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Order a Copy of the 
Superb Edition of 

''THE PALMS'' 
By CHARLES KUNKEL. 

An interesting Explanatory Text. 

Magnificently Illustrated by a full page cut. 

This is without doubt the Greatest Transcription ever published of 
the famous song, "THE PALMS," by the celebrated composer, 
J. Faure. Retail Price, $1.00 

KUNKEL BROTHERS, 

Publishers, 

W
AGNER could never find a 

sufficient outlet for his 
enormous energy, says 
the Mus-ic Trade Rev-iew. 
He threw into his dramas 

everything that his riotous imagination sug­
gested; he was never content to hint a thing, 
but must needs speak it out full, explain and 
explain a hundredth time things he had made 
perfectly clear on the first statement. There 
never was a man with so wonderful a talent 
for explaining the obvious. Just as he pre­
sented his themes in a hundred different 
forms, so he presented his ideas from a hun­
dred different points of view. When his 
ideas were his own he was always interesting; 
there is no one portion of the music dramas 
that we would rather be without; but when 
we are compelled to hear all the portions 
of one evening the ordeal is often a little 
fatiguing. He defeated his own object; on 
a first hearing the endless repetitions, instead 
of making for clearness, make for confusion. 

ST. LOUIS, MO. 

Balance of form on paper is not end, the end 
ought to be clearness when the music is sung, 
and clearness is not attained. And if the 
French critics are wrong on many points, on 
this one they are absolutely just. 

THE authorities of the University of Chicago 
say that one million dollars is necessary for 
the establishment of a music department to 
that institution. 

--------
MME. NoRDICA will spend next fall in Eng­

land, singing at some of the numerous musi­
cal festivals, and having in October and No­
vember a provincial tour under Schulz Cur­
tius. She will introduce to our English 
friends many of the American ballads which 
are at present winning such a vogue. 

THAT finished and conscientious artist, 
Charles Gregorowitsch, violinist, who ap­
peared recently with the Boston Symphony 
Orchestra, for the first time in this city since 
his American tour in 1896-7, was given a 

PUBLISHED IN 

Kunkel's 

Royal 

Edition. 

ASCHER-BUELOW, Easy Studies, Second Orade. 

Leaves and Flow~rs-24 Picturesque and Char­
acteristic Studies. Incomparable for style 
and flexibility of fingers. Price, $2.00 

KRAUSE, A. 

Ten Characteristic Studies- Op 2- l!.:dited by 
Buelow. For the cultivation of Trills. To 

be used in connection with Czerny's Etude de 

la Velocite. Price, $2.00 

most enthusiastic welcome. He selected as 
his number the fifth concerto of Vieuxtemps, 
which he played in masterly style. 

FROM trustworthy sources it has been 
learned that Signor Sonzogno, head of the 
great Italian music publishing nrm, whose 
prize of $10,000, offered for the best opera by 
an Italian, was won by Mascagni with "Cav­
alleria Rusticana,'' has now offered a similar 
prize for the best one- act opera in any lan­
guage. In addition, he offers to produce the 
successful work at his own expense at Milan, 
on the occasion of the international exhibition 
in 1904. 

K UBELIK is insured for $10,000 on his abil­
ity to keep from injuring his nimble fingers 
and arms. Mr. Frohman affirms that six per­
sons, including his valet and personal mana­
ger, have the care of Herr Kubelik constant­
ly, but feels that their watchfulness is not 
sufficient guarantee against accident. 

Best Primer Ever Published for Students. For Vocal Teachers and Students. 
GOLDBECK'S WOLFSOHN'S 

Musical Science Pr.imer, HCultivation of the Voice 
.•. OR ... 

. .. AND .. . 

Rudiments of Music, Art of Singing," 
By ROBERT GOLDBECK. 

As Based on Physiological and Anatomical Principles. 
In 53 LESSONS. 

Published by 
Retail Price, 50 Cents. 

Published by 
Retail Price, $2.00 

KUNKEL BROTHERS, KUNKEL BROTHERS, 
2307 LOCUST STREET, ST. LOUIS, MO. 2307 LOCUST STREET. ST. LOUIS, MO 

~SEND FOR A COPY. Excellent for Self-Help. Order a Copy. 

.-...i 
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concert will attract thousands where the dis­
play of sculpture or painting will draw but 
few. 

Music is the most sociological of the arts, 
because it lends itself so readily to our spirits 
in any mood. 

Every general knows how inspiring is 
music to his marching army. Luther realized 
the drawing force of music in which all 
could join, and he with his stately chorals, 
sang the Reformation into the hearts of all 
Germany. The schools drill the scholars in 
gymnastics and marching, alongside rhthymic 
strains. The churches all call in the aid of 
music not only to attract the congregation, 
but as a real service glorifying the Creator. 
Which other of the arts has grown to be so 

M 
USIC AND ITS MISSION. active in society? 

I submit to you this thought: Music as it 
"Music, in its very nature, is at present considered in society is in no 

is the heritage of all humanity, adequate sense fulfilling its purpose in the 
and in some form, lower or world. For you and me there comes a ques-

higher, we find it in the social activities of tion of deep import: Is music receiving 
all people, even the most savage. It is in its proper consideration as a sociological force? 
essence an abstract art compared with the Are we awake to an appreciation of the 
tangible surroundings of man. Unlike all utility of the beautiful as shown in this art? 
other manifestations of art, it is not a symbol Look at the practical side of it; consider the 
or a representation of material things, which amount of money spent annually for this, 
in the loftiest moments can only suggest the shall I say amusement? Do we seek this art 
abstract; nor is it an expression of concrete / rightly? Are we receiving its full benediction? 
ideas in the sense of poetry's expression. It These questions appear to me pertinent. 
is a positive, self-existing agency of. the I believe that the great mass of cultured 
spirit, representing material ideas only in a men look upon music as a toy, or at least a 
reflective, abstract way, or indirectly by the mere source of amusement. If this be all 
aid of association with other matter," said one can find in music, it is a costly thing, 
Prof. Arthur Louis Russell in a recent lecture. not in any sense paying for the investment. 

As a concrete expression, music is capable The business man pays large sums for pianos 
of only one quality, intensity, and through and piano instruction in his household, but 
this element it finds its great emotional char- he seldom realizes the benefit he should, be­
acter. In this abstract quality of music it cause he asks for cheap results instead of 
finds its greatest force as a sociological fac- the best possible. The demand in the home 
tor, for society is held together in sympathy today is not for the best in music, but I regret 
more by abstract ideas than by concrete de- to say, the worst, the so-called popular song. 
tails. Men live for the love within the prin- In our public schools there is constantly 
ciple rather than for the principle. going on a contest, incited by the book pub-

Perhaps it is because music does not dog- lishers, as to the best method of teaching 
matize that it is so universally loved. A do-re-mi, and while this is going on, the school 
pictured saint may offend the sensibility of children are losing their sweetest privilege, 
a critical observer, because of its concrete the refining influences of music as a beautiful 
expression, in which he find no correspond- thing, to be expressed in a beautiful way. If 
ence with his own ideal, and at its best a we taught the children melodies associated 
sculptured Orpheus will not arouse much j th the text of the purest theme and ex pres­
emotion; but we are melted by a melody. . swn we would be doing a lasting beneficence 
which breathes a prayer before the saintly · · in the community. This offers less chance for 
face, or which reflects the anguish of the the politician but it will make far better citi­
mythical singer upon the loss of his Eurydice; ~ens in the coming years. Teachers should 
Crowds will gather and remain where t~e ~ave musical voices, and children should be 
strains of music may reach them, and a public taught to speak musically. 

''When business men call upon music to 
aid them in their efforts to amuse the poor 
during the nights of the heated term, they 
usually miss the best of the opportunity, for, 
instead of music, beautiful and elevating, the 
programs are made up of the most vulgar of 
tunes, and, as if to flaunt the inappropriate­
ness more boldly, the newspapers or enter­
prising advertisers print the programs with 
the subjects of horrible song£ to be played. 
The excuse for this is that the people want 
the popular things. If these popular con­
certs for the poor are to be a benefit to the 
listener, those in charge should see to it that 
good music, cleansed from vulgar associa­
tions, be played, so that it shall become 
popular. 

Look at the churches which spend so 
much for music. In the Catholic church, 
that sublime recital of faith and of the life 
and death of Jesus is often set to tones only 
fit for the dance room. In the Protestant 
church the Sunday-schools, which should 
train their scholars in dignified song, with 
religious spirit, feeds the youthful mind with 
sentimental lyrics set to trashy, musical com­
monplaces; polkas and waltzes in disguise. 
The revival services call for the cheapest 
music. 

''Look at the public schools. Ask your 
child at home to sing you a song. Will she 
sing you a fragrant flower of music, such as 
should have been learned in school? No ! 
she will pick up a coon song from the piano, 
the only thing she knows in song-. And, 
gentlemen, I believe you are pleased with it. 
Is not this a shame? 

"If music be but a toy, cast it out of the 
church and the school. Put it in the nur­
sery, the dance hall, or on the park platforms 
alongside Punch and Judy shows. But if 

, this sublime heritage of man be what so many 
of us think of it, let us see to it that, though 
we find it a thing of play in certain moments, 
we recognize, in so great a thing, something 
to be held in deep reverence, as we search for 
its full meaning.'' 

,.rHE Charles L. Young "Musical Club and 
Amusement Directory" for 1902 h~s just been 
published. It is a complete detailed book of 
general information, and should be in the 
possession of all interested in club and 
amusement affairs. The work is put at the 
low price of $3.00 per copy, and orders can 
be sent to Suite 801-2-3, The Townsend 
Bldg., 1123 Broadway, New York City. 
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A
ONG the notable successes achieved 

at Berlin recently were an orches­
tral suite of four movements and 
a serenade for alto and piano by 
Ernest Lachmund, the well­

known musician and composer of Duluth, 
Minn. The Staatsburger Zeitung, of Berlin, 
voices the opinions of its contemporaries when 
it says: 

''On composers' evening at the Deutscher 
Hof (Nov. 7) an orchestra suite by Ernest 
Lachmund was played. This work gives proof 
of a fine and original talent. The orchestra­
tion is very effective in parts, and there is an 
enjoyable swing-and-go to the whole. The 

Many a woman is so exquisitely 
/ ..... organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physi~al exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 

P. S.-Mail Orders are answered the same day 
as received, and special attention is given to 
accurately filling them. 

first and last movements appeal more to the 
masses, while the two middle movements 
contain finer and more valuable ideas. The 
whole suite received the most enthusiastic 
applause. Mr. Lachmund is a pupil of the 
Berlin composition teacher, Robert Klein.'' 

THE collection of music in the Library of 
Congress at Washington contains some 
320,000 items, composed chiefly of American 
compositions and foreign works published 
and entered here s ince the passing of the 
International Copyright Act of 1891. The 
copyright accessions number about 16,000 
annually. 

SIXTH. OLIVE AND LOCUST. 

Erker Bros. Optical Co. 
608 OLIVE STREET. 

Largest assortment of the best makes of 
Opera Glasses at very low prices. 

Shell and Silver Lorgnettes. 
Gold Spectacles and Eye Glasses accurately adjusted. 

"A Business Education and the place to get it." 

JONES' 
Commercial College, Shorthand and 

Telegraph School, 
309 NORTH BROADWAY, 

ST. LOUIS, MO. 
It quaifies students for all business pursuits and 

supplies business houses, banks, railroad and 
telegraph offices and professional men with 

reliable bookkeepers, stenographers, 
telegraph operators and clerks. 

Positions secured for graduates. 

For Ua~alogue of Infor- J G BOHMER 
matwn address, • • J 

President. 
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FROM 
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AND CANES 

Repairing ANo 

Covering. 
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Fast Color. 

Three Great Concert Numbers TWO FAMOUS 

PUBLISH ED BY 

KUNKEL BROTHERS. 

A Venetian Sunset. 

Rigoletto. 

Tone Poem for the Piano, by CHAULES KuNKEL. 

Retail Price, $1.50 

Concert Paraphrase, presenting quartette from Verdi's 

Rigoletto, by CHARLES KUNKEL. 

Retail Price, $1.50 

Lucia di Lammermoor. 

Concert Paraphrase, presenting sextette from Donnizetti's 

Lucia eli Lammermnor, by CHAULES KUNKEL. 

Retail Price, $1.50 

RELIGIOUS MEDITATIONS 
PUBLISH ED BY 

KUNKEL BROTHERS. 

The Last Hope. 

By LOUIS MOREAU GOTTSCHALK. 

Retail Price, $1.00 

Trust in God.· · ~ ~~ 

(Answer to- the Last Hope.) By CLAUDE MELNOTTE. 

Retail Price, 75 cents 
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MAUD POWELL TALKS OF MUSIC. 

I
NTERVIEWS generally take a long 

time. I had only fifteen minutes . The 
time was 4 p.m., and the place Man­
chester, says C. Fred Kenyon in an 
exchange. My train to Derbyshire 

went at 4:20, so when Miss Powell met me at 
' the foot of the stairs of the Queen's Hotel, 
there was really no time to be polite. Besides, 
she didn't expect it. 

"I know you're in a hurry," she said, "so 
don't bother to talk about the weather. Come 
to the corner here-there's everything you 
want: pen, ink and paper. You don't take 
notes? What a relief! You don't know the 
hot feeling that comes over me when a man 
plumps himself down in a chair, pulls out a 
notebook and pencil, and asks you when you 
were born. It's the most dreadful thing in 
the world that can possibly happen to anyone. 
But interviewers are privileged beings. They 
are allowed to say anything, and we, their 
poor unprotected victims, have to submit with 
a smile. 

''Yes-I myself should like to say some­
thing about music; it's a matter I feel very 
strongly about. The certainty of achieving 
fame which most musical students possess is 
not only pitiable, it is pitiful. When I see a 
young girl striding along with a violin- case in 
one hand and a roll of music in the other, my 
heart aches for the sorrow and disappointment 
she will have to go through. Concert playing 
is no career for anyone, unless he have pow­
ers absolutely above the average. And even 
then, it is one of the most disheartening pro­
fessions a girl can possibly enter. A man like 
Kubelik can get as many engagements as he 
wants, but Kubelik is a technical giant, and I 
am not speaking of giants. I am speaking 

about the ordinary run of violinists, pianists 
and vocalists, of whom there are scores. An 
artist has to seek engagements; they rarely 
come to him. He has to obtain letters of in­
troduction to managers, he has to introduce 
himself sometimes, and if he gets terribly 
snubbed, well, it's all in the day's work, and 
he has to put up with it. People say 'there's 
always room at the top.' So there is, but how 
many strugglers ever get there? Not one out 
of every five hundred. A man or woman may 
become fashionable, but who understands 
fashion a..nd who is able to fathom its strange 
eccentricities? I know very well that it is 
extremely unpopular for a successful artist to 
talk in this way; he is generally accused of 
being anxious to avoid future competition by 
discouraging young aspirants; but, believe 
me, I speak right from my heart when I give 
Punch's advice to those about to marry­
'Don't!' it doesn't pay; and not only that, it 
is the most heart- rending profession in the 
world. Take my own case, for instance, I am 
no longer in the first flush of youth-in fact, 
I've been before the public a fair number of 
years, but I haven't saved a cent! I simply 
can't. Artists are supposed to dress well, 
both on and off the concert platform ; they 
are supposed to stay at the best hotels when 
traveling; and they are supposed to keep ' up 
appearances in a thousand and one little ways 
which I needn't trouble to explain. Added to 
all this, an artist is really only a child-he 
doesn't understand the value of money be-. 
cause he receives it in fairly large sums after 
half-an-hour's work, and he spends it as 
quickly as he gets it. Not one artist out of 
twenty is a good business man; it isn't nat­
ural that he should be. The artistic temper­
ament is all against it. The artist's life is a 

PUBLISHED IN 

hand-to-mouth existence; anything between 
200 and 20,000 pounds a year may be made 
from it, but the prizes are few and far be­
tween. And of late years another difficulty 
has sprung up. It is not only extremely 
hard to obtain engagements, but at certain 
concerts one is expected to pay for one's ap­
pearance, and (mirabz'le dictu!) there are 
actually a large number of men and women 
who are willing to do this. The ambitious 
sons of wealthy bankers gain an entrance to 
certain concerts merely by the length of their 
purse. Of talent they have little, of money 
they have a great deal-so that is how the 
trick is done. They put a premium on medi­
ocrity, and concert managers begin to expect 
really able artists to sacrifice sums of money 
just for the sake of appearing once or twice 
at their concerts. I am glad to say I have 
never paid a cent for any one of my appear­
ances ; I would rather starve than encourage 
a system which is ruining the prospects of so 
many talented men and women.'' 

Here Miss Powell would have sighed if she 
had been that kind of person; but instead of 
sighing she spoke in a high passionate voice, 
and looked as if she would like to emphasize 
her remarks by vigorous thumps on the table. 

We both looked at the clock 
simultaneously; there were three minutes 
left. 

"Quick!" I exclaimed. "Let me have 
something of English music. What do you 
think of Elgar? ' ' 

'' Oh-Elgar is the English Richard 
Strauss-the greatest composer we have, or, 
at all events, the man who will eventually be­
come the greate~t composer. 

The interview was over; my time was fin­
ished. 

Important Works Kunkel's Royal Edition. 

Bach, Johann Sebastian. 
Eight Selected Preludes a:p.d ~..,ugues, 

from Well-Tempered Clavichord, 

edited by Carl Tausig [R.E.] 

In single numbers: 

No.1, Prelude and Fugue, C major [R.E.] 

No.2, ,, ,, C minor [R.E.] 

No.3, ,, 
" G major [R.E.] 

No.4, ,, D major [R.E.] 

No.5, ,, 
D minor [R.E.] 

No.6, " ' ' B :flat major [R .E.] 

No.7, 
,, 

F minor [R. E.] 

No.8, " C sharp major, [R.E.] 

These Preludes and Fugues vary from grade 3 to 5. They 
should form an important factor in every ambitious student's 
course. The Preludes and Fugues here given are to be found 
in the repertory of all concert pianists. 
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Twelve Selected Preludes, from Well-

Tempered Clavichord, edited by Carl 

Tausig [ u.. E.] 

In single numbers: 

No. 1, Prelude inC major [R.E.] 

No.2, 

No.3, 

No.4, 

No.5, 

No.6, 

No.7, 

No.8, 

No.9, 

No.10, 

No.ll, 

No.12, 

,, 
C minor [R,E.] 

G major [R.E.] 
,, 

D major [R.E.] 

" D minor [R.E.] 
,, B :flat major [I~.E.] 

F minor [R.E.] 

'' C sharp major [R.E.] 

D minor [R.E.] 

G major [R.E.] 
,, 

F major [R.E.] 

" B fiat miuor [R.E.] 

These Preludes run from grade 2 to 4. Aside from afford­
ing finger practice, these Preludes form an introduction to 
the greater works of Bach and other classical writers. 
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GAVOTTE. 

NoteJ!J marked with an arruw muJ!Jt be struck j'rom the ·wrist. 

Moderato. d_92. (atamoderatemovemen.tJ tenuto. (sustained.) 
a 
1 

(j ~ ~ ~ ~ ~ ~ 1 ~ ~ ~ • .. ~ A ~ l ---, v ~ I 
p ~ -

~--~ ~ -.... ... ~ . -._--.-. 'W' ... ,... .L 

(Key of G . major. 
I ~. ... -~ <lj·· 

~ ~ ~ 
3 

~ 1 ~ ~ ~ - - r_;;,. -r.;.. r.;.. 

• ... 
I 

CARL SIDUS. 

• • 
- .w -....._ 

-

- :&p. ,... .. 

3 

t en. 
4 

~ 1 

~~ 

I 

~ __.- ..__ ..,. 
~-

For the proper ~ee--ution of pas.">ages and chord.~ in tnixetl po~ition also grace notes occurtng in this piece see Kunkel~ Roya-l 
Piano Method pages 88 and 67. 

2 
fJ ...... ~ _,_ ..,.. ~ ~~ \, 1 

~~ ~r! 
.:.1 

• • --= = - \ ~ 3 ~ \ - - 1 ~ .:.1 

' . 
~ ~ 2 

ten. 
\ 4 
~ 2 

A 

Jtl . I I I I 
< ~ ---- --. ...,. ..,. . 

-, 
D I 

() \ ~ \ \ \ \ 1 \ \ \ 
= = -

' 
- 1.-' 

}o .. • . 
I . 

N. JJ. H eed th e change of fingering. 

-~ 

3 

1 

• • 

-
~ -

ten. 
3 
1 

~ A 

I 

~ . 

~-

\ ... 

~. 

- ...,. 
3 

\ 2 
.::.i t ~ ~ ~ 

~ J~ 

----" 

Eutered Stationers Hall. Copyrtght MDCCCfJ.II by li1mhd l}'rotJw r . .._. 
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~ ~~ ~ ~1 ~~ 
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..Y 
I) I ;; t" 

~"'.B. 
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or thw.; the ,2nd time. 

: : ; · ; ten . 
. 4 ~ : \ 4 - \ 2 ~ J t 

4 

( (J II!. \ 1 _... . ,..., ,.., 
,.-, Mit-

_I"[ _I 

JV (Ke!J of D major) I I 
mezzo forte. (u:itll moderate forc e.) 

\ ___.,._ - - -""" - lllr-

'~- ;., I 
~. 

ten. 
4 

~~ 
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\ \ 1 

~ 

"""' 
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\ ~ ~! ~ \ 1 : o 
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NINE o'cLOCK AT NIGHT. 
The clock in the distant cathedral is hea·rd striking the hour ofni:,.e.. 

Note.<J ma·rked with an ar·row must be struck from the wrist. CARL SIDUS. 

Commodo. J ·-too. (Quietly, wnvenie\tly, as to movement\ 

(~ o. ~ I ~tL. I~ L. I~ L. I~ · L. . . . . . . . -LI ~ 
r..J . 

J v Jr.h. Jl2 "11' Jl '/J Jl ~ ~ -< ~~, ' l~h. \I \I \ I -..I ~ - \ "'. ..... .. . . . : ...... . . . . . . . 
J!: ? Jl Jl ~r. -----r ~ 
one, 
~. 

two, three, four, ftve, S'lX, seven, 

BUGLE AND DRUM. 
etght, mne. 

The bu,gle _and drum. sttmmon the sentry to duty. 

L
'· t I Vivace. (with briskne.ys and animation.) 
IS esso tempo. ~·-1:()0. (the same time. -

. \ 3 3 5 t 3 3 ~ 5 4 

?' ~ /'> ~ ~ =.:.,_/ )' ~ 

N.E~t\.RER MY GOD TO THEE. 
From a distant tent are ·wafted the strain.~ oj'the bea.'ttttful hymn uNearer My God to Thee;' sun(! by .Yo me of' the .fJoldier.s who 

have gathered for devotional exercise.'/. 

Moderato.~-126. (with a moderate degree of~wvement.) 
\ 4 a \ Fl 4 

(Key ofGmaJo·r)~. ~. 

// 

N. B. The u.~e of the pedal i . .,. indispensable to an artistic rendition of this piece. The pedal mu.1d not be used until the notes can 
be perfectly pla,11ed. In w.;ing the pedal, be very careful to pp•es.fil {t down precb;ely at the note demanding it . ., w;e and release it a_ 
gain when the~~: appear.'!~. For special enlightenment pertaining to the artistic use of the pedal see,.'Kunkel.s PianoPedalMethod!' 

1747-3 Copyriyht MDCCCXCVIII by KunkelBro.o.;. 



J 
l 

I 

(J \ ~ \~ \ f \ ! \,l\2 \ 4 \.,t \1 ~~ 0 ' ~!I \.,~ \ ~\§, \41 ~1 \:il 4, 31 "'' I . . . . 
II I • !"'" I"!" t- • - ·- -· - . . 

-~ 

v '.1:' 
I J_ ·. 

'· 
I I ~ l TT .- ...... .. •n• •.....:__..• 

, I J ;;_,. ·1_,bJ \p ==---
~. ~. 1 :1 J ~J ~;!J.. :l> '12h I ~~:E~ ~ - - .-:-. 

~: ,..~. . . . . . . . ... . 
~. ::~~- ::::'!eb. :::~ ~. ::::~. :::~~- L.,, ~ ~~,~ lv, ~. ::::~. ,•:~,.~, 

'fll" . ._,.... . .,, .. ·-" , .... 
BUGLE AND DR-UM. 

The bugle and drum again are heard proclaiming the pa.fJtling hottr. 

Tempo I. J •_100. (resume the first timeJ 
'~ 

f 

7'~ ?'~ 

HOME_, SWEET HOME. 
Q u it~ t and peace reign over the camp, save in a lonely tent where a Sister of the Red Oro8tl keep.fJ hopeie-~s vigil over a soldier 

wo1mded in battle. She sing.'iJ the song~7Iome Swe(~ t Homej' her g entle voice lull.fJ the poor soldier to .fJleep and in a vi.fJion h~ a_ 
gain behold.'IJ the form.'J oj' loved ones at home. 

Moderato. J_ 92. Suave. (in a .so{t,.sweet and delicate style) 

Cantabile. (!>ingingJ 
~ 

1747-lJ 



~ . .. --.. ~. '"· ~. ........... '!Cl. '"· ~ ... ~ ~ . ~:¢ ~. '"· I) ~ .,, ... 
'•'l' ..,, .. 

·-··· 
.. ,_ ... ·~ ..... 

~. '''· ~. .. ,, ... 

\a 2 1 ~ \ 3 ---;--r.'\ \4 --------
4 

~. :;:: :::~ ~. ~. 

BUGLE AND DRUM. 
1'ht~ bugle and drutn again a're heard, do.sing with the signaljo·r retirement. The &ignal is heard eclwing fN»n valley to valley. 

Tempo I. J ·-100. 5 \ i 3 3 I) 1 3 3 \ 5 ~ 5 5 

signal. 
\~ 

echo. 
~ 

u(J~ \ ~ 3 - \!.~ - --- \ ~ A ---- \~ \ -------f.. ------. -/'" '-..{ 

< v v • ' . r 
.. . . . -. 

=· ~ I r = I r == I r 
== 

I I r PfJ 
I . 

-= :-

' ~. ·~ 
.... .... .. 
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KITTY MY SWEET. 
FBOJ.V THE OPERA. 

A WELSII RAREBIT 

SOLO OR DUET. 

When ~ung rut a d ·uet th;e teno·r ~ings the j'i·1·st ei{Jht mea~ureM tf:l 

the $ The Sopra·no then continue~ the ~olu. 
Musio by 

BOUK BY HIRAM W. HAYES. . CHARLES KUNKEL. 

Mod~rato . . 
~ ........ I f I . I .. -~ . . . . 

v 
love 

. r 
1. Do you rne; Kit- ty 

~I":\ 
2. To rny lov _ _ ing heart t'n 

1 . 

fJ 1- I 
1,....-:: ~~-:., -·. ~ . -= -77 

II' I liV / I -= • . 
I --t) - ~ ----- I 

~t :.t ·ri _ - - - - - tard. a temPo. 

) 
p 

~: ~~ ... fr: ~ 
p 

........ ~= I A I . . -. 
,, 

-~ 
~0 • 

I 

fJ -=='j- I I I 1 I 1 I I 1 --~ . r~ . .... 
~· 

. . 
r r 

1. dar_ ling1 Tell rne true! Tell nte true! Will you wed me lit - tie 
' 2. take thee, Oh my sweet! Oh my sweet! And for_ ev _ - er there Ill 

~ 
~ 

'v 

) t.. ~ TS ~ -i-2 ::# ~ :;: ~ 

I I I I I I I I . . 
... ......o!!:: r;; ?:7'0 ~3 .. Q .. 

i'~~" ~ )"~ _,.,.. ~= ,, " tro. 

-
-J-. I I I I I J . 1 I l I I 

l -x T T 
l'"'r 

J -. ./t . . . ·.vr . . 
tJ r ./ 

i r . 
1. sw~et_ heart1 Tell rne true! Tell rne true! Yes, with all my heart love you, Yes I 
2. keep thee, Oh rny sweet . Oh my sweet! Hap-py tht>r~ I'll rest for_ ev _ er Sweet_heart 

1 

fJ I 

I 
---r--

-,; = n. ---+ 
)·-v ~ =4t ~ q-Ft 

.. 

~ ~ -:it -n -
-61-1 :ft 

~ 
I I I I I I I I 

: 
~ • -6 "'I~ :;t .. ~ • t:;; 

-~ 
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4 

1. do! Yes I do! And you know I wish to wed you, Yes I do! Yes I do! 

2. mine! Sweetheartmine!And what_ ev _ er fate be tide me I am thine! I am thine! 
5 4 

fJ -· I I -. 
~ 0 -~ .- -· _h . . 
v ./ I r r J_ r r r I 

~ I r r 
1. Heart to heart thro' life geth_er, Then we'll go! Then well go! Naught can part us, naught can 
2. Heart to heart " " u " " " " " " " " " " " ' ' " " -

tJ I l -·• - -. . . 
0 I . 

~ 
./ •• r r r r r r p p I v-./ •• . ./ I r p 

tJ 2 4 5 
~ I 

~ ..... .. ..... ....... . ..,.. :;t• •-:;t . ~ 
..... .. .... 

) --------- ~ .....___....... ·--------. .'I.. , 
---

=J~ =i- • • =i'" 

fJ - l l ~~ l I I I i I I 
ntf 

.L 
1"'!" 

rr 1 v . . N . - 1'1 0 0 . . ...... LJI 

t) r r r 
1. sev _ er, That we know! That we know! 'Till a_ cross deatHs trou_bled riv_er, We shall 
2. " " 

,, 
" " " " " " " " " " " " " " " 

~ l l l I l 
0 

0 0 

-- l 
0 

0 0 0 _L/_ 

• 
v r I r p I - r' '~''!/'I r 

-~- -- .- 1 2! - 5 

J 
_-'!o, J£ 

t) -:;t.+ •;z. V' q .. ~ ~ ~ ~ ~ ~ -r 

--------I I I I I 

t 
0 

WI' ,. .. .... ...... =.t C;'f! .. c.; 

~. 
1 
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5 

-
fJ I m I I 1 I -. I l 

rit. no, l I I . 
If lV' --..-.; -,oil' T --- . . . eTI 

~- r. I r r 
meet! We shall rneet! Love shall guide our foot- steps ev _ er, Love so sweet! love so sweet! 

" u . " " " " " " " " " 
,, 

' ' " " " " " 
~ HJ I I I - . -===--fFJ ---..... I . . . 

'I I IV II'!' . 
~-

.,. 'J. IIIC,... ,_.VII'!' . 
.t... I r r I I r r r r 

fJ 
5 rit. - 5 - ~ 4 --~ 

~ t) 

~ . . 
~ -i- ~ :t ~ -t- ~ ~ !qr ra rr ~· ~ 

• ' • I I I I l I 

l . 
I h. r~ • r~ . 

~ :;i~ 
~ --.- ~ =i~ 

~ .I- =~ ~t 
Ctl 

~~. ~. ~~~; ~. .... -~. ~. ~~f~. 
,Iiiii, 

~. -z:t-. .,, ... ~··· .,"' .. ._\4!,. .... ,, 

The cho1·u~ i~ ad libitwm,. If ~'UJitg, it i~ ~wng after the second ver~e, very ~oftly and without accompani'tnent. 

CHORUS. 

Sop. 

Alto. 

heart thro' life to_ gether, Then theyllgo! rrhen theSll go! Naught can part them naught can 

t~~~~~~~~~~ Ten. 

- - --fJ l I I 
~ 

I l I I l ~ l I l 
·' I 

~ 
T 

J 
. .... - . . . -. . 

+ ~ tT· -.~ 
. . . 

tJ ..... ~ ..... - - -...... -
sev _ er, That we know! t at we know!' Till a_ cross death's trou_ bled riv _ er, They shall 

"t ~. --=== ~ -~ 
..,..... 

~ -1*-. -f*-• .. - . - - . - - - . ,. ~ . . . .. . . . . . IIIII' . 
r r I r - r 

, 0 I ~ ~ r I ~ 

• 
-

fJ I "' I I I 1 I ... D. ~ ~ I 
·rit • 

l I I I ... . 

J 
. ....._, I'..J. T . n . . . . v - .. - - s~eet! rneet! they shall meet! Love shall guide their fooL steps ev _ er, Love so sweet! love so 

I 
~ 

~~ .1 ~ -1*-. .,.. -flo .,.... . .,.. 
~= ·= ·~ + . .... - bn J,. ·. • -. . . . Til 

T • r ~ 
I I ·- t'l r- If ~ ~ 
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Andante. J_96. 

---

( lntet''fUttional Uop'IJright) 

From Verdis ll Trovatore. 

Paraphrase de Concert. 

5 
3 

1729-11 

. 5 
3 
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1!· 2 • 
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~. 
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4 .. 11 31 21 . 
I r r -

-
~. 

11· 2 • 
3 • 
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Orchestra. 
5 
2 

1 3 -. -
-

2 

- • 

• 

~. 

5 
4 

~. 

Leonora. r eoit. --------3 2 3 2 

- --== . 

~. 

2 ' 4 . 
r-

- -

*'~:I 
4 

8--------------------------------------------tSta 2 1 

z ~n 

1 
. I 

t 



t 
I 

J 

~ I_ I 

I y :I 

u 

. 
'I!' •• 

_6 _H._ 

... . / ... 
-....__.. 

p 
_--...... .. -y 

I f2 14 
3 

Aria. Leonora. 
cantabile. 

4 

'!W. ;~~. 

anima to. 

a 

r 

I 

-&) 2 
3 

4 2 ------

~. 

2313 . 
I 

.,. ____ 

::::'!W. 

.. 

L istesso tempo. J _69. 

q 114 ~ 
:' 

,_3 2 

~ , 
~ ..... __ lc 

I 

p~ +:;t ..... 
~ 

I .._ .. £">. . . ~-
.-I ... ~ 

' _.,_- • • 

:;::~. .. ~~ .. -~. ::;::~. :::~. :::~ . ..-'· .. ,'-.... ·-t.· 

4 3 

or th:u/:}. f" 11 
IJ J j 

~. 
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ani·mato. 

~ 
2 

a tempo 

p iangendo. 
5 5 

34 
2 

3 
1 

~. 

or thu~. 

or thu~. 

5 4 
3 2 

1729_11 

rit. 

00/t !JUStO 

4-
2 

2 
1 3 

3 
1 

con pa.~; .'iione. 

~ 
2 

2 3 
1 1 

a, tempo. 

a tempo , 



Orphe8tra. 
a tempo. 

• 

con anima. 

~. 

1729_11 



Miserere. 

I 

~. 

+ 

~-12. 



/ 
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a tempo 

~. 

\ . 
1729"11 



appasion(.lto .. 

~. 

a tempo . .......-..... 

~. 
~. 

. 1729-11 
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liiiMWIIL 
LONGING FOR HOME. 

An exile from home, NPle-ndor dazzle."/ in vain! 
Oh! give me my lowly thatch'd cottage again! 

The bird.f/ singing gaily, that came at my call, · 

Give me them with the peace of' mind d£-are·r th.an all. 
Home, sweet home! Ther~~fJ rw pla(Je izke home! 

Edited by ,Dr. Han., vonBiilaw. HANS SEELING, Op.ll,No.3 

To in.flnre a refined and sch(Jlarly rendition of the piece the artistic t.u~e of the pedal as indicated i.<~imperative. 

Larghetto. ~-88. (Bathe·r b·roadly; at a slow pace.) The 8eoond time,/¥) until ~he 
campana 4~ 

• 3 3 ~ ------------· ~ 2 
4 ~ ~ 3 . 

===--==--===-- ==--==== - ==-=---------== ==-==-= 
. ~ ~~ ~ ::~~ ~:: ~-
Notes marked Wth an arrow (\i) mu~t be st~·j'rom the wriNt. 

~. 

175/S_a 

1 

4 

rit. (slower, hold 
back the time.) 

~. 

~. 

1.a tempo 

Copyright MDOC()XCJX by Kunkel Brotller,t.; 

$ campana 
:l 

rit. 

f appassionato (~.eith passion.) 



~ 

J v 
·< 

. 
...., y 

4 

dolct.~stmo (with sweetness and delicacy.) rit. 

~4~ ~------~~~~~~~--~---------------------- ---I 

\i4-------

. e .~ ~~ ~ 
' . ~. ~. ~· ~ :~ .,. • ~"! ~ ~ .\ \ 

-
-

un poco ritenuto (a little retard.) 

volante 
t l~ n. 

J.... . 

t 

~ campana 5---------- »!\ . 
I r . 

~· . ... 't-,. •• 

/'I~.D ......,.,, 
7' ......... --:...__ 
~. 

175lLl1 

~. 

camp ana 

~ 
-..,. 

~-· ··-

J'~-~ -
~. 

-



, 

5 

tempo primo. (resume the first time.) 

~. ~. 

rit. camp na 

~. 

-
~ef'fi_roso (zephyr/ike.) 

8 ____________ ------------------------------------ ~---- -------- -,\ 

1' 
17l55_3 

crescendo 

1 
2 

~. 

morendo (dying away.) 

~"-_:::,;.. . 

,.,.In order to acquiretheartisticuseQfthepedal no om canaffordtodowithout Knnkeb-Piano Pedal Methnd:' Lis:rt. 



A GRADED COURSE 
OF 

·o->·~·~· 
In answer to the many enquiries for a graded course of studies and pieces, Mr. Charles Kunkel pre­

sents the following graded course of classic studies and modern pieces. This course is used in Paris and 

Leipsig conservatories, and is published by Kunkel Bros., who are the sole publishers of the magnificent 

editions edited by Hans von Buelow, Franz Liszt, Carl Klindworth, Julia Rive-King, Adolph Henselt, Carl 

Tausig and Carl Sidus. 

These studies and pieces will impart the necessary variety of style and character, and are incom­

parable for the development of modern technic. The pieces, while developing the player, are a delightful 

relaxation, and magnificent for the parlor, etc. The well-known classical pieces are purposely omitted, 

as they will naturally form a part of every course. 

EXPLANATXON OF GRADES.-The following studies and pieces are graded, accordiD.g to mechanical difficulty, into seven grades. Figure 1 denotes very easy 
music; ftg. 2 easy; ftg. 3 moderately easy; ftg. 4 moderately difficult; ftg. 5 rather difficult; ftg. 6 more difficult; ftg. 7 very difficult. 

GRADE 1. 
STUDIES AND PIECES. 

Studies.-Seven delightful little studie1~ in one 
'~R-E.] ......................... • Behr-Sidus 75 
Pieces.-Merry Sleighride ............ ..... Sidu· 35 
~e's Favorite Schottische ........... Sidus 35 

Papa's Waltz .................. ........... Sidus 35 

GRADE 1 TO 1~. 

STUDIES AND PIECES. 

Studies.-Op. 500, twelve characteristic studies 
1ii'Oiie book [R. E.] ....................... Sidus 1 25 
Pieces.-Joys of Spring-Waltz ........... Sidus 35 
----:LITia"'n Polka ....... ....................... Sidus 35 

The Promenade-Rondo ................. Sidtts 35 

GRADE 1~ TO 2. 
STUDIES AND PIECES. 

Studies.-Op. 501, twelve characteristic studies 
--rnoiie book [R. E.] ....................... Stdus 1 25 

Op. 84, sixty melodious studies in three books, 
each 1.00 [R. E.] .............. ...... Loeschllorn 3 00 

Pieces.-Bright Eyes-Rondo ............. . Sidus 35 
~arling (Yorke) ...................... Sidus 35 

Child's Prattle-Rondo .................. Sidtts 35 
Bohemian Girl (Fantasia-Balfe) ....... Sidtts 33 
II Trovatore (Fantasia-Verdi) ..... .... Silltts 35 
Menuet, Op. 14, No.1 (edition for the young 

pian\st) (R. E.] .................. . Paderewski 35 

GRADE 2. 
STUDIES AND PIECES. 

~-Op. 37, twenty-four characteristic 

studies in two books, each $1 [R. E·] ......... 
..... .......................... . Lernoine-Sidus 2 00 

Twelve Preludes and Rondos in one book ....• -
[R. E.] ...... ... .. .......... ...... Bertini-Sidus 2 00 

Op. 101, Album Leaves for the Young. [:a. E.] 
.................................... Gurlitt- Sidus 1 50 

Leaves and Flowers, twenty-four picturesque 
studies in onlil book [R. E.] .... . Ascher-Buelow 2 00 

Pieces.-Ideals Waltz ............ ...... Beckmann 35 
~age of the Rose .................. Conrath 35 

Minnehaha Polka . ........................ . Lara 35 
Fra Diavolo Fantasia (Auber) ..•........ Sidus 35 
Faust Fantasia (Gounod) ........ ........ Sidus 35 
Martha Fan tasl a (Flotow) .......•.•..... Sidtts 35 
Spring Waltz [n. E.] ................... Chopin 35 
Summer Waltz [R. E.) ................. Chopin 35 
Ada's Favorite Rondo ................... Sidus 35 
My Regiment-March ............. .. Anschuetz 35 
Sweet Remembrance ...•...••... , ... .... Mettke 40 
Little Mischief ............... . ...... . ..tnschuetz 50 

GRADE 3. 
STUDIES AND PIECES. 

Kunkel'!! Piano Pedal Method, indispensa-
ble to artistic piano playing...... . . . . . . . . . . . 3 oo 

Studies.-Op. 8, twenty characteristic studies 
inonebook [R. E.] ............. Duering-Buelow 2 00 

'l'welve chromatic studies in one book [R. E·) • · 
....................................... ..trmstrong 1 50 

'l'welve Seleeted Preludes in one book [R. E.). 
............................... ... ... Bach-Tausig 1 50 

Op. 47, twenty-five Etudes in rhythm and ex­
pression,in two books, each 1.50 [R. E.] .... 
.... ............................... Heller-Buelow 3 00 

Op 66 thirty-three studies in three books, 
each'1.25 [R. E.] .......... ........ Loeschl10r1' 3 75 

GRADE 3.- CONTINUED. 

Pieces.-Happy Birdlings-Rondo .. . ...... Sidus 35 
~ation Dance ........................ Carlin 60 

Whisperings of Love ................... Godard 50 
Bohemian Girl Fantasia (Balfe) ........ .. Paul 60 
II Trovatore Fantasia (Verdi) ........... . Paul 60 
Norma Fantasia (Bellini) ................ .,fauZ 60 
Echoes of the Woods .................. .... Paul 50 
Polo ( Galop) .................... ...... Dinkgreve 60 
Our Boys (Fanfare Militaire) ........ Anschu.etz 60 
Huzza, Hurrah-Galop ............ Wollenhaupt 80 
LaJota-Spanish Dance ........ .... Armstrong 35 
Piscatorial Pleasures-Waltz ..... ..... Benbow 75 
Angelic Chimes-Reverie .......... Voellmecke 50 
Careless Elegance-Quickstep ... Schleijfarth 60 
Mi Reina (My Queen) .................... Retter 60 
McKendree Boys March .........••.••• • Pesold 50 

GRADE 4. 
STUDIES AND PIECES. 

Kunkel's Piano Pedal Method, indispensa-
ble to artistic piano playing. . . . . . . . . . . . . . . . . 3 00 

Studies.-Op. 2, ten characteristic studies for 
---rrieeultivation of trills, in one book [R. E.] 

................................ .. K ... ause-Buelow 2 00 
Op. 45, twenty-five melodious studies, intro­

ductory to The art of phrasing, in two books, 
each 2.00 [R. E.] ............ .... IIelter-Buelow 4 00 

Op. 46, thirty progressive Etudes, in two 
books, each 1.60 [R. E.) .. ...... Ileller-Buelow 3 20 
Etudes de Velocite, 0p. 299, in two books, 

each 1.50 ...................... Czerny-Buelow 3 00 
Pieces.-II Trovatore (Fantasi:v-Verdi) .... Pa1tZ 60 
~n of the Ball-Menuet ...... . McLauthlin 75 

Humoreske iu E minor, op. 9 .... ....... Kroeger 35 

H~~~~~~~~ .i~ .~. ~.~j.~~ -~~~~~1.~ .~~~~). ~j~;;g~~ 35 
Eolian Whispers -Mazurka ........ .. Auchester 75 
Fairies' Musings .... . ............. Wollenllaupt 75 
Pit-a-Pat-Caprice ................... Thalberg 75 
Menuet Modern e ...................... Conrath 75 
William Tell (Fantasi:v-Rossini) ..•..... . Paul 60 
La Gazelle .... ............................ Ernst 75 
Heather Bells Polka ................ .... Kunkel 75 
Trembling Leaves ...................... Godard 75 
William Tell Fantasia (Rossini) ....•. .... Paul 60 
Marche des Adelphiennes ........•...... Coley 75 
On Blooming Meadows-Waltz .... Rive-King 1 00 
Reve il d' Amour, La (Love's A wakening)-

Waltz ...................... ....... . .iJfoszkowski 1 00 
Suite Norse, No.1. ....................... Grieg 60 
Suite Norse, No.2 ........................ Grieg 75 
Sunbeams on the Water .............. . Epstein 75 
Spinnerlied (Spinning Song) ...... Ilollaender 60 
Mozelle La Valse Brilliante ......... ngenfritz 75 
Ser enade, op. 23 ..... .................. Kroeger 60 
Air de Ballet ........................... Conrath 60 
Alpine Storm (A Summer Idyl) ...... .. Kunkel 1 00 
Butterfly Galop ............ ............ Melnotte 75 
Chant Bohemian, op. 292 ........ ........ Mayer 60 
Bubbling Spring-Caprice .... ...... Rive-King 1 00 
Of the Pretty Shepherdess who became a 

Princess .. .......................... Sternberg 60 
Aurora Waltz...... .. ............. Moszkowski 1 00 

GRADE 5. 
STUDIES AND PIECES. 

Kunkel's Piano Pedal Method, indispensa-
ble to artistic piano playing ...... ..... ...... 3 00 

( 

GRADE 5.-CONTINUED. 

Studies.-Twelve studies in the higher art of 
--praiiO play lng, in two books, each 2. 00 ..... . 

[R. E.J ........................ ..... Liszt-Buelow 4 00 
0Y~t~~· s'I~~i!~~ f! E!!ab~~~[!~:1v1e?z~~:;~~T:~ 2 oo 
Eight selected Preludes and Pugues, in one 

book [R. E.] ................... ... Bach-Tausig 2 00 
Sixty studies, in four books, each 1.50 ......... . 

.................................. Cramer- Buelow 6 00 

~Polonaise in C sharp minor .. .. Epstein 1 00 

Germans' Triumphal March .......... .... Kunkel! 00 
Du bist wie eine Blume (Thou•rt like unto a 

Flower) ...................... .. Rubinstein-RaJ! 1 00 
Trust in God-Religious Meditation .. .. Melnotte 75 
Nearer, My God, to Thee (Concert Para-

phrase) ..... .. . ........... . ....... .... Rive-ICing 1 00 
Home, Sweet Home(ConcertPara) .. Rive-King 1 00 
Old Folks at Home(ConcertVariation).KunkeZl 00 
Sprite of the Wind-Caprice ........•.. .... Paull 25 
Valse Caprice ....................... .... Strelezki 1 50 
Satellite-Polka de Concert ............. .. Alden 1 00 

75 
Deux Caprices des Concerts, sur themes Ne-

gres, eachl.OO ... ... .. .................... Boone 2 00 
Will-o'-the-Wisp-Caprice .............. Cliopin 75 
Mazeppa-Caprice de Concert ..••••.•.. Conrath 75 
Souvenier de Milan-Tarantella ... . •... . Doelller 60 
Moonlight at Green Lake ......•......•• Goldbeck 1 00 
Dreaming by the Brook ................. Goldbeck 1 00 

GRADE 6. 
STUDIES AND PIECES. 

Studies.-Gradus ad Parnassum (The Road to 
--perfection), thirty-one selected studies, in 

two books, each 2.00 [R.E.) .................. . 
............ Clementi-Tausig and Hans Schmidt 4 00 

0~~~~s~~:~1e 2~~t[:~~~ys_t_i~M~~~1:Z~;_t;]e!:?e 4 oo 
Pieces.-Elfenreigen (Dance of the Elves), op. 
--1-7-.......... ............................ Kroeger 1 00 

Widmung (Dedication) ....... Liszt- Schumann 75 
Come to the Dance (Tarantella) .. . Moszkowski 75 
Polonaise, op. 9 .................... . Paderewski 6~ 

Festal Polonaise ....................... . Preyer 76 
Ballade et Polonaise de Concert, op. 38, 

Tieaxtemps in freier Uebertragung fuer 
Klavier ....................... . .... . Rive-King 1 5:.. 

Gems of Scotland-Caprice de Concert ...... . 
.... ... . .... .... .... ................... Rive-King 1 50 
Wiener Bonbons-Waltz with Arabesque for 

Concert use (Strauss) ............. Rive-King 1 50 

GRADE 7. 
STUDIES AND PIECES. 

~-Op.lO and 2,V.,twclve Concert Etudes, 
in two books, each 1.60 [R. E.]. ...... Chopin 3 20 

Pieces.-La ci Darem la Mano, op. 2 .......... .. 
--.-.. -......................... Chopinr-Rive-King 2 00 

Ungarische Fantasia, als Concertstueck 
fuer piano allein bearbeitet ...... ...... Liszt 2 00 

Prelude and Fuglie (Haberbier-Guilmant) ... 
........................ ............. Rive-King 1 Of 

Rhapsodie Hongroise, No.2 (Rive-King Edi-
tion) .................................. .... Liszt 1 50 

Tales from Vienna Woods-Waltz (Strauss) 
grand Paraphrase de Coneert ... . Rive-King 1 60 

Concerto iR B minor (as played by Paderew-
ski, Rubinstein and other~:~) ......... Conrath 5 00 

Tannhauser March (Rive-King Edition) . . . . 
{R. E.]........ . . . .... . ..... Wauner. Liszt t 60 
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T. BAHNSEN MFG. CO. 

PIANOS 
Grand, Upright and Square. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even­
ness in Tone. 

Warerooms. 1522 Olive St. 

STUDIES. 
I 

Kunkel's 
Royal 
Edition 

Of the most famous studies embodies 

A. E. WHITAKER, 
Manager. 

F. G. SMITH, 
Manufacturer Bradbury Pianos, 

1012 Olive St. 

Superfluous HAIR 
REMSOUVEo 

DE R MAT IN A never fails. It is simple, 
harmless and effective. 

It removes the hair permanently, leaving 
the skin without a blemish. No matter 
how many remedies or electric apparatus 
hav~ failed, try Dermatina; it will do the 
work. Endorsed by the Medical Profession. 
Regular price $1.00. SenJ for free sample. 

DERMATINA Chemical Co. 
18V5 Market Street, St. Louis. 

?C::>c=::~~ 

Jensen's 
Great 

all the researches 'known in piano lit­
erature. The well-known perfection of 
the Royal Edition in all that relates to 25 
fingering, phrasing, annotations, adapt­
ment to modern wants, etc., leaves lit-

Studies. 
CHARACTERISTIC STUDIES 25 

OP. 32 

BY ADOLF JENSEN. 

tle to be said. These studies have been 
edited by the greatest pedagogical 
masters of the age- Hans von Buelow, 
Carl Tausig, Hans Schmitt, Franz Liszt, 
etc., etc. 

Behr=Sidus. 
Op. 57 5. Price 75 cents. Containing: No.1-

Child's Song. No. 2-In the Month of May. 
No. 3-Child's Pla v. No. 4-J ovfulness. No. 
5- Barcarolle. No. 6- Shepherd's Song. 
No. 7-Spanish Dance. rR. E.J 

Beyond doubt the simplest studies published. 
3-uide the young beginner in the most satisfactory 
manner. Great delight for children; stepping stone 
to Carl Sidus' great studies, op. 500 and 501. 

Gurlitt-Sidus. 

EDITED BY DR. HANS VON BUELOW. 

In 2 Books. Price $2 Each. 

Published in Kunkel's Royal Edition. 

These are the most wonderful and poetic studies 

for advanced players published since Chopin's time. 
They are edited by Von Buelow, and will be hailed 

with delight by all lovers of ~eautiful studies. Their 
technical worth alone will commend them to teach­
ers and students. 

To be had at all music stores and of the publish-

Album Leaves for the Young. Revised edition ers, 
by Carl Sidus of Gurlitt's famous Little Tone 
Pictures for the Young Pianist. Great stud-

KUNKEL BROTHERS 

~307 Locust Street, ST. LOUIS. ies in style and phrasing. Price $1.50. Con­
taining: No.1-March. No. 2-Bright Morn-
ing. No. 3-Northern Strains. No. 4-By 
the Spring. No. 5-Song of the Lily. No. 6 
-Slumbering Song. No. 7-The Fair. No. 
8-Turkish March. No. 9-Dancing Waves. 
No. 10-Free Fancies. No.ll-Sunday. No. 
12-The Little Wanderer. No. 13-Hunting 
Song . [n..E.] 

Very pleasing to the pupil. Complete little pieces, 
developing style and finish in playing. 

rloscheles-Henselt. 
Op. 7 0. Twelve Characteristic Studies in two 

books. Henselt's revised and annotated edi­
tion of Moscheles' great studies. 

Book I. Containing: No. 1-Woodland Brook. 
No. 2-Hercules. No. 3-Rustling Pines. 
No. 4-Eolian Whispers. No. 5-A Winter's 
Tale. No. 6-l'erpetual Motion. [R. E.] 

Book II. Containing: No. 7- Village Holiday. 
No. 8-Mazeppa. No. 9-Rom~nza. No. 10 
-Fluttering Butterflies. No. 11-Stormy 
Ocean. No. 12- Whispering Waves. [R. 1<~.] 

These studies are indispensable to the higher art 
of piano playing, and form the stepping stone from 
Cramer to Chopin. ' 

A Handsome Complexion 
is one of the greatest charms a woman can 
possess . PozzoNI's CoMPLEXION PowDER 
gives it. 

TRADE MARKS 
DESIGNS 

COPYRIGHTS &c. 
q~~[J~n:s~~~r~f!f ~usit~~1~i~~d f~:!c~~~\~~~:~ 
invention is probably patentable Communica­
tions strictly confidential. Handbook on Patents 
sent free. Oldest agency for securing patents. 

Patents taken through Munn & Co. receive 
special notice, without charge, in the 

S~i¢ntifit JJm¢rican. 

"AROUND THE PAN" 
'L'he most profusely illustrated book of its 
kind ever published, is a lasting souvenir for 
those who did, and a splendid description 
for those who did not visit the Pan- A mer­
ican Exposition, the latter class will 
fi11d it a most reli,.l>le substitute for 
the trip. It is as amusing to the young 
as it is intensely interesting to the 
adult, and should be readily accepted into 
every household for the edification of young 
and old. Agents outfit free upon r eceipt of' 
fifte~>n (15c.l in postage. THE NUT 
SHELL PUB. CO., New York. 
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3501 OLIVE ST. 

Private Lessons. Touch Typewriting and Ben 
Pitman System of Shorthand. Students may 
enter at any time. Day sessions, exclusively 
for ladies, $10.00 per month, Evening Ses­
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month. 

Positions secured for graduates. 

MRS. J. M. BARNES, 
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M 
USICAL DEVELOPMENT. 

The twentieth century will 
witness in America an unpar­
allelled extension of musical 

enlightenment. With a steady increase of 
orchestral, choral and solo performances of 
the greatest music by traveling orchestras and 
artists of world-renowned excellence, andre­
sulting growth of local musical organizations 
and societies of many sorts: with an enormous 
increase of manufacture of musical instru­
ments and the publications of good music of 
all types and eras; with hundreds of thou­
sands of more or less serious students of 
music; and with the introduction into the 
homes of the nation of marvelous automatic 
devices of American invention for rendering 
the greatest music familiar as household 
words, independently of the agency of labori­
ously acquired technique, public musical 
taste and appreciation cannot fail to become 
extraordinarily improved; and with the im­
provement of public taste all music, from the 
simplest to the most complex, will have to 
reach a certain standard of quality in order to 
enjoy any sort of popularity. It has already 
become hard, continues The Music Trade Re­
view, for anyone but a composer of talent and 
training to secure a commission to write the 
music for even the lightest of operettas, and 
good composers are more in demand than 
ever before to supply incidental music for the 
theatre. 

History shows that just as new communi­
ties gradually take their social tone from older, 
wealthier and more cultured centers of popu­
lation, so, too, popular music ever tends to 
assimilate elements from those types of music 
which in the evolution of art have become 
established as highest and best. 

For these, and other reasons, it appears 
that while the distinction between popular and 
classic music will always continue to exist as 
long as differences in point of individual and 
local culture remain, nevertheless the relations 
between the' two types of music will neces­
sarily be closer in the twentieth century than 
ever before. 

Both "popular' ' and "classic" music, so 
called, may be either good or bad. Confining 
our attention to what is good, we may under­
stand by popular music that which is simpler, 
both in form and contents, and hence less ar­
tistic; while by classic music we may under­
stand all music of subtler meaning and more 
developed form, and therefore more artistic in 
construction. 

The material at the disposal of the compo­
ser of music is melody, harmony, rhythm, and 
tone-color, or the different quality which given 
tone receives when produced by the different 
species of the human voice, or by different 
kinds of musical instruments. 

A simple melody, air or tune, with a very 
limited harmonic vocabulary and still further 
fewer rhythms, may suffice to constitute a 
good piece of popular music. The master­
pieces of the greatest musical composers, from 
Bach to Wagner, are full of such short pieces 

of popular music. As in poetry, so in music­
there is no such thing as a long poem or a long 
piece of music. All large poems or musical 
works are composite. That is to say, their 
component parts consist of a number of short 
poems or ''pieces,'' each of which is sepa­
rately "posed'' so as to produce the desired 
effect, and all "composed" or strung together, 
on the thread of a story, a plot or a scheme 
of form and development. The popular com­
poser in music is content with posing single 
tones in relation to a background of simple 
harmony; all of which he composes to the 
form of a more or less simple melody. The 
composer of classic music repeats the same 
process with each melody or shorter theme, 
but furthermore proceeds to compose a num­
ber of such isolated melodies into co-ordinate 
groups, known as larger musical forms, sup­
plying such connecting links as may be re­
quired to bring the separate melodies into 
some sort of co~rent and intelligent succes­
sion. Thus, in the aria of the Italian opera, 
there is always a melody which may be desig­
nated A, followed by another melody B, after 
which, with a more or less literal repetition of 
melody A, the form is complete. In the rondo 
form the first melody, A, may recur any num­
ber of times from five to the liniit of human 
endurance, with different contrasting melo­
dies between its repetition-thus, A, B, A, C, 
A, D., etc. 

In the sonata form, the order of succession 
is A, B, C, A, B, C; then follows a develop­
ment {like the conflict of motives in charac­
ters in working out the plot of a novel) . This 
development consists of fragmentary reminis­
cences and novel combinations of A, B, c .; 
the form closes with A, B, C, heard again 
once instead of twice, as at the beginning of 
the form. 

The form of the fugue is tri-partite. In 
Part I a single theme• A is heard from each of 
the different voices represented, all in the 
"key" of the composition; in Part II theme 
A wanders into other keys and other rela­
tions; in Part III A returns to the original 
key. 

After this brief survey of the outlines of 
musical construction. the relations of popular 
music to classic, and of both kinds of music 
to listeners in general, become obvious. 

A concert is like an exhibition of cut flow­
ers, in which the only relations between what 
is presented are those of more or less judicious 
and effective contrast. An Italian opera, or a 
light operetta, is a sort of concert, in which 
the semblance i$ introduced by the element 
of dramatic continuity. In a symphony, a 
sonata, a fugue and a Wagner music drama, 
the separate melodies are interrelated like 
flowers in a horticultural garden, where all are 
rooted in a common soil, and where every 
flower appears as a part of a plant of which it 
is the most beautiful ·and important part, the 
flowers of a plant being at once the culmina­
tion of its vital forces and the source of fur­
ther growths. 

To persons at a certain stage of musical 
culture and receptivity, the musical cut flow- . 

ers of the concert, the ''opera,'' the ''ope· 
retta,'' and the popular air, yield more pleas­
ure than the development music of Bach, Bee­
thoven or Wagner; iust as to many lovers of 
poetry Dodd's "Beauties of Shakespeare" 
afford more pleasure than the plays whence 
they are taken. 

All knowledge, however-musical knowl­
edge not excepted-is a knowledge of rela­
tions, simply because the universe itself is a 
complexity of inter-related co-exigencies. In 
the absence of the requisite amount of musi­
cal culture, the mental effort involved in 
grasping the relations of the different parts of 
a work of musical art is so great as to be de­
structive to all direct and immediate pleasure 
in the music itself. · Hence, to the musically 
uncultured all artistic music is artificial in the 
bad sense of the word. Thus the relations 
between populal,' and classic music depend 
largely upon popular musical culture. 

Finally, two facts stand out with great 
clearness before the minds of all who are con­
versant with what is going on in American 
musical life: First, Americans are a highly 
musical people, and, second, as in respect to 
other factors of civilization, so in regard to 
music. Americans will never be satisfied with 
less than the best that the world affords, and 
nothing will divert them from the search for 
and the assiduous cultivation of the best. 

PRIZES to the value of $1700 are offered by 
the committee of the Kansas Musical Jubilee 
to be held at Hutchinson, June 3d-6th. The 
contests are for solos, duets, quartets, and 
choruses. Mr. E. R. Kroeger, of St. Louis, 
will be the judge in the instrumental contests· 
Mr. F. W. Wodell, of Boston, in the vocai 
contests. Mr. B. S. Hoagland, secretary, 
will answer all inquiries. 

A FouR volume autobiography of Richard 
Wagner, beginning 1864, has been privately 
printed at Basel and Bayreuth. Thirteen sets 
of the work have been issued before general 
publication, supposedly for the purpose of 
obtaining criticisms. 

TERESITA CARRENO, daughter of the pian­
ist, ·has been appearing in the German cities 
with great success. She is said to have many 
characteristics of her mothers' playing. 

RosENTHAL is playing with great success 
in Russia. The papers call him the most in­
teresting figure in the modern music-world. 

Do you want a most acceptable and useful pres­
ent? Namendorfs have it at their elegant store, 519 
Locust street. You will find the choicest line of 
Umbrellas, Parasols and Canes in theW est. Namen­
dorfs make them, and their prices are right. 

Try Cook's Extra Dry Imperial Champagne. There 
is no foreign wine that has its boquet or any that is 
as pme. Forty years in the market and not an 
adulteration. "Strictly pure" is the motto. Cook's 
Extra Dry Imperial Champagne. 
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THE WORLD-RENOWNED 

HALLET & DAVIS co.'S 

GRANDAND PIANOS 

IRIIIGH I BACH 
PIA~ OS • 

UPRIGHT 

HIGHEST EXCELLENCE 
IN EVERY RESPECT. 

MANUFACTURING AND 
HOME OFFICE: 

BOSTON, MASS. 

WAREROOMS: 

179 Tremont St., Bostoa, Mass. 239 Wabasb Ave., Chicago, Ills. 
94 Fifth Avenue, New York. 359 Superior St., Cleveland, 0. 

Sixteenth Street, Denver, Col. 

.. 
STRICTLY HIGH GRAQE INSTRUMENTS, 

UNDOUBTED DURABILITY. 

PERFECTION OF 
MATERIALS AND WORKMANSHIP. 

R~SU~T. 

EXQUISITE TONE and ACTION. 

The Dellght of Pianists. 

NEW IMPROVEMENTS • 

ST. LOUIS REPRESENTATIVES : ....,.'--.;;.......;.._~.~---.;...__.I--....~.,-~ NEW PATENTS. NEW CASE& 

FACTORIES AND WAREROOMS: 
KUNKEL BROTHERS, 2307 Locust St. 235 to 245 E. 23d St., · New York. 
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GEO. KILGEN & SON, 
MANUFACTURERS OF 

Church and Parlor Pipe Organs, 
Office and Factory, 639 & 641 Summit Ave., 

ST. LOUIS, MO. 
Tuning and Repairing done at short notice. Drawings, Speci· 

cations and Prices furnished free on application. 

Teachers! · 
Send for 

Kunkel Brothers 
New Catalogue of 
Musical Publications. 

JUST PUBLISHED 

IN KUNKEL'S ROYAL EDITION 

Koehler's Very First Studies, Op. 190. 
REVISED BY CARL SIDUS. 

A new, revised, annotated and magnificent Edi­
tion of these justly popular studies, with full ex• 
planatory text and easy and pleasing accompani­
ments to be played by the teacher in the beginniftg, 
making this work one of the easiest and best piano 
instructors for the young beginner. 

PRICE, $1.50 

Cramer= 

Buelow. 
Sixty Studies. fourth and latest edition of the 

/\ 
celebrated fifty studies, with ten additional 

studies and annotations, by Dr. Hans von 

Buelow. Grade 3 to 5, 

Book I. [R. E.] 

Book IL [R. E.] 

Book III. [R. E.] • 

Rook IV. [R. E.] 

$1 50 

. 1 50 

1 50 

. 1 50 

KUNKEL BROTHERS, 

2307 Locust Street, ST. LOUIS. 

CELEBRATED STUDIES. 
Sidus, Carl. 
1·2 Op. 500. Sequel to Be~r-Sidus, op. 575. 

Twelve Characteristic Studies, as follows: 
No. 1-Joyful Promenade. No. 2-The 
Little Soldiers. No. 3-0n the Alps. No. 
4-The Little Shep.herd. No. 5-Invita­
tion to the Dance. No. 6-In the Mill. No. 
7-lEolian Harp. No. 8-The Little Gaz­
elle. No. 9-Joys of Spring. No. 10-Sad 
News. No. 11-Happy Children. No. 12 
Dance Around the Christmas Tree. [R.E.] 1 25 

These studies are indeed a boon to teachers in want 
91 a well arranged and progressive set of easy studies. 
They do not tire or lose intere~t by oft repeated playinK. 

2 Op. 501. Sequel to op. 500. Twelve 
Characteristic Studies, as follows : No. 1 
Butterflies. No. 2-Woodland Whispers. 
No. 3-The Merry Hunters. No.4. The 
Lost Cbild. No. 5-Children at Play. No. 
6.-The Merry Miller. No. 7-Listen the 
Guitar. No. 8-Lily of the Valley. No. 
9-Sliding Along. No. 10-Mirth and 
Frolic. No.ll-Bold Resolution. No. 12 
-Light of Heart. [R. E.] ~ • • • • 1 25 

t'.bese studies are as interestini as those of op. 500. 

Bertini, Henri. 

Op. 29. Twenty-four Studies in two books. 
Grade 2 to 3. 

Book I., containing Nos. 1 to 12 [R. E.] 1 00 
Book II., containing Nos. 13 to 24 [R. E.] 1 00 

Op. 100. Twenty-five Studies in two 
books. Grade 2 to 3. 

Book I., containing Nos. 1 to 12 [R. E.] 1 00 
Book II., containing Nos. 13 to 25 [:a. E.] 1 00 
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WM~ KNABE & CO.'S 

P·IANO FACTOR'(, 
BA.LTIM:OH~, JND. 

Grand, Square, and --upright Piano-Fortes. 
tfh ... I:a.1trumenta haTe beea befere the pnbUo for eTer lfty 7Hrl, a:a.• upoa their 

eseelleaee alone han attaiaed aa unpurehated/re-~. wlaloJi .. ta'bU.hel them u 
u .. ualed In TIN~ TOUCH, WORKMANSHIP an DUIIAIILITY. Bnry Plane fully War­
~tH .. far.·ITe :rear1. Price• creaUy red11ced. Illuuated Oatalorue• aad PrlH Idltl 
»NaptlJfurnllhed on application. 

~ -~· · ··~X. !Df'ABZ 6 CO. 
IS4 -"tth Ave., near 20th St., • NEW YORK. 

1209 Pennsyltanla Ate.,Washlngton, D. C. 22 & 24 E. Baltimore St., Baltimore. 

JESSE FRENCH PIANO AND ORGAN Co. 
'1114 OLIVE STREET ST. LOUIS, MO. 

Have You Seen this Valuable Work? 
THE PIANO PEDAL, 

HOW TO USE IT CORRE-CTLY AND ARTISTICALLY. 

IN T~O BOOKS. 

--It BY*--

CHARLES KUNKEL. 
Tills method Is to go hand-In-hand with all plano studies, from the very ~eglaallc. 

BOOK 1., $3.00. 
A pra.ctlca.l expla.Ba.tlon ot 

the acoustic principles ln· 
volved in the artistic use ot 
the Piano Pedal, with copious 
examples and primary studies 
laying a foundation for the 
correct use of the Pedal, and 
correcting the more common 
mistakes made by themajorltf. 
of players in the use thereo • 

KUNKEL BROS., 
2307 Locust St., ST. LOUIS, MO. 

In Considering the 
Purchase of a 

Piano or 
Organ 

Do not overlook 
The .. 

THIS name on a Piano or 

Organ means that you 

will get BETTER VALUE for 

· the amount of money in­

vested than can be given you 

by any other concern in the 

west. 

Pianos Rented, Tuned, Repaired or 
Moved at most Reasonable Rates 

E 
s 
T 
E 
y 

SCALES. 

THE .. . 

Angelus 
is that wonderful de­
vice by which anyone, 
without knowledge of 
music, can play the 
compositions of the 
great masters perfect­
ly. REMEMBER that · 
the price of THE 
ANGELUS to play the 
piano alone is $225. 
THE ANGELUS, with 
Grand 0 r c he s t r a 1 
Combination,. $250. 
The latter is a pat­
ented arrangement 
and produces most 
charming effects. 

Visitors to see and hear 
The Angelus always 

welcome. 

All the Major, Harmonic and Melodic Minor 

and Chromatic Scales, Chords, Five-Finger 

Exercises and Octave Studies, - Carl Sidus, 

op. 502 (R. E.) 

A sup~rior edition of these ever , necessary 

aids to finished execution. Nothing to equal 

them has ever been published In so concise a 

form. Very popular with teachers. 

,. ,. 
Price, $1.25 

,. ,. 

KUNKEL BROTHERS 

PUBLISHERS 

2307 LOCUST STREET, ST. LOUIS. 


