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RUTH AND BoAz, (6.5 cts.) is new, easy and every way delight­
ful. JOSEPH'S BONDAGE ($1.) and BELSIIAZZAH, ($1.) make gor­
geous oriental spectacles, as do the easier DANIEL, (150 cts.)'and 
ESTHER, (50 cts.) FALT, OF JEHUSALEM, . (80 cts.) CHRIST THE 
LORD, (80 cts.) are good, and St. Saen's DELUGE, (80 cts.) Ber­
lioz' FLIGHT INTO EGYPT, (38 cts.) Sullivan'S PHODWAL SON 
(75 cts.) are worthy and striking compositions. 

SECULAR. 

COlllALA, (80 cts.) DON MUNIO, ($1.50.) LOREY, (50 cts.) ST. 
CECILIA's DAY, (60 cts.) MAY QUEEN, ($1.) are classic and 
beautiful. Easier ones are HAYMAKERS, ($1.) by Root, and 
Thomas's PIC:-<IC, ($1.) Pretty parlor Operettas arc PAULINE, 
($1.25.) PALO)fiTA, ($1.?.5.) DIAMOND CUT DIAMOND, ($1.) CUPS 
AND SAUCERS, (25 cts.) 

For many others, send for lis.ts. All Sullivan's Operas pub­
lished in good style and at low prices. 

NEW BOOKS OF GREAT MERIT. 

:BOSTON, ::r:v.t~SS. 

-THE-

MUSICAL SUCCESS OF THE SEASON. 

Nearly ~00 of those world-famous Plantation Songs and 
Popular Melodies that have made the fortune of l\Iinstrel 
Trou:pes, and of which Ditson & Co. hold the copyrights .of a 

1 

large number. 
Piano or Organ Ar.companimen ts. A good proportion of 

the songs have choruses. More true, original, pleasing melo­
dies may be found in this volume than in any other extant. 

OI course Foster leads the van, and his 

OLD FOLKS AT HOME 

can n~t be excelled. This statement, howev~r, will be ques­
tioned by many, who prefer: 

Old Kentucky Home. 
Old Dog Tray. 
Old Dan Tucker. 
Fare~ell, lilly Dear, 

OR 

Oh, Susannah! 
Old Uncle Ned· 
Old Cabin Home. 
Dixie Land. 

Or the more modern nonsense songs of the Jubilee ordl3r, 

Cospel Raft, or Cross Roads; 
In the Morning by the Bright Light, 

Or the truly beautiful 

Lily Dale, Mocking Bird, or Twinkling Sta~. 

NEV:T' O:E='E:.'B.A..S. 
NOW READY. 

MADAME FAVART; AIDA, $2.00; CARMEN, $2.00; l\IIGNON 
$3.00; INFANT A'S DOLLS, (Les Poupees de L'lnfante); 

MEPHISTOFELE,(Boito)$2.00;0LIVETTE,50c; 
MASCOT, 50c; LES MOUSQUETAIRES, 

$1.00; PATIENCE, $1.00; BILLEE 
TAYLOR. 50c; PIRATES 

OF PENZANCE, $1.00; 
BOCCACCIO, $2.00; BELLS 

OF CORNE VILLE, ·$1.50; FIELD 
OF HONOR, (Le Pre aux Clercs .) $2.00; 

~"ATINITZA, $2.00; SORCERER, $1.00; L.!TTLE 
DUKE, $1.00; TWO CADIS, $2.00; PINAFORE, 50c., 

ALL WITH FULL LIBRETTO, FOR PERFORMANCE 

SENT POST-PAID, ON RECEIPT OF PRICE. 

ANTHEM BOOKS. 
ANTHEM HARP. ($1.25.) W. 0. PerkinR, 
EMERSON'S BOOK OF ANTHEMS. ($1.25.) 
AMERICAN AN'l'HEM BOOK. ($1.25.) Johnsor., Tenney 

and Abbey. 
GEM GLEANER. ($1.00.) J. M. Chadwick. 
PERKINS' ANTHF.M BOOK. ($1 50.) 

At this season choirs are much in need of new anthems. 
In the above :five books will ue found all that possibly can be 
necdod, and of the ve1•y ues t quality. 

Ea:cellent Anthems and easy Choruses will also be found in 
Emerson's new HERAJ,D OF PRAISN (1 00); in J . P. CoblJ's 
FESTIVAL CHORUS BOOK, ($1.25) j in Zcrrahn's INDEX ($1.011' j 
in Tourjee's CHORUS CHOrR (:111.50); in Perkins' TNMPLN 
($1.00); and in Emerson's .VOICE OF WORSHIP ($1.00). 

FRANZ' ALBUM OF SONG. ~:~~~~·~~;{5~d~hb!3~f:N~ 
famous German songs. 

GEMS OF ENGLISH SONG 
$2. bds.; $2.50 cl.; $3. gilt. • 

• The new ana most favor ­
ite collection. 

REDE)IPTION, ($1.) Gounod, Novello's Edition . 

8HEPAHD COLLECTION, ($1.) Quartets and Choirs. 

CnonAL Cnom, ($1.) BC'st new Choir Book. 

P .gERLESs, (75 cts.) Best new Singing Class Book . 

MUSICAL FAVORITE, ($2.) New Piano Music. 

Any book mailed for above price . 

Price, $2. Boards. $2.50 Cloth, 

. ~Mailed anywhere for above prices. 
$3. Fine Gilt. I Mus I CAL -F.YORITE~ew bound vol_ume o_f piano U ft • musw of medmm ddliculty . 

$2. plain. $2.50 cloth. $3. gilt, 

OUR GUARANTfL 
We sell with the under­

standing THAT YOU SHALL BE 

PLEASED OR NO SALE, and chaL 
lenge any one to show a single 
case during the past FIFTY 

YEARS, where our house has 
sold a cheap or imperfect in. 
strument, and refused to ex-

We Deliver Our Pianos 
To Cash Customers, FREIGHT 

PAID, to almost any Railroad 
point, and give a Stool, Cover, 
Patent Music Binder, or Folio, 
and 12 numbers of our Musi-

change it. I (best Vocal and 
We givema- I ~ Ins.trumental 

kers' guarantee 
for five years, I r ~ MuslC. 

~ r -o-
and OUR OWN' lWe.rrnnted for .5 years and delivered, FREIGHT PAID, WE GIVE 

with right of exchange ifnot perfect!.)' satisfactory. Rc- 1 

guar ante e in g memberl ANYONE can guarantee. SQUAUEDEALING With Our Or[ans . can ALONE protect. Sendforillus~rated catalogue. J. L. . { Satisfaction and .PETlmS,307North5thst.1 St,LoulS. EST..WLISU.&Dl829. 

if from any cause WHATSOEVER, A Stool and 10 numbers of 
the Piano or Organ does not Peters' Organ Music, a New 
please you, IT MAY BE RETURN· Monthly Magazine, containing 
ED at any time, within one to $10 worth of late popular 
six months, and exchanged music, (or we will pay freight 
for any Piano or Organ of equal to any point not costing over 
value, $1 per 100 lbs). · 

J. L. PETERS, 
307 N or"th 5th St., St. Louis. 

JtiY"Agency for Ditson's, Novello's and Peters' Editions, Chase Pianos, Bay 
State Organs, Etc. 
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HAINES 
UPRIGHT PIANO-FORTE 

RANKS AHEAD OF ALL OTHERS. 

"Haines makes a magnificent Upright." 
-CAMP ANINI. 

" The tqne of the Haines Upright is simply lovely." 
-EMMA THURSBY. 

" Tkey are delightful to ·sing by." 
-ALWINA VALLERIA. 

"I do not see in what respect they can be excelled." 
-OLE BULL. 

'' In all my experience I have yet to find a piano that suits me 
better." 

-BRIG NOLI .. 

"In every 'respect the Haines Upright Piano answers the de­
mands of the most exacting artist." 

-ETELKA GERSTER. 

VT ARE~OOJ.Y.[ s~ 

97 FIFTH A VENUE, NEW YORK. 
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Who pronounce the ·wEBER PIANOS the best Pianos in the world 
for their" Sympathetic, Pure, and Rich Tone, 

c01nbined with Greatest Power." 

i PAREP.A ROSA. '*' 
NILSSON, KELLOGGJ .i/.LB.il.NI, 

.M.il.RIE RO ZE, RIV'E-KING, O.flR Y, 
P.il.TTI, TB URSB Y, .MURSK.fl, 

O.flRRENO, LUOO.il, TORRI.flNI, 
STR.!l USB, GODDARD, O.il.MP.i/.NINI, 

.MILLS., O.il.PO UL, .MUZIO, 
GILMORE, WEHLI, BRIGNOLI, 

And many others. 

PRICES REASONABLE. TERMS EASY. 

WAREROOMS, FIFTH AVENUE, CUR. 16th ST., NEW YORK. 

HENRY r. MILLER 
MANUFACTURER OF 

THE :!JRTISTS' GR:!JHD, 

THE CONCERT GR:!JH.D, 

THE P:!lRL'OR GR:!JH.D, 

UPRIGHT, PATENT PEDAL UPRIGHT, AND SQUARE 

The Choice of the World's Great Artists. 

·~·o THOSE INTERESTED, a beautiful Catalogue will be mailed on receipt of two three­
eent stamps to prepay postage. 

HENRY F. MILLER, 
611 Washington St., Boston, Mass., U.S. A. 

I T~E BEST P:J:.A.N'O OP T~E :J::J.A.V. I 
HAZELTON .BROTHERS, 

(Established in 1850.) 

MANUFACTURERS OF 

GR.ilJ(JJ, S()U.ilRE, and UPrJiiGHT 
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PIAKO~JD10RT II ll~ 
NAZEhT@N ~R@TWER~, 

34 & 36 University Place, - NEW YORK. 

BROTHERS 
PEAK OS 

Have shown themselves to be so far superior to all others in Excenence of 
Workmanship, Elasticity of Touch, Beauty of Tone, and great Dura­

bility, that they are now earnestly sought for by all persons des~ing 

THE VERY BEST P:l RO. 

OAUTION.-All genuine Decker Pianos have the followmg name (precisely as here shown) 
on the pianos above tt 'leys: 

lltt!tt~~. 
}!tilt )-O'ik. 

lli6"'8END FOR ILLUSTRATED OATALOGUE.""fiij« 

Ne. 33 Uu.ioa Square, NEW YORK. 
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THEODORE THOMAS. From St. Paul the troupe will go direct to San 
. Francisco for the ninth festival, which will be the 

HE.O?~RE THOMAS was born. m E~st great event of the tour. They will arrive there on 
Fns1a m 1835. He came to Amenca while June 6, and the festival will open on the 7, and 
lte was but a boy, and gradually rose from continue to the 13. There will be seven conceits. 
an inferior place in the orchestra to that . . 

f th t · ent orchestra conductor On the return tnp the first stop will be at Salt 
0 e mos emin L k C't h th l "" · l '11 b · in America. When the Cincinnati College a e 1 y, w er~ e tent J. .1esb~a WI e given on 

of Music was established in 1877, he was June 15 and 16• m the Mormon rabernacle. 
elected its director. Dissensions soon arose between The eleventh festival will be given at Denver, 
him and the trustees of the institution, which and will last from June 18 to 23: seven concerts. 
culminat~d in his resignation in 1880. He then A single concert will be given in Topeka on June 
returned to New York, where he easily resumed the 25; one in Leavenworth on the 26; one in St. Joseph 
place he had formerly occupied. He is 
a most thorough drill-master\ demands 
thorough work from the forces under 
his command, and knows how to infuse 
his own enthusiasm into them. He 
has made several tours through the 
United States. On April 27th, Mr. 
Thomas will beg~n the greatest tour he 
has ever yet undertaken, under the 
management of Mr. Seymour E. Locke. 
The traveling forces will consist of an 
orchestra of sixty men, selected from 
the New York Philharmonic Orchestra; 
Mrs. Humphrey Allen, of Boston, and 
Mrs. Norton Hartdegen, of New York, 
sopranos; Mrs.Belle Cole,contralto; Mr. 
Fred. Harvey, tenor; Mr. Franz Rcm­
mertz, basso ; Madame Rive-King, solo 
pianist. The tour will open at Baltimore 
in a festival on April 26, 27 and 28. 
There will be four concerts, three even­
ing concerts and one matinee. 

From Baltimore they go direct to 
Pittsburgh, where a second festival 
will be given on April 30 and May 1 
and 2, consisting of three evening con­
certs and a matinee. 

The third festival will be given at 
Louisville, Kentucky, on May 11 and 
12. There will be two evening concerts 
and a matinee. 

The fourth festival, will be given at 
Memphis on May 14 and 15. This will 
consist of two evening concerts and a 
matinee. 

A single concert will be given in 
Nashville on May 16. On the 17th "The 
Redemption" will be given in Cincin­
nati with the May Festival chorus and 
with the orchestra increased by local 
musicians to 100 men. 

~fter. the performance in Cincinnati, a special 
tram Will take the troupe to St. Louis, where the 
fifth festival will be given on May 18, 19 and 20. 

:J'he s~xth festival will be given at Kansas City, 
M1ssoun, on May 21, 22 and 2:~: four concerts. 

After giving two concerts in Keokuk on May 24 
and 25, the seventh festival will be held in St. Paul 
on May 28 and 30 : four concerts. 

The eighth festival will be at Minneapolis on 
May 29 and.31. It will comprise four concerts. 

THEODORE THOMAS. 

on the 27; one in Lincoln, Nebraska, on the 28; 
and then will come the twelfth and final festival at 
Omaha on J nne 29 and 30. 

A single concert will be given at Council Bluffs 
on July 2; three at Des Moines on July 3 and. 4; one 
at Cedar Rapids on July 5; one at Waterloo on the 
6; and the final one at Dubuque on the 7. Mr. 
Thomas will then go immediately to Chicago, where 
he will begin a six weeks' season of summer night 
concerts in the Exposition building, on July 9. 

No. 7· 

We intended to give a fuller biographical sketch of 
Mr. Thomas than we have done and wrote Mr. 
Thomas for material. He referred us to his man­
ager, who referred us to Mr. Methudy, of St. Louis, 
who told us he knew Thomas used to play first violin 
in New York. Not to disappoint our readers, we 
add some details, for which we have drawn at 
sight on the bank of our imagination. If incorrect, 
Mr. Thomas has no one to blame but himself. We 
will call this: Biographical Sketch No. 2. 

Theodore Thomas was born in Arkansas in the 
year of our Lord 1786. He was the first white (or at 

least partially white) child born in that 
country. His parents were "moon-

. shiners," which explains the fondness 
he has always had for the" moonlight 
sonata." At a very early age he used to 
pull the eat's tail in order to hear her 
sing, and to this early exercise may be 
traced his subsequent fondness for in­
struments with cat-gut strings. Young 
Theodore, when he was five years old 
cried for a moustache and a fiddle, but 
his hard-hearted father denied him 
both. One night, while his father was 
sleeping off the effects of moonshine 
dew, the child got into the old man's 
pocket-book and extracted from it a 
nickel. Most children would have in­
vested the money in candy-not so 
young Thomas; he invested it in a 
Jew's harp, on which he practiced 
early and late. In this way he learned 
many operas. At the age of l}ine, with 
a hatchet and a pair of tongs, he made 
a Stradivarius violin, manufacturing 
the strings from the material furnished 

-I by the wild-cats which then abounded 
in that section of the country. It was 
on this that he composed and played 
two ttl.nes which will forever remam 
immortal. The first is known as " The 
Arkansaw Traveler," and the other 
"The tune the old cow died on." 
When Thomas visited Europe some 
years ago, he played these remarkable 
compositions to Richard W~gner. 
When 'he heard them, Wagner wept 
and said he had lived long enough. 
At sixteen 'l'homas could play" Money 
Musk," and at eighteen he could per-
form "Pop goes the Weasel." He was 
then employed by a speculator to lessen 
the value of real ·estate in a town of 

one of the Eastern States by practicing on his fiddle 
for ten or twelve hours a day. The neighborhood 
soon became untenanted, and the speculator pur­
chased the land at half its value. Then he gave 
Theodore a ticket to New York. H~ is now at the 
head of the biggest brass and string band in the 
country, which he will soon lead forth as knights 
errant in the holy cause of music, against the beer 
and sauer-kraut barrels of our once peaceful land. 
Thus is it again proven that virtue is its own reward 



II 

268 KUNKEL'S MUSICAL REVIEW, MAY, 1883. 
' 

KUNKEL BROTHERS, PUBLISHERS. 
6 12 OL:IVE STREET , ST . LOUIS. 

I. D. FOULON, A.M., LL.B., 

SUBSCRIPTION. 
One Year (with premium), 
Six Months (with premium), -
Four Months (without premium), 
Single Copy, - - -

EDITOR. 

$2 00 
125 

60 
25 

For premvums offered, see page 274. This includes postage on 
paper, to aU points except St. Louis. St. Louis subscrioers must 
a~d at the rate of 25 cents per year to their subscriptions when they 
wtsh to receive the REVIEW by mail. This is due to the peculia1·ity 
oj the postal laws, which prevent monthly publ-ications' l>eina sent 
at second-class rates in the place where they are publ·ished. • 

Subscribers finding this notice marked will understand that 
their subscription expires with this number The pA.per will 
be discontinued unless the subscription is rei1ewed promptly. 

HE remains of John Howard Payne, the 
author of th·e words of "Home, Sweet 
Home," have been brought to thfs country 
and are to be buried with considerable 
eclat, in Washington, on June 9th. 'Ve 
shall, of course, keep our readers informed 
of what will occur, but we may as well first 

as last say that th~re is a great deal of unnecessary 
fuss made over the bones of a man whose sole 
claim to immortality is that he wrote very com­
monplace words to a Sicilian air that happened to 
be taking and became universally known. After 
the "moonshine" has been taken out of all that 
has been or is being said about Payne, the one 
fact that. remains is that Payne got all his abili­
ties entitled him to during his life, and that he 
was a remarka:bly' lucky dog to have stumbled upon 
the wishy-washy words of "Home, f;:iweet Home," 
and upon Sir R. Bishop, who arranged the air which 
we all know, and which has rescued his name from 
oblivion. The attempt to make a great man of 
Payne is simply absurd. He was no musician at 
all and his poetry is bu~ one remove from doggerel. 

s it not a fact that there is a great deal of 
needlessly dry teaching of music? Of 
course, there are many things about music 
which, in themselves, are dry, andyetmust 
be taught, if any real progress is to be made. 
Even these, however, can be inve~ted 
with some degree of interest for intelli­

gent students, if their ultimate purpose is explained 
and as far as possible exemplified. A student's 
"why?" is as fair a question in music as in mathe­
matics, and should be answered, we shall not say 
with the same exactness, for that is not often 
possible, but with the same readiness. To answer 
a question concerning the wherefore of anything 
in music as if it were foolish or impertinent, is 
always to discourage a pupil, for he must put or1e of 
two constructions upon the answer: either that 
there is no reason for therule he is asked to obey, 
which will diminish his respect for music, or that 
his teacher is an ignoramus who does not know the 
reasons of what he mechanically teaches, which will 
lower the instructor and his instruction in his esti­
mation. When, as is generally the case, the teacher's 
own ignorance is at the bottom of the neglect or 
refusal of ex:planations, it is perhaps as well that 
the latter conclusion should be reached by the 
pupil, since it is correct, and may lead him to 
change his incompetent instructor for a better one, 
but there are doubtless many cases where the 
instructor knows, but refuses an explanation be­
cause he thinks that it would be of no use at that 
stage. It should never be forgotten however, that 
when a pupil seeks information, then is the time 
to give it, if at all possible, for then is the time 
when what is imparted will be retained. Even if 
the pupil is not sufficiently advanced to understand 
the explanation in all its details

1 
it is better to give 

it to him, and let him understand what he can of 
it, leaving to a later date a second explanation 
which will round out the knowledge already ac­
quired, than to lose the opportunity to fix in his 
.mind something of importance, at the time when 
the mind's receptivity is excited by curiosity. 

CONDITIONS OF ART GROWTH. 

"Never is a nation finished while it wants the grace of art, 
Use must borrow robes from beauty, life must rise above 

the mart." 

Homer's contemporaries knew nothing about the 
telegraph, and, for that reason, some of our modern 
utilitarians might not consider them civilized; but 
they had sufficient cultivation of the mind, sufficient 
intellectual development, to enable them to appre­
ciat~, aJld preserve for future generations, the mas­
ter works· of his p_oetic soul. 

ANKIND are universally endowed, in 
some degree, with the art feeling, which 
is but .another name for the sense of the If the feelings and powers from which art springs 
beautiful, and with the art impulse, are universal, it cannot be denied that, even among 
which is the desire to give expression to the cultivated nations, art, even of the highest 
the conceptions of beauty, whether type, takes on a local coJoring. That is another 

evolved from the soul, as in music and poetry, or proof of the fact that great arti sts also are part 
constructed from tlle elements originally furnished· and parcel of the place and age in which they live, 
by the perception of outw::~.rd objects, as in painting and tends to establish the fact that art is, under 
and sculpture. There is, however, a vast difference proper conditions, the spontaneous outgrowth of 
between the coarse statuary of Egypt and the mas- intelligent society, and the expression of that soci­
terpieces of a Michaei Angelo or a Praxiteles, be- ety'sideas ofbeauty. Truly great art-works cannot, 
tween the gaudy and childish paintings of China therefore, be the product of a soCiety whose ideas 
and those which adorn the walls of European and of beauty lack intellectual and moral elevation. If 
American art galleries, between the rude song of sensuality surrounds the artist, his work will par­
the plantation negro and the works of a l}eethoven, take of its g~oss~e~s and we will look in vain for 
a Verdi or a Gounod. In other words the differ- grand, soul-msp1rmg results. We may have the 
ence between the potentialities of the ~eed and the finished frescoes of Pompeii, but not the madonnas 
realities of the full-grown plant, crowned with bios- .of R~phael. Th~ artist stands. on the pi.nnacle of 
soms and nodding in the breeze and sunshine, is so the mtelle~tual h~~ o.f the s?,c~ety to which he b.e­
great, that. one. has to stop and reason about the mat- longs,.but If that. pmnacle IS a rotten stump m 
ter'before he can convince himself that the disparity the midst. of an. mtell~ctual ~o~, however .tall he 
is one of degree rather than of kind, cf develop- m.ay be, his honzon Will be hm1ted, and his wo.rk 
ment rather than of intrinsic character. Indeed will reproduce the scenery of the bog or reflect Its 
there are those who, adopting the pseudo-philo~ i~fluences. ~n art.ist is but a man, i.nfluenc~d by 
sophical method of e,xplaining all . diversities of his surroundmgs; mde~d, u~ua.lly an ImpressiOna­
tastes and intellectual development, by referring ble man, more than ord1~anly Infiue.nced b~ them. 
them to race or national cb.aracteristics, claim that If, on the one hand, he hves among Ideals, It must 
the differences we have noted are differences of not be forgotten that, upon the other, his nature 
kind, based upon differences of blood. If, however, feeds upon t~e appreciation and sympat.hies of his 
we examine the infant art of peoples widely sepa- contemp?ranes, whose tastes. and f~ehngs, th~s 
rated ethnically and chronologically, we must be necessanly, and even unconsciously, mfluence h.Is 
struck by the great similarity in the art-expression o~n, and, t~r~uf?h the.m, reproduce the~sel ve~ m 
of tribes and nations which have no ethnical or his work. This Is particularly true of musiC, which, 
known historical · connection. The rude idols of of all the arts, furnishes the most immediate ex­
uncivilized peoples, wherever found, have an un- pression to the sentiments of the soul. The painter, 
mistakable family resemblance; the strong con- in copying some of nature's great works, may pro­
trasts of color, the startling and gaudy, with little duce, or reproduce, works whose character shall not 
regard to symmetry of form or harmony of color, be greatly influenced by the intellectual and moral 
characterize the pictorial art of barbarous nations conditions in which he lives; but the musician, 
of all ages and climes, and the irregular minor whose work has no prototype in nature, will neces­
chants of the Indian, the Kaffir and the Malay bear sarily put into his work what is in his soul. What 
so close a resemblance to each other that it is doubt- we have just said explains why a nation's art be­
ful whether European ears could distinguish any comes a criterion, not only of the degree of skill of 
difference in their respective styles. We are not its artists, but also of the intellectual and moral 
here to deny that some races are more intellectual development of its advanced classes. 
than others; that, for instance, the greatest art- Art in general, and music in particular, then, 
works are the product of the Caucasian race, nor demand for their best development, besides the 
even to discuss how far this superiority may be due technical skill which schooling and practice alone 
to the influences of henidity, but we think the facts can give, an atmosphere of high intellectual and 
we have alluded to above, and others of a similar moral culture; of culture for culture's sake, and not 
ilature, strongly tend to show, if they do not posi- merely as a means of obtaining material wealth. 
tively establish, that the condition of art at any In this country, we have, as is probably natural in a 
time, and among any nation, in other words, its new empire, a civilization that is utilitarian and 
rate of growth, is determined by the degree of civil- materialistic in its tendencies. So long as this is 
ization which the nation may have attained. We so, it will be useless for us to expect the production 
say the nation, we mean by that either the nation of great' art -works. There are, however, bright 
as a whole, or the classes in which the artist moves, spots here and there, where a more elevated stand­
for no mere man has ever been far ahead of his ard of civilization is established, and we think it 
time and associates. Even genius of the highest will not be very many years before that higher 
order is subject to the influence of its surroundings. standard shall have been generalfy recognized and 
Great artists are always the topmost fiowers upon adopted by our people. Our colleges and semina­
a blooming stalk, and the same forces that have ries, a large proportion of the press and the intelli­
produced them have also brought. forth the less gent portion of the pulpit are, in their several ways, 
conspicuous blossoms which attend them. We creating an atmosphere in which the fine arts can 
should, however, probably have said that the degree live and thrive. We may yet live to see an ~ra of 
of intellectual development determines the rate of American art that shall equal the best that Europe 
art-growth, rather than as we di<l, "the degree of has seen. In the meantime, we shall go on, in our 
civilization," for the reason that., by civiliza.tion, humble way, endeavoring to contribute our mite 
many, if not most, understand material improve- towards establishing the proper conditions for the · 
ment rather than intellectual progress, forgetful development of art generally, and especially of the 
of t.he fact that, in the words of the poet: most refined and purest of them all- music. 
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THE OLD COMP. 

Gray was his hair, and his form was bent, 
And his shoulders were round and high, 

As he leaned o'er the "case" with a dreary look, 
And the "stick" in his trembling fingers shook, 

As he said with a weary sigh: 

"I am not so young as 'I once was, boys, 
And it seems to me in my gloom, 

That life after all, in its motley ways, 
In its lights and shadows and whi.rl of days, 

Is one big Composing Room. 

''One man gets the 'fat,' and fills up his stick 
With double-leads and quads, 

While another's 'copy' is 'solid' cast-
'Runs on' without breaks from first to last, 

As his way through life he plods . 

"There's poor Jack Smith, who died last week, 
All fortune's favors missed ; 

His ha:ppcnings e'er were-sad to tell­
Set up m Agate and Nonpareil, 

And Captions barr'd from. his 'list.' 

• 
11 While 0 . P. Jenkinson, look at him! 

Gone now to Congress I hear. 
All leaded-pica his line of life-
A friend to back him-a rich, young wif6-

And forty thousand a year. . 

"Did Jenkinson know more than poor old Jack 
When he sat by us at the case ? 

Was Jenkinson honeswr, braver, more true, 
More staunch to his friends like me and you, 

That he should win in the race? 

•· Not a bit! 'Twas just as the Foreman of Life 
Gave him easy copy to make ; 

He'd but to go straight and he couldn't fail 
To reach the haven, to weather the gale, 

While Jack' s was a different' take.' 
11 In life, events are the letters we set 

In the sticks of daily cares, 
Till the ' galley' is full, and the 'proof' is made 
And Conscience 'reads' it-the sorry jade, 

She seldom an error spares! 

"And then we revise-there is.last week's lie 
Crops up in a battered way-

Our habits have got someh.ow upside down, 
We have to 'transpose,' to 'indent,' to crown, 

To dele, as best we may. 

"Let us hope, ·when the 'form' has gone to Press 
And the serried columns stand 

I:o. their proud array on the big broad sheet 
Of the Book of life, we may chance to meet 

Our reward from the Master's hand!" . 
-BERNARD BTGSBY. 

THE SCIENCE OF SOUND. 

' 

SKETCH of the origin and genius .of 
• "Ruf?sian Horn Bands" has, oflate, been 

1 going the rounds of the musical press, 
which conflicts with the facts of science 

~
. in one point, but is so plausible that it 
~ tends to obscure and misguide the minds 

even of fine musicians whose branch of 
the art is not connected with the science 

of tubular acoustics. I allude to the assertion of an 
utter impossibility, indicated by italics in the quo­
tation: . '' He (Maresch) ordered forty horns to be 
made- each capable of p?·oducing only one note. These 
horns were distributed among forty players, who 
were taught to play pieces of music by sounding, at 
the proper time, the single note which each horn pro-
duced." . 

This statement evinces more of sentiment than 
investigation of the laws of sound, particularlv tu­
bular acoustics, which furnish no basis whatever for 
such a romantic superstructure as the above neat 
but specious mystification. The science of sound, 
including all phases of speech and music, is the 
most wonderful, profound and potential of all the 
sciences; and yet, among the typical savants and 
professors of natural philosopl1y, there is seldom 
found one who knows anything of its immutable 
laws and symmetrically beautiful complic-ations, al­
though most of them can expatiate glibly on its 
surface manifestations, such as detonations, rever­
berations rate of travel, etc. 

The only true science that could rationally be 
termed "occult," and ·which continued to be so 
until a comparatively recent date, was that of sound~ 
and the credit of bringing the master science ana 
art out of chaos and utter darkness into cognizable 
order and clear light, is wholly due to the p~tient 
perseverance and experiments of musicians. 

No course of education, however thorough in its 
specific bearings, is liberal and complete, which 
does not embrace a fair knowledge of musical 
theory; and every man of education who lacks this 
knowledge, whether by his own neglect or that of 
his Alma Mater, should at once take measures to 
remedy the defect, instead of stultifying himself by 
affecting contempt for and pronouncing triVial an 
elegant and philosophic branch of knowledge of 
wh1ch he is densely ignorant. 

It is to this class, then, that I will now present 
facts to contravene the fiction in the "Russian 
Horn" matter. Nature furnishes horns, conch 
shells, etc., and man fashions grand improvements 
on nature's models from metallic, mineral, vegeta­
ble and animal substances, severally and in com­
binations; but that nature or art d·oes or can pro­
duce a tubular wind instrument, "capable of pro­
ducing only one ·note," is not- even in any ap­
proximate degree- among the possibilities. 

The pitch of tubes, like strings, is lowered by 
lengthening. The trombone, with slide full up is 
one tube; then there are six other tubes form~d, 
the base of each being a half to·ne lower as the slide 
is pushed out. The scale of each is relatively iden­
tical with the others, and with that presented 
above a douple clef; but the notes are known and 
written in their concert pitch relation. Thus the 
first o.r upper position on . the slide gives nature's 
scale m B flat, and this is the only one I will write 
out, merely as an indicator : In order to guard against misapprehension·, it is 

proper to state that tlie province of tubular acous-
tics referred to, is the exclusive property of the · '=" -• - .fl.- t:. 
res9nant hor~ species, ha:ring ~up mouthpieces into ,. fT"- +- +- +-
which the wmd column IS 'InJected and propelled, ~F:~irs:t~ctave_. ~-~S§ec_o1~--o~~~fl. __ ,_ --==~E-=E~~=~_t= ___ =E __ ~ by the tongue tip, clear through the horn. 'fubular ~tL ... L_ t: L,__l,__L_ 

wind instruments, with reed, whistle, or pan-pipe ~--,- _ •-1==- ------- etc. 
mouthpieces, and with- or without- wind escapes ------1-- ---- ----- -----
on the sides of the tube, such as flutes

1 
'clarionets, =: Thi?·d octave. Fourth oct. 

bassoons, flageolets, organ-pipes and the like, are and so on 
indeed related to tubular acoustif!s, but in a widely The scale ·at the second position is that of A_ 
different connection. three sharps; the third is A flat~four flats; the 

A bell, string or wire has but one tone, ;;'and the fourth iH G _one sharp; the fifth is G flat_ six 
alleged conditiOn of "Russian horn bands" are- flats (or F sharp_ six sharps); the sixth is F _one 
in principle, though not in practice- exactly those flat, and the seventh is E- four sharps. These 
governing bell bands-" Swiss bell-ringers." But seven different lengths of tube fill the whole re­
the fact is that any horn-shaped tube, with a cup quirements of every shade of perfectly attuned 
mouthpiece, from the finest modern cornet to the ound from lowE to any height the player can go, 
crudest, old, tin dinner-horn- or even rude fabri- and with much choice of position or location of 
cations of pot-metal, sheet-iron, wood, paper, clay, identical notes in different scales; a great boon 
etc., -will, in the hands of an expert, produce three denied to the .fixed, or valve horns, bytlie principle 
octaves and enough of a fourth octave to show its of "enharmonic rlifferences." One instance will 
resources. Thus: ~ suffice for elucidation: G, the minor seventh of 

,. -• - -fl.- f the third octave of the scale of A (three sharps), 
First octave. Sec. oct. ~ =~ ':!:- :r-: ::t= t:: =r- is a shade .lower than the same note in the scale of 
E~--IE j -EFL,.-~-t-1--F(I-t=:t--t--t-33 G (one sharp) on fourth position; while G, the 
E ~=l~=f~~=·=~EEE~t= -=-=-=EE~ ~~~33 second in the fourth octave of the scale ofF (one 

=t -• - -• - Third octave Fourth octave. flat), on the sixth position, is hi~her than the 
--1- standard G of the fourth position. ro an accornp-
-•- lished slide trombone player these discrepancies 

and so on. are easy of adjustment, but. impossible to a valve 
Not one of the long hidden marvels of the science operator. This will be more clear to most of the 

of sound is more wonderful than this revelation, in latter by putting the instanced note in treble as 
which we find no intermediate tone in the first or u;p:per A , which, taken relatively in the second po­
lower octave; but one, the fifth, in the second; and sit.IOn, would be through the middle or half-tone 
three in the third-the third, fifth and minor valvesi and, on the sixth position, through thefirst 
seventh; while on the fourth octave are registered and th1rd valves. This is the chief reason, of sev­
all the tones, almost as on a string or voice, subject eral, why a valve trombone can never take rank in 
only to the volition, power and skill of the per- a first-class orchestra. 
former. · What bas been presented comprises the merest 

Before drawing conclusions from this acoustic fraction of a full digest; it is simply an indication 
phenomenon, it is bPst to settle the "Russian of the wealth that 1s stored in the inviting mines 
Horn" question. The sketch is doubtlessly true of acoustics. 'fhe dictum of Lord Kames, in his 
in every detail except that of the one note h 0 rns, "Elements of Oriticismt published over a century 
which IS simply one of the many pleasing canards ago, and accepted as inaisputable by all the broad­
that easy credulity or misconception picks up and minden ever since, that · "hearing is the master 
circulates. That only one note on each horn is sense," leads, by a parity of reasoning, to the posi­
used, can easily be; and that either G or upper 0 tive conclusion that the theory of sound is the 
in the second of nature's tubular octaves is the master science. · · 
note, there can be no doubt, because these are the I may remark that most musicians- and "pro­
most firmly fixed, accessible and easily hit; and fessionals they are," if living by music confers that 
while the players ar~ all, necessarily, in the natural "tr3;de·mark "-are only fairly fluent readers and 
scale, the horns-like the key-board of a piano- creditable performers of musical compositions. 
are pitched in all the grad~tions of the chromatic Few know enough of theory to enable them to im­
scale. provise a correct- not to say tasteful-accompani-

In former times- not very remote- all horns, ment to a simple melody. But nearly all affect to 
except the slide trombone, were crooked to every be esthetic-God save the mark-by gmhingabout 
key necessary to keep the players in the natural "the old masters"-" and sich "-in a certain 
scale. This is not now- nor ever can be- entirely rout.ine of phrases and assertions that have been 
dispensed with, but is much narrowed and ini- run into molds for them. The ".true inwardness" 
proved in its application to valved horns; all of of this love and admiration of the 0. M's is some­
which are merely trombones with mechanical fa- what on a par with the like sentimen.ts which they 
cilities for bridgmg over the onerous work of mas- entertain for their "Father who is in Heaven, 
tering the slide. This cunning circumvention works whom they have not seen," as evidenced by the 
well at the start; but nature takes its revenge on love and respect they ·evince for their fellow music­
the valves and favors the slide as they resJlectlvely ians -in the sanie line-" whom they have seen.'' 
advance among the complex tortuosities of tubular Some of them have a vague idea that the 0. M's­
acoustics. The slide trombone, in itself'-like the "ever so long ago"- meaning the Mozart or Beet­
voice and" string quartette "-is a perfect instru- hoven epochs-erected a net-work of sharps and 
men t; and besides these, there are no others that, flats- fr0m pure "cussedness"- as a sort of 
strictly, are so. One of the insuperable causes of Cheval de.frise to impede progress, make music seem 
this is the immutable law of "enharmonic differ- grand and cost ever so much time, brain work and 
ences," by which the pitch of tones is lowered by money to learn it. How few, comparatively, even 
progression into sharJl keys and raised by progres- fully comprehend and properly appreciate the great · 
sion among the flat keys; for instance, 0 sharp phenomenon that is encountered at the very 
is higher than D flat, but on fixed instruments threshold of theory, namely, the two half tones in­
the same key must be used for both. corpora ted by the mscrut.able wisdom of the Divin-

A glimpse of the wonderful results obtained from ity into the scale of sound? The thoughtless see 
a scientific arrangement and combination of seven ·in this only a freak of nature, while the thoughtful 
of the. phenomena of na.ture's tubular scales of sound know and feel that all the difficulty and beauty in 
is all that is needed, or can be presented, in this music hinges on these two half tones. They may 
connection; and any seven, in juxtaposition, half a also be likened to the keystone of a bridg~, whose 
tone apart, will give· equally available and complete withdrawal would wreck the whole fabric. 
results. I will illustrate by the B flat tenor trom- W. H. NEAVE. 
bone-in bass clef- because it is most in use. 

':' This is substantially but not strictly true; strings and bells 
have one fundamental sound, but they also give harmonics, or 
upper-partial tones, although, unlike in tubes, the harmonics of 
strmgs and bells cannot generally be given predominance over 
the fundamental tone. That is doubtless what our contributor 
means.-EDITOR. 

"Is anybody waiting on you?" said a polite dry­
Roods clerk to a young lady from the country. 
'Yes, sir," replied the blushing damsel ; "that's 

my fellow outside; he wouldn't come into the 
store." 
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THE "LONDON TIMES " ON WAGNER . 

ALLING upon Richard w ·agner for the first 
time without having been informed of his 
peculiarities was to experience a mild 
shock. Entering the room where his visi­
tor was seated, h~ would throw the door 
wide open before him, as if it were fit that 
his approach should be heralded like that 
of a king, and h e would ~tand for a moment 
on the threshold, a curious medi roval figure 

in a frame. The mystified visitor, rising ·from his 
seat, would behold a man richly clad in a costume 
of velvet and satin, like those of the early Tudor 
period, and wearing a bonnet such as are seen in 
portraits of Henry VI. and his three successors. 
Buffon used to put on lace ruffles and cuffs when he 
wrote, and Wagner had his composing costume­
that of a Meistersinger-or rather several cos­
tumes, for he would vary his attire not only accord­
ing to his own moods, but according to the faces of 
people who came to see him. He would not commit 
the incongruity of sitting down in scarlet to con­
verse with a man whose features denoted that he 
was in a" brown study," as we say; he would pre­
fer to leave such a one for an Augenblick, while he 
hurried out to slip on some" arrangement" in sub­
fuse hues. Dress was of real help to Wagner in 
composition. Genius often has recourse to me­
chanical appliances for stimulating thought, and 
there was nothing more laughable m the German 
musician's slashed doublets than there was in the 
monk's robe and cowl which Honore de Balzac 
always sported when he sat down·for a spell of hard 
work. lt was a pity, however, that Wagner should 
have allowed an action to be brought against him a 
few years ago by a Parisian Milliner, who made 
charges (resisted as exorbitant) for "pink and 
green jackets." This action set all Paris laughing, 
and confirmed the French in their unkind opinion 
as to the composer of Tannhiiuser being a mere 
eccentric po8eur. 

Wagner could never make friends in Paris ; his 
character would not dovetail with that of the 
French; and he hardly understood the importance 
of conciiiRting those literary and musical coteries 
which are all-powerful in recommending innova­
tors to public appreciation. The only man among 
the foremost critics of twenty years ago who 
thoroughly understood him was '£heophile Uautier, 
a romantic, whose hair trailed upon his shoulders 
and whose canons in art defied all conventional­
ities. Uautier did not like Wagner's mu~ic, but he 
eloquently pleaded for fair treatment in favor of 
the man who, as he said, was too proud to go beg­
gi·ng to any critic's door. In 1861, when Tannhiiuser 
was brought out at the Grand Opera, Wagner did 
not get fair play. Those dreaded third and fourth 
rows in the stalls, where all the princes of the pen 
sat, chose to treat the performance as a joke, and 
the sing.er~' voices were drowned in a horrible cac­
ophony of jeers from all .Parts of the house. Of 
course, the composer was mdebted for some of this 
hooting to the indiscreet zeal of his German admi­
rers, who had babbled about the "Music of the 
Future." There is a kind of man who will persist 
in asking you which you like best-beef or straw­
berries, and will not please to understand that 
the senses can enjoy good things of all sorts. lt 
was possible to relish Wagner without decrying 
Mendelssohn and Meyerbeer, to say nothing of 
Rossini, Auber, and Gounod. The French are 
ready enough to hail any sort of novelty, and the 
fact of a man being a foreigner has never stood in 
the way of his securing the heartiest reception. 
But a foreigner must not come · saying that he 
means to overthrow Parisian idols, or, if he pro­
claims any such purpose, he must first ingratiate 
himself with the directors of public 0pinion, dis­
cuss his views with them sociably, and establish 
himselfiu their estima~\on as a bon gar~on. Now, 
Wagner always seemed to pontify when he talked, 
and he could never join in little jokes against 
himself. Alexandre Dumas, calling upon him, 
made some good-humured remark about his own 
ignorance of music-which he had once defined as 
"the most expensive of noises" -but his pleasan­
tries were listened to with such a smileless sto­
lidity that he went home in a huff and wrote his 
contemptuous protest against "Wagnenan din­
inspired by the riot of cats scampering in the dark 
about an ironmonger's shop." On the da;r before 
this protest was J>rin ted in the Opinion !II ationale, 
Wagner returned Dumas' · visit, and was kept 
waiting for half an hour in an anteroom. Then 
the author of the I rois J,fousquetairP.s marched in 
superbly attired in a plumed helmet, a cork life­
belt, and a flowered dressing gown. "Excuse me 
for appearing in my working dress," he said, majes­
tically. " Half my ideas are lodged in this helmet 
and the other halfin a pair of jack-boots which I 
put on to compose love scenes." Snubs of this 

sort, of ·which \Vaguer encountered many-rankled built Wagner reigned there as a Pope. The glories 
deep in his mind and made him say that the French of that unique opera house had drawn the eyes of 
were Vandals, whereas, in,truth, their quarrel was all mankind towards Bayreuth. Hans Richter's 
not so much with his music as with him personally orchestra, the singing of Frau Materna, the Sisters 
and with his uncivil followers. An influential Lehmann, and Niemann, the tenor, the luxury of 
critic, who recognized Wagner's genius, was asked the costumes and scenery provided at the expense 
to say a aood word for him. "No," he answered; of King Louis, elated the Bayreuthers, and social 
"half-a.aozen of us might put him in fashion, but ostracism would have been ·the punishment of any 
we refuse to try because the public taste is not yet townsman who failed .in proper enthusiasm for all 
refined enough to appreciate what is good in him. that the composer said, did, or invented. When 
If his music should become popular merely as a Wagner showed himself at Angermann's the clink­
novelty before being understood, we shall have a ing of Schoppen on the m·arble tables ceased; officers 
weary time of it with young eccentrics claiming to and students, desirous for more beer, called to the 
be his disciples. We have our Parnassiens (French Kellner in an undertone; the familiar sausage was 
resthetics) who give us novels without plots and masticated with a solemn movement of the jaws, 
verses without metre. We do not want to start a while eaters stared pensively at the Genius, who, 
school of brayers on the horn and cymbal-clashers pufting slowly at his pipe with the deep china bowl 
who will persuade us that melody is a weakness." emitted his unfavorable opinions about other 
It is not generally known that Wagnerwas nearly composers with an engaging frankness. 'l'he great 

being asked to set the libretto of Aida to music. man was not seen to so much advantage during the 
The scenario of that opera emanated from Mariette rehearsals at his theatre, for he would now and 
Bey, ·who requested M. Camille du Locle to write a then rail at his troupe till he made his songstresses 
libretto on the plot which he supplied. A new weep; but when he had well stormed, stamped, 
opera being required for the ina~1guration of the and terrorized everybody down to the call-body 
G-rand Theatre at Cafro, a composer was sought into perfect discipline, it must be admitted that he 
who, for an honorarium of £6,000, would undertake produced such resuls as Loudon admired last sea­
to be ready with his music in three months if possi- son in the performance of the J,feisterl5inger. N oth­
ble, and in six months at farthest. Felicien ing better could be imagined than the end of the 
David was first asked to do the work, but declined, second act, with its crowd of journeymen and merry 
saying he could not bind himselfto a time engage- 'prentices, its intimitable watchman and comic 
ment. Mariette then wished to put the libretto Beckmesser, each and all playing and singing their 
into Wagner's hands, and hoped to tempt him with parts with most life-like art. The admirable co-or­
the promise that the opera should be set on the diiiation of sounds in tbe choral clamor to which 
stage with unparalleled magnificence, as it event- the crowd disperses could only have been attained 
ualiv was. Meanwhile, it had been ascertained by dint of arduous rehersals, superintended by a 
tb'a£ Verdi, who is a qmck worker, and can sum· masterful spirit. 
mon inspiration almost at his pleasure, was willing Even at home in his villa Wahnfried, Wagner 
to compose the music of Aida, so that the offer was could never quite unbend. He expected every visi­
never actually made to Wagner. One must rejoice tor to give him a tribute of well coined compli­
that it was not, for even in his happiest vein the mentsi he would, indeed, weigh the words counted 
author of Lohengrin could not have excelled the out to nim, and let you know in a tone of gentle 
work wh1ch ranks highest among Verdi's composi- reproof if he thought that the tribute fell short of 
tions. But, in any case, it is doubtful whether what was his due. But once you bad paid up in 
Wa~ner would have responded to Mariette's appeal, full, he could, while doing the honors of his house, 
for ne liked to work at his own time, in his own make himself very gracious. He was a magnificent 
way, and to be his own librettist. He was not a host, for he loved to dazzle, and saw no reason why 
rapid or regular ·worker, though he used to say that his table should not be as sumptuously served as a 
he waH arways composing. Most of his poems, King's. When he travelled, the conner who pre­
even those of his latest operas, had been written· ceded him engaged, if possible, those suits of apart­
when he was young, which accounts for the rough ments in first-rate hotels which are generallv 
h ewing of the verses, and he was wont to recite reserved for crowned heads. Some years ago, in­
passages of them to himself as he went out for his teuding to settle in Vienna, Wagner rented a pal­
afternoon's walk, accompanied by his two New- acei and ordered it to be 'furnished in such costly 
foundland dogs . Walkino-, he would seize tunes sty e that he found himself unable to pay the 
floating through the air, ,pnow like mists, now like upholsterer, and had to depart from the city. At 
swarms of bees buzzing on the wing, now like his villa in Bayreuth be bad collected an amazing 
legions of singing gnats" (this is what lie writes in quantity of fine things presented to him by his 
his unpublished autobiography), and try to make admirers and not the least singular among the e 
them settle on his verses" as on a mirror." When tokens of affection was a huge mausoleum in gray 
he was at Bayreuth he had a favorite walk, lead- o-ranite, which adorned a corner of his garden, bore 
ing to the Hermitage-the boudoir or Sulking- his name carved in deep letters. "I shall be buried 
house of the Electors of Bavaria in olden times, there," Wagner used to say. c 'rhe granite was 
when their Serene Highnesses, tired of beer and subscribed for by twenty of my best friends, and 
politics, would take to metaphysics and French the monument was set up by some of our good 
wines for a change. Over the two miles of road workmen of Bayreuth, who would accept no_pay for 
lying between Bayreuth and this retreat Wagner so doing." In speaking of his tomb, Wagner 
could roam undisturbed, for the little Franconia often alluded to a Grandiose March which he had 
peasant boys and girls who saw him from afar composed for his own obsequies, but it was not to 
would nimbly skip out of his way, having heard be performed unless it could be rehearsed during 
from their parents that the affairs of Germany his lifetime. "And how can it be rehearsed," he 
would somehow get out of joint if they disturbed said, "without overwhelming my wife and child· 
the great man in his meditations. ren with grief?" \V agner was a very tender bus-

One day a small maiden was so hardy as to loiter band and father, and his home was a happy one. 
on his path and beg for a .~ilber-groschen. With a In the companionship of his gifted wife, ofhis boy 
smile of surprise , Wagner lifted the child, kissed her Siegfried, and of his four ·bright daughters, Dan­
and presented her w1th a golden ten-tbaler piece, iella, Elsa, Eva and Isolde, who all worshipped 
for, though keen to make money, he was free in him with no mere lip service, he found consolation 
expenditure when he had any whim to gra-tify. On for the many disappointments that were inter­
the morrow the news of his liberality had brought spersed with the triumphs of his life. 
out a troop of Franconian beggars, of all sizes; but One of his greatest disappointments was that of 
this time the composer was m no moon for favors, being unable to obtain the title of Director-General. 
and plied upon the backs of his tormentors the of German Music-a Court appointment which had 
famous ebony and gold staff given to him by the been held by Meyerbeer, and was in the gift of the 
Miinnergesangverein of Vienna. The Burgomaster German Emperor. But the Kaiser could never 
of Bayreuth was much agitated oYer thi s affair and forget that Wagner had been a revolutionist. and 
had serious thoughts of providing the compoRer even when -his Majesty was persuaded to attend 
with an escort of policemen so that his path might the Wagner Festival at Bayreuth, he treated the 
be kept clear every day. For a whole fortni ght composer with so marked a coldness that it bore 
Wagner did not put in an appearance at Anger- the looks of a premeditated affront. The strangely 
mann's Brauerei, where he had been accustomed to exceptional patronage with ·which Wagner was 
spend an hour or two every afternoon; and it was favored by King Louis II. may have had some­
rumored that he intended to leave the city. But thing to do with thi~, as it is well known that the 
he had only Recluded himself for one of his peri- Bavarian King's melomania had not been pleasing 
odical paroxysms of composition, dnring which he to other German Sovereigns, owing to the public 
was so unapproachable that he would refuse to see comments which it has provoked. It was not quite 
letters or telegrams, and would sometimes have his so aratifying to Wagner himself as has been aen­
meals passed to him through a trap in the door. era1ly: supposed-that is to say, that some of its 
When he had scored off his ideas he returned to mamfestations were at times rather embarrassing. 
his usual haunts, and magnanimously forgave the When the King shut himself up with Wagner at 
beagars whom he had beaten. Hohenschwangen, refusing to see his Ministers; 

:fiayreuth is a small city of 20,000 inhabitants, \ when he ordered midnight performances of Lohen­
and from the time when his Festival Theatre was grin at the Theatre Royal for himself alone, Wag-
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ner, who had an ear for the murmurs of the multi- after~ in the autumn of 1830, he left Cincinnati for 
tude, must have mused uncomfortably on the fate Pittsourgh. 
which is apt to overtake Royal favorites in times The old theatre of Pittsburgh was an unpre­
of popular commotion. Baron von Pfretzchner, tending structure, rudely built of boards, and of 
the Premier and Minister of the King's House- moderate proportions, but sufficient, nevertheless, 
holdt. once wrote to him peremptorily, "I must see to satisfy the taste and secure the comfort of the 
the King this afternoon, so arrange the matter, few who attended. Entering upon duty, Rice pre­
without fail," but Wagner had no more power to pared to take advantage of his opportunity. There 
contrive an audience with the King than he bad to was a negro in attendance at Griffith's Hotel, on 
bestow a lock of the Monarch's hair. A little Wood street, named Cuff-an exquisite specimen of 
adventure which once cost him a bad ducking, and his sort-who won a precarious subsistence by let­
might have had still worse results, illustrates the ting his open mouth as a mark for boys to pitch 
precarious footing on which favorites stand with pennies into, at three paces, and by carrying the 
a Sovereign highly sensitive as to his dig11ity. A trunks of passengers from the steamboats to the 
water party by moonlight had been organized on hotels. Cuff was precise_ly ~he subje~t for Rices 
the lak:J near King Lams's summer palace; and a purpose. ,'light persuasiOn mduced h1m to accom­
celebrated prima donna had been invited ~o sing pany the actor to the theatre, wh(~re he was led 
some of the duets from Tristan und Isolde with the throu&h the private entrance and quietly ensconced 
King. Wagner, in his fancy dress, and a page, who behina. the scenes. After the play, Hice havinR 
sculled, completed the quartette in the Royal boat. shaded his own countenance to the "contraband' 
It was all very poetical, and the lady, carried away hue, drdered Cuff to disrobe, and proceeded to 
by the romance of the occasion, made so bold as to invest himself in the cast-off apparel. When the 
administer a gentle caress to the King whore- arrangements were completed, the bell rang, and 
sented this breach of etiquette by a push which Rice, aressed in an old coat, forlornly dilapidated, 
sent her overboard. Wagner plunged after the· with a pair of shoes composed equally of patches; 
soprano, whose tuneful voice was being raised with on his feet, and wearing a coarse straw hat in a 
rare force, and succeeded in rescuing her; hut it melancholy condition ofrent and collapse, appeared 
was a doleful party that presently stepped on shore and produced an instant effect. The crush of pea­
-Isolde sobbing and wringing out her clothes, the nuts ceased in the pit, and through the circles 
Meistersinger creaking in his shoes, Tristan mur- passed a murmur and the bustle of the liveliest ex­
muring as he stalked away with an injured air, pectations. The orchestra opened with a short 
and the page, no doubt, laughing in his . sleeve, prelude, and to its accompaniment Dan Rice began 
after the manner of his irreverent kind. Wagner to sing: 
used to say that the King had always given him 
more than he should have dreamed of asking; but Oh, Ji.m Crow's come to town, as you all must know, 
that he had been cured of proffering regues.ts by And he heel about, he turn about, he do ji.s so, 
the significant tone in which his MaJesty said An'eb'rytimeheturnabout,hejumpJimCrow. 
"Nein" the first time he wae asked for something 
which it did not suit him to grant. 

THE ORIGIN OF NEGRO MINSTRELSY. 

T was in the year 1830, that a yonng man 
of about twenty-five years of age, of a 
commanding bight, and dressed in scrupu­
lous keeping with the fashion of the time, 
might haYe been seen sauntering idly 
along one of the principal streets of Cin­
cinnati. To the few who could claim ac­
quaintance with him he was known as an 

actor, playing, at the time reJerred to, an engage­
ment as light comedian in a theatre of that city. 
He did not seem to have attained to any degree of 
eminence in the profession, but he had estal>lished 
for himself a reputation among j ·lly fellows in a 
social way. He could tell a story, sing a song and 
dance a horn-pipe in a genuine style. 

lf it must be confesHed that he was deficient in 
the more profound qualities, it is not to be inferred 
that be was destitute of all the distinguishing, 
thouglt shallower virtues of eharaeter. He bad the 
merit, too, of a proper appreciation of his own ca­
pacity, and his aims neYer rose above that capacity. 
As a superficial man, he dealt with superficial 
things, and his dealings were marked by tact and 
shrewdness. In his sphere be was proficient, and 
be kept his wits upon the alert for everything that 
mi~ht be turned to profitabl<> use. 

'fhus it was that, as he sauntered along one ofthe 
main thoroughfares of Cincinnati, as has been 
stated, his attention was suddenly arrested by a 
voice singing clear and full above the no1ses of the 
street, and giving utterance in an unmistakable 
dialect, to the refrain of a song to this effect: 

"Turn about an' wheel about, an' do jis so, 
An' ebery time I turn about, I jumps Jim Crow." 

Struck by the peculiarities of the performance, so 
unique in style, manner and "character" of deliv­
ery, the player listened on. Were not these ele­
ments-was the suggestion of the instant-which 
might admit of higher than street or stable-yard 
de\elopment? 

As a national or "race" illustration, behind the 
footlight, might not "Jim Crow" and a black face 
tickle the fancy of pit and circle as wdl as the 
" Sprig of Sbillallah " and a red nose? Out of the 
suggestion leaped the determination; and so it 
chanced that the casual hearing of a song trolled 
by a negro stage driver, lolling lazily on the box of 
his vehicle, gave origin to a style of music destined 
to excel, for the time being, all others, in popularity 
and to make the name of the obscure actor, W. D. 
Rice, famous. 

As his engagement at Cincinnati had nearly ex­
pired, Rice d.eemed it expediel'l;t to po~tpone ~pub­
lic venture 111 the newly proJected hne until t}'le 
opening of a fresh engagement should assure him 
opportunity to share fairly the benefit expected to 
grow out of the experiment. This engagement had 
already been entered into, and accordingly shortly 

The effec:t was electric. Such a thunder of ap­
plause as followed was never heard before within the 
shell of that old theatre. With each succeeding 
couplet and refrain the uproar was renewed, until 
uresently, when the performer, gathering courage 
from the favorable temper of his audience, ventured 
to improvise ~at~er for his distich from familiarly 
known local mcidents, the demonstratiOns were 
deafening. 

Now it bappened that Uuff, who meanwhile was 
crouching in dishabille under concealment of a pro­
jecting fiat behind a performer, by some means 
received intelligence at that point of the near ap­
proach of a steamer to the ¥onongahela wharf. 
Between himself and others of his color in the same 
line of business, and especially as regarded a certain 
formidable comp~titor called Ginger, ~here e~isted 
an active rivalry m the baggage-carrymg busmess. 
For Onii to allow Ginger the advantage of undis­
puted descent upon the luggage of the approaching 
vessel would be not only to forfeit all considerations 
from passengers, but by proving himse_lf a lagg~rd 
in his ('ailing, it would cast a .damagmg blemish 
upon his reputation. Liberally as he might lend 
himself to a friend, it could not be done at that sac­
rifice. After a minute or two of fidgety waiting for 
the song to end

1 
Uuff's patience could endure no 

longer and cautiously h~zarding a glimpse of his 
profile' beyond the edge of the fiat, he called in a 
hurried whisper, "Massa Rice, Massa Rice; must 
hab my close1 Massa Griffif wants me-steam boat's 
comin' .. " 

The appeal was fr.uitless. Massa Rice. did not 
hear it, for a happy hit .at an. unpopul~r citY. func­
tionary had set the audience 111 a roar m which all 
other sounds were lost. Waiting some moments 
longer, the restless Cuff, thrusting h~s visage ~rom 
under cover into full three-quarters VIew this t1me, 
again charged upon th~ sin.ger in the SaJ?e words, 
but with more emphatic voiCe, "Mas.sa Rice, Massa 
Rice! must hab my close! Massa Gnffif wants me 
-steamboat's comin'!" 

A still more successful couplet brought a still 
more tempestuous response, and the pleadings of 
the baggage carrie! were unheard an.d unheeded. 
Driven to desperatiOn, and forgetful 111 the emer­
gency of every sense of propriety, Cuff, i~ a ludi­
crous undress as he was, started from his place, 
rushed upon the stage, and laying his hand upon 
the performer's shoul~er, caped ou~ e~citedly, 
"Massa Rice, M;assa R1ce ! g~: me ~Igg~ s ~at­
nigga's shoes-mgga's coat-g1 me mgg~ s tmgs l 
Massa Griffifwantsme-steamboat's com111' l" · 

'l'he incident was the touch in the mirthful expE;l­
rience of that night that passed endura~ce. Pit 
and circles were one scene of such convulsiVe mer­
riment that it was impossible to proceed in the 
performance, and the extin~uishment of the f~ot­
liahts the fall of the curtam, and the tbrowmg 
wide ~f the doors for exit, indicated that the enter­
tainment was ended. 

Such were the circumstances. authentic in every 
particular under which the first work ofthe distinct 
art of neg;o minstrelsy was presented. 

AUGUST WllHElMJ. 

"' [LHELMJ was born September 21, 1845, 
, ·~ ~ at U singen, an old town in the duchy of 
~ ~ Nassau, about twenty miles from Frank-

e.~·~ fort-an-the-Main. His father, a barris­
ter and doctor at law, now living at Wies­
baden1 has an extended reputation as 
one of the most important wme-growers 
of the Rhine country. His mother was 

formerly a distinguished singer and pianist, and a 
pupil of Uhopin. His first master was Conrad 
l•'ischer, of Wiesbaden, under whom he made extra­
ordinarv pro~.;ess. He could play almost before he 
could talk. 11.0 began to use the violin at the age 
of four. At seven he exhibited his accomplish­
ments for the entertainment of Henrietta Sontag, 
who was on a visit to his family, and she was so 
charmed with the e.¥actness of his execution and 
the purity and beauty of his tone that she em­
braced aud kissed him, and predicted for him a 
splendid future. At the age of eight he played in 
quartets of Haydn, showmg already a natural 
talent for chamber music, which he has since cul­
tivated with rich results. In his ninth year heap­
peared for the first time in pablic. In March, 1856, 
he played at a charity concert in the theatre at 
Wiesbaden, and is said to have made a great pop­
ular sensation. Notwithstanding the evident bent 
of his genius, his father insisted upon training him 
for the law. August remonstrated for a long time 
in vain. At length Dr. Wilhelmj agreed that the 
boy should devote himself to the violin provided 
some high authority fouqd in him the promise not 
merely of a clever musician, but of a great artist. 
And so in the spring of 1861, young August set out 
for Weimar to submit himself to the judgment of 
Franz Liszt. 

We can imagine the picture of the handsome, 
·bright, earnest lad of sixteen, standing beside the 
piano at which the white-haired· master, hero of a 
thousand triumphs, opened ~pohr's Eighth Con­
certo and began the test. The concerto was fol­
lowed by Ernst's variations on Hungarian airs1 
Liszt playi.n g the accompaniment. Then WilhemJ 
played some shorter p1eces at sight. When he 
paused, Liszt rose from the piano and exclaimed: 
''What! they thought of making you a lawyer? 
You were born for music. A few days later Liszt 
went with the boy to Leipsic, and placed him under 
the care of Ferdinand David. Three years at the 
Leipsic Conservatory bid the soli~ foundation .of 
his greatness. .Hauptmann and R1chter gave him 
a sound training in the theo~y of music: (Joachim 
Raft' afterward mstructed him further 111 the same 
branch at Wiesbaden.) David taught him the tech­
nique of the vtolin, apd exerted a fortunate influ­
ence in the development and fixing 9f his style. 
This e·minent master was the best pupil of Spohr, 
who is commonly regarded as the founder of the 
modern German.viohn school. The breadth and 
smoothness of Wilhemlj's cantabile playing might 
thus seem to have been transmitted to him m a di­
rect line from the famous virtuoso and composer in 
whom these qualities were so much admired. But 
in Spohr's case there was a tendency toward the 
weakness of over-refinement from w11ich Wilhelmj 
is entirely free. 

NO KEY-NOTE. 

A venerable colored man in vested in a watermelon 
at the Central Market, and walking off to find a r.e­
tired spot in an alley when a brother of color hail­
ed him with: 

"See here! Uncle Joe!" 
"Ize in a hurry," replied the melon man. 
"But we boaf 'wote de same ticket, you know?" 
"Yes, I know, but watermellyons and politicks 

doan run togeder." 
"I belong to your church, too." 
"Dat all m8.y be, but dis am no general love 

feast." 
"Say, Uncle," continued the other as his ~,outh 

continued to water, "we am of de same race? 
"~posin' we am. Does de white folkses whack 

up 'kase day am all white?" 
"I lent you half a dollar once." 
"Dat's so but I paid it." 
" Won't y'ou divide on de groun' of charity?" 
"Look a-heah sah !" said the old man, as he 

turned around ''you can't strike the key-note, no 
way you can fix it-not on dis watermellyon I If 
you'll see me later-catch on. some t_ime when. ize 
luggin' home a mushmelon wid one sid,e cave~ m­
sunthin' werry cheap an' soft-an' you 11 put m on 
de groun' ofyour ole wife havin' de whoopin' cough 
an' my ole wife havin' de measles at de same time, 
we'll sot down an' devuur de business in company. 
Go back, sah-go right back!" 
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AU T HO RS AND STIMULAN TS. 

$f' ARl( TWA IN finds two glasses of cham­
') pagne admirable for loosening the 
· tongue, and a happy inspiration for an 

'' ~ after dinner speech; but his experience 
N._h~ has been that wine rlogs the brain for 
l?'l~ ' ~ men tal work, and he can never write to 
i his own satisfaction a.fter drinking even 

one glass. He likes tobacco as a stimu­
lant. Oliver Wendell Holmes prefers an entirely 
undisturbed and unclouded brain for mental work, 
unstimulated by· anything stronger than tea or 
coffee, unaffected by tobacco or other drugs. His 
faculties are best under his control in the forenooni 
between breakfast nnd lunch. The only intellectua 
use he can find in stimulants is the quickened men­
tal action they produce when taken in company. 
He thinks ideas which thus reach the brain may 
remain after the stimulus has ceased. W. D. How­
ells never uses tobacco, except "a self-defensive 
cigarette" where a great many others are smoking, 
and when he takes wine it weakens his work and 
his working force next morning. Lyman Abbott 
uses neither alcohol nor tobacco. Matthew Arnold 
drinks claret habitually, and it suits him. · The late 
George M. Beard found alcohol benumbing and 
stupefying, but tobacco, opium, tea and coffee had 
an effect precisely the reverse. Professor Blackie 
takes wine to sharpen his appetite, but. never as a 
stimulant for intellectual work. Wilkie Collins 
says he is nerved and composed by tobacro. Thomas 
A. Edison is too violently excitl'd by smoking or 
drinking, but gets inspiration from chewing to­
bacco. Gladstone regards wine, in moderate quan­
tities, as necesRary to him at the time of tho great­
est intellectual exertion, but he detests tobacco. 

JOIN ING A BAND. 

mule had kicked him, and he hears the horses 
down stairs kicking in the stalls, and the cows are 
lowing aR though they had heard bad news~ and 
the faithful dog that he has left out doors, begins 
to howl as thongh there was goin~ to be a death in 
the family. Then the beginner begins to realize 
that he is making a sensation, and be looks out of 
a crack in the barn towards the bonAe, and he sees 
his mother standing on the porch with her apron 
over her head looking at the barn as though it was 
on fire; the hired man, who is pumping water, 
stops with the pump hanole in the air; and he 
sees his father, in his shirt sleeves, pick up an ax 
handle and start for the barn, spitting on his hands 
and lqoking savage. He sees a neighbor, who is 
driving by, stop his team in front of the house 
and ask if there is anyborly Rick, and he realizes 
that it is impossible to keep his secret longer, and 
he comes down out of the hay mow, with his brass 
horn under his arm, sheepish, and confesses to his 
outraged family that he is learning to play a horn 
so .be can join the ban~. His father .tells him ~e 
is a blasted fool, but lus mother and sister take h1s 
part, and argue that it will be a great honor to 
havf' him wear brigadier-general clothes in the 
band anct the matter is compromised by allowing 
him to practice on his horn out in the south lot, 
and for a week or two, at intervals, mournful 
sounds are heard from that direction, and then 
they suddenly cease, and when his father finally 
asks the boy bow he is progressing as a hornist, he 
tells his parent that he bas traded off· his horn for a 
fidctle or an acconlion, and explains, by showing his 
upper lip, which is swelled up to twice its natural 
size, that he is not cut out for playing a wind in­
strument. That horn · will be traded all over the 
n eigh borl.ood, and will finally be found in a garret, 
jammed out of shape, and the brass band fever will 
'have passed away. Among the greatest failures of 
the world there are non e that are sadder than the 
failure of a boy to learn to play a brass horn. - Mil­
waulcee Sun. 

1 
"TRAD E NOTES "-ANN OT ATED. 

OT long since we published "some lies of 

1 that they were very much like the truths 

BRASS band, compos~d of good players, 
is a thing all enjoy; but the playing of 
a single horn by a beginner is about 
the wost mournful and nerve-shattering 
experience that the world can produce, if 
we except a baseball nino composed of cats 
practicing in the night. lt beats all, how 
few persons who begin to play a horn hold 

out faithful to the end, and eventually become ' 
members of a band.- 'l'bere is a time in the life of 
every young man when he has an ambition to be­
long ton brass band, and he never rests contented 
untll he has borrowed or owns a brass horn. A boy 
goes to a county fair and sees a l..Jand, hired from a 
neighboring town, and each member of the band is 
a hero in tbe eyes of the boJ.. Ue sees the blue 
coats, with gold lace, the epauletllS, the cap, with 
its musical front-piece, and the yellow stripe down 
the trousers, and he resolv s to learn to play a 
horn. He sees the crowd collect around th e band­
stand as the band plays a tune, and notices the 
snare drummer cock his hat on one side of his head 
and look at the girls, and the young man is almost 
inclined to learn to play the drum instead of the 
horn, as beargues that playing the drum gives one 

~ 
onr own," and we have been told by many 

to be found in certain other journals. It 
now ocnus to us to dash off' a few" trade 
notes" in the style of the music-trade 
papers, accompanying them in each in­
stance with a brief explanation of their 

wisdom and effect. If the trade give us proper en­
couragement, we may continue this column. We 
have not taken the trouble to ascertain wt1ether 
any of the statements that follow are founded in 
fact; the truth is that we have evolved them from 
our inner con'3ciousness, very much it let trade jour­
nal. It is a hundred times easier to guess at a fact 
than to obtain it by patient m9uiry. 

a better opportunity to look aremnd.; but when be 
refiectR that it only takes muscle to play the drum, 
and that it requires brains and wind to play a 
horn, he decides on the horn. And when the band 
is marched off to the dining hall, at the fair, and 
given a place at the head of the table, near the 
orator of the day, who bas his oration in his pocket 
and is afraid he willlo.se it, and sees the crowd col­
lect around the band, · his mind is made up more 
firmly than ever to learn to play a horn. He 
goes home and dreams of the band, and the next 
day he goes to work and sells a calf, or takes 
some of the n)oney be earned harvesting, and buys 
a brass horn and a book of notes that he does not 
know the name of. He has been to singing s·chool, 
and can read singing notes, but horn notes are too 
rich for his blood. He does not tell his family 
what he has done, but smuggles his horn into tb'e 
barn, and when he has got the milking done, and 
fed the stock, he goes out to the barn and gets into 
the hay mow and feels of the keys. He finally 
musters up courage to blow gently into the horn, 
and he hears a noise that is a cross between the 
squeal of a pig caught under a gate and the bellow 
of a cow that smells blood and paws the turf and 
looks "sassy" in the pasture. He blows gentLy until 
he has got so he can make a straight noise that 
does not split up the back and go out of the instru­
ment both ways, and the folks m the house begin 
to bear it. Then he concludes that he will see 
how much the instrument will stand, and he 
draws in his breath and blows for all that is out, 
and as the discordant" bla-a-t" goes out upon the 
stifling air of the bay mow, and he feels a sensa­
tion at the butt of the ears that makes him think a 

TRADE NoTE No. I.-Weber s factory is runninl! 
night and day. lt is now some two tbonsand 
pianos behind orders, but will probably catch up in 
tb ree or four months. 

Annotation.-'l'he result · of this announcement 
will be, of course, that if any dealer who needs 
pianos for present use read:; and believes it, he will 
refrain from sending his orders to Mr. Weber, since 
he cannot fill immediate.ly an order for which the 
dealer cannot wait three or four months. 

TRADE NoTE No. 2-Spitzbube & Nogo, of l\"ew 
Orleans; have just contracted with Behning for six 
hundred pianos to be delivered within ninety days. 

Annotation-This piece of news will inform Beh­
ning's workmen that this is a gqod time to strike 
for higher wa~es. .They will do so; the employers 
will be compelled to yield and they will lose all the 
profit they would have made if we had not told on 
them. 

TRADE NoTE No. 3.:.._wm. Knabe is about to start 
on an extensive tour, during whiL:h he will visit all 
the principal cities of the West and push the sale 
of tho j 11stly celebrated pianos manufactured by 
his firm. 

Annotat·ion-This will enable Mr. Knabe's eom­
petitors to checkmate any little srheme he might 
have to push his goods. It is very kind--to hil' 
competitors. · 

THADEN OTE No. 4-·0ur readers will find on anotlwr 
page a two column expore of' q the ways that are dark 
and tricks that. are vain" of the "heathen Chi nee" 
of Washington, .N. J. 

Annotation-Dap.iel F. Beatty thus gets two col­
umns of advertising free of charge. The legitimate 
trade have to pay for their advertisements. 

TRADE No'l'E ~o 5-Horace Waters stated to our 
reporter that be had sold thirteen hundred _vianos 
wi.thin the last three days. 

Annotation-The public will think that somebody 
lied, and two to one they'll think it was the dealer, 

rather than our imaginative reporter. That will 
make Waters a reputation for truth and veracity 
which will greatly assist him in subsequent trans­
actions. 

TRADE NoTE No. 6-Geo. Steck & Co. lost $50,000 
by the failure of Catchem & Co., of Chicago. 

Annotation-This ann.ouncement will have the 
double effect of adding great lustre to the reputa­
tion for good judgment of the firm of Steck & Co., 
and of i11creasmg their business credit. 

TRADE ~~oTE No. 7-A REviEw reporter dropped 
into the office of Decker Brothers and found Mr. 
Charles Decker busily engaged clipping off c:oupons 
from a pile of government bonds the size of ahay­
stack. [Annotation No. 1. The ambiguity here is 
mtentional; it is a speCial merit in a trade note to 
pe susceptible of two interpret~tions. In this case 
1t was the bonds and not the pile that were of the 
size of a hay-stack]. The following conversation 
ensued: 

Reporter-Good morning, Mr. Decker, how do you 
do? 

M1·. Declcer-Oh, so-so. 
Report~r-How is business with you? 

· Mr. DeckPr-Well, so-so! 
Reporter-Is this work of clipping off coupons 

very laborious? 
Mr. Decker-Just so-so! 
Reporter-How would you like to keep it up the 

balance of your life? 
Mr. Decker-Only so-so! 
Reporter-How do you like my frequent visits? 
Mr. Decker-Oh, well-so-so! · 
Annntation' No. 2-The impression prodqced by 

this characteristic trade interview will be that Mr. 
Decker is a brilliant conversationist, and that the 
reporter has given to an expectant world much 
valuable information. 

We stop with this sample half dozen. If .our 
advertisers wish us to give them such notices 
right along, we repeat it, we can dash them off' with 
the greatest ease as long as the ink in our stylo­
graphic pen holds out. We think we could run a 
trade paper on the New York plan quite easily. 
Whether we w·ould do our advertising patr~ns any 
good in that way iR quite another question; and it 
is for that reason mainly that we have chosen to 
make our trial batch of trade notes" out of whole 
cloth." 

Trade jonrqals in general and. The Cow·ier in P.ar­
ticular, will please refrain from quoting any portiOn 
of the above art.icle. We cannot afford to spend 
untold wealth in securing such valuable information 
for the benefit of the music-trade and then have 
our less enterprising contemporaries reap the 
benefit of our arduous labors. 

MUSICAL FISH . 

IIAT some fish make an approach to vocal 
performances by emitting tones was known 
to Aristotle, who s_pecifies six different 
kinds. 'l'he family of the Maigres (Sci ce­
nidm) are famous for the sounds they make 
on being drawn from the water, and also 
when remaining in it. These :fis.h are re~ 
markable for the size and complicated 

structure of their air-bladders, which, however, ip. 
many instances seem to have no external openings; 
and great cavernous recesses existing in the crania 
of many, it has been suggested that these sinuses 
may afford the true explanation of the phenomena. 
In some of the genera they are more striking than 
in others; and one of the most remarkable the 
Pogonia (of the Maigre family) had acquired the 
popular n arne of drum-fish. 'Jhe sonnds seem to 
vary widely in their character and tones, and are 
described in ,·ery different, not to say discrepant, 
terms, being designated sometimes as dull hum­
minl!s, at other times sharp whistlings, and fre­
quently as the fishes' song. It has sometimes been 
snpposed that they are uttered by the males alone, 
and the :fislleriJien, by imitating them, can fre­
()nently collect a troop of the fishes around them. 
The boatmen, also, by putting their ears to the gun­
waiP of their boat, can often readily perceive the 
sounds, t hongh at the depth of twenty fathoms, 
and thus gmded can SU('Cessfully CHst their nets 
and procure a draught. Lieutenant White, of the 
AmNicau twrvicP, in his "Voyage to the Chiila 
:::-5eas," published in 1R24, relates that, being at the 
mouth of the Cambodia, his crew and himself were 
greatly a·stonisbed by hearing certain unaccount­
able sounds from beneath ana around the vessel. 
These were various; like the bass notes of an organ, 
the sonnds of bells, the croaking of frogs, and a 
pervarling twang which the imagination might have 
attributed to the vibrations of some enormous harp. 
For a time the mysterious music swelled upon them, 
and finally formed a universal chorus all round, 
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bnt as the vessel ascended the river the sounds 
diminished in strength and altogether ceased. 
Humboldt was a witness to a similar occurrence in 
the South Sea, but without suspeating the cause. 
Toward seven in the evening the whole crew were 
astounded by an extraordinary noise which resem­
bled that of drums which were beating in the air. 
It was at first attributed to the breakers. Speedily 
it was heard in the vessel, and especially toward 
the poop. It was like a boiling, the n(nse of the 
air which escapes from fluid in ebullition. The 
sailors began to fear there was some leak in the 
vessel. 1 t was heard unceasingly in all parts of 
the vessel, and finally, about nine o'clock, it ceased· 
altogether. The interpreter belonging to Lieut. 
White's ship stated that the marine music which 
had so much surprised the crew was produced by 
fishes of a flattened oval form, which possessed the 
faculty of adhearing to various bodies by their 
mouths. This fish might have been the Pogonia. 
-All the Year Round. 

MUSIC IN ST. LOUIS. 

THE fifth coneert of the St. Louis Musical Union occurred on 
March 29th, just too late ior notice 'in our April issue. The 
night was rainy and dismal, and yet a goodaudienceassemble<l 
to listen to the following pro~ramme: 

PA.RT FIRST.-1. ~verture, ' .Tannhauser," R. Wagnet·, Or­
chestra; 2. Good .F'nday Charm, (Char Freitags Zauber), from 
R. Wagner's last work, ''Parsifal," Orchestra; 3. Ah! Non 
Credea. Ah! Non Giunge-'' 8onnambula," Bellini, Mrs. M. E. 
Latey, with Orchestra accompaniment: 4. (Suite Algerienne) 
St. Saens, Imp1·~ssions pittoreiJques upon a voyage in Algiers. 
No 1. "Prelude;' No.2. ''Rhapsodic Mauresque( No.3. "Reverie 
du Soir;" No.4 . . "Marche Militaire Franc;aise,' Orchestra. 

PART SECOND.-5. Ball scene from the Dramatic Symphony 
"Romeo and Juliet." (Op. 17,) H. Berlioz; Romeo alone, sad: 
ness, distant sounds of Music and Dancing, Grand Fete at 
Capulet's house, Orchestra; . 6. Rondo for two Flutes, Puerst­
enau, Messrs. Dabnev Carr and E. Buechel; 7. Waltz-" On 
the Wings of Soug,1

' Emst Schuetz, Orchestra; 8. Ballad­
"Maying," Hudersrlorff, Mrs. M. E. Latey; 9. Overture-"William 
Tell," Rossini, Orchestra. 

A glance at the programme will show that Mr. Waldauer is 
rapidly increasing the repertoire of his orchestra which on 
this occasion, played four (to it) entirely new compositions 
three of which were very difficult to execute. To say that ali 
these were perfectly rendered would be to claim for the orches­
tra what its leader would certainly not assert, but that with 
the material in hand, the conductor accomW,ished beder re­
sults in this instance than anyone had a right to expect. is only 
to do hi~ justice. Humboldt is reported to have said, once 
upon a time: "The Germans value a man for what he knows 
the English for what he owns and the French for what he 
does." 'l'he American measure of merit is much like that 
which Humboldt attributed to the French, and, measured by 
that standard, 1\Ir. Waldauer is to St. Louis one of its most val­
uable musicians, for to him (and to Mr. Dabney Carr) we are 
indebted for our only opportunity of hearing good (if notal ways 
great) performances of many of the principal orchestral com­
positiO!lS of the wo~ld .. We say of the world, because, what­
ever his own predilections, Mr. Waldauer ba« shown a truly 
cosmopolitan spirit in the selection of his programmes limit-
ing- them to no one school, to no one period. ' 

The vocalist of the evening, Mrs. M. E. Latey, is a very 
pretty little lady, whose good looks and modest demeanor are 
well calculated to disarm the criticism of any man who is not 
blind, but truth compels us to shut our eyes imd say that her 
first number was not satisfactorily given. 'l'he second, an ordi.: 
nary ballad, was excellently sung. It seemed to lie just within 
the range of her voice, and, for once, the enunciation of the 
words was as nearly perfect as it is possible for words to be in 
song. We have before complained of Mrs. Laitey's enuncia­
tion, and now that she has shown us that she can, in this im­
portant requisite, be as good as the best, we shall perhaps 
close our eyes more tightly than ever and be more exacting 
still. 

The playing of the rondo for two flutes by Messrs. Carr and 
Buechel was universally admired . Mr. Waldauer has been 
criticised in certain quarters for having- placed upon this pro­
~ramme a .wal~z and Mrs. Laitey's b!!-ll~d. ~e must say that, 
m our estimatiOn, Mr. Waldauer did JUSt r1p-ht in both in­
sta'1ces. 'l'he waltz "On the Wings of ~ong' is' an excellent 
composition of its class, which was beautifully arranged for 
the orchestra by Mr. Louis Mayer, and offered a pleasant relief 
to the heavier compositions that pt·eceded it. If the applause 
it received is to be a criterion of popularity, it was the most 
popular orc~estral number played. If we had, like Boston, 
several senes of orchestral concerts, it might be well 
enough to strictly confine one or more of these series to symp­
honies and the like, but as it is, the Musical Union catering to 
our general musical public, if there is any mistake in its pro­
grammes it . is rather that they overshoot than undershoot the 
mark. The ballad, we have already said it, was ordinary, but 
it was not bad; the people liked it and, considering the 
excellent way in which it was delivered, they did right in lik­
ing it. This may seem heterodox, coming from a musical 
journal, but be have often said, and we now repeat it, that there 
is more credit to the performer in doil•.g a simple thing well 
than in doing a complicated one badly, and also that the musi­
cian who wants everything learned forgets that musical educa­
tion is no exception to the rule that growth must be gradual. 

'fHE following are the programmes of the three concerts to 
be given at Armory Hall by the 'l'homas orchestra and auxil­

. iary forces on the l~th, 19th and 20th instant. and which have 
jointly, been dubbed" a musical festival:" ' 

FRmAY, l\fay 18th-"Simponia Eroica," Beethoven; Song, 
"Am Meer," Sclmbe1·t, Mr. Franz Remmertz; "Siegfried's 
Death" (Gotterdammerung) Wagner: "Concerto No. 1 in E fiat." 
Liszt, Mme. Rive-King: "Scene and prayer from Der Frei­
schuetz," Webe1·, Mrs. Humphrey Allen; "Serenade No. 3 in D 
minor, op. 69," Volkmann, (violoncello obligato ·bv Adolph 
Hartdegen), string orchestra; Ballet music from "Nero" Ru-
binstein. ' 

SATURDAY, May 19th-" The Redemption," Gounod. Chorus 
of 300 voices, com\)osed of St. Louis Choral Society and mem­
bers of other soCieties and church choirs. Soloists, Mrs. E. 
Humphrey Allen (Boston), and Mrs. Norton-Hartdegen (New 

York), sop rani; Mrs. Belle Cole (New York), contralto; Mr. 
Frederick Harvey (New York), tenor; Mr. Franz Remmertz 
(New York), basso. 

SuNDAY, May 20th, 3 p. m.-"Symphony in B minor," (unfin­
ished) Schubert: Recitative and aria from •• Ruins of Athens," 
Beethoven, Mr. Frauz Remmertz; ' 'Concerto in G minor, No. 2, 
op. 22" •· Saint-Saens, Mme. Rive-King; "0 Fatima," aria, We­
ber, Mrs. Belle Cole; Scenes from "Die Walkiire," Wagner, a 
"Introduction to Act I," orchestra; b "Sieg-mund's love song," 
Mr. Fred Harvey; c ''The ride of the Walkyries,' · orchestra; 
d "Wotan's Farewell to Brunnhilde, and Magic Fire Scene," 
Mr. Franz Remmertz. "Damnation de Faust," Be1·lioz; a" In­
vocation- minuet of the Will-o'-the-Wisps;" b "Dance of the 
Sylphs; " c Rakoczy March. 

A SUBSCRIBER informs us that a certain "professor" of music on 
2d Carondelet. Ave. makes it a practice to speak disparagingly of 
the music which the REVIEW contains, and asks the reason. If 
the subscriber in question will get the "professor" to attempt 
to play at sight, or even after a week's study, any of the piano 
pieces which have appeared in our paper, he will have a more 
satisfactory answer than any we could give him. There is such 
a thing fl.s differences of tastes, and good musicians may not 
like some of the compositions we publish; it is also possible 
that a teacher maj• not find some of our selections suited to 
some pa.rticular pupil, but whenever any one speaks of our 
Music as "trash" he "writes him down an ass" in the estima­
tion of all connoisReurs. With that brief statement we leave the 
subject for the present . Should we hear of any more such talk 
from that quarter, we may have occasion to s'how the gentle­
man up in his true light. · 

THE following excellent programme ~as that which was 
offered by the Philharmonic Quintette Club at its last concert 
April 23d. It was rendered in prime style. 

1.-Quartette-;-(in F) Op. 37, Xavier Scharwenka; (a) Adagio 
(b) Allegro vivace, for piano, violin, viola and violoncello. ' 

H.-Grand Quintette-(in C) Op. 163, F. Schube·rt; (a) Allegro 
rna non troppo, (iJ) Adagio, (c) ~cherzo, presto, (d) Allegretto, 
for two violins, viola and two violoncellos. By members of the 
club, assisted by G. Anton, Jr. 

lll.-Quintette-Op. 30, Carl Goldmark; (a) Scherzo, allegro 
~~~:~i~~tovi~io!~~lf~o vivace, alla breve, for piano, t_wo violins~ 

Attached to the programme was a ·coupon containing the 
following information: "It is proposed to continue the Phil­
harmonic Concerts next year 1f sufficient subscriptions are 
received to cover necessary expenses. The series will comprise 
six concerts. Price of Season 'l'ickets, $3. Will those who wisb. 
tickets please fill out blank below, and leave at the door as 
they pass out after the concert. Collections will be made next 
!?aU after the conrse is decided upon."-Here followed blank 
for name, address and number of tickets.- We think it is an ab­
solute shame thfl,t so excellent au organization, now in the 
fifth year of its existence, should have received such scanty 
support as to leave it in doubt whether it will be kept up for 
another year. We have not heard what was the response at the 
door, but it was probably not very large. Our music-loving 
citizens ought to subscribe promptly and not leave the con­
tinuance of these concerts problematical. 

THE Standard Opera Company, which held the boards at 
Pope's during the third and fourth weeks of April, playing 
"Heart and Hand" and "Patience" is a company of more ihau 
ordinary merit. A garbled version of "Heart. and Hand" had 
been played the previous week by the M'Caull Opera Company, 
and so badly played that the newspapers had damned the 
opera before they had had a chance to hear it properly sun?> 
This aft'ected the attendence, of course. 'l'he music is in Lecocq s 
best vein and well calculated to please. 

Miss Co uron. the p1·ima donna, has a clear, sympathetic . 
soprano, of good compass and moderate strength, which she 
uses with taste and intelligence. She has a good stage presence 
and .her face, intelligent rather than beautiful, is one of those 
which serve as an immediate passport into the good graces of 
auuiences. Mr. Geor~e Sweet, as the Prince, i.s all that the 
most exacting could w1sh. His mastery of all the little details 
of stage business is so complete that his art conceals its art. 
He throws himself, body and soul, into the character he plays, 
and, of course, avoids all "gags "-an example which we 
would advise Mr. Hyley (the king) to follow. As to voice, Sweet 
has certainly no superior, and probably no equal among the 
barytones now on the American stage, and he uses it in a 
masterly manner. Miss Richardson, as Josepha, is acceptable, 
but better as an actress than a singer·-the same may be said of 
Miss Cooke as Dona Scholastica. Mr. McCreery (Momles) has an 
excellent tenor voice, but he will soon have no voice at all un­
less he learns how to use it better. With proper training, there 
is in him the making of an American Cnmpanini, without it 
there will soon be nothing but a chorus singer. One single 
year of good schooling would make of McCreery a first-class 
tenor. Will he heed our advice while it is yet time? The opera 
was put on iu capital style- costumes-scenery an<;l all acces­
sories being all that could be desired and ('l'hank you Mr. 
Duff!) there were very few scarecrows in the chorus. Many 
persons have. said that the gem of the opera · is the solo "'Tis 
I alone can tell" which Mr. Sweet sings in the third act. Shot:ld 
our readers seck for it in the score, however, they will not find 
it there, but if they will turn to the November issue (1882) of 
the REVIEW they will find it precisely as sung in the opera. The 
fact is that it is no part of the opera at all, but one of Kunkel 
Brothers' copyright publications. 

'fHE rendering of Gounod's: " 'Redemption" by the Henry 
Shaw Musical Society, on April 27th, was a very uneven perfor­
mance. Mr Poppeu, has evidently profited by our remarks 
conceruing the importance of correct tempi, for, on this occasion, 
he scrupulously adhered to those indicated by the composer. 
'l'he choruses were generally well done. Everything else was 
bad. The two pianos or rather the two pianists did not play 
together, but from a sixteenth to a thirt) -second note apart; 
the organist forgot to come in with some very necessary chords, 
the narrators and other soloists were in bud voice and, gener­
ally Rpeaking '·notched" their respective parts in a manner 
ranging from the regretable (as in the case of Mrs Peebles, 
who seemed to be ill) to the disgraceful. lt has been said, 
that they were not to blame, since three weeks was all the 
time they had for study and rehearsal. That was probably in­
sufficient, but then, why did the society undertake to do what 
they could not do in the time they desired to spend upon the 
work? 'l'he performance, though unsatisfactory, convinced us 
that the "Redemption" is a great work, and we await with 
great i.nterest the performan!ie with full orchestra, of the 19th 
instant. We shall wait until after that, to give in detail our 
views and impressions of the work. 

MR. SHERWOOD, pianist, of Boston, gave two recitals at 
Association Hall on the 27th and 28th of April. Mr. Kieselhorst. 
agent for the Miller piano, which Mr. Sherwood plays, managed 
the concerts and thought he had a little scheme by which he 
would get big and paying audiences. The plan was to send out .. 

a large number of tickets, exchangeable at the door for admis­
sion tickets at half price, i. e. twenty-five instead of fifty cents. 
Twenty thousand tickets, with programmes, Pte., announcing 
"America's Greatest Pianist" were distributed. There were 
between seventy-five and a hundred persons at each recital, in­
cluding dead-heads. Mr. Sherwood played with all the finished 
technique for which he is famed. His programmes were not of 
a popular character u.nc'l. therefore it is not to be wondered, 
at that he failed to create enthusiasm among those present. 
The music-teachers were conspicuously absent. They rave 
about classical musie. but they dodge classical programmes 
with an ease and deftness which it is a pity they do not, as a · 
rule, give any signs of in their musical performances. Doubt­
less the charlatanry of advertising Mr. Sherwood as "Ameri­
ca's greatest pianist" kept away some who would have at­
tended had a more dignified form of announcement been 
chosen. 

ON paRe 300, will be found the advertisement of "The Authors' 
Bureau' of Philadelphia.. The idea seems to us a good one and 
entirely practical. We know the manager to be perfectly com­
petent for the work he proposes to perform. 

THE first performance at Hamburg of M. Massenet's Opera 
"Herodiade" appears to have been a complete success. The 
Hamburg corres~ondcnt of the Allgemeine Deutsche Musik Zei­
tung says: "It IS a pleasure to meet again, at last, with a 
really dramatic musical talent such as Massenet undoubtedly 
possesses. . . . The applause, the laurel wreaths, and other 
ovations whereof the modest, retiring composer was the reci­
pient, were, indeed, well merited, and will not be grudged to 
one who, in his own country, does not yet appear to have been 
recognized as a prophet." 

AUGUST STENGLER. 

Mr. August Stengler, the excellent clarionetist, 
who has for the last two years delighted St. Louis 
audiences, has been tempted away by offers of a 
larger salary than any that he GOUld get here, and 
has become a member of Michael Brand's Cincin­
nati Ochestra, which is to play at Brighton .Beach 
this summer. Mr. Stengler IS not a journeyman 
musician, as are so many members of orchestras, 
but a real artist, whose loss we sincerely regret. 
Our best wishes accompany him, and will contmue 
to follow him wherever he may go. \Ve shall be 
extremely well pleased, if, in their course, the sea­
sons bring him back again. 

ANSWERS TO CORRESPONDENTS. 

" ONOR," Vincennes.-Crescendo il tempo means a 
gradual hastening of the time. A ccellel'ando is the 
more common term to express the same idea. 

"PARTHBNIA," Boston.-" Who is the greatest 
pianist is America?" Mr. Sherwood of your city 
claims that proud title for himself. If he does not 
suit you, there are a dozen others at least who pre­
tend to have attained that great distinction. We 
agree with them all. 

AUGUSTS., St. Louis.-The statement in our last 
month's sketch of Mozart, that his requiem was 
unfinished when he died, was entirely correct. 'l'he 
requiem is finished now, it is true, but it was com­
pleted after Mozart'3 death by his favorite pupil 
and friend . Slissmeier, to whom he had given full 
and explicit directions for accomplishing the task 
in accordance with his plan. 

ANNIE M., Memphis.-You can rest assured that 
there is but one price for subscriptions to KuNKEL's 
MusiCAL REVIEW. If any one~ teacher or not, tells 
you that he or she g~ts our paper at a discount of 
even one per cent, you can put the statement down 
as a-- mistake. There is, of course, a liberal 
commission allowed to persons wbo desire to go 
seriously into the business of soliciting subscrip­
tions, but it is not intende that they shall donate 
their commission to any one. What is theirs we 
cannot controll but all subscriptions sent us direct 
must be, have oeen and will be paid for at our ad­
vertised rates. 

" GOGO " Burlinqton.-The Skalds were the 
Norse bards or troubadours. The names of about 
230 have come down, and among them are the 
na111es of princes and nobles, showing that the 
office was held in high honor. The anCient kings 
of Norway and other Scandinavian countries 
were always atten<;led by their Skalds, and when 
King Canute went to England, it is recorded that 
his chief Skald always occupied the highest place 
at every banquet. 'l'he office is said to have been 
lucrative as well as honorable. Their poems are 
known as Drapas, Eddas and Sagas. The Drapas 
were a species of lengthy historical ballad, the 
Eddas a more dignified or pretentious sort of pro­
duction somewhat in the nature of epics, while 
the Sagas are, or pretend to be versified history. 
The poetical merit of these production~ as far as 
can be known from those which the 1celanders 
have preserved, was of a very modest order; at least, 
when judged by our standa.rds. 
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OUR MUSIC. 

"MARUIIE DES ADELPI-IIENNEs," J. T. Goldy. We 
think one would have to go over many marches to 
find one so well · written and so pleasing as this. 
True, it has not the classical twang which is so dear 
to many, but it is a very good composition of the 
modern school of pianism, and not very difficult of 
execution. 

. "LUCIA DI LAMMERMOOR" (Fantasia), 8idus. This 
arrangement of Sid us' is a gem of musicianly sim­
plicity. It is easy to miswrite a simple piece, but 
all composers agree that to make a piece at once 
simple and musically correct is a difficult feat. 
This, Sidus has successfully accomplished in this 
little fantasia. 

"ANDAN'rE" from Haydn's Sixth (The Surprise) 
Symphony, reduced for piano by Carl Sidus. Dul­
ness and complication are not, as many think, 
characteristics of classical music. We have here a 
piano arrangement of a portion of a classical com­
position, which is as bright and melodious as any­
thing that can be found m the operas of the modern 
Italian schooL Haydu's mirthful vein is visible 
throughout. The name of "Surprise Symphony," 
by whwh this symphony is known in Europe, is due 
to the startling effect produced npon listeners, who 
are unacquainted with the work, by the sudden 
fortissimo reinforced in the orchestral score by the 
drums, etc. We think Sidus has s·urpassed himself 
in this beautiful arrangement. 

STUDIES.-Duvernoy- Loeschhorn.-Dnvernoy and 
Loeschhorn furnish the studies for this number. 
The studies selected from Duvernoy's Ecole du J.lfe­
canisme, which have alreadr appeared in our 
REviEw, and which are all revised and annotated, 
are now complete and published in one book, and 
may be had of the publishers, or of any music 
dealer. for 75 cts. A second book will be published 
later on. 

"SLEEP THou, l'v.IYCHILD," (Slumber Song), Foulon. 
Our readers will not expt>et us to say any harm 
of our own work, and they must excuse us from any 
commendatory remarks. We feel very . much flat­
tered by the fact. that Mr. Geo ge Sweet, the excel­
lent barytone, has, unsolicited, alreadv made the 
song part of his 1·epertoire. and we trust" that some, 
at least, of our readers will be as well pleased with 
it as he. Close attention to the words, so as to get 
the true shade of sentiment, will be necessary to 
enable sit+gers to get the best results. The accom­
paniment should be played in such a way as to pre­
serve throughout a cradle-like, rocking movement. 

"I DINNA KEN THE REASON WHY," Foulon. How 
well .or ill we have succeeded in writing a Scotch 
ballad on Missouri soil, .our readers must determine 
for themselves . We do not ordinarily think Scotch, 
and will not swear that we have caught the breath 
of the Scotch heather in either words or music. 
Whatever the verdict of our readers may be, we 
shall be satisfied that it is right. 

PREMIUM OFFER EXTRAORDINARY. 

KuNKEL'S pocKET METRONOME. 
PRICE, 82.00. 

NEW MUSIC. 
Among the latest of our issues we wish to call the special 

attention of our reltders to the pieces mentioned below. We 
.will send anv of thestJ compositions to those of our subscribers 
who may wish to examine them, with the understandin~ that 
they may be returned in good order, if they are not smted ~o 
their taste or purpose. The names of the authors are a snfh· 
cient guarantee of the merit of the compositionsi and it is a 
fact now so well known that the house of Kunke Brothers is 
not only fastidious in the selection of the pieces it publishes, 
but also issues the inost carefully edited, fingered, phrased, 
and revised publications ever seen in America, that further 
notice of this fact is unnecessary. 

PIANO SOLOS. 
UHOPIN'!'; BEST THOUGHTS, selected, revised, and care­

fully fingered (foreign fingering), by Chas. and Jacob Kunkel: 
Thine Image, Romanza ....................... .. .. F. Chopin$ 75 
First LovtJ . . . . . . . . . . . . . . . . . . . . . . . ............... . F. Chopin 60 
Will o' The Wisp (Caprice Etude) ............... . F. Chopin 75 
Consolation . ............... . . ... .......... ... ..... . F. Chopin 50 
3pring Waltz .. ................................... . F. Chop~n 35 
Summer Waltz ....................... ... ........ .. F. Choptn 35 
~ utumn Waltz .. .. .. .. .. . .. . . .. . .. :.. .. . .. .. . . F. Chopin 50 
Awakening of Spring (Polka Caprice) ..... . J. J. Vmllmecke 60 
Angelic Chimes Reverie ........... ... ... . J. J. Vmllmecke 50 
Valse Caprice (Summer Sky) .............. . J. J . Vmllmecke 60 
Sadia Schottische . . . . . . . . . . ... ........ Lysandra Clemmons 35 
Beads of ChampA.gne (Polka Co. price) .. ..... . Ernes t Schuetz 60 
Satellite (Polka de Concer.t) ... . ... ........ . . . J. C. Alden, Jr. 1 00 
Tales from the Vienna Woods Waltz, written for and ded-

icated to R. Joseffy, Strauss, (Grande Paraphase de 
Concert) . . . . . . . .. · ............. . .... . . . . Julie Rive-King 1 50 

Dreaming by the Brook (Mo1·ceau de Concert), R. Goldbeck 1 00 
En Avant (Galop) ................ . ........... .. R. Golddbbec~ 55~ La Varsovienne . . . . . . . . . . .. . . . . . . . .... . ...... . R. Gol ec 
The Military (March) . . . . . . . . .. .. .. .. . . .. . . .. .. R. Goldbeck 50 
Murmuring Waves (Reverie) ............. .. .. . . R. Goldbeck 50 
Spanish Students (Caprice) .............. ... .. . R. Goldbeck 50 
Spring pawn (Polka Caprice) ....... .... . E. Schaeffer-Kle~n 60 
Woodb1rd Polka . .................. ... ... . E. Schaeffer-Kletn 60 
·Memory's Dream (Fantasia) . ..... .... ....... ... J. R. A halt 60 
Titania (Caprice-Valse) ............. . ....... William Merkel 75 
Twilight Musings (Reverie and Waltz) ..... . . E. F. Johnson 50 
Gavotte in A minor, as performed by Julie Rive-King at 

her concerts .............. ... ........ . . .. . F. Brandeis 75 
Stella ~Valse de Concert), (Edition de Salon) . ...... G. Satter 1 00 
Valse t ... aprice (Grande Valse de Concert) . .... . A. Strelezki 1 50 
Gavotte (in G major) .... .. .. . ......... ... . ..... . A. St1·elezki 60 
Berceuse (Cradle Song) . ...... ..... .. .......... . A. Strelezki 49 
Flash and Crash (Grand Galop) ....... .. .. . ... .. S. P. Snow 1 00 
Vita (Valse Caprice) ....................... . Dr. E. Voerste1· 50 

KUNKEL'S ROYAL EDITION 
Of Standard Piano Compositions with revisions, explanatory 
text, ossias, and careful fingering (foreign fingering) by 
Dr. Hans Von Bulow, Dr. Fran?. Ltszt, Carl Klindworth, 
Julie Rive-King, Theodoo· Kullak, Louis Kohler, Cad 
Reinecke, Robert Goldbeck, Charles and Jacob Kunkel, 
and others. 
A Starry Night .......... . ........ . .......... . Sidney Smith$ 75 
La Baladinc .. .................. . ...... . ... . Ch. B. Lysberg 75 
Warbli•1gs at Eve . ....................... .. B1'inley Richa-.rds 50 
Monasterv Bells ........ .. ................. Le.febure IV ely 50 
Return of Spring . . . . . . . . . . . . . . . . . . . . . . . .. Theodore Mmll~ng 75 
Spinnerlied ...... . ............... ............ Wagner-Ltszt 1 00 

~r:ir:::;~~e1r...oi-iii{{i roi H:o~e) · · ·. ·. · : ·. ·.:: · · Aibe;.i i1~1·tr,f!;~~! ~~ 
Chant du Berger .. . ..... . ... ....... ......... . M. de Colas 40 
L' Ar&"entine Mar.urka (Silver Thistle) . . ... Eugene Ketterer 75 
Bon me Doon and Bonnie Dundee (l!'antasia) .. Willie Pa'Jle 75· 
Nocturne in D flat (Bleeding Heart) . ................ Dmhler 60 
Grand Galop de Concert...... . '·... .. . . . .. E. Ketterer 75 

Teachers will please remember that these pieces need only 
to be seen in their new dress, to secure for them at once the 
recognition of being the finest edition extant. ' 

The Royal edition will eventually comprise all the clnssical 
as well as modern compositions, and its numbers will be adver­
tised in the REVIEW as they are published. 

SPECIAL NOTICE. 
A fulllinc of the pieces included in this edition is kept by 

the houses mentioned below. who are 01\r agents for its sale. 
Teachers and others can examine them there, and both they 
and the trade will be supplied by these firms at precisely the 
same rates as by ns: 

H. AHJ.R!CH, Cleveland, Ohio. 
PANCOAST ALLEN, Wilmington, Del. 
W. H. BoNNER & Co., Philadelphia, Pa. 
K D. BUCKINGHAM, Utica, N. Y. 
BRENTANO'S L!'t.ERARY EMPORIUllf, New York City. 
H. E. COJPER, Petersburg, Ill. · 
CONOVER BROS, Kansas City. Mo. 
FRANK H CHANDLER, Brooklyn, N. Y. 
OLIVER DITSON & Co., Boston, Mass. 
DENTON & COTTIER, Buffalo, N:. Y. 
DAYNES & CoA!.TER,Salt Lake City, Utah. 
.J. F. ELLIS & Co., Washington, D. C. 
D. P. FAULDS, Louisville, Ky. 
IGNAZ FISCHER, Toledo. Ohio. 
H. A. FRENCH, Nashville, Tenn. 
GinBoNs & STONE, Rochester, N.Y. 
LOUIS GRUNEWALD, New Orleans, La. 
C. A. GRISWOLD, Hartford, Conn. 
M. J.D. HUTCHINS, Springfield, Mass. 
J , H. RIDLEY, Albany, N. Y. 
H. K!.EBER & BRO., P1ttsburgh, Pa. 
S. R. LELAND & SoN, Worcester, Mass. 
LEITER BROS., Syracuse, N. Y. 

This Met_ronome is no larger than a lady's watch, can readily 
be carried m the veRt pocket, JS alwa.ys ready for use simple in 
its mechanism, and absolutely perfect in its action.' Desiring 
at once to introduce it and to increase the circulation of 
KUNKEL'S MUSICAL REVIEW, we Will give away a second lot 
of 1,000 as premiums. 

LYONS & HEALY, Chicago, Ill. 
MILWAUKEE MUSIC Co., Milwaukee, Wis. 
GEo. D. NEWHALL & Co. Cincinnati, Ohio. 
T. H. SCHNEIDER, Columbus, Ohio. 
PHILLIPS & CREW, Atlanta. Ga. 
A. HOSPE, JR., Omaha, Nebraska. 
H. B. RoNEY. East Saginaw, Mich. 
A. SHATTINGER, St. Louis, Mo. 

NOW READ OUR OFFER I 
We will give one of1 these beautiful instruments to every 

person who will send us two new yearly subscriptions and ten 
cents to prepay postage on the Metronome, until the entire 
1,000 are exhausted. This is exclusive of the regular premium 
offered with each subscription. 
w1~i~ ~~fii'sNst served: "The early bird catches the worm!" 

C. T. SISSON, Waco, Texas. 
M. STEINERT, New Haven, Conn. 
M. STEINERT & SONS, Providence, R. I. 
SHERMA~, CLAY & Co~. San Francisco, Cal. 
OTTO SUTRO, Baltimore, Md. 
V. W AI.TER, Alton, Ill. 
A. WALDTEUFEL, San Jose, Cal. 
J. P. WEISS, Detroit, Mich 
E. WITZMANN & C ., Memphis, Tenn. 

----------- -----~ ... ......_ -~- -- -

PREMIUMS TO KUNKEL'S MUSICAL REVIEW. 
Every yearly subscriber to KUNKEL'S MUSICAL REVIEW will, 

upon sending ten cents additional to prepay postage, 
receive as a premium either Kunkel's Parlor Album No.1 and 
Kunkel Bros.' Album of 1\fusic, or Kunkel's Parlor Album No.2 
and I{unkel Bros.' Album of Music (for contents see below). 
Parties preferring both Parlor Albums, will receive same as 
premium upon payment of 50 cents additional. 

Subscribers for six months may choose either of these 
book!". . 

Yearly subscribers preferring other premiums than above 
·Albums may select $1.25 worth of sheet music from our· exten­
sive premium catalogue. Six months' subscribers 75c . worth 
of sheet music from our extensive premium catalogue. In 
selecting m:rsic in excess of premium enclose the difference. 
Our complete premium catalogue will be mailed free of charge 
upon application. 
KUNKEL'S PARLOR ALBUM No. 1.-128 Pages; $20 worth of Music. 

CuNT h.NTS-VOCAL. 
I Love But Thee (Englh;h and Uermau word!') ......... . Robyn. 
The Parting (duet; English and Italian wonl::.) .... J U!Tnb'ur<lto. 
Bliss All Raptures Past Excellmg (vocal waltz)... . Robyn. 
Leave l\'Ie Not Lonely ................................ 'l'ambnrello. 
The Wedding Day (English and Uerman word~ ) ....... . Bidez. 
Angels' Visits ........................................... . Melnot~e. 
The Stolen Kiss (English and German words) ........ . Epsteln. 
The l'enitent's Prayer................... . . . . . . .. -K'U;nke~. 
The Brightest Eyes ............... . ............ . ...... - ... Stlgelh. 
Why Are Roses Red? (Eng., Italian, and Ger. word:;) . . Melnott~ • . 

INSTRUMENTAL. 
Norma (operatic fantasia, with lesson) .......•..•..•....• . Paul. 
II 'l'rovatore (operatic fantasia, with lesson) ........ - .... . Paul. 
William Tell (operatic fantasia, with lesson) ...•......... . Paul. 
Martha ( oper~tic fanta~ia) ... : ..•..................•.... : · . . P~ul. 
Bubolmg Sprmg (capl'lce, w1Lh le,_so~) ............. . Rwe-!Cmg. 
Gem of Columbia (grand galop, w1th lesson) .......... . Stebert. 
Skylark Polka (with lesson) ..... ·: ...................... . D~·eyer. 
Shower of Hubies (tone poem, w1th lesson) ......... . Prostnger. 
Maiden's Longing (reverie, with lesson) .............. Goldbeck. 
Love's Devotion (romanza, with lesson) ......•.•... •• Gold?eck. 
The First Ride (galop) .........•.•••.••..•••.••••••... · .... S~d'us. 
Cuckoo and the Cricket (rondo) ........... ·· •••.•.. ······ -~ldus. 
Waco Waltz ................•.........•.....•.•........••• . s~sson. 
The Jolly Blacksmiths (caprice, with lesson) ..........••. . Paul. 
KUNKEL'S PARLOR ALBUM No. 2.- 128 Pages; $20 worth of Music. 

CONTENTS-VOCAL. 
Thou'rt Like Unto a Fl~wer ........... . ............ •. Rubinstein. 
Because I Do (Ballad) .........•.•..•..•.. •·••••••••••••• .Molloy. 
I Dinna Ken the Reason Why ........... .............. • • .Foulon. 
lieart Tried and True.. . .....••. .•..••••••.•......... · • .K_unkel. 
Come Again, Days of Bliss ........................ .. Schleiffarth. 
One Little Moment More, Maud (Ballad) ........... . Est~b:oo~. 
Row Slumber, Love (Barcarole) ................. . Remb~ellnski. 
Life's Lights and Shadows ............................... . Robyn. 
When Through Life (Duet or Solo) Concert Waltz.Schqnacker. 

INSTRUMENTAL. . 
Twilight Reverie (with lesson) ....•........•••••••••••• Goldbeck. 
Dream of the Lily (with le~son):.. . .............. ·.··.·.He, tel. 
Traviata (OperatiC Fant~s1a-w1th le_sson) ..........••••. . Paul. 
'l'wilight Musings (Revene Waltz--:-wlth lesson) •.••. • John&on. 
Beads of ChampQ.gne (Polka Capr1ce) .•...•......••... S~huetz. 
Careless Elegance ( Qmcks tep) ....•.•.•............. Schle:iffm·th. 
Shepherd's Morning So~g (Idyl) ..•••....•. · ...•.•......... Paul. 
Summer ~ky (Wal z-w!Lh lesson) ......... . ... . .... Voellmecke. 
Ashes of l{ose.; (Valse Caprice) ......••............•••• Goldbeck. 
Echoes of the Woods (with lesson) ••••••••.. ..•..••••..... Paul. 
Angelic Chimes (An Evening Reverie) ....••••.•...• Voellmecke. 
'l'he Banjo (Ethiopian Sketch) ..••........••••.....••• • Melnotte. 
Pee.p o' Day Waltz ..••••••..... . .•...•.......•••..•.•••• . Rncho.w. 
Spring Waltz ............................................. ChopHI. 
Summer Waltz ...... . ., • . ...•.••.....•.••.•••••••... ••••• Chopin. 
May Galop .•••••••..••.....••••.••....• . ••••••... . •••••••• Sisson. 

IN3TRUMENTAL DUETS. 
The Cuckoo and the Cricket ....••••.•.•.•..••..••••••• ... Sidu8: 
'l'he Jolly Blacksmiths .. :...................... • ••••••.. Paul . . 
Love's Greetings (Schottische) ••• . ..•••••••••••.•..• ••• s~ebe1·t. 
Gem of Columbia (Galop) ....• , ••••..••..••...•....•••••. Siebert. 
KUNKEL BROS.' ALBUM OF MUSIC-64 Pages; $12 worth of Music. 

CONTENTS-VOCAL. 
Within a Mile of Ed~nbor?' ~own (Scotch Ballad) ••••. . S~otch. 
I Heard the Wee B1rd Smgmg .••••••.•••••••••• George Lmley. 
Chiligowalibedory (Comic) .•••••••••••••••••••.•• . H. A. Saxton. 
Put your Trust iu One Above ................... . E. E. Rommega. 
The Cot on the Hill (Die Huett auf dem Berg).Frank Lat·aru.ie. 
l<'tve O'Clock in the Morning (BaHad).: ................ Clwribel. 
Eva ~ay-Ballad ..........••......•••••••.• •......... Jan~ Eyre. 
Fan111e Powers-Song and Dance •..••.............. • Eddle Fox. 
How Can I Leave Thee (Ach wie ist's mceglich) .......• Cramer. 
When the Swallows Homeward Fly ............... . Franz Abt. 
'Tis the l.ast Rose of Summer (Die Letzte Rose) ........ Flotow. 
When the Corn is Waving, Annie Dear ...... Cltqs Blamphin. 
The Lasso' Boon tree (Schoen Kate O'Boontree). G. Estabrook. 
Home, Sweet Home (Suesse Heimath) ••• . Sir Henry R. Bishop. 
Allie May-Ballad ..... : ....•...... : •.••• :•• •••....••.•..•. Holmes. 
Little Birdie .l\lay (IGemes Vceglem 1.\:[al) •••.•....•. . Jas. Green. 
The Guard on the Rhine ...••••••••••••••••. •·•··•••••• Wilhelm. 

INSTRUl\fENTAL. 
Shepherd's Bells-Idyl. ... ···•··········· •••.•...••• . Jenn Paul. 
Shakespeare March .......•..••. ···••···.•··• ....• . Jacob Kunkel. 
Harps m the Fairy Land- Romance ........•••.• · ... . Jean l'aul. 
Visitation Convent Be1ls ....•.. : .. ·· · • · · ·· ...•.•. ·.Jacob Kunkel. 
Greeting to Spring (Salut au Prmtemps) .......... •• Albert ~utz. 
zeta Phi March....... • .•........................... J. L. Hackok. 
Shepherd's Return March •.• ·••.···•• · • · · · · ........ . Jean Paul. 
Violets Blue ................ ·· ... ·•····· · .. · .•..... Jacob Kur1kel. 
Lauterbach Waltz .....•••..•.. ···············• ...... . Albert Lutz. 
Philomel-Polka Eh~gante. · · · · · · · · · · · ·. · · · · ...•... Chas. Kunkel. 
Puck-Marche. Grotesque.;.· · · · · · · · ... ··· .... Claude Melnotte, 
Pearl and Diamond Polka ... ····· .... ···· .. · .. ···• .Henr11 !lahn. 
Vp and Down on the Ebony······· .. ······· ... · ....... Ste'tnway. 

BOOKS. 
Goldbeck's Harmony, elegantly bound ....... ............. $ 150· 
Goldbeck's Musical Science Primer . . . . . . . . . . . . . . . . . . . . . . . 50 

The best text-books upon th~ir respective subjects 
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HAYDN 
Andante from Haydn's S1trp~se tl)Jmphony 

· Carl Sid1t8 Op. 84. 
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J - 80 to J ~ _J52. 
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5 .\i'lllili. 

P-ractice with a l.oose, yielding 't..VPi.\'1. A roifl ·J·orli~ing of the -righ.t hand fTo1n 8i£!t~ to side 

and do not foTce tlte keys in 81-J~iking. The st.Tength of the to-ut·h nzu._(O;t come enti--,.elyftwn 

· the fingeP.s, ·'Without the as.~i;~tanre of the uPJn. /feu) play_eT8 heed thi8 11L08t impoT•tunot Pule, 

altho-ugh no one ·can)play tiLe piano well othe'l"¥ll.?i8e: 
GENERAL BEMABKS.-In the following studies, all notes or chords marked with an arrow, must be struck from the wrist, otherwise the attack (attaque French 

anaotz German) wlll be 'Clumsy. stitf and hard. After the notes or chords so marked :ha.vo been struck, o. strict leqato must be preserved throughout, as indicated. By 
legato is meant the keeping down of each key during the full length or time-value of the note, and until the followmg note is struck. It often occurs that the second of 
two chords which immediately follow each other should be connected with the first almost legato. . · 

To accomplish this, all the fingers of the first chord which are not used to strike the notes o! the sooond chord, should bo held down on the noies of the first chord, 
until the second chord is struck. The fingers so held down form a sort of pivot or fulcrum for the other fingers, which can then strike the following chord with freedom 
and elasticity. In order to assist the studeut to distinguish the nctes wll lch are to form the pivot and which must be played absolutely legato. they have, in these studies 
been connected by dotted lines with the following chord. Strict at~ention to these general remarks, and to the notes accompanying each study will lay the foundation of 
correct and elegant piano playing. . _ · • 

-- ---
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~T~UDY~ 
Allegro model•uto . i- 80 to J - 152 

= 

,~ K I~ 
Fine ! 

~Jnnolations to the p1•eceding 8/uditJS li(Jply to tlli8 one. Pu8sage.-.; '11lU1•ktJd n need 8petial ut­
ten lion in T·efeTent·e to the 811-ildng of the key.,. -u,·ith J•oundedJ1n,t;{e1•8. 1f ltu8 i...,. not done, tlu~ 

l_arge iuteMJals which th~-;y oj:fel' to th ,, 3!l 4t!1 and st.hj1-ngeJ•s will lead the 81-ltdent,-uncon.'u·i. 
Q1J.,\'IY, to flatten CYUt thehandin7•eaching the--lfey8. The o._ti,·sias intr-od-uced U)1-ll ena6le small 
haJtd8, by the careful suh8titution oft11e.fingePs a8 TnaPked, to play the mel_{)dy legato. 
See Ceneral Remarks unde.r Study No. 1., 

I 
I 
I 

: 



-------

I 

Repeat fro~ the beginning to Fine 



• 

All.e{f·Po ~- JOO to J - w~. 
------~~---------------------------------------------------

A ----,. A \ ~ 5 
4 !'> 4 4 ~ ..... ~ :1.• ... .. " • ·~ , .. .. ... Jll"_ .... ., .... ... -. -- -... .. ~ ... .. - 1 .. Jll"- .. Jll" 

IT' iliiii.J J Jll"- Jll"- ~ Jll" , -+- !""' 1 I"""-- I"""- .. ~ I"""- I""". Iii - Jll"- .. - I"""- - •-t-:-_~ ~--,. .. .. - .. I""" .... I""" - - - ... Jll" 
... v-- I"" I""" Jll" I""" Jll" I""" Jll" -~~ - ~ .- ~ ::iii ~ 

-:- -E.J-- _.- - - - - -- l I 
:"!!.• ·~ _, . ... - - ,, ----. . 

... •• if:, ... - I"" - I""" •• I""" - -I .... - --M- - ~ - I""" 
_..__ ___ 

1:-' -- ;G !' I' ;( ·- Lf--·· !'; ·- ··--· 
... _________ , 

1 .. 
(4 I I I 

I ~ ---:;;. - 11 52==-4 3~ 
2 f> 3 2 1 4 ---1 ~! ~ .. it 3 ~ 3 ') 5 "" -· 

~ ,... -....... "- ~ ;-c ... . 1 ~1"1. .,.. ,. ... -.. -.... I""" ... - .. 
I ., 'f". • ... ,. - • I"" I"" .,.. - I"" ... • . ~ - .... ..... 

1•rn I.. Jll" I"""·~ f • ... ,I.. I""_ -.... - .... -- .... ......... 
,..;v - I.. - - -- ...... -< .-.) - - - -==--- - -\ +. 2 1.--.. ? ? 1 

- ~-+- . -· ,. ..... - -l'f- u Ll 
_.. -{~~~---·-- fllf~ IIIJII"-- fo"" - -l I""• - r~ ,... --Ll ... .... ~ .. .... 

r 5 
~ , .. '"i 

------ - --

~--L-1'--._ ... ~-.... :t--r---•L..., ...... -::f-_.+--+-... :---.-.+--H~._->IIi--_.++-+---"-,,lli-_.~--+-·-·~-----::l_. -- • : --. • - ---"'.;lo.r!' ... --+"!;-c'-fl.~~ ----:-:-~t-+...._,"''"'"r----tJ• 
IP-.....,.vof,-_ .._ _ ___ ... _ : ____ _:-'-----'l-_._, ___ -::__._, __ _: ... '-+-.t,..._---=--..-..•----"---t---41:,_----'--_.•IL--- --=--+-,:.--------t--~t--- -- · - ·-·-----+---:~I-~..,,.,.IJ---.... 

<~ I L I + 
·~-~~~~.~~---------~t-------~----+--+-----~---~-4----~-----4--l------~~--------~~~~~--~ 
lt1 •_:~.~~•::::;_t::_:::::_:=---=-:..__ -_-:_-:-__ -:.._-_-.::-._-_-=.l-__,-.... c_::-_::-_::-_::-_::-_::-_::-tr:-_::-::::::::::::_!.:-:;_t--=---=====:t=======t~~=======+~=-=---------1-t._-.1-~ ---------_,-'\'-..... ;::::::f::1====-----_-_.,...,- ,.--::~-:--_-_+t-_.-y'-_+-;-_;-_-_-_--_-_-t-IHIII 

1 r~ I""" • • • .;1o. .-.. !'> ~ 
-- I) .. • ... • "' ,.. I~ .... -------~';,_ ___ .a......;._~t----..J..L.------L-&-------~----- ·-

-_____ 5 u ----

----------------------------~~----~ A. Hold the hand..~ 1~ery quiet th'Pt¥1l/fhaut while P,.articin{f this shtdy, and 8IPike the keys with 

Pounded j?-nge'P~, 'll.Jell Puised fPoHl the ~nut~kl-e joints. 
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B. Obser·re nePy l'aPefully the phPa.\'ing, dyna1nic mu1 .. k8 J.c. The chiej·puPpose of thi8 little 

Wt1llx, 81'udy, i'· the op)Jo8ite of the p1•e£•erlingu:ltosP olljert wa8 to develop the techniq-ue of. 
lhe .. finge1'8, u :ltile thP a-i-m o/ tlti.'i one ·i8 8tyle, e:.-rpPe88ion and elegance of ea..·erution . 

See, Ceneral Remarks under Study No. 1. 
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'-l'O tny little duughte1; Lilian 

A8 sung by the eminent Barylone, (.;em~ge · Su;eet. 

Words and Music by · 

Moderato ~- 92 . 

SCHLAF, LIEBES KIND. I. D. Foulon 

...--...... 
2 

-----4. AI. 111urht.ge1~ Gott indern.Himmel e~· . ho,-' Mein Ge.bet, dass YeT.sut·h1trllfmein 

a.St·hlaj. lie • be8 Kind, und1~u1i a1t...fl 1;on dem Spiel, Denn die F,-eud'iwi.ngtoftLeid al.8 ihP 

2.St·hluf, lie • be8 Kind,Nchliessden Pe~~lenst.•h:tnut·k Z1t, A.1u•hdie blmt • en Guckiiu.g .. lein be. 

J.Schlaf, l-ie • bes Kind, dunodt un.schul.d1g 'bil!;t, U. beP dich wat·htein. An. {fe, das 
-·~ l ---· --- • .......-r I 
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1. Sleep thou, 1ny child, in thy in. no. cence, sleep; 0. ver thee si .lent watch I shall 
2. Sleep thou, my child; let each long, droop~ing lash Hide a. way th' azure gem$ that so 
3. Sleep thou, n1y child, restft-om laughter and play; Laughter chan • ges to tears, toil is 

• 4. AI. migh~ - y Lord, from Thy heav .ens so high Hear my prayr: to my child let not 
~l 41 •> I -::---. 
I'll _ .... ,, 
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-6 ..... -6 _ ..... -6 -
Kind nicht be.. thor! 

end. li. che8 Ziel, 

d:iiP.fen de'P Ruh; 
Lit! .. be nur syricht, 
~l~ ..... ,, ~ I 

_.IlL ..... I .... . ., 'v , I ~ 
~I." - • •• ..... 

lov. ing .. ly keep, 
gai. ly can flash; 
sportturn.lng gray, 

~l 
dan. ger come nigh; 

.... \ [l ' 
liT k' 'i 

------de sie 

Und I.land 1Lnd I.l~z 

Dein .,u. . se'J~ 

S1L'is T 'r•iiu • men 
lJCitnd 

dir 
.--- I -- ---.... I ,... - I .... I -I . 7 .... 

While bles . sed drea1ns 
Ros. es thy cheeks 
And hands and hearts 

Guard her fro1n sin; 
1 3 5 1 2 

.. ., 

behiit;1nehv bitt' ich nirht, Denndie 

nuT- zubaldwer.den hart, Weiler. 

1tnddie Wangen dein bind Wwde:r 
rno·was Lieb.li. che.s IJTi~df, Undein 

---r':'"" I ----- -1\.1 I 

'' Ill .. - I _.. 
-· •I _.I- ~- I ,..... - ~ 1"'11 . - I ~I 

I I . I r r 
fan thy brow with their wings And a 
and a rose • bud thy mouth, And as 

soon grow cal • lous and hard From the 
nothing more dare I ask, For what 
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Ia. 
S~UlS 

At 
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, . ., 
""'~" " I • • I" .Y . . ..; .. 

~;it·ht, U!U~ gut fur ~;ie, mi?~ ,ja . ge .. bncht. 

• lo •• -.,·e 4-r .. 

8en Per.jimt; 

.. 6eit zurn Se • {fen nit·ht ward. 

1;on de1n 8U'IL. seln • den mnd. 
h .E lit· ter 'h .. .. ge e1-n 1-e .. gen • rd .U! s'lnt%,rt; 

~ ... - - I . 1'--
J I ,_ - • I -

I. • 
IJ II'. I .... I ... - I~ 

J II' I J I I -
r .~ I I. 

ofbl'ight an .. .. gels thy lui . Ia - by stngs. 

. grant thy breath as the breeze of the south. 
. bor that brings but a scan . ty re ..; ward. 

to me good, some dread e - vii may mask. 
l ~ l. . 

~ ... . ... IJ .. - ~ • lll lll ~ ...r .. .. .. .... .. • ... ... 
• - - ... - I , -- -- • -I• • .... .. .. • • • - - ... • 

. Ich bin e .. lend und 

S'i.'it kein Pfad in. deP 

Wa8istSch:lnltckdenn Jer .. 

'ILP Z 'IL b ld a , zu d inn 
.....--:-- -:--..... - I ............ ... - - ~~- - - f' ~ I": (1111; I 

J I I 

Ablt I I I . 

. 00 soon must thou 

What are gems but tem. 
There~ no path through the 

I a1n fool. ish and 
~ 
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.-.;t·hu:ut·h, lain n da8 (.;,L . . te nicht" 8ehn ~-r uP u~a.~ du fli-~ < dtt~~ Jle. . . 8ie hii/1.-.;t 

Welt, de1~ nit·ht - ~'u/ .• len ·un8 . s"lel1t, l"rnd def" wan- dell du. rU'Ilf -un. _ 1:·e1•. 

,4(iL. l·hung Z 'IL Dieb ~lute 11.nd lluubl Htl8 die · Ro • .'ien • illl lVin. .. de t;lenn 

littlllPf -lnn}-t Sein 'Wach du 111uNt Nein l"'l'id e1~. juh - N!tJ, da\~8 Freu~ den. oj'f 
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wake to the sor .. rows · of life, L~arn its pleas.ures are woes and its 
ta. .. tioris for ·rob. bet·s &Uld thi~vesf Whats,a I'Ose in the blast, !Jut a . 

WOI"·ld but bas pit- 1~tlls and snar·es, And who· walk~ eth ·there .. in of .. ten 
weak, I know not . wh.at is best, I can~ on . ly look up- trust.ing 
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~ 'J" ~76 
Be • 8t·heer' de111 1i in .. 

Sclllllf, lie • be8 lt.ind, 
Srhlaf, lie ~ • bes Kind, 

Sehluf jem, ke-in Leid 
n#~.~~ ~--------------------

I 

~ I i 
peace on .. . ly str1fe. Sleep · thou, my cl1ild; 
few with' • ring lea,·esl . Sleep thou, my child; 
falls un _ a • wa1·es. Sl~ep thou, n.a.y child; 
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4 
• de; nach 

denn8o 

denn 80 

, ja be .. 
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on thy 
while thou 
while thou 
God of Thee for the rest. Oh bless 1ny child, 
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.Bu771lheT.. z i.g • keil, 

tl!n ~ ge ·. du~~· lh'ust, 

lung · du 8chlii.f..:;·r ·hie1·· 

iT".ilbt dich norh nif·ht, 

Wenn:~{lein "Wit. I.e, 1'iel · Freu. • 
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CORRESPONDENCE. 

BOSTON. 
BOSTON, Aprill7, 1883. 

At last the orchestra players have closed their grip-sacks and 
ceased. Symphonies have subsided. The Bostonian who haR 
become accustomed to at least two symphonies a week, is a 
little stunned by the sudden cessation, but on the whole ap­
pears to like it. The list for five months foots up thirty-three 
symphonic concerts. 
·The Boston Symphony Orchestra closed its series with a very 

fine performance of the ninth symphony of Beethoven. Of 
course the usual movement was rather perturbed, but that is 
always to be expected in a work which does such unsingable 
deeds. The first movement was somewhat hurried, and the 
flelicate phases for the wood wind in the scherzo were con­
spicuous by being inaudible,-crushed by the power of the 
strings. 

But the contrabasses deserve especial praise. You know 
how much work Beethoven has given to them in this sym­
phony .. Every part was well performed, and for once their 
tones were free from raspiness. Part of the raspiness that has 
characterized their work has been due to the fact that they 
have been placed in the front part of the orchestra instead of 
Rt the back, where they ought to be. On this occasion they 
were in their proper place in the rear. The contra-bassoon 
n.lso told out splendidli in the finale. At this concert aTe De~tm 
by Mr. Henschel was performed, which was one of the best 
works which this com·poser has yet fSiven to the public, 

The .Philharmonic Soci~ty closed Its orchestral series by also 
giving a ninth symphony-the ever beautifnl one by Schubert. 

In the performance of this, the tempi were taken somewhat 
too rapidly, but for all that, every part wus rlear and intelli­
gible, and the wonderful "four strokes" of the finale as im­
pressive as ever. Messrs. Henschel and Zerrahn, and both 
societies have deserved the thanks of Boston for the excellent 
opportunities they have afforded for musical cnltnre. These 
opportunities have not been neglected, and the Boston audien­
ces are really more intelligent than they have been. But it is 
very ludicrous to call the Boston symphony concerts "popular 
concerts'" since all the wealth of Boston is represented at 
them, and a long file of carriages has blocKed the entrance at 
every performance. But after all, the rich ought not to be 
neglected, and ought to have the same opportunities extended 
to them that are given tb the general public. 

The Handel and Haydn Society have given their Easter 
oratorios-the Redemption and El~jah The latter knocked the 
former into a cocked hat. I have always maintained that 
Uounod' s work is not really a thoronghly great one, and this 
opinion was confirmed and emphasized when the work was 
placed side by side wi•h Mendelssohn's masterpiece. Both 
works are realistic, and indulge in n. degree of tone paintinl?, 
but the vein in which the two composers have attained theu· 
dfects is remarkabh• different. 

An overwhelming audience was present, partin.lly drawn 
out, no doubt, by the announcement that Albani and Whitney 
were to sing. Hut t.he greatest charm to me was the perfect 
manner in which the chornses and orchestral work were given. 
'!'he Rainstorm chorns-"Thanks be to God"-was electrifying. 
Mme. Albani sang gloriously. Sinre the days of Parepa, the 
"Hear ye, Israel," has not been so finely given in Boston. But 
I am sorry to say thnt Mr Whitney, who was once the finest 
oratorio bass in America, was a disappointment His voice 
was dry, hard, and nnsympn.thetic, and slips of intonation 
were not infrequent. It is possible that his seasons of comic 
opera have deteriorated his art. Mr. Adams was also throaty. 
Bnt with these exceptiens, the performance was one long to be 
remembered. Another excellent p~rformance was that of the 
Cecilia Club at Tremont Temple, April 2d, at which works by 
Bach, Rubinstein and Mendelssohn were presented. 'l'he pro­
gramme began with the sixth part oi Bach's Christmas orato­
rio, but this was not well given, the orchestra and chorus not 
working together with entire smoothness, and the soloists all 
~;eeming overtaxed by the high and ilorid muRic. Following 
this came an aria from Rubinstein's Demon, finely sung by 
1\liss E. M. Abbott. and the Wate1· Nixie, by the same composer, 
very expressively rendered by Miss Ita Welsh, well supported by 
female chorus. But the finest part of the concert was the per­
formance of Mendelssohn's Walpurgis Night. 'l'he wierd, 
strange effects of this were thoroughly brought out by the 
orchestra. '!'he choru sang with the utmost majesty, and Mr. 
Henschel gave the bass solos with that dramatic power in 
which he stands unrivalled. It is possible that the Cecilia will 
secure the services of Max Bruch to conduct the society in his 
own Odysseus at the last ·concert, in May. I wish that Fair 
Ell-en and the Frith of Saga might also be given during the 
stay of this great composer in Boston. It is unfortunate that 
he comes a trifle late for the orchestral season. 

Among the concerts given juRt too late for review in my last 
letter were two by Mme. Nilsson. '!'hey were ·• farewell con­
rerts," and were of a much higher order than the ones given 
lust fall in Boston, just prior to her departure. Mme. Nilsson 
visited the New England Conservatory of Music, where she 
was enthusiastically received by the students And presented 
with a beautiful floral offering. She !?ave the students some 
solid advice as to the manner of studying, and expressed snr· 
prise and delight at the vastness of the institution · and its 
thorough working order. She also invited a number of the 
advanced students to her final concert. Every month sees 
some new addition made to this conservaton•. This time it is 
:VIr. George R. Whiting, the famous organist, who leaves the 
Cincinnati college and signs a contract to teach nowhere else 
but in the New England Conservatory for the next five years. 
Within the faculty, as at present constituted, are the very fore­
most men in every depn.rtment of music. One can see more 
famous musicians in an hour in its corridors than by walking 
through New York for a month. COMES. 

-------1~·._ ____ __ 

eiNCINNA'fi. 

CINCINNATI, April23d, 188~. 
EDITOR KUNKEI}S MUST CAL REVIEW :-There are SO many 

things that are musical and unmusicnl here that I will only touch 
lightly upon some of them. The Cincinnati Orchestra having an 
offer to play at Brighton Beach this Summer, steps h~v~ bee!1 
taken t.J raise a guarantee fund to keep them here. 'l'h1s 1s AS It 
should be, for this organization rendered the May Festivals and 
the Thomas Orchestra Concerts as given here, possible. There 
is also a project on foot to give to our city one of the largest 
and finest. brass bands in the country. This is to be done by 
placing the bau<'l on a solid i . e. money basis. 

'fhe College of Mnsic intended giving" The Redemption'' at 
Mnsic Hall with Dr. Damrosch and his famous Kew York Or­
chestra. The May Festival Association intended giving the 
same with ::\1:r. 'l'heo. 'l'homas and his famous New York 
Orchestra. That is, thev both intendrd giving tbe same thing 
in the same place, about the same time. T'was impossible. 
That's plain. 

The May Festival Association carried the day; so "T.he Re­
demption" w~ll be given under their auspices at Music Hall on 
May 17th, in a style that it has not yet been given in this 
country. Not content with their victory, the May Festival 
Association resolved to rent Smith & Nixon' ·Hall, the next best 
place in the city, again thwart the College of Music and 
prevent them from giving their co\}cert. 

"The best laid plans of mice and men gang aft agley" 

for Col. Geo. Ward Nichols' henchmen smelled a great big 
mouse, ferreted it out and gave the Association a black eye by 
renting Smith & Nixon's Hall lJt>fore they had finished chuck­
ling. The Damrosch Orchestra concerts will therefore be given· 
at Smith & Nixon's on May lith and 9th. The distinguished 
contralto Mad. Schalchi will take part. immediately after which 
she will start for Europe. Miss Gaul of the College and Miss 
Harris of Osceola, Mo., will assist. Certain it is the hall will 
not hold the half who will apply for admission. St. · Paul's 
Episcopal Church Choir has lost its old tenor Mr. Geo. Bowen 
who has gone to the church of the Advent. Mr. Stewart Col­
ville, a fine high tenor, takes Mr Bowen's place. 'l'his is the 
best quartette choir in the city. If they had an organist instead. 
of an amateur who tries to play, the music would be very fine. 

"Trial by Jury" with other musical attractions under the 
leadership of onr talented pianist and composer H. J. Schon­
acker was creditably rendered at Glendale la~t week. The 
duet "Ella's Eyes" by Kunkel and rendered by Miss Lillian 
Pin.tt and Prof. Schonacker was rapturously received by the 
audience. 

Messrs. Geo. D. Newhall & Co. have lately published a Can­
tata by Prof Otto Singer of the College of Music. 'fhe Cincin­
nati Miinnerchor has it in a.ctive rehearsal and will give it at an 
ea.rly day. 'fhe Comme1·cial Gazette has qnite a lengthy criticism 
of the CantRta and speaks ot it as a work of high order and great 
merit. 

The Dramatic Festival is now the theme of the day. Already 
over $70,000 have been realized from sales n.nd still3000 seats 
remain unsold Speculation has been rife. lt remains to be seen 
what shade of blne-if n.ny-the speculators will wear "the day 
n.fter the fair." Prof. Wm. Sherwood fa.vors us with a piano re­
cital here to-night. It remains to be seen how many will 
attend. We have some fine pianists here, but a malady vul­
gar;y called "swelled head'' is not uncommon in the city and 
as a conseQuence few, if any, save Rubinstein have received 
proper recognition. Josie .Jon(•R York and Julie Rive-King, 
natives, find it more profitable to go where brains, labor and 
talent are appreciated ami. recognized. 

Wurlitzer now represents the Miller piano. F. W. Helmich 
has made an assignment. Yours truly 

CAMELOT. 

PHILADELPHIA. 

PHILADF:J.PHTA, April.20, 1883. 
Preparations for the first May Musical Festival in this 

city are progressin~ finely. It is under the management, 
financially and muslCally, of some of the most substantial 
gentlemen, who are not aiming to make it a monster convoca­
tion of voices and instruments, but an artistic performance of 
noble music. It cannot be oenied, and it is som~>what singu-

~a:h\~dt i~ ~h:~~~~~ ~~;11~es1~~ff~~~lv~fs.the Union is so far 
The scheme contemplates the use of a chorus of five hun­

dred voices, anrt an orchestra of one hundred, the music to be 
given in thA.t noble building, the Academy of Music. As there 
are yet quite a number of points unsettled in regard to the 
soloists, the conductor, etc., further details may be relegated 
to a future letter. 

Philadelphia ought to boast much' more of the "Germania 
Orchestra" than she does, and the fllim patronage which she 
bestows upon a really fine organization is discreditable to the 
musical taste of her people. The Germania is composed of 
nearly fifty members, under the direction of quite a young 
man, Wm. :4toll, Jr. Aside f1·om weekly performances at the 
Academy of Fine Arts, the Germama gives a series of 
symphonv concerts during the season. 
·Mr. Stofl came into prominence after the public reco_gnition 

he received from Mme. Patti on the occasion of one of her 
visits to this city four or five years ago, when he was bnt a 
mere lad. The great vocalist sang the mad scene in Lucin 
with such fervor, und so ntlarly perfect that the house rose at 
her with one consent and thundered forth its applause. Mme. 
was delighted, and looked aronnd for thP young musician who 
had followed her singing with snch wonderful artistic compre­
hension. Youn~ Stoll, bashful before such u star and modest as 
to his own ments, was just escaping at the wings. Patti sped 
after him with light foot and brought bacl< the lad, all blushing, 
to receive part of the honors of the triumph, for the storm of 
voices an1l hands was rolling along con tin nously. She made 
him •· stay the applanse out.' ' and when young Stoll went 
home, all Philadelphia was talking of him, and he was a 
·• made musician" so far as fume t?OCS. He has certainly 
prospered from that day to this. 'l'nis is not one of those 
anecdotes which imaginative correspondents supply to order, 
but a bonafide occurrence. 

Levy, the great •· tooter," is engaged to plat the cornet this 
inmmer alternately in the Mannerchor Garden and Belmont 
Mansion. 'l'his is a great "come d{)wn" in point of salary 
from last sen.son. 1t is quite likely he plays JllSt as well now 
as he did then, bnt the honorarium is not nearly so great. 1 
much doubt if he will receive more than $ 50 or at most $200 
per week for his work in this city, although, 1 sur.pose he can 
exhibit a contract in which the figures named wil be twice or 
even three tiln~s the snms namc<'l. Last season he had a con­
trAct for $6!i0 per week witt. board for two, and I think horse and 
carriage. He did receive $5110 and some perquisites, and it was a 
salary over which to boast The story ~oes, that he weut back to 
the mann.ger of the Seaside Hotel, askmg, ''I suppose, I am to 
be re-eng-aged thi season?" ·• Yes, I suppose so! What 
saln.ry did you get last time?" Levy promptly named the 
princely terroR, rejoicing over the ease with which he was to 
settle himself for the summer. Imagine his surprise, when 
the proprietor quietly rejoined; "consider yourself engaged 
at $50 a week and board." The great artist turned on his 
heel, and left in deep disgust. Speaking of cornet playing. 
I may say that there is an Italian engaged in Mark Hassler's 
OchestrA, Haverly's Theatre, whose execution is equal to 
Levy's and so considered by all who have heard him. It is 
asserted by some that he- excels the famous artist, and can 
perform feats on his instrument which L<'vy cannot execute. 
In tone, however, he is far behind, and that b'ane of artists, 
liquor militates against his g-etting high-class salaries. 

Your correspondent hA.s the pleasure of the acquaintance 
with 1\fr. Henry Distin, whom Dr. Hawais, in his book "Music 
and Morals" pronounces "the cornct-mn.ker of the world." 
Mr. Distin some years ago owne<'l and operated a ln.rge estab­
lishment in England, A.nd was universally accorded the rank 
of the foremost in that line. Reverses came, n.nd he was obliged 

Wedding and Visiting Card1, 
Writing Papers and Envelopu, 
~ Monograms, Initial•, and Crut•. ><;O' 

C)~~ Menus an~ Dinner Cards. -f) 
•t,~ .~e~· 

°Cks, Oa:rd.-0 , :.._,.. ~ 

ESTABLISHED 1866. 

BURRELL, COMSTOCK & CO. 
li!ANUFACTURERS AND DEALERS IN 

Parlor, Chamber, Library and Dining-Room 

.FURNITURE 
402 & 404 NORTH FOURTH STREET. 

We have on hand the largest, finest and most 
complete stock of Furniture to be found in the 
country. 

Our goods are of the latest styles and best work­
manship. 

Our prices are always at the bottom. 
Orders by mail entruRted to us will be selected 

with care, and we guarantee satisfaction. 
We have in stock : 

Chamber Suits, 
Parlor Suits, , 

from $25.00 up,vards. 

Library Book Cases. 
IJinlng-room Sideboards, 
Dining Extension ';fables, 

" 50.00 '' 
20.00 
25.00 
6.00 

Illustrated Furniture Catalogue sent on Application. 

B. E. THONSSEN'S 

~ART EMPORIUM ~ 
. ~ ., 
60S Olive Street, ST. LOUIS. 

Finest and Largest Stock of Water Colors in the 
West. Also, Oil Painting8, Engravings, Etc. 

Framing· Pictures and Regilding a Specialty. 

INTERIOR DECORATIONS. 

J_ L. ISAACS, 
DECORATOR, 

l2l0 Olive Street, . Excelsior Building. 

Fine Art Hangings and Decorative Painting. 
Wall Papers of all Grades and Colorings. 

LINCRUSTA WALTON, 
A new, permanent and beautiful 

Wall Decoration, not effected by 

PATENT GLACIER H~~\\.r~b<\Zr g~~gwlsTION. 
A most perfect and durable substitute for Stained Glass. 

WOOD CARPETS AND PARQUET FLOORS. 
European style in great variety of designs. 

Designs for Decorating furnished. Skilled Artisans sent to 
all sections of the country. 

BEETHOVEN CoNSERVATORY, 
1603 Olive Street, 

.A.. '\i'V ..A.L::OA "O'EE7 ::Oi:recto:r-

All branches of Mu~ic taught at this Institution 
and every one represented by a first-class ' 

TEACHER .AND PERFORMER. 
This Conserva~ · .. ,, keeps open all Summer for the 

accommodat·ion v. ~upits and such teachers as wish to 
perfect themselves during the Summer Term. 

TUITION-$12, $16, and $19 per quarter, either for 
Instrumental or Vocal lessons. Scholars may enter 
at any time. The beginnings of their quarter com­
mences with thn first lesson they take. 

Send f.,r circulars. • 
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A . A. MELLIER, 
711 Washington Ave., 

Handsome Toilet Articles! 
ONLY THE PUREST DRUGS 

Fresh from a Wholesale Stock. 

Prescriptions Compounded by Graduates in Pharmacy. 

MUSICAL HERALD. 
A 32·PACE MONTHLY. 

Including 8 pages of choice Music. It is devoted to the ad­
vancement of Music in all its departments. Its editorials, by 
the large corps of editors, Questions and Answers, Reviews 
of New 1\lusiC, Revtews of Concerts, ]'oreign and Domestic 
Notes, Musical Mention, Correspondence, etc., etc., make it 
indispensable to 'l.'eachers and Students of l\1usiC. 

Send stamp for sample copy to MUSICAL HERALD Co., . · 

Franklin Square, Boston. 

~~~~~~ 

~~aarrr ruaa•m• ~~~ 
FINE, MEDIUM AND COMMON 

lfWBBX•waa~ 
Lowest Prices! Reliable W trkl Wewest. Sty lesl LargPst Stock! 

Nos. 609, 611 & 613 N. Fourth St., 
ST.LOUZS. 

JUST PUBLISHED. 
-THE-

to part with his large plant, and hoping to retrieve his fortunes, 
he came to America. Until recently he has been rather adrift, 
but he is now engaged in establishing a large factory for the 
manufacture of all brass musical instruments. Although nearly 
sixty, he possesses an amount of Yankee pluck, in~enuity, aud 
"go-ahead-a-tivcness" that is surprising, to put 1t mildly. I 
looked over his boO I{ of autograph letters from scores of princes 
and princesses, from great composers and talented executants, 
all testifying to his integrity, skill and artistic value, and then 
I looked at the man, who according to these letters, had stood 
before the great ones of the earth! A man of modest mieu, 
one who did not seem to know in how high estimation he 
was held! The enterprise in which he is backed by capital 
and experient·e is at the corner of Eighth and Locust streets, 
and is already pressed with orders. I believe the day is dawn· 
ing again for Mr. Distin, and America will rE'ap the benefit of a 
phenomenally skilled English inventor. But it is to a musical 
paradox I chiefly wish to draw the attention of the reader, and 
oue which plays havoc with the wave theory of sound. Mr. 
Distin is able to produce aU the notes of the scale on the tuba 
without 1~sing a single valve. Morover, and still more wonder­
ful, he makes the shake or trill without them. It is a recog­
nized fact, amoug all who have any knowledge of acoustics 
that the brass tube will give one fundamE:ntal tone, and then 
a succession of llarmonirs without the use of the valves. It 
was a fact, until Mr. Distin disproved it, that this fundamental 
tone and its four or five harmonic notes comprised all the tones 
possible without the valves, which are used to shorten or 
lengthen the tubing. The theory was that the air column in the 
brass was broken up into suitable lengths to produce the har­
monics. Against this . theory we have the fact that Mr. Dis tin 
plays a comvlete air. which include~ every note within the com­
pass of one octave and a ha lfwithoutthe valves. andmakesthe 
trill on any two adjacent notes! How is it possible to make two 
consecutive notes in one tube? .Any player will tell you it is 
impo'3sible: theory and .fj;tct pronounce it as unrel.l.$Ollable as 
perpetual motion. ':•In Mr. Distin we have a refutation of the 
whole acoustic scheme, aud it is a fact as wonderful as it is 
interesting to all followers of the "joyeuse science." One 
more word, and I am done. Upon this same cumbrous instru­
ment Mr. Distin produces two notes at once. All this is amaz­
ing and goes to prove the fact which one of the profoundest 
English musical savants said, "Henry Distin has a marvelous 
understanding of the philosophy of brazen musical instru­
ments." 

'l'here is quite a general flurrY here among the musical 
merchants over a report that Wannamaker, the great dry 
~oods and clothing man, intends to carry a stock of musical 
mstruments, whieh, if done, will paralyze fancy prices in 
pianos. organs and the like. 

'£his week has been a gala one, musically speaking, for we 
have the Mapleson and Grand Opera Compames both m full 
swing The former with two such stars as Patti and Scalch, is 
an event of itself, while the operatie list does not include a 
single opera not well worth hearing. W. W. 

*[NOTE. -Onr correspondent is mistaken. There is theoreti­
cally no limit to the number of upper-partial tones which can 
be produced on a tuba. 'l'he higher one goes from the funda­
mental tone of any sonorous body, the nearer the harmonics 
approach each other, so that they eventually furnish complete 
chromatic scales. Unless Mr. Distin furnishes complete scales 
beginning with the fundamental tone of the tuba he does nothing 
which the science of acoustics has declared impracticable or 
has not fully explained . The article on "The Science of 
Sounds," on pape 26\J, states correctly the facts to which we 
allude. and substantially expl1.1ins Mr. Distin's performance.­
EDITOR.] 

w ASHINGTQN. 

HAVE YOU EVER WRlT'l'EN A STORY? 
DO YOU WANT LITEl-tARYTRAINING? 

You are convinced you have literary talent, bnt cannot sell 
your sketches. If it werd music. or any other art, you might 
find teachers in abundance, but for the gift of author­
ship there is none to help. In view of this want, the former 
editor of a literary magazine. a successful nook and story 
writer, and one of the most brilliant press writers, have asso­
ciated themselves under the name of the Authors' Bureau. 
They will read, criticize and advise in regard to Mss., and if 
meritorious, suggest the best place to dispose of it. • 

LESSONS BY MAIL. 
They will also give instructio.ns in authorship, by a new 

and most origin a~ system. It is impossible, of course, to make 
an author. of a dullar~. but there are many, and especially 
young wnters, who fa1l only because they lack ad vice and 
guidance. 'fhese the advertisers desire t6 serve, and with 
their large and varied experience, the opportunity is unique, 
to be obtainec;l nowhere else, although it is common in England 
and France. Instructions will be given only by mail, as we 
are convinced that it can be given better so than in person. 
Enclose stamp for terms. 

Send Mss. post-paid, with fee 6f $.3, provided it does not 
exceed 2,000 words. Larger M8s. will not be received without 
previous correspondence . 

Address A tTTHORS' BURR A 11, 14M Routh 17th St., Phila .. Pa. 

SONG -w-AVE 
WASH!NGTON,D.C.,April23,1883. 

EDITOR KUNKEL'S MUSICAL REVIEW:- In my last I wrote you 
. the substance of an interview with Mr. Ernest Gye, in which 

he stated that he had a contract with Madame Christine Nils­
Designed for Schools, Te11chers' Institutes, Musical Conven· son for the season of 1883 and 1884, which contract he clah:ned 
tiona, and · the Home Circle, by H. S. PerKins, Chicago1 was signed in May last, in London. Madame Nilsson's pres­
author of "Song Echo," "Head-Light,'' "Graded Readers,•· ence here afforded me an opportunity of inquiring more closely 
etc.; H. J. Danforth, New York; and E. V. Degraff, Supt. ol into a subject which is of such interest to the musical public 
Schools.,_ Paterson, N. J., and InRtitute Instructor, author 01 of this country-for while it was a fixed fact that the great 
"Song rudget," •• School Room Churu.,," etc., etc. Diva is to appear in this country in grand opera, there was room 

for speculation as to her probable surroundings . Accordingly 
Price, Posipaid, 75 cents. I called on the Madame at the Arlington Hotel, and from her 

D. APPLETON & COM.P !NY, 

New York. :Boston. Chicago. 

learned that she had that week signed the contract which binds · 
her to Mr. Abbey, her present mauager, for the coming season. 
Referring to the paper that )fr. Gye claimed to have, she 

San Francisco. . explained that it was n()thing more than a letter, written him, 
at his request, offering to sing under a contract to be pre­
pared by her lawyers. The object of the letter was to aid Mr. 

KRANICH & BACH'S 

Celebrated New Patent Agraffe Pianos. 
LORING & BLAKE'S 

PARLOR ORGANS, 
THE BEST IN THE WORLD. 

MERKEL. & SONS, 
(SOLE AGENTS.) 204 S. F'ifth St., St. Louis. 

THE PETERSILEA 

ACADEMY OF MUSIC, 
ELOCUTIOft AND LANGUACar;S, 

B81 Columbw .dvenue, BOSTON, M.A.SS. 

Grade of musical education aa high as m Europe. 
Pr1va.te or clat~s lest~ons. Education of tine aoloista 
and teachers a specialty. 

BEGINNERS ONIJY TEN DOLLARS PER TERM. 
Hlstury and Theory of 1\lusic, Harmony, EngliRh 

Llteratur~ Concerts, Readings, Piano Recitals, and 
Ememble Lessons free. Situations procured for grad ­
ruatea. Send for circular. 

Gye in securing the management of the new Opera House in 
New York City. 'fhe Madame further stated that she had con­
sulted the best legal talent in this country as well as in Eng­
land, and was ad vised that the paper was of no legal value, 
and that thereupon she had signed with Abbey, whom she 
extolled very highly as a b~siness-like and consCientious man­
ager. The chief pomt of difference between her and Mr. Gye, 
on the contract offered him, was the deposit of $30,000 as a 
guarantee with her bankers in London. Personally she likes 
Mr. Gye, but has no use for Mapleson. The prima donna was 
very complimentary in her comments about our beautiful city. 

F.DEDONATO & CO. 

The Nilsson concert was well attended, and had the imme­
diate effect of inspiring the desire of seeing the fair Swede on 
the operatic stage, which is her proper place. 

John McCullough, Raymond, Maggie Mitchell, and Rice's 
'Iolanthe" party have all done a good business here during A 

the past few weeks. The one matter of local interest since my J%1 
last was the production of Vance and Sousa's romantic opera, p:; 
''J'he Smugglers," by the Washin~ton Operatic Association. p 

The leadin~ parts were sustained by Mrs. Seguin, Miss Paullin, E-t 
of McAuley s Opera Company. Mr. 1-Ienry Mansfield. of the New 0 
~~~~.CH~s:lt~~~~~~· George Traverner Mr. Frank E. Pearce, and ~ 

Importers and Wholesnle D<>alers i 

The opera was well presented at three night and one matinee fit 
performances. It was beyond question a most pronounced P 
success. Barring a few hitches . at the first performance, ~ 
resulting from Mr. Rennie's carelessness with his lines, the ~ 
performances went smoothly, and all of the prominent mem- lied 
bers were heartily encored. The story of the opera is briefly l'==i 
as follows: The Queen of the Smugglers, a widow, has con- 519 Olive Street, ST. LOUIS, MO. 
suited the cards and through them learned that she is to -------------------------­
marry the firs.t !'aptive who may fall into the hands of the ADVICE TO SINGERS 
band. A Cockney pho ographer in search of picturesque views ., 
strays onto the island, the retreat of the. smugglers, .and l;>Y BY A SINGER. 
them iii captured, and although a marned man, w1th s1x This little book is worth many times its cost to every teacher 
blooming little kids at 'orne, you know, is made to consent to a and student of music. It is designed for a J)t>cket companion. 
marriage with the queen. During the festivities a volunteer to be referred to daily, and as such will prove almost invalua.­
and spy, the lover of the captiye maiden, descends upon tpe ble. It may be obtained of book and music dealers generally 
band with a company of carbmeers and captures the entire Price, flexible cloth, 75c. Sent by mail. E. TOURJEE, 
party . · Music Hall, Boston. 

~- ____ .. . - --
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Henry F. Miller 
PIANOS. 

J. A. Kieselhorst, 
General Manager for St. Louis, 

2706 Market Street. 

JUST FUBLISF.I:ED ! 

TWO NEW BOOKS 
B()LLMAN'S BOLLMAN'S 

i i M 0 r n i n g s e r vice Ill i (C~n~i~ti~} ~r ~es~e~/ ~!g~i ~c~::. 
A selection or Masses, Asperges, Lucis Creator, Ave Marls Stella• and 

The story is bright and vivaciously told, the lyrics being well 
constructed and musical. The music is of a very high . order. 
Sousa has had large experience in training choruses and man­
aging large orc!lestras. He is pro ba.bly th most expert orchestral 
writer in this country at this day. His instrumentation is rich in 
coloring and alw:ays appropriate The one thing that may for 
a while stand in the way of the success of the "Smugglers" as a 
road investment ~s, that the music is 9f too high an order to 
meet with the proper appreciation at the outset. 'fhe public 
has been so filled up on the one hand with the "Mascotte," 
"Olivette," "Billee Taylor," and kindred burlesque operas, 
which owe their success only to their light, catchy music 
and roistering fun in the shape of stage business, lugged in 
without regard to appropriateness or propriety, and on the 
other hand by Gilbert and Sullivan's works, which owe their 
main success to the satirical idea that permeates them, that 
any departure from these ruts is looked upon as an innovation. 

But the "Smugglers" is strong enough to stand on its own 
merits. Already preparations are being made to brini' it out· 
under the eyes of the metropolis, after which it will, no doubt 
be carried through the country. · 

I saw a letter this morning from Little ~ock, Arkansas, invit­
ing Mr E .. r. Whipple, of this city, to sing the barytone solos 
at the May festival of the Little Rock Oratorio Society . 'l'he 
•· Prodigal Son" is to be given. Mr. Whipple is a man of 
robust build and has a powerful, smooth barytone voice, rang­
ing nearly two octaves in compass. His upper register is very 
effective. and he uses his voice with good judgment. His 
enunciation is very distinct, and although only an amateur, is 
accounted the foremost of the barytones of this section. I 
understand he is to visit friends in St. Louis on his wa)' to fill 
his enga&'ement in Arkansas, anti I hope you will have an 
opportumty to hear him. S. H. J. 

Veni Creator and Pieces of O.ll'ertory Pieces suitnbJe for Benediction. Com· 
and Benediction. Arranged and se- posed, arranged and selected by H. CHICAGO. 
lected by H. Bollman. Bollman. 
Sample Copy of either mailed to any address, postpaid, on ·CHICAGO, April 22th, 1883 . 
receipt Of $1.50. Address all orders to EDITOR KUNKEL'S MUSICAL REVIEW:-! will break the sad 

H. BOLLMAN & SONS, news to you gently: "Zenobia" died after a week's vain 
struggle to live and the author's remarks, (from the stage on 

208 & 210 N. Fifth St., ST. LOUIS, MO. the first night) to give American authors a chance," which 
JJQrM ASSES AND CATHOLIC CHURCH MUSIC A. SPECIALTY.~ • the public ' has done, have been made for those, I presume, 

SEND FoE C.A.T.A.Loor"O":e:s_ who choose to be his successors in a grand lyric opera. Poor 
Pratt! 'l'he bad men on the newspape11s have built a tomb for 
"Zenobia'' and have quietly and unostentatiously laid her 
away. It is not the fault of the work itself, so the folks say, 
but of the bad men above referred to. Miss Dora Henninges the 

The E. F. E.A.XE::E. 

UPRIGHT PIANO 
(ELLIOT PATENTS.) 

OFFICE AND FACTORY: 
486 TO !500 HARRISON .A. VENUE, 

' BOSTON, - MASS. 

A.aenta Wanted.- Correspondence Solicited. 

DECKER & SON, 
(ESTAllLISHED 1856.) 

CRAND, SQUARE, AND UPRICHT 

PlXIA.11VIOISI. 
En<;lorseti by all the Prominent Artists, Musicians, and 

Critics for Tone, Touch, and Superior Workmanship. 

The Highest Standard of Excellence Attained 
and M aintained. 

FACTORY AND WAREROOMS. 
1550 Third Avenue, Cor• 87th Street, New York. 

CAUTION.-No connection with any other house of a sim1lar nnme. 

MANUFACTORY AND WAREROOMS 1 

333 & 335 W. 36th Street, NEW YORK 
Between 8th and 9th Aves., • 
SEPARABLE UPIUCHTS A SPEC ALTY. 

lady, who made such a favorable impression in the title role, 
~~l~_be tendered a complime_ntary in Central Music Hall April 

Apollo Cl·ub Conce?·t.-The third and last concert was given 
last evening to a large audience. The programme contained 
numbers from "The Damnation of Faust" and "St. Paul." 
Madame Hastreiter sang finely though a trifle nervously. Mr. 
Eddy was at home on the organ, as usual, and Mr. Tomlins, 
the conductor, has scored another success, and the society looks 
back with pride on the club's doings-musically ann financially. 

Mozart Society.-The event of the season will take place May 
3d. It is unnecessary to state, that all these concerts take place 
in Central Music Hall. Mme. Scalchi, the famous contralto and 
Mme. Schiller, pianiste, are engaged and it is expected to be a 
brilliant concert. Dr. Maas, from Boston, gave two piano 
recitals at Hershey Hall, Friday evening and Saturday after­
noon last, playing Beethoven (Valse E minor) Schttmann, (Novel­
lette, D major No.5) Chopin (Grand Polonaise, A flat major, op 
53) Liszt and some compositions by himself in an artistic and 
finished style, to a good audience. 

Mr. Emil LiebUng's pupil~>' soiree took place a few days ago, 
at which Miss Adele lieiser, quite ~young lady, played the 2<1 
Rhapsody and E flat concerto with remarkable technique and 
expression. Miss Annie Rommeis sang and Mr. Liebling accom­
panied with 2d piano to two movements from Henselt's con­
certo, played by Miss Geiser. 

Mr. Oesterle, our Chicago prodigy flutist had a testimonial at 
Turner Hall last Sunday prior to his joining 'l'heo. 'l'homas' 
Orchestra as '·first flute,'' and he is only 22 years old. 

I have to chronicle the arrival of two musical personages, 
whom I had the great pleasure. to hear play a few ev~ni?gs 
ago, Mrs. De Horvat, a Hunganan, a very excellent p1amste 
and Mr. Emil Seifert, late from the Peabody Institute of Balti­
more, and for many years Concert-master at Berlin (Kullak's 
famous school); .a violinist of rare ability and a, writer of note 
on musical art. Assisted by Mr. Winkler, a young 'cellist, the. 
trio by Gade (two movements) was finely brought out and Mr. 
:::leifert's playing of Hungarian dances by Joachim was masterly; 
he also played: "Spinnerlied" (Hollander) with great skill. 
Both artists intend remaining here and will doubtless meet 
with success. · 

Miss Jenny Dutton, of this city, traveling with Remenyi, has 
created a furore in lowa towns. At Davenport Mr. R. presented 
Miss Dutton with a fine houquet on the stage. · 

Dr. Damrosch will visit us May 18th and 19th with an or­
chestra of 55, Miss Martinez and 'l'eresa Carreno . . 

Comic· opera writers are numerous among us; "the woods 
are full ol them." "The Missing Link," by Ed wards (a short­
hand reporter) librettist, and W. C. E. Seeboeck, the well-known 
pianist, composer; 1\nd "Cupid, Jiymen & Co." text and music 
by a Mr. DeKoven, are mentioned in our papers as the coming 
events. More anon, if any of them ever sees daylight, so to 
speak. I have heard the music of the former, which, is in 
Seeboeck's best style and will no doubt please. '!'his makes 
three in as many months-whither are we drifting? The one 
I wrote up fully in my last letter: "Rosita" has already found 
a publisher and will doubtless find a manager; it is complete 
and "ready to play" while the former are "on the way." 
We have also had a mass composed by Mr. F. Rohner, a well­
known organist here. It is spoken of highly, full of melody 
and dramatic power. 

Mr. Will J. Davis, formerly manager of the C. C. C. C. will 
start witL a company of his own soon; he has secured anum­
ber of the best-ladies and gentlemen from various troupes and 
will bring out a new comic opera, so they say. Mrs. Jessie 
Bartlett Davis has returned from the East and will give a con­
cert May 8th. 

Among the music dealers several events of importance did 
and will happen. Julius Bauer & Co. have removed to the new 
and elegant building No. 156 & 158 Wabash Ave., their factory 
is in running order and turns out a fine instrument. Chicker­
ing's people (Cross, and Whitney of Detroit) will occupy Bauer's 
old place at 182 Wabash Avenue, and there is a rnmor of the 
Chicago Music Co.'s moving next door thereto. '!'he Webers 
are safely stowed away three blocks south from there, Kimball 
one block west, and Mason and Hamlin opposite Bauer-so the 
brotherhood is all within a few squares. Sheet music pub­
lishers report business rather lively, though little is published 
at present. Very cold here and no signs of spring yet. Good 
bye I LAKE SHORE. 

+--------------------·~ El.a-ve:n. ~ Bacon, 
-NOW-

RAVEN PIANOS. 
(EST.A.BLISF.I:ED l.829J 

MANUFACTORY: I WAREROOMS: 
12 Washington Place, 13 East S,ixteenth Stree-t, 

J::9"E""V\T YOEX O'I.~Y-

~Uprights a Specialty:~ 

JAMES & HOLMSTROM, 
MANUFAQTURERS OF 

.~::~·. !>I W .N 0 S u::.:HT 
233 & 235 East 21st Street, · 

Bet. 2d & 3d Aves., NE""V\7' YOEX. 

&OEI:AEFPEB., 
-HANUFACTUR&R OF-

Square and Upright Piano-Fortes, 
524 & 526 West 43d Street, 

NEW YORK. 

e- These Pl!Lnos were AWARDED A PRIZB a& &be 
P AR~S lNTERNA.TIONAJ, EXPOI!IITION, 1878. 

JARDINE & SON, 
ORGAN ·BUILDERS, 

318 & 320 East 39th S.t., N.Y •. 

I 

LIST OF OUR LARGEST GRAND ORGANS. • 
Fifth Ave. Cathedral, N.Y .. 4 Manuals. 
St. George's Church, " 4 " 
St. Paul'sM. E. Church," 4 " 

~~h ~v~~~~ets~' Church, ;; : 
Brooklyn 'l'nbernncle, 4 

rJ~tft~'ba~~~~~~· : 
1st Pres., Philadelphia, 8 

~ty~:~·J~~~~;~~~Yn. 

LIGHTE c5c ERNST., 
Old Howe oj Laghte, Neweon 4' Bradbury, EBtablilhe4184.0. 

MANUFACTURERS OF FIR8T·0LA81!1 

PIANO-FORTES, 
No. 10 Union Squn.r_e, 

NEW YORK CITY. 

HORACE WATER.S & CO., 

Pianos and Organs 
~peci~l Prices to Te~chers, ~chools and ~emin~ries. 

9"'AGENTS WANTED"1il'/. 

WAREROOMS-124Fifth Ave. FACTORY-Cor, Broome 
and East Streets, 
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~ J. HOWARD FOOTE, 
Ji 31 and 33 Jfaiden Lane, New Y01·k, 
o and 188 and 190 State Street, Chicago, 
~ SOJJE U. S. AGENT FOR 

~ AND BAND INSTRUMENTS, 
Used Genuine Turkish Cymbals, Etc. 

exclusively by Importer of Roehm, and Meyer l~Jutcs and Pieeoloo, 
LEVY , Cremnna ViQJiu Strings, Artist Violin.< and BowR, etc• 

ARBUCK,JE Munufncturcr< of the BINI GUITARS. Light Piston 
and an' ' ~t•~dnrl':.sl:·umc~~~iog~tc~ r?.::.ern~e:t~~~t ~~~NJ~~·~ 
Artists. MusiCAL RJ<vt&w. 

PALACE ORGANS, 
The Best in the World . 

Six Grand Gold Medals and Eight Highest Silver 
Medals within three years; a record unequaled by 
any other manufacturer of Reed Organs in the 
World. Send for Illustrated Catalogue to the 

LORING & BLAKE ORGAN CO., 
WORCESTER, MASS. 

WAREROOMS: 
690 WtUhington Street, BOB TON. M.ASS. 

00~ ~ 
:too8 

'Polld 
ence Solicited. 

WILBOR'S COMPOUND OF 

Wilbor's Cod Liver Oil and Lime.-Tbe great popu­
larity of this safe and efficacious preparation is alone attributn.­
ble to its intrin ic worth . In the cure of Coughs, Colds, 
Asthma. Bronrhitis, Whooping Cough, Scrofulous Humors, 
and all Consnmptivi Symptoms, it bas no superior, if eqnn.l. 
Let no one neglert the early symptoms of disease, when an 
agent is at hand which will cnre all complaint~ of the Chest, 
Lungs, or Throot. Manufactured only hy A. B. WILBOR, 
Chemist, lloston. Sold by all Druggists. 

BOLLMAN & BAHNSEN, 
-AGENTS FOR THE-

G'elebrated ~chaeffer Pianos, 
1721 & 1723 Franklin Ave., 

ST_ LOVIS~ JY-LO_ 

TUNING AND REPA iRI NG A SPECIALTY. 

Cold beck's Musical Art. 
The continuation of GoLDBECK's MusrCAL .lNSTlWCTOR 

appears on the liith of every month. 

PRICE, $2.00 FER YEAR_ 

Contents of each number: 1. Choice Songs and Piano Pieces, 
with lessons for their performance; 2, a Sacred Vocal Piece: 
3, an Organ Voluntary; 4, the Thrt~e Graduating Courses of 
Piano, Voice and Harmony, 5, Selected Lists of Music; 6, 
Teachers' Code, and other importstnt reading. 

'!'he MUSICAl, INSTRUCTOR, April 1882-8~, may be obtaineo 
in 12 numbers, at $1.00, or the same in a handsomely bound 
volume at $1.50. Subscription to GoJ,DBECK's MUSICAL ART, a 
publication more than twice the size of the "Instructor," may 
be secur.Jd by inclosing $2.00 to .• 

ROBERT GOLDBECK, 
706 Olive Street, St. Louis . 

FIDDLE STRINGS. 

HE name "catsut," as applied to the 
~~ animal-fibre stnngs used on musical in­

. ~ strumen ts, is altogether a misnomer. The 

~ 
__ cat is in no wise responsible for the string-, 

and, much as the fact is to be deplored, 
the manufacturers of such strin~s refuse to 
utilize cats for the supply of their material. 
That disposes of the last excuse for the 

existance of the cat. Aminadab Sleek, amended to 
accuracy, should speak of "they who scrape the 
hair of the horse upon the bowels of the lamb"­
nDt the'' bowels of the cat." Catgut is of nv use to 
anybody but the cat; hence no consideration of 
damage to valuable raw material need hereafter stay 
the hand that hurls the avenging boot-jack at the 
nocturnal serenader on the back fence. Violin, gui­
tar, and banjo strings, and in fact all sorts that come 
under the general head of gut, a.re made from the en­
trails of lambs and cattle, from the delicate threads 
used for sewing racket-ball covers up to the half­
inch thick round belts. After a lamb is seven months 
old its entrails are no longer fit for making strings 
for violins; consequently this branch of the manu­
facture can only be carried on a few months in each 
year. Whether it can or not is about to become a 
matter of indifference as far as the industry in this 
country is concerned, for the only man who now 
carries it on says that he cannot, without tariff pro­
tection, compete with the cheap labor of Germany 
and .France, and he is going to give it up. Mr. Blu­
menthal, a leading importer, who has sought to 
buil~ UJ? this industry. here, went before the rov­
ing Tanff Commission to plead for a duty on gut 
strings for musical instruments, but did not succeed 
in having it recommended. Some fourteen years 
ago there was a duty of 35 per cent., but for a dozen 
years there has not been any. In that time anum­
ber of Germans have come over and tried to start 
the manufacture. They could get their raw material 
cheaper here than in Europe, but the work admits 
of no mechanical aid, must be done wholly by 
skilled hand labor, and the men they could have 
hired for $3 per we k in Germanx or France they 
here bad to pay $15 or $16 a week. That broke them. 
The importation of th s class of strings into the 
United 8tates amounts to more than $500,000 per 
annum. During the past year, the home manufac­
ture amounted only to $15,000, and in the year be­
fore to $12,000. 

"Few people," said Mr. Turner, a manufacturer 
here, "have any idea of the many uses to which gut 
strings are now put. They are used to hold up 
clock weights, for belting, for the lacing on lawn 
tennis and racket bats, for lacrosse scoops, for 
weaving fine whip covers, for sewing covers on 
balls, for jewelers' drills, and for a thousand things, 
[ suppose, that even I do not know of. One down 
town manufacturer uses from $7,000 to $8,000 per 
aunum just for making lawn tennis, racket, and 
L>attledore bats. 'Anglers' leaders or snells?' .No, 
not at all, }t!though most people have an idea that 
those are made of gut. The material would never 
do for such a purpose. It would get soft in the 
water in a few minutes and the fish would eat it off. 
rn fact 1 don't know but it would be good bait. 
l\lost so-called' gut' leaders are made from silk and 
the best from a marine :plant. 

"All the work of makmg gut strings is about the 
same, but greater care bas to be exercised in pre­
paring those intended for musical instruments than 
others. The process of man-ufacturing those is 
comparatively simple, but far from easy. When 
the entrailsi for which a good price has to be paid, 
are thoroug y cleaned, they are split with a razor. 
Only one-half is fit for use in violin strings. 'lhat 
is the upper or smooth half. The lower half is 
fatty, rough, and of unequalthiclmess. The strips 
are put through rollers turned by band for eight or 
nine days to take all the stretch out of them. Then 
they are spun or twisted. Five or six strands go to 
make an E string, eight or nine an A string, and 
twenty are put into a D string. Then they go 
through a bleaching bath of sulphur fumes. After 
that they are twisted again. Then they are softened 
in pearlash water, again subjected to the action of 
the sulphur fumes, twisted again, dried and finally 
rubbed down smooth with pumice-stone. AltogethH 
it takes ten or eleven days to make a string. When , 
done they are each 72 mches long-four lengths 
for a violin-and thirty of them, coiled separately 
and tied together, make up the 'bundle' of the 
trade. We can make just as good violin strings 
here as the best that come from S"'axony or any other 
part of Germany, and very much better than any 
that are made m France, but we cannot compete 
with the best Italian strings in point of quality. 
Except in the latter, not more than one in three 
willoe absolutely correct and equal in tone through­
out; but there is one maker in Italy who, by some 

II II 

WOODWARD & BROWN, 
ESTABLISHED 1843. 

Piaqoforte Maqufacturerg 
526 WASHINGTON ST., BOSTON. 

II II 

ESTABLISHED :1.850. 

B. Shoninger Organ Comp'y, 
MANUFACTURERS OF FIRST-CLASS 

O~GANS & . UPPJGHT PIANO- FOILTES .. 
Factory Nos. 97 to 121 Chestnut St., 

NEW HAVEN, CONN. 

.. .. ~ 

210 & 212 NORTH THIRD STREET. ST. LOUIS, MO. 

For Ladies and Gentlemen. 
Open Day and Night all the Yea!'. 

ST. LOUIS SCHOOL OF ORATORY, 
210 North Third Street. !. N. Beers, Principal. 

Voices trained for the STAGE, DRAMATIC READING or PUB· 
LIC SPEAKING. For Circular, address 

.J. W. JOHNSON, BusinessDirector, 

. 
CHAS. A. DRACH & CO., 

~LECTRDTYPERS!~TEREDTYPERSI 
COR. FOURTH AND PINE STREETS, 

(Globe-Democrat Building,) 

ST. LOUIS, ~0. 

BARREIRAS' 
PIANO WAREROOMS, 

N. E. Cor. Eleventh & Olive Sts., 

ST. LOUIS, MO. 

PIANOS and ORGANS (new and second-hand) 
Bought, Sold, or Exchanged. Pianos for Rent-$2.50 
to $7.00 per month. 

IVERS&. POND 
PIANOS 

ARE STRICTLY FIRST-CLASS. 

For full information, Catalogues, Etc.,, address 

IVERS & POND PIANO CO., 
597 Washington St., Boston. 

........,___ ---- ~c;;;;;;:-~ --- ------- -~- --- - - - --
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REMOVAl~! 

A. SIEGEL & 00. 
Have Removed their Store TWO DOORS NORTH OI~ 

OLD. S'l'AND. New stock of 

GAS AND COAL OIL FIXTURES. 
Repairing and Furnishing Private Houses and Public Build­

ings a Specialty. Gas Fitting, Steam Fitting and Plumbing 
promptly attended to and neatly done. 

219 NORTH FIFTH STREET. -- • -

N:EVT :ENG-L.A.ND 

CONSERVATORY. 
Tuition in music, $15 per quarter, with the ablest teachers. 

This includes collateral advantages amounting to one hundred 
and twenty-five hours of musical instruction in a single quar­
ter, which is twice as much as is offered by any musical insti­
tution in Europe. Students in the conservatory have access 
to a library containing over 8,000 volumes on music. English 
branches free. Pupils now received. Send for calendar. 

E. TOURJEE, Music Hall, Boston, 

~ ............ ............. .. ... . : .. ~·:::::::::::::: :::::::::::·::::::::::::: ::::::·.-.--- -··::::::::· ·····....r 

: i "SCHEIDLER'S" :I 
i i NEW PIANO SCHOOL. I 
j l PRICE, $3.00 . l 
: i Mailed free of postage for examination. Special i 
: i inducements to teachers for introduction. i 

l l GEORGE WILLIG & CO., l I 
+·:·:::::·::::·::::: ·:.-:~.~:~-.. ~:~~ :-.~--~~;.~~-~-~: :~.~~:~ .... ~~~~~~~~:~-~: ::~ 

BRIGGS PIANOS. 

The BRIGGS P I ANOS are man ufactured in the most 
t hor ough mann e t·, and are offered at as LOW PRICES as 
will ens u re a re ftlly g ood instrumen t. 

All our Pianos at·e fully warranted for Five Years. 

C. C. BRIGGS & CO., 
W A RE.I:WOMS AND FACTORY: 

ll25 Washington Street, BOSTON. 
New York Wareroom, 26 W. 23d St. 

secret process of his own, secures and guarantees 
perfect accuracy throughout for every string he 
makes. He does not make more than 60 or 100 
bundles a year., but the strings command $10 per 
bundle here-cost that to the importer-while other 
I tali an strings are worth only $3 or $4, and others 
only $1.50. The Italian makers have one great ad­
vantage-that the raw material is thin, fine, free 
frOJI.! fat, and evenly smooth all around, so that 
they can use the whole, instead of having to split 
it, as we must. That gives to their completed 
strings a durability and evenness that we cannot 
attain. No gut harp-strings are ·made in this 
country. 

"A good many E strings now used on violins in 
this country are made of steel wire. That is the 
finest string and most liable to break, 'l'he wire is, 
of course, the most duraule by far, but. it lacks the 
tone of a gut string. Perhaps the strongest r ecom­
dation for wire stnngs is that they can be furnished 
for aboqt fifteen cents a dozen. 'l'he fregueney 
with which gut strings are softened by perspiration 
on the fingers and broken during play m the sum­
mer time 11as caused the very general adoption of 
silk strings for use during tlie months of July 
and August. '!'hey have not so good a tone as the 
gut, but are better for use in that season. The 
manufacture of them is protected by a 40per cent. 
duty, bnt a great quantities are iruported as gut . 
You could hardly tell them from gut. Ind~d, I 
don't know that 1 myself could with certainty. 

"Heavy l>elting string is made from beef en trai ls, 
and some of it brings as much as fifty ceuts per 
foot. In that we are not required to be so particular 
about getting a fine light color as we are when 
making musical instrument strings. Musicians 
cannot be made to understand that the dark strings 
are the most durable and best, but such is the fact. 
Perhaps some of them may know H, but, all the 
same, they have the common American preference 
for the ,J?rettiest t.hing, whether it is really the best 
or not. -N. Y. bun. 

-----.~----

VERDI RESCUES WAGNER. 

· r AX Maretzek, the veteran manager, tells 
,' the following good story of his connec­

tion with the Pappenheim and Adams 
"Wagner Gel'man Opera Uompauy." 
"The company" says he, "had been 
formed with the intention of producing 
only·Wagner's operas, with the exception 
of Meyerbee·r's 'Huguenots,' which was 

allowed to be served as a side-dish in that Wag­
nerian .feast. After two weeks in Philadelphia and 
Baltimore1 where the success was more flattering to 
the ambition of the singers than to the expectation 
of the treasurer, we arrived in Boston, and per­
formed 'Lohengrin,' 'The Flying Dutchman,' and 
'Tannhauser' to small houses. The company was 
bound to appear in Cincinnati the next week, and 
money was needed to carry things farther. At a 
consultation of the managers and artists to devise 
means of relief, l dared to advise to put 'llTrova­
tore' on the bills for next Friday, and would 
guarantee a relief fund of three thousand dollars as 
the result. Mme. Pappenheim got an attack of 
hysterics after hearing such a sacrilegious proposi­
tion; the other singers were dumbstruck with in 
dignation; but Charles Adams, more practical than 
the re,.,t, saidt that' virtue might be slightly sacri­
ficed to absolute necessity;' and 'Trovatore' was 
announced, and played the following Friday, and 
brought thirteen hundred dollars to the treasury. 
After the opera I went, hat in hand, to Mme. Pap­
penheim and to each of the singers, and asked them 
of a contribution of a dollar each, to make up a col-· 
lection of ten dollars for a praiseworthy musical 
object. Having obtained the necessary sum, and 
bewg hardly pressed to tell the objec~t of my collec­
tion, I said: "I intend to send a cablegram to Verdi, 
to inform him that his' Trovatore' has "saved Pappen­
heim's Wagner 0Jlera Company." Mme. Pappenheim 
would not speak to me for some time for playing 
such a joke o·n her; but when the same stratagem 
had to be repeated, with the same result, in Cincin­
nati, Chicago, New Orleans, and Memphis, she for­
gave me; fully agreeing tbat a gond manager ought. 
to understand how to blend amusement with in­
struction to satisfy the public." 

"OH, pa," said a young- htdy, ''why don't you get a fir tree? 
it would be so economical to raise our own furs and then we 
could raise whatever kind we wish." ' 

LITTLE Russm:was watching the gathering of a th uuder-storm. 
At first, he seemed to think the sight a very preltv one bnt as 
a vivid flash oflightning streaked the sky and a heavy bolt of 
thunder crashed above him, he sprang back from the open 
door exclaiming: "Don't, Dod! I'll be dood now!" 

GERMANGREt.tED1 
I :PC> ::Fl. ::p .A..:I:N". 

CURES 
Rheumatism, Neuralgia, Sciatica, 

Lumbc. Jo, Backache, Headache, Toothache, 
So•·e Throat, Swe llingl!l, SJn•ains, Brui•e•, 

But•n!il, Scahls. F t•ost Bites, 
AND AL I, O'l'llE it nornr,y I'A I NS ANII ACHES. 

Sold by Druggists nnd Dealers everywhere. Fifty Cents a bottle, 
Directions in 11 Languages. 

TilE OIIA RLES A. VOGE LE R 0 0 . . 
(Succeascrs to A. VOGELElt II CO.) Bnlthuor e, Md., U.S. A. 
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FieldJ French & Co. 
(Successors to C. W. HANDLEY & Co.) 

WHOLESALE AND RETAIL 

- D EALERS I N-

Pianos AND Organs 
An immense stock always on hand, in 

which are represented all the 
BEST MAKES. 

Prices and Terms to Suit Purchasers. 
Specia l attention given to Renting New 

Pianos. Corres.pondence Solicited. 

No. 1100· Olive Street, 
ST. LOUIS, MO. 

JAMES HOGAN. PRINTING CO. 
- ) ARTISTIC ( 

jrtnting 5fit~ogrttp~ing 
MAKE A SPEOIALTY OF FINE WORK. 

413 & 415 N. Third Street, ST. LOUIS. , 

MATHIAS' 

PATENT PIANO FOOTSTOOL, 
WITH PEDAL ATTACHMENT FOR YOUNG PUPILS. 

This Footstool should be witt 
every piano on which childrer 
are to play. Highly recom­
mended by the most promine111 
teachers-among others; S. B 
Mills, Fred . Brandeis, Chas 
Kunkel, Louis Staab, A. J. Davis 
A. Paur, Chas. Heydtmann, H 
S. Perkins, W. C. Coffin, etc. 

..-~send for Circulars. 

L. MATHIAS, 30& Summit St., Toledo, O. 



304 KUNKEL' S MUSICAL REVIEW, MAY, 1883. 

~ Grand, Square STECK and Upright. 
·-------······-------------------------------------------------------

Faetory: 34th Street, bet. lOth and 11th Avenues. 

WAREROOMS: No. II East Fourteenth Street, NEW YORK. 

Celluloid Piano Key Company (Limited), 
co·R. FOURTEENTH ST. & FIFTH AVE. 

COMICAL CHORDS. 

JOAQUIN MIJ,LER says he would like to bide in glory in Mrs. 
Langtry's hair. What would he do when she took it off at 
night? 

A GLASS coffin is the latest invention. This will give the de­
ceased a chance to see what kind of a procession he has .-Oil 
City Bl·izzard. 

GRACE: "I am going to see Clara. to-day .. Have you any 
message?" Charlotte: "I wonder how you can visit that 
dreadful girl. Give her my love." 

'"l'IIE couple resolved themselves into a committee of one 
with power to add to their number," is the way a Sioux City 

Never Turns Yellow, Discolors, paperchronicles marriages. · · · 

-FOR-
Shrinks or Warps. "STAND back, ladies!" said a St. Louis fireman at a recent 

fire. "Staltd back, or the hose may be turned on you! " "I 
don't care." replied a gentle maiden, "Mine are alike on both 

t)iano,Organ and Melodeon Keys Sixth Year. No Complaints. 

~Over_ Three Hundred Thousand Sets of Celluloid Keys now in use."'M 

106, 108 & 110 Broadway, 

CORRESPONDENCE SOLICITED. 

BUFFALO, N. Y. 

Excellent in Tone. Perfect in Execution. 
Pliays all the Latest Music. 

THE 

Kech~nic~l Drguineth Comp,ny 
Sole Man:f'rs and Patentees, 

831 BROADW'AY, 

NEW YORK, 

And by their authorized agents through· 
out the country. 

READ & THOMPSON, General Agents for the 0RGUINETTE, 208 & 2 ro N. Fifth St. 

CONOVER BROS.~ uPR'IirHTNUPAiiNO:Fon~tEs. 
Our Patent Repeating Action, Patent 'Tone Resonator1 Patent Metallic Action Framej are 

Valuable Improvements to tte Uprigr.t Pianos which Pianists will A-p-preciate. 

Catalogues Mailed upon Application to 

235 East 21st Street. New York. 613 Main Street, Kansas City. 

sides." . 
"I AM a native American citizen, born, bejaoers, in this 

·country," !'aid Mr. Muldoon, at a recent political gathering, 
"and if ye disbelieve it, come around home and I will show ye 
me naturali?ation papers." 

"Do you know why ~.1adame Bernard always puts me in 
mind of a bill sticker?' ' said Alphonso at a recent levee. 

"'!'he lady blazing with diamourls? Can't say." 
"Because she is covered with pa te, you idiot.'' 
EVERYTHING seems to move in a circle. While, for instance, 

the lawyers are lookiug up the authorities, the authorities are 
looking up the criminal and the criminal in his turn has to 
look up the lawyers.-Boston Tmnscript. 

A ROJ\1PING four-years-old boy had been denied some trifling 
gratification by his mother, but it did not seem so tr~fling_ to 
him as to her. So striking an attitudabefore her, he smd, w1th 
the utmost gravity ; ''Mother were you ever a boy?" 

"PA, said a bright little fellow, "does you know mos' ebery­
fing?" 

·• No~ my little mank not everything; but I guess I can tell 
you wnat you want to now. What is it?" . 

"Well, I-I want-want t' know where a fire goes wher~ 1t 
goes out," said the little fellow. 

BROWN went home the other night afflicted with double 
vision. He sat for some time with his sleepy gaze riveted on 
Mrs. B., and then complacently remarked: "Well I declare, if 
you two gals don't look 'nougli. 'like to be twins." 

AN Indiana man who had a voice like the scream of a buz 
zard cut his throat and the doctors not only saved him, but 
he now has the sweetest tenor in the West. We recommend 
the treatment to our popular singers.-Detroit F1·ee Press. 

"MADAM," he began, as be lifted his hat at the front door, 
"I am soliciting for home charities. We have hundreds of 
poor raggM and vicious children, like those at your gate. and 
our object is-" 

"Sir 1 those are my own children I" she interrupted, and the 
way that front door slammed his toes jarred every hair on his 
scalp-lock.-DetToit Free P1·ess. 

IT is related of an Oxford theological student who was askPd 
by one of his professors whether he could think of any good 
reason why th'e grave of Moses should b~ so strictly conce.ale~; 
he replied: "Because they would take hnn up and stuffh1m! 

A cERTAIN Austin man was not expected to live. He had a 
neighbor with whom he had been on _bad terll).s ~or several 
years. '£hi!i neighbor asked a mutual fnend how the first party 
was coming on. · . 

"I am glad to see you nave done away wifh your feelmg of 
resentment toward that poor man. He is sinking rapidly," was 
the reply. · . 

"He is, is he? Well, I am not surpr1sed. I alw!lys ,~bought 
that was the direction he would take wP,en he d1ed. -Texas 
Siftings. 

•· OH! why art thou not near me? Oh! my love!" sun~ a 
serenader in Glasgow, the other night;, and yet when the gul, 
who was leaning too far out of the wmdow, lost her balance 
and dropped right on him, the fell~w acted as confu~ed as 
could be. Some men cannot stand success.-Saturday Ntght. 

AN exchange tells of a girl who had just returned from ~ol­
lege. She was witnessing a fire engine worl~. After. watchmg 
it for some time in mute astonishment she sa1d: "Who would 
evah have dweamed such a vewy diminutive-looking apawatus 
would hold so much wattah !" 

THE belief that the people of Pompeii cultivated watermelons 
is strengthened by the discovery, in the course or recent exca­
vations there, of the remains of a ma~ with the hands.cla~ped 
across his stomach, T):lere wa~ nothmg, however, to mdlCate 
that he was of African descent.-B1·ooklyn Eagle. 

"BETTIE" is scrutinizing intently a visiting card. Under­
neath the name is inscribed: "U. S. Marine Corps." "Mam­
ma," she says, suddenly: "Does Colonel B. make corpses?" 
"I suppose so, dear," says mamma; "when he goes to war." 
"'£hat's the reason he has corpses on his card. It's his busi-
ness card; I see,"-and Bettie is satisfied. -. 
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We Offer SPECIAL INDUCEMENTS to 
Wishing to Purchase. 

EVERY INSTRUMENT FULLY WARRANTED. 

General Agents for the Orguinette. 

WJLC~ifti£; 
:ort~E,~~ 
M£Rl~~ 

THE ACKNOWlEDCED STAND~RO or THE 
WOR L li)., 

THE ONlY ORCAN . I-I AVI N C 
LURENS BLOW PEDALS. 

PLEASE SEND 
FOR 

t~lAliD)t:Ut~ 

ELEGANT IN DESIGN. SUPERIOR IN FINISH. 
UNAPPROACHABLE IN TONE. 

The solidity and durability of these organs, both internal and external, 
is thoroughly established through the record of each instrument made, and 
the same superiority of workmanship and tone is uniformly maintained in 
all styles manufactured by this company, and the elasticity of touch render 
them especially obedient to the requirements of the artist's fastidious taste. 

WILCOX & WHITE ORGAN Co., 
MERIDEN, CT. 

BRANCH OFFICES: 
613 Wa.in St., ltanaa.a City, Ko. 66 Wood st., Pittsburg, Pa.. 
152 Wa.ba.ah Ave., Chica.go, Ill. 25 O'nion Squa.re, N. Y. 
1SOB Chestnut St., Phila.delphia., Pa., 13 Ha.maell St., London, :Eng. 

T::HE 

CARFENTER Q.ROANS 

CELEBRATED CARPENTER ORGAN ACTION. 

.!lll persons interested in Music should have my beautiful 
Catalogue, sent free to any address. , 

E. P. CARPENTER~ WORCRSTliRj MASS. 
IN WRITING ALWAYS MENTION THIS PAPER. 

PIANO DACTYLION. 
A new invention of great practical value and 

real benefit to the Piano Player. 
To strengthen the fingers, 
To improve the touch. 
To ensure flexibility and rapidity, 
To give correct position of the hand. 
To save time and a vast amount of labor. 

Userl, endorsed, and highly recommended by the 
best of Pianists and Teachers, among whom-
MAD. JULIE RIVE-KING. MR. S. B. MILLS. . 
MR. CHAS. KUNKEL. MR. H. G. ANDRES. 
MR. ARMIN DOERNER, MR. OTTO SINGER. 

MR. GEO. SCHNEIDER. 
Introduced at, and used by, the different Col· 

leges of Music,. in Cincinnati. 
AGENTS WANTED EVERYWHERE. Send for Cireula.rs. 

I-< E. LEVASSOR, Manufacturer, 
24 W. Fourteenth St., Cincinnati, o. 

"A HORSE at Craigville took fright at a colored man playing 
a fiddle and ran away and smashed a lamp-post." The animal 
evidently had a good ear for music, but why he didn't run 
away and smash the fiddler is the strangest part of the inci­
dent. The lamp-post was innocent -No1·r·istown Herald. 

SIGNOR ARDITI, the well-known leader of the Mapleson 
Opera Company's orchestra. having recently heard for the first 
time that all the hairs of his head were numbered, has offered 
a liberal reward for the back-numbers. 'l'his is no advertising 
dodge. 'fhe Signo1· needs them to complete the files of the last 
fifty-eight years. 

A MAN was quietly munching on a piece of pie in a saloon 
Friday morning, when a look of distress !llUddenly displaced 
the serene expression on his face. 'l'aking something from be­
tween his teeth and looking at it, he cried to the waiter: 
"Here, you! there's a stone I found in this pie!" 'l'he waiter 
took it, glanced at it critically, and, handing it back, briefly 
said:. "It's no good to us. You can have i~."-Danbw·y News. 

WE learn from the Philadelphia News that it "takes four 
ladies of the bed-chamber and twelve bed-chamber women to 
put Queen Victoria to bed" This implies a terrible state of 
affairs in the royal palace. In this conn try it seldom takes 
more than three policemen to put a man to bed, no matter how 
copiously he may have imbibed at the banquet-Norristown 
H erald. 

'frM's teacher was trying- to initiate him into the mysteries of 
fractions. Said she: "lf a thing is divided into eight parts, 
what portion of the wbole do we call each part?" 'rim didn't 
know. "Why," said the teacher, "if your mamma where to 
cut a pie into eight pieces, what part would your piece be?" 
"'l'he smallest!'' shouted 'l'im, triumphantly. 

. "YAAS," exclaimed honest old Johann Kartoffelsalad "yung 
beebles half got into extrafngunt noshuns. Ven I vas young 
I rote on blane foolishness gap baper. Now my poys rites on 
schmall, golt-cdge little schraps, vot gost five times so mooch 
as a pig foolishness gap, unrl don' t give you quarter so mooch 
room for ritin' as dot good, ol' -fashun foolishness gap." 

ENTHUSIASTIC Professor of Physics, discussing the organic 
and inorganic kingdom: "Now, if I should shut my eyes-so 
-and drop my. head-so-and should not move, you would say 
I was a clod! But I move, I leap, I run; then what do you call 
me?" Voice from the rear: ''A clod-hopper!" Class is dis­
missed. 

-------1~~------

MAJOR AND MINOR. 

THE cut of 'l'homas, which a.ppears in this issue, was made 
at the establishment of Mr. Howard Lockwood, New York, and 
is the best wood-cut portrait ever engraved of the eminent 
conductor. · 

THE London Musical WoTld speaks of a concert which took 
place on March 9th, "at Kansas (America)." What would they 
think of us·if we should chronicle some event as having occur­
red ''at Scotland (Great Britain)?" Perhaps they meant Kan-
sas City, Missouri. · · 

MME. JUJ,IE RIVE-KING, the great pianiste, who is now play­
ing in the 'l'homas concerts, uses the Decker piano, and this 
although Thomas is understood to be backed by the house of 
Steinway. • 

"LE PUITS QUI PARLE," a one-act comic opera, has been 
successfully brought out at the Caen 'l'heatre. Arthur Man­
cini's music is said to be bright and appropriate, and the 
libretto, by an anonymous writer, very amusing. 

AN article in the February number of MacMillan, entitled 
"Churchyard Poetry," contains several curious epitaphs col· 
Lected by Mr. Harrison. On a tombstone in the Isle of Wight is 
inscribed; 
' 'l'e> the memory of Miss Martha Grin, 

.She was so very pure within, 
Sh!')·Cracked the shell of her earthly skin, 

And hatched herself a cherubim. 

A Mr. Charles Lamb, not Elia, sleeps beneath the words: 
Here lies the body of poor CharlP.s Lamb, 
Killed by a tree that fell slap bang. · 

A churchyard near Bury, St. Edmunds, has the following 
couplet: 

Here lies the body of Deborah Dent, 
She kicked up her heels and away she went. 

Devonshire supplies another equally good: 
Here lies John Mcadow, 
Who passed away like a shadow. 

N. B . .-His name was Field, but it would not rhyme. 

The force of advertising, as Mr. Harrison says, could no fur-
.ther go than here: 

Here lies the landlord of the Lion, 
He's buried here in hopes of Zion: 
llis wife, resigned to Heaven's will, 
Carries on the business still. 

FROM a letter recently written to a gt, Louis musician by a 
gentleman who was for many years connected with orchestras 
in Cincinnati, we are permitted to copy the following extract: 
"It is queer that a large city like Cincinnati, and called 'the 
great art centrE> of the United States, • should n0t be able to 
support some good talent; as it i.s, good musicians are obliged 
to seek engagements elsewhere, in order to make a comfortablf>: 
living. Cincinnati people manage to support an opera festival 
once a year and a music festival every two years, and then call 
themselves the greatest art patronizing people of the United 
States; but musicians who have to makf' a living by their art 
cannot see that point." 'l'he wriLer, although an excellent 
violinist, has abandoned the profession for mercantile pursuits. 
He might have gotten along better had he been an universal 
musical genius like Mr. Louis G. Wiesenthal, also of Cincin. 
nati, whose card is before us, and announces that he plays 
"violincello, contra basso, fagotto contra fagotto and flute." 
Here is a question which we will have to refer to our Cincinnati 
correspondent: Must a musician be a whole quintette club in 
himself in order to succeed in Cincinnati? 

GAHDINER, ME.- Mr. Daniel Gray, a prominent lumber 
merchRnt writes that his wife had severe rheumatic pains; so 
severe flS ,to render her unable to s'lecp . From the first appli­
('ation of the famous German Remedy, ~t. Jacobs Oil, she ex­
perienccrl nnspeak&blC relief, ~lld ill ~WO llOl'l"S tlle f>ains had 
entirely gone, 
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STEINWAY PIANOS] 
No. 915 Olive Street. 

J. MOXTER & CO.J 
No. 915 Olive Street. 

STEINWAY PIANOS, 
GABLER l'IANOS, KU&TZMAN l'IANOS, 

ENGEL & SCHARF BROS. PIANOS. 

We make a Specialty of Renting, Tuning, and 
Repairing Pianos. 

THE ESTEY ORGAN 
will deserve the reputation of former years 
by the continued addition of all the embel­
lishments and improvements that costly and 
skilled artisans can produce. 

Illustrated Catalogues, with elegant and 
varied styles, sent free to all applicants. 

J. E STE Y & CO., Brattleboro, Vt. 

\~~ .· II!; /;,;/;;~/0 
~~ ·~~~ /' 

~oAK~ 
~ ~-.-~---

AND TINNERS' STOCK OF ALL KINDS, 
FOR SALE EY 

EXCELSIOR MANUFACTURING CO., St. Louis, Mo. 

Ntw ENGLAND CABtNET ORGANs. 
~BEST MADE.~ 

Excelling all Others in Beauty, Volume, and Power of Tone. 
Catalogue~ l:Mtailed Free~ 

NEW ENGLAND ORGAN COMPANY 
1299 WASHINGTON ST~EET, BOSTON, MASS. 

MAJOR AND MINOR . 

A BRANCH Berlioz-Monument-Committee has been formed in 
Brussels. 

ETELKA GERSTE:~t is engaged by Mcrelli for his Vienna sea­
son, commencing on the 1st of April. 

A COW RED vocalist will, i.t is said, make her debut as Selika 
in L' Ajricaine, at the Stadt Theater, Frankfort-on-the- Maine. 

CERALE, prima ballerina at the Imperial Opera House, Vienna, 
has composed the music of a fairy ballet, La Dea deUe !sole. 

GOUNOD will deliver the addreRs at the inauguration of the 
Monument to the composer, Henri Reber, who was a member 
of the French Institute. 

AT Wagner's funeral, the coffin was borne to the grave by 
Herren Albert Niemann, August Wilhemj, Hans Richter. Anton 
Seidl, Feustel, Groth, Porges and Krolop. 

A TESTIMONJAJ, concert was given in Newark, N. J., on April 
12th, to Mr., I-I. I-I. Duncldee, musical critic of the Newark 
S1mda11 Call. The best musical talent of the city participated. 

'fHE Harmonic Society of Newark, N. J., recently &'ave Ber­
lioz' Damnation de Fanst under the conductorsb1p of Mr. 
Walter Damrosr.h, in capital style. The audience is said to 
have been the largest ever in attendance at any of tbe society's 
concerts. 

SocmTY papers, so called, are usually unendurably stupid 
and snobbish. The Boston Saturday Time8 is a notable excep­
tion to the rule. however, and an ever welcome visitor to our 
sancturn. It is in every respect a readable paper: one prepared 
b~ intelligent men for intelligent readers. 

MR. GEO!WE 'r. BuLLTNG says that music lessons by mail, 
which he has extensively tried, are "a delusion and a snare," 
save so far as harmony is concerned; but even for this he 
recommends oral instruction whenever practicable. 1'his is 
common s~nse, and just what we have always believed. 

WE are indebted to the "New York Life Insurance Co." for a 
plate entitled: "Origin. of the Stars and Stripes." This chart, 
prepared by Root & 'fmker, New York, shows by heraldic 
and other documents that the "stars and stripes" were evolved 
from the coat of arms of the Washington family. 

ARE you not a little bit selfish in neglecting to make all your 
musical friends acquainted with the good qualities of KuN­
KET.'s MusiCAL REVIEW? If yon are, mend your ways and do 
a little missionary work. We would just as lief print a few 
thousand more papers each month as not, while we are at it­
in fact we'd rather, so don't be afraid of overtaxing our sub-
scription list. . 

Musical People speaks of the Athenian philosopher Zeno as 
"Signor Zeno." Kytios Daniell, its editor, must not fail to tell 
us at an early day something about Monsieu1· Demosthenes, 
Herr Cicero and Domimts Paris. Probably our brother editor 
cannot say with Ducis: 

"Et je me vis fesse pendant six ans et plus, 
Gri:tces a Ciceron, 1'ite et Cornelius," 

and it may not be fair for us to poke fun at him for the neglect 
or oversight of others. 

MR. 'f. LEEDS WATERS has become a member of the firm of 
Horace Waters & Co. His business was extensive and so was 
that of Horace Waters & Co., and with forces joined they will 
present a very strong front to all possible competitors. The 
new firm of HORACE WATERS & Co., have leased the elegant 
store at 124 Fifth A venue, near Eighteenth Street. The loca­
tion they consider central and conveuient for the majority of 
their customers, and the large warerooms are alreadv rendered 
necessary by the increasing demands of their business. 

MR. C. E. WooDMAN, of the rising Boston firm of C. C. Briggs 
& Co., of Boston, and Mr. F. W. Lohr, representing the Behning 
pianos. of New York, made us a pleasant call early in April. 
They were both on their way home from an extensive western 
trip, ann report business, for their respective houses excellent 
and getting better. Mr. Lohr is the patentee of a "chin and 
shoulder rest" for violinists which is certainly a good thing, and 
obviates the unsightly use of handkerchiefs, etc, which- is so 
commonly resorted to by players of fl;ll grades. 

LIEBLING, the eminent pianist writes to the Chicago Indica­
tor an original and not untrue definition, 0r rather description 
of classical music. He says: "As far as my own:)imited ob: 
servation is concerned, classical music is that which remains 
longest on the shelvea of the music house, puts people to sleep 
the quickest, makes parents growl when they pa;v the bills for 
tuition, empties music balls in cases of fire, and IS the cause of 
abject poverty on the par~ofthose who actively fight its cause. 
The most indispensable condition and that by which it is most 
easily recognized is its age. The best advice to give to young 
and ambitious composers, desirous of achieving fame as clas­
sical composers, is to die at once. The sooner thev die the 
sooner does their music get a chance to become old, for the 
first birthday of a really classical piece is coincident with the 
date of the obituary notice of its composer. The usefulness of 
this advice will at once become apparent to the friends of the 
young composer for more reasons than one. This condition 
seems a little hard, but must be complied with to insure suc­
cess. And with these sad reflections I will leave the subject. 
I have perhaps not dealt with it as thoroughly as some of my 
confreres, but I am willing to leave the houor of displaying 
rash knowledge and historical research to those who are the 
happy possessors of "Moore's" voluminous Cyclopedia of 
Music. But please do not ask any more leading questions, 
for where would they lead to?" 
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SPECIAL TIES! SPECIAL TIES ! 
OF THE GREAT JEWELRY HOUSE OF 

MERMOD, JACCARD & CO., 
CORNER FOURTH AND LOf.UST STREETS, ST. LOUIS, MO. 

$6 00 Fine Triple Plated Double Wall 
• lee Pitchers, each one warranted and 

stamped Mermod, J accard & Co. These are the best 
bargains ever offered in Ice P itchers in St. Louis and 
are intensely .appropriate to the season. 

S.tQ 00 Nickel Stem-Winding Watches, 
l • warranted good time-pieces and satis­

faction guaranteed to each purchaser by Mermod, 
Jaecard & Co. 

$30 00 Solid Gold Watches for Ladies, 
• warranted good time-pieces; handsome 

and attractive in appearance. 

$35 OOSolid Gold Watches for Gentle­
• men, warranted good time-pieces, sat­

isfaction g uaranteed. 

$1 50 Small American Clocks, neat and 
• attractive time-keepers-warranted. 

$15 00 Solitaire Diamond Rings, for 
. • ladies, from ~15.00 and upwards in 

price. Our stock of R ings is very large and choice. 

$35 00 Solitaire Diamond Ear-Rings. 
• Our variety of Ear -Rings is very ex­

tensive, the largest in the west , and no one should 
purchase Diamonds before examining our stock. 

The above are but a few of the extraordinary inducements we offer to buyers of good~ in our line: Every article is abso · 
lutely of the quality it is represented to be, the price is marked in plain :figures and there 1s but one pnce to all. Call and see. 

BChoice Music Boses of Every Grade at VERY LOW PRICES. 

MERMOD, JACCARD & CO., 
Corner Fourth and Locust Streets. 

Is Not One, but 3o Stores Under the Same Roof 

1 Silk and Velvet Store. 
2 Dress Goods Store. 
3 Mourning Goods Store. 
4 Calico and Gingham Store. 
5 Summer Wash Goods Store. 
6 Lining Goods Store. 
7 Linen and Domestic Store. 
8 Hosiery Store. 
9 Glove Store. 

10 Lace Store. 

J""U'ST SEE: 

11 Em broidery Store. 
12 Trimming Store. 
13 Gents' Furnishing Store. 
14 White Goods Htore. 
15 Cloth and Oassimere Store. 
16 House Furnishing Store. 
17 Flannel Store. 
18 Notion Store. 
19 Ribbon Store. 
20 Fancy Goods Store. 

Besides Six Workrooms connected with various 
..A..d.d.res s : 

21 Art Embroidery Store. 
22 Millinery ~':!tore. 
23 Upholstery S.tore. 
24 Shoe Rtore. 
25 Blanket and Comfort Store. 
26 Underwear Store. 
27 Children's Clothing Store. 
28 Cloak ~::)tore. 
29 Shawl Store. 
30 Ladies' and Misses' Suit Store. 
Departments. 

WM. BARR DRY GOODS COMPANY, 
SIXTH, OLIVE TO LOCUST S~rREETS, ST_ LOUIS_ 

J. KENNARD & SONS~ 
- DEALERS IN-

J 

CARPETS. OIL CLOTHS, 
Lace and Damask Curtain Goods. 

LARGEST CARPET HOUSE IN THE WESTERN COUNTRY. 
~Call and see our Stock before purchasing elsewhere.-.. 

420 & 422 NORTH FOURTH STREET, ST. LOUIS, MO. 

MARENCO, composer of the ballet "Excelsior," which met 
with such· success in Paris some three months ago, and one of 
whose charming songs "Believe Me,'' was published in our 
February REVIEW, is writing an opera for the Bouffes-Parisiens. 

MESSRS. FIEJ,D, FRENCH & Co., have just removed to No:llOO 
Olive Street, (southwest corner 11th and Olive) where, with 
lar~er and better rooms, they hope to be able to accommodate 
theu increasing custom_to their own satisfaction as well as to 
that of the public. 

Wr.r. SCHAEFFER of New York makes a good, honest piano. 
We are glad to see from a recent circular of his that he has 
removed his factory to more commodious and larger quarters, 
the five-story buildin~, No. 456 W. 37th street, New York. 'l'he 
prosperity which th1s move indicates is. one to which Mr. 
t;chaeffer's work entitles him, and we hope it will increase and 
be permanent. · 

M. GouNoD recently sent to the. French choral society 
L'Esperance, of New York, a new cantata, "La StR.tue de la 
Liberte," written for male voices with accompaniment for a 
Jl).ilitary band. The work is now under rehearsal by several 
French societies, and will shortly be performed under the 
direction of M. Vicarino at a concert of French music given 
exclusively by French artists for the benefit of the pedestal 
fund of the BR.rtholdi statue of Liberty. 

'l'nE second volume of Mr. Goldbeck's paper will be called 
Goldbeck'H Musical A1·t. The number of pages will remain the 
same as in the .ftfusical Instrtwtor (24), but the pages have been 
enlarged, so that the new paper will contain nearly double the 
amount of matter of the old. The subscription price bas been 
raised to two dollars a year. We wish Mr. Goldbeck success in 
this modification of his journal. 

MR. CHARJ,ES KUNKEL has recently adopted into his family, a 
three-legged baby. Notwithstanding its youth, it bas a re­
markable capacity for music and a voice of unusual sweetness 
and brilliancy. It is quite large of it~; age, weighing several hun­
dred pounds . It was sent him from New York. It is not 
known who its mother was, and it is said to have at least two 
fathers. It is a Chickering Baby Grand. If the Cbickering-s 
have any more like it lying around loose, they know the 
editor's address. 

THE Detroit Evening News says: "The world will be startled 
to learn that Mons. S. 1.IazureLte, the celebrated composer, bas 
at last taken off his coat and started in on a full-:tiedged O:?,era : 
name not yet announced. It is understood that Detroit w1ll be 
favored with its first production." 

Our Detroit contemporary would much more startle the 
world, or at least the musical part of it, by mentioning any 
"celebrated composer" who has not written or is not writing 
"a fnll-:tiedged opera." We would also suggest that Mons. is 
~ot the proper a.pbreviat.ion of .Monsieur; Mons. being always, 
m French, used m a derogatory way. Custom may be consid­
ered to have made it allowable on circus hills, but when 
speaking of a gentleman such as we believe M Mazurette to 
be, it would be in better taste, if Mr. will not do, to use the 
proper French abbreviation, which is simply M. 

lN the issue of the REVIEW for July last. in a brief review of 
the libretto of Mr. Pratt's "Zenobia," we said: "In fact, the 
libretto is written in two different styles, and, we believe, is 
the production of two persons, one of whom should never have 
attempted writing. Whether this one be Mr. Pratt, who ap­
pears as sole author of the book, or his co-worker, we cannot 
tell." And now comes the Chicago Evening Telegram, which 
relates that Mr. Pratt was recently sued for services rendered 
by one F. B. Wilkie, and one of the items in said Wilkie's bill 
runs as follows: "1'o services in revising and condensing the 
manuscript of the opera of "Zenobia" lor said Silas G. Pratt, 
alias the ''American Wagner," disarming one of the Grecian 
characters of a revolver, redncing somewhat to shape the false 
quantities of club-footed rhythm and other curiosities and 
peculiarities of the marvelous production. $25" 
e~~~ea i~frsJi?n now is: Was Mr. Wilkie the second person, or 

"THE New York press." says "Gath," in a letter to the Cin­
cinnati EnquiTer, is becoming a Western press. The Times is 
run by Reed, of Wisconsin; the Herald by Nordhoff, of Indiana 
and Ballard Smith, of Kentucky; the 'l'ribtme by Reid of Ohio! 
the iiun by Dana, who came here from Chicago; the Post by 
t;ch urz, of Missouri, and White, of Illinois; the Associated 
Press by William Henry Smith, late of Chicago. Yet it is a 
singular fact that a month or two after these Western corn-fed 
men came here they began to talk about the West as an inferior 
quantity, and patronize it, like the New York street car horses 
which are beard to whinny to each other as they come from 
Ohio up the Erie ferry, :five minutes after they land: 'We me­
tropolitans must hide the hair of our fetlocks, as thev might 
mistake us for those horrible Western animals.'" The fact is 
that there is nothing like the West and its social atmosphere 
to develope that independence of character and clearness of 
views that fita man for leadership anywhere. We have already 
called attention to the fact that the best musical papers are all 
published in the West. 

THE ceaseless dip, dip, dip of the pen is a great annoyance 
to those who have much writing to do, and especially to those 
who have to think and write at the same time . You have a 
thought which you are about to put down in words of fire-the 
pen runs dry, you look up from your paper, you reach toward 
the inkstand and dip your pen into its murky depths. The 
movement has consumed only a second, perhaps, but often 
that second has been enough to break the continuity of your 
thought, and to cool the ardor of composition. Then you 
must lose much valuable time in endeavoring to recover the 
lost impetus of the mind or to recollect the elegant turn of some 
sentence which you had begun to write. All this is obviated 
by th~ use of a good stylographic pen, we say a good stylo­
graphw pe11, because there are some which are worse than the 
old style of pens, flowing too freely at times, refusing utterly to 
:tiow at others. We have lately been using a "Livermore" 
stylographic pen, which we find entirely free from the objec­
tions we have just noted, and we are no longer annoyed with 
the eternal dip, dip, dip; we never blot our paper, for we could 
not, if we wanted to; we do not soil our fingers, as we sometimes 
did, for the same reason. For writing musical manuscript, we 
:find it excellent, and indeed, we can think of but one objection 
to the "Livermore" pen, and that is that it makes pen-wipers 
useless, and we wonder what the girls will do for cheap pres­
ents for their studious sweethearts. But then they can give 
them a "Livermore" pen, and that will be more suggestive of 
their wishes than a pen-wiper, for the latter suggests ceasing 
to write, while the "Livermore," with its capacity for writing 
from ten to twenty thousand words with one :tilling, will be 
suggestive of long and frequent letters. 
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To accommodate a large number of buyers we will 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best , in all 
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styles of Squares, Uprights, Cabinet Grands, P arlor 
Grands, and Concert Grands, from the factories of 
DECKER BROS., .CHICKERING, HAINES, STORY 
& CAMP, MA'l'HUSHEK, F ISCHER AND OTHERS, 

~iving a variety to select from that can not be found 
many ot~er house in the country . . 

E very mstrument warranted. Catalogues mailed 
on application. ' 

PIANO-FORTE MANUF!\CTORY, 
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SMITH AND JONES. 

Smith-Do you know, Jones, one of the weeklies has been 
trying to get up a little breeze by inquiring who was the best 
tenor in St. Louis? 

Jones-No, I hadn't heard of it. Did they settle it? 
Smith-Not yet, I think; although, with the modesty char­

acteristic of tenors in general, several gentlE-men wrote, under 
assumed names, that they themselves were the local Cam-
paninis. · 

Jones-What constitutes "best" in tenor.•, anyhow? 
Smith-You've got me, I guess; thou&h I think it is popular 

doctrine that he who can reach the highest note is the best 
tenor. 

Jones--Then I can settle that question in just one second. 
Poindexter is the best tenor in St. Louis. 

Smith--Has he been taken in hand by Bowman and North? . 
Did it hurt him much? Has he fully recovered? Wonderful, 
this change from a basso to a tenor! 

Jones .. ·Change from nothing. Poin. has alwa11s been the best 
tenor in St. Louis. He can reach a higher note than any singer 
of either sex in this village. 
· Smith-You astonish me. How do you make that out? 

Jones-Nature has made him six feet two in his socks, and 
that enables him to reach higher than all other singers. 

Smith-Now, you think that's a joke, don't you? It's a very 
old joke, and it's no joke at all. You're like a donkey, the 
older you grow the greater ass you become. 

Jones-Never mind, Poindexter is the best tenor in St. Louis. 
Rivet, who knows everything, can tell you who is the next best. 

C(( ??? ??? (?(? ?? ??? (C( 
• • • 

QUESTIONS PERTINENT AND IMPERTINENT. 

Would not : " Every man for himself; the devil 
take the hindmost" do pretty well for a short state­
ment of the ethics of the sheet-music trade? 

Will not that sort of a code result in making four- ' 
fi fths of the whole number of dealers in sheet music 
" the hindmost?" 

After all, would there be much lost if " Auld 
Clootie" should take a stroll among the members 
of the music trade and claim his due? 

How do the Steinways like the idea of having 
their x>et conductor-Thomas, assist indirectly in 
ad verttsing the Decker piano ? 

Would it not be a good idea, after Thomas has 
gone, to invite his New York rival, Damrosch, to 
visit St. Louis? 

700 Harrison Avenue , frotn Canton to Brooklyn Street, BOSTON , MASS. 

We've not yet heard from the Mark-ay de Bloom­
in-humbug in reference to our FivE DoLLAR offer. 
(Five dollars·, in big letters for i.t would be a big 
thing for his paper.) Does not the Marl~-ay like 
the solid food we furnished him'? Can it he that 
he is suffering from indigestion? 

Does any one know of any one who considers 
himself a composer who has not an opera or two on 
hand or in course of preparation? lf so, won't the 
person possessed of that knowledge impart it to 
us? Would it not be worth one's while to walk ten 
miles to see such a prodigy? 

C~.A.SEI . P:J:.A.l-'TO CO. 
S(ia1UARE, SQUARE GRAND, AND IMPERIAL UPRIGHT GRAND Why do the members of the music trade who 

have written us letters commendatory of our out­
spoken statements in reference to the music­
trade journals, always couple their statements with 
the request that we should consider the communi­
cation strictly private, e"tc.? Are they afraid of Every .... nstrument Fully Warranted. RICHMOND, INDIANA. 

NICHOLAS LEBRUN, SOLE IMPORTER their shadows? · 

FIFTEEN YE.A.RS OF SUCCESS. 

NICHOLAS LEBRUN, 
llanurattanr, Importer, and Jobber lA 

MUSICAL INSTRUMENTS 
.Atad .M1Utca l ..llferohcm..U.e, 

207 SOUTH FIFTH STREET. 
ST. LOUIS, KO. 

TEN FIRST PREMIUMS. 

OF THE 

CELEBRATED . ' ROUGH DIAMOND' 

IT ALlAN STRINGS 

BOOK NOTICES. 

Richard Wagner and his Poetical Works, from "Rienzi" to 
''Par sijal; '' j1·om the French o.f Judith Gautier, by L. S. J. Boston: 
A. Williams &: Co. Madame Gautier is a hero-worshipper. and 
Wagner is for her the hero of heroes. The first sixty pages of 
this little book of 175 pages are devoted to a rhapsody on Wag­

FOR VIOLIN, GUITAR , BANJO, CELLO, .AND uer, such as only a woman, and a French woman at that, could 
DO UBLE BASS have written without seeing that it bordered, nay, t renched 

' upon the ridiculous. 'I.' he balance of the work is occnpied with 
And of the "NE PLUS ULTRA , GERMAN ACCORDION. descriptions of the plots of Wagner's libretti. These descrip­

tions are interestingly written. Wagnerians will hail the book 
Bands supplied and instruments repaired a t "lowest figures . as one which does justice to the great master. and anti-Wag­

Dealers supplied at New York figures . Sample orders solicited. nerians will not fail to read it with interest. The work of .the 
J ean White's and Howe's ent ire catalogues in stock at vu b· translator has been excellently done, and the typographiCal 
Ushers' pr'ces. Largest and best stock west of the Mississippi. I appearance of the book is at once ueat and elegant. A good 
T ea assorted samples of ·'Rough Diamond" violin, guitar, or photographic portrait (three.qnarters view) of the dead com-
banjo. strings mailed upon receip t of $1.00 poser serves as a frontispiece. 
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G-EIC>. ~X:L.G-El.N", 
MANUFACTURER OF 

Churoh and Parlor Pips 0 rgans, 
Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 
l'uning and Repairing done at short notice. Drawin~s, Speci1l· 

eations and Prices furnished free on application. 

C. F. ZIMMERMANN'S 
MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 
-Makes a Specialty of All Kinds of-

StringS and Musical Merchandise 
Generally, Concertinas, Accordions, Violins, 

Guitars, Zithers, Etc., Etc. 
I call special attention to my own manufacture of D~ms, 

8anjos, Tambourines, Flutes, Fifes, and Brass Band Inst~ments. 
Proprietor of five patents and publisher of ZIMMERMANN's 

SELF·lNSTRUCTOR FOR CONCERTINA AND ACCORDION, 
Every one should see ZIMMERMANN'S PATENT PIANO IN­

~TRUCTOR, teaching this instrument by FIGURES-the great­
est production of the age. 

Send for circulars and learn the prices of my goods, which 
defy competition. 

..-DEALERS will find it to their advantage to make my ac­
tuaintance. 

JACOB CHRIST, 
NO. 19 S. FIFTH STREET, Temple Building, 

MERCHANT TAILOR 
IUR SOUTHER!t HOTEL. ST. LOUIS, MO. 

DBESS COATS AND EVENING SUITS A SPECIALTY 

"V:J:TT :S:"IJSS., 
Manufacturer of and Dealer in 

lltteis aadl S •est) 
203 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 

re relief, I can 
furnish a means of manent and Pos· 
itlve Cure. A Home Treatment No 
charge for consultation by mail. Valua· 
ble Treatise Free. Certificates from Doc. 
tors1 Lawyers, Ministers, Business-men. 
Adctrcss Rev. T. P. CHILDS, Troy. Ohio. 

~EN"R.."Y :.EE:XLGE'N", 
Church and Chapel Pipe Organ Builder, 1626 Pine St. 

Jhurch Pipe and Reed Parlor Organs tuned and repaired. 
On hand new Two Manuel Pipe Organ, 16 Stops, 2~ Notes, in 
Pedal Gothic Walnut Case. Also 2 Stop Portable P1pe Organ, 
manufactured by Felgemak:er, Erie, Pa. 17 Notes of. Peaals 
for '"ale Cheap . 

.u-Estimates and Drawmgs furmshed on apphcatwn. 
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TONY FAUST'S OYSTER HOUSE 
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PifARO FACTORY, 
Grand, Square, and Upright Piano-Fortes. 

These Instruments have been before the Public for nearly :fifty years, and upon their 
excellence alone have attained an unpurchased pre-eminence, which establishes them as 
unequaled in Tone, Touch, Workmanship and Durability. Every Piano fully War­
ranted for :five years. Prices greatly reduced. Illustrated Catalogues and Pr1ce Lists 
promptly furmshed on application. 

WM. KNABE & . CO., 
1~2 Fifth Avenue, New York. 2~1 & 2~6 W. Baltimore St" Baltimore. 

READ & THOMPSON, Wholesale and Retail Dealers for the KNABE PIANO, 
208 & 210 N. Fl FTH STREET, ST. LOU IS. MO. 

IT..A..:L ""Y"-1 8 81. 

MILAN, 
1881. 

PARIS, 
NORWAY, 
SWEDEN, 

1878. 
PHI LAD' A, 

1876. 
SANTIACO, 

1875. 
VIENNA, 

1873. 
PARIS, 

1867. 

AT THE GREAT 

ITALIAN INDUSTRIAL EXPOSITION, 
MILAN, 1881, 

MASON & HAMLIN 
CABINET ORGANS 

WERE AWARDED TilE 

Gq?.iJJ{rJJ SIL YER JlfEJJ.ilL, 
being the ONLY IUGIIEST AWARD in this Department, to any instru­
ments of this class European or American. 

The MASON & HAMLIN CO. value this extraordinary honor the 
more highly because it comes from a ve,·y musical C'luntry, where 
discriminatwn in regard to the merits of musical mstruments may be 
supposed to be most accurate. 

.AT .A.X..X.. T~E GB..E.A.T 

W"ORLD'S INDUSTRIAL EXPOSITIONS 
For Fourteen Y ear• the11e Or~an11 have received the 

E:IG::HEST :HONORS, 
Being the only American Organs which have received such at any. 

I M P R 0 V E M EN T S During the year just closed, this com~any ha~e i_ntrodu<?ed 
• improvements of greater value thanm any similar penod 

aince the introduction of the American Organ oy them, tweaty years since. 

ELEGANT STYLES ~re now .received from their fact~ries da!ly, surpassing 
m capac1ty and excellence nnythmg whwh has before 

been produced, and certainly worthy to be ranked with the VERY FINEST MUSICAL INSTRU­
!IENTS IN THE WORLD. They are in cases of solid BLACK WALNUT, MAHOGANY, CHERRY 
ASH, EBONIZED, etc., and are at net cash prices, $240, $330, $360, $390, $480, $570, $750, $840 and 
$900. 

P 0 P U LA R STYLES including, also, the most valuable of the recent improv~­
' menta, and adapted to all uses, pubhc and private, m 

plain and elegant cases, are at $22, $30, $57,$66, $72, $84, $90, $93, $99, $102, $105 to $200 and up. 

EASY PAYMENTS These organs are not only sold for cash, but also for 
1 easy payments, or wlll be rented until rent pays for an 

organ. 

A N E W I L L U S T RAT E 0 C AT A L 0 G U E , t~~fbi~~su~~d fiU~str~t 
ing MORE THAN ONE HUNDRED STYLES OF ORG,\NS, with net PRICE LISTS and 
circulars, willl!e sent free to any one desil·ing them. Certainlv no one should buy or rent any 
organ without having seen these circulars, which contain much useful info?·mation about organs. 

MASON & HAMLIN ORGAN CO., 
154 Tremont Street. BOSTON: 46 E. 14th Street (Union SQ..), NEW YOBlt; 149 Wabash Av .. CEICA.GO. 

CHICKERING& SONS' 
GRAND, SQUARE AND UPRIGHT 

==65,000== 
SOLD SINCE APRIL 1st, 1823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, 

has given to the Chickering Pianos an universal prestige and reputation far above all 

other Pianos manufactured in this country or Europe. The overwhelming verdict of tbe 
very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, 

Louis Plaidy, Stephen Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds 

of other masters of the art, places the Chickering Pianos of to-day at the head of the entire 
list of Pianos made in the world. 

Illustrated Catalogues and price Lists mailed on application to 

CHICKERING & SONS' 
Cor. 18th Street and 5th Ave. 

Ch!eker1ng Hall New York, cr 156 Tremont Street, Eoston, :r.tass, 

- 'I' ::a: E -

EMERSON PIANO COMPANY, 
(ESTABLISHED IN 1849) 
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-MANUFACTURERS OF-

SQUARE, UPRIGHT AND COTTAGE 

Warerooms-595 Washington Street, BOSTON. MASS. 
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