gerst~r, for their 
styles are quite different. 'fhe latter certainly sings 
a florid, bravut·a . air in better style than the latter, 
but where breadth of tone and execution are needed, 
Leslino is as superior to Gerster as Gerster is to her 
in florid passages. 

We asked Mlle. Leslino what she considered her 
best role. "'Valentine' in Les Huvuenots," she said, 

No.6. 

"and,'~ she added, "I have asked Mr. Strakosch a hun­
dred times to put it on, but he will not do it, although 
he has advertised it as one of . the operas in the com­
pany's repertoire. Perhaps Mme. Gerster objects, ~wd 
Mr. St akosch does just as she says, for you know she is 
the star; "but, added she, "don't you think Mme. Gers­
ter has a remarkably expressive face?" We agreed, of 
course, not only because we were agreed, but because 
of the charming way in which she put her question. 

Mlle. Leslino thinks this may not be her last season 
in the United States, which she pronounces a mag­
ni:ficentcountry, We, and all those who have heard her, 
shall certainly be pleased to hear her again and often. 

HOGARTH AND THE SPECTRE. 

l[OGARTI-I, the celebrated painter~ • 
·was an intimate friend of Field­
ing, and, after his friend's de­
cease, was inconsolable because 

he had not painted his portrait. One 
moming, when the artist was working 
alone in his stud io, he thought he heard 
a voice resembling that of his deceased 
frieml, saying, in a sepulchral tone: 

"Hogarth, come and paint me! " 
The painter started up; but thinldng 

it was the effect of his imagination, re­
su med his seat, and went on with his 
work. Some moments after, he heard 
distinctly the same voice, repeating the 
same words. Imagining somebody was 
playing him a tricl(, he rose quickly from 
his chair and opened the door of his 
room; then recoiled with horror on 
recognizing Fielding, who, advancing 
towards him, saiO. in a kind voice: 

"Fear nothing, my friend; your com­
plaints have reached my ears. Make haste 
to catch my features, as I have only a 
quarter of an hour to remain." 

Hogarth, much moved by this strange 
sight, had hardly time to seize his pencil 
and sketch the phantom, when it van­
i:,hed from his sight. 

On recovering from the agitation into 
which he had been thrown by this ad­
venture, he called his servants and asked 
them if any person had entered the 
house; but as they all declared that they 
had seen no one, he was obliged to wait 
for time to clear up the mystery; taking 
care nevertheless, to hang the picture up 
against the wall of the room, in order to 
see what effect it had upon his visitors, 
nearly all of whom had known Fielding. 

It is impossible to express the joy of 
the artist when he saw the sensation pro­
duced by the portrait. upon the best ama­
teurs of I. .. ondon; but in spite of this, he 
still felt uneasy concerning the curious 
manner in which he had become pos­
sessed of it. 

He related his adventure to Garrick, 
the tragedian, who· explained the mystery by saying: 

" For a long time I shared your regrets at not 
having taken a likeness of Fielding, and finally I re­
solved to personate your friend, in order to give you 
an opportunity of doing so." 

Ho()'arth could only be convinced of the truth of 
this s~atement by the repetition of the same scene the 
following day, by which the actor completely 
convinced him of his wonderful powers of panto­
mime. Garrick added, in conclusion: 

''I confess I owe my ~ecret entrance to an old ser­
vant of yours whose death not long since freed me 
from the pro~ise I made him to l\:~ep it secret," 
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Kunkel's Musical Review. ARRANGEMENTS FOR THE PIANO. 

KUNKEL BROTHERS, PUBLISHERS, 
311 SOUTH FIFTH STREET, ST. LOUIS. 

I. D. FOULON, A.M., LL.B., EDITOR. 

SUBSCRIPTION. 

One Year (with premium), $1 50 
Six Months (with vremium), 1 00 
Four Months (without premium), 50 
Single Copy, 15 

For premiums offered, see page 188. This includes. postage on 
paper, to all points except St. Louis. St. Louis subscr·ibers must 
add at the rate of 25 cents per year to thei1· subscriptions when they 
wish to receive the HEVIEW by mail. 'l'his is due to the peculinrity 
of the postal laws, which P' event monthly publicat·ions' being sent at 
second-class rates in the place whe1·e they are p~tblished. 

I T seems to be the fashion, in certain quarters, to 
disparage, if no£ absolutely condemn, the ar­
rangementof orchestral and other compositions 

for the piano. In some cases, these opinions are 
doubtless really entertained by those who express 
them; in more, they are evidently intended as an ad­
vertisement of a supposed fastidiousness . of taste, 
from which it is .hoped the auditor or reader will infer 
great critical acumen, as well as profound · musical 
knowledge; in all, we believe, they proceed from a 
narrow and therefore incorrect view of the subject. 

thousands who can hear good piano performances. 
To the student of music, piano arrangements are of 
great value in another way; as a preparation for 
hearing an orchestral composition performed, the 
study of the same composition, as arranged for the 
piano, is admirable. The piano arrangement almost 
always brings out into greater relief the themes of the 
composition; what it loses in color it not unfrequently 
gains in definiteness of form, and . the attentive lis­
tener, having become familiar with the form, as 
clearly given in the piano arrangement, is the better 
able to understan9. and properly appreciate the work­
ing up of the themes in the richer hues of the orches­
tral rendering. 

F
ERH~PS it may · be necessary again to assure 

our reader.:; that this is not a "holiday num­
ber" nor a ''double number," but only our 

regular paper. We shall eventually cease calling 
their attention to that fact, but we may feel compelled 
to remind · them of it once or twice hereafter, in order 
to properly impress the fact upon their memory. 

THE remarkable advantages of KUNimL's Mu­
SICAL REVIEW over any similar publication, 
and the ease with which subscriptions can be 

-obtained for it, make it one of the papers which sub-
scription sharks select as a means of swindling the 
unwary. Remember, the publishers of the REVIEW 
will not. hold themselves responsible to any one for 
money paid on account of subscriptions to this paper, 
unless the party making a claim have theit· own 1·eceipt. 
Where parties pay money to any one, without receiv­
ing the publl~hers' printed receipts, they . do so at 
their own risk entirely. 

·wi'fH that elegance of lang-uage which is a sure 
badge of the refinement of its editor, M_w,ical 
People replies to the article in our February 

issue, in which we exposed "the ways that are dark 
and tricks that are vain '' of the class of sheets to 
which it belongs, by calling us "a hired fool.'' If the 
editor of Musical People should ever be brought to the 
bar of a court of justice on a charge of blackmail (we 
do not say he will, but things just as strange have 
happened,), we suppose he would think it sufficient to 
answer the charge by calling- the prosecuting attorney 
''a hired fool." He might, however, find that the 
twelve " hired fools " on the jury would consider such 
a defense tantamount to a confession of guilt, and 
that the ten thousand nnhired fools out of jail would 
agree with the'' hired fools'' who had put him behind 
the bars. · 

I N some quarters, the battle between the" fixed" 
and '· movable do" systems is still raging. In 

· the last number of mwrch's Musical Visitor, Mr. 
0. Blackman, who has introduced the "fixed do" 
system into the Chicago schools, makes this strong 
statement: " The pupils are in a constant effort to 
memorize C, and many whole 1·ooms sing it as accurately 
as most of the pi'lnos a1·e tuned." 'I' hat is saying very 
much for Chicago school-children, or very little for 
Chicago pianos! But we will wager Mr. Blackman, 
or any one else, a year's subscription to the REVIEW 
against nothing, that there is not in Chicago, or else­
where, a single roomful of school attendants, of any 
grade, that will strike C accurately, without having 
been given some other definite tone to start from. We 
offer a similar wager that in any school room of say 
fifty pupils, of any grade, the tones given for C, on 
first asking it (without reference to any tone previ­
ously given) will vary more than a major third. 

In briefly examining this question, we may as well 
grant, at the start 1 that a piano, even beneath the 
fingers of a Rubinstein, is not an orchestra; that, if 
you please, the orc~estra speaks one language,. the 
pian() another, and that, in many cases~ the composi­
tion, in being translated from tbe one into the other 
language, will lose some of the characteristics, some 
of the charms, perhaps, due to.the idiom (if we may 
be allowed the expression) of the original. Or, chang­
ing the figure for that usually adopted, it can not be 
denied that, since each instrument has its own tone­
color, an orchestra can give to a tone picture the 
many hues of its component instruments, while the 
piano, being but one instrument, must give ~ mono­
chromatic picture, a drawing rather than a painting. 
But does it follow that orchestral compositions must 
not be arranged for the piano? 

In literature, translation has also its difficulties; the 
beauty or strength of a passage is often so much in­
volved in the untranslatable idiom in which it is 
clothed that the translation that must change the 
idiom, destroys much of the beauty or force of the 
original. Yet, no one has ever, we think, contended 

'I' hat the best composers have themselves frequently 
arranged their orchestral compositions for the piano, 
is sufficient' evidence that their views of the subject 
were substantially in accord with those we have just 
expi·essed. Bach, Beethoven, Mendelssohn, Schu­
mann have all left us notable and successful examples 
of piano arrangements of their own works, originally 
composed either for strings or full orchestra. Of 
modern authors, is there one who has not either 
arranged for the piano his own compositions for 
orchestra, or approved of such arrangements by oth· 
ers, Wagner not excepted? 

If all these chose the piano as a fit medium for the 
expression of their musical ideas, is it not a little 
ridiculous for small critics to pretend to know bolter 
than they whether or not it was a suitable instrument 
for su.ch expression? Alas, we fear that in this, as in 
so many other things connected with music, the less 
the knowledge, the greater the pretensions. 

COMPOSERS AND PUBLISHERS. 

that we should refrain from translating worthy works T 
HE March Folio has an article from the pen of or fr.om reading them when translated. A fine paint-

ing is doubtless preferable to an engraving, but we Mr. Frank H. Drown, of the Boston Times, on 
have yet to hear any one claim that it is a desecration the question: "Is there a market for the Ameri-
of the work to reproduce it on steel or copperplate. can composer ? " in which the author developes the 
The reasons which justify the translation from foreign idea, that the lack of a market for the compositions 
tongues of wortlly . works and the reproduction in of Americans, is due to the failui·e on the part of those 
engravings of fine pictures, are at least as applicable composers, and of other native teachers, to push 
to the tra.mcription for the piano of orchestral and American compositions. 'l'he article is well written, 
other compositions. Those reasons are especially and its s1:1ggestions are sensible, but yet it seems to us 
applicable to this country, where orchestras of Teal to present but one side of the question. 
merit are extremely rare, for, however beautiful the As an example of the manner in which he thinks 
tone-picture which the composer may have createu, it <composers should push their wares, Mr. Drown re­
should not be forgotten that it does not exist fo1· the ates the followi-ng fact: 
listener until it is reproduced by performance. And -.A well-known musician and writer of Boston told 

me, the other . day, that he had the ~reatest difficulty 
honestly, are there a half dozen orchestras, from in securing the publi~ation of his first work, and he 
Maine to California,· that are competent to reproduce tirmly believed, at that time, that nothing short of a 
adequately the tone picture of, say, a Beethoven sym- mira~le weul~ enable _him to place ~is name before the 
phony? How much of the actual tone-color to say · pnbhc. As ~rs cxpenence has ani~lV~rted moral, and 

• • ' , IS the experience of many others, It IS safe to repeat 
nothmg o! other essenttals, would be Beethoven s a~ld it. He contracted with two houses to publish a song 
how much would be dne to the ignorance or vaganes each, and paid fifty dollars for the privilege. He gave 
of the conductor or the individual players? But, even away a hundred copie.s, wrote notices ?f. the songs. for 
· e feet performanc~s of orchestral works are inac- the local press, creati_ng as m_uch legitimate excite­
Imp_ r . . . ment as he could, besides paymg a well-known lady 
cessible, save at very rare mteivals, to the laige rna- vocalist fifty dollars to warble one of the "effusions" 
jority of musicians and music lovers, and they must at her concerts for one season. He created a demand 
remain in almost absolute io-norance of many of these for his wares, and one firm contracted that all of his 

't' 'f th · to become familiar with them future ~orks shou~d be published by t~em. l!e was 
compos1 wns I ey ale ,. successful, and enJoyed a fine reputatwn, which he 
through orchestral rendenngs only. has retained to the present day. But he won his own 

There are arrangements and arrangements, as there success, and no thanks to either publishing; house.': 
are translations and translations. 'fhe skillful Now, this very ineident will .serve as a text for our 
arranger, like the skillful translator, will, whenever remarks. It is not every . composer, especially 
necessary, change the form to retain the idea, while at the beginning of his career, who can afford tori k a 
the bungler, by either too strict adherence to the text couple of hundred dollars upon such a venture as the 
or by too great licenses taken with it, will disfigure Boston man cited; yet, if the gentleman!s compositions 
the work which he pretends to reproduce; but, grant- were really meritorious, why were they not published 
ing the piano arrangement properly made, it sub- by the houses in question? We know that the answer 
serves many useful purposes. The piano is to-day, will prQbably be, that you can not tell in advance 
and in the nature of things will remain, the un-iversal what pieces will become popular; but we think we 
instrument. To make a good piano arrangement of a know also how much truth there is in the idea. that 
worthy orchest1;al composition, is to translate it into publishing is a lottery. Aside from those unaccount­
the universal language of instrumental music, and able, and usually evanescent successes, which seem to 
thus bring it within the reach of the hundreds of be reserved for the veriest trash-witness "Shoo Fly," 
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''The Mulligan Guards,'' "Dem Golden Slippers," etc. 
-aside from those instances where publishers have 
had a streak of " fool's luck," we think it can not be 
gainsaid, that compositions which do not address 
themselves to the few by their difficulty, usually ob­
tain the popularity which their merit deserves. But 
the truth is (and the quotation we make from the Folio 
article goes to prove it) that th:e large majority of 
American music publishers know little or nothing 
about music, in fact, do not know a good from a bad 
composition. This is putting it mildly, for we think 
that, in not a few instances, it would be safe to wager 
that their uncultured tastes, were a choice offered, 
would lead them to choose the worse over the better 
composition. This is about the way it would be: of 
three men who may approach an American publisher 
with compositions for publication, one, we will say, 
is a blatant pretender and ignoramus, another a com­
poser of experience and merit, as yet but little known 
to fame, while the third is-an ambitious young man, 
possessed of ideas and of considerable musical knowl­
edge, but without experience as a writer, and there­
fore unable to put his musical thoughts in the best 
shape. 'l'en to one, your American music publisher 
will be impresseJ with the braggado"cio of the musi­
cal humbug, and will publish, and perhaps purchase 
his" piece," while he will return unexamined the 
composition of the man who, with the quiet pride of 
conscious merit, will refuse to speak for ·his work 
where his work can not speak for itself, and if the in­
sistance of the third secures for his composition a 
publication on more or less favorable terms, his work 
will he published with all its crudities and imperfec­
tions, and will . fall flat upon the musical . marl{et, 
while a little pruning and revision would have made 
it immediately creditable to its author, and eventually 
profitable to its publisher. 

This is no mere fancy sketch. Since we have been 
editing this journal, more than one instance has come 
to our knowledge, where our publishers (who are 
among the few publishers of music, who are at the 
same time scientific musicians) have received, pub­
lished, and. made a market for compositions of reaJ 
merit, that had gone begging at the doors of other 
publishers, who simply lacked the necessary knowl­
edge to appi·eciate them; and we know of other in­
stances, not a few, where compositions which had 
been offered them for publication, and which they 
had promptly rejected as worthless, were not long 
afterwat·ds advertised as great works by other publish­
ers (and some of them in Boston), and pushed upon 
a public, which was not however gullible enough to 
be deceived, and refuse.d to take the tempting bait, 
though made more attractive by numerous adjec­
tives and shoddy commendation~. 

In no other civilized country woulJ it be ·necessary 
to write a line in support of the idea, that no one 
should be a music publisher who does not know what 
music is worthy of publication, for in no other civil­
ized country would a man, utterly ignorant of music, 
pretend to r.nter extensively upon its publication. 
The publisher s~onld stand between the composer and 
the public, as a protector to both. He should protect 
the public from the mass of trash which io-noramuses 
write as music, by promptly and vigoro;sly kicking 
them and their wares out of doors, and protect talent, 
especially budding talent, by bringing out its best 
productions and endeavoring to make a market for 
them. But of all our music publishers, how many are 
such as we have just described? 

'ro appear in a catalogue of musical works, selected 
with the care we have just suggested, would in itself 
be a recommendation, worth to a composer, especial­
lya young composer, as much as the money he might 
derive from royalties,and such a catalogue would itself 
eventually prove valuable to its proprietors, far above 
a much larger catalogue,~carelessly and ignorantly 
selected. For this latter statement again, we have 

facts at hand. In this very city we know of one pub­
lishing house which~ with a catalogue of a few hun­
dred pieces, has, for the last twelve months, been 
compelled to run its presses after hours, and upon 
holidays, and yet has been unable to fully supply the 
demand for its publications; we know of another 
house; whose catalogue exceeds in number that of the 
former, in the proportion of ten to one, and whose one 
press has been idle half the time during the same 
period. 

All things considered, we fear that the question: 
''Is the1·e a rnarket for Arnm·ican composers?" must be 
answered in the negative, and we believe that the ig­
norance of publishers is at the bottom of this .state of 
things, not only directly because they, the first buy­
ers, know not what to buy, but also indirectly, be­
cause they have destroyed the retail market by foist­
ing upon it a mass of American "compositions," which 
should never have gone beyond the waste basket., and 
thus created the impression that all American com­
positions belong to the same class. 

MUSICAL LEGENDS. 

ROLAND'S horn is heroic and superb when 
the preux chevalier, ir1 .distress in the ravines 
of Roncevaux. blows in it with such a furiol.1s 
blast that the blood spurts from his mouth and 

. his temples split.. His cry of despair pierces the 
rocks; it is like a death-rattle cleaving the air; at a 
distance of thirty leagues it strikes the ear of Charle­
magne, who feels the hero's soul passiog in it. 

'l'he horn of Oberon i~ mocking, comic, and fantas­
tic, as it is fitting that the instrument of the King of 
the Elves should be; all who hear it are obliged to 
danoe. In Weiland's ballad, the Chevalier Huon, sur­
prised by the Ualif, at the feet of his daughter, the 
beautiful Rez:t:ia, is condemned to the stake, together 
with his lady-love. But, at the moment when the 
fa~gots are lighted, Huon puts to his lips the magic 
horn that Oberon gavP him. At the fil·st blast the 
whole. town is seized with vertigo; agas, imauns, 
muftis, pachas, and dervishes, with their pointed 
bonnets, begin to turn furiously and form an immense 
farandole around the pyre. 

In Norway, the genius Fossegrin teaches the violin, 
on the night of Holy 'rhursday, to any person who 
sacrifices to him a white goat and throws it into a cas­
cade flowing northward, taking care to turn away his 
head. The genius then seizes the right hand of his 
pupil and moves it over the strings of the fiddle until 
the blood comes out under the nails. The apprentice 
is thenceforward a master, and his enchanted violin 
will make trees dance and stay rivers in their coui·se. 

The reader will remember the magic power~f the 
flute in the legend of the Piper of Hamelin, so charm­
ingly related by Robert Browning. 

The drum~ too, plays a great role in magical mJ.Isic. 
'l'he drum of the 'l'hessalian witches brought the moon 
down from the sky . The drum of the sorcerers of 
Lapland summons the soul out of the body, as out of 
fl. tent, and sends it promenading in strange lands on 
the winged feet of dreams. 

According to the Christian tradition, bells exorcise 
evil geniuses, who cordially detest them. A quaint 
German legend relates that a Kobold, furious at seeing 
a spire rising in- the village where he lived, gave a 
letter to a peasant and begged him to place it in the 
poor-box of the church. 'l'he peasant examined the 
Jetter curiously ae he went along, and suddenly noticed 
some drops of water fall from it. The letter gradually· 
opened, and from it there fell first heavy rain and then 
cascades and cataracts, so that the peasant could 
scarcely save his life by swimming. The evil spirit 
had inclosed a whole lake in the letter in order to sub­
merge the church. 'l'his lake covered an immense 
tract of land and may still be seen near Kund. 

Sorcerers and demons also abominate bells, which 
they call barking d0gs (Bellende Hunde). At their 
midnight meetings they use only little bells to parody 
the ceremony of man. 

But the most wonderful instrument of the magical 
orchestra is describPd in a · Hessian legencl, recorded 
by the Brot ers Grimm. A man kills his brother 
while they are out hunting, and buries the corpse 
under the arch of a bridge. Years pass. One day a 
shepherd, crossing the bridge with his flock, sees below 
a little white bone, shining like ivory. He goes down, 
picks it up, and carves it into a mouthpiece for his 
bagpipes. When he began to play, the mouthpiece, to 
his horror, began to sing of its own accord: "Oh, my 

dear shepherd! you are playing on one of my bones; 
my brother assassinated me and buried me under the 
bridge." · 

'l'he shepherd, terrified, took his bagpipes to the 
King, who put the mouthpiece to his lips, when 
straightway the refrain began: "Oh, my dear King! 
you are playing on one of my bones; my brother 
assassinated me and buried me under the bridge." 

'l'he King ordered all his subjects to try in turn the 
bagpipes. From mouth to mouth the instrument 
passed to that of the fratriCide, and then it sang: "Oh, 
my dear brother l you are playing on one of my bones; 
it was you who assassinated me!" and the King caused 
the murderer to be executed.-All the Yem· Round. 

SHE CHANGED T HE PACKS. 

SOME of the old saints who can't hug the young 
girls of Zion in balls, and have abolished round 
dances in consequence, have now invented a 
new kind of pedro, which gives them more of 

a chance. They start card parties at the evening 
socials, and whenever anybody catches anybody 
else's pedro, the winning party has a right to kiss the 
other five times. The game is played with an equal 
division of the sexes, and it is rare fun for the old 
elders of Israel. The other evening old Bishop -­
fixed up a pack of cards with nine pedros and started 
a game right among some of the prettiest girls of the 
ward. It happened, however, that the girls antici­
pated his little game, and had a pack already with­
out · any pedros in. 'l'hey rung in the cold deck on 
the old feliow and started the game. The old fel­
low made some big bids, expecting to capture some 
pedros, and got set back on the board evei'y time . 
All this time the girls kept exlllaiming, "Oh, ain't 
this a nice game; so exciting!" . After playing an hour 
the old fellow didn't see the color of a singfe pedro, 
and t.he glances and giggles of the girls caused him 
to suspect that the daughters of Zion were rather get­
ting the best of him. He finally got so far off the 
board that he was, comparatively speaking, out of 
sight, and finally gave up the place to a young man 
who was seated near by watching the game. In a 
twinkling the girls transposed the packs again, and 
for the next two hours the soun<ls of smacks that 
young man won could be heard all over the room. 
The old bi$hop who began. to drop on himself was the 
maddest man in all the land, and is now putting up a 
job to find the girl who changed those packs and cut 
her off from the church.-Salt Lake Tribune. 

NEWS BOILED DOWN. 

ENGLAND. 
QUEEN VICTORIA has accepted the dedication of Morn, Balfe's 

lately revived opera .•.••• The twelfLIY London Rail ad Uoncert 
tookplaee 11t St. JameR' Hall on the 2d and 1he thirteenth on 
the!-JLh of M ' rch ...... 1\'Irne. Schumann, the famous pianist, has 
been playing in London ...... llerr Joachim, probably the 
greatest 'living violini t, has been del ghting the London 
public ...... :5ir Julius Benedict has completed the music fo,· 
Mr. Irving's revival of Shakespeare's J:ome·• and Juliet ...... 
Mme. Liebhart directed the Ballad Concer·t at the Royal 
Victoria Hall on 1\'lnrch !l .•.••• On· :Saturday, February 11, Le· 
cocq's late"t opem comique .Le jo>~r et la nuit, was produced 
in English under the title of Matwla, at the Strand Th.eatre, 
London. 

FRANCE . 
THE Common Council of l\farseille h fl ve vnted the Theatre, 

by twentv-o •1H votes against five, a grant of 250,0,111 francs ...•.. 
M. Alfred Jaell the pianist, died suddenly in l'aris on March 2. 
...... Jt is pro posed to erect a monument at Angouleme to the 
memory or Emile Prudent, Lhe pianist ...... Nilsson's huFOband, 
l\1, Rouzeaud, died in Paris on l!~ebruary 22, and was buried on 
the 24th in the Picpus Cemetery. 

GERMANY. 
SAINT SAENS' opera, .c::amson und Dalila, with a German ver· 

sion by 1<':. Pohl, of l!'erdinand Lemaire's French libretto, was 
the last novelty at the Stadttheater, Hamburg ...... The Fifty· 
nin1 h Musical Festival or the Lower Rhine will be held on 
the 28th, 29th and 30th of May at Aix -la-Chapel e. Dt·. Franz 
Wlillnet·, Royal Saxon Chapel Master· of Dresden, has under­
taken the direction ..... A new oratorio, by Joachim, was 
recently praducPd at Weimar ...... Bizet's Carmen h s been 
given at Carlsrnhe ...... Sa1 asate, the :--panish violinist, is . 
giving concerts in Vienna ...... Anton Rubinstein's Dcemon was 
performed, under the composer's direction, on the 1st inst., in 
Oologne ...... A one-act opera, JJer fnvalide, music by l>ott· 
fried Kunkel. is shortly to be produced at the Stadtth··ater, 
l!~rankfot·t - on-the-Main ...... Mercadante's Orazi e Curiaz·i, is 
in rehearsal at the San Carlo, Naples. 

ITALY. 
AMALIE STAHL, formerly of the Imperial Operahouse, 

Vienna, is euga~ed at the 1\lilan Scala . ... l\Idlle. Donadio will 
shortly appea1· at Genoa as Ophelia in Ambroise 'l'homas's 
H ·mlet ..... • 'l'heresa Singer hns been smging at Palermo. 
She is engaged for next winter at St. Petersburgh ...... 'l'be 
subscriptions for the re -erection of the Teatro Communale, 
Trieste, already exceeds 200,000 :florins .... Bianca Bhmchi 
has met with a 1lattering reception at the Teatro l·V·ggio, 
Turin ...... Ambroise Thomas's llamz,.t, with Bianca Donadio 
as Ophelia, has be1·n performed sixteen times at the San 
Carlo, Naples ...... l\Iassenet's Herodiade has been produced at 
the Scala, Milan, for which it was expressly written. lts suc· 
cess is reported as very decided. 

• 
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ALL FOOLS' DA Y. 

·Thou first of April, day of days, 
What l>ard has ever sung thy praise? 
Then let me don the cap and bells, 
And, as their music falls or swells 
~""antastic, sing of thee a rhyme, 
The while my rattle l<eepeth time: 

Ting -a-ling-a-ling, ting-a-ling-a-ling, 
Who 'd dtg my grave, if the fools were all dead? 

Ting-a-ling-a-ling, ting-a-Jing-a-ling, 
Poor fool, alone wi1h the stars overhead! 

Ting · a-ling-a-ling, ting -a- ling-a -ling. 

'l'hough s trange their words, their speech uncouth, 
Fools (thank the . moon) may speak the truth; 
Then, frankly, on her festal day, 
I .. et e<orth own :b""olly's regal sway. 
Yes, come, ye humans, great and small 
And hail her rigl1tful queen of all! 

'l'ing-a-ling-a- ing, ting-a-liug -a- ling. 
Come, ing with me! Why should I sing alone? 

'l'il~~ -a- ling-a-linl;l", ting-a-ling:a.Jing. 
S1ng· Folly's pnuse, she will smile on her thr.me! 

Ting-a-ling-a-ling, ting-a-ling-a-ling. 

Say, Mi ster Judge, with owlis h face. 
Whe ein's yonr wisdom? ln y<~ur place. 
You, soldier b ·ld your lion's skin 
ln vain would hide the tLSS within. 
You're fools, like me-you know 't is true-, 
'l'hen sing with me, I'll sing with you: 

'l'in~·-a- lin~· -a-Jing, t1 ng-a -ling- a:hng, 
'l'lle world is btult 011 a erazy old plan; 

'l'ing-a-ling-a-ling, Ling-a -ling -a-ling, 
'l'he bigge r the fool, the greater the man! 

Ting-a- ling-a-ling, ting-a-ling-a-ling. 

llold, Crrosus, stop and hear my song! 
'1.'is not o'er sweet, but 't wou't be long : 
By Fortune's wheel now brought on top­
Wait half a tnrn and down you'll flop, 
While yonder rool, then top111ost tumed, 
Will count your gold his own, welt curned! 

Tmg-a-ling-a-ling, Ling-a -ling-a-ling, 
lle farthest fall s who has farth. ·st to fall. 

Ting -a- ling-a- ling, ting-a-Jing-a-ling, 
'l\fost ev'rything is just nothing at all! 

'l'ing-a -ling-a-ling, ting-a-liPg-a-ling. 

I doff my cap-Your ervant ma'am! 
E'en 'mong the fools 't is Place aux Dames! 
Your painted face, your studied smile, 
Yot~r honeyed word s, your secret guile, 
We ve been then· dupes: we know them now 
So take my cap, 't will fit your brow. ' 
Tiog-a- ling - a -lin~, ting -a- ling-a-ling, 

For woman's wtse, and the wise are but fools· 
'l'ing-a- ling-a-Jing, ting-a-ling-li-ling, ' 

Where woman t·eigns, it is .E'olly that rules! 
Ting-a-ling-a-ling, ting-a-ling-a-ling. 

Come, fools of chance and fools of fate; 
Come, fools of love aud fools , f hate; 
Come, fools of loss and fools o' gain; 
Come, fools of joy and fools of pain; 
Come, fools of pride and fool of pelf; 
Come, tools of others, fools of self;-

Ting-a- l_i n_g-a- lmg, ting-a-ling-a-ling, 
Come JOill my so ng. What a chorus 'twill make! 

Ting -a- hng-a-lmg, ting-a-ling-a-ling, 
"!'will cause the dead (all but Wisdom) to wake. 

Ting-a-ling-a-ling, ting-a-ling-a-ling. 

asylum, 
tice!" 

-I. D. 'I!'OULON. 

THE HAUNTED PI ANO. 

A TALE OF ST. LOUIS. 

ENRY, your infernal smoking 111 at the bottom of 
this cock-and-bull story; evidently tobacco is 
narcotizing you, as h&sheesh does its devotee; 
you are already beginning to take hallucinations 
for facts, you're on the high ro·ad to the insane 

and all through this filthy and umeasonable prac-

Henry Gruenwald, the man to whom I had just addressed 
thesP- words , was some eighteen years my senior, therefore 
already past middle life. He was a German, and smoked as 
only a true Ten tun can smoke: con amore, and I might add fot·· 
tissimo. As I am not addicted to the weed; I have pe~rhaps as 
little charity for those who are as people usually have for the 
sins of which they happen to be free, and thts was not the 
first "tiff" 1 had had with my Teutonic· friend over his inor­
dmate use of the pipe. On this occasion, however, we could 
hardly be said to have hacl a" tiff" for, Instead of answerin"' 
he took puff after puff in rapid succession, until my room w~s 
dim wi1h th •l smoke of the gigantic porcelain pipe which he· 
affected. 1.'hen only, turning to me, he said: 

"I did not expect you to uelieve me, but it's true I" And 
after a pause, . he added, "It is almost eleyen, I must go; i 
don't want to, but yet I can't stay away!" 

"Where must you go?" said I. 
•· 'l'here, where thai. piano is!" an•wered he. 
"May I not go with you?" I replied, thinking that he was 

really demented. 
"If you wish! " replied he; "but will you not be afraid?" 
Now, the idea that I. a man of thirty-two, in full possession of 

my sen ses and not at all superstitious, should be afraid of so­
called apparitions was somethmg so unheard of that I laughed 
outright, much to the disgust of Gruenwald, who seemed to 
considl;lr my mirth ~s in some sense sacrilegious, and as he 
was ~?VJdentl~ growu~g restless, I ~eized my hat, and hastily 
opemng a wmdow, m order to give exit to the villainous 
tobacco smoke, I prepared to follow my friend, who was 
already in the hall. As he was out of sight, I hastily took 
fro1m a drawer a loaded revolver, which I quietly slipped into 
my pistol pocket, not that I was afraid, but merely to prepare 
for all poss ·ble emergencies. 

It was only a fe_w blocks .to the p)ace of the apparitions, a 
matter of ten mmuteR' bnsk walkmg, and for the 1lrst eig:ht 
minutes n ither of us exchan~ed a word. As we are in silence 
rapidly striding down Olive street to Fifth, let me brie:fiy de­
scribe my companion. I have already said that he was a Ger-

man; but I must say that he was not one of the light-com- close behind the bier with a sardon1c smile upon his face 
plected, phlegmatic variety. He seemed more like a child. of The march dr .. ws to a close, the distant picture fades away, the 
the South than of the North; the grey which streaked his hair phantom player ceases to play, and a"'aln the mysterious music 
was the more noticeable for the deep dead black of that which plays on alone. l turn to Gruenwald; !"see him rise and approach 
had p1eserved its original color; he was of about middle thephantomyouthattlepianoasoneinatrance.'l'hepianist 
height, thin and wiry as an Indian warrior, a man who would again strikes a few strange, bewildering chords and I.:Jruen­
have been a man of action, had he had some definite end in w~ld lays his right hand upon the phantom's left shoulder; 
view, but who se~mecl as one in whom all ambition had been the latter turns, and as he does so, I recogniZ ·l in him Gruen­
crusheu by some past event, which had left his life without an wald's self-much younger, but still doubtless the same. The 
aim. Endowed with a passionate nature, he yet seemed to phantom moves a little to the right and <.>rnenwald sits upon 
have n<• passions, unless his mveterate hal>it of smoking and a the stool by his side,and as they sit they commingle and unite, 
strange love of music, which seemed to be in contrast with until· there sits at the piano the very Gruenwald who had just 
hi& prevalent moodiness, should be called by that uame. It left my side and no one else Suddenly 1\'lephisto appears 
was to this love . of music that I owed my acquaintance with ln his hand he holds a conductor's baton. Gruenwald lo'ok~ 
him . By accid•·nt, I had once heard him improvise at the at him as in expectancy. •.rap, tap! the infernal conductor 
piano s trains of s trange weirdness that spoke to my soul, and begins to beat time. With up1·aised hand, Gruenwald awa1ts 
on the impulse of the moment I had approached him, intro- the signal. It comes just as the clock at Jaccard's strikes 
duced myself, and hailed him as an artist <•f no ordinary twelve, and with each stroke Gruenwald strikes the piano in 
talent .. !Je had,however,assured me that he was only an unison. The clock stops; not he:-Saint Saens' ·'Danse 
amateur, posse .. sed of more love than knowledge of music. Macabre" rings out; the lights burn blue, and presto the piano 
'l'he acquaintance thus formed had ripened into a friendship, is surrounded by dancing phantoms. One of them is the fair­
which, however, had never led him to unbosom himself as to haired maiden who had died of a broken heart-she touches 
the cause of his apparent listlessness. Once or twice I had the pianist on the shoulder, and he, with a c' y of exultation 
cautiously approached the subject, but he either adroitly or horror, I can hardly tell which, springs from his seat and 
avoided answering or pretended not to understand and took joins in the dance with her. Mephi.sto, quick as a flash , has 
refuge behind the thick clouds of smoke which he vuffed from taken his place at the instrument; beneath his fingers tht' piano 
his monstt·ous pipe, so that it had ·come to be tacitly under- seems to become an orchestra, and the dance ~-trows wilder and 
stood between us that that suuject was tabooed. wilder. My eyes are riveted on Gruenwald and his partner, 

We had almost reached the place be had indicated, when he and I see her take from her phantom hand a phantom ring, 
broke the silence, saying: "Whatever you see or hear, it is which she sl•ps upon his 1lnger-l see their hps meet and 1 
understood that, eo long as I live, you are to say nothing about hear the maiden shri<·k: ".1\line, rn'ine, MINE!" The last bars 
it without my permission!" I nodded assent, and a minute are approaching; a black cock suddenly appears upon the top 
later we had turned into l!'ifth street and I was following of the piano lid, Jlops his wings three times, and,in unison with 
Gruenwald, in the dark, up a series of illghts of stairs which the piano, crows; there is a 1lnal crash and every thing has 
brought us at last to the entrance of some lodge room in•the disappeared; even the piano is closed. I look around for 
top story of a well:known business l.milding. Here my com- Gruenwald, and find him gasping at my feet. 
panion struck a. match, and taking a key out of his pocket, Just I hen, the janitor, attracted IJy some unusual commo­
opened the door, saying as he did so, that he had feed · the jan- tion, ntpped at the door-I hastened to let him in, and, 
itor to let him have a key, that he might come in at any time. together, we carried Gruenwald to the janitor's quarters, 
"I am a member of the ordet·," he added, "and it was during where~,.. supposing he had fainted, we endeavored to revive 
one of the lodge meetings that I 1lrst became aware of the him. uut all was in vain-he was dead, and the doctors who 
existence of the far.ts I have told you. 'l'hat was SIX months conducted the autopsy attributed his death to heart disease. 
ago, a11d since then I have come here alone many nights in As it was so reported in both the "Globe-Democrat" and 
succession and regularly, at the time of the full moon, I have "RepuiJlican," it must surely have be<'n so. Over h1s 
seen and heard strange things. This is the night for it, and heart, as if it had been a scapular, was found amed<~llion con­
yon will soon be convinced that Henry Gruenwald is not a taining a faded pi~ture and a lock of blonde hair. No one 
lunatic!" · knew the picture but myself, for no one else, save the dead, 

"Then let's have a li!!'ht !"said I. had seen the maiden at the piano, and in that last dance of the 
"Cer'tainly, I 've always had a light," replied he. An.d as living with the dead . The look of disappointment and list­

he spoke he lighted the gas and tumed on a full blaze. I lessness waf' gone from Gruenwald's face, when his few 
looked about me, . but saw nothing different about this hall friends looked their last u1 -on him, and it seemed as if, at last, 
from scores of others I had visited, save that, instead of peace had come to his soul. 
the ord nary reed organ. there wa~:~, at the farthe~tend,asquare His death relieved me of my obligation of sec1ecy, and, 
piano. ·while I was taking in the surrounding,.., the tower therefore, I give to the world what I saw on that occasion. 
clock at Jaccard's, less than a block away, struck eleven. I I v. 111 only add, in justice to myself, that not only do I not 
advanced to the piano, opt"ned it, sa'':' 1t was of a well-known smoke, but neither do I drink; yet I can hardly expect others 
make, drew UIJ the stool and. rather Irreverently for one who . to believe my story, since I myself would not believe Gruen-
had come ghost -seeing, began to improvise variations on wald's. I. D. F. 
"l\'lal brouck" or "We won't go home till morn ·ng-. " After 
some ilve .minutes of this e ' hilarating practice, I turned to my 
companion, who had not uttered a single word, and asked him 
to show me his apparitions. As he made no reply, I arose, 
closed the piano and approached him, reiterating my remarks. 
He seemed to be laboring under suppressed excitement, but 
the only answer he made was: "Wait!" 

"\Vell, come near it!" said I. lie arose mechanically, came 
within some ten feet of th~ piano, sat down on one of the 
chairs on the left hand side of the room, and motioned me to 
a seat by his side. 

Suddenly. I heard a low, musical hum, vague, indistinct 
chords, like those of an Molian harp. 'l'lley seemed to come 
from the ptano I had just closed. I attempted to rise, but I 
was riveted to my chair. The music assumed greater definite­
ness, it increased in intensity, and, as I looked, I could discern 
a misty figure a!Jproaching the plano. When it reached the 
stool it became perfectly distinct, it was a girl or rather a 
young woman of from twenty to twenty-two year:~ of age­
slight, fair-haired and endowed with the sweet and grave 
beauty of a .Madonna. Her motions were grace itself as she 
opened the instrument and sat where 1 had. sat a few moments 
before. Her fingers ran over the keys, and as she began to 
play, the 1Eolian music ceased. I turned to Gruenwald but he 
had forgotten my presence and was looking upon the scene 
with a look of unutterable longing and sorrow. My gaze again 
followed his 'to the piano, and I discovered that, in the short 
time I had looked away, another :figure had appeared. This was 
a young man of some twenty-five, I judged, slight and with 
raven tresses. He bent over the fair player and now and then 
made a motion as if he were turning the leaves of a book for 
her, although no book or sheet music could be seen. After 
awhile he bent lower, the p~ayer's 1logers ceased to play, the 
1Eolian music took up the strain where she had left it and, 
while it played, I saw him slip a gold ring over her finger. 
Their lips met, and as he bent to kiss her, I, for the first time, 
l:!aw his face, which before had been averted, and it seemed to 
me to be a face I had seen before; but the 1Eolian strains grew 
faint and Jainter and so did the form of the young man, until 
it had quite disappeared. 

Again ·the fingers of the phantom maiden ran over the keys, 
agam the 1Eolian music ceased. Oh the rapturous music she 
elicited from that piano, the very melodies of love, rising and 
falling in sprays of ma,lliC gold and silver! But there comes a 
sudden crash; the maiden stops in the middle of a phrase­
pale, trembling, she arises and opens the piano lid, props it np, 
sits down again and peers into or rather through it. I too 
look, and the lid of the piano seems to be an open ooor~through 
which distant scenes appear. Again music is he.ara-it is a 
weddinfi: march. Up the aisle of a church I see a couple ad­
vancing-one of them is the youth that had stood by the mai­
den at the piano. Behind the clertzyman, apparently all unseen 
by the guests, Mephistopheles stands, grinning and evidently 
enjoyiug the ceremony, As the wedding ring is slipped upon the 
bride's ilnger, the girl at the piano snatches the ring from her 
finger, throws it at the distant pair and, with a shriek, falls 
from the stool. The .tEolian music seems to sob, but it grows 
fainter and fainter, and the prostrate form, almost at my feet, 
grows dimmer and dimmer, until it entirely disappears. 'l'he 
picture in the piano also has vauished. I turn to Gruenwald, 
and I find him staring at me with the veritable expression of a 
maniac. As I am about to speak, the mysterious music a~ain 
&wakens and again tl .e young man slowly grows and takes 
shape. He sits at the piano, and, as he touches the keys the 
mystic muRic ceases. 'l'hese are familiar strains, "Chopin's 
:b,uneral March No. 2." Scarce has he begun when another 
scene opens through the upraised lid of the piano. Agam a 
procession moves up the aisle of the church, but this time a 
coffin heads it, and something tell.- me that in it are the mortal 
remains of the maiden who had played the rapturous music; 
and again, seemingly unseen by the crowd, Mephisto follows 

THE PAINTER'S BILL. 

SAYS a writer in the At·gonaut: "I recently came across 
a copy of a funny old !Jill from a painter sent to a noble 
lord, a professed connoisseur and large col1ector of 
pictures, writes a London art critic. I give the items 
verbatim, for the amusement of y .. ur readers, from the 

copy, which reads more like a comic effusion than a poor man's 
claim for artistic work: 

To .filling up the chink in the Red Sea, and repmring the 
damages of Pharaoh's host. 'l'o cleaning SIX ·of the 
Apostles, and addmg an entirely new Judas Iscariot. To a 
pair of new hands for Daniel in the lions' den, and a set of teeth 
for the lioness. To an alteration in the Beliefs, mending the 
Commandments, and making a new Lord's l'rayer. To a pair 
of ears for Balaam, and making a new tongue fur the ass. To 
a new broom and bonnet for the Wilch of Endor. To a sheet 
anchor, a jury-mast, and a long boat for Noah's Ark. 'l'o paint· 
ing twenty-one new steps to Jacob's lad~er. · To making a new 
head for Holofernes, and cleansmg Judith's hands. To giving 
a blush to the cheeks of Eve on presentmg the apple to Allam. 
To painting a shoulder of mutton and a shin of beef in the 
mouth of two of Lhe ravens feeding Elijah. 'l'o the exact repre· 
sentation of Noah in the character of a general reviewing his 
troops, preparatory to their march, with the dove dressed as an 
aide-de-camp. To painting Samson making a present of his 
jaw-bone to the proprietors of the British Museum. To making 
the Con~ress of America, as in 1784, and the Tower of Babel 
compamon prints. •ro repairing Solomon's, nose and making 
a new nail to his middll'l finger. 

,MORE ABOUT THEATRE FIRES. 

We translate from La .1.lfusique Populaire the follow· 
ing statistics of theatre fires that have been accom­
panied with loss of life: 

Victims. 
Amsterdam.z..'3chouwbourg Theatre, May 11, 1772..... . . ... .. 25 
Saragossa, uoliseum, November 12, 1778.. . ...... .• . . .. •. .. . 77 
Pnril', Opera, June 8, 1781 ••.•....•••• ••..•.. 41 •• •• • • • •• • •• • . • 21 
Capo d'lstria, June 8, 1784 . . ... : ................... . . .. .. .... 1,000 
London, Covent Garden, September 20, 1808.......... . .. ... 2'.l 
Hichmond, September 26. 1811................... . .. . .. . . . . . 72 
St. Peters burgh, Lehman Circus, February 14, 1836. . . . . . 800 
Canton, May 25, 1845 •••..••..•..•.•.•.••••.•.•••• . .•..•.... .1 ,670 
Quebec, Royal Theatre, July 12, 1846 ............. . .. . . . .. . 200 
Carlsruhe, Court 'l'heatre, !february 28, 1847 ......... .. . . . . 100 
Leghorn, June 7, 1857................................... . . . .. 1 0 
Philadelphia., Fox's Theatre , June 18, 1867... .. ....... . ... 28 
Shanghai, Chinese Th• atre, 1871 .... . ...................... 120 
Tsien-Tsin, Chinese Theatre, May, 1872 . . . . . ... . ........ .. 600 
Sacrnmento, December 10, 1876 .......................... . . . 110 
Brooklyn, Conway's Theatre, December 5, 1876 . .. . . .... .. 38() 
Ahmadnuggar, East India, May I I, 1878 ........... ... . ..... 40 
Nice, Italian Theatre, March 2{. 1881...... ... . .. . . . . ....... 80 
Vienna, Ring Theatre, December 8, 1881.. ............ . .... 1,100 

Nearly six thousand five hundred victims of theatre 
tires in a period of 109 years. 

For five years , says Mr. J. Echter, of this city, I have been 
nillicted with rheumatism, and for two yenrs have had a sore 
on my leg the size of a silver dollar, which nothing wo uld heal. 
St. Jacobs 0 1 cured the rheumatism and healed the sore.­
Harrisburg (Pa.) Independent. 
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AUBER. 

TilE celebration of the centenary of the birth of 
the composer Auber, which has recently taken 
place in Pari~, was the occasion sayfi the Lon­
don Musical Times, of one of th~se fetes which 

are so thoroughly in harmony with the genius of the 
F~·ench people, and into the spirit of which they enter 
with such adorable enthusiasm. In doing honor to 
the mel??ry of their most representative composer, 
the Pans1ans were not merely discharging a debt due 
to a most.e~inent musician, a Frenchman, and, above 
all, a P~nstan of the Boulevards; they honored also 
the gemus of c.omedy, both as exemplified in the ani­
mat~d dramatic works of Scribe, and in the rare 
gemus of the master of opera comique. In the quaint 
town of Caen, ~o typical to ~nglishmen of all that is 
Norman, there 1s to be unvellea next May a statue by 
M. Delaplanche of Daniel lTranvois Esprit Auber to 
be placed between those of Elie Beaumont and Mal­
herbe. The f.ather of Auber haH been variously repre­
~ented as havmg been a dealer in prints in Paris and 
m charge. of the l'(!yal preserves, the lattet' being 
probably his occupatiOn at the time of the birth of the 
composer; it is certain that his illustrious son was 
b>or~ at Caen on January 29, 1782, and that he died in 
l ~ns on the 11th of the melancholy May of 1871. 
I~Hh the exception of a short sojourn in London when 
a youth,, in the uncongenial atmosphere of an office 
Aub~t· hved the whole .of his long existence in Paris: 
and 10 an extremely Circumscribed area of that cit)' 
mostly in the Rue Georges. frequenting the Boule~ 
yartls, au~ occasionally varying his rides and drives 
m the Bois de Boulog-ne with an excursion to St. Ger­
main. His love of Paris and city life 'was as ·consistent 
and remarkable as Johnson's love of Fleet Street. He 
was in the habit o~ noticing the return of summer, the 
long qays of whiC.h season he heartily disliked, by 
replacmg, the curtams aml hangings of his room with 
those of lighter texture and color, remarking that his 
collaborateur, Scribe, brought to him in his plays all of 
the C?untry he fou~d requisite for his purposes. When 
the ngorous exclusiVeness of this town life is consid­
ered, th~. unv~rying and delightful freshness of his 
composttwns IS most remarkable· it would seem that 
he possessed in an eminent degr~e one faculty of the 
poet, that power of complete self-absorption and clear 
command over the creatures of his reveries for he 
was by nature a visionary. 'rhe large expressive eyes 
of the musician and the strong development of the 
t~mples, as are well sho.wn in his portraits, indicate 
Ius possessi.on of t~e ~dea~ising faculty. 'J..1he freshness 
an~ fecundity of his mspiration are alike marvelouf!. 
It IS notable how throughout his long and successful 
career. the same won?erful freshn.ess of melody, the 
engagmg charm of hts style, the facile spontaneity of 
phrase, are always apparent; from the production of 
his first successful work, " La Bergere Chatelaine " 
in 1820-from the climacteric periods that witness~d 
the success of ''La Muette de · Portici " and " Fra 
Diav~lo "-down to the work of his old age, "Le 
Premier Jour de Bonheur," these qualities are more 
or less pre~ent in all his works. That the operas of 
Au~er are ltl~le p~rformed now in England, is partly 
owing to t~e capnce of fashion, partly to the fact that 
opera ?Omique has nev~r found but a very temporary 
home I~ ou~ uncongemal atmosphere; we find, as a 
people, mlimte solace and delio-ht in the lofty and 
digni~ed :v.orks of MM. Off~n baci1 and Herve, whereas 
the fnvoltttes of •· Le Dommo Noir" and '' Dieu et la 
Bay au ere" are an offense to our gravity. 'l'he very 
even ten~r. of Auber's life was broken by nothing 
more exCitmg than a prernie1·e at the opera and the 

knew that their justification consisted in their very 
abandon a~~ pure unaffected nature; and his appeal 
for re?ogmt10n was not made to any one school, or in 
~he diseased hope and fa,tuous ambition of proselyt­
Ism, ~ut to the whole heart of humanity. It is easy 
to affirm of many popularities that they are epheme­
ral, and that vox populi often proves to be vbx diaboli· 
bnt the old reading of the proverb is far more ofte~ 
~rue than otherwise, and in Auber's case its judgment 
IS b~yo~d quibble or doubt. His insusceptibility to 
foreign wfluence has been very helpful in assuring to 
him. his firm place among the great composers; his 
services to the muse of comedy were purely voluntary 
~nd. the pr.oduct ?f his own unassis~e? genius; and it 
IS his ~peCial praise that he has revivified and exalted 
the o~era comique, which, but for him, might have 
sunk mto the abysmal depths of farcicai bouffe and 
the infamy of burlesque. Through the whole of his 
long life he was ever true to the instincts of his own 
genius, and if, in the astonishing fertility of his fancy 
he framed some works that do not rise above medioc~ 
rity, he has only erred in that direction with most 
other opera composers. It is true that it has been 
reported by one who knew him, M. Blaze de Bury 
that on the occasion of the last performance befor~ 
the war of his greatest work,'" La Muette de Portici '' 
he expressed his acute sense of dissatisfaction ai~d 
disappointment, affirming it was not the creation he 
had imagined, and hinting that he would write it in a 
far different style had he to undertake the theme once 
more; but we have here me1·ely another ;instance 
added to others familiar to all, of a great author'~ 
usual retrospective view of his work, a view which 
has always something of pathos in its ineomplete 
sense of vision. It is almost absolutely certain that 
had Auber reconstructed the setting of the incompar­
able melodies of ttris work, and substituted for the 
existing orchestt~al accompauiments others more elab­
orate and recondite, and possibly Wagnerian in form 

INGERSOLL'S ANSWER. 

llY l!'ATHER RYAN. 

He stood before the multitude and spake · 
"There is no God. His name Is but a lie · 
To hang creeds on; and miNisters and priests 
W!1o preach His name are liars, one and all. 
~VIs~r than all am I, and far more true. 
Then· facts are fictions, and their creeds arc false. 
I speak the grandest truth-there is no God· 
And that they call hereafter is a Dream ' A Dre~m of fools, and, like a dream, untrue. 
I here IS no God." And many did applaud. 

';('hat very night, how many mothers clasped 
Their arms around their children's neck~ and kissed 
The angel l ips, the while their own lips p1~ayed 

u ual reunions in his artistic circle· and it is probable 
that the last weeks of his life were 'more fraught with 
tri~l to the venerabl~ composer than any period of his 
existence. In the Circumstances of his death it is a 
touch of irony that he who had made the heart of 
Paris to be merry for half a century, and with such 
uccess, should die in the midst of the discordant and· 

convulsive throes of the Commune. 

" La ~'[uette " would no longer be what it is, th~ 
glory of French opera. It would have been nothing 
less than a disaster had the aged composer set to a 
work of revision, under the domination of Wagner's 
genius, after having from his youth upwards produced 
his compositions with the unerring instincts and un­
embarrassed facility of an irnprovisatore. The evil 
effect of the influence of the master-mind of modern 
music upon one who never can be en 1·apport with that 
f:l.piritua:l force is clearly discernible in a recent pro­
duction of Verdi; tbe Wagnerian element in" Aida" 
is too often suggestive of an unholy alliance or at 
least, it exists as an incongruity which strikes the 
hearer w!th a sense of pain, and makes him recall 
with an avidity of compensating appreciation Lh~ 
masterly force and originality of '' Rigoletto." 'It is 
far otherwise when such an influence is exerted over 
the first productions of genius, when there exists as 
in the case of Bo'ito, a natural affinity between 'the 
dominating force and the plastic and fecund imagina­
tion that is conscious of the divinity that temporarily 
overawes it. This has ever been-Wagner himself 
not having been exempt from this natural law as a 
study of .Beethoven's symphonies and Meyer beer's 
operas suffices to show; and it is through this subtle 
and spiritual interchange of influence that the philo­
sophic historian of music is enabled to trace, in the 
diverse compositions of the great masters, the ethereal 
and protean links of a mighty chain of intellectual 
and sensuous production that has ever been in pro­
gress towards its sublime completion and fruition in 
the future. It is idle to talk of the music of the future 
as if music had no past, or were self-existent inde­
pendent of that past; equally futile and uncritidal is it 
to deplore Auber's comparatively narrow compass of 
creative power. His work as an artist is essentially 
his own, and his place is as irrevocably decreed to 
him, and with as much certainty, by fate as that of far 
greater men; and no foolish regrets that he was not 
such an one as this writer or that, and no pamphleteer­
ing will affect his position or cause any settling in 
the pedestal of his statue in the temple of fame. It is 
not a little thing to make one of the vestibules of that 
mighty temple sweet with tenderest reminiscences of 
unsophisticated melody; and this is the glory of 
Auber. · 

It is curious to mark that, at a time when the in1lu­
enceof Wagner was making itself powerfully apparent 
in the works of other composers, the French alone 
seemed to be beyond that influence. The cause is not 
far to seek; for, with all their cosmopolitanism in art 
they have ever been in music the most intensely 
national of music-producing people. Auber the most Punning is the paragrapher's forte, even if he gets 
characteristic of Parisians, did not set himseif a great no credit for't.-b'alem 6'unbeam. · 
moral and regenerating ta~k as Wagner has done; he 
was pos~essed by no theones, and n,o passion for the 
lllu tratwn of them, nor for the formation of a propa­
ganda for their promulgation. He produced in sur­
pri ing and bewildel'ing abundance, his e~quisite 
melodi.es, even as Beranger and Burns produced their 
songs, unpelled only by an uncontrollable exuberance 
of lyrical emotion. He never felt that his works 
required the dubious moral support of pamphlets, and 

"The camel's kick,'' writes a naturalist, ''is a 
study.'' It may be Hdded, that the mule's kick is a 
lesson.-Frank{u?'t 1-Iemld. 

Patrick, having heard that the landlords were rais­
ing rents in New York, remarked; '' Begorra! I 
wish my landlord would raise mine for me, for I find 
it moighty hard to raise it mesilf."-Somrnerville 
Journal. 

As only mothers pray that God might guard 
'l.'heir little ones from harm! In pagan lands 
Where hearts are hungry for the God half lost-
So hungry (wondrous instinct!) that they call 
On car.th .and sky to give them many gods; 
In Christian lands, where God is truly known 
('he mothet:s with their pagan sisters pray ' 
To God, Faith-known-and make sublime protest· 
To God Grace-lmown-and give sublime rebuke ' 
'I o him who dares to IJlasnheme all the Faith 
And dares to trample on their very hearts ' 
'1.'~ stea~ their little children's God away. ' 
L1ke pnestesscs they ~tand with phalanxed hearts, 
All round. the world-m one un!Jroken line 
Pagan and Christian-and in one acclaim ' 
They cry aloud: ' 'Our children have a God 
And we, like Vestal Virgins, guard His shri~e 
And keep the sacred fires forever bright ' 
Whose flashes tell the world, 'There is a' God.' 
And we will sentinel our children's graves· 
We who rocked their cradles and looked beyond 
Knowing, a~ only mothers' hearts can know ' 
'l.'hat the Hereafter is no more a dream ' 
'l'han the .Here-and that we '11 meet ao-ain 
With our children and with our chil8ren's God!" 

Blasphemer, hush! The mothers of the world 
. A1·e God's own sacred guard, and on their breasts 

'l.'hey have their ba!Jes, as though on purest shields. 
Blasph• ·mer, hush !-the mother never yields. 

CURIOSITIES OF PIANO-FORTE TOUCH. 

CURIOUS account of the difference in force 
t·xerted in piano playing by different perform­
ers is printed in the Detroit Free Pt·ess. It is 
sHid that when Bulow was on a concert tour 

through Germany and Austria he· met · Rubinstein at 
V:ienna. They were botlkplaying on the Bosendorfer 
pianofortes, but Bulow would not play on Rubin­
s~ein's insti:ument. He would .have another one pro­
VId~d for hiS use. Prof. Schnndt, of that city, being 
cunous to learn the real reason of this determination 
examined the "touch" of each instrument, respectind. 
the depth the keys sank and the weight required t~ 
depress them to the lowest point. 'rhe pianoforte 
tha~ Rubi~stein played required an average weight 
~f mghty-eight gram!'lles (on~ gramme being equal to 
fifteen and !l' half gmms), while Bulow's required an 
a:rerage we.Ight .of 1.05 grammes. Therefore the keys 
of the Rubwstem pianoforte were easier to put in ac­
tion Lhan tho;;e of Bulow's pianoforte; but, on the 
other hand, the keys sank fully twenty-five per cent 
deeper than Bulow'8, so that the action of both pianos 
made pretty equal demands on the physical powers of 
the respeetive performers. But if .Bulow had played 
on Rubinstein's instrument he would have found his 
hands sinking too deep, for they are small. To play 
on an in~trument with a deep touch one must have 
long fingers. 

Prof. Schmidt counted the number of notes played 
by Rubinstein at one of the concerts, and found them 
to be 62,990 in number, and therefore equal to a press­
ure of 988Y2 pounds in weight. On the Bulow instru­
ment they would be equal to a pressure of 1,190% 
pounds. 

·when it is considered that something more than 
pressure is needed in a j01·ti~sirno, and on a large in­
strument in a large hall~ and that a high degree of 
velocity must be given to the hammer and not the 
mere motion due to some weight, some estimate of 
the expenditure of force necessary to deliver such 
percussive action from the finge rs may be made. 

We remember the story of an old soldier of Napoleon I. who 
used to boast that in a grand review the emperor had address­
ed him personally, and who on being asked what he had said 
replied that he was a new recruit, and the emperor seeing that 
be was out of the ranks, had struck him with the 1lat of his 
sword. sayil1g: "Dress up, you fool!" \Vc remember this IJe­
causewe a1 e reminded of it by the editor of the :.Musical C1·lc!cet 
who is so tickled IJy the fact that we mentioned him in a recent 
llllnl~er t~at, in his last i;;sue, he published our remarks con­
cernmg lum, under the head <?f "Press Compliments," although 
they :were even less complimentary than Napoleon's to the 
recrmt. Well, 'Ye .mnst admit that Miss Nancy seems to have 
a proper appreciatiOn of the greatness of the REVIEW. 

H MADEMOISJo:LL~," sn)<l a witty and gallant septuagenarian 
the .other day, makmg his dema11d for the hand of a young lady 
yetm her teens," I. am seventy and you are seventeen. Will you 
do me the honor of becoming my widow?" 
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NEW MUSIC. 
Among the latest of our issues we wish to call the special 

attention or our readers to the pieces mentioned below. We 
will send any of these compositions to thuse of our subscribers 
who may wish to examine them, with the· understanding that 
they may be returned in good order, if they are not suited to 
their ta&te or purpose. The names of the authors are a suffi­
cient guarantee of the merit of the compositions , and it is a 
fact now so well known that the house of Kunkel Brothers is 
not only fastidious in the selection of the pieces it publishes, 
but also issues the most carefully edited, fingered, phrased, 
and revised publications ever seen in America, that further 
notice of this fact is unnecessary. 

OUR MUSIC. 

The music in this number of the REVIEW (eight' 
pieces) will be found up to its ordinary standard of 
excellence, and of sufficient variety to suit all tastes 
and all grades of players. 

"WOODBIRD POLKA," by the author of " Spring 
Dawn," published in our March issue, is a little gem 
of elegance and grace. Its difficulty is somewhat less 
than that of "Spring Dawn." · 

"ON BLOOMING MEADOWS" (waltz). 'l'his waltz . 
composed for the 'l'homas orchestra by Mme. Rive­
King, has proved one of the most taking numbers of 
the repertoi?·e of this famous organization 'l'his 
arrangement of the waltz by Carl l::iidus adheres 
strictly to all the themes, while bringing the compo­
sition within the capacity of young players. Ad van ceLl 
pianists will, of course, prefer the concert editio11 a 
written by Mrs. King and played by her with great 
success in her concerts. This waltz . is No. 10 of 
Sid us' "Honeysuckles," an unrivaled collection of 
pieces for young players. 

"SHEPHERD'S RETURN MARCH," by Paul, is one 
of the series of tone-poems known as "Shepherd 
Songs," and will be found bright, sparkling and 
musicianly, as, indeed, are all of this composer's cre­
ations. 

"FOREVER AND FOREVER. "-As this song of Tosti 
is one of the most popular numbers on concert pro­
grammes all over the country, we are dispensed from 
any remarks concernine: it" 

"THE LAKE IS STILL . "-This barcarole is one of the 
best of the many charming compositions of the veteran 
teacher and composer of vocal music, Prof. J. M. 
North, of St. Louis. The easy :flow of its melody, the 
graceful swing of its rhythm, will, we are sure, make it 
an universal .favorite. · 

"ETUDE DE LA VELOCITE No. 2."-This is from 
Kunkei's revised and annotated edition, recommended 
as the best by the most eminent teachers in the world. 
A comparison with other editions is invited. 

"ZETA PHI MARCH. "-This popular composition, 
arranged as a duet for young players, will doubtless 
find a great many enthusias tic admirers among those 
for whom it is intended. It will be found quite effec­
tive, although very simple. 

"CHANT DU BERGER."-This composition is an exact 
reprint from Kunkel's Royal Edition, except that the 
six measures of introduction have here been left out. 
We earnestly invite teachers and all other competent 
judges to compare this edition of the Chant du Berger 
with all other editions, American or foreign. · All the 
numbers of this edition are revised with the same care. 
A list of the agents for the Royal Edition will be found 
elsewhere on this page. 

WE must warn our readers, and all others inter­
ested, against one Henry Gabriel, who has been taking 
subscriptions for the REVIEW, and has failed to turn 
them in. We, at on~ time, furnished said Gabriel, with 

. a limited number of receipts for subscriptions, duly 
signed by us; all such receipts we shall honor, but as 
said Gabriel's authority to bind us never extended 
beyond the number of receipts furnished him, his 
other victims will have to stand their own losses. 
Said Gabriel is a German Jew, about thirty-two years 
of age, medium height, somewhat stooped, speaks Eng­
lish brokenly, and with a slight lisp. · He was last 
heard of in Cincinnati. We shall be thankful for any 
information that will enable us to find and prosecute 
the scoundrel. 

--------.~-----

A MUSICAL WONDER. 
Send Ten Cents to the publishers and receive, by return of 

mail, a copy of their "Diamond Album,"-a musical novelty. 

PIANO SOLOS. 
Chopin's Best Thoughts selected, revised, and carefully 

:fingered (foreign fingering) by Charl.es and Jacob Kunkel: 
Thine Image, Romanza .......................... J/. Chopin $ 75 
First Love .............................. . ......... . F. Chopin 60 
Will 0' The Wisp (Caprice-Etude) ........... .. F. Chopin. 75 
Consolation ....................................... . F. Chopin 50 
Spring Waltz .... , .............................. .. F. Chopin 35 
Summer Waltz .................................. . F . Chopitl 3fi 
Autumn Waltz .................................. .. F. Chopin 50 
Awakening of Spring, (Polka-Capl'ice) . .. . J. J. Vrellmecke 60 
Angelic Chimes Heverie ..... . ..... . ..... J. J. Vrellmecke 50 
Valse Caprke (Summer Sky) ... : ........... . J. J. Vretlmecke 60 
SRdia ,..chottische ...................... Lysand·ra ('lemmons 35 
Beads of Champagne (Polka Capri•·e) ..... . Ernest Schuetz 60 
~atellite (Polka de Concert) .......... .... ... J. C. Alden, Jr. 1 00 
Tales from the Vienna Woods Waltz, writ.ten for and dedi -

cated to R Joseffy, Strauss, (Grande Paraphrase de 
Concert) .......... .. . ................. Julie Rive-King 1 50 

D1·eaming by the Brook (Marceau de Concert), R. Goldbeck 1 00 
En Avant (Galop) ............................ . R. Goldbeck 50 
La Varsovienne ................................. R. Goldbeck r.o 
The l\1ili tary ( 1\farch) .......................... R. Goldbeck 50 
Murmuring Waves (Reverie) .......... : ....... R. Goldbeck 50 
Spams lt Students (Caprice) . . . ............... . R. GoldbPck 50 
Spring Dawn (Polka Caprice) ......... . E. Schaeffer- Klein 60 
WoodbirdPolka ....................•.... I':. Schal'jfer·Kiein liO 
Memory's Dream (Fantasia) .................. . J. R. A halt 60 
'l'itania (Caprice- Valse) .................... William Merkel 75 
Twilight Musings (Reverie and Waltz) ...... E. F. Johnson 50 
Gavotte, in A minor. as performed by Julie Htve -King at 

her «·oncerts .............................. . F. Brandeis 75 
Stella (Valse de Concert), (Edition de Salon) ..... G. Satter 1 00 
Valse Caprice (Grand Valse de Concert) ..... . A Strelezlci 1 50 
Gavotte (in G major) ................... . ..... A. Strelezlci 60 
Rel'ceuse (Cradle Song) ...... . ... . .. ........ . ·.A. titrelezki 40 
Flash and Crash (Grand Galop) .. .............. s. P. Snow 1 00 
Vit·t (Valse Caprice) .................... .. Dr. E. Voe1·ster 50 

BOOKS. 
Goldbeck's Harmony, elegantly bound................. . . $1 50 
Goldbeck's Musical Science Primer......................... 50 

The best text-books upon their respective subjects ... 

KUNKEL'S ROYA.L EDITION 
Of Standard Piano Compo~:~ition with revisions, explanatory 

text, ossias, and careful fingering (foreign fingering) by Dr. 

Hans Von Bulow, Dr. Franz Liszt, Carl Klindworth, 
Julie Rive-King, Theodore Kullak, Louis Kohler, Carl 
Reinecke, Robert Goldbeck, Charles and Jacob Kunkel, 
and others 
A Starry Night ................................ Sydne11 Smith $ 75 
La Baladine ........... , ..................... Ch. B. Lysberg 75 
Warblings at Eve ....... ... ........... . .. . Brinley Richards 50 
Monastery Bells ........................... ... Lefebure Wely 50 
Return of Spring ........................ Theod01·e Mrelling· 75 
Spinnerlied .................................... Wagner-Liszt 1 00 
Spinnerlied .......................................... .. Litolff 75 
Heimweh (Longing for Home) .......... . Albe1·t Jungmann 35 
Chant du Berger ............................ .... M. de Colas 40 
L' Argentine Mazurka (Silver Thistle) ... . Eugene Ketterer 75 
Bonnie Ooon and Bonnie Dundee (Fantasia) . Willie Pape 75 

Teachers will please remember that these pieces need only 
to be seen in their new dress, to secure for them at once the 
recognition of being the finest edition extant. 

The Royal edition will eventually comprise all the classical 
as well as modern compositions, and its numbers will be adver­
tised in the REVIEW as they are published. 

SPECIAL NOTICE. 
A full line of the pieces included in this edition is kept by 

the houses mentioned below, who are our agents for its sale. 
Teachers and others can examine them there. and both they 
and the trade will be supplied by these firms at precisely the 
sam,e rates as by us : 

H. AHLRICH, Cleveland, Ohio. 
PANCOAST .A,LLEN, Wilmington, Del. 
W. H. BONNER & Co., Philadelphia, Pa. . 
E. D. BUCKINGHAM, Utica, N. Y. 
BRENTANO'S LITERARY EMPORIUM, New Yot'k City. 
CONOVER BROS., Kansas City, Mo. 
FRANK. H. CHANDLER, Brooklyn, N.Y. 
OLIVER DrrsoN & Co., Boston, Mass. 
DENTON & COTTIER, Buffalo, N. Y. 
DAYNES & COALTER, Salt Lake City, Utah. 
J. F. ELLIS & Co., Washington, D. C. 
D. P. FAULDS, Louisville, Ky . . 
lGNAZ FISCHER, Toledo, Ohio. 
H. A. FRENCH, Nashville, 1'enn. 
GIBBONS & STONE, Rochester, N. Y. 
LOUIS GRUNEWALD, New Orleans, La. 
C. A. GRISWOLD, Hartfor<), Conn. 
M. J. D. HUTCHINS, Springfield, Mass. 
J. H. liiDLEY, Albany, N. Y. 
H. KLEBER & BRO., Pittsburgh, Pa. 
S. R. LELAND & SON, Worcester, Mass. 
LEITER BROS., Syracuse, N. Y. 
LYON & HEALY, Chicago, Ill. 
lliLWAUKEE MUSIC Co., Milwaukee, Wis. 
\:l-Eo. D. NEWHALL & Co., Cincinnati, Ohio. 

T. H. SC IINEIDER, Columbus, Ohio. 
A. SHATTINGER, St. Louis, Mo. 
C. '.r. SISSON, Waco, 1'exas. 
M. S'rEINERT, New Haven, Conn. 
.l\1. STEINEH.'l' & :::lONS, Providence, R.I. 
SHI~Hl\IAN, CLAY & Co., San Francisco, Cal. 
SPALDING, ALGI•.R & OSBORN, 1'roy, N. Y. 
OTTO SUTRO, Baltimore, Md. 
V. WAL'l'Jm, Alton, Ill. 
A. WALDTEUF~L, San Jose, CAL. 
J. P. W~ass, Detroit, Mich. 
E. WI'J'ZMA.NN & Co , Memphis, Tenn. 

, _PREMIUMS FOR 1882. 

Every yearly subscriber to KUNJOU.'S l\IUSICAL REVIEW will, 
upoi1 sending ten cents additional to prepay postage, 
receive as a premium either ICunkel's Parlor All.mrn No.1 and 
Kunkel Bros.' Album of Music, or Kunkel's Parlor Album No.2 
and 1\unkel Bros.' Album of Music (for contents see below). 
Parties preferring .IJoth l~arlor Albums, will receive same as 
premium upon payment of 50 cents additional. 
KUNKEL'S PARLOR ALBUM No. 1.-128 Pages; $20 worth of Music. 

CONTENTS-VOCAL. 
I Love But Thee (English and German words) ......... . Robyn. 
The Parting (duet; English and Italian words) ... . Tambu?'« llo. 
Bliss All Raptures Past Excelling (vocal waltz) ....... . Robyn. 
Leave Me Not Lonely ............ " .................. 'l'amburello. 
1'he Wedding Day (English and German words) ........ . Bidez. 
Angels' Visits ........................... ................. . Melnotte. 
1'he Stolen Kiss (English and German words) ......... J£'psteiu. 
The Penitent's Prayer ................... .. ............ Kunkel. 
The Brightest Eyes ................. ..... ......... ........ ~tigelli. 
Why Are Roses !ted? (Eng., Italian, and Ger. words) . . Melnottr. 

INSTRUJ\I~;NTAL. 

Norma (operatic fantasie, with lesson) ......... ........... Paul. 
Jl 'l'rovatore (operatic fantasia, with lesson) ............. . Paul. 
·William Tell (operatic fantasia with lesson) ............. . l'aul 
Martha (operatic fantasia) . ................................ . Paul. 
~ubblmg Spring. (caprice, with le ~son) ............. . Rive-!Ci11g. 
Gem of Columbia (grand galop, With lesson, ........... Stebert. 
Skylark Polka (with leSf?On) .................. .... ....... . Dreyer. 
Shower of ltubies (tone poem, with lesson) ......... . P1·osinger. 
Maiden's Longing (reverie, with lesson) ............. . Goldbeck. 
Love's Devotion (romanza, with lesson) .............. Goldbrck. 
'l'he First Ride (galop) ................... ~ ................. . S~dus. 
Cuckoo and the Cncket (rondo) ................. .......... Stdus. 
Waco Waltz ..........•.....•.............................. Sisson. 
The Jolly Blacksmiths (caprice, with lesson) ............. . Paul. 
KUNKEL'S PARLOR ALBUM. No. 2.- 128 Pages; $20 worth of Music. 

CONTENTS-VOCAL. 
Thou'rt Like Unto a Flower........... . ...... . ...... Rubinsteill. 
Because I D9 (Ballad) ................................... . Molloy. 
I Dinna Ken the Reason Why........... . ......... ..... . Foulou. 
Heart Tried and 1'l·ue .................................. .. Kunkel. 
Come .Again Days of Bliss ......................... . SchteijJarth. 
One Little .l\1oment i\fore, Maud (Ballad) ........... . . Estabrook. 
Row Slumber, Love (Barcarolle) ................. . RembielinsL'i. 
Life's Lights and Shadows ............................... . Robyn. 
When 1'hrough Life (Duet or Solo) Concert Waltz. Schonacker. 

. INSTRUMENTAL. 
Twilight Reverie (with lesson) ......................... Goldbeck. 
Dream of the Lily (with lesson)... . .................... . Hertd. 
Traviata (Operatic Fantasia-with lesson) ..........•.... . Paul. 

· Twilight Musings (Reverie Waltz-with lesson) . ..... . Johnson. 
Beads of Champagn~ (Polka Caprice) ................. Schuetz. 
Careless Elegance (Quickstep) .............. . ....... Schleiffarth. 
Shepherd's Morning 8ong (Idyl) ....... . .................. . Paul. 
Summer Sky (Waltz-with lesson) ......... . ....... . Voellmecke. 
Ashes of Roses (Val se Caprice) ..... ....... . ........... Goldbeck. 
Echoes of the Woods (with lesson) ........................ Paul. 
Angelic Chimes (An Evening Reverie) .....•...... :. Voellmecke. 
'l'he Banjo (Ethiopian Sketch) ........................ . Melnotte. 
Peep 0' Day Waltz ...................................... . Rockow. 
Spring 'Valtz ............................................. Chopin. 
Sun1mer Waltz ....................................... ..... Chopin. 
May Galop ............................. . ........ . ........ Sisson. 

INSTRUMENTAL DUETS. ' 
The Cuckoo and the Cricket ............................. . Sidus. 
1'he Jolly Blacksmiths.......... . ... . .......... . ....... Pmtl. 
Love's Greetings (Schottische) ....................... . Siebert. 
Gem of Columbia (Galop) ..... . .......................... Siebert. 
KUNKEL BROS.' ALBUM OF MUSIC- 64 Pages; $12 worth of Music. 

CONTENTS-VOCAJ,, 
Within a Mile of Edinboro' Town (Scotch Ballad) ...... Scotch. 
I Heard the Wee Bird Singing .............. .... George Linley. 
Chiligowalibedory (Comic) ......•.•........•...... H. A. saxton. 
Put your Trust ir1 One Above ................... . E . E. Rommtga. 
The Cot on the Hill (Die Huett auf dem Berg).FrankLm·ar11it. 
l!'ive O'Clock in the Morning (Ballad) . ................. Clartbel. 
Eva Ray-Ballad ................................... .. Jan~ Eyre. 
Fannie Powers-Song and Dance ................... . Eddie i'oz. 
How Can I Leave 1'hee (Ach wie ist's mooglich) ...... .. Cramer. 
When the Swallows Homeward Fly ............ .... Franz ..4bl. 
'Tis the Last R,. se of Sul)'l.mer (Die Letzte Rose) ........ FlototD. 
When the Corn is Waving, Annie, Dear ...... Chas. Blamphin. 
The Lasso' Boon tree (Schoen Kate O'Boontree). G. Estabrook. 
Home, Sweet Home (Suesse Heimath) .... Sir Hem·y R. Bishop. 
Allie May- Ballad ....................................... .. Holmu. 
Little Birdie .May (Kleines Vooglein Mai) ........... . Jas. Gretfl. 

INSTRUMENTAL. 
Shepherd's Bells-Idylle ............................. . Jean PauL 
Shakespeare March .............................. .. Jacob Kunkel. 
Harps m the Fairy Land-Romance ............. .... Jean laul. 
Visitation Convent Bells ........ . .................. Jacob Kunktl. 
Greetinl> to Spring (Salut au Printemps) .......... .. Albert Lutz. 
Zeta Phi March ................................... .. J. L. Htrkok. 

~~~Pe1~:rt;~~~~~.1:~ -~~~~~:::.·.·.·::.·.·~·.·:.· ·.·.·.·.·.·::. ::.J~~~gax::~: 
Lauterbach Waltz ................................ .... AlbertL11tz. 
Philomel-Polka Elegan te ......................... Chas. Kunkel. 
Puck-Marche Grotesque .... . ................. Claude Melnotte. 
Pearl and Diamond Polka •........................ . Henry HMt. 

Subscribers for six months may choose either of these 
books. 

Parties preferring other premiums, will please address the 
publishers and receive their complete premium circular and 
catalogue, containing a very extensive list of vocal and instru· 
mental pieces, both modern and classical, from which they 
may .select their own premiums. 
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Ex. 
867. 

(Ex. 356 continued.) 

GOLDBECK'S 

MINOR. 

HARMONY. 161 

By the use of prepared or unprepared single and double passing tones­
filling up the spaces between otherwise disjunct intervals-an occasional 
u. pension, and an anticipation at the close, the chord series in the key of 

A minor at Ex. 357 is constructed into a very acceptable short piece. The 
minor mode i sufficiently reliflved by short sections in the r-elative major 
key to save it from too long continued depression of general tone; but the 
minor mode nevertheless predominates, as it , hould, in a piece written in a 
minor key. The Sopra~o en tones the theme, then the Bass makes some kind 
ofresponse, joined in by the Soprano. Very soon the middle parts speak, 
and predominate for a short space. The Bass seizes a favorable moment 
to reintroduce the first topic, which is maintained-with rather animated 
exchange of thought-to the end. The 5ths at* are really no 5ths, one being 
an extreme interval, practically equivalent to a minor 6th. 

Examples of short Chord Series in either or 
both modes. 

MINOR. 

(==~~~-~--=~=~~ Ex. ) - - -~-~- - -,-o-
:J58.l : ~=~=r=t= ~=(2-=- .~-~ 

- L..a =t= ____ _ 

~::3 ~=~=-~~:~::4 -~ ·~=1 ~= - 19--- -~- -=~=-~~---~--~-
61- ~-- _ _a-- ~-=± t9--:j -~ 

---=+=--------- -r==---
11 
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(Ex. 358 continued.) 

5 MINOR and MAJOR. 

' ;;:--=;f-=~Q~-=-J~' 3~:=--= ~=~= ==~ :=j== -~=1~= 1 
-& -------------------

~==-~-P-2-+ -6'- ~ -~- - . 

MAJOR and MINOR. 
8 

HARMONY. 

(Ex. 358 continued.) 

In cases like No. 10 two voices may sing in unison. 

EXERCiSES. 
BASSES FOR SDIILAR CHORD SERIES. 

Suspensions, Passing tones and Imitations may .be introduced, or omitted, 
according to acquired ability. 

Rano.~~~f-~~g~ 
6 • # ~ 

2 

E~$~~~~-:E==---=--=E~ 
~-± -·-Ef-- ~f=7= - ~-E3 __ 

_s_-=.£- ~~ ~f~ j p= r-q( = ~m=+=t=t ~- -~ · - ===6- -s 
~ 2 . 6 Pass. 5~ 

tone. 4111111i
3 

4 

The Diminished Triad. 
§ 200. 'l'he 7th chord, the diminished Triad, is built upon the leading 

tone of the scale. · It consists of two minor thirds 
Diminished Triad. 

Ex.~~ fm~ 359. -----
------

and is . encompassed by a d1minished Fifth (see Intervals-Preparatory 
Study). It differs materially from other 3 toned chords, and requires special 
care in its treatment. The major and minor chords thus far used, contain 
each a major and minor, or minor and major third, and to these contrasted 
intervals is due theirbeauty, importance and utility. The Diminished Triad, 
containing two thirds of the same kind, is capable of two interpretations. 
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It may be considered as a chord with. an iuviduality of its own, and as such 
be· subjected to laws similar to those which rule other triads in their rela­
~ions; or else as a part of the chord of the Dominant 7th, when it becomes 
partly subject to the laws of resolution which govern the latter named 
chord. 

As a chord of Separate Individuality it inclines to the relative minor 
mode of its key, and allies itself in preference to chords related to it in the 
5th, as shown in the following examples : 

~:I =· ~~,~~f!~~ 
(__ ~-~---±-~--~-~~ 

3 

l 
-~~-F----~--~------- - == -- == =: ==-== == ===---==-=-a== 

~ = ~ r _F . F. r~ ~~ 
: ~- ~· t=== (~) ~ ~== ==19 g_ ==--== 
-------- ---~- __ Q_ 

- - - - ----;;-----G------6-- - - -----
NOTE.-A Sequence is a series of chords following each other similarly Sequences 

too long continued, are not favorably regarded by the composer and c;itic. Simila1! 
movement of this kind should not exceed the number of three. Limited Sequences are of 
frequent occurence. 

The diminished Triad as a chord of distinct individuality, when in its 
original position, is a somewhat unsatisfactory chord, and unless brought in 
very smoothly, is more or less harsh of sound. 'fhe result is that it is not · 
frequently introduced in its original position. 

Another example: 

HARMONY. 

(Ex. 361 continued.) 
No.5 improved by a figured Bass. 

Diminished Triad as a part of the Chord of the 
Dominant 7th. 

165 

§ 2Cl. As such it has a tendency to associate itself ·with major keys, un­
less iormed upon the 7th tone of the minor scale (see Ex. 363). Containing, 
as it does, both the leading and subleading tones, its sympathies are obvious. 
Some license however is accorded to these parts, especially when the chord 
occurs in its first inversion (see. Ex. 3G5). 

Kufferath. 
1 

Ex.! T? ~ r· r--~-
362. I 

I *. 
~--±--?2--~-___j- _ Q 

~b~-= - - t= ~-~ =i====a 
At No . 1leading tone (d) ascends, snbleader ~~descends. 

At No.2 the leading tone (the foundation tone of the chord) is doubled, 
~me of the two must therefore descend. It will be perceived 1) that the dou­
bling does not sound particularly well; 2) that Knfferath avoided the dou­
bling of the leading ton~; 3) that these two examples clearly indicate the 
best manner of treatment of the Diminished Triad in its original position, 
when used as a partial chord of the Dominant 7th. 
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Diminished Triad upon the Leading Tone of the 
Relative Minor Scale. 

§ 202. 'rhis chord is treated similarly to that built upon the leading tone 
of the major scale. 

Ex. 
363. 

'l'his example is in the key of D minor, the relative of the key ofF major. 

Diminished Triad in its Inversions. 
§ 203. In the fir t inversion it occurs frequently, and is indispensable as 

well as beautiful. In its second inversion it occurs rarely, and then pass­
ingly (incidentally) only, as its lowest interval is an augmented 4th, a poor 
foundation for a chord. 

1st inversion of frequent occure~nce. ~l inversion rare.~ 

Ex. ==--=====l9- -==--=== ==--==~=-==== 
364. ==---=::....:..-~=f=--==--- ==--==-~-J -==--=--

major 6th. augmented 4th. 

In its fiTst inversion the diminished Triad offers the most favorable com­
bination, because it is strengthened by the major Gth which encompasses it, 
doing away with the contracted effect of the original position. 

The Diminished Triad in its first inversion, both as a partial chord of the 
·Dominant 7th, and one of distinct inviduality: 

Ex. 
365. 

1* 2* 

t1¢ ~= ==! & =-pL - --~-= ± g_ = ---------~==--~---~-- - __ a= 
6 I ' 6 6 

4 

In this example the diminished Triad appears at 1 * as a partial chord of 
the Dominant 7th, with leading tone ascending, and snbleaeer descending or 

HARMONY. 167 

ascending ad libitum. At 2* the chord, although seemingly the same, ap­
pears as one of distinct individuality, acting as Subdominant to introduce 
the chord of the 4-6 of the relative minor key A. At 1 * b is the leading tone, 
at 2* b has no longer that character. At 1 * the diminished Triad is resolved 
into C major, at 2* it associates itself with the minor key. The Diminished 
Triad in its first inversion resembles the Subdominant with melodial change 

of the Major mode. 

Ex. 
366. 

§ 204. In the following example there is a succession of prominent 5ths, 
which would seem to violate a rule. But it must be remembered that all 
5ths are not bad. In this case the mitigating points are: 1) that one of the 
two is a diminished 5th, 2) that the counter-movement of the Bass assists to 

milden the effect : 

ROBERT SCHUMANN has used it in a similar way, in his Album, op. 68, 
:No. 6, 3d measure : The Orphan: 



To my dear father Henry Schaefer . 

.... 
PIECE DESCRIPTIVE. 

Ji~nuny Schaefer_ Klein. 
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Concert Waltz by Julie Rive- King. 

Edition facile. 
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Poem by Violet Fane. (FUR IMMER UND FUR IMMER) F . Paolo Tosti 

1. · Jch denk' an 

~l .. A.ssai rnoderato. e assai legato. 
I l 1 .• _, ;g_ I I --=-r <5 l/J~44~ l..loo.."'' ·~ - • • - -- -
~¥- -~ 

,_. 
T -· -· -

.J 
lthinkof 

3 -
> .2 3 ~ -= :1 0 2----

~ 
.... +• ~- 2_-,_ 3 l. --... • • • • 3 >- 2 ? t> I T--z -~ : . I ,.. • ., • • .... - -.,_ t ·~ .. ~, :-f=--~ I ====!== :-+--~ 

~--::r__ -

P ·· - I 

/'."*' ~ -~ (;:f t t ~~-~ -~ ~:·-- .ll. 
4 ==; 4 ~ 4-J I ~4l 

II':...,.. L 1'--'(1---. I -

f" r- ' t. -~ .I p ·I,.,J ..... Ped . Ped. 
Ped. Pod. Ped. 

2. . h di h . h' H""tt' . 'hk.. ' di G + h' Ic _______ c rue ge _ se n ______ , a Ic onn n e_ _ sen ramen:._ge n, 

AI - - les du mir bist _______ , Und triium'was dir ________ un _ mog_lich ist, 

~ t l l l 1 k l l • (..{ .. -- -- ~ f\ 
•r• • - .... .... !'\. 1'\. _y ~ X . -~ I"'\ • • .. -" .... 

-
':lli 

~==:f= 17 
EP 

~ .... 
-· --

* 

--• -
-6-~ 

Dies Her - ze _ 

Mein Her,z dich 

... 

I 

.. • _ _1__:--' .- ~- - .. I 
-.) 

2. 

IJ l 

t • k' 

'-'V 

.::> 
< 

. -·· II 

_. I' , 

~ .l ,, v..• 

~-

~ } 

- ~ ........ "' 
leJ 

l:'" 

I r r I r - - y r r 
aJl _______ thou art to me-~-- ____ , ·I dream of what _______ thou canst not be; My life is 
we _____ __ had nev_ er met _______ , I bad been spared ____ 

i I 

·~ ... ... .. ~ . 
~ 

-ill- '"* i i i i -s i 

I . 
·-

-f9. __.. ·-- --; + ------------4 u 

Jeid _______ · unll Selutsuchtsweh'n ____ , Fiir immer un.d · fiir 

nie _ _mats j(l :ver _ gisst______ F'iir immer und fiir 

I I l 

I~J #J .J' 1\ Ti - J) ) ~) • • It ... - · 
~-I r t 

curst ------: with1houghts of thee ____ }'or ev _ er and for 
striv ~ - ing to for_ 

l 
1"\. 

~ + r~--
I 

= 

I 

get_ _____ ' For ev _ er and for 

~. ·+ 
2,.-.3 2~ __, I ... -

~~ .,. ·r ~- ,+ 1 

11 
I 

_.. 

.,. I~ _-;, 

-------· Copytigbt_ KUi!kel. Bros. J88i. 

this rnad 

im_ 

im_ 

nJ 

i 

-+ 

.__... <::::::::::::: 

ev _ 

ev _ 

i 

r --""'"' 
I 

I 

re_ gret, This end_less 

:' ,., I ·-
-

7-i j 

I 

-9 ----~ 
_ m~r! 

_mer·! 

±J 
- er! 
_ er! 

r--... 

...., 

~.,. 

Vielleicht wenn 

Ichfiih_le 
p 
) i~t.P ..., 

T 

·My heart is 

Perchan~e if 

-s . i 
F 

- .. 

I 



~ l 
I 

.._) 

0 l 
... 'v 

(~ 

1~-~= --' 

11t 
I 'If 

tJ 

. ~ l 
-, \ rY ,,.L ""'' 

I~ 
fiJ 

~ 

~· 

du ------ war'st fern von hier --------, Ich taglich nicht_ _____ be_ geg- net' dir ________ ,Kiim' endlich 

stets ____ nur Schmerz und Leid ______ , Und ~ur an dei _ _ nem Blick mich weid~----- .Ach gao' mir 

.P Piu animato. Tempo I. 
I l 1. 

::>-

fi¥J I I I I i ---- 1 
" 1\ ... X 1'1.. "I 

II ~ • .... .. Y1 II ... ... ... • 
LJ "I - J n ______.,..,- r I r r r r !' r r 

. full _____ of grief and woe-------, I see thy face _______ where'er• I go--------; I would a_ 
thou ____ wert far a - way _______ ,Did I not see-------- thee day by · day ___ ___ .: , I might a~ 

Pin animato. 

!11 i -t 
p 
1--·-
I 

Ruh' ____ _: __ _ 
· Rub.' _______ _ 

-

2 3 .--. ~ 

Cf ;f 
'1 

u 
. Ped. 

.. 
u• • ~ 

' 
nj Tl~ ... i i 

;:::::... 

... , ----
.e· 

zu_riick zu mir ____ ----, 
Ver_ gan_gen _heit ____ :. __ _ 

it were not 

beblith"' and gay _______ , 

-
k 

..... ~ ~-
-. - • 

t 
::::--- 2 

llf'""' 

I 

Fiir im_ mer und 
Fiir · im_mer und 

prit. > 

For ev _ er and 

}..,or ev _ er- and 

• 2fi ·----.-

-
~ 

·-4 t 5 
~. 3 2.---....._ 2 3 2 I I r """";' ,... ·• - -- -- ... 

• 
I 

f t:ff .l r.-,:. --•. J .I ~!-
f 

t. ·~ 
Ped. Ped. -If 

Ped . • 

... -
• 

I 

-+-- - ~ - • - .. -..::;- Ill" !'\ 

"' • • -;___,• 
::::--

---... 
I_ --

I I~ fiir 

fiir 

im _ 
im _ mer! 

------for ev er! 

for ev 

Ped. 

Te;rnpo I. 

I 
A""' .. .. 
-· .. . --., • • -, 

_f1J 

J ._ 
l 
J 

f.-___ 2,.....a ____ _ 

2. Vielleichtwenn mer! Doch 

p 
p:ll ] , )I X j 

~ r '1 

:d. Perchance if er! Ah, 

- -. 
... .. ... 

-= i i i ~ :j ~ ~ ll 

p 
I . .. 

4~ -9 
. 



neio ___ J den·Schrnerz ertviig'ieh nicht, 
:::.... 1 . l 

~ "'1.'\ .... .y] , ... ~r~· 

A-' t . 

-== . : ::::.==:===..-::-..=.-:--===.:. 
Nicht Jne.hr z u sehh dein An_ g~ _ · sicht _ Auf 

-- I 
I - - l 

Ll 
!/ 1'\ -=ql -. r· I I 

I eould ,notbear.the. pain Of 
~e)· afftett. P.. 

no _____ _! 
r r r r '( 

nev _ er se~ _ ing thee 
I 

a _ gain! I 

~ 
I 

~ l 

-=-== =·----------· 
~· --r-;·-- ;·--·- --~I 

-~ ~' ll.· I , ..,.. .,. ... . If J---f-:E ... I 

--+..( --'--- - - -p-~ it i' v-i- I 

. - -~- l 

. i~ i· 
affrett .. 

_i . 
I, r..J 

a-l_ 

1 r 
cling .. __ _ 

,... .. 

. 1 

l ' 

,y; 

j~ · ~ .., ... 
,.., 
r--

_ les An-d~·e ich .ver_zicht 

., ..,. 
~. -
to thee witlunight and main, 

_...j 

t: 
t • , 

~ • • 
~: 

•. .. -
4 ~..... .., .. . .... 

col canto. 
------· -
I 

Fiir im_ mer und 
=-·---·- · tit. 

1 I 

l 

-, - - -
j. CC 1 cant). 
~ t 

. -- If. 
II' 

I 

l 
-~-- __ _ r,r~ -

fiir im_ m-er! Ver _I:i\ss micb 
Lento. . .Jlpp Tes1po I 

.. If 
., I ... -.- --- -~ 

. - ' f r , r r 

for . ev - er! · Ah, leave me 

-
~ ... 

.,.~ 

Lelii6. 
J 

I 

----
·--

Tempo I. 

-
'.,2 - .. 

------------------~~ -F ~ 
nicht ______ ! Nurdich Jieb' ich ______ _ !Selbstwenn'szumFluch _____ _ g~- sh\1 ... tet sich,. Wie e _he_ 

-¥l4 =- p ) t)t4 -~ ~ ). #J iJ . 
thee_ ,.. ____ ! Blessin~ Ot• curse ___ ___ _ .,which-e'er thou be, 

lc. - -
'~_c -~ 

I 

Oh! be as 

ere.sc. .. 

~~~~~~~~if{-- .t~----3--~~E- ~§§ 
P&d. p,d. P,M,. * 

so gieb mir dich ·Fiii:t iin_nler und fiir iin _ ._ mer~ . 
~.. l .f. ---- . • fl'_ en .=> 

~ - (;'\ 
I tIL', ·• . - -- I ~ - .... ) I ..... " -: , . ft'A' 

I - - •• 
" •Ill ' I ~ 

t) r ,. , . I r r r r ·~· ~ 

thou ______ _hast been to me· .. For ev-_ er and. for ev_ ·- er! 
.. ' -

· > ::::> > ::::> 
>- ::> .::> =j ' 11 l 

> r ;.- ~ .-
~ - ~ }( • 4• -• ... - -.... .. 
~· . "et. • ... .. - ,.... 

l .-...-;v 
'· .tJ 

,, 
" ... + - - .. -

2--- 1 ~ . :~-:::.~ .::i 

.f # . col canto . 1'1 
col canto~ 

- ......--.. > · ~~===- ·-;:. I -.. .. 
I 

,. , - - / ""' ~ Ill~ . , -

~ - PJ:.- i . ... ~~ 
if * 

Ped. * - :>...__/ =i· Pea. · . 
Ped. 



DER S.EE .1ST STILL. 

( Rar·cai·ole for Soprano or Tenor.) 
Potilll l1y I.D.}uulon. · Music by J. M. North. 
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(From Kunkel's Revised and Annotated Edition.) 

Allegro molto. M. M.J = 10<. ( J = 132 to 162.) 

(Al 

LV!l II 

cA.) For tile prartire oftllis 8fudy ob8erz:e1•ule8giren fo(A>and(B> o.f·prereeding exet•ci.,•e. 

(B.) Allm"nation8 qf•the lej't and rigtlt: hand 11llt8t be j1•ee of· -xtijJne8.'t', eitlzer hand being Tcti.~ed at 

the end of .. il8 1'e8per_tire group 1.L'ilh an ela8tic motion. 

(C.> .Pifry double note8 1tnbroken,preciRely together and carefully legato. Thi-" mode o.J· playing 

although of· .t1ie hig_he8t· impOTtance i;,. mo8t generally neglected. 

(D) ll'hereret• tu)o ji n~{erw are indicated on tile 8ame note the second has to slide into the place '!fthe jiTst 

irnmediately ~rjlet--tlle kt:"'y ha8 been 8tTuck 'I.Lilllout permittingit·to Ti.~e. Tlris 8Ubstihtling of. fingers 

i~ qfl en Tequired ·to ttJJert an ·1tninteMiJJied I ega to. The . F; appearing al8o in tlze next dunvt demand8 

a. dextPolt.tti change f!lt1re.finger8 1 to 3, 11:hile finger 4 rrnu8t Temain on A,.until. the chord i~ 8truck •· 
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(E.) A cm'?~ect .. ~·tully oj'tlrese 8cale pa.w·;;uges ·make8 nece88fl1Y a srnooth connection ~~·the last 

.~ixteenlh ( 8t}l) o_j' tlze ,f\·econd 'With tile j'irst sixteenth ( 9t~l) oj'tlte thb~d quart~ 8irni/a1~1y qj'la\•t 

and .fir81. ~"iJ:teenth oj'fouJ•th and jrr8t: qua1~t.er. ~I' he extension o.f' lland mu8t· conlTnence after 

8trikiTW tile 7t.h ... .ri;vteenth oj' each groll)J to avoid jerking . 

i P. l 111ese 7llea.wtre8 should be ,c.,·tudied by both hand8 separately at ji,Ts~and 'llJhen played to-

/.{ether ·the tone8 oj'71ght and leji hand p1•eci~~el1J coincide. 

N . B. J!f~erthis and tire .JJIY!reeding sf'l.uly can be plt1JJed in 81uu' t-in1e 1.oithouterrors they 8h1Hlltlbetried 

grndua1IJJ,{a8ter ·unlit a hig1t deg;~ee ?f'celer"'il.y i~ Teached;al.~o th~ dyna1nic 1nm~k .. ..-;· (p ..::::: f J.c) 

should ·tllen bt-: carefully observed. 
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HAIN.ES 
UPRICHT 

PianoHF orte 
RANKS AHEAD OF ALL OTHERS. 

"Haines makes a magnificent upright." 
-0AMP ANINI. 

' · 'l'he tone of the .Haines Upright is simply lovely." 
-EMMA THURSBY. 

" They are delightful to sing by.'' 
-AL WINA V ALLERIA. 

"I do not see in what respect they can be excelled." 
-OLE BULL . 

"In all my experience I have yet to find a piano 
that suits me better." 

-BRIGNOLI. 

" In every respect the Haines Upright P iano answers 
the demands of the most exacting artist." 

-ETELKA GERSTER. 

VT AR E ROOJY.I:S, 

124 FIFTH AVENUE~ NEW YORK. 

Wdbor's Compound of Pure Cod-Liver Oil and Lime. 
The advantage of this corrpound over the plain Oil is, that 

the nauseating taste of the Oil is entirely removed, and the 
whole rendered entirely palatable. The offensive taste _of t~e 
Oil has long acted as a great objection to its use; but. m th1s 
fo rm the trouble is entirely obviated. A host of certificates 
might be given here to testify to the excellence and ~u~cess of 
" Witbor's Cod-Liver Oil and L~me;" but the I act toat 1t 1s regu­
larly prescribed by the medical faculty is sufficient. For sale 
by A. B. WILBOR, Chemist, Boston, and by all druggists. · 

WILBOR'S COMPOUND OF 

PURE COD LIVER 
OIL AND LIME~ 

Or. Wi lbor's Cod-Liver Oil and Lime. 
Invalids need no longer dread to tak.e that great specifi~ for 

Consumption, Asthma, and threaten~ng C~u.ghs.-Cod-LIVcr 
Oil and Lime. As p epared uy Dr·. WJ!bor, 1t 1s roubed of the 
nauseatmg taste, and also embodies a prep~ration o~ the Pho~­
plrate of Lime giving nature the very article required ~o md 
the hea ling qualities of t_he Oil , a11d to re-create where ~1sease 
has destroyed. This article al so forms a remarkable tome, and 
will cause weak and debilitated persons to uecome strong and 
1·obu t. Jt should be kept in every family for instant use on 
the fi r·st appearance of Coughs or Irritation of the Lungs. 
Manufactured only by A. B. W1LBOR, Chemist, Boston. Sold 
by all druggi&ts. 

THE MIJS lCAL INSTRUCTOR. 
A Monthly Paper Written by 

ROBERT GOLDBECK, 
With contributions from the most distinguished musicians 

of America and Europe. 
CONTENTS.-Successive lessons of a complete instrumental 

and vocal graduating course;.lessons upon celebrated_piano 
pieces and songs; a progressive course of harmony; hsts of 
teaching and other piecet>, with instructive remarks; advice in 
every day teaching, etc. . . . 

'fwelve monthly issues of the Muswal Inst1·uctor w1ll conta1n 
in all 108 irnperi.ihable lessons. 

Price, $1 a year; 60 c . nts for 6 months; 35 cents for 3 months; 
15 cents a copy. 

'l'ea•·hers' cards received at $3 a year. 
Address, R. GOLDBECK, 2640WashingtonAve., 

First nurnlier appem·s April 16, 1882. St. L ouis, Mo . 
VERY LARGE EDITION. 

MUSIC IN ST. LOUIS. 

HE first and not the least interesting event we have to 
chronicle was the appearance, for the first time before 
a St. Louis audience, of Dr. Louis Maas, now of Boston, 
in two piano recitals at Memorial Hall, on Feb. 28, and 
March 1. T ile programmes were the following: 

FIRST CONCERT.-Variations for two Piano-Fortes, on the 
M('nuett 'l'heme of Beethoven's Sonata, Op. 31, Saint Sa ens, Mr. 
Kunkel and Dr. Maas; Sonata, Gminor, Op. 21, Allegro-Inter­
mezzo-Scherzo-}~inale, Schumann; Grand Prelude and }~ugc 
for Organ, A Minor (arranged for piano by Liszt), Bach; 
Menuett, B minor, Schubert; Barcarolle, G minor, Rubinstein; 
Norsk Bondedans (Norwegian peasants' dance), :Jfaas; Paa 
Bandaksvandet (on Bandak's Lake), Maas; ]'olkedans (Nor­
wegian National Dance), Maas; Soiree de Vienne, d'apres 
Schubert, Liszt; N ach tfalter. Strauss Waltz for Piano, 'l'ausig; 
Marche Militaire, Tausig; Moment Musical, Schubert; Valse 
Caprice, lfubinstein; Vause Macaure, for two piano- fortes, 
Saint Saens; Ride of the Walkyries, for two pianos, by Ehrlich, 
Wagner, Mr. Kunkel and Dr. Maas. · 

SECOND CONCKRT.-Nocturne,Gminor, Op. 37, No.1, Chopin; 
Scherzo, B minor, Chopin; Impromptu, B 11at, Op. 5, No.:.!, 
Maas; Carneval, Op. 9. l'reambnle-Pierrot-Arlequin- Valse 
Noble- Eusebi us- Flores tan- Co<;Luette-H.epliq ue- phinx­
Papillons - Lettres Dansantes- Chiarina- Chopin- Esl rella 
-H.econnaissance-Pantalon et Columbine-Valse Allemande­
Paganiui- Aveu- Promenade- Danse- Marche des " Oavid's 
bundler" contre les Philistins, Schumann; Gavotte Celebre, 
G minor, Bach; Novelette . in F major, Schurnann; Novelette, 
in l!J major, Schumann,· S~innin~;L l::iong, from "}~lying Dutch­
man" of Wagner, Liszt; Etude ~o. 12, Op. 10, for left hand, 
Chopin; Etude No. 12, Op. 25, Chopin; Paa Saeteren (N0r­
wegianRomance), Maas; Erl Konig (Erlking Song of l::iclmbert, 
for piano), Lisz t; Waldesrauschen Etude, L ·isz t; Paraphrase 
de Concert on" Midsummer Night's Dream" (music of Mendels­
sohn), Lisz t . 

Dr. Maas is, in the best sense of the word, a musician He 
reminds one very strongly of BUlow's intellectual and yet 
passwnate playing. Does .Boston know what a pianist it has 
in l\'laas? We read the .Boston papers and we see Sherwood, 
Sherwood, Sherwood, ancl only occasionally Maas and others; 
and yet six Shcrwoods would hardly make half aMaas. We 
stood near Mr. Kieselhorst, the Miller agent, who manag.:d the 
concert, at the close of the first recit ..1 l, when two gentlemen 
with whom we lr ave no perRonal acquaintance but reputed 
competent musicians, unbeknown to each other, successively 
expressed to him auout the opinion we have just emitted. We 
know that others suggested to Mr. Kieselhorst that he get 
l\laas to return in the place of Sherwood, thoug11 we do not 
know what, if an) thing, .Mr. Kieselhorsthas done about it. ]'or 
ourselves, we are willing to give Mr. Sherwood another chance 
to show what he knows, or dues not know, though we should 
fee l much greater satisfaction in the playing of an artist like 
Maas. We can not go intu details, in the account of thl'se con­
celts, although they deserve detailed mention. We will only 
add that the manner in wh ich the selections for two pianos 
were played in the 1irt!t 0oncert was a matter of universal com­
ment; t he ease an. 1 accuracy with which these artists, who had 
never before ]Jlayed together, seeming phenomenal , a11d that 
Dr. Maas' compositions showed him to be a composer of no 
ordinary caliber. 

!HERCAN'.rJLl!J LIBltAltY HALJ, was filled to overJlowing, on 
the evening of .March 23d, the occasion of the lifth orche:;tral 
concert of the St. Louis Musical Union. The programme was 
as follows: 

PAHT .l!'msT.-1. Overture to Shakespeare's ltichard ll l , Vollc­
rnann, Grand Orchestra; 2. Oanse Macaure-l:'oeme Symphon­
ique, Saint .saem;, Grand Orcl,estra; 3 . . l!'ourt ., Concerto for 
Piano, (U l\linor, op. 70), Rubinstein, Miss Lina Anton, w rth 
Ord1estra Accompaniment; 4. urand Aria, "Cupa .l!'atal Mies ­
teria," Centenu1·e, Mrs. M. E. Latey . 
. PAttT :::lECONJJ.-Uverture, "Cinq Mars," Gounod, Grand Or­
chestra; 6. Tenor Solo, ''Were 1 a Dream," Westmeyer Mr. 
Philip llraflson; 7. Introduction to 'l'hird Act of Lollengrin, 
Wagner, G-rand Orchestra; 8. G-rand Fantasia for .l!~lute, Bucher, 
1\lr, DaL.111ey Carr; \.1. Second Hungarian lthapsody, Lisz t, Grand 
Orchestra. 

'l'lle novelties for St. Louis were the Volkmann Overtur~·, the 
l{.ubins tein Concerto, and the Overture to "Uinq Mars." 

'l'he concert, in its execution, was a very unequal one,J·ang . 
ing from the iirst overture, whi<Jll was admirauly don~, 1he 
tone }Jicture brought out in all its beauty of light and shade, 
evidencing, on the part of the conductor, a clo,se study and 
genuine understanding of the score, and a thorough d, illlng of 
the orchestra, to the Second Hungarian 1-thapsody, where it 
seemed that it was literally "every man for himself, and the 
devil take the hindmost." 'l'he entire orchestra, from first 
violin to base drum, seemed, in this uumber, to wish to assert 
the rights of property by showing that they could do what they 
pleased with their own instruments. lt was funny, but it was 
not the Second Hungarian Hhapsodv. 

'l 'he introduction to the 'l'hird Act of Lohengrm was very 
fairly executed. The Dause Macab1·e, with the exception of 
the harps, which might as well have been in Afriea, for all the 
effect they made, was very creditably played. If played agam, 
we would sug~est that the solo violin part be doub led, or that 
the soloist be mstructed to draw more tone from his instru­
meut. Piano concertos are, at best, ungrateful, and Miss Anton 
had before her an ungrateful task in the Hubinstein concerto. 
'l'hat she should have undertaken it at all is a credit to her 
bravery; that she should have played it as well as she did is a 
credit to her skill. We are not prepared to say that with more 
rehearsals the concerto might not have ueen made a success, 
but we are reluctantly compelled to say that, as it was, it was 
disapvointing. Whether the orchestral accompaniment was 
too loud, or Miss Anton's playing too weak, we can not say, 
but the fact remains that in the passages where the piano 
should have most shone, it was inaudible. This was especially 
noticeable in the finish (the last four pages) of the lirst and 
third movements. 

At the close of the concerto, Mr. Waldauer, on behalf of the 
Musical Union, tendered a benefit to Miss Anton. This was a 
graceful compliment, not only to her, but to her father and 
brother as well, who have been active and valuable members 
of the organization since its inception. We hope that, at her 
benefit concert, Miss Anton will play some selection which the 
orchestra will not drown; we are s ure such a selection would 
best please her audience. 

Mr. Oabney Carr's pl aying of the Bucher Fantasia (or Paga­
n ini's Witches' Dance), was an exhibition of virtuosity re­
markable for an amateur. H e has a tone which would be the 
envy of many emi uent professionals . Mrs. Latey sang ve ry 
acceptably indeed. She gives evidence of thorough schoolmg, 
as well as natural talent. 1\lr. Branson sang well-but not 

SCHARR BROS., 
7th and OLIVE STS ., ST. LOUIS , 

EASTER CARDS, 
EASTER NOVELTIES! 

FINE STATIONERY! 

+---------------------~~ 

a ln/;nso17 s / /7/#/ 
~t!Bd~ 

210 & 212 NORTH THIRD STREET. ST. LOUIS , MO. 

For Ladies and Gentlemen. 
Open Day and Night all the Year. 

ST. LOUIS SCHOOL OF ORATORY, 
210 North Third Street. ' I, N. Beers, Principal. 

Voices trained for the STAGE, DRAMATIC READING or PUB· 
LIC SPEAKING .. For Circular, address 

.J. W. J OHNSON, B u siness D irector. 

In consequence of the wide-spread belief in the continued 
adulteration of' Refined Sugar, the Boston Sugar Refinery has 
decided to protect the reput1.tion it has acquired during fifty 
years of busi11ess, uy provic" .ng its customers and the public 
with unquestioned guarantee.> of the purity of its product. At 
large expense it has arranged that the oificial chemist of the 
State of Massachusetts shall test the contents of each parkage 
bearing its urand a nd his stamped certificate that it is free from 
ail adulteration will be found on each barrel ; and furt her to 
prevent tampering with its contents a paper label with the 
words " Guaranteed Pure Sugar " will he vasted across each 
head. By adopting these means the Boston Sugar Refinery is 
satisfied that the Sugar of their manufacture will reach the 
consumer in its original purity. 

Boston, J an., 1882. 

.'I 
3 P OPUL AR OPERETTAS, 

" L AlLA, " "GE NEVIEVE,., 
and" THE FAIRY GROTT O," 

BY G. W. STRATTON. 
OVER 40,000 COPIES of the three operettas have -

already ueen sold. '£hey are suitable for exhibitions _ 
of Schools, Academies, Singing Classes, and Sunday 
Schools. Sketch and programmes, giv~ng full par- -

- ticulars, sent (1·ee on application. SpeCimen_copy of 
either (words and music in full) sent on receipt of 40 -

- eents by publishers, G. ,V. STH.ATTON & CO. , 
21 1IANOVER ST., BOSTON, MASS. 

JTJS T P UBLIS H ED . 
-THE-

SONGVVAVE 
Designed for Schools, TeH<'hert!' Institutes, Musical Cnnven ­
ventions, and t he Home Circle, by H. S. p, rkins, Chi, ·ago, 
author of "Song Ec\hO, .. "Head-Light'' "Gntded Reader~:~," 
etc . ; H . J. Danforth, New York; ;md E. V. ll egraft' :::lU[Jt. o:r. 
School,, Paters •m. N. J., and Institute Ins1ructor, author of · 
•· SongBudgt:t," '' Sehool H.oom Ch ·•ru.," etc., e tc. 

Price, Postpaid, 75 cents. 

D. APPLE l'ON & OOMPA ~Y, 

New York. Boston. Chicago, San Fra:cci!CO. 

FANCY WORK A BOOK OF INSTIWCTIONS AND 
Patterns for Artistic Needle Work, Ken­

sington Embroidery, directions for making numerous kinds of 
Crochet and Knitted Work, patterns for Hand-Bag, Sc-rap­
Basket, Tidy, Mat, Oak Lea{ Lac~, l'iano ~·ove~, etc . '!'ells ho~ 
to mt~ke .south Kensing.tun, Outlzne, Per.,~an , T• nt, Sta1·, Sat~n 
and Feather Stitches, etc. , etc. Price, 36 Cts, or H 'l'hree-()ent 
Stamps; 4 .Books, $1. 

WOBSIED OR08S-STLTCH PATTERNS. 

A BOOK of 100 P 1tterns for Worsted Work, etc. Borde1s 
Corners, Flowers, Birds, Animt~ls, Pansies, S~ork, D er, 

Roses Elephant Com·ic Designs, 8 Alphabets, etc. PriCe, 25 Cts.; 
li .Boo'ks, $1; 4 iar"'e Tidy Patterns, 10 Cts. Sp · ci11l Uff'e1'­
All for 18 Three- Cent Stamps . 

4-c / · J . F . INGALLS, Lynn, Mass. 
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J. HOWARD FOOTEt 
31 Ma·irlen Lane, New York, 

and 188 and 190 State St., Chicago. 
SOLE U. S. AGENT FOR 

AND BAND INSTRUMENTS, 
Badger's Boehm Flutes; Bini Guitars, 

Meyer Flutes and Piccolos. 

Used by Levy. Ar­
buckle and all artists 

I~~~~~a~tri~~ 0te~avtoW,~tS~~~:!~s;,~~~:ard~~~ 
eruf A~ent for the Orguincttc. &ttnlogues free. 
Mention Kunkel's l\1uswal Heview. 

G. SCHIRMER, 
Importer and Publisher of 

li M lU lSI I ICII 
Sole Agent in the United States for 

Edition Peters, Augener 4" Co., Breitkopf 4" Haertel. 
No. 35 Union Sq_u~re, West Side, ne~r 17th St., NEW YORK, 

Catalogues sent free on alplication . 
4ir"Special attention is ca led to the new edition of 

" Schirmer's Svo Church Music." Send for catalogue 

I 

L. ""V\7 .A. TEES, 
IU. I'IOUCTUa.a .li'ID n • .tL•a 1111 

Agents Wanted. Correspon dence Solicited. 

DECKER & SON, 
(ESTAllLISIIEJJ 1856.) 

CRA ND, SQUARE, AND UP RI C HT 

P II IA. l:IVIO IS I. 
Endorsed by all the Prominent Artists, Musicians, and 

Critics for Tone, Touch, and Superior Workmanship. 

The Highest Standard of Excellence Attained 
and Maintained. 

FAC'rORY ft,.ND WAREROOMS. 
1550 Tbird Avenue, Cor~ 87th Street, New Yorlt. 

CAUTION.-No connection with nny other house of a simtlar nnme. 

MANUFACTORY AND WAREROOMS: 

:1: 
A 
H 
0 • 

333 & 335 W . 36th Street, NEW YORK 
Between 8th and 9th Aves., • 

very well-we have heard him sing much better, and should be 
unwilling to take his t~inging of the ballad "Were I a Dream" 
on this occasion as a criterion of his abilities. 

One more concert will close the list of the concerts of the 
Musical Union. Our readers may not always have agreed with 
our short criticisms of the concerts already given, but they 
have, we feel sure, given us credit for honesty of pm·pose, 
independence of thought, and fearlessness of speech. It 
would be easy to find fault with the entire series of concerts, 
if we were so disposed, for it i ~ always easy to blame . But, 
whatever the shortcomings of the Union, or of its· perform­
ance-<, it remains true that it has given us the best music 
which St. Louis has had for many years. It remains true, also, 
that-to Messrs. Waldauer and Carr is due the credit of making a 
success of this undertaking. Now, the St. Louis musical pub­
l •c owes something to these gC'ntlemen, and that debt ought to 
be recognized (we say recognized, not paid) in some tang1ble 
shape. We trust it will be, and that soon. 

The Shakosch Opera Company played one week, beginning 
March 13th, at the Olympic Theatre. With the exception of 
Friday night, the audiences were not large. A number of 
causes doubi.less con~:>pired in brin~ring about this state of 
things, not the least of which was the theat• e itself. The Grand 
Opera House and the Olympic are under one manngement, but 
the management. probably thinking that the opera would draw 
anywher•·, instead of puttii'Jg it where it belonged, in the com­
fort,able Opera House, sent it into the other old den which they 
dignify with the name of theatre. We know of numbers of 
peop le who did not attend a single opera, al though they usual ly 
patronize Stt•akosch, sole ly because they would not be made 
the fools of Messrs. Spalding and Norton, and be driven into 
such an old hole as the Olympic. The local management may 
have made money by their little scheme, but it cost Strakosch 
hundreds and perhaps thousands of dollars. 

The operas given were, l\fonclay. Lucia, Tuesday, Faust, Wed­
nesclay, La Traviata, 'l'hursday, Un Ballo in Masche1·a, lfriday, 
Il FlOJUto Magico, Saturday m 1tinee, ll Barbie1·e, and Saturday 
night, Il T1·ovatore. It is to be noted that the progl'ammes 
~iven were those advertised in advance, a l>eep•ng of faith with 
the puulic wldch ot,her managers would do well to imitat,c . 

Strakosch presented an array of artists superior far to that 
of Mapleson, but with inferior supporr. in tl1e chorus and orches­
tra. Mme. G-erster, who appeared in Lucia, Traviata, Jllauto 
Magico, and Ba1·biere, deep . ned the impression which has here­
tofot·e been mad• • by her imm• nse talent flnd flexible voice. She 
was poorest in Traviata and most brilliant as Rosina in Il 
Barbiere. 
Mlle~ Leslino, who sang in Faust and Un Ballo. made a deep 

impression. We had never heard the last act of Faust sung as 
it should be until we heard her sing it. l\fost Margheritas fall 
1iat in this act; Leslino's remarkable d1·amatic talent makes it 
the climax (as it should be). In the Masked Ball she made of 
her part all that could be made of it, and scored a great 
success. 

Giannini is one•of the best tenors we have heard. His voice 
is clear, strong and sympathetic, and his histrionic powers are 
much above the average. He sings with such abandon that we 
fear he will wear his voice out and break dowu in the course of 
a few years. ~"or our own sakes, as well as for his, we wish 
some one would suggest to him the propriety of saving himself. 
The other tenors, Perugini and Lazzal'ini, were not so satis­
factory. Lazzarini especially was inaj:lequate to the roles he 
undei·took. Messrs. Swe•·t and Hall, and Signori Carbone and 
Mancini, did all their parts admirably. Among the minor en­
g-agements, Signori ·a RiC'Ci (.Miss Bertha Schumacher) and 
Signorina (or FraUlein) Van Arnheim (Miss Kate L. James), 
deserve mention in this place as being old St. Louis girls. Miss 
James, as Leonora in '1'1'0Vlttore, gav.e promise of success in 
this new field, while Miss Schumacher as Azucena, gave evi­
dence of considerable growth since we last heard he1·, some 
three years ago 

'l'he St. J .. ouis College of 1\fusic. whose Director is Robert 
Goldbecl;, gave a Third Soiree Musicale on Wednesday, March: 
St,h. It was beyond comparison the most successful, bringing 
out additional numbers of piano pupils and singers .of excel­
lent training. 1\fr. Goldbeck himself played two pieces and an 
encore, all enthusiastically received. Mr Thomas Moore won 
golden laurels in his :fine rendition of Beethoven's Sonata, 
op. 53. The piano pupils were: Miss Emma Carter, Miss Alice 
Bea<'h, Miss Elma l!Jdwards and Miss .Millie Gares('M. The 
singe1• : Mrs. Albert F. Dean, l\fiss Cornelia Petring, l\fiss 
Henriet,ta Lei sse, Mrs. Goldbeck, and :'ll essrs. Oscar and Otto 
Bollman. Miss Jessie Foster 'vas on the sick list. 

The Beethoven Conservatory gave a soiree ~1t Memorial Hall 
on March !lth, which was in every respect successful. One of 
the most taking numbers on the programme was StnlezkPs 
Valse Cap !'ice, of which the Republican said: •· The perform­
ance of Miss Samuels was a pronounced success, and the thor· 
ough execution, at once free and sure, displayed in the rendi­
tion of this difficult composition, was fully worthy of the hearty 
commendaLion of the audience." l\fiss Nellie Strong, a recent 
add iLion to the corps of teachers, rendered Chopin's' Ballade in 
G. minor" in capital style, ani! showed herself not only a piano 
player but a pianist. ·The vocal and violin selections were 
given in good style. The Beethoven Conservatory is a growing 
institution, not only in the number of tts pupils, but also in its 
standards of excellence. 

A very foolish and undignified dispute, in passable and 
very bad English (but little of t,he former and a great deal of 
the latter), has been going on in the columns of the Missouri 
Republican between several local t,eachers of vocal music. The 
ostensible subject of the discussion is the "abdominal method" 
of breathing, but Hs transparent objects is to obtain some cheap 
advertising, and its only result, to show that the parties to it 
possess a p;reat amount of bad t,emper, very little knowledge of 
the subject, and still less power of expressing that little. We 
are astonisi1ed that the Republican should have opened Hs col­
umns t,o so much badly ''ll'iLten ruubis11, and so many disgust-
ing personalities. · 

---------.~~-----

BO OK REVIEW. 
RT OF VOICE PRODUCTION, by A. A. Pattou, New 

York, G. P. Putnam's Sons; St. Louis, Hugh R. IIild-
1'eth Printing Cf!mpany, pr'ice i$1.00. This little work 
reaches us wh1le the first forms of the ltEVIEW are 
on the press, and we have Lime for only a passing 

glance at its contents. The work is wriLt,en with French lucid· 
ity and English brevity. It will certainly repay the study of 
every vocal teacher and student. We may, in some fut,ure 
number, have occasion to refer to this work at greater length. 

+------~-----------~ 
R.a"V'e:n. ~ Bacon., 
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JAMES & HOLMSTROM, 
MANUFAC'.rUHERS OF 

.~~:~·. riW:N os "::,:., 
233 & 235 East 21st Str eet, 

Bet. 2d & 3d Aves., NE\AT YOE::S:::. 

&O~AEFFER, 
- MANUFACT URER OF-

Square and Upright Piano-Fortes, 
524 & 526 West 43d Street, 

NEW YORK. 

Q- These Pianos were AwARDED A. PRIZB at Ule 
PARIS I NT ERNATIONAL EXP08ITION,l878. 

JARDINE & SON, 
ORGAN BUILDERS, 

318 & 320 East 39th St., N.Y. 

LIST OF OUR LARGEST GRAND ORGANS. 
Fifth Ave. Cathedral, N.Y .. 4 Manuals. 
St. George's Church, " 4 " 
St. Paul's M. E. Church, " 4 " 

~~{h ~v~~~~e~s.' Church, :: i 
Brooklyn 'l'abernacle, 4 

~~t~~f:a~~~~~~}~· § 
lst Pres., Philadelphia1 3 

~tY~~~·J~l~~~~~~hl'yn, 

LIGHTE &: ERNST., 
Old HO'II.$e oj Lighte, N ewlon 4' B radbury, Established 1~. 

MA.NUFA.OTURJ!lRS OF F I RBT- 0LA.S8 

PIANO-FORTES, 
No. 10 U n ion Square, 

NEW YORK CITY. 

HORACE WATERS & Co, 
826 Broadway, NIW YORK, 

MANUF.AOTUHEilS OF 

PIANOS AND ORGANS. 
Send for ou1· Illustrated Catalogue and 

Price- List. 

AGENTS WANTED, Warranted SiX Yea1s 
~Special inducements to TeacherF. 

Seminaries, :-choolR, etc. 
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WOODWARD & BROWN, 
ESTABLISHED 1843. 

Piaqofo rte Maq ufatturers 
526 WASHINGTON ST.? BOSTON. 

II 

PME ORGANS, 
The Best in the World. 

Six Grand Gold l\1e<'lals and Eight Highes t Silver 
Medals within three years; a r ecord unequaled by 
any other manufa cturer of Reed Organs in the 
World. Send for Illustrated Catalogue to the 

LORING & BLAKE ORGAN CO., 
WORCESTER, MASS. 

The Albrecht Pianos 
H.A. VE FEW EQUALS, AND N 0 SUPERIORS.! 

IGrAGENTS WANTED.,_. 

Address for illustrated Catalogue and Price List 

ALBRECHT & CO. 
No. 610 Arch Street, Philadelphia, Pa. 

WAREROOMS: 
630 Washington Street, BOSTON. JIIASS. 
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MARION ORGANS, ~ 
1129 Chestnut St., PHILADELPHIA, PA. 

New and Beautiful Styles for Church 
and Parlor Use. 

WHOLESALE AND RETAIL. 
Jll:ir"Special Prices to Dealers.~ 

llllllllllllllllllll ollllllllllllllll_l_l_l 

rrh• E. F. E..A.XEE' 

UPRIGHT PIANO 
(ELLIOT PATENTS.) 

OFFICE AND FACTORY: 

488TO !500 HARRISON A. VENUE, . 

BOSTON, MASS. 

·-

ANSWERS TO CORRESPONDENTS. 

MARY P., St. Cha1·les: "Lohangrin" was first performed 
:~JV;!d;1~'t~eed~·~~iioi1~ ~feff;~ber, 1850, through tl~e influence 

L. N. S., Quebec: The oldest musical paper published in the 
English language is, we believe, The Musical World, of London 
(Duncan, Davison & Co., present publishers). It has been in 
existence forty-six years this month. 

"QUIDNUNC," St. Louis: The largest musical library is, we 
believe, that of the Paris Conservatoire. It contains over thirty 
thousand volumes besides a large collection of manuscript 
compositions. M. Gustave Chouquet an eminent writer on 
musical topics is the librarian . . 

J. B. L.: St. Louis: Which do we consider the better pianist, 
Sherwooa or Maas? Maas, of course. Don't give us such easy 
questions. But why do you ask? If, after hearing both, you 
can not form your own judgment, we fear you don't know the 
difference between a musician and a music box. 

JENNIE J., New Orleans: The Gewandhaus Concerts are so 
called from the place in which they are held-the ancient 
armory of the city of Leipzig. They ha,·e been in continuous 
existe~ce since the latter part of 178.1. Carl Reinecke is the 
present conductor. They are considered one of the most im­
portant musical institutions in Germany. 

L. J., Vandalia: The agent of the Weber in St. Louis, as yon 
might have ascertained from our advertising columns (they 
are good reading), is A. Shattinger, 10 S. Fifth Street. He keeps 
a full line of the different styles, and you can buy as cheaply 
in St. Lonis as you could in New York. It is true, as adver­
tised, that the Strakosch Opera Company and Emma Abbott 
use the Weber. Artists rate the Weber as a first class instru­
ment. Our publishers are not interested in any piano. 

CHAS. N. J., Jfilwaukee: (1) "What is the best edition of 
'Burrowes' Primer?'" Don't know; they are all very bad 
(2) "What do we think of Mathews' 'How to Understand 
Mnsic? ' " We think. it a capital book, though not a perfect 
·one. But remember, it does not pretent to teach mnsic in the 
ordinary sense. (3) "What is the best mt-w~ical dictionary?" 
In English, Groves'. (4) "What are the three best text-books 
for a student of harmony?" 1st, "Goldbeck's Harmony." 2d, 
"Goldbeck's Harmony." 3d, "Goldbeck's Harmony." 

N. A., Detroit: You say: "In your accounts and criticisms 
of musical pel'formances I have often come across the term, 
phrasing. I am not sure I understand it. I have asked two 
teachers of music and each gave me a different answer. Will 
you be so kind as to explain in the REVIEW?" Kindness is our 
principal failing, and we'll try to give you a brief explanation. 
A literary composition, for instance a poem, is made up of sen­
tences and those sentences of phrases. These are indicated 
by the punctuation. The reader of a poem, if he reads it in­
telligently, will preserve the accent or swing of each foot and 
of each verse, and at the same time l~eed the punctuation and 
note the sense of the words, 80 as to give emphasis to those 
that convey some emphatic idea. A musical composition is 
also made up of short sections, called phrases, and the proper 
reading of such a composition demand:> the understanding and 
observance of those divisions, of their relative importance, of 
their interdependence, and of the proper accentuation of each 
part of each phrase. Now, just as some readers mumble along 
in a dreary monotone, and others rant in a way which makes 
their exaggerated emphasis more ridiculous and no less incor­
rect than the school-boy mumble of the former, just so some 
players and singers misread, misaccent and misemphasize mu­
sical productions. No one can be considered a good reader, 
however fine his voice and correct his pronunciation, unless he 
convey the author's meaning; so too no one can be called a 
good player or singer, no matter how perfect his technique or 
method, i.e. the means of rendering, may bP, until he is able to 
render by proper phrasing, accent, etc., the musical idea of the 
author of the composition. 

i SIMPLE process for ebonizing wood is given 
in the Art Interchange:-'' The wood is first 
stained with a decoction of Iogwood, which 
may be purchaseu from any druggist. It 

is dissolved in warm water until all has been 
taken up that the water will hold. Application 
to the wood is made freely with a large, soft, 
bristle brush, and the surface is rubbed with a 
cloth to prevent the formation of a gummy coat 
thereon. After the article has been left to dry for 
a few hours the second application, which consists 
of vinegar in which a quantity of nails or clean 
filings have been soaked for several days, is also 
freely laid on with a brush. The mo1uent the vinegar 
touches the wood it combines with the logwood solu­
tion ill'the pores, making an ink which is a permanent 
black stain. The influence of the iron in the vinegar 
is all-important. If any tendt>ncy to greyness is 
noticed a second treatment is necessary; but this 
seldom happens. When perfectJy dry the article is 
varnished and rubbed down, or finished with furni­
ture oil well rubbed in. Cherry is considered the 
best wood for ebonizing. Whitewood, maple and 
beach are used with good effect. AFiy close-grained 
dense wood will answer; ash, chestnut and oak are 
not suitable. This process, it is said, is used for fine 
ebony and gold cases " In England pear wood is, of· 
course, generally used for ebonized veneers. 

ESTABLISHED :l.St;o: 

B. Shoninger Organ Comp'y, 
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--ELECTRO~GOLD~STRING--

11/P// l /IAIIN IIOII SIII 
These Standard Instruments are unrivaled. No 

make of Piano perfect without the Patent Gold 
Wires. Circulars mailed free on application. 

1103 Chestnut St., Philadelphia. 
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BARREIRAS' 
PIANO WAREROOMS, 

N. E. Cor. Eleventh & Olive Sts., 

ST. LOUIS, MO. 

PIANOS and ORGANS (new and second-hand) 
Bought, Sold, or Exchanged. Pianos for Hent-$2.50 
to $7 .00 per month. 

IVERS & POND 
'PIANOS 

ARE STRICTLY FIRST-CLASS. 

For full information, Catalogues, Etc., address 

IVERS & POND PIANO CO., 
597 Washington St., Boston. 
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~ Grand, Square ST'ECK and Upright. ~ 

Factory: 34th Street, bet. lOth and 11th Avenues. 

WAREROOMS: No. II East Fourteenth Street, NEW YORK. 

Celluloid Piano Key Company (Limitedl 
COR. FOURr.rEENTH ST .. & FIF·.L'H AVE. CN WYORK. 

-FOR-

Piano, Organ and Melodeon Keys 

N ever Turns Yellow, Discolor s, 
Shrinks or Warps. 

Sixth Year. No Complaints. 

~Over Three Hundred ThQusand Sets of Celluloid Keys now in use.~ 

c. Kurtzmann, Man~er of 

. ·--···· 
106, 108 & 110 Broadway, BUFFALO, N. Y. 

CORRESPONDENCE SOLJOI'rE D. 

Excellent in Tone. Perfect in Executwn. 
Plays all the Latest Music. 

THE 

Mechanical Orguinette ~ompany 
Sole l\Ianf'rs and Patentee's, 

83~ BROADWAY, 

NEW YORK~ 

And by their authorized agents through­
out the country. 

READ & THOMPSON, General Agents for the 0 RGUINETTE, zo8 & zro N. Fifth St. 

-WARE ROOMS: 666 WASHINGTON . ST., 
BOSTON, MASS. 

Correspondence Solicited and Agents Wanted. 

CORRESPONDENCE. 

BOS'fON. 

BOSTON, l\Iarch 2Z, 1882. 

EDITOR KUNKEL'S MUSICAL REVIEW.-Boston has been 
in the throes of a musical quarrel for the past month, 
and has at last brought forth a permanent orchestra. The 
qu1trrel has proceeded from the manner in which it was· 
attL-mvted to do this. At fil'st, the proposition was that 
the members of the Boston Symphony Orchestra should sign a 
contract to give four days' time each week, to Mr. Henschel, 
aml should have no other gods (or directors) but him for that 
time. This was a plan which would elevate the Boston 
Orchestra at the expense of crushing out the Philharmonic, 
the 11 arvard, and other orchestras and musical organization . 
Jt was also proposed, if the men declined to accept the propo­
tition, to import an orchestra_ from _ Ge1·many, at German 
price~. 'fhis meant better mu 1c, but 1t also meant a severe 
blow at the prosperity of musicians. They would be "ruined 
IJy Chinese (in this case Germ .n) cheap labor." So the critics 
and newspapers raised a lamentation (I lamented with the 
rest), beside which the lamentatio.ns. of Jeremiah were as 
nothing. Messrs. Henschel and liiggmsOJl gave ear to the 
cry, and have r~tracted the .obnoxious proposition and con­
ciliated their riVals, and Will start a permanent orchestra 
without treading on the corns of anybody. This gives 1m 
enormous music 1 future for 1882-83 i:o Boston, for the reor· 
ganized orchestra promises one concert and two public re­
hearsals per week for twenty-five weeks, besides which the 
other or~anizations also propose an increase of their work. 
Boston is now really a lead<·r in music, as far as its perform­
ances go, but the critical character of the Boston audiences is 
as yet a myth. 'rhey l\ock in great numbers to any Important 
co11cert, but they applaud, or refrain from applauding, without 
real disct·imination. An example o.f this was seen in the last 
concert of the Boston Symphony Orchestra, where one of the 
largest audiences of the year was gathered (hundreds being 
turned away unable to gain admission), and where the wildest 
enthusiasm prevailed, in spite of'the fact that there were many 
errors in the performance. But I do not think it right to cast 
too many stones at the TJerformance, for it was Beethoven's 
Ninth ::;ymphonr, which i~ ,o full of difficulties that I despair 
of hearing it perfectly g1ven. The last movement tax;ed the 
singers to the utmost, and caused one of the soloists to break 
badly. 'fhe rapid vace at which tt1e second movement was 
taken spoiled the horn Jjgures, and that instrume11t was inn 
chronic state of sputter. Nevertheless, the work, and the con­
Ciuctor, received a dl•gree of app lause which amounted to a 
[ttrore. 

THE PHILIIARl\fONIC SOCIETY 
have been giving some excellent concerts. At the last one 
they gave Paine's Symphony in C minor, conducted by the 
composer. The mo. e I study this work, and the second 
('· Sp• ing ")symphony of the same composer, the more I am 
convinced that he is to be ranked among the great ones of 
the age in the art of music, and I hope that Herbeck iu Vienna, 
may fulfill the tho.ught he has, of bringing out the two works 
there. They will stand worthily besides the works of Euro­
pean composer~. I .find much in the flr_st symphony (particu­
larly in the employment of the wood wmd m sol o phrases and 
figuration), which reminds us of the poetic and qmet genius of 
Goetz . The Adagio is one of the most symmetrical yet moving 
IHeces of symphonic writing that I l1ave heard in recent works . 
Fortunately Prof. Paine it; removed from the fate of Goetz, 
the necessity of waiting for posthumous recognition. His 
position at Harvard College gives him a leading rank in Amer· 
ican music, and also allows him leisure to pursue the higher 
walks of composition without being hampered by cares. But 
another symphonic composer has sprung up in Boston. 

'l'be Harvard Symphony Orchestra recently gave the fi rst 
symphony (just completed) of Mr. G. W. Chadwick, a young 
composer, who h · s won high rank by his overtures and string 
quartets. Iu this, his !irst work of such magnitude, there are 
some dry spots, but, the whole is something of which he may 
be justly pro ud_. lts first mov. ment .has 'Yell-chose~ th~m.es 
and an interestmg development, but Its cluef charm hes 111 1ts 
Sche1·zo and Adagio. These two movements are fu ll of mel­
ody, yet are treated with sullicient contrapuntal work to make 
them acceptable to musician and non-musician alike. The 
Schm·zo ends after the trio without a return to its first move­
ment and its canonic coda is of unexpected effect. 'l'he last 
movement is rather too much developed, and shows more 
learning than spontaneity. The work was given with only 
two rehearsals and some errors were left in the parts, which 
naturally led to a few roughnesses in the performance. Mr. 
Ohadwitk is doing some good work in another direction. His 
composition classes at the New England ConservatorY. of 
Music are attracting tile attention of many of the pupils of 
that institution (there are 900 there at present) and causing 
many embryo composers to avoid adding to the trash which 
bas been only two copious in the musical catalogues of 
America, and which I believe is passing away, gradually, but 
forever. 

Among the recitals at the institution just mentioned \must 
give a word of praise to one given by Mr . A . D. Turner, who, 
although suffering terribly from rheumatism, played with 
much delicacy and feeling, and whose pupils did honor to their 
teacher by their performance. l\11·. Bendix (also a teacher in 
the classes) has been gh•i11g some recitals with excellent 
results in Baltimore and Brooklyn. 

I have abused the discriminatiOn of the Roston audiences; 
l must close my letter by paying tribute to their calmness in a 
trying emergency. At the first concert of the 

PATTI OPEHA SEASON, 
after the first act of "Traviata" had been performed, the cur­
tain took fire. There was an audience of about 5,000 people 
present; the great .til echanics building was crowded, a single 
rush imd there might have beeu loss of life to record. I can 
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PERKINS' 

GRADED ANTHEMS. 
· :aoo~ 1. 

BY H. S. J?ERX:IN"S. 
Contains Solos and Duets for all voices, Offertories, Re­
sponses, Opening and Closing Pieces,' Hymns; Anthems, 
etc. Adapted for all Denominations. Nearly sheet 
music size, 176 pages, durably bound in heavy boards.· 
Price, $1 per copy; $7.50 per dozen. Specimen pages 
mailed free. Published by 

WM. A. POND & CO., 
25 Union Square, N.Y. 

MATHIAS' 

PATENT PIANO fOOTSTOOL, 
WITH PEDAL .ATTACHMENT FOR YOUNG PUPILS. 

'!'his Footstool should be with 
every piano on which children 
are to play. Highly recom­
mended bv the most prominent 
teachers-=among others; S. B. 
1\lills, Fred. Brandeis, Chas. 
Kunkel, Louis Staab. A. J. Davi,;, 
_\, l'aur, Chas. Heydtmann, JL 
S. I>erkins, W. C. Coffin, etc. 

~Send for Circulars. 

L •. U.A.'l'HlAS, 305 Summit St., Toledo, 0. 

BEETHOVEN CoNSERVATORY, 
1603 Olive ·Street, 

A. "VV ALDA "'"EE, Director. 

All branches of Music taught at this Institution, 
and every one represented by a first-class 

TEACHER .AND PERFORMER. 
This Conservatory keeps open all Summer for the 

accommodation of pupils and such teache1·s as wish to 
pe11ectthemselves during the Summer Term. 

TUITION-$12, $16, and $19 per quarter, either for 
Instrumental or Vocallesson!l. Scholat·s may enter 
at any time. The beginnings of their quarter com­
mences with tho firs~ lesson they take. 

Seud fur circulars. 

MUSICAL Hl~RAijl). 
A monthly journal of 32 pages, for teachers, students, and all 

lovers of music. The foremost writers in all departments of 
mu~ical culture, including voice, piano, organ, orchestral in­
struments, choral music, both secular and sacred, harmony, 
theory, etc., have been engaged, making it a journal indispen­
sable to a good musical education. Pastors, choristers, organ­
ists, and c]1oirs will bee p cially interested in the department 
of Church and Sunday-school music. 'l'erms, $1.50 a year, 
which includes 

$10 Worth of Music 
of the highest character. Address 'l'JIE MUSICAL HEHAJ,u Co., 
l\lusic Hall, Boston, 1\fass. end stamp for postage. 

O. O. :SJ:tlCCS "' CO., 
MANUFACTURERS OF 

SQUARE AND UPRIGHT · PIANOS, 
1125 Washington St., Oor. Dover, BOSTON. 

CATALOGUE SENT FREE ON APPLICATION. 

aver that I did not hear a single shriek, nobody fainted, and 
few left their seats. Amid cries of "sit down," "there's no 
danger yet," "keep cool," etc., a gang of men pulled down the 
blazing material before the flames could reach the scenery, 
and trampled out the incipient confiag1 ation. If the mere 
alarm of fire cau es dreadful panics, it is worthy of rec01·d 
that on this occasion its actual presenceJn-oduced none. 

The Patti season is a great, popular an fashionable success, 
but I think the hall chosen is far too large for opera. The play 
of feature, the Jiner point~> of action, and the sweetest nuances 
of the singing are lost. La T1·aviata was spoiled mate1·ially 
by the incident noted above, siuce all the subsequent scene­
setting was necessarily done in sight of the audience, and it 
was quite disenchanting to see men in their shirt s leeves fit­
ting up the room, couch, and medicine to aid in tl1e death of 
poor Violetta . . Many were curious to see how the end wuuld 
be managed. How could Violetta die on the stage and get off 
without a curtain to hide her movements? Would the weep­
ing mourners be obliged to dry their tears in full sight of the 
audience? :-;o; for a 1lat scene was pushed before the deceased 
and her friends, under the friendly cov~.:r of which they lelt 
the stage. '!'his unexpected denouement aroused shouts of 
laughter instead o.f the requisite tears for the betrayed one. 

'!'here have been other concerts here, without number; but, 
in a short monthly letter, I despair o.f noticing all, so I must 
content myself with giving you this short slJ:etch of the lead­
ing mu ical incid .. nts, and leave the rest tu the imagination of 
your readers, which I hope will be lively enough to fill in the 
chinks. COMES. 

BAL'.riMORE. 
BALTI1110RE, Mo., March 27, 1882. 

EOITOR KUNKEL'S :\1 USICAL U.EVIEW.-l'here is a 111U t ual 
admiration so ie! y here cal l ell the Piano Tcachero' Union, com­
posetl of about a dozen of mediocre teachers, ~vho meet at a 
private beer garden to concoct ~chcmes with which to gull the 
public, and advance their own interests. Ostensibly for. the 
protection of the publie from ilupostors and inC•>llllJetents, 
thry skillfully turn attention from themselves b,v raisi11g the 
old cry of ".:;top thief." One vf their number, a violin player, 
recently lectured to the other eleven, on United l'iano In­
struction; it is needless to say that this individual had adopted 
the profes ion of phtt>JO teachmg, and made a specialty of 
United Pt>~no Instruction. Head the following quotation from 
his self-advertisement, in the shape of a lecture, which he 
contrived to have 1 ublished entire in one of the weekly papers: 

"'!'here are many mu~;ic · loviug peopll•, who have not the 
means to pay the price demanded by a good teacher, and it is 
just among this class that the charlatan selects his victims. 
'l'o do away with these, Wandelt, a teacher in Breslan, Ger­
many, originated the plan of having four, six, or even eight 
pianos in one room, each piano havin~ a hand-guide to sup­
port the wrists of the pupil, and all playmg together the same 
fJiece, the Jlfetronome keeping them in strict time. 'l'his is the 
United Instruction, ·Which method just meets the two-fold 
want: Competent instruction for a low price, while at the same 
time the teacher receives his just compensation." 

Every intelligent mu ician knows that a metronome is an 
instrument used to determine the movement o.f a piece of 
music, and was never intended to beat time to play by; also, 
it has been universally conceded that four, or six, or eight dif­
ferent scholars can not lHOperly take lessons on a similar 
number of pianos at the eamc tiu1e, in the same r oom, from 
one teacher. It is not a new thing. Years ago the same idea 
was agitated in this city by an erratic professor. Some people 
called him an ass. Prubably the wurst feature of the whole 
affair was the acquiescence of the other members of the 
P. T. U., who, in their heart, knew the systt:m advocated to be 
a humbug; and had it been practised by any othet· than one of 
their own number, would have fiercely attacked it. 

'l'he following programmes of the Peabody Conservatory of 
Music Symphony Concert.s may be of iuterest to your readers. 
March 11, 1882: ]'ranz Schubert, Symphony u., Major No.9; 
Richard Wagner, .l.<'aust Overture, D. Minor; 'l'luee of Robert 
Schumann's Songs sung- by Mis:s Letitia Louise Jj'•·itch; Ricor­
danza and 'l'arantella d1 bravura, by Jj'ntnz Liszt; perfot·mance 
on the piano by Madame l\ladeline Schiller. 

March 25, ltiS2: l~obert Schumann's ~ymphony in E Jiat, 
Major No.3, Opus 97; five songs by tt1e same composet·; three 
piano composi. ions by J~ranz Liszt. The songs were sung by 
Miss Little. 'l'he pwuo. pieces were played by bliss Cecilia 
Gaul. This being the latter named lady's native city, she was 
received with great favor. 

A concert. under the uirection of l\Ir. Chas. Van Leer, at the · 
Concordia 0 1,era llouse, March 3d, was agreeable and success­
ful. l'he participants were: l'rima Llonna, Mrs. Sm·ah Schloss 
Metzger; alto, Mr.l\:arl Zimmerman; tenor, Mt·. Louis Blu ­
mentberg; violoncellist, .Mr. Geo. Schaefer. 

Mr. James Butler, a ve ry promising young American, gave 
an Organ Recital at Brown Memorial Church , March 6th. vre­
vious to his departure for Boston to study the Pipe 01·gan with 
l\lr. Eugene 'l'hayer. He gave, in good style, selections from 
Bach, Handel, Guilmant, Meyerbeer, Auber, and Thayer. He 
'was assisted by Mrs. J. W. Mealy, a very pleasing cantatrice. 

'l'he Oratorio Society got hold of a hard nut to cmck, when 
they took hold of" Israel in Egypt," but they are steadi ly liVer­
coming obstacles, and will doubtless sing it creditably at their 
concert in April, and at the New York May Jj'estivaJ. Trade 
quiet. 0CCASIONALL\.". 

THE ORGANIST'S DILEMMA. 

i GOOD story is told by one of the southern D. D.'s. 
He was pastor of the -- Church in the Cit of C-. 
The organ loft and choir gallery were Immediately in 
the rear of the pulpit, and a little elevated above it. 
The or~;anist was a German, who, though a Hue per­

former, was nut remarkable for great presence of mind and 
was easily disconcerted. The hour for afterfJOon service lHtd 
arrived, and, though the organist was in hi place, the choir had 
not arrived. By some mishap, also, the key of the organ had 
been misplaced. 'l'he minister, not knowing these facts, s lowly 
and solemnly rose, and, after announcing a hymn and reading 
it through to k his seat. There was no response from the 
organ or ch oir. Rilenc~ reigned supreme. Time passed on. 'l'he 
minister and congregation were becoming uneasy. All eyes were 
turned to the organ loft. At length the o ganis1, with a fidgety 
manner and fac'" as red as a beet, came to the railing in front 
of the loft, and ln a tone evidently intended as a whisper. but 
which was distinctly heard by all, made the following startling 
announcement: "lUi ter breecher, mister breecher, ve von't 
have no singing dis afternoon. De kev not coomed, and de 
lady vat sings de sobrano bees not coomed, and the rest of the 
peoples vat sings be not coomed, and de organ bePs not obened, 
aud ve von't have no singing dis afternoon, mister breecher­
dat's so." The effect may be readily imagined.-Ex. 

n[R THECREAT EDY. 
II MAIIREM I 

FOR 

RHEUIIITE8M~ 
Neuralgia, Sciatica, Lumbago, 

Backache, Soreness of the Chest, Gout, 
Quinsy, Sore Throat, Swellings and 

Sprains, Burns and Scalds, 
General Bodily Pains, 

Tooth, Ear and Headrzche, Frosted Feet 
and Ears, and all other Pains 

and Aches. 
No Preparation on earth equals ST. JACOBs OrL as 

a snfe~ sure, simple imd cheap External Remedy. 
A tnal entails but the comparatively triflin~ outlay 
of oO tJents, and every one suffering with pain 
can have cheap and positive proof of its claims. 

Directions in Eleven Languages. 

SOLD BY ALL DRUGGISTS AND DEALERS IN 
MEDICINE. 

A. VOGELER & CO., 
Baltimore, Md., U. B • .A. 

THE PETERSILEA 

ACADEMY O·F MUSIC, . 
ELOCUTION AND LANGUAC.r;S, 

B81 Columbw .dt1enue, BOSTON, M.dSS. 

Grade of musical education as high as m Europe. 
Pr1vate or class lessons. Education of fine soloista 
and teachers a specialty. 

BEGINNERS ONLY TEN DOLLARS PER TERM. 
Histllry and Theory of Music, Harmony, English 

Literatur~ Concerts, Headings, Piano Recitals, and 
Ensemble Lessons free. Situations procured for grad ­
ates. Send tor circular. 

KRANICH & BACH'S 

Celebrated New Patent Agraffe Pianos. 
LORING & BLAKE'S 

PARLOR ORGANS, 
THE BEST IN THE WORLD. 

MERKEL & SONS, 
(SOLE AGENTS.) 204 S. Fifth St., St. Louis, 
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! NEW PIANO SCHOOL. 

l ~ PRICE, $3.00. 
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~ l GEORGE WILLIG & CO., : . 
: ; No. 6 N; Charles St., BALTIMORE. : ! 
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:j-~ ~READ & THOMPSON 
~ ~ Genoral Agents for the 

fl WRITE US BEFORE PURCHASING 
. '<y MONEY 

North · Fifth Street, 
ST. :t.O'C'IS, MO. 

ELEGANT IN DESIGN. SUPERIOR IN FINISH. 
UNAPPROACHABLE IN T-ONE. 

The solidity and durability of these organs, both internal and external, 
is thoroughly established through the record of each instrument ma~e, a~d 
the same superioritv of workmanship and tone is uniformly main tamed m 
all styles manufactu-red by this coml?any, and the elasticity of tol?-ch render 
them especially obedient to the reqmrements of the artist's fastidious taste. 

WILCOX & WHITE ORGA-N Co., 
MERIDEN, CT. 

BRANCH OFFICES: 
613 lr!a.in St., Xanm City, lr!o. 66 Wooli St., Pittsburg, Pa.. 
152 Wa.'oa.sh Ave., Chicago, Ill. 25 Union Squa.re, N.Y. 
1308 Chestnut St., Philalielphia, Pa.. 13 :a:a.msell St., Lonlion, Eng. 

No. 206 

North Fifth Street, 
ST. LO'C'IS, MO. 

PIA"Q_DACTYLION. 
A new invention of great practical value!and 

real benefit to the Piano Player. 
To strengthen the fingers. 
To improve the touch. . . 
To ensure flexibility and rapidity· 
To give correct position of the hand. 
To save time and a vast amount of labor. 

-Used, endorsed, and highly recommended by the 
best of Pianists and 'l'eachers, among whom-
MAo. JULIE RIV.E·KING. MR. s. B. MI:r.,Ls. 
MR. CHAS. KUNKEL. MR. H. G. ANDRES. 
M1!, ARMIN DOERNER. MR. OTTO SINGER. 

MR. GEO SCHNEIDER. 
Introduced at, and u_sed b_y, the different Col ­

leges of Music in U111cmnati. 
AGEN'l'S W AN'l'ED EVEBYW:S:ERE. Senli for Cireulasr. 

L. E. LEVASSOR, Manufacturer, 
~4 W. Fourth St., Cincinnati, 0, 

COMICAL CHORDS. 

All those who dissipate. they say, 
Have quite a dizzy pate next day. 

A GIRL with $50,000 has a very good figure if she isn't hand· 
some. 

A CANNIBAL advertises in the Boston Herald for "a man used 
to frying, for a lunch counter." 

"Do as ye would men should do unto you" is a glorious pre­
cept. Is this the reason women kiss each other when they 
111eet? 

No circus is complete without a beautiful woman, and Fogg, 
who is posted, says wherevet· a beautiful woman is you may 
look out for a circus. 

LADY lodger-" Your dog, sir, is unbearable. He howls all 
night." · Ma1e lodger-" Indeed!" Well, he might do worse 
than that; he might play the piano all day." • . 

AFASHIONitem says some spring dress goods contain pictures 
of cows. Our slangy contl'ibutor think~ an ovet•dt·ess made of 
such stuff would look bnlly.-Norristown Herald. 

"WHAT'S the difference." asked the teacher in arithmetic, 
"between one r.ard and two yards?" "A fence," said Tommy 
Beals. Then 'Iommy sat on thfl rule fourteen times. 

WHERE are the ladycompose1·s?" asks the NewYorkMusical 
(:tnd Dramatic Courier. "Can not the sex produce them?" "It 
seems not," replies the Folio. Well, then, who can?" 

A SWEET temper hides the f1·eckles of the homeliest g:irl. 
-Elmira Ad·vertiser. That's a yarn, and you can't fool the gu·_Is 
with it either; they'll stick to the powdet· and the powder Will 
stick to them. 

MRS. PARTINGTON went recently to a chemist for some more 
"venom extinguisher." She said the cockroaches "enume­
rated so fast" that she was "impelled to get something to 
asperse them." • 

'GERSTEl~ is a great actress; see her pants, how natural!:' 
said a youth to his companion, as the prima donna gaRped m 
the death scene of La Traviata. And he wondered that she 
haLl nothing to say. 

IT is the little things that fret and worry us. A three year 
old boy may keep a man in perfect misery, whereas no such 
trials would accompany the presence of his eighteen-year-old 
sister.-Philad, lphia News. 

FARMER. (who has directed Patrick to yoke the oxen)­
" What are you carrying that club for?" Pat-" Faith, sur, h~w 
will I iver get the contrivance on thim, if I don't knock thtm 
prongs off the heads o' thim? " 

A HARDENED wretch:-" Does our talk disturb yon?" said one 
of a company of talkative ladies to an old gentleman sitting i~ a. 
railroad station the other day. "No, ma'am," was the naive 
reply," I've been married nigh onto forty years. 

A MEMBER of a fashionable congregation called at a music 
store and enquired, "have you a pi-·ce called the song of 
Solomon?" adding," Our pastor referred to it yesterday as an 
exquisite gem and my wife would like to learn it." 

A MEDJOAL certificate is among the treasures of the London 
General Pootoffice, worded as follows: "This is to certify that 
I attended Mrs.--in her last illness, and that she died in 
consequence thereof.-Sy1·acu8e Herald. 

APPHOPRIATE: A Philadelphia boy was asked if he e~er 
prayed in church and answered," Oh I always say a prayer !Jke 
the rest do befora the sermon begins." "Indeed," responded 
the astonished querist; "what do you say?" "Now I lay me 
down to sleep." 

C0LUl\lllUS made the egg stand. but Italians of less renown 
have made the peanut stand. And who now waFJ the immortal 
genius that made the clothes stand? N. B. The man who 
wrote thi-1 joke is dead, so don't come shooting around the 
REVIEW office. The author never had any connection Withour 
p.aper. •· 

THE BoFJton Methodist Misswnary Society received quite a 
shock the other day, when its secretary read a note just handed 
in by a sea c.aptain. It was w1 itten by the chief of a large island 
in the South seas, and in which he p 1thetically requested that, 
if no more missionaries could be sent this year, for heaven's 
sake to forward some canned pork, as the winter had been a 
very hard one. indeed. · 

'.rHE effect p.f that chorus of," The Messiah," say a the naughty 
man of Church's Musical Visito1·. was rather curious when tbe 
gentlemen of the tenor all emphatically asserted," Unto us 
a son is born," receiving as positive a response from the alto 
that they were not behind, and " Unto us a son is born." The 
soprano were not going to be out of fashion and as much as to 
say: Gentlemen and ladies, you are not ahead of us a bit; 
Unto us a son is born.'' There were several bachelors among 
the base-t·ather modest boys, too. some of them-but they could 
not be left behind by all their neighbors, so they risked the 
assertion that "Unto us a son is · born;" and then all hands 
joined in a jolly round of repetition ot the glad news in every 
imaginable form of expression. Hope all parties are doing well. 
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A YOUNG man proposed for the hand of a beautiful girl. As 
she hesitated about replying, he said: "I await your answer 
with bated breath." The girl, who is a good deal of a humorist, 
said: Well, Mr. Man, yon will havelto bait you breath with 
something besides high wines and Limburger cheese to catch 
your humble servant. Good eveniue:." 

WHEN the Jenkins g1rl was whaling away at the piano and 
pestered the next door neighbor, the next door neighbor came 
out on the steps, listened to the notes a minute, looked up to 
the Jenkins girl's mother, who was at the window and. said: 
"Got plumbers ~t. work in your house, haven't you?" No 
wonder those fam1hes don't speak now. 

CURRAN once said to Father J,eary: "I wish, reverend 
father, that you were St. Peter, and had the keys of heaven, 
because then you would let me in." 'l'he shrewd and witty 
priest saw the sarcasm, and turned its sharp edge on the skeptic 
by replying: "By my honor and conscienre, sir, it would be 
better for you that I had the keys of the other place, fot· then I 
could let you out." 

A PARISIAN, after arraying himself elaborately with gaiters, 
game bag and gun accompanied by his faithful dog, went forth 
to hunt, but shot nothing. Deeming it unsatisfactory to return 
empty handed to the house, he stopped at the market and 
bought a hare which he presented to Ius wife. ·• Ah," said his 
wife," so you killed it?" You did right. It was high time. He 
is beginning to decay." 

THE Vox HUMANA STOP.-When Hopkms was organist of 
St. Abednego's church, he gave a co.ncert for the benefit of the 
Sunday School. Hopkins would fib sometimes, and he had told 
his !Jrotherorganists that he had a vox hum ana stop in his or~an. 
As several of them were coming around to the concert, Hopkins 
determined to prevent their detectmg the deception, so he en­
gaged a friend of his, who sang tenor down at the negro min­
strels, to come up and get into the organ case and sing. It was 
arranged that Hopkins was to give a certain signal, and that the 
minstrel was to tune up and warble an air, while Hopkins went 
through the motiOn on the keys. When the concert came off, 
the scheme worked splendidly. Everybody exclaimed, "Iiow 
beautiful!'' "Elegant, isn't it?" "Sounds exactly like a human 
voice." Then there was an encore, and another air was t>ung. 
Righi in the middle of it the vox humana stopped suddenly. 
Then it was heard swearing: and using the most dreadful 

~a~~~~~g~~.~~igJ t~~e t~;;~·~at:.r~e~i~i;.~~~i~d'~~l~~~'s af~~ ~~~tt~~~ 
He found that his man had beP.n standing on tile bellows, and 
that tt1e blowf'r had objected to the extra weight, and finally 
began tn combat with Hopkins friend; and now the bellows . 

• blower had the vox humana stop down on the :floor inside the 
organ, and he was nibbling at the vox hurnana's nose, and rolling 
h1m around against the pipes and amollg the machinery in a 
manner that threatened general demoralization to the machine; 
and the more the combat deepened, the louder the vox hurnana 
stop howled. '!'hey were separated by the wardens, and the 
concert pt·oceeded in a minor and melancholy key. But the 
next day they discharged Hopkins from St. Abednego's; and 
now he wishes the bellows-man had smothered the "minstrel'' 
on the spot. 

UNDERTONES. 

THE SMITH AMERICAN ORGAN CO. 

THE harmonic overtones which accompany a musical 
note are a well-known phenomenon, and their nature 
has been made pretty clear. There is another phe­
nomeno.n presentin a certain analogy to this. It has 
lately been sturlied ty a German physicist, Herr Auer­

bach, who applies to the notes generated the corresponding 
name of undertones. These undertones may be had by 
striking a tuning-fork vigorously, thtJn placing its stem very 
lightly on a table plate. One hears the lower octave of the 
fundamental note of the tuning-fork. With suitable materials 
Herr Auerbach also obtains the lower fi'fth of the lower octave, 
and the lower fourth of this tone-that is, the double octave of 
the fork's tone; in fact, these resonance tones from a series of 
harmonic undertones. 'rhe phenomenon appears to depend 
essentially on the strength of the vibrations and the imperfect 
elasticity of the resonance surface of the plate. Herr Auerbach 
has tried a variety of substances for the undertones with tuning­
fork. He finds that some, indeed mo·st, substances give these 
tones; that some give only a noise as soon as the vibrations 
are moderately strong, and some always give the tone of the 
fork, no matter how strongly this is sounded. Another German 
observer, Hl:'rrvon Strouhal, has recently given some attention 
to a kind of tone not much studied hitherto-viz., those which 
arise when a rod or the like is quickly swung through the air, or 
when currents of air impinge on stretched wires or sharp edges, 
etc. l<~or pureness of tone the swung rod must have all its 
parts moved with the same velocity, and it must be cylindrical. 
Ht>IT Strouhal made an apparatus consisting of a vertical wood­
en column with two horizontal arms, b<·tween which the bodies 
to be forced through the air (mostly wire') were .fixed, and he 
rotated the frame in its upright position at various speeds. 
Thus be got notes which rose in intensity and pitch with speed. 
He found that the pitch of the "friction tone" (as he calls it) 
is independent of the tension or the wire, likewise of its length. 

.But the length of the wire has a marked infiuence on the 
intensity of the tone. The longer the wire the stronger (creteris 
paribus) the tone. Funher the substance of the body is a 
matter of indifference; but the height of the tone is directly 
proportional to the velocity of motion, and inversely so to 
the diameter of the wire. The author finds, moreove1·, that 
there is a way of making the ''friction tone" produce the wire's 
own tone-viz., when it is brou~ht up to the same pitch with 
this (the wire being preferably thm and elastic) and similarly, 
by raising the pitch gradually higher, the succession of over­
tones of the wire are generated. 

Having been in business since 1852-THlRTY YEARS-and having made over 96,000 instruments, 
offer for this season, 1882, the finest list of styles ever presented to the public. rrheir Organs are in 
demand in all the Great Markets of the World, and are everywhere pronounced inferior to none. 

For Home use they have a 

great variety, from the lowest 

prices upward, including the 

most beautiful designs. 

For Churches . and Schools 
they have powerful Organs, 
with double manuals and 
pedal bass; also the unrivaled 

"CONNOISSEUR." 

'l'hose who are interested are referred to the Company's Catalogue (which is a Gem of Art). 

OORRESFON"DENOE SOLICITED. 
Address the Company either at 

BOSTON, MASS~ 531 Tremont Street, 
LOND()N, ENG., 57 Holborn Viaduct, E. C., 

KANSAS CITY, MO., 817 Main Street, 
ATLANTA, GA . . 27 Whitehall Street, 

Or at DEFIANCE, OHIO. 

The distinct character of the general phenomena above in­
dicated appears from the fact, among others; that with rising 
temperature the friction tones become lower. The true nature 
of these tones is at present somewhat obscure. Herr Strouhal 
offers with reservation an interpretation of the facts, for which, 
however, we mnst refer to his original paper in the .Annalen 
der Physik und Chemie.-Art Journal. 

TERRIBLE.-Such is the term 1\fr. C. W. Purcell, of the Na­
tional Stock Yards, Chicago, Ill., applies to his sufferings. He 
say s~ I, for one, wish to speak a word of praise for St. Jacobs 
Oil. I suffered with a pain in my shoulder and arm for some 
six months, and at times it was terrible. One bottle of St. 
Jacobs Oil, however, cured me thoroughly. 

• 
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CONOVE.R BROS., 
-MANUFAC'l'URERS OF-

UPRIGHT PIANO-FORTES 
OUR PATENT REPEATING ACTION, PATENT TONE RESONATOR, 

PATENT· METALLIC ACTION FRAME, 
ARE VALUABLE IMPROVEMENTS TO THE UPRIGHT PIANOS 

Which Pianists Will · Apppreciate. 

Catalogues Mailed upon Application to 
235 East 21st Street, 613 Main Street, 

NEW YOR.I{:, K.ANSAS CITY. 

MUSIC HOUSE, 
NO. 10 SOUTH FIFTH STREET, ST. LOUIS, MO. 

Wholesale and Retail Dealer in MUSICAL INSTRUMENTS and Publisher of SHEET MUS£0. 
Keeps constantly on hand a full and complete Stock of l\1usical Merchandise, consisting of 

VIOLINS. GUITARS, BANJOS, 
FLUTES, ACCORDIONS, BOW ZITHERS, 

I ORGANINAS, ORGUINETTES. 
And Shattinger's celebrated "Russian Gut," Violin , Guitar, . and Banjo Strings-Every string warranted. 

Agent for the World-Renowned WEBER and the Celebrated BEHNINC Pianos, and the Unrivaled 
CLOUCH & WARREN ORCANS. 

THE BEST GOODS AND LO"WEST PRICES. 
Correspondence solicited and Catalogues mailed on application. Special inducements offered to 

Convents, Seminaries, and Schools. 

NEW ENGLAND 
CABINET OR·GANS, 

BEST MADE .. 

BX~~~LIN~ · ALL ~TH~R~ IN ~~AUTY, V~LUMB, AN~ r~W~R ~r T~N~. 

Catalogues Mailed F..,ree. 

NEW ENGLAND ORGAN. COMPANY 
1299 WASHINGTON STREET, BOSTON, . MASS. 

MAJOR AND MINOR. 

THE new catalogue published by Henry l!'. Miller is a work 
of art. 

A NEW musical society, the Nuevo Liceo, has been founded 
at Valencia, Spain. 

GEORG VIERLTNG and H. Hofmann are created members of 
the Royal Academy of Fine Arts, Berlin. 

JENill HUllAY has been appointed to succeed Vieuxtemps as 
Professor of the Violi.n in Lhe Brussels Conservatory. 

THE Conservatoire of Brussels celebrated the fiftieth anni· 
versary of its foundation by a festive concert, on the 19th of 
February. . 

GOUNOD' new opera, '·Lorelei," is now nearly complete. H 
will be unique among modern operas in at least one respect­
the heroine will be a ballet dancer. 

PROF. Wl\L SIEBERT of McCune College, Louisiana, l\1o., 
reports that hi s music class numbers forty. Not bad for the 
first year of nn institution's existence. 

"LAHQXUI G ITS" is the way Brainar·d's Musical Wo1'ld spells 
sore throat. Does it mean lar·yn,qitis? Our Mr. Charles Kunkel 
appears in the same paper as Chas. Uimkul. 

Mn. LABOUCHEHE says that the Duke of Edinburgh has nearly 
completed an operetta, the scene of which is laid in a Russian 
village. 'l'he plot was suggested by the Duchess. 

CLAHA LOUISE KELLOGG has postponed her wedding to 
accept an engagement with the Strakosch Opera Company, with 
whom she opens in opm:a in Philadelphia on the lOth of April. 

SYDNEY GRUNDY and Edward Solomon have together com­
pleted a new operetta, called "The Vicar of Bray." .llir. 
8olomon is the composer of "Billee Taylor" and "Claude 
Duval." 

UICHARD WAGNJHt has been spending the winter mouths at 
Palermo, where, it is stated, he recently completed the instru­
mentation of the third (and last) act of his new music-drama 
"Parsifal." 

AN exchange says that the wife of I,evy, the cornetist is 
studying for the lyric stage in Milan. As several women are 
t~i~v~7l ~~'t~~i~~\v~~~J~n~tlf~~ of being Levy's better half, it might 

GLUCK'S "Or·pheus," after lJeing newly mounted and care ­
fully rehearsed, has just been revived at the Imperial Opera of 
Vienna, producing a great impression. '!'he two principal roles 
~~e~a~~~~;f~!!~~h~tlesdames Paprer and Kupfer, both pupil s 

'l'IIE I~ondon College of Organists has announced the l\1ead­
owcroft memorial pnze of sixteen guineas for the best anthem 
adapted for parochial use. The competition is open to all 
composers, and manuscripts must be sent in before .l\1ay 1. A 
prize of ten guineas (open to members of the college only) is 
also offered for the best postlude for the organ. 

THE Paris Opera has recently purchased for its library a 
complete collection of all the opera lib1·etti, ballets, cantatas or 
other l1 rica! pieces, which have been played in the theatres of 
l\lilan, fr·om their foundation to the present. The collection 
contains alJout 2,800 l'ibretti, bound in 178 volumes and was made 
lJy Lodovico Silvestri, one of Uossini'il biographers. 

SOl\IE time since, Clara Louise Kellogg confessed to bemg 
engaged to on':l Whitney of Cleveland, now she says she has an 
engagement with Max Strakosch; and Strakosch a married man 
too! '.rhe giddy, giddy girl will get up a row between these two 
youths yet. We ~now Max and don't know the other fellow, 
therefore, we say 111 advance that the R~<.:VIEW will side with 
Max. 

IT is rumored, says the London :Musical World, that Mr. 
Gladstone intends to offer a peerage to Sir Moses :1\lontefiore . 
Every Englishman will hope that the rumor is true. 1\fr. Glad­
stone could not pay a more graceful compliment to the distin­
guished man, who is not only beloved by the HelJrew race 
throughout the world, but has earned the respect and esteem 
of everyone who has heard his name. And who has not? 

KULLAK, whose death we recorded in our last 1ssuc fell a 
victim to apoplexy. On the day before his death, he ,;as 
teaching in his Academy ttll6 o'clock, p. m.; he then attended 
aconcertgotten up by his lady-teachers; went to bed in good 
h<'alth, and rose in good health next morning, March 1st. He 
was just alJout to bl•gin giving his lesson, at half-past 7 a.m., 
whe•• he suddenly felt ill. The ilt followed-and he breathed 
his last. 

MAX MAHE'l'ZEK has left the College of Music of Cincinnati 
in a lmfr and Geo. ·ward Nichols, the president of the insti· 
tution, is "catching it" on all sides. Well, we can't bay with 
the rest of the~ ar-k, at least not until we have more light on the 
subject. If the prirne donne which the College of music has 
turned out since Maretzek had charge of the operatic classes of 
the college are specimens of his work, the college can easily 
dispense with his services. Dorani in Fidelio is enough to damn 
any school. 

_HAN · VON BULOW l~as be~n giving concerts recently in 
VIenna, one of the evenmgs bemg devoted to Brahms. On this· 
occasion the indefatigable pianist played no leE>s than sixteen 
lo~g pieces on~ after the other with _extraordinary spilit; and, 
bemg several times recalled after this feat, thus addressed his 
audience: "Ladies and gentlemen, if you coptinue to applaud J 
shall recommence the last fu~ue." In face of this threat we are 
told that the hall emptied as 1f by magic. . 
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SPECIAL Tl ES j SPECIAL TIES! 
OF 'rHE GREAT JEWELRY HOUSE OF 

MER MOD, JACCARD & CO., 
(;ORNER FOURTII AND LOfUS'f STREETS, ST. LOUIS, MO. 

$6 00 Fine Triple Plated Double Wall 
1 lee Pitchers, each one warranted and 

stamped :Mermod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

$10 00 Nickel Stem-Winding Watches, 
1 warranted good time-pieces and satis­

faction guaranteed to each purchaser by Mermod , 
Ja1:card & Co. 

$30 00 Solid Gold Watches for Ladies, 
• warranted good time-pieces, handsome 

and attractive in appea.rance. 

$35 OOSolid Gold Watches for Gentle­
• men,\\ arranted good time-pieces. sat­

i:;faction guaranteed. 

$1 50 Small American Clocks, neat and 
1 attractive time-keepers-warranted. 

$15 00 Solitaire Diamond Rings, fo1 
• ladit ·s, from $15.00 and upwards in 

price. Our st<J ck of Rin~s is very large and choice. 

$35 00 Solitaire Diamond Ear-Ring·s. 
• Our variety of Ear-Rings is very ex­

tensive, tbe largest in the west. and no one should 
purchase Diamonds before exHmining our stock. 

The above are but a few of the extraordinary inducements we offer to buyers of good~ in our line: Every article is abso· 
lutelv of the quality it is represented to be, the price is marked in plain figures and there 1s but one priCe to all. Call and see. 

.«irChoice Music Boxes of Every Grade at VERY LOW PRICES. 

MERMOD~ JACCARI) & CO., 
Corner Fourth and Locust Streets. 

GRUT lLHRATIONS, ADDITIONS, AND IMPROYlMlNTS 
HAVE BEEN MADE A.'l' 

IBI~~I~I~I 151 
ln Many of their Departments, and the Grand Store is now " 'I' he Very Pink of Perfection." BARR'S 

NEW ELEC'l'RIC LlGH'l' Has been Introduced into the Whole Building, and will on Cloudy Days and 

After Dark, Prove a Great AsRistance to Ladies, in Enabling 'l'hem to Select Colors and Shades as Easily 

as When the Sun is Shining Brightest. BARR'S WILL NOW SHINE ALL 'l'HE MORE GRANDLY 

FOR THE GLOOM. 

WM~ BAIB DIY GOODS 
GREAT CENTRAL STORE 

Fronting on 6th, Olive, and Locust Sts , St. Louis. 

J. KENNARD & SONS, 
-DEALERS IN-

OARPETSY OIL 
LACE AND DAMASK CURTAIN GOODS. 

Largest Carpet House . 
Ill the Western Country. 

~Call and see our Stock before purchasing elsewhere. "'a 

420 & 422 ~- FOLTRT::S: STREET, 

ST. LOl)IS, MO. 

L. E. LEVASSOR & Co., manufacturers of Levassor's Piano 
Dactylion, writing to the publishers in date of March 22d, say: 
''We are pleased with the REVIEW a an advertising medium, 
because we have seen direct and substant-ial results from it. The 
last number was very :fine. We have received stt·ong testlmo· 
nials from Carlyle Petersilea, Dr. Louis Maas and W. H. Sher­
wood of Boston in addition to many Rrominent ones in New 
York. Petersilea uses a pair of dacty ions make expressly for 
his own use, very heavy springs." 

Musical People, says that Nichols bought all the Cincin­
nati papers in the interest of the·' Opera Festival," but could 
not buy :Musical People. Some of our exchanges seem to doubt 
the truth of the lattet· part of this statement. We are, however, 
in a position to indorse its truth. When Nichols called for the 
paper tilfl entire edition of two hundred and .fifty copies was 
gone, except the copy for the office file. Nichols offered as high 
as twenty cents for it, but Daniell would not part with it for 
less than fifty. 

THE Newsdealers' Bulletin and Price Current, says of KUNKEL'S 
MUSICAL REVIEW: "The excellence of this paper must be ac­
knowled>~ed. This REviEW is becoming very popular among 
musical classes; the publishers, with every number, are trying 
to make it excel all previous issues. \V ithout praising the paper 
with wordy Hattery, we think that the music printed with each 
part:'' fully compensates the purchaser for the entire cost of 
subscription, let alone the reviews and criticisms." 

BEETHOVEN'S Ninth Symphony was produced not long since 
at the Concerts Populai·res of Paris, with a new French version 
of Schiller's ode, from the pen of M. Victor Wilder. In M. 
Wilder's rendering of the ode, it may be mention~>d, the wo1 d 
libe1·te has been substituted for the Freude (joy) of the received 
German text, by whid1 the original intention of both Schiller 
and Ueethoven is said to have been carried out. It is said that 
F1·eiheit was what i:lchiller wrote, and that Freude was substi­
tuted by some censor who considered the other word as 
seditious. 

THE demand for the Sohmer pianos has so largely increased, 
that Sohmer & Co., have been compelled to secure a second 
factory. Besides their factory and w(l.rerooms on 'l'hird Avenue 
and Fourteenth Street, they now qccupy what was formerly 
the Needham organ factory on Twenty· third Street and Lex· 
ington Avenue, New York. The building· is 78xl00 feet, five 
stories high, provided with an eighty-horse power engine and 
the latest and best machinery. Sohmer & Co., manufaeture 
fourteen different styles of pianos; surely enough to satisfy all 
ta~;tes. 'l.'heir instruments rank with the best. 

MONTHEAL has had the good fortune of hearing, once more, 
the great French ·American pianiste, Mrs. Julie Hive-King, says; 
the Canadian Spectato1·. Of the classical selections performed 
during the two recitals that this lady gave here, we would be 
at a loss to say which was the best rendered, for all were very 
well. With a technique and delicacy surpassed or equaled by 
few, Mrs. King plays with a breadth and manly vigor that we 
find lacking in many. Her touch is very brilliant and ·musical, 
and her interpretation intelligent, characterized by careful 
phrasing, syfl'!pathetic expression and immense vitality and 
finish. The audience was large and select at both of Mrs. Rive­
~~~~fs recitals . and all seemed very enthusiastic on leaving the 

ARTISTIC marr1ag· s are generally romantic, but the recent 
marriage of 1\llle. 'l'buillier, of the Opera Comique, with M. 
Leloir, of the Comedie · Frangaise, is peculiar enougH to quote. 
'l.'he cause which brought it about is singular. A journal pub· 
lished, at the time of M. Nicot's marriage with Mlle. Bilbant· 
Vanchelet and M. 'l'alazac's nuptials with Mlle . .l!_,auvelle, an 
imaginative list of the actresses of the Opera Comique and 
their soi·disants fiances. In this way MIJe . 'rhuillier's na·me 
camL· to be e"upled with that of 1\l. Leloir. He twho did not 
even know the charming artiste) sent a note of correction to 
the journal in qui'Stion ann afterward paid a visit to Thuil ­
lier's family in order to explain that he had had nothing to do 
with false news published concernh1g their pretended marriage. · 
The young people thus became acquainted, and from this 
casual meeting the subsequent matTiage resulted. 

SAYS the Newark, N. J., Daily Registe1·:-1!'rom St. Louis · 
comes KUNKEL'S :MUSICAL REVIEW, published by the Kunkel 
Brothers, who are well-known music publisherl) of that city. 
!<'or typographical excellence it is unequaled by any musical 
magazine that we have seen, and the editorials and miscel­
laneous articles are fully in keeping with its beautiful appear­
ance. It contains forty-five pages, and in addition to the 
choicest vocal and instrumental musie, it devotes a long article 
in each number to the study of harmony: Musical contents­
Vocal,'' 'l'hose Evening Bells." Wolff;" My Love Annie," Selby. 
Instrumental-'' 'l.'he Spanish Students" (caprice), Goldbeck; 
"Spring Dawn" (polka caprice), Klein; "Etude de la Velocite, 
No.1," Czerny; "May 1.;allop" (four hands), Sisson; and Warb· 
lings at Eve" ( romanza), Brinley Richards. 

HERR ZANDER, a German musical director, has made public 
some interesting observations on the relations between the 
c0ndition of the human voiee and that of the weather. He says 
that, apart from the inevitable changPs in the intonation, purity 
and strength of the voice, resulting from physical variations, 
such as illness, nervovs tension, and the like, he J.as noted other 
iniluences of a barometrical nature that seem to indicate ap­
proachin~ changes in the weather. In cle~n· weather, about to 
change into that of a dismal i·amy character, his voice b<'came 
Wt'ak and showed a tendency to grow deeper. In wet weather, 
about to clear up, and bPcome dt·y and bracing, the opposite 
was th1• case. The voice became bright, clear, and strong, and 
was disposed to strike too high a piteh. Herr Zander was 
director of a church choir and teacher of sins-ing in a high 
school for many years, and had ample opportumty of verifying 
these conclusions. 

SAYS thePhilaclelph'ia Evening Bulletin: "The Grand Organ just 
~::rected by the Messrs. Jardine, of New York, at the Church of 
the Epiphany, in this city, was formally opened last evening in 
the presence of a lat·ge audience, which filled every part of 
the spaciOus church. :Mr. Edward G. Jardine, who is an accom­
plished organist as well as builder, opened the evening w1th a 
perlormance which brought out all the characteristics of the 
instrument with fine effect. 

* * * * * * * * * 
TI;e universal verdict upon this first great organ erected uy 

the Jardines in this city was a most favomble one. Its general 
scale and its great thirty-two-feet open diapason pedal rank is 
at the head of the list in point of size, and in the quality of the 
tone and character of its whole mechanism, it is unsurpassed by 
the finest works of rival builders." 

• 
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To accommodate a large number of buyers we will, 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in· all 

stylee of Squares, Uprights, Cabinet Grando, Parlor 
Grands, and Concert 'Grands, from the factories of 
DECKER BROS., CHICKERING, HAINES, STORY 
& CAMP, MA'l'HUSHEK, FISCHER AND orrHERS, 

~iving a variety to select from that can not be found 
m any other house in the country. 

Every instrument warranted. Catalogues mailed 
on application. 

. PIANO-FORTE MANUFACTORY, 
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SMITH AND JONES. 

Smith-Jones, what do you think of the Abominable Breath· 
ing question which is now _being discussed by Dr. Crowbar, 
Madame Pityus and Prof. D1tcher? 

Jones-You mean the Abdominal Breathing. 
Smith-Well, I don't care what you call it, but don't you 

think these smart people are making fools of themselve~? 
Jones-Perhaps-you think 1JOU can make something else out 

of them! 
Smith-But that has nothing to do with my question; what 

do you think of the breathing question in regard to singing? 
Jones-Well, I'll tell you, ::,mith, it reminds me of an old 

story told of Napoleon I. 
Smith What was that? 
Jones-Why, Napoleon was once asked what it took to carry 

on a war successfully, and he replied, that it took three things 
-the first wtts money, the ·second was money and the third 
was money. 

Smith-But what has that got to do with singing and breath· 
in~? 

Jones-I am only drawing a parallel. 
Smith-And how do you make it out? 
Jones-Why it takes three things to make a good smger. 
Smith-And pray what are they? 
Jones-The first of all is a voice, the second is a voice, and 

the third and last, but not least, is a voice. 
Smith-Well, you don't mean to say that these people make 

so much ado about tliis matter because they have no voice? 
Jones-Well, if they had one, you would hear more singing 

and less cackling. 

? ? ~ ~ ~ ? ? ? 
• • • • 

~ ? ? ~ ? 
• ? ? ? 

• • PERTINENT AND IMPERTINENT. • 

Will Kellogg marry? 

If so, how long will it stick? 

Has Welles got that pocket book? 

Does any one know of a piano house that is "able to supply 
the demand" for its wares? 

Does a stencil affect the qual1ty o.f the goods to which it is 
affixed? 

If not, wh) does Music call "bogus" a piano marked with the 
name of a dealer, and "genuine" the self-same piano, if it 
bears the maker's name? 

IMPORTANT to Students of 
MUSIC. 

'l'be New Calendar of the New Eng­
land CONSERVATORY and College 
of Music is sent free. Apply to E. 'fouR­
JEE, Music Hall, Boston, Mass. 

70o · Harrison Avenue, from Canton to Brooklyn Street, · BOSTON, MASS. ~EN'Fl.Y' ~XLGEN, 

Church and Chapel Pipe Organ Builder, 1626 Pine St. 

Church Pipe and Reed Parlor Organs tuned and repaired. 
On band new Two l\fanuel Pipe Organ, 16 Stops, 27 Notes, in 
Pedal Gothic Walnut Case. Also 2 :Stop Portable l'ipe Organ, 
manufactured by Felgemaker, Erie, Pa. 17 Notes of Pedals 
for ~:-ale Cheap. 

co. 
:!Mta.:n. ufa.ctu:re:rs o:z: 

SQUARE. SQUARE GRAND, AND IMPERIAL UPRIGHT GRAND 

Every Instrument Fully WarrAnted RICHMOND, INDIANA. 

NICHOLAS LEBRUN, SOLE IMPORTER 
OF THE 

FIFTEEN YE.A.RS OF SUCCESS. ' 

NICHOLAS LEBRUN-, 
GELEBRATED 'ROUGH DIAMOND' 

Kaoaru~•nr, Impo11er, and ;Jobber Ia IT ALlAN STRINGS 

.o-Estimates and Drawings furnished on applicalion. 

CONSERVATORY. 
Tuition in music, $15 per quarter, with the ablest teachers. 

This includes collateral advantages amounting to one hundred 
and twenty-five houl's of musical instruction in a single quar· 
ter, which is twice as much as is offered by any musical insti· 
tution in Europe: Students in the Convervatory have access 
to a library containing over 8,0CO volumes on music. English 
branches free. Pupils now received. Send for calendar. 

E. TOURJEE, l\Iusic Ball, Boston. 

MUSICAL lNSTRUMEN·TS FOR VIOLIN, GUITAR, BANJO, CELLO, .AND AD"VIOE TO SINGERS, 

.Ancl Mtu,oe~l Jlflnohe~nc1Ue1 

207 SOUTH FIFTH STREET. 
ST. LOUIS, UO. 

TEN FIRST PREMIUMS. 

DOUBLE BAS&, BY A SINCER • 
And of the "NE PLUS ULTRA" GERMAN ACCORDION. 

Bands supplied and instruments repaired at lowest figures. 
Dealers supplied at New York figures. Sample orders solicited. 
Jean White's and Howe's entire catalogues in stock at :pub­
lishers' prices. Largest and best stock west of the Mississippi. 
Ten assorted samples of •' Rough Diamond" violin, guitar, or 
banjo strings mailed upon receipt of $1.00 

This little book is worth many times its cost t" every teacher 
and student of music. It is designed for a pocket companion, 
to be referred to daily, and as such will prove almost invalua· 
ble It may be obtained of book and music dealers generally. 
Price, flexible cloth, 75c. Sent by mail. E. TOURJEE, 

Music Hall, Boston. 
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G-:EC>. ~l::L.G-:E~, 
MANUFACTURER OF 

Church and Parlor Pipe 0 rgans, 
Offtce and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 
Tuning and Repairing done at short notice. Drawings, Specifi­

cations and !~rices furnished free on application. 

C. F. ZIMMERMANN'S 
MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 
-l\1akes a Specialty of All Kinds of-

Strings and Musical Merchandise 
Genemlly, Concertinas, Accordions, Violins, 

Guita1·s, Zithe1·s, Etc., Etc. 
I call special attention to my own manufacture of D1-ums, 

Banjos, Tambourines, Flutes, Fifes, and Brass Band Instruments. 
Proprietor of five patents and publisher of Zll\fMERl\IANN's 

SELF-INSTimCTOR FOR CONCEHTINA AND ACCORDION. 
Eve1·y one should see Zil\11\IERl\fANN'S PATENT PIANO IN­

STRUCTOR, teaching this instrument by l!'IGURI£8-the great-
est production of the age. · 

Send for circulars and learn the prices of my goods, which 
defy competition. 

*i"'DEALERS will find it to their advantage to make my ac­
quaintance. 

JACOB CHRIST==-
NO. 19 S. FIFTH S1'REE'l', Temple Builuing, 

MERCHANT TAILOR 
NEAR SOUTIIERN IIOTET,. ST. LOUIS, MO. 

DRESS COATS AND EVENIN(J SUITS A SPECIAL'l' 

Manufacturer of and Dealer in 

llo•&s and Slloes~ 
203 SOUTH FIFTH STREET, 

S'l'. LOUIS. MO. 

ero~N" so~~C>E::J:>E:Ea., 

PRACTICAL PIANO MOVER, 
Special attention paid to Moving and Unpacking Pianos. 

PRICES REASONABLE. 
Address: H. KOERBER, No, 1103 Olive Street. 

oany suffering with Catcrr!l 
· or Bronchitis who earncst:y 

desire relief, I can furnich a 
means of Pe1·manent and Pos· 
itive Cure. A Home Treatment. 
No charge for consultation hy 
mail. Valuable Treatise Free. 
"llisremedies aro the outgrowth 
of his own experience; they aro 
the only known m of per-

0. 

l "-E"Ta WANTED to sell Dr. CEASE'S 2000 RECIPE :aoox. iY " lj Sells at si_qht. You double your money. 
Address: Dr. Chase's Printing Rouse, Ann Arl:lor, Mich. 
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PirANO FACTOBY, 
Grand, Square, and Upright Piano-Fortes. 

These Instruments have been before the Public for nearly fifty years, and upon their 
excellence alone have attained an unpurchased pre-eminence, which establishes them as 
unequaled in Tone, Tonch, Workmanship and Durability. Every Piano fully War­
ranted for five years. Prices greatly reduced. illustrated Catalogues and Price Lists 
promptly furmshed on application. 

WM. KNABE & CO., 
U2 Fifth Avenue, New York. 2~i & 2~G W. B~ltimore St" Baltimore. 

READ & THOMPSON, Wholesale and Retail Dealers for the KNABE PIANO, 
208 & 210 N. Fl FTH STREET, ST. LOU IS, MO. 

IT.AL::Z: - 1881. 

MILAN, 
1881. 

PARIS, 
NORWAY, 
SWEDE~, 

1878. 
PHI LAD' A, 

1876. 
SANTIACO, 

1815. 
VIENNA, 

1873. 
PARIS, 

1867. 

AT TilE GREAT 

ITALIAN INDUSTRIAL EXPOSITION, 
MILAN, 1B81, 

MASON &· HAMLIN 
CABINET ORGANS 

WERE AWARDED THE 

GrJi.ilJ(rJJ SILYER MEJJ.ilL, 
being the ONLY HIGHEST A WARD in this Department, to any instru­
ments of this class, European or American. 

The MASON & HA~ILIN CO. value this extraordinary honor the 
more highly because it comes from a very musical country, where 
discriminatiOn iu re~ard to the merits of musical mstruments may be 
supposed to be mo~ccurate. 

AT ALL T::S::E G-REAT 

W"ORLD'S INDUSTRIAL EXPOSITIONS 
For Fourteen Year• the•e O•·.ran• hav~ received the 

:S:IG-:S:EST :S:ONORS, 
Being the only American Organs which have received such at any. 

IMPROVEMENTS puring the year j.ust closed, this comp.any ha~e i.ntrodu<?ed 
1: • • Improvements of greater value than many smular penod 

~>ince the mtroduction of the American Organ by them, twe11ty years since. 

ELEGAN'f STYLECI ~rc now ~·eceived from theit· factories da!ly, surpassing 
~ m capacity and excellence anytlung wluch has before 

been produced, and certainly worthy to be ranked with the VERY l!'lNEST MUSICAL INSTRU­
MENTS IN THE WORLD. They are in cases of solid BLACK WALNUT, MAHOGANl', CHERRY 
ASH, EBONIZED, etc., and are at net cash prices, $240, $330, $360, $390, $480, $570, $750, $840 and 
$900. 

POPULAR STYLTIS including. also, the most valuable of the recent improve· 
r1 ' ments, and adapted to all uses, public and private, in 

plain and elegant cases, are at $22, $30, $57, $66, $72, $84, $90, $93, .f;99, $102. $105 to $200 and up. 

EASY PAYMENT ., These organs are not only sold for cash, but also for 
;::), easy payments, or will be rented until rent pays for an 

organ. 

A NEW ILT,USTRATED CAT AT OGUE, ;~~Ibi\~~u:~cd~~~rt~~~: 
ing MORE THAN ONE HUNDRED ~'l'YLES OF ORGANS, with net PRICI<J LISTS and 
circularA, will be sent free to any one desiring them. Certainlv no one should buy m· rnd any 
organ without having seert these circulars, which contain much useful information abuut organs. 

IV( AS( )N & HAMLIN ()R<tAN 0()., 
164 'rremont Street, BOS'rON; 46 E. 14th Street (TJ'nion S~t.), NEW YOBX; 149 Wa.'oa.sh Av •• CHICAGO. 

CHICKERING& SONS' 
GRAND, SQUARE AND UPRIGHT 

===61,000== 
SOLD SINCE APRIL 1st, 1823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, 

ha& given to the Chickering Pianos an universal prestige and reputation far above all 

other Pianos manufactured in this country or Europe. The overwhelming verdict of the 

very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, 

Louis Plaidy,,Stephen Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds 
of other masters of the art, places the Chickering Pianos of to-day at the head of the entire 

list of Pianos made in the world. 

I' 

Illustrated Catalogues and price Lists mailed on application to 

CHICKERING & SONS' 
Cor. 18th Street and 5th Ave. 

Chickering Hall, New York, or 166 Tremont Street, Boston. Kass. 

-T::S::E-

EMERSON PIANO COMPANY, 
(ESTABLISHED IN 1849) 

-MANUFACTURERS OF-

. 
SQUARE, UPRIGHT AND COTTAGE 

Warerooms-595 Washington Street, BOSTON, MASS. 
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