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1VLLTSIC :aoox:.s -FUELIS:ErE:O BY 

OLIVER DITSON & Co., 
THE HERALD OF PRAISE! 

It is the work of J_,. 0. EMERSON of whose previous books of 
l':lned mu ic about half a million copies have been sold. So 
that the issue of a new Church l\lusic Book by him i a notable 
erent. Judging by previous experience, as many as a hundred 
thousand person are to use this, the la- t and best compilation,, 
filled from cover to cover with new, fresh, in~eresting, prac­
ti<'al music and words. Specimen copies mailed for $1.00, 

'l'he usual reduction for quanti ties. 

THE IDEAL 
Is a companion book to the HERALD OF PRAISE, and is 
intended for Singing Classes only, with no reference to choir 
~inging. The contents are similar to those of the excellent 
H"'IUJ.D, but matters are condensed, and whatever is not per­
ft•etly appropriate for Sin~ing Classes, is left out. 

lipecimen copies mailea for 75 cents. 
The usual reduction for quantities . 
With the IDEAL, which is a most real book, and the HERALD o•· PRAI K, whtch is the !Jest praise book, teaohers and choir 

leaders will be fully equipped 1'or a successful musical season. 

THE NORWAY MUSICAL ALBUM. 
BY FOBESTIER AND ANDERSON. 

. \ collecLion of weird, strange, and yet strangely captivating 
. ung and l\felodies from the land of OLE BULL; just the 
music that inspired his imagination. Norse and English 
words. A musical novelty that will delight lovers of what is 
wilt!, rich, and romantic in legend and song. PRICE, ~2.50. 

THE BEACON LIGHT Sundav School Song Book by J. 
• II. '.rENNEY and E. A. HOF.FllfAN. 

pectmen copies mailed for 30 cents. Liberal reduction for 
quantities DITSON & Co .. respectfully call attention tD the 
nutrkeol improvement which i!:l apparent in their newer publi­
cations for Sunday Schools. 'l'he best talent in the country 
has been employed in compiling them, and they have been 
re1·eived with marked favor. THE BKACON LIGHT is the work 
of two of Lhe best hymn and tune composer in the country, is 
a carefully •' winnowed book, only the best 100 out of 500 man­
scrillts having been retained. 

BOSTON, :J)I.C.A.SS. 

LIGHT AND LIFE! 
A ROUSING, GOODJ NEW SUNDAY SCHOOL SONG BOOK 

WITH A GOOD TITLE. 

The compiler Mr. R. M. Mcintosh, is well known to hundreds 
of thousands as one of the most successful providers of sweet 
melodies and bright hymn for the great unday School puulic. 
Our best writers and comrosers have contributed. 'l'h e book 
has a beautiful title, is wel printed, and is in every way desir­
able. Send for specimen pages (free), or specimen copy, 
which is mailed for the retail price, 35 cents . 

BEAUTIES OF SACRED SONG. 
'!'his splendid. new collection of the best sacred songs of 

the day, will be a most valuable addition to our libraries, and is 
full of gems. 

Among the authors we notice the names of Gounod Sullivan, 
1\Iarzials, Abt, '.rho mas, Smart, and l.,insuti, and there are more 
than 30 others of good repute. Gounod's ' 'Green Hill far 
awa' ;" :Faure's "J:'alm Branches;'' <~nd Abt's ·'Above the 
Stars,'' indicate the high character of the compositions, which 
are 58 in number. 

PRICE $2.00, BOARDS; $2.50, CLOTH. 

THE BANNER OF VICTORY. 
'!'his inspirin~ title belongs to a new SONG BOOK for SuN­

DAY SCHOoLs, JUSt out. It is by Abi.Jey & 1\lunger, who made a 
decided success in.the.ir last book," WHITE HOBJ<;s," and who, 
111 thts new comiHlatiOn, furntsh a number of the sweetest 
melodic ever placed in a collection of the kind. One hundred 
and sixty page•, and about as many songs, many of them 
adapted to the Prnyer Meeting, as well as in the !::lunday 
School. PRICE, 35 C'l'S. 

ROBERT FRANZ' ALBUM OF SONG. 
Old and new. Approved by the master himself. A book in 

which every note is a gem. German and English words. 
A hundred exquisite songs. $:?. boards; $2. 50 cloth. 

RE-OPENING OF 

NE""\AT OPEB.A.S. 
NOW READY. 

MADAME FAVART;AIDA, $2.00; CARMEN, $2.00; MIGNON, 
$3.00; INl!'AN'l'AS' DOLLS, (Les Poupees de L'Infante); 

MEPIII 'l'OFELE,(Boito)$2.00;0LIVETTE,50c; 
MA CO'!', 50c; LE MOUSQUETAIRES, 

$1.00; PA'l'IENCE,$1.00; BILLEE 
TAYLOR. 50c; PIRATES 

OF PENZANCE, $1.00; 
BOCCACCIO, $2.00; BELLS 

Oll' CORNE VILLE, $1.50; FIEL:O 
OF HONOR, (Le Pre aux Olercs.) $2.00; 

FATINITZA, $2.00; SORCERER, $1.00; LITTLE 
DUlCE, $1.00; TWO CADIS, $2.00; PINAl!~ORE, 50c., 

ALL WITH FULL LIBRET'l'O, FOR PERFORMANCE. 

SENT POST-PAID, ON RECEIPT OF PRICE. 

ANTHEM BOOKS. 
ANTHEM HARP. ($1.25.) W. 0. PerkinR, 
EMERSON"S BOOK OF ANTHEMS. ($1.25.) 
AMERICAN AN'J'HEM BOOK. ($1.25.) Johnson, Tenney, 

and Abbey. 
GEM GLHANER. ($1.00.) J. M. Chadwick. 
PERKINS' AN1'HHM BOOK. ($1'50.) 

At this season choirs are much in need of new anthems. 
In the above five books will be found all that possibly can be 
needed, fond of the very best quality . 

Excellent Anthems ctnd easy Choruses will also be four:d in 
Emerson's new liEHALD OJ<' PnAISE (1 Ou); in J. P. Cobb's 
.l!~ES'.r!VAL CHOHUS BOOK, (;1<1.25); in Zen·alm's INDEX (:1\l.Olii; 
in Tourjee's CIIOJWS CHOJR ($1.50); in Perkins' TEMPLE 
($1.00); and in Emer on's VOICE OJ<' WOUSIIIP ($1.00). 

FRANZ, ALBUM OF SONG $2. bds,; $2.50 <;ll:; $3.(5il_t . 
• l!'ranz' own ed1t10n of h1s 

famous German songs. 

GEMS OF ENGLISH SONG. 
ite collection. 

$2. bds.; $2.50 cl.; $3. gilt. 
The new ana most favor-

RHYMES AND TUNES. Charming collectionofHduse-
holu Songs, Lullabies, and Kin­

dergat ten Lays. ($1.50.) 

-T:S::E-

PETERS' MUSIC STORE, 
307 NORTH Fl~.,'l'H STR~ET, ST. LOUIS, MO. 

(EST.A.BLIS::S::ED 1829.) HAI-NES UPRIGHT 
PIANO- FORTE 

WE IIAYE OP-ENED 

-Ar-

30/ X. V1flh St., St.Louis, 
After several months' 
preparation, and are 
now prepared Lo fill 
orders for anything 

3!U "IC LINE 

A'r Tm: 

lowrst Eastern Prices. CHASE PrANas . 

We have unusual 
MUSIC ~acilities f.or supply­

mg the Bb.ST Goods 
BOXES at the LOWEST l\1ar-

AT ket Price. REMEM-

[)l~ 'rJ~I) S' BER; we keep only 
J1 ~ ~ the best class 

.\0~~~·~. Musical Instrumenh, 
307 

North 
5th 

Str et, 

Sl'. LOUIS. 
Ditson's and Peters ' Editions. 

And will supply 
you with a 

PIANO, 
ORCAN, 

CUITAR, 
FLUTE, 

VIOLIN, 
Particular attention paid to .filling- orders I or any other l\Jusical Instrument of FIUST 

for 'l.'eachers, ( '<!nvents, ~eminaries, Et.c. QUALITY cheaper than you can get the 
Atod where selectwns are left to us, we Will ' 
guarantee satisfaction. same grade of Instruments elsewhere. 

Acting as Wholesale Agents for such houses as OLIVER DITSON ·&CO., 
of Boston; SCHIRMER, of .New York; NOVELLO, of London, and PC.TERS, 
of Leipsig, we are prepared to furni h l\Iusic and Books at the Lowest Price. of these 
bou~cs. We make a pecialty of the CHASE PIANO (the Cheapest FIRST-CLASS 
luBtrnment in the l\larket). DITSON and NOVELLO'S Cheap Choruses, Church 
Music, Operas, Etc.; pETERS' Leipsig Edition of Cheap Classics, Bay State Organs 
($65 to $200); Genuine l\lartin Guitars, Etc. 

J. L. PETERS, 
307 N. Fifth St., St. Louis, Mo .. 

Agency for DITSON'S, SCHIRMER'S, NOVELLO'S, 
and PETERS' Editions. 

B Partits writing will please say where they saw this advertisement. 

RANKS AHEi\D OF ALL OT~ERS. 

" Haines makes a magnificent Up1·ight." 
-CAMP ANINI. 

" The tone of the Haines Upright is simply lovely." 

-EMMA THURSBY. 

" They are delightful to sing by." 
-ALWINA VALLERIA. 

" I do not see in what respecl they (an be excelled." 
-OLE BULL. 

•' In all my experz"enfe I It ave yet to find a piano that su-its me 
btttm·." 

-BRIG NOLI. 

'• ln evt ry 'respect the Haines Upright Piano answers tl1e de­
mands of the most exacting art-ist." 

-ETELKA GER/:JTER. 

"W" AREROOM'S-

124 FIFTH A VENUE, NEW YORK. 
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<S'2s:GA LAXY OF ~1'ABS.~ 

\\'ho pl'unoutwe the WEBgn PIANOS the best Pianos in the world 
fur their " Syutpat betic. Pure, and Rich Tone, 

combined with Greatest Power." 

~_!."AREPA ROSA-I~ 
JV1LSSO.N', KELLOGG. A LBA.JV 1, 

MARIE ROZE, RIV'E-KI.NG, C.IIR Y, 
P.:l.TTI, THURSBY, . . MURSK.d, 

CARRE.N.O, LUCCA, TORRI.Jl..N1, 
STR.Jl USS, GODDARD, CAMPA.N'l.Nl, 

.MILLS, CAPOUL, .MUZIO, 
GILMORE. WEHLJ, BRIG.NOLl: 

And many othf"'"' · 

PRICES REASONABLE. TERM,S EASY. 

WAREROOMS, FIFTH AVENUE, COB. 16lh ST. NEW YORK. 

HENRY F. MIL.LER 
MANUFACTURER OF 

THE :ilRTISTS~ Git~HIJ, 

THE CONCERT GR~HIJ, 

THE P~RLOR GR$HiJ, 

UPRIGHT, PATENT PEDAL UPRIGHT, AND SQUARE 

The Choice of the World's Great Artists. 

'1.'0 'l'HOSE INTERESTED a beautiful Catalogue will l.Je mail ed on rec• ipt of two three 
cent stamps to prepay postage. 

HENRY F .. MILLER, 
. 611 Washjngton St.~ Boston, Mass . U. 8. A. 

(Establi shed in 1~50. ) 

MANUFACTURERS OF 

GRAJVJJ, S(j[!.iJRE~ and UPRIGI-IT · 

PIAN. [~}lr.BTES~ 

Our Pianos are acknowledged by the Leading Artists tl1e Firflt in ·the 
Front Rank. We enumerate a few: 

ANTON RUBENSTEIN, 
R. B. MILLS, 
W. K. BASSFORD, 
PAUL DESVERNENIE, 
WlLLlE B. PAPE, 
II. 1~ . EOKREL, 
P. 0 . NEALE, 
MAXIMlLT ,\N VOGRf.OH, 
HENRY 0. Tll\1 M, 

WM. MASON, 
· GEO. W. MORGA~, 
WM. BERGE, 
W. R. SHERWOOD, 
P. J. BABOT, 
:\[AF>AM EUGENTE DE ROODE RlOE, 
W. L. UAMBRUOH, 
J. N. PA'l'Tft;ON, 
HARRY SANDEHSON, 

AND MANY OTHERS. 

~We also refer to the thousands of Pianos of our make in n e du.ring 
tl1 e past thirty yem·s 

H AZ.EJLTON EROS.~ 
34 & 36 University Place, Nb:W YOHK. 

BROTHERS 
P:I_AKOS 

Have shown themselves to be so far snperior to all others in Excellence ol 

Workmanship, Elasticity of l'oueh. Beauty of 'fone, and great Dura­

bility, that they are now earnestly sought for by all persons desiring 

THE VERY BEST P:IANO. 

CAU'l'ION.-All genuine Decker Pianos have the followmg name (precisely as here shown) 
ou the pianos above the keys: 

~QrSEND FOR ILLUSTRATED CATALOGUE.~ 

No. 33 Union Squa-re, N.EW YORK . 



Vol. V. 

THE NEW YEAR. 

"'!'he ICing is dead, long live the King! " 
"l'was thus the ancient courtier cried, 

And made the palace walls to ring, 
Soon as he knew his lord had died. 

The year is dead, long live the year! 
True courtiers all, we join to say: 

Since from the dead we've natwht to fear 
And naught to hope, we'd al l be gay. 

'l'hen hail the Prince who doth appear, 
Young, crown'd with hope and girt with pow'r; 

Him now we love, him now we fear; 

Cf ANU AR Y, ~882_ 

in New York, and who had heard a great deal about 
the phenomenal Adelina, expressed a great desire to 
hear her. Adelina was verr willing to sing before 
the celebrated artiste, but only on one condition, 
which was, that they should have a game of hide and 
seek together In ·spite of her large and majestic 
frame, Alboni accepted the terms, but all at once 
Adelina disappeared, and she was found hidden 
underneath a bed, where she was almost choking with 
laughter. Alboni could not possibly catch her in such 
a biding place . . Adelina continued to laugh at her 
playmate's diRcomfiture, but the latter was eqnal to 

No.3. 

"Ah, my dear child, the day will come when yon 
will make the world forget us all! " 

Adelina made her first appearance at a concert 
given at 'l'ripler Hall, New York, and .in mentioning 
this debut, we can not pass over an incident which 
well characterizes the charming childhood of the 
debtttante. When she was about to go on the stage, 
after the curtai n was rai sed, she asked for her doll. 
Her parents at first pretended to be angry with her, 
but nothing wonl1l do , and she declared that she could 
not sing without the doll. 'l'hey. were obliged to 
yield, and, with the doll in her m·ms, she advanced Acclaim him King in this glad hour! 

Some say the old year did not die, 
But, like a bank1'upt, took to flight; 

Leaving his creditors to sigh, 

~--~------------~------------~-----~ resolu~ly to a tab~, upon wh~h she 

And sneaking off n t dead of night. 

They say he came and promised 'smiles, 
But, in their stead, brought many a tear; 

Aud stole from some, 'vith wicked wiles, 
All tha.t to them could life endear. 

Who cares for phiints from others' lips? 
E:ach soul knows what its bin·dens are­

And sighs blow not the stranded ships, 
Hope·laden, o'er the harbor's bar. 

But ah, wl~at wlll the new year do? 
Do? What the yefl r s have done before: 

llring tears and toil tu me and you-
Or perhaps res t-forevermore. 

I. D. F. 

ADELINA PAT Tl. 

I ME. ADELTNA PAT'l'I, the 
greatest of living cantatrices, 
whose picture appears in this 

/ number, was born in Madrid, on the 
19th of February, 1843. At the early 
age of five, she came to the United 
States, where hnr family settle·d, and 
where she was brought up until her 
seventeenth year. Adeliria's mother 
was well known in the dilettante world 
urider the name of Madame Barilli. 
She made an excellent record in the 
principal eitie3 of Italy, and her second 
husband, Salvator Patti, was also a dis­
tinguished singer. 

In 1848, after considerable losses, the 
Patti family came to New York, where 
Mamice Strakosch, Adelina's brother­
in-law, was the manager of the Italian 
opera in a fairly successful season. 
~lusic was her first amusement, and sbf' , _______ _ ADELINA PATTI. 

:;ng as she spoke. So it happened that one day when the oeua~ion, and established a siege. She sat down 
her mother reprimanded her about the constant sing- before th e bed, and refused to allow Adelina to come 
ing, which she thought a fault, Adelina replied: out nntil she had consented to sing. And it was in 
"What can I do, Mamma; I can not speak, but the that horizontal position, the worst in the world for 
mo.ment L begin to sing everything becomes perfectly singing, that Adelina Patti, for the first time in her 
e:t-:.y to me." life, bang the entire aria from Sonnambula; an aria 

'l'lie experienced eye of Maurice Strakosch very which she has since made one of her greatest tri­
oon eli covered her genius, sought to train her, umph3. Alboni sat in mute astonishment, and when 

and, above all, taught her not to tire her voice. the little-warbler had · finished, she clasped her in her 
q.t tl).at time Madame Alboni, who happened to be arms, a~d, pressing her to her bosom, e4Cclaimed : 

was lifted, ln order that the audience 
might be able to see her. Her sucqess 
was enormous, and upon the next day, 
all New York was filled with the name 
and praise of Adelina Patti. After her 
sncce~sful appearance at 'l'ripler Hall , 
she visited the principal towns of the 
United States, and everywhere she met 
with great success. After traversing 
the United l::itates she went to Havana, 
and concluded her series of concerts at 
Porto Rico. 

It was on her retnrn to New York 
that her serious studies began. and in 
order to follow them up assiduously, 
she practiced for three years without 
appearing upon the stHge: 

New York saw · Adelina Patti, still 
almost a child-for she was only six­
teen-make her first appearance in 
"Lueia di Lammermoor." 'l'his took 
place llpon the 24th of November, 1859 . 
Adelina created a murmur of astonish­
ment from the first act. Admiration 
succeeded to a:;tonisbment, for the part 
of Lucia had never before been rendered 
with so much art and so much passion. 

After a year's sojourn in New York, 
the young singer, who was already a 
shining star, went to London, where 
she made her first appearance on May 
14,1861 , at the Covent Garden'l'heatre, 
in the part of'' Amina, ''in "l::ionnam­
bula." It i needless to say that her 
suuces was enormous, and on the next 
day every capital in Europe resounded 
with the name of Adelina Patti. 

After her triumphs at London, Ade­
lina Patti went to Paris, where she made 

her first appearance upon November 17th, 1862, at the 
Theat1·e Italien , in the part of '' Amina, '' in "Son­
nambula.'' From the sound of her first no tes, she 
received an immense ovation. Even the ''old stagers" 
were obliged to confess that the part of "Amina" 
had never before been better, indeed, not so well 
played. Never before had they seen such a marvel­
ous charm.· Since then Mme. Patti's career bas been 
an uninterrupted succession of artistic triumphs, 
wpich it would take volumes to recoqnt1 
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Kunkel's Musical Review. 
MUSIC AS AN AMUSEMENT. necessary element in the mental development of the 

young, and every day's experience will convince 
those who observe themselves and their fellows that 

I. D. FOULON, A.M., LL.B., ·EDITOR. 

SUBSORIPTION-(lncluding Postage.) 
Four Months, $ 50 
Six Months, 75 
One Year, 1 50 
Single Copy, 15 

HE study of music_ as a means of social enter- the influence of "play" on ''Jack" is by no means 
tainment merely, or as an "accomplishment,j' limited to the days·of his boyhood. But, if amuse­
necessarily leads to musical superficiality, to ments be a real educational power, it is important 

considering the; acquirement of some mechanical that that power be rightly directed, that the amuse-
skill in performing "pieces" as of more importance ments selected should be of a wholesome character. 
than the lmowledge of the scientific rules which gov- Now, the remark is so true that it has become trite that 
ern the art, or the ~mth~tic principles upon whieh it is music is, of all the arts, the only one which cannot 
base<l. The gross ignorance of the very elements of express degrading sentiments; therefore, by one· of 
music, manifested by graduates of the musical depart- the limitations of its powers, it is made, probably, the 
ments of many ladies' boarding-schools and semin- most innocent of amusements. Music in the home 
aries (who often pass for quite respectable pianists), · circle is a power for good; a song may inculcate a 
shows by · results that we have correctly stated the lesson when the graver words of pal'ental wisdom 
tendency of the study of music as a mere accomplish- would pass unheeded, and from the family piano may 
ment. It is not strange, therefore, that many con- come strains that will cheer a heart that can not con­
scientious musicians, moved by a sense of the dignity fide its sorrows even to the nearest and dearest, or 
of their art, should consider such a study of it as a pour balm into wounds which only the angel of death 

In St. Louis, when sent by mail, 25 cents additional, to cover 
cost of postage. 

Subscribe1·s findin.a this notice ma1·ked will understand that their 
subscription expires with this number . The paper will be discon­
tinued unless the subscription is renewed p romptl?J. 

THE Musical Cricket and Blackmailer's Own, of 
. New York, is trying to get some free advertis­

ing in these columns by blackguarding our 
paper. Its editor, better known as "Miss Nancy," 
will be disappointed; we can not accommodate him, 
her, or it. 'l'o shoot at the Blackmailer's Own would 
be a waste of powder, and besides there is not enough 
of it for a decent target. Try some one else, Nance! 

desecration, and pour their contempt, if not their can effectually heal. 
anathemas, upon all such superficial work . We say Has it ever occurred to you that the piano factories 
it is not strange, but we must promptly add: it is of the United States have been literally educational 
not wise. institutions, whose beneficent influence on the morals 

ART criticism doubtless has definite principles, 
but it should never be forgotten that they can 
only n.ssist the critic in forming an opinion in 

which his individual tastes and his personal or 
national prejudices are pretty sure to enter to a 
greater or less extent. Composers are usually unfair 
critics~ because they are wedded to their own style or 
to that of some particular school, and consider an 
other styles as necessarily inferior. 

Reforms which can not possibly be accomplished of the nation has perhaps not been second to the 
had better not be attempted. Now, however serious same number of colleges; and this not so much 
a study music may be, for true musicians, for tlte large through the scientific musicians, who are but few, as 
majority of even the intelligent public, music is, and through the ar,my of amateurs for whom music is a 
in the natme of things must forever remain, in com- pastime rather than a science? 
mon with the other arts, a means of recreation and We are not here entering a plea in favor of super­
nothing more. But recreation is by no means an ficia!ity; on the contrary, we insist that, considering 
unimportant matter. Our natnres, both physical and music even as an amusement, they will enjoy it most 
mental, imperionsly demand some sort of relaxation. who understand it best. But we al ·o insist, for the 
All alienists are agreed tha.t next to hereditary taint reasons already given, as well as for the further reason 
and habits of gross <..lis. ipation, mental overwork is that a ~uperficial knowledge of music may lead those 
the most common cause of insanity in onr present whose tastes and capacities fit them for it, to a further 
stage of civilization, and all medical anthorities con- and more profound study of the subject, that the 
firm the experience of those who have tried it, in say- study of music as an accomplishment or means of 
ing that the re

5
t which brc:tin-workers need is not amusement is not only not the unmitigated evil which 

that of ment<t). stagnation, but rather that which is some pretend it is, but, on the contrary, an important 
obtained by ealling into a gentle activity powers of and beneficial thing. 

USIO is not the only one of the arts which 
undergoes the influence of fashion. The 
revival of the study of the classics in Europe 

brought about a desire to ape the ancients, and an 
author so critical and observant as La Bruyere, writ­
ing under the influence of this classical revival, 
wrote: 1 ' 'rhe Gothic style of architecture, which 
barbarism had introduced into palaces and temples, 
h as been entirely abandoned, and the Doric, Ionic, 
and Corinthian styles have been recalled; that which 
was no longer seen, save in the ruins of ancient Rome 
or of old Greece, which has again become modern, 
shines forth in om· porticoes ana peristyles." (Car­
acteres . Des ouvrages de l'esprit.) But this judgment of 
J..,a Bruyere's generation has been reversed, in so far 
as it condemned the Gothic style as a relic of bar­
barism which ought to be wiped out of existence, and 
the Gothic now is, and bids fair to remain, for many 
years to come, the standard of temple architectme. 

J(ANY learners have an idea that only geniuses 
can attain to great excellence, and imagine 
that genius somehow dispenses its possessor 

from the labor of study and the drudgery of pmctiee. 
r.rhe following incident, recently related to us by one 
of our publishers, may, perhaps more forcibly than 
a long dissertation upon the subject, show the fallacy 
of such a supposition. 

Anton Rubinstein is doubtless the greatest pianist 
now before the public of either hemisphere, and has 
everywhere been hailed as a veritable genins. In 
1872, Messrs. Charles and Jacob Kunkel happened to 
be in New York at the same time with Rubinstein. 
Going to Stein way Hall to practice over a composition 
for two pianos, which they were soon to play in pub­
lic, they found that the Russian giant had preceded 
them, and was in a room adjoining the one in which 
they had intended to rehearse, assiduously practicing 
the programme of his next concert. · Not wishing to 
disturb him, they waited and listened for well nigh 
three hours, at the end of which time they postponed 
their rehearsing until the next day, and departed, 
leaving the giant at his task. And during all this 
time he played over and over again some of Chopin's 
simplest waltzes, which he had doubtless known by 
heart for years, and _which most good amateu1·s would 
)lOt hesitate to play in public without preparat~on! 

the mind other than those which have perhaps been Right here, if we thought that the fairer half of 
overtasl\ed. our readers would, for a little while, allow us to 

rr
0 

ask of the merchant, who has passed his time encroach upon their vested rights as "lecturers," 
in complicated commercial calculations. of the lawyer, we should like to show those of them who, after hav­
whose hours have been spent in unraveling the intri- ing, in their girlhood, been more or less able musi­
cacies of some knotty case, of the physician, who cians, now neglect music entirely for what they call 
has taxed body and mind to the utmost in the service "more serious matters," that they are abandoning 
of his patients, or of the lady, whatever her station, one of the most potent means of making home 
whose househohl cares or soeial duties have exhausted attractive to husband and children, and perhaps indi­
her supply of physical strength or mental energy, rectly encouraging habits of social dissipation of 
that, after their ardnous day's work in their respect- which they may have good cause to complain, but 
ive spheres, they should spend their scanty leisure in which had their origin not in willful wickedness, but in 
studying the C·Hlstruction of a Bach fugue or in the natural hunger for amusement and relaxation we 
fathoming the mysteries of Berlioz's instrumentation, have ~poken of, and which the wife and mother might 
would be to ask of them additional labor which they have provided at home, but did not because of 

1

·more 
neither could, would, nor ou~ht to perform. These important things." But the ladies have not waived 
are matters which must be left almost exclusively to in our favor their high prerogatives as grand lee­
those who make musie their profession. But · music turers, and having now suggested the subject, we feel 
listened to or engageu in by them for the sake of its certain that their inherited talent and faithful prac­
effect upon the resthetic faenlty, for the sake of the tice will enable them to lecture themselves and each 
enjoyment it affords dire~tly through the sensibilities other upon it more sldllfully and to much better pur­
and not indirectly (by men.ns of a scientific knowl- pose than we could do in our awkward and inexpe-

edge of its subject mattee) through the intellectual rienced manner. 
faculties: in other words, music enjoyed by them as ----------

N impostor, described as an. old man, who is, or 
pretends to be, deaf, and uses an ear-trumpet, 
has been taking subscriptions to the REVIEW 

in Western Missouri and Eastern Kansas, represent­
ing himself as agent for KUNKEL'S MUSICAL REVIEW. 
We have no such agent and never have had. Of 
course, we never hear of the subscription until s·ome 
victim of his writes to inquire why the REVIEW is not 
sent, when we can only express regret that his 
'' racl\et" should have succeeded in deceiving the 
complainant. As in every instance we have heard of 
he had the ear-trumpet, it is probable that he is really 
deaf, and this infirmity may furnish a clew to hi 
identitr. Look out for him! 

an amusement rather than as a science, furnishes, for 
them, better perhaps than anything else could, that 
change of mental exet·ci;;e which is the mind's most 
beneficial rest, and serves as a tonic, an invigorator, 
which enables them the better to accomplish their 
respective duties. 

'rhere is another light in which amusement~ appear 
to be, as we have ali·eady said, a serious matter: 
They are an educational force which is only the more 
potent because those who are subjected to its inffu­
ence are usually unconscious of its action. " All 
work and no play makes Jack a dull boy!" says the 
popular proverb, which crystalizes into this homely 
forn+ tqe experiences of a~es, that amusement is a 
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NATURE'S MYSTERIOUS SOUNDS. 

TilE 'devil's voice in Ceylon is heard in clear 
nights on the hills and among the valleys in 
different places, passing quickly from one spot 

to another, sometimes resembling the barking of a 
dog, sometimes a mournful human voice, and has 
been described by several travelers, English, Dutch, 
and German. Autenrieth, Richard Pohl, Schubert, 
and others have endeavored to trace it to natural 
causes, but Schleiden gives up a satisfactory explana­
tion of it. Persian traditions tell of a similar phe­
nomenon, the cry of the Gule, which is heard in the 
mountain region of that country, together with the 
noises of the ringing of metals, the sound of drum51, 
and the trampling of horses. The traveler Marco 
Polo, in the thirteenth century, told of noises of 
weapons and horsemen, the voices of men and 
musical harmonies which were heard frequently in 
the desert of Lob; and his contemporary, the monk 
Rubriquis, described the regions north of the Altai 
Mountains as the scene of similar manifestations. 
'fhe devil's voice in Ceylon has been ascribed to the 
effects of excessive heat; these sounds of the more 
northern regions are possibly due to the dryness of 
the climate. 'l'he region of Mount Sinai is rich in 
curious harmonious sounds. 

Unaccounted-for sounds have been accompanied in 
some of the hot~er parts of Africa by a light, which 
may indicate an electrical origin; this has been 
noticed by several observers on a mountain near Cape 
'l'own. A manifestation, which may be called a sound 
mirage, was described in the '' Magasin Plttoresque" 
in 1852, by an English writer, who related that while 
traveling in the desert at a time when the atmosphere 
was clear, and the heat glowing, and everything was 
quiet, he heard for about ten minutes a joyous sound 
like the ~·inging of church-bells. He suggested that 
the organs of hearing might have been set in vibra­
tion through the extreme dryness -of the air. (King­
lake, in ''Eo then," relates a similar incident, if this 
is not the same.) 'l'he missionary Cabruta heard, on 
the Orinoco, a sound like the reverberations of cannon 
coming alternately from opposite directions, to which 
no one could assign an origin; and Humboldt says 
that the Indians of the sam~ region tell of the sound 
of the holy trumpets blown by the Great Spirit. 

Similar phenomena have been noticed at different 
places in Europe, and people remote from each other 
have alike referred them to a supernatural origin. 
Among them were the sounds in the air heard by a 
prie tat Aufacq, near Beauvais, of which an account 
is given i~ a manuscript of the last century, and the 
noise of the Arlecan, which was heard in a church­
yard near Arles. 'l'he Slavic people on the Adriatic 
and the Scandinavians of the North are equally 
inclined to believe in such manifestations and to 
notice them. The mirage of the Fata Morgana is 
sometimes accompanied with a so.und like thunder. 
'l'he Scottish Highlanders hear a mournful sound in 
the clefts of the rocks, which they ascribe to an evil 
spirit. Arndt tells of soft tones and cries emanating 
from the mountains of the Orkney and Shetland 
Islands. Distinct cracldng sounds are heard on the 
Adriatic Sea. 

Echoes are frequently mentioned that repeat the 
ound six or seven times. Such an echo is said by 

Pliny to have been at a portico in Olympia; another 
echo, described by Gassendi, near the grave of 
.Metella, repeated a verse of the ".J.Eneid" eiD"ht 
times. Addison heard in Italy a pistol-shot ech~ed 
fifteen times. An echo in the county of Argyll 
\epeats the sound. eight times after equal pauses, but 
with diminishing force. These phenomena are favored 
by the neighborhood of rocks, caves, and bodies of 
water. Pierre de Castellane, a French officer who 
served in Algiers, relates that he heard au echo 
repeated a tQ.ousanq times on the mount~~~ ro~q. to 

Bel-Abbes; it seemed to pass from one mountain to 
another, and to resound from side to side. Admiral 
Wrangall, in his work on Siberia, tells of an echo at 
Teheki, near Kirensk, on the Lena, where a pistol­
hot is repeated more than a hundred times among, 
the high rocks, and seems like a volley of musketry 
but of the force of a cannon-shot. 

Partly of the nature of the echo are the peculiar 
tones which are produced by the wind or the sea in 
rocky places. The learned Jesuit Kircher describes 
several such phenomena ·as sounding like the twang­
ing of the harp, like an organ, or like bells. They 
have been noticed in Tartary, in Sweden, on the 
banks of the Guatemala Lake, and at a waterfall in 
the province of Kiang-Si, China. Pausanias speaks 
of the tuneful waves of the .J.Egean Sea; Professor 
Bruder has perceived the chord of the third of C 
sharp in them. The· experiments of the brothers 
Heim have made it probable that the resonant .Prop­
erty· resides in some quality of the waters; · and Oer­
sted has discussed the subject of the "Harmony of 
Waterfalls" in his work on the "Spirit of Nature." 

The agency of echoes is also observed in the music 
of grottoes. A fearful sound is said to be emitted 
from the grotto of Smaland, near Wibourg, in Fin­
land, as if a living animal were imprisoned there. 
Similar sounds are attributed to grottoes in Switzer­
land and the island of Hispaniola. A cave near Bar­
able in Hungary gives out a noise like a pistol-shot. 
Harmonious, soothing tones prevail in other caves, as 
in Fingal's Cave, Staffa, where the falling water­
drops, the breezes, and the rolling waves striking 
upon the basaltic columns, combine to mal\:e it a real 
cave of melodies. The accord of tones in this cave 
is no doubt attributable in a great degree to the sym­
metry of, its shape, and the regularity of the form 
and arrangement of the basaltic columns. Other 
musical sounds proceed from the bosom of a rock 
called the Piedra de Carichana Vieja, on the banks 
of the Orinoco; they begin at sunrise, and are attrib­
uted to the action of changes of temperature. 'l'he 
musical sounds which are heard on the heights 
between Mount Sinai and the Gulf of Suez, the bell­
tones of the Djebal Nakus rock in the Red Sea, and 
the noises like thunder in the region of Sinai which 
are mentioned by Burckhardt, are caused by the roll­
ing of the sands among the rocks. 

The sonorous property of rocks is also manifested 
in the phonoliths or ringing stones, of which several 
remarkable ones are known. The embassy of the 
East India Company to China found a rock near the 
city of Taucham, which gave out a noise like the 
sound of a trumpet whenever it was rubbed with the 
finger. Such stones are not uncommon in the depart­
ment of the Loire, in France; and the basin of a 
fountain in the court of the Institute of France in 
Paris, was observed by Elwart to give the chord ~f F 
sharp when struck by the hand. 

Plants also afford their peculiar sounds and music. 
Of this nature were the oracular volces of the oaks at 
Dordona, a rustling of the trees around the temple of 
Zeus, which: with the accompanying murmur of the 
sacred fountain, was held to be prophetic. The rust­
ling of the trees was regarded by the Scandinavians 
and the Celts as a language of nature, full of signifi­
cance, of which the Druids were the consecrated 
interpreters. Possibly the woods, which the priests 
regarded as holy, had the property of producing real 
harmonies, like those of the .J.Eolian harp. Such har­
monious woods and musical trees are mentioned in 
many traditions of the olden time and reports of later 
times. Some soldiers, encamped in a vall~y in the 
Black Forest toward the end of the seventeenth cen­
tury, heard charming sounds in the tops of the fir­
trees, accompanied by the rustling of the wind as it 
btew through the narrow valley. A tradition of a 
sim~lar music in a wood near Cithas, in the depart­
ment of the Haute Saone, France, is co:q:fi,r,rned by 

the testimony of an ear-witness, Desire Monnier, 
author of " Traditions populaires comparees." The 
filao, a tree of the island of Bourbon, emits soft, 
melancholy tones when its slend~r boughs are shaken 
by the wind. An avenue of such trees is the source 
of wonderful, touching harmonies. The reeds and 
rushes of the island of Sylt, with their supple stems 
and interlaced roots, give forth, whenever the lightest 
winds are blowing, tones which are at times like 
whispers, like a subdued singing, or like a loud 
whistle. 

A wind, which i.P. this case causes the root-fibers 
to Club together and turns the limber stalks upo~ 
themselves, exerts a similar action on the innumer­
able thistles of the Hungarian steppes, where, as on 
the battle-field of Kapolna, mournful sounds mingled 
with the soft soughiag of the wind, are heard on still 
nights. The poets of all ages have sung of these 
sounds of n~ture; the literature of the nations 
abounds in fables and myths concerning them; they 
possibly suggested the first attempts to make musical 
instruments; and they have suggested to the great 
musical composers themes for many of the striking 
passages of their most successful works.-Robel't 
Springer in Die Natur. 

ANTON RUBINSTEIN. 

NTON GREGOR RUBINSTEIN was born in 1830, in a 
small village of Bessarabia. His mother, an eminent . 
artist, seems to have instilled into him a portion of 
her talent, and by study he has arrived at a height of. 

fame that one could well suppose unatta inable. InlS39 he went 
to Paris with his teacher, and it was there that his future 
was decided upon. Until then, his father had not been willing 
that his sons should adopt the profession of "artist;" but 
)franz Liszt, llaving already discerned the genius of the child, 
successfully opposed the father's hesitation. He pursued his 
studies atParis, and in 1844 se t out with his mother and brother 
for Berlin, where Dehn initiated llim into the mysteries of 
composition. Mendelssohn also occupied himself in the culti­
vation of this extraordinary genius, who profited rapidly by 
the lessons and example of hili two masters. After having 
traveled through Europe , he went to St. Petersburg, where a 
lJox containing his manuscripts was seized under the pretext 
that it contained proofs of a conspiracy. lie was threatened 
with transportation to Siberia, but was eventually set at liberty. 
Space will not allow me to describe his triumphal journey over 
the world. He became known and appreciated as a composer, 
performer, and" chef d'orchestre." Marshal 1\lac:M:ahon con­
ferred on him the order of the Legion of Honor.-Le Pilote. 

NOTICES AND REVIEWS OF NEW PUBLICATIONS. 

B
. (] ACII'S .1\'IUSICALALBUM (For ViolinandPiano). By 

Gustave Bach. Morrisania Station, New York: R. Von 
Minden. This collection of eight compositions, shows 
talent of a high order in their composer. Gustave 

Bach has something to say, and he says it well. We hope to 
sec more of this young author's work. 

MUSICAL PUZZLE (Copyrighted), N. Lebrun, St. Louis, Mo. 
1881. One part duet; originated and composed by N. Lebrun: 
the old St. Louis brass band leader, is the title of a musical 
curiosity laid on our desk by its composer. We pronounce the 
idea original, and the wnole decidedly good. It will, as the 
author says," prove interesting to some, instructive to others, 
a puzzle to many, and novel to all. It will create argument 
among musicians, and impart knowledge to many otherwise 
not attainable." Sent free to musicians and organizations, 
upon application toN. Lebrun, 207 South Fifth Street, St. Louis, 
1\Io. (Sec advertisement on another page.) 

"CHRIST THE LORD" (A Sacred Cantata). By W. Williams. 
Boston: Ditson cJ· Co. The author, i~ the introduction, says 
that he has endeavored to produce a work which should be "a 
happy medium between the so-called highly artistic music 
and the wishy-washy nothingness often passing for music." A 
somewhat cursory examination of the work leads us to believe 
that he has been fairly succes , ful in accomplishing his purpose. 

1.. "CRADLE SONG." 2. "FANTASIA MAZURKA." 3. "MEN­
UET" (All for Piano). By Alfredo Bariti. Atlanta: Phillips cJ 
Crews. Three musical compositions, which deserve to become 
popular. 

1. "SOME ONE" (Ballad). By Mm·ion. 2. "0, SALU1'ARIS." 
By Nicolao. Detroit: Roe Stephens. No.1 is bad enough to 
bec~~e :popular; No.2, too bad for any use~ ' 



70 KUNKEL'S MUSICAL REVIEW, JANUARY, 1882. 

THE VIOLIN. Cremona in 1730, Piazza Domenico. Old Polledro, 
late chapelmaster at rrurin, describes Antonius, the 

KISSES ON INTEREST. 

ANY one who will glance at the case of ancient 
viols in the South Kensington Museum, will 
be surprised at the fancy and fertility of style 

displayed. 'l'here >vas the knee viol, the bass viol, 
the Viol di Gamba, the violone, and the viol d'Amore. 
Some of these were inlaid with tortoise-shell and 
ivory,, others elaborately carved and over-purfled­
facts most interesting to the connoisseur, and mark­
ing a period when cabinet work was at its zenith and 
musical sound in its infancy. * * * 'rhe 
variety and number of t~trings in these old viols is 
often childish. It looks like (what it was) playing 
with newly discovered resources-the real wealth of 
which it took two hundred years more to learn. If, 
in bowed instruments. you have more strings than 
fingers, the hand with difficulty overlays them; of 
course in the guitar tribe the work is divided between 
ten fingers instead of four. In the viol d 'Amore an 
odd attempt was made to improve the timbre by a set 
of steel wires tuned sympathetically and running 
beneath the gut strings. It took two hundred years 
to convince people that the timbre lay with the wood, 
not the wires, nor could the old masters see that tone 
would only arrive with an extended study in the 
properties of wood and a radical change of model. 

lute-maker,. as an intimate friend of his master. He An Old rt:~an's Curtain Lecture to a Young Lady 
was high and thin, and looked like one worn with Known as "Sis." 
much thought and incessant industry. In summer he 
wore a white cotton night-cap, and in winter one of .JJ.~OME here, Sis, and sit down beside me, and let me 
some woolen material. He was never seen without give you a little talking to. That is right. Sit clear 

at the other end of the sofa. It makes more room 
his apron of white leather, and every day was to him .... for my gout and corns, besides being a good habit 
like every other day. His mind was always riveted foi· a young lady to become addicted to. Always pander to 
upon his one pursuit, and he seemed neither to know this habit, and you will, in time, find yourself walking through 
nor to desire the least change of occupation. His green meadows and beside the still waters of self-respect. 

You may be walking alone, to be sure, but you will have fewer 
violins sold for four golden livres apiece, and were lawn dresses to do up on Monday morning. I wish to speak to 
considered the best in Italy ; and as he never spent you of your mother. It may be you have noticed a care-worn 
anything except upon the necessaries of life and his look on her face lately. Of course it has not been brought 
own trade, he saved a good deal of money, and the there by any act of yours, still it is your duty to chase it away. 

I don't mean for you to run at and shake your skirts, and 
simple-minded Cremonese used to make jokes about tell it to 'shoo,' as you would a hen, nor do I expect you to get 
his thriftiness, and. the provel'b passed, •' As rich as on the other side of the fence at1d throw ()yster cans and pieces 
Stradiuarius. "-Rev. M. A. Haw._tds in Good Words. of barrel staves at it, as you did at the cow yesterday. But 1 

want you to get up to · morrow morning and get breakfast, and 

ANECDOTES OF LABLACHE AND GLUCK. 

LABLAOHE, the famous French Basso, was originally 
a double-bass player; but by the lucky accident of a 
singer's sudden indisposition, he was induced to 
attempt a character in an opera. The result was a 

success which rendered his return to the orchestra quite out 
of thcquestion. He remained upon the stage and began his 
remarkable career of vocal and histrionic triumphs. Weber, 
who knew his portly figure in the orchestra, heard him sing a 

* * * * * * * * few· months after his converaion to the lyric stage; and being 
It was not until Stradiuarius had entered upon his stmck with his magnificent quality of voice, exclaimed, "Mein 

tlfty-sixth year that be attained his zenith and fixed Gott! he is a double -bass still!" 
It happened, once upon a time that Lablache and General 

his model, known as the grand pattern. Between 'L'om '.rhumb were in Paris at the same time; the former en-
1700 and 1725 those extraordinary creations passed gaged with Gt·isi, L~ubini. and Tamburini at the opera, the 
from his chisel as the masterpieces on canvas passed latter exhibiting his dim ·nutive pet·son at one of the minor 
from the brush of Raphael. 'l'he finest of these theatres in a" piece d' occasion." By an odd co-incidence the 

biggest of bassiand the tiniest .of dwarfs living at that time 
specimens-like that possessed by Mr. Adams, the were both lodged in the sa ·ne hoteL An !l;nglish tourist, de-
Dolphin, and by Mr. Hart, the Betts Strad.-fetch sil'ing to make the general's acquaintance in privat~ resolved 
from £300 to £1,000, which last sum was offered by to call upon him at his rooms, but mi~took the door to which 
the Duke of Edinburgh for the Dolphin, and. refused he had been directed by the hotel porter, and opened that of 
by Mr. Adams. 'l'o try and describe these instru- Lablachc's sitting-room. Catching a glimpse of the great 

singer's mighty form, and ovenv 1elmed with confusion at his 
ments is like trying to describe the pastes, glazes, and blundet·, he exclaimed apologetically, "A thousand pardons, 
blues of Nan kin china. Beneath the tangible points sir; I was looking for little Tommy Thumb." "1 am he!" 
of outline, scroll, character, and variety of thickness thundered out Lablache in his deepe ;t tones. "You!" gasped 
and modification of form, dependent on qualities of the amazed Briton, staring with all his might at the vast pro-

portions of his interlocutor. "Why, I saw you yesterday at 
wood known to the master, there lie still the intangi- the Vaudeville, and you then seemed to me scarcely bigger 
ble things which will hardiy bear describing, even than a baby." "Just so," rejoined Lablache. "That is how 
when the violin is under the eye-one · might almost lam obliged to appear on the stage; but, as you see, when I am 
say under the microscope. A rough attempt by con- at home, I make myself comf.>rtable by letting myself out to 
trast may be made in detail. Take but one detail for my natural dimensions." When poor Lablache told the story 

he used to conclude it by observi11g dryly, "My Englishman 
the benefit of the geHera.l reader, the inner sid·e hearing this, fled as if the devil had been after him. 1 verily 
curves and angles of the middle boughs. In Gasper believe he is running still!" 
and Mag~ini these curves are drooping at the corners, GLUCK. 

longish and undecided in character; in Duiffoprugcar Gluck was not one of those restless natures who arc for­
it amounts almost to a wriggle. Nicolas Amati bal- mented by ao incessant desire for work. The cacoethes scri-

bendi was not his failing; he was fond of retirement, where he 
ances the top and bottom of his hollow curve with a could read, muse and philosophize at ease. After the success 
certain mastery, but it still has a long oval sweep, of his "Alceste" at Vienna, he led the quietest of lives, affably 
with a definite relation of balance between the top receiving the most intelligent and accomplished person£ of 
and the bottom angle. Having mastered this sweep, the day. But away from home, engaged in his professional 
Stradiuarius begins to play with his curves and occupations, tile case was completely different. As soon as he 

took possession of his music-stand as leader of the orchestra, 
angles. He feels strong enough to trifle, like a skilled the courteous host was changed into a fearful tyrant. 'l'he 
acrobrat, with the balance; he lessens the oval and least fault committed by the performers, the misinterpretation 
tosses up his lower corner with a curious little crook of a musical pllntse; the failure to give a delicate shade of 
at the bottom; the top angle towers pro.udly and expression, put him into a state of fury. He made them 

begin over and over again, twenty or thirty times, until he 
smoothly above it, yet it is always graceful-delicious was satisfied. Sometimes 1 he harJ worJs and scoldings fell 
from its sense of freedom, almo~ t insolent in its so thick, that the musicians, instead of striking up, struck 
strength, and self-confidence. 'l'here is a touclr about work altogethet·, leaving the master to storm at their empty 
Stradiuarius here as elsewhere; it is that which sep- desks. When they complaine Ll to the Emperor Joseph II, 

offering to :t;esign, the good-natured monarch only said: 
a rates the great masters everywhere from their pupils "How can 1 help it? He is not a bad fellow; but the Bon 
-Giulio Romano from Raphael, Sivori from Paga- Dieu has made him so, and neither you nor I can change 
nini, Carlo Bergonzi from Stradiuarius. 'l'he free- him." Consequently, when Glt1c'{ led the orchestra, the 
dom of Strad.iuarius becomes license in Carlo Ber- musicians received double pay. For him, a fortissimo was 

gonzi, and coarseness in Joseph Guarneri us; for, 
although the connection between Joseph and Stradi­
uarius has been questioned, to my mind it is suffi­
ciently clear. Although Stradiuarius made down to 
the last year of his life, still after 1730, feeling his 
hand and sight beginning to fail, he seldom signed 
his work. We can catch one, and only one, glimpse 
of him as he lived and moved and n~d nis being at 

never vigorous nor loud enough; as fot· a pianissimo, here­
quired an almost inaudible softness. The work and act of 
composition he treated as a serious matter. When the 
moment of inspiration arrived, he gave llimself up to it body 
and soul, forgetting food and cll'ink, and starting from his bed 
at night to try a musical idea on the ,Pill.no, and scoring it down 
before returning to rest. 

II!' "the proof the pudding is in the catiu~," where shall we 
loo~ fQr ~he vroof of a priuter's p~? 0 

when your mother comes down and I.Jegins to express her sur­
prise, go right up to her and kiss her on the mouth. You don't 
imagine how it will brighten her dear face. Besides, you owe 
her a kiss or two. Away baclc when you were a little girl she 
had kissed you when no one else was tempted by your fever­
tainted breath and swollen face. You were not as attractive 
then as you are now. And along through those years of child­
ish sunshine and shadows she was always ready to cure, by 
the magic of a mothel''s kiss, the little, dirty, chubby hands, 
whenevel' they were injured in those first skirmishes with this 
t·ough old world. And then the midnight kisses with which 
she has routed so many bad dreams, as she leaned above your 
restless pillow, have all been on interest these long, long 
years. Of course she is not pretty and kissable as you are, but 
if you had done yout· share of the work these ten yeat·s, the 
contrast would not be so marked. Her face has more wrinkles 
than yours, far more, and yet if you were sick that face would 
appear to you to be more beautiful than an angePs as it 
hovered over you, watching every opportunity to minister to 
your comfort, and every one of those wrinkles would seem to 
be bright wavelets of sunshine chasing each other over the 
dear old face. Sh<J will leave you one of these days. Those 
burdens, if not lifted from her shoulders, will break her down. 
Those rough h<tnds that have done so many unnecessary things 
for you will be ct·ossed upon her lifeless breast. Those 
neglected lips, that gave you your first baby kiss, will be for­
ever closed, and those sad, tired eyes will have opened entirely, 
and then you will appreciate your mother, but it will be too 
late. There, there, don't cry; she Juts not left you yet. She is 
down in the kitchen stringing beans for dinner, and if you feel 
so badly you might go down and finish them, and let her change 
her dress. And after dinner you might do up the dishes while 
he takes a little nap. And then you might take down her hair 

and do it up for her. You need not wind it over your finger 
and fuss to make little spit curls, as you used to do with yours, 
but give it a good brushing, and wind it up gently and tenderly, 
as it you enjoyed doing it for her. The young man down in the 
pador can wait until you have perfo1~med these duties. If he 
expresses any impatience you may explain to him that you feel 
under more obligations to your mother than you do to him. If 
this does not seem to satisfy him, ask him how many times he 
has got up in the middle of the night to warm peppermint for 
you when you were dying with the colic, or how many hours 
he has carried you up and down the room just because you 
would not be quieted in any other way? Ask him to repeat 
Mother Hubbard backwards. And if he is unable to do it, it 
will be a proof positive that he is not the one that has repeated 
it, and explained to you 1,700 times. Catechise him to find out 
if he is the one who gave you the black silk dress, and sat up 
all night to make it while you were off having a good time. 
Corner him up and make lnm admit that he went without a new 
bonnet last winter that you might enjoy a $12 one that you 
admired so much. Wring from him a confession that he has a 
stitch in the side, brought there by doing up your finery week 
after week. Then show him out the ft·ont door, put on a calico 
apron, and go out and help your mother pick currants for jelly, 
and I guarantee you will think more of yourself, and the world 
will think more of you, and you will be happier and better for 
having dune so.-Peck's S'Un. · 

HON. S. H. YODER'S POSITION.-A representative man's 
opinion on other than political matters, is often of great use 
to his constituency. The Hon. S. H. Yoder, of Globe Mills, 
Pa., has thus recorded his opinion on a subject of popular 
tnterest. I have been selling St. Jacobs Oil for the last year. 
I have never heard a person speak of it, except as a splendid 
medicine, and as the . great sptJcific for rheumatic affections, 
whether iniiammatory, acute or chronic, swellings, sores: 
sprains, burns, wounds, etc. I sell more St. Jacobs Oil than 
of any other kind of liniment, and it gives universal satisfac­
tion. I will always keep it on hand. The farmers say, that 
for man or beast, they can find nothing to equal it.-Des Moines, 
Iowa State Register. 



Poem by THOMAS MOORE. Music by FRED. W. WOLFF. 
I OP. 7, No. I. 

----------~~~~)------------

SLOWLY WITH FEELING. Nach letz - ter Noth, W enn 

t:"\ - P ~ ...._____ ~ 

~--*~ ~ 1------~.----.1---==--~~=-~ 
When I Then 

bz'n todt, L eg' mz'ch z'n f er - nem Ort ...•.. , Wo Spre ~ chen 

------·--------~ 
z'ch 

> ~ ---------------------------~----- ---

-~ =±U--- S F - J ~;~-. ij-------='1-:~~~--~-· P--~ 
lay my head In some 

nz'cht das Schwez' - gen bricht, ------·--------- -..._ cres. 

lone · dis - tant dell . . . . . . , Where voi ~ ~ ces ------~---------

_ *_ * . 
~~ 

cres. ~ 

~-~ J • 
---'-· 

~"' 1 -------
Dz'e Stz'l le start kez'n Wort . . . ... . 

----------------------------~ 
Das 

---dz'm . 

[Time~ Printing House Music Dpt.,' St. Louis. ) Copyright-KUNKEL BROTHERS : 1B82. 



VOt; - - - - - lein . nur, Zur A - - . - - - bend - - uhr, Sol! ,.....----

an - - - - . y sound Be heard , a - - round, L et 

I, • ·~· • • • • • • • . _,__~,~~ ~ • • ~~,_._,_,_,__,_•-•-•-•-·-~~· • /-;;,.~'! 
I I I IL : • - · .: .. • r""' r"' r""' r"' 
II • • - • - -~~- • - - - - J• • • • ~ • 1 • : • • • ~ • IU. _. _. _IJ • • • : • • • • • r"' l r""l r""l r"" .-.:-

r""' T"" T"" I"" r""' .-- I I"" - r"' r"' ,.... ,.... 1 1
1 

1
1 J j _ _I 1 I J I 

-==:::::::::: 
lf~ :C: ~ :t ~--f-· _ - . ==-~1___. _____ · ---=~--=#--· =fl=====---=------===-------=== . . . . , - ~ 

-

hal - - - ten mir die Hut, . ·. Wenn's 

·----------------------------------------cen - - - - - - do. f 

• ....,....~-h ~---_ -~ -E--r==-· ~=r=-· 
p~ 

-. . . - 1=-· i---------=-..:.~-~ 
cres -

sweet bird a - - lone, ... ·· .... . . . That 

jle hend sint;t, Die Nacht durch-drint;t: "Fried', Fried' ihm, der -- ----- . _.....-- --..... 
~ ~- q f; =tV ~,~=-=+=j=---=1= -=+=:~~~~ R 1-->......J~}CQ--~t==-~--=~- - --· ==2t_g-o----~--•-=P---==•- 6JZ:: _E~~=--==8 

weeps in song, Sing all night long: "Peace, peace to him that's gone l ,-:--_-~. 

hier ruht I'' .... 

4~------- - -
i~~~-==t--.lrl!'~--4"'...,j 

p 

) A~&:--=t-_f_ 
\ 7=t>ULI-==+- ===-~-=--=---t. -~~---11-0-t--_-~---+--1---i 

. ~~ 
. . i!th. 11th. 

Ach, wurd' von dir Ein Seuf zer mir, · Ein frau - ernd Wort - chen nur, . Wie 

- ~ -~> . ~ ¥____:::---------~-~§ 
~ -~ -1 (9--- I - 1=61----: __ ~ =1-u-- F=f ~=+==+=--==+=*=::t= 
r_ =_ _ -~-~=== =t===:F+=-_t+r=-- :=1 - -o- -.- rL=! -==--•-~-

~ 
Yet, oh, were mine One sigh of thine, . One pit' Y • ing Word from thee, . . . . . . Like 

* 
r--~-;=-, - --
Jtb-. Jtb-. Jth. IJtb-. 

[Peace, Peace to Him that's Gone~2.] 
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I I i)th. i}th. 
11th. 

oh - - - ne Ruh' D£e Seel' br£ngt zu, D£es 

·--------------------------------------------------~ 

~ ~ rg ~ 
_.,..----­

crcs------

~=o--.-----~ - --1 += ~ 8 - .- =t-- = 
._; 

e'er un - bless'd My shade would rest, While - -
£\ L • • • • • • • • • • • • •••••••••••• ~·-- - - - ~ ~lt-f-~ -~f • IJ II l 

" ho rm.v /J .. .. .. .. .. .. ..... .. .. .. .. 
~~- I"' I"' I"' I"' I"' I"" l""i - I"' I"' I"' I"' 

J ••• ~ • • • • • • • j. • • • • • • • • • • • ~~ -i-' ==== 
~ I I I I I\\\\ \J I l l l ~ I 1 1 

Jl/J . 1 --===::::: 
2# " :t # d •' . . . 4 -19 -19 -t9 f \ f ~~=+ __ ~l___. · _____ -=f~--=--4---'p----·- -~- -= 

~ u . _ . - -------lj__ ___ __l_. __ 

---- --------------------

Wort - - chen gab' £hr Afuth -------- - -------r 
ccn - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - do. 

" I ~- - -IJ 1.1 

II I~ 
-ro . -fro._~ I, ~ ~ I"' ~ -j----~ 1 I I I 

_L.l.L L . I I J . ..., 
list'n - - - - ing to that tone -
~-~~tttt.: ...... f._':-~~ t:-~-e-et:-et: ~t:t:t:-e -----~ ~--- ,__~_ .... _,__.__._~~ 

" I 
\J II I"" I"" I"" I"" !""', I""J I"" I"" I"" I"" I"" I"' ... • • •• •• •: ... - ..... ... ... ... - ..! ... .. ..! ..! -II J -. I I I I I I I I I I I I I I I"' I"" I"" r- r- r- I"" 1""1 I"" I"" r"' · I"' I"' ~ r rrl'l v ' --1--

._; 

.fires - - - - - - - - cen - - - - - - - - do. f 
t 62 --!. ~·- -~-& 

~ g =--=!;_· - ~ :li --=--===------===~ "' 
'----· -------------· --· 

--~ -----

nug war's m£r, Hart' z'ch von d£1~: "Fr£ed', Frz'ed' z'hm, der hz'er ruht!" ..... . 

~ > .._____ PP. . - . -.._____ 

~ l£ ~ ~J-F -~=j- ~ - -f1=. ~~ 
P h. . 1 ----------nough 'would be To hear from thee: " cace, peace to 1m t1at's gone! ...... " 

-(9- • 

~--- t: 

[Peace, Peace to Him that's Gone-3.] 



Poem by H. HEINE. Music by C. MEYERBEER. 
----~~------· 

2. Du scho - nes 
ANDANTINO GRAZIOSO. I. Du scho - nes 

~~· -- ~--- _:_ -~ --- -==-=i--~-=====-=1= ·- E]· . 
- --------------------------- - -11- -- . -·-===-------- ------------·--------

I. Hith - er 

2. Fi - scher-miid chen Siehst du den A - bend-stern/? · 0 komm zur stil - len Hut - te, 
I. Fi - scher-miid chen Trez' - be den I(ahn an's Land)· Ifomm zu mir, setz dich nie - der, 

-==:::::::::---- - ~ > =====-- ~ . 
:~~==-----~·· ~~~~E&L~=E 

I. fish - er maid - en Speed thy fleet bark to me, With thy young beau - ty la - den, 
2. light is pal - ing 'Neath the mild ev' - ning star, Love, its sweet blush - es veil - ing, 

---4- ~ ~ > 
filz +-=~kt:-~ ~~~ =r :;gt~~ ~_:__:~-:rf~ tl~ - ].- =! ~-m. 
~ l!_f- A' ~-- ==- -~._ ~~---=#1-=:--:---=LI.+ 

• • • ~ P· -. 

2. Wer lz'ebt ist ein - sam gern. In dei- ne Fes- seln le - ge D en trotz - i - gen wz'l- den 
I. Wir ko - sen Hand in Hand. Leg' an mein Herz dein Kopf- chen, Und fiirch - te dich nicht so 

±:~ ~~- p~ - . · -"¥ j;•' .. ~: ~ ~-§! =l~llo.~~ I 
~------- =---+r. --- ------- ~ - ~ ~ ~ ~~--

I pine for thee ! Se - cure from the treach~rous 
the world To thee ev - er turns my 

* 

(Times Printing Hou11e Music Dpt., St. Louis.] Copyright-KUNKEL BROTHERS: 1882. 



2. 

I. 

Da drau sen auf a em Mee - - re Ist oft Ge-

····· .:....:...:...:~ 
Jlfein Herz gleicht ganz dem Mee re, Hat Sturm und 

Dim. & R1t. t:'\ Dolce. 

~ ~~ ~-~ ~~. ~ @@__ __ i gj • • E' en as that rest - less 0 cean Throbs 
Toss'd on doubts surg - es lone ly, Let 

2. fahr und Noth, Senk' in mein Herz den An ker Von del " nem 
r. Ebb' und Pluth, Und man - che scho - ne P er le In sei - ner 

this wild 
me thy 

Le - bens- boot. 
Tie - fe ruht. 

~ > . =====--- . ----=:::::::::: p ~ .. 
~--Jq-- =:=!~ --~-- --.- ~-F ~~ ~ 

~= a· ' 1------'1--~~ i ~ ~~===------ \,1 
r. heart of mine, 
2. pit - ty move, 

I & 2. Komm! . 

But 'neath its 
Wreck not the 

komm! .... · .. 

dark com- mo 
hope whose on 

pre - cious pearls are thine. 
cur can be~ thy love. 

du scho - nes Fi-scher - mad - chen I Komml . 

f- - . p ----- t ' _ _ __ 
~----a-ft= -- ~ ~ --=tt~t?r:::::..____::· a--_~-~r-?~--
------~r-=---~---p-~=-=¥~~=~ ~ '1 _=t -----:--_____,__----L-.-J 

come! ..... . for thee I pine dear maid - en! Come! 

I & 2. komm I . wir ko - sen Hand in Hand I Komm I Komml Komml 

[Come Dearest Fisher Maiden-2.]' 
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KUNKEL'S ROYAL EDITION PREMIUMS. · 

Kunkel's Musical Review. 

Eve1·y yearly subscril.Jer to 1\UNKEJ}S .l\lt:SJCAL REV JEW will 

Of Standard Piano Compo~:~ition with revision s , explanatory 
text, ossias , and careful :fingering (foreign :fingering) by Dr. 
Ha'ns Von Bulow, Dr. Frantz Liszt, Carl Klindworth, 
Julie Rive-King, Theodore Kullak, Louis Kohler, Carl 
Reinecke, Robert Goldbeck, Charles and Jacob Kunkel, 
and others receive as a prenlium Lhe followi11g 

A Starry Night. ............................... Sudne11 Smith $ 75 FIFTY 
La Baladine ................................ Ch. n. Lysbe1·g 75 choice vocal and in s trumental pieces, bound in two books . 
Warblings at Eve ....................... . Brinley Rir·ha1·ds 50 . CON'l'ENT.::l 0 .1!' BOOK I. 
Monastery Bells .......................... .... L efebure Wely 50 VOCAL. 
Return of Spring ....................... . Theodore Mcelling 75 . J Love But 1.'hee (Engli sh and German words) ......... . Robun. 
Spinnerlied .................................... Wagner·Liszt 1 00 '.fhe Parting (duet; Engli sh and Italian words , 
Spinnerlied ....................... . ..... .. ........... .. Litolff 75 and lesson) . ................................... .. . Tambur1llo. 

LESSON TO u VALSE CAPRICE/' 1.'eachers will please remember that these pieces need onl y Bli ss All Raptures Past Excelling (vocal waltz; 
to be seen in their new dress , to secure for Lh em at on c e Lhe English, Italian, and German words and les -
recogniLion of being the :fines t edition extant. son ) .... . ............................................ .. . Robyn. 

The l'toyal edition will eventually comprise all the classical Leave 1\Ie Not Lonely .................... . ........... Tambtwello. BY WILLIAM SIEBERT. 

A. Commence this short introduction rather softly 
and make a crescendo, as well as an accelemndo, to its 
close. 

as well a s modern compositions , and its number s will be adver- The Wedding Day (English and German word,: , 
tised in the l'tEVIEW as they are published. and lesson) ........................................... . lJidez . 

B. The valse .proper begins here. Observe well 
the phrasing, dynamic marks --=:::::..!, p, Etc. 

• C. These four measures must be played with a 
very loose, yielding wrist motion. · 

D. Give the melody with boldness and observe 
that the notes in the 3d and 4th measures, with double 
stems, are the continuation of the melody. 'l'hey 
!:'hould be well sustained and struck several degrees 
stronger than the other notes, which are the accom­
paniment. All similar passages aTe to be played 
likewise. 

E. 'l'his part must be performed in a very tender 
and caressing manner. Great care should be taken 
that the accompaniment is always subdued, so as not 
to take away from the melody, which must stand 
out in relief- as if sung by a clear, sonorous voice. 
All notes written in the upper staff are for the right 
hand. Observe the change of fingers 3'5 in the 3l'd 
measure. 

F. •Render this part in a somewhat agitated man­
ner and with great brilliancy. After this part the 
first part of the trio is repeated, then commence again 
from the bE:'ginning and play to the trio, where the 
valse :finishes. 

NEW MUSIC. 

SPECIAL NOTICE. 
A full line of Lhe pieces included in this edition is l{epL by 

the houses m e ntioned below, who are our agents f6r its sale. 
Teachers and o hers can examine them there, and both Lhey 
and the trade will be SUJ)p lied by th ese iil'nli at precisel y the 
same rates as by u s : 

H . AHLIUCII, Cleveland, Ohio. 
PA CO , ST ALLEN, Wilming ton, D el. 
W. II. BONNEH. & Co., Philadelphia, Pa. 
E. D. BUCKIN GHAM, Utica, N . Y. 
BREN'l'ANO' S LITJmAitY EMPOJUUl\1, New York OiLy. 
CONOVER BROS., Kansas City, 1\lo. 
FHANK. II. OIJANDLER, Brooklyn, N. Y. 
OLIVER DITSON & Co ., Boston, l\lass. 
DENTON & COTTIER, Buffalo, N. Y. 
J. F. ELLIS & Co., Washington, D. 0. 
D P. l<'AULJJ ' , Louisville, Ky . 
l GNAZ lTI '3C JIEJt, Toledo, 0hio. 
H. A. FHENC H, Nash ville, 1' enn. 
GIBBONS & STONE, Roches ter, N. ·Y. 
C. A. G.RISWOLD, Hartford, Conn. 
1\!. i. D. HUTCHINS, pringfield, 1\Iass . 
J. H. IIIDL~:Y, Albany, N. Y. 
II. KLEBEH & BRO., Pitbburgh, Pa. 
S. R. LELAND & Co., Worces ter, Mass . 
LEITElt Buos ., Syracuse, N.Y. 
LYO & HEALY, Chicago, Ill. 
MILWAUKEE 1\IUSIC Co., Milwaukee, Wis. 
GEO. D. NEWHALL & Co., Cinc innati, Ohio. 
T. H. SCJJNEIDER, Columbus, Ohio .. 
A. SH.A.TTINGER, St. Louis , Mo. 
C. '.f. SISSON, Waco, Texa s. 
M. STEINE.(tT, New H aven, Conn. 
1\I. STEINERT & SONS, Providence, R I. -
SP.A.LDI:\ G, ALGI.:R & 0SBOHN, Troy, N. Y. 
OTTO SU'l'.RO , Baltimore, 1\Id. 
V. W ALTEU, Alton, Ill. 
A. WALDTEUF~L, San Jose, CAT-. 
J. P. W~;T SS , D etroit, Mich . 
E. vVrrzMANN & Co , 1\Iemphis, Tenn. 

SONGS. 
Come Again, Days of Bliss (Komud Wieder Freudeutage). 

Ange'ls ' Visits ..................................... ...... . Melnotte. 
The Stolen Kiss (English and German words) ........ . Epstein. 
Why Are Rose s Hed? (E11gli sh, Italian, and Ger-

man words , and lesson) ........ . .. . ................ .. Melnotte. 
I:\STHUMI•. NT.A.L. 

r orma (operatic fantasie , with lesson) ................... . Paul. 
II 'l'rovatore (operatic fantasia , with lesson) ............. . Pau'. 
William Tell (operatic fanta sin with le son ) ............. . raul 
1\larLha (operatic fantasia) ................. . ............... . Paul. 
Bubbling Spring (caprice, with le · son ) .............. !.'it·e- King. 
Gem of Columbia (grand galop, with lesson .......... . Siebert. 
Sl<ylark Polka (with less on) ................... . ....... . . . Dreye1·. 
Shower of Hubies (Lone poem, with lesson) ......... . Prosinger. 
Maiden' s Longing (reverie, witl1 lesson ) . . ............ Goldbeck. 
Love's Devotion (romanza, with lesson) ............•. Goldbeck. 
1'he First Ride (galop) ............................... . .... Sidus. 
Cu ckoo and the Cricket (rondo) ......................... . Sidus . 
Waco "\ValLz .............................................. . Sisson. 
The Jolly Blacksmiths (caprice, with lesson) ............. . Paul. 

CONTENTS OF BOOK II. 
VO CAL. 

vViLhin a 1\Iile of Edinboro ' 1.'own ( Von Ed in-
l.Jmg kaum eine 1\Ieile ·weiL) -Scotch Ballad .. . .... . . Scotch 

I Heard Lhe Wee Bird Singing ("Ein Voeglein 
hoert' ich Singen) ............................ George Lu.ley. 

Chiligowalibedory (Comic) ..........•.....•....... H .A. Saxt"n. 
Put your Trus t in One Above .................. .. E. E. Rommega. 
The Cot on the Hill (Die Huett auf dem B erg) . .Franlc La·raruie. 
l<~ive O'Clock in the Morning (Fuenf Uhr in der 

Morgen stund)-Ballad ..................... . ....... Claribel. 
E\7 a Ray-Ballad .................................... . Jane Eyre. 
Fannie Powers-Song and Dance ....... . ....... . ... . Eddie Fox. 
How Can I Leave Thee (Ach wic is t' s mmglici.J) ........ C1 amer. 
When the Swallows Homeward Fl y (Wenn die 

Schwalben heimwaerts Zieh'n) ................. .. F, au z .Abt. 
'Tis Lhe Last R se of fiummer (Die Letzte Hose) ........ Flotow. 
When the Corn is Waving, Annie, Dear-S011g 

and Dance ............... . ............... . .. . Chas B :a, phin. 
The Lass o' Boon tree (Schoen Kate O'Boontree ). G. E11fab1·1,1 k. 
Home, Sweet Home (Suesse Ileimath) .... Sir H1 nry R. B1:>hnp . 
AJ.Iie 1\Iay- Ballad ..... . ............. . ..................... Holmes. 
Little l.lirdie l\lay (Kleincs Vccglein 1\Iai) ........... . Jas. G1·een. 

INSTUU:\IEN'.r.A.L. 
Shephe d' s Bells-ldylle ............................. . Jean raul. 

Among the latest of our issues w e wish to call the special 
attention of our readers to the pieces mentioned below. We 
will send any of these compositions to those of our subscribers 
who may wish Lo ex amine them, with the under s tanding that 
they may be r e turned in good order, if they are not suited to 
. their ta&te or purpose. The n ames of the authors are a s uffi. 
cient g uarantee of Lhe merit of Lbe compositions, and it is a 
fac t now so well known tha t the house of Kunkel Brother s is 
not only fas tidious in the selection of the pieces it publishes , 
but also issues the most carefully edited, lingered, phrased, 
and revised publication s ever seen in America, that further 
notice of thi s fac t is unnecessary. 

.................................... Geo1·ge :::.·chleijfa1·th 4.0 Sh akespeare .l\Ia• ch ........ . ...................... . Jucob K·unkel. 
1.'he Penitent's Prayer, Solo ................ Charles Kttnl.:el 50 Harp s in Lhe Fairy Land-Romance ................ . Jean 1 aut. 
The Penitent' s Prayer, Solo n.nd Quartet . .. Cha1·Zes Kunkel 60 Visitation Convent Bells ........ . ................. . Jacob K" nkel. 

PIANO SOLOS. 
Chopin's Best Thoughts selected, revised, and carefully 

:fingered (foreign :fingering) by Charles and Jacob Kunkel : 
Thine Image, ·Romanza ......................... . F. Chopin $ 75 
First Love .............................. . ......... . F. Chopin 60 
Will 0 ' The Wisp (Caprice-Etude) ........ . ... .. F. Chopin 75 
Consolation ....................................... . F. Chopin 50 
Spring ·waltz .................................... .. F. Chopin 35 

BOOKS. 
Goldbeck's Harmony, elegantly bound................... $1 50 
Goldbeck' s Musical Science Primer......................... 50 

The bes t text- books upon their respective subjects. 

AGENTS WANTED FOR THE REVIEW. 

Premiums for 1882. 
Summer Waltz ................................. • F . Chopin 35 
AutLlmn Waltz .................................. . F. Chopin 50 The publishers d esire to increase their subscription lis t for 
Le Reveil du Printemps (Awakening of Spring) , (Polka- the year 1882 10,000 subscribers, and in order to accomplis h thi s 

Caprice) ......... , .............. . . .... . J. J. Vcellmeclce 60 end th ey offer the following premiums Lo any one sending two 
Carillon Angelique n everie (Angelic Chimes;............ or more s ubscribers-these premium s are offered in addition 

.. . ........................ .. ......... . J. J. Vcellmeclce 50 to the regular premium that every s ubscriber is eu titled t o: 
Le Ciel D 'Ete (Summer Sky), (Valse Caprice) ............. Music and Music Books. 

•...••...•.•.••••••. • .. ; •.........•...... J. J. Vcellmecke 60 For 1~ _subscribers , Julia Rive -King's .celebrated Piano 
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Ex. 
313. 

Piano. 

GOLDBECK'S 

Repeated Chords with Melodious Treble. 
1 

~~=~--~ ~:~=-:!j:~ rr_---- - t9--.--C2------
x::z_a-==:--===: ==--==---====----===--==_a-= 
-~ ----- --------

Chord Series upon Organ Po!nt with F; lowlng 

Ex. 
314. 

Piano. 

Ex. 
315. 

1 
Melody. 

-~~=-J==:;J===;j~=- ·_ - 6l-=-~ ==-~ 6l- -61--- -61 ------19 --?9-
- - . . - -~ 

--------- ---------
~ ---- ~------=-a-===-- _a_-=--= _a -- a-= ----- ------------ -----
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In this instance the third is doubled acceptably, the voices moving flow­
ingly. 

Ex. 
316. 

The diligent student will analyze these examples, observing the proper 
introduction of the chord of the 4-6, the descending of the leading tone, 
where of advantage, etc., etc. 

Ex. 
317. 

Piano. 

In the following number an attempt is made to utilize No. 3 for a short 
melody for Violin and Piano. The key of D has been chosen, with slight 
alterations in the positions of so!Ile of the chords. The melody is composed 
upon the framework of the chords, while the latter arelgiven as arpeggios. 

188 GOLDBECK'S 

4 Cantabile. 

Violin. 

Piano. 

Violin. 

Piano. 

Enriching the Melody. 
§ 166. By the introduction of a few passing tones and some further 

alterations in the chords and melody, the short composition is improved. 

Ex. 
31S. ~ lbk--oH"¥----11~-l--.jlllllll'!l':....+-i 

Piano. 

HARMONY. 

(Ex. 318 continued.) 

Violin. 

Piano. 

Subdominant introducing Chord of the 4·6 
of the Tonic. 

139 

§ 167. 'fhe chord of the 'ronic comes in with peculiar force when pre­
pared by that of the Subdominant. 

1 Subd. 2 incompl. 

-~==1-i =-- ~~~---1=~~-=--~-- - - - - - -- - _ _a 
Ex. - --- - -62-- - - -·61 
319. _-_ =-- - --=~=-- - - - -

Piano. . £-
Wp e: ~-_._ -a=-·-- ~-± _- -
j--~--,6~--- ______ T_i __ 

Covered 5ths 3 -=4:-J~===5 n=otgo~~d=. withBass. ~= - -=~~ ---4 -61- ::j-·-::.. - -
' -~ 1 -.-- _,._ _. ~- ~=g::: =rf= ~--u 

=-==- - ~ W- ±=-±=--==a -= =--===- -== :::::r::::=--= =-- ------6 -6~--- ----6---2 ---6- ----6-re~ol-
4 4 4 tone. 

No. 5 is not good, because the resolution tone (f ll:) of the dissonant 4th 
(g) is given in another part, namely the Bass. 'fhis unusual progression, 
as will be perceived, gives rise to awkwardness in the voicing of the parts, 
showing that a single unmusical move creates general havoc. 
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Nevertheless there is a way of making the displacing of the resolution tone 
a little more acceptable. The chord of the Dominant 7th with its more pro­
nounced tendency of progression, its intimate relationship to the chord of 
the Tonic, and its pleasant dissonant 7th, riveting the attention of the ear,. 
admirably serves our purpose h ere. 

6 

~rr~-~ ~~ :1 ~~-r-==-f-== ==~-+_____:_ ==19-

Piano. ~ -19-

_ciz::JE . ~- _ L ~~ -~ 
6 
5 • 

But it may be doubted whether a good compo er would write a series 
like that at No. 6. The student should distinctly remember that style of 
composition down to its smallest rninutire, is a matter of selection, not one of 
compulsion. There are in music as many possibilities of bad as of good writing. 
It remains ~ith the persevering tudent to learn to discriminate between the 
beautiful and unbeautiful, and to r eject all but the very best . Let it be re­
membered that nothing poor, bad, incorrect or even weak should be written; 
that it should all be good, and that at each step the best possible progression 
should be chosen. 1'he same is necessarily true of all other points in com­
po ition and musical art. The following number (7) is highly unmusical. 
We write it because we deem it important that the stndent should develop 
a keen ense for what is unmusical, and thus learn to avoid it. 

"7 unmusical. 8 very good. 

hano. ~-~~-~=-~=~~ ~~- t~-~~
1 

--~--~19--- -(2 ~ -~------
- $=12H --== -6 --4-=-- a -~-===--= -a+ a_ 

4 3 4 

§ 168. No. 8 is excellent, because 1) the c~10rd of the 6th appears in one 
of it favorable positions; 2) the chord of the 4-6 is it~.troduced by the chord 
of the Subdominant, thus appearing in the most impressive manner; 3) the 
dissonant 4th (e~) is properly resolved; 4) the Bass is :flowing, easy and nat­
ural; and 5) because all the parts are flowing,_ moving in compact har-
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monies. No.7 partakes of some of the good qualities of No.8, but is rend­
ered unacceptable by the awkward move in the Bass, as marked. 

Chord of the 6th of Subdominant introducing Chord 
of the 4·6 of Tonic. 

§ 169. This results in a weaker appearance of the chord of tl"1e 4-6 of the 
'fonic, bnt is perfectly correct, and may arise, or become unavoidable, from 
the peculiar voicing of the parts 

Ex. 
320. 

Piano. 
~~~4 ~~:-~=~~:~~=-= -~~~ -~~~~~~~~~~% ~-
=l2_rr-__ - ---"2-~~~ --- - ---L2._ 

-=l2:~=- 6- 6 -=====~ 6 6- 6 -~--
4 4 4· 

At No. 2 there are two chords of the 4-6. The covered unisons, as 
marked, are not perceptible on the piano or organ; the four parts have been 
giren throughout to call attention to this progression. In ordinary writing 
for. the Piano it is usual not to adhere to any set number of parts . No. 2 
would be written as follo·ws : 

Piano. 

Exercises. 
A Basses for Chord Series of Tonic, Dominant, Dominant 7th 

· and Subdominant. 
1 
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Suspensions in the Chord of the Subdominant. 
§ 170. The following present vocal difficulties, where the_ dissoQ.ant in-

terval is attained by disjunct movement: · 

_!..__ __ ==--1- =1--= ==--== 
-----c:::;~-1 -~ 

Ex. - -~ - -~~----==_ -~-
:m. 

Piano. _______________ _ · m:-a __ _ 19 - -a-
---------------

Strictly spealdng the dissonant g in the Alto of the 2d chord of Ex. 321 
is no suspension tone, since the consonant g preceding it occurs in. another 
part, the Soprano . Instrumentally, it has the effect of a suspensiOn, be­
c.ause the ear cannot distino-uish the interchange of the closely placed parts, 
and because the performe~· experiences neither difficulty nor trepidation in 
executing the chord series. Different it is with the sin~er, who suffers 
more or less nervous fear in attacking the unprepared dissonance, a fe::tr 
which mio·ht easily impair the purity of intonation of the interval in ques­
tion. 'fhe\vriter should therefore be cautious in the use of free dissonances, -
and rather r eserve them for instrumental composition. The follo'.ving ex­
ample remedies the difficulty: 

2 -6'~~--~r- :;;-:,~- 19 ----- - - ----t-- -(!9-·-

1 

-6'- -1'9- -6'-

S$ -~_--19 =a 
--- ---------- ----

The eaFJier execution of tl;is example is dne to the chord of the 6th, which 
enables Soprano and Alto to take the ame tone. 

HAR~IONY. 

le
_:_~~~ J _J~-a~-~~~ J -&1 _ _a.=_ _ a __ a ___ _a_ =a::. _ Q ___ _ _a_ 
- - - _ Q_ __ - 19 --- _ Q_ __ - 1'9-

------------- - 19--- - - ----
~ano. or 

_ _(~_:: - - -- --- -1'9-_ ------­
~=--=- - 1'9-------19----
~ttL=--z:r-==--===-a- ==-===--== __ a.=. ---- - - - - ----- - -----------
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· Nos. 3 and 4 can be executed instrumentally and vocally, although the 
voicing of the middle parts may not be considered a model of vocal :fluency . 

. Suspension with Ascending Resolution. 
§ 171. Vocally, the covered octaves between Alto and Bass would not be 

perceptible ; on the Piano they assert thei~· emptiness. 

---1'9--~-- _c.;_- -19----
Ex. -7!9- -6'-- 6;-~s~~~~~~j- -= 
322. 

- -------------- -- ..,"9---== =-19- ==--==---=-= __ - a~==-==---===== a-==-~ 

Altogether, suspen ion from the chord of the 1'onic to that of the Subdo ­
minant offers no fertile field, vocally speaking. 

Suspensions from Subdominant to Tonic. 

I 
~iii . --~- -"'-.;---=~--==a -- = 

~~~- -=- -~-r -i-: ==~- ~~ ~r-r-=-
Ex. . 
323. ___... 

. -6'-
-----1'9------ - - - --- ·-----
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4 
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SENSATION 
On the Pacific Coast. 
CALIFORNIA'S CROWNING CURIOSITY . 

A WONDERFUL SCIENTIFIC EXPERIMENT. 

J:-.1:A.EXING J:-.1:.A..EINE J:-.1:0NSTEES. 

THE GRAPHOSOOPTICON-I'l'S MARVELOUS POSSIBILI­
TIES-SAINTED SEALS. 

[San Francisco Evening Bullet!n.] 

We have had such charming weather of late that 
everybody with his wife is going to the Cliff. ThP. 
atmosphere is just sufficiently humid to serve as a sort 
of emollient for .cuticles frayed by our summer winds, 
and their life-giving rays of the sun permeate space 
like a benison from the Giver of all Good. Late 
lingering touristshave found a climatic bonanza, and 
we know of several Englishmen at our leading hotels, 
who, on this account, are loth to leave us for the pea­
soup fogs, the wintry sleet and pelting rains of their 
tight little island. Our wealthy British cousins, 
whqse only object in life is enjoyment, are to be 
commended for remaining where the atmospheric 
condition is so perfect as it is at present on the penin­
sula of San Francisco. They are making the most of 
it. Two of these much-to-be-envied individuals had 
an unexpected adventure the other day, which it is 
well enough to relate in detail. We will call our 
friends Burroughs and Brown, sons of wealthy Man­
chester men who had chummed for a tour of the 
world, and, with youth, health and unlimited money, 
they were pattern "globe trotters." Dawding over 
breakfast at the Palace one morning, Burroughs, 
throwing down the Call, said, with sudden .earnest­
ness, as if he had discovered a new sensation: 

" Cliff, to-day ?" 
" Why the Cliff ?" returned Brown, deliberately 

cracking the end of his third egg (your Englishman 
always ~ats his egg direct from the shell). "Why go 
to the Cliff? We are asked to go clown to spmebody's 
place at Menlo, you know. I believe ,they call .it 
'Menlo.'' 

'' Aw, yes; I remember; but we can turn that up 
for the present, if you like. I've been reading in this 
paper that the Cliff is delightful just now, and that 
the seals, taking advantage of the warm weather, are 
swarming over the rocks to bask in the sun. We've 
never had a good look at the beggars, and I would 
like to do so before we leave. Let's go to-day, and 
we'll catch 'em all out." 

"Oh, I don't mind," assented Brown. "I'm 
agreed. Here, waiter, have a team brought round 
from the nearest livery, and fetch us a go of brandy 
in the meantime." 

They discussed the cognac leisurely, and just as 
Burroughs was remarking- on the excellent quality of 
the tipple the blarsted Americans furnish, the waiter 
reported: 

"Horses all ready, sir." 
''Awl send to number 46 and 48 for our overcoats 

and driving gloves. Look sharp about it, for I want 
to get there before the crowd comes. I 'ate a crowd. 
'Ere's your tip." 

Then the two B's sauntered out into the patio, the 
slender, light- brown Villars they had lighted track­
ing their way with perfume. They admired the 
horses, as only Englishmen can clean-limbed, sup­
ple-jointed, velvety-skinneu animals they were, toss­
ing their heads proudly, and snifing the fresh air with 
quivering nostrils as a connoisseur inhales the faint 
bouquet of a fine wine. 

"All ready?" asked Burroughs, when the needed 
garments were brought. •· Ill take the ribbons." 

"Right you are," said Brown;" but hold 'em 'ard, 
old man. 'l'hey look skittish." 

The drive to the Cliff was·an exhilaration, Brown· 

had his wish in not finding the place crowded. It 
was too early for the rush. Foster, mine host, was 
there radiant in manner and jovial as usual. Other­
wise, bald, blarneying and benevolent, as became the 
keeper of the lows sigillum-the Place of the Seal, as 
Charley Webb once facetiously called the Cliff House. 
'rhe scene was health-giving, life-inspiring~ Away 
to the west, old ocean stretched as smooth as a lake, 
and the white-winged ships were slipping down the 
horizon's verge, bearing the products of California to 
every quarter of the globe. Old Pacificus was as 
smiling, as if it had never been guilty of a treacher­
ous act, never stranded a ship nor drowned a sailor. 

It was a splendid morning for the phf)cre. They 
were out in force; and like magnified leeches, wrig­
gled up the creviced cliffs in every direction. Huge 
fellows, some of them, that might weigh half a ton 
and over, and cubs that you could carry away in the 
pocket of an ulster. Every glass on the balcony was 
directed toward the interesting sight. S~ddcnly a 
gigantic specimen emerged from· the ocean and flip­
pered himself up to a rocky beach. 

" 'Pears to me," lisped a young lady-" 'pears to 
me that one is different from the others. Seems to 
be marked." 

"God bless my soul," exclaimed an elderly gentle­
man, her father, after vigorously rubbing and care­
fully readjusting the lenses of his giass, " if I did not 
know it was impossible, I should say that seal had 
letters marked on his pelt." There were half-sup­
pressed exclamations from the few present. 

Brown was silent. But he was looking earnestly at 
the animal. Finally he handed the binocular to Bur­
roughs with the remark, ''Tell me what you think of 
it. I'm beat." 
· Burroughs, in his turn, riveted his gaze on the huge 
body of the sea lion, as he turned himself in the sun. 

"By Jove, but it's curious, you know. I s·wear I 
can make out an Sand a J-anel, let me look again­
yes, and an 0. There's another fellow coming up 
out of the water-a big fellow-and he seems to be 
marked or lettered, too. I think my eyes are all 
right, and the glass is A One-Dolland's, of London, 
you k1.1ow. I can't be deceived. But I must say it's 
strange." 

"Let's go and see the landlord," suggested Brown. 
After a glass of ·'Bitter," Brown said to Foster, 

"Landlord, what's the matter with the seals over 
yona.er? Have you been branding them?" 

"Tutt," replied Foster, sententiously, "They're old 
bulls, I suppose, torn in a fight. 'l'hey get horribly 
chawed up, sometimes.,,. 

"Oh, is that it?" said Brown, drawing a deep 
breath, "I must be the victim of an optical illusion. 
Let's go back to the balcony, and have another lool;:." 

Meantime, an animated debate was in progress on 
the outside. A positive-minded German, who held a 
glass of more than average power in his hand, and 
who could not be reasoned from the evidence of his 
senses, insisted that he had readily made out the let­
ters on the bodies of both the seals, and they read 
nothing more nor less than "St. Jacobs Oil." The 
rest of the company were laughing at and poo-pooh­
ing him; but Brown said quietly to Burrough's, ''I 
made out the same words, you know, but hang me if 
I liked to say so. I didn'.t care to be laughed at, 
although I could well afford to, because. St. Jacobs 
Oil cured my rheumatism contracted during our 
buffalo hunt in Wyoming last season. ·· 

Just then a serious, honest-looking man approached 
our English tourists and remarked :-"Gentlemen, I 
think I can explain this apparent mystery. Yester­
day morning quite early, when I was out here enjoy­
ing the fresh air quietly, a party of three persons 
arrived from the city, and after making a reconnois­
sance and finding the coast clear, they took an oddly­
formed instrument from theil· buggy, which they set 
up in that corner; and adjusted with a good deal of 

care. It was shaped somewhat like a photographer's 
camera, but with more complicated machinery. They 
seemed jealous of observation, so I did not intrude 
myself on them at first, ~nd only noted their opera­
tions from a distance. They were evidently testing 
their queer machine by a series of experiments, with 
more or less success. I observed that when they di­
rected the projecting tubes of the apparatus toward 
any object, making a focus, I suppose, there was 
alwflys a commotion at that point. For example, a 
White·hall boat, pulled by a couple of men, happened 
to pass at the time. It was made an object. 'l'he 
rowers suddenly unshipped their oars and crawled 
undet· the thwarts, as if to escape an attack. When 
the instrument was turnPd in another direction they 
reappeared, a11d after comparing notes and finding 
they had sustained no personal wjnry, stood up in 
the boat and cursed vigorously. We were in plain 
view from the platform- machine and all. A pilot 
boat beating out of the Heads was also brought under 
the influence, and I saw the man at the whet>l squirm 
as if in pain, and call up some one from below, who 
evidently repeated his experience. I noticed further, 
that a strange sort of light flickered over and about· 
the object toward which the tubes were directed; it 
was quite visible, although the sun was shining 
brightly. After several such tests, one of the experi­
menters said, 'Now, then, for the seals.' 'l'here were 
not many on the rocks at the time, but there were two 
or three large ones among the number. The man 
·who appeared to have principal direction of the ma­
chine produced a placard-a St. Jacobs Oil placard­
and fitted it in a sort of slide attached to the appara­
tus. Selecting the largest animal in the group of sea 
lions as the obJect, he sighted the tube, then moved a 
lever, as he had done before, that set some hidden 
machinery in motion. The effect was almost instan­
taneous. 'l'he sea lion roused himself, gave a sudden 
roar, leaped into the ocean, and was out of sight at 
once. 'I think he's marl•ed,' said the operator; 'let's 
try another.' The experiment was repeated on 
another sleepy monster, and he rolled down the side 
of the clifl' in a hurry, barking as if in pain. But by 
this time it would seem the animals had taken alarm, 
for they left the rocks in short order. 'l'here was a 
good deal of congratulation among the party as they 
tiiscussed the effect of the operations of the apparatus, 
while they were carefully covering it in order to 
return to the city. I ventured to approaeh and to ask 
one of them the nature and uses of the instrument; 
but I received at first only evasive replies. My curi­
osity was evidently out of place. Finally one of the 
paities said :-'My friend, this is a recent invention, 
that has cost no end of time and trouble, and which 
has been secured by the house of A. Vogeler & Co., 
of Baltimore, Maryland, the proprietors of St. Jacobs 
Oil, at an expen;;e of nearly $200,000. w ·e call it the 
Graphoscopticon; but the nature of its operations 
must remain a secret at present, as its possibilities 
are yet greater than \Vhat you have seeu to-day. We 
are in the employ of A. Vogeler & Co., and our busi­
ness is to make their great remedy known all over the 
United States, ancl by every means possible.' I think 
therefore, gentlemen,'' concluded the serious, honest­
looking man, "the sea lions that have excited your 
wonder are those marl<ed yesterday in the strange 
manner I have described. Wonders will never cease. 
Good morning, gentlemen." 

"Stop," said Burroughs, to the serious, honest­
looking man. 

"'Olti ard," followed Brown, ''Did you ever see an 
instrument called a Heliostat or Heliotrope, used for 
rendering distant 8tations vi•ible?" 

"Yes, I have seen the instrument you name." 
"Was this one-this Graphoscopticon, as you call 

it -anything like it?" 
"Only in a degree. Perhaps it was an expansion 

of the same idea." 
'' Good morning." 

* * * * * * * * 
Brown and Burroughs did not talk much on their 

way back to the city. They seemed puzzled by what 
they had seen . 

"Brown," said Burroughs, at last, as they turned 
out of the Park gatt>s, ''what do you think of this 
business, anyway? Do you believe that smooth.,.talk­
iug fellow's story?" 

" I'm blessed if I know what to say." responded 
Brown, as he lit a fresh cigar. "These Hamericans 
are up to hev'rything in the way of advertising. He 
may tel,l the truth. 'l'hat signaling arrangement they 
call a heliostat isn't a marker to this, though.'' 

" Do you mean that as a joke?" asked Burroughs, 
somewhat sten1ly. 

'' 'Pon honor, no. If you like, we'll drop the sub­
ject. When we get back to London we'll set those 
fellows at the Polytechnic to work to find out all 
about it. "-Adv, 
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ST. LOUIS. 

THE i!rst concert of the St. Louis Choral Society, for the 
current sea.son, was given at Me1·cantile Library Hall 
on December 15. The programme consisted of the 
overture to "Egmont," Beetho·ven; the march and 

chorus," Joyful we greet etc.," f1·om Tannl1auser, and Beet · 
hoven's mas; in C. 1\Iajor. 

G minor-J._ S. Bach; arranged for piano by F. Liszt; Mr. , ~ei~ecke . in a clean._ tasteful and musicianly style. Her play­
\Ym .. H. She1 wood. wg IS, however, too light for an orchestral accompaniment, and 

Mr. Sherwood had caused himself to be widely advertised as we are sure she would have appeared to better advantage had 
"The Greatest American Pianist," and such a claim is, of she played alone. Miss Strong is an artist who is a credit to 
course, a challenge to close criticism. St. Louis, and a real acquisition to the Beethoven Conserva-

1-Ve _had givenMt·. Sherwood Cl'edit for correct and intelligent tory, of whose faculty of instruction she has re"ently become 
phrasi_ng, when we had heard him, on former occasions, play a member. The next three orchestral numbers were qmte 
selectwns whlch he had studied with his teachers, but we satisfactory, as was also the second one of the selections 
\;ere reluctantly con~pelled to the C'lnclusion that the in tel- of the Amphion Quartette. The final number," 'l'he Awaken­
~Ige nce he then ~amfeE:ted was not his own, but that of his ing of the Lion," was not so satisfactorily given, the piano 
mstmctors,_ for, m the Ch.opin _n~mbers , which he had evi- passages were altogether t•w loud. It seems always easy 
dently studied alone, he failed ridiculously. In the ''Scherzo ,enough for the musicians of tllf\ orchestra to come out full on 
from op. 35," he took unwarranted liberties which detracted the fortes, but the pianos and pianissimos seem to demand the 

The Egntont overture was given in capital style by the 
orchestra, as was also the Tannhii.user march. Probably from 
not havmg had a sufllcient number of rehearsals with the 
orchestra, however, the chorus seemed somewhat bewildered, 
and the attack, i ~ many cases, lacked that promptness and 
accuracy which is so necessary in the r endering of works of 
thi~ character. 'l'he voices, too, seemed hardly well balanced 
-there appeared to be an undue prominence of the . opr·ano 
part. In the mass, these shortcomings became more evident; 
the prominence of the soprano becoming, at times, actually 
unpleasant. Had Theodore Thomas been present, he would 
dou!Jtless have eeen in this an additional fact in support of his 
statement that the voices of American women are shrill to 
exec s. 'l'he solo parts, taken by Mrs. McPheeters, .t\frs . .Mills 
and Me srs. Doan and Saler, were excellently rendered, the 
tlvo ladies e pecially, singing with gr,·at taste and understand­
ing the parts assigned them. 

ft·om the work, while in the "Nocturne in F sharp, op. 15," he constant attention of the conductor. · 
played with a boarding-school-gil'l sentimentality which con- We see no reason to retr.1ct what we said in our last that no 
trasted unh~ppil~ wit_t: the poetic~l rendering of the same orchestral music has ever been given in t. Louis: save by 
work by ~ubmste1~, ~ulo\~ ~nd Ess1poff, with which the musi~ the Thomas Orchestra, that can compare with that given us by 
cal Amencan public IS familiar. In the so-called" ~cherzo in the fifty-four picked musicians who obey Mr. Waldauer's baton. 
C sharp minor." half of the notes in the arpeggio accompani-
ment in the left hand to the choral-like melody of the middle 
part, were entirely inaudible, if they were struck at all. 

We felt deeply grateful to the society for keeping the old 
trap, which a jobbing operation of a local music seller caused 
to !Je put up into the Library Hall as a Gr.md Organ, so me 
year ago, entirely silent throughout the conce1 t. Its orguin­
ette-like tones are not pleasant to our ears. 

In his next number, "La Fileuse," Rajf. and ·'If I were a 
Bird," Henselt, were played more satisfactorily. 'l'he first 
especially was given in a s tyle similar to, and approaching 
and perhaps in imitation of, Satter's. The second would h :tve 
been nearly as well done but for the very perceptible ritardando 
in difficult passages, but in the "Polonaise in E," Liszt-which 
1\Ir. Sherwood (determined to have something grand about his 
programme, if not about his playing), dubbed, over Liszt's 
shoulders, Grande Polonaise-1\fr Sherwood fell. even lower 
th~n in the Chopin numbers. As one of the audience at our 
side remarked: "He didn't touch bottom! " and we would 
advise Mr. Sherwood never again to touch Liszt. 'l'o say 
wherein he failed in this cheval debataille of all pianists, would 
be to go over every phrase and movement and repeat ag· ·lin 
and again-lack of underst·mding, la(•k of force, lack of every­
thing save a certain nimblenes ; of execution. 

Profes or Otten, the musical director, is d0ubtless quite as 
well aware of the shortcomings of the performance as we are, 
but yet he has no reason to feel asharncd of his work nor of that 
of his society. This was their firs t concert for thb seaso n and, 
considering the relatively short time they have had in which 
to study these difficult works, their rendering of them was 
highly creditable, both to them and to him . 'l'he society's next 
concert will doubtless show the marks of the conductor's faith­
ful training in a considerable improvement. 

In his last selection, "Bach's Fantasia and Fugue in G 
minor," l\lr . Sherwood appeared at llis bes t. After the pre­
lude, which evidently demands more poetry than Mr. Sherwood 
possesses, the selection was· given almost faultless ly. 'Ve 
should have preferred, in the midd le portion, the Liszt arpeg­
gio~, which more closely imitate the organ. to the plain chords 
struck by Mt·. Sherwood, but that may be a matter uf taste. 

The i!rst of a series of musical soirees, to be given at the 
t. Louis College of .1\Iusic, 2640 Washington avenue, took 

place on Tuesday, December 20. The following was the pro­
gramme: 

]>ART FIRST -1. Piano Duet, "J\Iarche des Jeunes Dames," 
Goldbeck, l\Iisses 1\fary Whitfie d and Seta McMillan; 2. Trio, 
(As Gh01·us) "Autumn," Goldbeck, Mrs. Dean, l\lisses Petring, 
I<'oster, Connell, Curtiss, l\1 cMillan, Clark, Sturgeon, Mrs. l\Iill s , 
Mrs. Wilkinson, l\Irs. Goldbecl{ and l\Iiss Whitfield; 3. Pta no 
olo, "Recollections of Home," .Mills, Miss Amel ·a Garesche; 

4. Vocal Solo, "Air with Variations," Rode, l\Irs. Alul'rt 1•'. 
Dean; 5. Piano Solo, "Danse des Sylphes," Gottschr~lk, Mrs. 
Goldbeck; 6. Vocal Solo, "Caro Nome," Ve1·d~. l\liss Jessie 
Foster; 7. Quartette, "Sunset," Goldbeck, l\Irs. Dean, l\ft· . 
Ehlert, :Messrs. Maginnis and Oscar Bollman, accompanied by 
Otto Bollman. 

l'Alt'r ECOND.-"Rondo Capricioso," llfendelssohn, l\li ss Seta 
McMillan; 2. Vocal Solo, (a) '-0, Lay 'l'hy Cheek on l\fmc," (b) 
'·On the Banks of the Mauzanarcs, Jensen, l\Irs. Albel't 1~. Dean; 
3. Piano Solo, "Dreaming by the Brook," Goldbeck, lUiss Zelle 
Minor; 4. \'ocal Solo, "Gipsy Maid," Wallctce, Miss Jessie 
Foster; 5. Piano Solo, (a) "Weeping I{ock,'' Goldbeck, (b) 
"rngari ch," Willme1·s-Goldbeck , 1\lr. Goldbeck; 6. Trio, (As 
Chorus) ''Evening," Goldbeck, .1\Irs. Dean, Misses Petring, l!.,os­
ter, Connell, l\!cMiltan, Curtiss, Clark, Sturgeon, l\lrs. 1\Jills, 
Mr8. Wilkinson, Mrs. Goldbeck and Miss Whitfield. 

Ro!Jcrt Uoldbeck's vocal and piano ~upils make the impres­
sion, as we have had occasion to observe bef n·e, of artistic 
perforntCI'S, more than mere amateurs, the guiding hand of 
the rna ter teacher is felt in all they do 1\Iiss Jessie Foster, 
whose voice is gmdually becoming strongCI·, sang in admirable 
style, and with much finish of execution l\lrs. Dean, wh o, we 
think, excels in classical music, gave a line rendering of Jen­
sen' benntiful songs. The 1\Iisses Minor, 1\Ic:\Iillan, Gareschc, 
and Mrs. Gold!Jeck, four pupils of M1·. Goldbeck's advanced 
ela,8es, fairly vied wiLh each other in delicacy of execution, 
and cleamess and beauty of style. Some of Goldbeck's 
famous concerted pieces, such as the trios for female voices, 
"Autumn" and "Evening," and the quartette for mixed voices, 
" un et," formed the "pieces de 1·esistance" of the programme. 
Aline Knabe Bally Grand was sent by l\fcssrs.Read & 'L'hompson. 

On the 22d of December, William H. Sherwood, of Boston 
u i ted by the "Philharmonic Quintette Club," gave a piano 
recital in Memorial Hall. '!'he programme was as follows: 

In a word, 1\Jr. Sherwood is not only not the "Greatest 
American Pianist" he claims to be, but in hi; native Boston 
are more than one who are his s uperiors : Perry, the blind 
pianist, could give him so me :vrofitable lessons in playing 
Chopin; Carlyle Petersilea might be able to show him that 
so ul has something to do with plauo playing anrl he might 
profitably sit at Satter's feet for half a decade. Rive-King, 
Carreno, S. B . Mills, Emil Li t bling, and a dozen other 
Americans who might be mentioned, surpass Mr. Sherwood 
in everything which goes to make a great pianist. 

'l'he numbers of the programme performed by the Quintette 
Club, though enjoyable, showed some lack of preparation; 
that was, however, perhaps natural, since, to use a p.opular 
phrase, they all, on this occasion, played" second iiddlc" to 
l\lr. Sherwood. 

The 1\filler Concert Grand was used on this occasion for the 
1lrs t time in a t. Louis concert. 'l'he beauty of its tone was a 
matter of general comment. \Ve hope to hear it again and 
often in future concerts, for we endorse the public verdict 
that it has no superiors. 

Tired and disappointed with the Sherwood matinee, it was 
almost reluctantly that 've t1·aveled over two miles through 
a drizzling rain ' to attend the "Second Orchestral Concert of 
the St. Lou is Musical Union." We were not alone. however, 
in braving the inclemency of the weather, for the hall was 
filled with a select audience, who listened attentively to the 
following programme: 

Part 1.-l. Overture-Ossian-:Siels Gade; Grand 01'chestm. 
2. Phaeton-Poeme Symphonique-Saint Saens. 3. Aria and 
Cavatina-Fr,m the North Star-:\Ieyerbeer; Mi ss Emilie A. 
Cuno; Flute Obl1gato: Messers. Buechel and Loewe, with 
orchestra accomvaniment. 4. Concerto for piano-F sharp 
minor-Reinecke; .l\1iss Nellie Strong, with orchestra ar.com­
paniment. Part II.-5. Over'tnre-l'he Merry Wives or Wind­
sor"-Nicolai; Grand Orchestm. 6. Musical Humor esque (by 
request)-E. Scherz; Grand Or•hestra. 7. Quartette-(a) The 
Water Lily-Abt; (b) 'l'he Spring again Rejoices-DUl'l'ncr; 
Amphion Quartette. 8. Kuenstlerleben (by request)-Waltz­
Strauss; Grand Orchestra. 9. The Awakening of the Lion­
Kontski; 'Grand Orchestra. 

The Kellogg concert troupe gave two concerts at the Mer­
cantile Library Hall on the 16th and 17th of December. As the 
manage1· forgot to send us tickets we did not attend, but we 
understand. ft·om competeat judges who did, that Miss Kel­
logg, in leaving the st ·tge for a matrimonial engagement, is 
only giving another proof of the good business judgment which 
has characterized her whole career. Her voice, they say, is 
still excellent for domestic purposes. 

We were un~ble to be present at the first soiree of the J3eet­
hoven Conservatory and therefore can not give a detailed 
account of it, but the report ?f the local papers is very favor­
able, one of them closes a detailed report with the following 
statement: 

"The large and brilliant audience left with the impression 
that the BeeLhoven Conservatory means serious work, and 
that we have an institution in our midst which, with the 
aid of first -class teachers, and the system adopted at the 
ins titution, will, as it has dune in the past, continue to 
furnish us with an array of musical talent and a great num­
ber of good and thorough musicians of whom any city might 
be proud." • 

------~-s~~-----

DANGERS TO IRON WORKERS.-Messrs. R. Esterbrook & 
Sons, City Iron Found1·y, Boston, Mass., speaks on this point 
as follows: Two or three of our men were badly burned in 
working. They were, however immediately cured by u~ing 
that valuable remedy, St. Jacobs Oil. All our men are highly 
pleased with it, and we shall always recommend it to those 
aillicted with pains or rheumatism. 

In consequence of the wide-spread belief in the continued 
adulteration 01' Itei1oed Sugar, the Boston Sugar Refinery has 
dec1?ed to p~otect the rep.utatio!J. it has acquil'ed dtuing fifty 
y~~us of bus! , tess, by proVIding Its customers and the phblic 
With unquestlo~ed guarantees of the purity of its product. At 
large expense 1t has arrang-ed that the oJiicial chemist of the 
i:ita t~ uf ,.Hassachuse tts shall test the contents of each paekage 
bearmg Its brand and hi s sblm[.Jed certiilcate that it is free from 
all adulteration will be found on each barrel· and further to 
prevent tampel'ing with its contents a pape~- label with the 
words "Guarant~ed Pure Sugar" will he vas ted across each 
head. By aduptmg 1 hese m eans the Boston Sugar Refinery is 
satisfied Lhat the Sugar of their manufacture will reach the 
consumer in its ot·igioal pul'it.y. 

Boston, Jan., 1882. 
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3 POPULAR OPERETTAS, 
"LAlLA," "GENEVIEVE, " 

and "THE FAI:f1.-Y GROTT0
1

" 

BY G. W. STRATTON. 
- OVER 40,000 COPIES of tne three operettas have 

already been sold. 'fhey arc suitable for exhibitions 
- of Schools, Academies, ~inging Classes, and Sunday 

S_chools. Sketch and pro~ra~unes, givi_ng full par­
- t!Cular·s, sent frPe on apphc 't10n. Spe ·Imen copy of 

either (words and mus1c in full) sent on rect>ipt of 40 
- eents by publishers, G. \V. STRATTON & CO., 

21 HANOVER S1'., BOSTON, liiASS. 

JUST PUBLISHED. 
-THEl-· 

I. •·innle-.\llegro ma non troppo-Josef Haydn; from String 
Quartette, op. 76, in G. II. Piano SQlo-(a) Scherzo, from 

nate, op. 35; Nocturne, F sharp, op. 15; Scherzo, C sharp 
minor, op. 39-.1<'. Chopin; (b) 1\Iro toso Semper Encrgico from 
Fantnsie inC, op. 17-R. Schumann; Mr. Wm. H. Sherwood. 
Ill. '!'heme and variations-.!<.,. Schubert; from String Quartette 
In D minor. IV. Piano Eolo-(a) La Fileuse (spinning song)­
J. Ralf; (b) "If I were a Binl," Elude-A. Henselt; (c) Grande 
Polonaise in E-F. Liszt; Mr. Wm. II. Sherwood. V. l!.,inale­
Allegro f1 om op. 75, in A-F. Kicl; !or piano, two violins, viola 
and violoncello. VI. Piano solo-Organ Fantasie and Fugue, 

We arrived a few minutes late, and found ourself one of a 
numuer against whom the doors had been closed during the 
performance of the 1irs t selection. A capital idea, and a rule 
which we hope will be rigidly enforced at all future concerts. 

SONG-VTAVE 
"Phaeton," with all its richness of orchestral effects, after 

the 1irst few bars, which were not lJlayed with &ufficient accu­
racy of attack, was rendered in capital style. l\liss Cuno sang 
her Aria and Cava tina very well for an amateu1·, and seemed to 
be a favorite with the audience. Miss Nellie Strong, who was 
heard for the 1irs t time in pulHic since her return {rom Ger­
many, played the ''Concerto in F Sharp minor'' of her teacher, 

; 

De •igned for St:hools, Teaf'.herd' Institutes, Musical ()(Jnven­
Vt:Jnttons, aud the Home Circle, by H. S. p, rkins Chka 0 anth••r of 'Song ll:dlO," "Ht:Jad-Light,'' "Untded Reader~,: 
etc.; H. J. D~nforth, NewYork; Hnd E. v. Degraff i:iupt of 
Sehoul<, Patel'sun, N. J .• and In:stitute Instructor, amhor' of 
•· Song Budgt t ," ''School Itoom Ch,n·u.," etc., etc. 

Price, Postpaid, 75 cents. 

. U. APPLEl'ON & COMPANY, 
Nt.w York. Boston. Chicago. San Francisco, 
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J. HOWARD FOOTE, 
31 Maiden Lane, New York, 

and188 and190 State St., Chicago. 
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AND BAND INSTRUMENTS, 
Badger's Boehm Flutes, B·lni Guitars, 

Meye1· Flutes and Piccolos. 
Manufacturer of Ba ud loRtrumcnts, Guitars, etc . 

Importer or tile bes t Violin Strin gs made. General 
Used by Levy, Ar· A gent for the orgulnette. Cat•logues fr ee. Men-

buckle and all o.rtosts. t ion Kunkel' s Musical Review. 

G . SU HIR ME R, 
Importer and P ublisher of 

~MU-SIC~ 
Sole Agent in the United States for 

Edition Peters, Augener g- Co., B1·e itlcopj g- Haertel. 
No . 35 Union Square, West Side, near 17th St., 

NEW YORK. 
Catalogues sent free on application. 
~Special attention is called to the new edition of 

,."Schirmer's Svo Church Music." Send for catalogue . 

L. VT ..A.TERS., 

PIANOS and ORGANS 

Correspondence Solicited. 

DECRER & SON~ 
(ESTABLISHED 1856. ) 

CRAND, SQUARE, AND UPRICHT 

P I I I~ I~ I O IS I . 
l!J~dorsed by a ll the Prominent Artis ts , Musicians , and 

Crtttes for Tone, Touch, and Superior Workmanship . 

T he H ighest Standard of Excellence A ttained 
and M ai ntain e d. 

FACTORY AND WAREROOMS: 
1550 Third A ven ue, Cor. 8 7th s t reet , N e w York. 

CAU'l'ION.-No connection with any other house of' a similar name. 

MANUFACTORY AND WAREROOMS: 

33 3 & 3 35 W . 36th Street, NEW y Q R K 
• Between 8th and 9th Aves., -... . 

+------·-----------1+ 

CORRESPONDENCE. 
BAL'l'IMORE. 

BALTIMORE, 'D ecember 31, 1881. 

:Raoov-e:n. ~ Baco:n., 
- NOW-

RAVEN PIAN OS. 
( EST.A.:SLIS::S::ED ~829 ) 

MANUJJ'.\ CTORY : ·1 WAREROOMS : 
12 Washin gton Place, 13 East Sixteenth Street, 

N E VV Y .:J R K CITY . 
EDITOR KUNI<:EI:lS MUSICAL REVIEW :-I h op e you have had 

a "merry Christmas," and wish you a "happy New Year''­
and many of them. Congratulate you on t he improvement in 
your paper. It is certainly the n ea test and best for the money 
published anywhere. We have had the usual amount of good , 
bad, and indifferent Christmas mnaic in our various church es. 
The Haydu o ciety recently gave its winter concert, Miss 
Berger, cornetist, and Mrs. Bella Cole, soprano , being the 
features of the evening. The Rossini is preparing for a good 
old-time con cert . Choruses of a light, pleasing character by 
the society, with a prima donna , aml, p ossibly, an i~strumental 
soloist. The Oratorio Society gave its first concert for the 
season, last night, pres enting Mendelssohn's Oratorio of St. 
Paul in· a most pleasing and satisfactory manner, with Miss 
Hattie L. Siemens as soprano, Miss Antonia • Henne as alto, 
Mr. Jules Jorden as tenor, and Mr. l!'ranz Remmertz a s b asso . 
The soloists were well np in their parts , and were acceptable , 
but soloists are only th e thread u pvn which to string the dia­
monds for the neckl<tce. The chorus is the oratorio, and the 
chorus of last nigh t certainl y was wonderful-faiely thriHing 
and elec trifying t he audie.nce-6~0 adults, with 100 boys ' 
voices, a large pipe organ, anJ an orchestra of about seventy ­
five pieces. You can imagi n e the effect. Mr. Otto Sutro, the 
originator and now president of the society, and Prof. :Fritz 
Fincke, t h e lead·er, both rec~ ived floral tributes from the 
ladies of the chorus, as a token of esteem. Everything passed • 
off pleasantly, except an episode which might be alluded to 
as a warning for the future. A dis tinguished m ember of the 
orches tra, of Teutonic origin, who quietly di sappeared down 
<t spiral s taircase in the rear of the stage, probably in quest of 
"ein lager," was nearly drowned by a discharge of lemonade 
by the ladies , who had been s o g()nel'ously supplied that they 
made this u se of it, to the di scomfiture of the party alluded to, 
considerably damaging his dress and the place on the top of 
hi s head where the h ttir ought to g row. One thing &ure, .he 
won't go " snoozing" around for beer at the next oratorio 
concert . The theatres are in full blas t and doing a good 
trade. Mu sic business goqd ; piano and organ trade ditto. 

+ ~Uprights a Specialty-~ 

Will write you "OCCASIONALLY." 

BELLINI AND GIUDITTA PASTA. 

A TALE OF 1831. 
HE Scala (Milan) has engaged for the composition of 

its chief opera a young musician who has rapidly ri o en 
in public favor - it is Vincenzo Bellini. He has studied 
bravely, worked, struggled, hoped, and not for one 

moment fa iled in courage. For three y ears he had remained 
in Naples as a pupil of the celebrated Zingarelli. Very soon 
after this he wrote hi s fil's t opera, which was soon followed by 
a second, that was produced in the an Carlo Theatre with 
great success 

In a room in the Albergo San Marco sits Bellini at h is table, 
which is covet·ed with all kinrls of books , and before hirri.lies 
the op en score of his "Sonnambula," in which the mas ter is 
absorbed. Although Bellini is now in his thirtieth year, one 
can not help fancying he s till sees in him the youth who once 
listened to Madre Rica's fairy tale. His face, which is some ­
what pale, is fringed with . golden lock s , and is of no common 
cast. Bellini is approaching the helght of hi3 ambition, yet an 
uns tilled longing often passes , like a sigh, through his mind, 
and then the young composer feels that there is s till much 
more needed for him to be happy. 

There in the Albergo, not far from his own room, suddenly a 
mellow voice was beard, rich a nd full, like the sound of a flute 
ascending to its highest notes , and then again descending to 
i_ts wonderful depths with equal ease. Then the same voice 
breaks forth with such dramatic power, with such an energetic 
express ion, that the s urprised listener grows pale, and feels the 
rapid pulsation of his heart. ome renowned cantatrice must 
be n ear- it can not be otherwise-for Bellini has never before 
heard such a mag nificent, brilliant voice. The singing grows 
m ')re hush ed, like a soft whisper; yet Bellini dis tinc tly h ears 
each. smgle sound ; the c antatrice herself seems to ' approach 
hi s room. Now this wonderful voice again rises with the 
swiftness of lightning; at the same moment the door of Bellini's 
study opens , and on the threshold appears a woman, her eyes 
fixed on the young musician. 

Hers is a tall figure, and a face which bears the type of t he 
classic beauties of ancient Rome. 'l he large dark eyes glisten 
with th eir luminous rays , the coral lips, s till parted, show 
two rows of pearly teeth. Now the small, well -shaped mouth 
begin s to smile, and approaching Bellini, the cantatrice holding 
out her small, white band, says , in soft, m elodious tones: "I 
neefl not a sk maestro, if it is yon, who have filled poor Stran-
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Q- T hese Pianos were AWARDED A PRIZB at the 
P AIUS INTERNATIONAL EXP08ITION, l878. 

JARDINE & SON, 

I 

ORGAN BUILDERS, 
318 & 320 East 39th St. , N.Y. 

LI ST OF OUR LARGEST GRAND ORGANS 
Fifth Ave. Cathedral, N.Y .. 4 Manuuls 
St. George's Church, " 4 " 
St. Pttul 's M. B. Church, " 4 " 

1!i1~h ~v11e~~~~:.' Church, :: ~ 
Brooklyn Tabernacle, 4 

r~~,~~~ ,.~~~~d~~;:~~. ~ 
l st Pres., Philadelphia, 3 

~f.iY~!~.~'{·J~,~~d:B~-~~~yn, 

LIGHTE & ERNST .. 
Old House oj Lighte, Newton 4' Bradbury , Established 1840. 

MANUFACTURERS OF FIRST-CLASS 

PIANO-FORTES, 
No. 10 Union Square, 

NEW YORK CITY. 

HORACE W ATERS & Co. 
826 Broadway, NEW YORK, 
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Send for our Illust1·ated Catalogue and 
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warranted Six Yea1 s. 



KUNKEL'S MUSICAL REVIEW, J ANUARY, 1882. 

II 
WOODWARD & BROWN, 

(ESTABLISHED 1843). 

· 526 Washington St., Boston. 

II II 

PALACE ORGANS, 
The Best in. t he World . 

Six Grand Gold Medals and Eight Highest Silver 
Medals within three years; a record unequaled by 
any other manufacturer of Reed Organs in the 
World. Send for Illustrated Catalogue to the 

LORING & BLAKE ORGAN CO. , 
WORCESTER, MASS . 

The Albrecht Pianos 
HAVE F EW E QUALS, AND N 0 SUPERIORS! 

~@"'AGENTS WANTED"'a 

Address for lllustrated Catalogue and Price List 

ALBRECHT. & CO. 
No. 610 Arch Street, Philadelphia , Pa. 
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!~ MARION ORGANS, ­
~~ N!~29a~!e~~~~~~~ I p!~~ E~:~~!~ ~ ~~h 
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UPRIGHT PIANO 
(ELLIOT PATENTS.) 

OFFI CE ANI> VACTOnY: 

488TO 5 0 0 H ARR S::::>N A VF.N UE, 

BOST O N, MASS. 

iera Julietta with such sweet, intoxicating sounds? Only thus 
can the son of Sicily show himself, who like.s to wander on 
moonlight nights .through the divine regions of melody. I have 
come to follow your career with you, for Giuditta Pasta will 
be Amina in J 01Jr ' Sonnambla.' '' 

Bellini, for a moment struck with astonishment, rose, seized 
the hand of the cantatrice, and impressed on it a kiss. All his 
wishes for a beautiful representation of his new creation were 
fulfilled. The voice of Giuditta Pasta, which, in its single 
::>ounds, had exerci ·ed so great a cliarm over him, how would 
it charm in his melodies all those who were to listen ~o it! 

Soon Bellini sat before the piano and played to the great 
artist his" Sonnambula,·• and Pasta sang Amina as magnifi­
cently as if she had studied her part for months. When the 
last notes had died away, a thrill of joy passed through Bellini. 
He rose and embraced the great. songstress, whilst tears moist­
ened h1s eyes; and Pasta held the excited young musician in 
her arms, as if he were a child whom she had come to protect, 
and to lead to desired happiness. 

There suddenly resounded from without joyous acclama­
tions, and, when the two artists approache·i the window, they 
were surprised to see a dense crowd of people which had 
assembled in ordet to listen to the singing, and who were now 
rending the air with their enthusiastic applause. 'l'he fate 
of the new opera was decided. 

After the fil'st tumult of joy was over, composer and siuger 
seated themselves near the open window, and talked over the 
new worl{, inhaling at the same time the flowet' -scented 
breath of spring. Pasta found the music magnificent, the 
melodies wondel'ful in their majestic beauty, but the action 
appeared to her to be too simple and of insufficient dramatic 
value. 

"Maestro," she therefore said, with all the frankness of her 
nature, "your • Sonnambula' offers, both for your talent 
and mme, too few true dramatic scenes. Hitherto ·you 
have not been served well by your text writers; they have 
yielded by far too much to your inclinations, and have even 
treated the real dramatic substance in too light a manner:. I 
will bring you a book, maestro, which will be worthy of yot!r 
talent and of that of youl' singer; for Giuditta Pasta remains 
with you until you have written your masterpiece, and untill 
shall have gained a most crowning triumph. Only then will 
you know the highest happiness which music besto1vs on her 
favorites.'' 

Bellini was now filled with a sacred joy, and the more he 
associ3tted with Pasta the more this joyous feeling partook 
of the form of happiness, of whicl{ Bellini had hitherto but 
dreamed." • 

"Sonuam bula" was performed, and created indescribable 
enthusiasm among the Milane,e public. The beautiful melodies 
went to the heart with their own benignant force and intox ­
icated the sense of all those that listened. H.ubini sang the 
tenor, Elvino, with his rare enchanting voice, but Pasta won 
the crown of victory. Her singing in the great .finale was 
overpowering. . After the representation her horses were 
unharnessed, taken out, and she was not permitted to return 
home until she had yielded to the entreaties of the delighted 
public, and had once more sung from her open carriage her 
last hymn of joy, under a star-bespangled sky. At this moment 
the composel' seemed to be forgotten. 

On the next morning Pasta went to Bellini, holding a manu­
script in her hand, which she gave to the compo~er, the light 
of joy gleaming in her lustrous eyes. 'l'hen ~;he said: "l keep 
my word, maestro; and, believe me, by so doing, I render to 
you my sincerest gratitude for the b _autiful pa1 t you have 
written for me, but you will write one far better still. H.eacl 
this manuscript; it is entitled 'Norma,' and l will be Norma, 
the prophetess, the wife with the glowing heart, for which she 
has sacrificed all-her home, her life." 

Bellini took the book and read. Soon he began to doubt if 
~e should be able to write in su!ficiently powerful tones, of the 
mightY. passion of the Gallican prophetess; but Pasta did not 
cease; she ms pired Bellini. 

"Norma" was performed in the Scala, and now only 
Bellini's full value as composer seemed to be recognized by the 
Milanese public. Both he and Pasta received . after the first 
representation of "Norma," equal honors. 'l.'hey shared their 
triumphs, for m thinking and feeling they were one. 

The renown of the new opera rapidly became widespread, 
and a few months after its introduction it was given in Paris, 
in London, and then on all the larger s tages in Germany. At 
the Italian Opera of the above named citie, "Norma" was 
sung by the celebrated Malibran, and Bellini's heart was filled 
with joy when thinking of the scene in the olive grove at 
L'Ognina, where the now so renowned artiste appeared to him 
as his child-fairy. 

Would she still think of him! Oh, certainly, she must remem­
ber him when singing his melodies! This thought occupied 
the mind of the maestro more and more, nnd he at last longeu 
to quit the paradise of happiness in which he was at present 
living, and to go and see the great artist who had led him to 
the path of triumph which he was now treading with so bril­
liant a success in Paris and in London . .But mighty bonds kept 
him back in 1\Iilan-chained him to the side of I asta, to whom 
he owed so much, and for whom he again wrote a new part, 
"Beatrice di Tenda." 

· . ES'l'ABLISHED )850. 
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While thus hesitating, Bellini received a lett.er from London, 
written with tempting words, and signed •" Maria Mali bran." 
The young composer could not resist the charming voice that 
called him; and he resolved to q,bandon the paradise in which 
he had tasted the golden fruit of happiness. He might do so; 
for the new opera, the last gift of love, consecrated to his 
beautiful fatherland, and to his singe t·, was now completed . 

"Norma'' was to be performed at the Scala when Giuditta 
Pasta received a farewell letter from her friend and composer, 
Bellini had departed! 

1.'rue, Giuditta's beautiful face grew pale, her trembling 
fingers crushed Bellini's letter, but she sang-sang, and never 
had "Norma" been performed with such demoniacal power as 
on this evening. The applause of the public was stormy, its 
joyous shouts ceaseless, indescribable its enthusia1!m, but it 
was also the last tribute of admiration which the Milanese 
could pay to the great artiste. On the next day Pasta left the 
town, and went to ohe of the lakes, where she lived in soli­
tude. She never sang" Beatrice," which Bellini had dedicated 
to her. Perhaps Bellini's happiness and hers also was gone.­
E. Pasque. 

ANSWERS TO CORRESPONDENTS. 

RGANIST, San Antonio: The first organ of which we 
have any reliable his I orical account was one sent in 
75i tu Pepin, father of Charlemagne, by the Emperor 
Constantine Capronymus. It was a small, portable 

affair, and was placed in the church of St. Corneillc at Com­
piegne, which at that time was a royal residence. Organs had, 
however, been used in the East fot· a long time-probably three 
cen'uries before that. They, of course, differed widely in 
construction with our modern instruments of the same name; 
the keys were from four to six inches bt·oad, and had to be 
struck with the clenched flst, and their compass was only about 
two octaves. The first organ erected in this country is said to 
have been the one put up in King's Chapel, Boston, in 1714. 
'l'he best organ builders in this country are- -well, ask the 
builders themselves; they ought to know. 

M.S., Boston: In English, all over the world, except in Bos­
ton, programme (not program) is the recognized correct spell­
ing We will neither be responsible for nor follow the Josh­
Billings- ike reforms in spelling indulged in by the litterateurs 
of Rakedbeansville. 

"VINDEX," Cincinna.ti: Our columns are never open to 
anonymous articles. Yours has been duly cremated, as will 
be all similar articles, whether accomp:mied with the sender's 
name or not. Your vindictiveness can not find vent in these 
columns. We shall be pleased to remain in blissful ignorance 
·of your identity, as we do not admire character-Guiteaus, even 
when the intended victim is not the object of our personal 
admiration. 

''SEXTUS," Chicago: Giacomo Meyerbeer was born at Ber­
lin, September 5th, 1794. His father, a Jewish banker, was 
named Jacob Beer, which was also the name of the composer 
until he Italianized his given name into Giacomo, and, having 
been bequeathed a large sum by another banker named Meyer, 
he prefixed that name to his patronymic. Although a Prussian 
by birth his operas belong to the French school. He is Wag­
ner's "pet aversion." lie died in Paris, which he had made 
his home almost constantly after 1826, on the 2d of l\fay, 1864. 

N.J. W., Worcester: Yes; the Signor Tamburello, now con­
nected wi h the New England Conservatory of Music, is the 
author of "La lliondina," as well as of a number of other 
sQngs. He is an excellent musician, a talented composer, a 
first-class teacher, and every inch a gentleman. This we say 
from our personal knowledge. We might add, thottgh you do 
not ask it, that, so far as we know, he is still single, and, 
having lo ~ t his pet dog some time since,. must be in a state of 
loneliness which would m ke him peculiarly susceptibld. 

J. G. L., Detroit: We have no infallible means of determin­
ing the relative circulation of the musical monthlies published 
in the United States. From the best information at our com­
mand, KUNKEL'S l\iiJSICAL REVIEW has the largest circulation, 
B1·ainard's Musical_ World the next largest, and Church's 
Musical Visitor the third largest. The others follow at a 
greater or le s distance, but the one you inquire about espe 
cially, is one of the" high privates in the rear rank." It is 
worthy of notice that the most successful musical magazines 
are published in the West. • 

"A TEACHER," Freeman, Mo: Please answer through RE­
YIEW the following questions: L What grade of piano do you 
consider best for parlor (I do not mean make)? 2. How do 
you pronounce vivace? 3. Who wrote the words of the Bohe­
mian Girl? 4. I have fallen into a faulty position with my right 
hand; that of letting my third and fourth fingers fall, or rather 
draw, under my hand in playing the piano. Can you suggest 
an' exercise by the practice of which I may overcome this? 
I. For artists, anywhere, a concert grand; for amateurs, and 
in ordinary parlors, an upright. 2. Vee -vah-chay. 3. Stephen 
Bunn. 4. Schmidt's (Aloy's) five finger exercises. Levassor's 
Dactylion, advertised elsewhere in this number, might aid you 
mechanically. Your other questions must Jay over for the 
present. 
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PERKINS' 

GRADED ANTHEMS. 
B<>C>::U:. ::L. 

BY H. S. FERKIN"'S. 
Contains Solos and Duets for all voices, Offertories, Re­
sponses, Opeuing anrl Closing Pieces, lJymrts, Anthems, 
etc. Adapted for all l>enominations. Nearly sheet 
musiC size, 176 pages, durably bound in heavy boards. 
P1·ice, $1 per copy; $7.50 per dozen. Specimen pages 
mailed free. Pui.Jlished by 

WM. A. POND & CO., 
25 Union Square, N. Y. 

M .A,.-.rHIAS' 

PATENT PIANO FOOTSTOOL·, 
WITH PEDAI, ATTACJD1ENT FOR YOUNG PUPILS. 

This Footstool should. be with 
every piano on which children 
are to play. Highly recom­
mended bv the most prominent 
teacher&-=among others; S. B. 
Mills, l!'red. Brandeis, Chas. 
Kunkel, Louis Staab. A. J. Davis, 
A. Paur, Chas. Heydtmann, II. 
S. Perkins, W. C. Coilin, etc. 

.1JtiJ"' Send for Circulars. 

L. MATHIAS, 305 Summit St., Toledo, 0. 

B~ETHOVEN CONSERVATORY, 
160:-J Olive Street, 

A. WALDAUER, Director. 

All branches ol Music taught at this Institution, and 
every one represented by a first-class 

Teacher a:n.c::l. :I?erf<>rltt1er. 
This Conservatory keeps open all Summer for the 

accommodation or pupils and such teachers as wish to 
perfect themselves during the Summer Tenll. 

TUITION-$rz, $16 and $19 per quarter, either for 
Instrumental or Vocal lessons. Scholars may enter at 
any time, The beginninw of their quarter commences 
with the first lesson they take. 

Send for circulars. 

MUSICAL HERALD. 
A monthly journal of 32 pages, for teachers, students, and all 

lovers of music. The foremost writers in all departments of 
musica l culture, including voice, piano, organ, orchestral in ­
struments, choral music, both secular .and sacred, harmony, 
theory, ·etc., have been engaged, making it a journal indispen­
sable to a good musical education. Pastors, choristers, organ­
ists, and choirs will be espr cially interested in the department 
of Church and Sunday-school music. Terms, $1.50 a year, 
which includes 

$10 Worth of Music 
of the highest character. Address THE MUSICAL HERALD Co., 
.Music Hall, Boston, 1.\Iass. Send stamp for postage. 

"THE FOLIO''! 
The Great 

MUSICAL 
MONTHLY 

Twenty .Pages of Music in Each Number! Lively Reading! 
Lithographic .Portrait of some celebrity, and Wood Cuts each 
month. 

"Bright, chatty, and wide-awake," says the Non·istown Her­
ald. "The best musical publication in Boston" says the New 
York Daily News. "The best of our musical journals," says 
the Yankee Blade. "The ever-welcome 'FOLIO' so ably edited 
by Earl Marke," says the Detroit Chaff. "'l'he edttor has 
struck high ' 0' in musical journalism," says the Plainfield 
(~. J.) Bulletin. 

$1.80 a Year, With Premiums. 

FIFTEEN CENTS A COPY. 

Send 3-cent stamp ior Specimen Copy. 

WHITE, SMITH & CO., Publishers, 
BOSTON AND CIUC..I\GQ, 

"CONFECTIONERY." 

WE had decided not to publish any of the commend­
atory notices of the REVIEW, recently received, but 
the publishers have, for this once, requested a 
reversal of the decision of the ed1torial 11 we," and, 

in deference to their wishes, we give four specimen bricks­
or rather sticks of 11 taffy'': 

NASH~ILLE, TENN., Nov. 16, 1881. 

GENTLEMEN-Have just received your last . REVIEW in its 
new uniform, and think it is the finest o.f its kind I ever saw 
published. Truly yours, 

H. A. FRENCH. 

"KUNKEL'S 1\IUSICAL REVIEW comes to our table this 
month enlarged and much improved in style as well as in 
typographic:1J appearance. We admire this pui.Jlication for its 
brilliancy and straightforwardness; it deals with humbuggery 
in a decidedly able manner, and its editorials are based on 
sound judg nent. I. D. Foulon, A.M., the editor, is bright and 
trenchant, and the REVIEW has always seemed to succeeJ 
under his control."-Boston Times. 

BOSTON, 202 DARTMOUTH STREET, Dec. 19, 1881. 
My Denr ll:fr. Charles Kunkel: 

In wishing you a very happy New Year, I desire to thank you 
for the. impartial treatment I have received in the column; of 
the MUSICAL U.Evmw. I should be delighted to receive a 
copy of that grand paper, which in its present shape is on 
honot· to· the publishers, the editor and the art. * * * 
With my kindest regards to your brother and Mr. l!'oulon, I 
1:emain very sincerely yours, 

GUSTAVE SATTER. 

-THE Examine?· is indebted to Mr. Seymour Ash for the 
current number of KUNKEL'S MUSICAL REVIEW, one of the 
leading musical publications of the country. Always superb 
mech'.lnically and. excellent editorially, the issue before us is, 
if possible, in advance of predecessors. The contents are 
unusually interesting, and in addition, the new music ''Reverie 
Nocturne," 11 Philomel Polka," and · ~ Let Me Dream Again," 
words in both English and German, make it a desirable addi­
tion to the libraries o.f musical people.-1-JTaco Daily Ex aminer. 

llfess?"S. Kunkel B1·os.-
MT. UNION, 0 , Dec. 3, 1881. 

GENTLEMEN -I received Lhe first number of KUNKEL'S 
MUSICAL REVIEW, Vol. V, in its beautiful, new and enlarged 
form, and I mue.t say that it more than surpassed my greatest 
expectations. 

Since you started 1 he REVIEW it has grown in size and 
importance, also in the pith and pungency of its reading 
matter, as well aS' in the selections of the .fines t voc •l and 
instrumental music, which you monthly insert, till now it has 
assumed its present dimensions, and fairly won an undisputed 
and authoritatively high position, far ahead of all its com­
petitors in the great ·struggle for the survival of the fitte s t in 
music periodicals. 

For years I had felt the want of an ably edited musical paper 
that I could unhesitatingly place in the hands of my pupils, 
without fear of their minds being filled with musical bosh; a 
paper that would be conservative in a truly artistic, critical 
and rosthetic sense; conservative to the excellence of the 
ancient classics, <tnd yet, by the recognition of the legitimate 
in the progress and development of modern musical con strue · 
rion, science, technique and msthetique, be radical enough to 
correct what misapprehensions and weaknesses our fore­
fathers-in-music had-in spite of their greatness. 

Conservatism, in its true sense, simply means to 11 hold fnst 
to that which is good." 1'he text likewise implies the con­
V(•rse-let go that which is not good. KUNKEL'S MUSICAL 
REVIEW completely fills the bill, and I recognize it as the 
Great Conservative Musical Periodical of America . 

1'here is a class of so-called writers on music who would 
tear down the entire temple of wusic, that it has taken 
centuries to rear, in order to e levate their little whims. 
'l'hese niserable scribblers. would-be-originals and mus ical 
(?) charlatans have not, so far, appeared as contributors of 
either letters or notes to the REVIEW, and I trust that your 
editor will-should any of them knock at the door of his 
sanctum-sing, 11 1'raitors depart." 

Mr. I. D. Fonlon evinces deep thought and musical research 
in his very instructive and able editorials. He also shows 
g •·eat care in the judicious and readable extracts from the 
writings of the I.Jest authorities on music. We are furthet· 
deeply indebted to him for the very excellent translation s of 
interesting articles-originally written in foreign tongues­
which appear for the first time in English in the HEVJEW. 

Another feature of the highest importance is the lessons, 
vocal and instrumental, by some of our best teachers , that 
monthly accompany the selections of music. The tyro, the 
moderate player, and even the advanced pianist, can here find 
instruction, hints and suggestions on study, performance and 
msthetique worth their weight in go ld. 

It seems strange that you can afford to print so much of 
good music in the ~LWIEW for absolutely nothing, whe.n_you 
publish the same m sheet form. It almost looks sutctdal. 
'.rhe only way that you could possibly make it pay, is by having 
an immense circulation. 

Wishing KUNKEL'S MUSICAL REVIEW the greatest pros­
perity, and hoping that Kunkel Bros' spirited enterprise will 
have-as it deserves-the most hearty support of all who hold 
dear the c.au-e of high-class music, I remain, yours very truly, 

WM. ,ARMSTRONG, Mus. Bac., 
Director of the Conservatory of 1\Iusic, Mount 

Union College, Ohio. 

n[R THEGREAT EDY. 
II MANR£M I 

FOR 

IHEUMITEBII~ 
Neuralgia~ Sciatica~ Lumbago~ 

Backache1 Soreness of the Chest~ Gouf1 

Quinsh Sore Throat~ Swellings and 
Sprains1 Burns and Scalds~ 

General Bodily Pains1 

Toofh1 Ear and Headache~ Frosted Feet 
and Ears1 and all other Pains 

and Aches. 
No Preparation on earth equals ST. JACOBS OIL as 

a Sl.tfe, s1we, simple imd cheap External Remedy. 
A trial entails but the comparatively trifling outloy 
of 50 Cents, and every one suffering with pain 
can have cheap and positive proof of its claims. 

Directions in Eleven Languages. 

SOLD BY ALL DRUGGISTS AND DEALERS IN 
MEDICINE. 

A. VOGELER & CO., 
Baltimore, Md., U. S • .A. 

THE PETERSILEA 

ACADEMY OF MUSIC, 
ELOCUTION AND LANGUAC.r:S, 

281 Columbus Avenue, BOSTON, MASS. 

Grade of musical education as high as m Europe. 
Pr1vate or class lessons. Education of fine soloists 
and teachers a. specialty. 

BEGINNERS ONLY TEN DOUAitS PER TERM. 
History and Theory ot Music, Harmony, English 

Literatur~ Concerts, Headings, Piano Recitals, and 
Ensemble Lessans free. Situalions procured for grad­
uates. Send for circular. 

KRANICH & BACH'S 

Celrbrated New Patent Agraffe Pianos. 
LORING & BLAKE'S 

PARLOR ORGANS, 
THE DEST IN TilE WOnLD. 

MERKEL & SONS, 
(SOLE AGENTS.) 204 8 . Fifth St., St. Louis. 

+ ·:::::::::::·::::::::::::::::::::::·.·::::::::::::::::::::::::::·.·::.-::::::::::::::::·::::::::::::::::::··+ 
''SCHElDLER'S" j ! 

IIW PlAID SCHOOL. I: 1, 

PRICE, $3.00. 
l\Iailed free of postage for examination. Special i : 

inducements to teachers ior introduction. i : 
GEORGE WILLIG & CO., J i 

: i No.6 N. Charles St, BAL:L'IMO:RE. i: 
+··:::::·.·::::·:::::·::::·::::·.·:::::·::::·:::::·::::·.·:::::·::::·.·::::·:::::·:::::·::::·.·::::·.·:::: ·. + 
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North Fifth Street, 
ST. LOUIS, MO. 
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ELEGANT IN DESIGN. SUPERIOR IN FI NISH. 
UNAPPROACHABLE IN TONE. 

COMICAL CHORDS. 

'THE msthetes of Boston now speak of ha~h as "a mosaic.' 
-Glasgow Eve. 'l'imes. 

THE armless man who plays the piano with his toes must be 
a disciple of Plato.-Folio. 

THE devil has one redeeming trait. He never gives a boat·det· 
The solidity and durability of these organs, both internal and external, a cold room.-,- Whitehall 'l'imes. 

is thoroughly established through the record of each instrument made, and 
the same superiority of workmanship and tone is uniformly maintained in T HE beauty of a man parting his hair in the middle is, that 
all styles manufactured by this company, and the elasticity of touch render it gives both ear s an equal chance to 1lap. 
them especially obedient to the requirements of the artist's fastidio us taste. 

W ILCOX &. WHITE ORGAN Co., 
M ERI D E N, CT. 

BRANCH OFFICES: 
613.Main St. , Kansas City, Mo. 66 Wood St., Pittsburg, Pa. 
152 Wabash Ave., Chicago, Ill. 25 Union Square, N. Y. 
1308 Chestnut St., Philadelphia, Pa. 13 Hamsell St. , London, Eng. 

No. 206 

North. Fifth Street, 
ST. LOUIS, MO. 

THE farmer who" run rapidly through his property," ~ore 
a red shirt and had nis IJrindle bull behind him. 

A NEWSPAPER adve.rtisement reads thus: "Wanted-A sad­
ule horse for a lady weighing about 950 pounds." 

A l'ROVIDI~NC ~>crit ic writes: "Mdme. Gerster sang the clos­
ing oratorio from La. Sonnambnla with brilliant effect.'' 

FISIIING :FOR BASS.-The young lady in the church choir 
·who is in love with the basso profundo singer . - Columbus 
Capital. _ 

A" LAHK" is said to be a bird of sufficient size to carry off a 
fn ll -grown man from the bosom of his family and keep him out 
all nie;ht. 

MmANDA says: " Miss Flas-hy had a beautifnl serenade the 
other night, but Gawge and I had a lovely duet that jnst 
nocturne.- Wit and Wisdom. · 

vVHEN the Chicago man saw Niagara he shed tears. "Dnrn 
it," said he," I ain't enough of a liar to describe it and make 
it ont any bigger than it is. · I'm tloored l" 

CLEVELAND young ladies write comments on the margin of 
the .library novels they read. One emotional creature writes: 
' The pangs of love is grate; i have been there myself.'' 

•' T011HIY," said mother," you mu,t never interrupt me when 
I am talking with ladies. You must wait' till we stop.'' "But 
yon never stop," retorted the boy.-Glasgow Eve. 1.'·lmes. 

".EJIGH L' thousand cabbage heads were last week brought to 
New York from Germany," says a recent number of the lJfis­
sou1·l Republican. Is this a reilection upon the emigrants? 

AN exchange pnblishes an article headed, "How to Tell a 
l\lal} Dog." We have nothing to tell a mad dog tluit we can 
not communicate by telephone or postal card -Boston 'l'Tan­
script. 

IT k ind of br0ke up ·the temperance man from down East 
when he went into the rooms of the Deadwood 'l'ota.l Absti­
nence c!ub to fin •1 the clnb believed in total abstinence from 
water. 

AMONG the many selections peformed at the Liszt banquet, 
not a single piani:>t thought of playing Liszt to the JJfocking 
BiTd.-Musical I-Ie1·ald. l'robably the Mocking Bird was not 
one of the guests. 

SPOONY dry goods clerk to smart mios trying on a hat before 
the glass-" Dou't I wish I was a looking glass." Smart miss­
" Yes, perhaps you'd get more girls to look at you then.'' Clerk 
collapses and is carried ont. 

PIANO DACTYLION. 
1-VH~N a despondent Philadelphia wife attempted to escape 

the tronble·s of this world by drinking a quart of coal oil, her 
unfeeling hnsband forced her to swallow a card of lamp wick, 
and now uses her of nights to read by. 

"IIAVE you' Watts on the Mind?'" solemnly asks a clerical ­
looking old gent of the rognish damsel behind the counter. 
No, sir," she an wered, "but I have nine on one hand and two 
on the other. Arc yon a wart doctor?" 

A new invention of great practical valne and 
real benefit to the Piano Player. 
T o stren gth en the fingers. 1 

T o improve the touch. 
To e n sure flexibility and 1.·apidity. 
To give correct position of the han d. 
T o save tinl.e and a vast amount of labor. 

Used, end,wsed, and highly recommended by the 
best of Pianists and Teachers, among whom-
MAD JULIE RIVE-KING. MR. S. B. MILLS. 
MI~. CHAS. KUNKEL. MR. H. G. ANDRES. 
MLL ARMIN DoERNER. Ml~. O·.rTO SINGER. 

1\In. GEO. SCHNEIDER. 
Introduced at, and used b:y, the different Col­

leges of Music in Oincinnat1. 
AGEN'I'S WAN'I'ED EVERYWHERE. Send for Circub,rs. 

L. E. LEVASSOR, Manufacturer, 
~4 W. Fou rth St., Cincinn~ti, 0 , 

J>HOBABLY the ·boy never lived who, having a drum did not 
lmrst it to see what ·made the music. B ut Vermont has the 
champion boy. ' He broke his drum because he wauted to see 
the drum core that his father spoke of. 

COURHERT said to one of his friends who was talking of get­
ting married: "Why do .J't you marry l\1iss X, over there? 
She's a per fect angel'' "She may be angel, bu t she's painted." 
"Well, did yon ever see an angel that wasn't painted?" 

ROBBER (who has broken into the house of a prominent 
vocalist, and bound him)-" Come, now, tell me, have you got 
any notes?'' Vocalist-" Yes.'' Robber-" Where are they?" 
Vo'calist-" In my chest." Robber lefl,ves preci.pitately.-Phila, 

1 S~n. 
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THE SMITH AMERICAN ORGAN CO. 
Having been in business since 1852-THIRTY YEARS-and having made over 96,000 in::truments, 

offer for this sea::on, 1882, the finest list of styles ever presented to the public. rrheir Organs are in 
demand in all the Great Markets of the World , and are everywhere pronou:nced inferior to uon e. 

For Home use they have a 

great var·iety, from the lowest 

prices upward, including the 

most beautiful designs. 

For Churches and Schools 
they have powerful Organs, 

with double manuals and 

peclal bass; also the unrivnled 

"CONNOISSEUR." 

Those who are interested are referred to the Company's Catalogue (which is a Gem of Art). 

CORRESPONDENCE SOLICITED. 
Address the Company either at 

;BOSTON, MASS, 531 Tremont Street, 
LONDON, ENG., 57 Holborn Viaduct, E. C., 

KANSAS CITY, MO., 817 Main Street, 
ATLANTA, GA . . 27 White hall Street, 

9r at DEFIANCE, OHIO. 

·AN exchange remarks that, ' 'when a physician attends a 
patient with a cold, and gets paid, he takes cough -fee." Au lait 
rue down to sleep .- Mirror. Java a hard time th inking that 
up.-Jamestown Leader. Now you're rca- s ing us .-Mi1ror. 
Oulong did it take you to find that out? 

l\!RS. HOMESl:'UN was shocked to hear one of those giddy 
Brownjohn girls ::,peak of Haydn as the author of the" Crea­
tion." 1\irs . Homesp un says she doesn't know any thing abou~ 
the bible the ~rownjohns~havc. but he1· bible doesn ' t say any­
thing about Haydn, or any other fiddling German.-.1'ranscript . 

.I!'R~NCHMAN (to lady 'vho has bee n singing)-" Ah, what a 
voice? No, it is not a voice, it is ze warbles of a bird. Is it zat 
you have i~your throat what you call ze-ah, yes, ze trush ?'' 
Vocali t-" The thrush in my throat, l\fon sieur?" Frenchman 
-Ah, I perceive zat I have made Eo me mistake. It is anoder. 
Yes, I have him now, ze martingale!" 

"Now," said the teacher of a prim'lry class to one of his 
pupils , to whom he was trying to impart a knowledge of 
division, with b t little success. "If you had a pie, and I 
should a~k you for a quarter of it, and you should give me 
what 1 wanted, how much would you have left?" '• I wouldn't 
have any left!" qu ickly responded th~ little girl.-Yonlcers 
Statesman. 

I-IE was at breakfast, wrestling with a piece of remarkably 
tough veaL His wife said to him: ".You always say there's 
something to be thankful for in everything. I fancy you 'd be 
puzzled to find something to be thankful for in that veal." 
"Not at all ," h l' cheerfully responded stopping to breathe:" I 
was just thinking how gratefui we should be that we met it 
when it wa& voung." 

THE Newbmyport (1\'Iass.) He1·ald tells the story of a man in 
that place who wanted a wife and called on a respectable widow 
of his acquaintance for assistance. ' Mad!tm," he says, "I'm 
looking for a wife, I don't think you'll hardly do, but I didn't 
know but you might think of some on11 that would, and so I 
called.'' 'l'he b wildered man has never been ab le to tell the 
precise answer he t·ecei\·ed, b ut describes it as a htu-ricane. 

ONCE. when s• mewhat under rh e in:tluence of drink, a cer­
tain citizen of Windham, Conn. , wandered off in to the fields 
and went to sleep . On rising he furgot to put on his cocked 
hat. Some boys found it and took it to him, thinking to 
cover him with confusion. "In which lot did you find it?" 
he inquired bland ly. "In Mr. White's pasture, ncar the barn." 
" Well, boys, go Lake it right back, that is my place to keep i ~ " 

OUT in Laramie the papers publish nice little personal notices. 
Here is one from the Boomerang: "Has any goggle-eyed 
astronomer not1 ced recently, floating through space, a bald­
headed planet, with apparently no regular . rbit and evidently 
drifting sou ' west by so u' like a bob-tail comet? Henry U.. 
Crosby has drifted into space, and those who have from fifty 
cents to five dollars st'lck in him would like to know where he 
went to." 

AN old fellow whose daughter had failed to secure~ position 
as teacher, in consequence of not pas·s ing an examination, 
said: "They asked her lots of things she didn't know. Look 
at the history questions!· 'l'hey asked her about things that 
happened before she wa s born. How was she going to know 
about them? Wh y, they asked her about old George 'Vash­
ington and other men she never knew. That was a pretty sort 
or examination!" 

SoME years ago there were a 11umber of m·my officers stop­
ping at a hotel in Washi ngton. Among them were a Capt. 
Emmerson and a Capt. Jones. Emmerson and Jones used to 
have a great deal of fun together at the dinner table and t- l se­
where. One day at the dinne t· table, when the dining ha ll was 
well filled, Cap t. Jones finished his dinner firs t, g·ot up and 
walked alm ost to the dining hall door, when Emmerson called 
to him in a loud voice: "I-Iall ll, captain sre hen•. I wa ·1 t to 
speak to yo u a minute." The captain t urn ed and walked back 
to the tab le, and bent over hirn wheri Emmerson whispered, 
" ,I wanted 1 o ask you how far ~ ou wotlld have gone if I had 
not spoke11 to yon." The< aptain never changed a mu scle, but 
straightened up and put his fingers into his vc t pockets, and 
said, "Capt Emmerson, I don't know of a man in the world I'd 
rather loan $5 to than you, but the fact is I ltavn't a cent with 
me to -day," and he turned on his heel and walked away. 
Emmerso n was the color of a dozen rainbows, but he had to 
stand it. 

A CET~lDSTIAJ~ SONG. 

Now o ur Susan Jane has left u s; 
She's been waf::.ed up the flume, 

Cruel fate has sore bereft u s; 
See that greens are o'er the tomb. 

She has climbed the stairc11 se pearly, 
Jasper gates were swung ajar; 

She's performing late and early, 
Where the golden harpis ts are. 

CHORUS. 

"Crystal fl oors" nnd "crowns of glory," 
"I-la1·p ,"and" wings," and" heavenly strains" 

Make the tawdry" pop "-Pong story, 
Bung to e ndless S·n·ah Sares. 

~score, 
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CONOVER BROS., 
-~I A :\ UEAUTUHEH.~ OF--

UPRIGHT. PIANO-FORTES 
OUR PATENT REPEATING ACTION, PATENT TONE RESONATOR, 

PATENT METALLIC ACTION FRAME, 
ARE VALUABLE IMPROVEMENTS TO 'rHE UPRl GHT PIANOS 

Which Pianists Will Appreciate _ 

Catalogues Mailed u p on Appli cation to 
2tJ5 E ast 21st Street, 613 M ain Street, 

NEWYORI~, 'KANSAS CITY. 

A _. S I-IA TTINCT 11~R~s 

1\IL 1::T SIC 
No. 10 South Fifth Stree t. S T. LOUIS, MO. 

Wholesale and R etail Dealer in MUSICAL INSTRUMENTS and Publisher of SHEET MUSIC. 
Keeps constant ly on hand a full and complete Stock of Musical Merchandise, consisting of 

VIO~INS, GUITARS, BANJOS, 
FLUTES, ACCORDEONS, BOW ZITHERS, 

ORGANINAS, ORGUINETTES. 
And Shattinger's celebrated "Russian Gut," Violin, Guitar, and Banjo Strinrs-Every string warranted. 

Agent for the World-Renowned WEBER and the Celebrated BEHNINC Pianos, and the Unrivaled 
CLOUCH & WARREN ORCANS. 

THE BEST GOOD~ A ND LO"WE~~r PRIC E S . 
Correspondence solicited and Catalogues mailed on application. Special inducements offered to 

Concerts, Seminaries, and Schools. 

NEW ENGLAND 
CABINET ORGANS, 

BEST .MADE .. 

Catalog u es M ailed F-,re e. 

NEW ENGLAND ORGAN COMPANY 
1299 WASHINGTON STREET, BOSTON, MASS. 

MAJOR AND MINOR. 

A "COLLI~CTION OF LETTERS" by Hector Berlioz, with a 
preface by Charles Gounod, will shortly appear in Paris. 

BEE'l'HOVENraccording to Kochel, had a very great aversion 
to the enforced performance of any regular duties, more espe­
cially to giving lessons and teaching the theory of music, in 
which, it is well known, his strength did not lie, and for which 
he had diligently to prepare h imself.-Sco1·e. 

MRs. MrNNI I~ SPENCER~S concert at Bumann's Hall, Bunker 
flili .. Ill., which took place on the 29th of December, 1881, was 
a great success, in every respect. Among the many numbers 
which took the fancy of the audience none were more appre­
ciated than the Philo mel Polka, played by Masters Cha1les and 
'Valter Spencer. Mrs. Spencer is deservedly one of the most 
popular teacher . .; in Illinois. 

BENJ. J GulBELtT, Secretary of the National Car Spring Co., 
of New York, who recently died in that city, was an amateur 
musician of very considerable talent and, to the full extent 
of his ability, a liberal patron of the arts. He was liberal to a 
f .mlt, genial as a ray of sunshine, and a true friend to his 
friends-foes he had none. The R~<:viEw tenders its condo­
lences to his bereaved wife and familv . 

TnE new firm of Spalding, Algel' & Osborn (R. A. Spalding, 
\V. I'. Alger, and.C. \\' . Osbom), of Troy, N.Y., is compof'edof 
energetic and experienced men. 'rhey have secured the 
agencies of the Kranich & Bach, and liarrington & Co., pianos, 
and t' 'e Smith A medcan organ, and keep in stock the complete 
catalogues of Kunkel Bros, Geo. Willig & Co., J. l\1. Uussell, 
and White, Smith & Co. They open with a fresh stock of 
over 7,000 pieces which they will rapidly increase. 

C. T. SISSON has sold out his interest in his Austin stor.- to 
Messrs. Hazzard, Raymond & Co. Mr. Hazzard has been with 
Mr. Sisson nearly seven years, and with his experience and 
increased capital, the new firm have a bright future b ~fore 

them. 
Mr Si:;;son having sold out in Austin, has concentrated his 

capital in Waco He is a live business man, thoroughly posted 
in all classe of musical merchandise, and his long and suc­
cessful experience makes his increased success a ce1 tainty . 
He is agent for Kunkel Bros.' publications 

A SCOTCH bag-piper was once traveling in Ireland, and in a 
solita1·y spot founil himself surrounded by hungry wild beasts. 
His fi rst mJve in elf-defence, being unarmed, was to divert 
them from the purpose of feeding upon him by throwing to 
them, bit by bit, the scanty lunch provided for his own 
stomach . But when that was all devoured their greed was 
only whetted for feasting upon the giver. He then bethought 
himse:f of trying the tones of his instxument, which speedily 
set the whole pack into a retreat galop. Then his only regret 
was 1h . t he had not tried the concert first, and saved his 
lunch' 

WHETU .•:R Mozart composed while dancing, we are not in­
formed; but .we know that he was extremely fond or displaying 
his skill in that accompli8hment. His minute was said to be 
admirably executed. He was proud of having been taught by 
Vestrin-the seH-styled "Dieu de la Danse "-and thought 
more of his supel'iori y as a dancer than of his musical ability. 
In this form of weak 1ess he is not alone . Other eminent 
persons besides him have been more vain · of some trilling and 
infel'io1· skill than of the more solid merit which has earned 
their fame . Alexandre Dumas, perc, wa prouder of his 
cookery than of his novt>ls and of his theatrical wntings. The 
late Lord Lytton would have given much to be considered 
a great poet tlutn what he really was-a gre:1t novelist. 
Althougll 1;ntalani's eminence as a singer amounted to celeb­
rity, she pl'ided herself mos t on being "the beauty, Catalani." 

SILVER LAI<:E, KAN., Dec. 30, 1881. 
MESSRS. KUNKEL BROS :-My daughter Ida subscribed for 

your MUSICAL REVIEW, of a party signing as l\1. Edelen, 
Kansas Oity, stating REVIEW would begin December number. 
This number came to hand, but no premium books, and your 
c1rcular enclosed gave the idea of its being sent as a sample 
copy. Subscription paid in advance to the. party. 

Do you know anything about it? Respectfully, 
A. G. MAGILL. 

· This is a specimen of letters we have been receiving from 
Western ~lissouri and Eastern Kansas, too frequently of late. 
We have no such agent. Any one may get subscribers to the 
R~VIEW, many persons do, on their own responsibility, but 
when any one represents himself as .an agent for the REVIEW 
appointed by its publishers1 ask for his credentials! 
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SPECIALTIES! SPECIALTIES! 

01:!, THE GREAT JEWELRY HOUSE OF 

MERMOD, J AGGARD & CO., 
CORNER _.'OUU'fll AND I,OfUS'l' S'l'ltEETS," ST. LOUIS, MO. 

$6 00 Fine Triple Plated Double Wall 
1 lee Pitchers, each one warranted and 

stamped Mermod, Jaccard & Co. These are the best 
bargains ever offered in lee Pitchers in St. Louis and 
are intensely appropriate to· the season. 

$10 00 Nickel Stem-Winding Watches, 
1 warranted good time-pieces and satis­

faction guaranteed to each purchaser by l\lermod, 
. Ja1~card & Co. 

$30 00 Solid Gold Watches for Ladies, 
1 warranted good time-pitcee:, handsome 

and attractive in appearanc'l'. 

$35 OOSolid Gold Watches for Gentle­
• men, warranted good time-piece;:, ·sat­

i·<faction g . ar-ant~ · e(.l. 

$1 50 Small American Clocks, neat and 
1 attractive t ime-keepers-warranted. 

$15 00 Solitaire Diamond Rings, fo1 
1 ladit:."s, f1 om $15.00 and upwards -in 

price . Our stock of Rin~s is very large and choice. 

$35 00 Solitaire Diamond Ear-Rings. 
• Our yariery of Ear-Rings is very ex­

tPnsive, the largest. in the wt:'st, and uo one should 
purchase Diamonds l efore exllmining our stock. 

The above arc but a few of the extraordinary inducements we offer to buyers of good~ in our line: Every article is abso­
lutely of the quality it is represented to be, the price is marked in plain figures and there IS but one pnce to all. Call and see. 

WChoice Music Boxes of Every Grade at YERY LOW PRICES. 

MERMOD~ JACCARD & CO., 
Corner Fourth and Locust Streets. 

GRUT 11lURHIONS, ADDITIONS, AND IMPROYlMfNTS 
HAVE BEEN MADE AT 

IBI~IN. INI 
~) lfEJ)I 

In ~Iany of their Departments, and the Grand Store is now "'l'he Very Pink of Perfection." BARR'S 

NEW ELEOl'RIO LIGII'r fias been [ntrodnced into the Whole Building, and will on Cloudy Days and 

After Dark, Prove a Great Asf';istance to Ladies, in Enabling Them to Select Colors and Shades as Easily 

a When the Sun is Shining Brightest. BARR'S WlLL NOW SHINE ALL THE MORE GRANDLY 

FOR 'l'IIE GLOOM. 

WI~ :BABI DIY GOODS 
GREAT CENTRAL STOl~~ 

Fronting on 6th, Olive, and Locust Sts , St. Louis. 

J. KENNARD & SONS, 
-DEALERS IN -

OARPETSY OIL CLOTIISY 
LACE AND DAMASK CURTAIN GOODS. 

Largest Carpet House tn the Western Country. 

~Call and see our Stock before purchasing elsewhere.~ 

& 422 N""". FOU"~T:H: ST~EET, 

ST. LOUIS, MO. 

PATTI.-Of Patti' s qualities as an artist Mr. Max Maretzek 
says: "Pasta and Grisi may have surpassed her in dramatic 
expression; Jenny Lind, Persiana, and Parepa may have been 
her peers in execution. but Adelina Patti has the gift of a 
s uperior quality of voice. The ring of her voice is like the 
ring o~ pure gold, and the clearness of her intonation like a 
blue sky without any cloud. The evenness of her vocal reg­
is ter is like a necklace of diamonds of the finest water without 
a flaw. In fact, alLhough a g·reat Vocalist in every sense, her 
great success must be attributed to the exquisitive charm of 
her voice more than to any other accomplishments ." . 

SAYS tile critic of the New York He1·ald, afte r hearing Mlle· 
Vachot in" Lucia": "Mlle. Vachot possesses so many of the 
qualities necessary to make an agreeable and pleasing, if not 
great singer, in the sweetness o.f her vo·ce . the good method 
of her phrasing and facility of execution, that it is a pity she 
shotlld lack the one remaining but essential point which nulli­
fies these decided merits-false intonatio.n." 'l'wo B •ston 
papers at least reproduce the above approvingly. If Mlle. 
Vachot only lacks "false intonation," we shall hope that the 
"lack" will be left unsupplied when she reaches St. Louis . 
She ··an get plenty of "false intonation" and perhaps some 
ba l grammar to boot in both New York and Boston. 

'l'HE Board of Judges appointed by the Cincinnati Musical 
l!~es tival Association, consisting of Carl Rei••ecke, of Leipsic, 
the celebrated German musician; Saint S.1e ns, of Paris, the 
distinguished French composer, and Theodore 'l'howas, have 
submitted their report, awarding the prize of $1,000 to Mr. 
Wm. Gilchrist, of Philadelphia, fot· the b"st original composi­
tion for chorus and orchestra, to be performed at the next Cin­
cinnati .!\fay l\lusical .l!~e s tival. Competition was open to all 
citizens of the United States, irr~spective of place of birth, 
an<.l there were nineteen competing compositions received 
from all parts of the country. 'l'h11 title of Mr. Gilchrist's 
c mposition is" .l!~vrty-Sixth Psalm.:' 

A CJJtltESPO~DENT, wl'itin ft·.,m Germany, says the Musical 
J!Vorlcl, of London, writes: "Wagner has become y_uietet and 
less impatient than we reme mbet· tum 111 Vienna. It is no 
longer so dangerous as it once was to mention certai n persons 
and things in his presence. He will not Ily into a pass ion at 
the name of that" old fogy" uf a BeeLhove . ; !!-either will he 
tear up and down the room, with the dressing-gown iluttering 
behind and the artistic velvet cap banged down on one ear, 
and d ub l\!P.yerbcer an "unmusical imposto r," if any one 
happens to mention the" Propha · e" or the "Africaine." He 
merely shmgs his shoulders pityingly, as though te say" Poor 
unskilled neophytes al l ! DaiolJlers on the shores or an ocean 
of art, which I alone have thoroughly navigated" However, 
he s till patronizes hi , King, wh.,m he deign s to speak of as 
"my dear young fri~1.d-a man whose mind is sutfici• ntly 
developed to appreciate the great t hings 1 have done." "Rien 
que cal" 'l'his 500 hon;e-power modesty of the composer of 
'Lohengl'in' s ta.nus in g reat jeopardy, for \Vaguer passes 
his life in the i.Joso m of hi s f .mily, who s i nply deifJ him, and 
amongst a few intimates who Hatter him." Jf he .-hou ld live 
awhile longer, say Jive hundred years, and kep on improving 
at this wondedul rate, vVa.gner might, before uying, become 
somewhat of a gentleman. 

AT a marriage which took place in Edinb rgh a short time 
ago, the presents receive I by the bride emi.Jraced an old piano, 
prizeu as lmvmg been a gift to her motl1er's family, so far back 
as the year 1817, from Sit· Walt~r Scott. 1t was understood to 
have been the instrument on which Sir Walter's daughters, 
Anne and Sophia, had received their first ins truction in music; 
but, having only thirty-six: notes, it had been replaced by a 
more modern piano suitable to their advancement . It is of 
the spinet form, and looked, at the date referred to, as if it 
had belonged to the middle or the last century, the name it 
bore being" John & Hugh Watson, Edinburgh, makers, from 
London." l!~or twelve years the piano again did service in the 
schoolroom, but was again de.,osed to meet the requirements 
,.f advanced pupils. Yet it retained an honored place in the 
heart, especially of one who had enjoyed the friendship and 
confidence or Scott, before he was recognize I as the author of 
"Waverly." It was always ~poken of as "Old Sir Walter," 
and accompanied its owners m many ch mges long after it had 
ceased to" discourse sweet music;" though, sooth to say, for 
many years it occupied the place of a lobby table. In 18.)4 the 
inst ument descended to the second gener .• tion, w .li ·h neces­
sitated a long and weary journey. Age had brought infirmities 
and very shaky legs, i.Jut no better refuge was forthcoming than 
the corner of a bath-r om. Here it remained undisturbed 
untill87Z, when another change brought it back to Edinburgh, 
when, alas! the new owner could not afford even standing 
room. An asylum was sought in the relic -room of the Scott 
monument, but the piano was deemed too large for admission. 
Only one alternative remained-that of amputation. The legs 
were taken off and for nine years dangled from the roof of a 
butler's pantry, while the honored trunk was deposited under 
a bed Now the instrument, as a heirloom, descends to the 
third generation, and brighter days are apparently in store. 
Incased in a warm coat of olive green, curiously embroidered 
in many colorlil of needle work, it is to be promoted to a. place 
of distinction, and will s tand within hearing of such music as 
may well make its old bones" dirl."-Edinbtwgh Scotsman. 
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To accommodate a large number of buyers we will, 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 

styles of Squares, Uprigl1t . Cabinet Grand~, Parlor 
Grands, and Concert Grands. from the factories of 
DECI\:ER BROS., CHICKERING, HAINES, STORY 
& CAMP, MA'l'HL'SHEK, FISCHER AND OTHERS. 

giving a variety to f: elect from that can not be found 
in an y other house in the country. · 

Every in.;trument warranted. Catalogues mailed 
on application. 

PIANO-FORTE MANUFACTORY, 

0 
I 
0 
)> 
(j) 
0 . 

\1 

I 
r 

z 
0 
(fJ 

~ m CfJ 
CfJ 8 
~ 0 z 

tD tJ 
~ k1 
CD 
0 ~ 
C/) 

~ 0 ~ 
P> r-3 

M ~ 
(fJ 

~ ~ 
;D 
trJ 
trJ 
~ 

SMITH AND JONES. 

Jones-( Singing) "'I.' he sailor's wife, the sailor's star shall be." 
Smith-'l.'hat's "fair exchange," and therefore it is "no rob· 

bery." 
Jones-What do you mean? 
Smith-Is not the sailor his wife's " tar"? 
Jones- Yes, or at leas t I suppose so. 
Smith-Well, if he' s her tar, she ought to be as you say she 

shall" hi -; tar." 
Jones-You are incorrigible, I see-but I can stand it, for I 

think I know hllw to make a rai se so I can take my Adelina 
Huffenheimer to the Adelini Patti concert. 

Smith-Do yon? Good boy! What is your scheme? Are 
you going to open a bank-with a crow· bar? 

Jones-More bad jokes ! No, I'm going to travel for a Jews'· 
harp factory as "The Greatest American Jewsharpist." 

Smith-How much will they pay you? 
Jones-Well, I don't just know-! think I shall call on the 

"Greatest American Pianist" and find out what he gets. In 
fact, it's time I was gone now-he plays in a " charity-rarity· 
rarity-charity" concert to-night, and it's about time to go for 
him if I'm to catch him. Good bye! 

Smith-Hold on a minute! Are you the" Greatest American 
J ewsharpis t ' ' ? 

Jones- Is he the greatest American pianist? 

LAS'.r week a strappmg negro woman was up before an 
Austin justice of the peace, charged with unmercifully beating 
her boy, a saddle-colored imp. "I don't see how you could 
have the heart to beat your own child !'O cruelly." "Jedge, 
has you been a parent of a wuilless yaller boy like dat cull of 
mine ?" "Never!" ejacultted the judge, with great vehe­
mence, getting red in the face. ''Den don't talk."- ;I'exas Sift­
ings. 

700 Harrison Avenue, from Canton to Brooklyn Street, BOSTON, MASS. 

BARO:N JAMES DE RO'.rHSCHILD, one day at dinner, perceived 
that the artist Delacroix, who was his guest, was looking at 
him in a peculiarly searching manner. 'l.'he baron asked the 
reason, and Delacroix responded that having for sometime 
been vainly searching for a head such as he would like to copy 
for a prominent beggar in '-his picture, he was suddenly struck 
with the idea that his host would make a splendid model. The 
baron, who was fond of art, gracefully consented to sit, and 
next morning appeared in the studio of the painter, who 
dressed him in rags, placed a nan s taff in his hand, put him 
into a mendicant's posture. In this attitude he was discovered 
by a young friend and pupil of the painter's who alone had the 
privilege of being admitted to the studio at all times. Sur· 
prised by the excellence of the modt>l, he congratulated his 
master at having at las t found exactly what he wanted. Not 
for a moment doubting that the model had just been beogging at 
the porch of some church or at the corner of a bridge, and 
much struck by his features, the young man espying a moment 
when the artist's eyes were averted, .slipped a twenty-franc 
piece in the model' s hand. RothschilLl kept the money, thank 
ing the giver by a look, and the young man went his way. He 
was, as the banker soon found out from Delacroix, without 
fortune, and obliged to give lessons in order to eke out his 
living. 

co. 
~a.:n. u£'a.cturers o:t 

SQUARE . SQUARE GRANO. AND IMPERIAL UPRIGHT GRAND 

Ever·y Instrument Fully WarrAnted . RlCHMOND, INDIANA. 

NICHOLAS LEBRUN, SOLE IMPORTER 

FIFTEEN Y!_~R~-~!' SUCCESS. \"' 

NICHOLA.S LEBRUN, 

OF '.rflE 
/ 

GELEBRA TED' ROUGH DIAMOND' 
IT ALlAN STRINGS 

OONSERV A.TORY. 
Tuition in music, $15 per quarter, with the ablest teachers. 

This includes collateral advantages amounting to one hundred 
and twenty-five hours of musical instruction in a single quar· 
ter, wh1ch is twice as much as is offered by any musical insti­
tution in Europe. Students in the Convervatory have access 
to a li!Jrary containing over S,Ol!O volumes on music. English 
branches free. Pupils now received. Send for calendar. 

E. TOURJEE, 
Music Hall, Boston. 

Hanutaeturer, Importer, anli Jobber In 

FOR VIOLIN, GUITAR, BANJO, CELLO, AND AD-VICE TO SINGERS, 
MUSICAL INSTRUMENTS 

.And Musical 1ifJ.eTchantU3e, 

207 SOUTH FIFTH STREET. 
ST. LOUIS, ~10. 

TEN FIRST PREMIUMS. 

DOUBLE BASS, BY A SINCER. 
And of the "NE PLUS ULTRA" GERMAN ACCORDION· 

Bands supplied and in struments repaired at lowest figures. 
DeH Jers supplied at New York figures. ~ample orders solicited. 
J'eau White' s ;~nd Howe' s entire catalogues in stock at pub ­
lishers' pr1ces. Largest and best s tock west of the Mississippi. 
Ten assorted samples of ·'Rough Diamond" violin, guitar, or 
banjo strings mailed upon receipt of $1.00 

This little book is worth many times its cost to every teacher 
and student of music. IL is designed for a pocket companion, 
to be referred to daily, and as such will prove almost invalua­
ble It may lle obtained of book and music dealers generally. 
Price, :flexible cloth, 75c. Sent by mail. E. TOURJEE, 

Music Hall, Boston. 
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GEC>. ~I:L.c;..El:IST 
MANUFACTURER OF ' 

Church and Parlor Pips 0 rgans1 
Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 
Tuning and Repairing done at short notice. Drawings, Speci:ft · 

cations and Prices furnished free on application. 

C. F. Zl M MERMAN N'S 
MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 
-Makes a Specialty of All Kinds of-

Strings and Musical Merchandise 
Generally, Concertinas, Accordions, Violins, 

Guitars, Zithe1·s, Etc., Etc. 
I call special attention to my own manufacture of Drums, 

Banjos, Tambourines, Flutes, Fifes, and Brass Band Instruments. 
Proprietor of five patents and publisher of ZIMMERMANN'S 

SELF-INSTRUCTOR FOR CONCERTINA AND ACCORDION. 
EVel'y one should see ZIIIIMERMANN'S PATENT PIANO IN· 

STRUCTOR, teaching this instrument by FIGURES-the great· 
est production of the age. 

Send for circulars and learn the prices of my goods, which 
defy competition. 

WDEALERS will -lind it to their advantage to make my ac· 
quaintance. 

JACOB CHRIST~ 
NO. 19 S. FIFTH STREET, Temple Building, 

MERCHANT TAILOR 
NEAR SOUTHERN HOTEL. ST. LOUIS, MO. 

DRESS COATS AND EVENING SUITS A SPECIALTY 

VITT E3:-.::TSS .. 
Manufacturer of and Dealer in 

Do• 4 BilGes~ 
203 SOUTH FIFTH STREET, 

ST. LOUIS. MO. 

J'O~N' SO~B..C>E:CE:::t:=a., 

PRACTICAL PIANO MOVER, 
Special attention paid to Moving and Unpacking Pianos. 

PRICES REASONABLE. 
Address: H. KOERBER, No. 1103 Olive Stl·eet. 

0. 

l~~N~~~~ WAN'l'ED to sell Dr. CHASE'S 2000 :RECIPE l300K. 
iWi 'li Sells at sight. Yon double your money. 

Address: Dr. Chase's Printing House, Ann Arbor, Mich. 



--- BK ABE 6. CO. •s 

PlANn F ACTnBY -- - -- ---" -- --~- y __ -' 

Grand, Square, and Upright Piano-Fortes. 
These Instruments have been before the Public for nearly fifty years, and upon their 

excellence alone have attained an unpurchased pre-eminence, which establishes them as 
unequaled in Tone, Touch, Workmanship and DurabiE.ty. Every Piano fully War­
rauted for five years. Prices greatly reduced. Illustrated Catalogues and Pr1ce Lists 
promptly furmshed on application. 

WM. KNABE & CO., 
112 Fifth Avenue, ~ew York. 2~4 & 2~g w.· Baltimore Sta, Baltimore. 

READ & THOMPSON, Wholesale and Retail Dealers for the KNABE PIANO, 
81S OLJ:VJI: BT:ft T .. ST .. LOUJ:S,. MO. 

MASON & HAMLIN 

CABINET ORGANS, 
WINNERS OF THE 

CHIC KERIN G&.SO NS' 
GRAND, SQUARE AND UPRIGHT 

===57,000-== 
SOLD SINCE APRIL 1st, 1.823 . .. -· 

:_ The use of the Chickering Pianos by the greatest Pianists, .Art Critics and Amateurs, 

has given to the Chickering Pianos an universal prestige and reputation far abov~ all 

other Pianos manufactured in this country or Europe. The overwhelming verdict of the 

very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, 

Louis Plaidy, Stephen Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds 

of other masters of the art, places the Chickering Pianos of to-day at the head of the entire 

list of Pianos made in the world. 

Illustrated Catalogues and price Lists mailed on application to 

CHICKERING & SON.S' 
Cor. 18th Street and 5th Ave. 

Chickering Ha.ll, New York, or 156 'rremont Street, Boston. :Mass, 

-T::S:E-

EMERSON PIANO COMPANY, 
(ESTABLISHED IN 1849) 

J:.Ll 

OKLY GOLD -BDAL ~ 
Awarded to American Musical Instruments at PARIS EXPOSI'l'ION, 1878; 

the highest distinction in the power of the .Judges to confer. 

PARIS. 1878, 'rwo Highes~ Meda.l;. SWEDEN, 1878. Pl!ILADA, 1876. 
SANTIAGO, 1875. VIENNA, 1873. I'AIUS, 1867. 

AT EVERY WORLD'S EXPOSITION FOR 12 YEARS THEY HAVE BEEN 
AWARDED 'THE HIGHEST~HONORS 

At the PARIS EXPOSITION, 1878, they were awarded the GOLD MEDAL, 
the highe f:l t recompense at the disposal of the jury; also the highest CO­
LABORER'S MEDAL for excellent workmanship. '!'hey have also received the 
GRAND GOLD MEDAL OF SWEDEN AND NORWAY, 1878. No other 
American Organs ever attained highest award at any World's 
Exposition. Sold for caRh, or payments by installments. Latest CATA­
LOGUES, with neweRt F:tyl •> R, prices. etc., free. 

MASO~ & HAMLIN ORGAN CO. 
EOSlJ.fON~ NEW YORK OR CHICAGO. 

-MANUFACTURERS OF-· 

:SQUARE, UPRIGHT AND COTTAGE 

Warerooms-595 Washington Street, BOSTON, MASS. 
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