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1VL\:TSIC :aoox:s -
FU:SLIS:S:::ED BY 

OLIVER DITSON & Co., 
SINGING-CLASS BOOKS, 

FOR 1882-1883. 
Ditson & Co. are obliged to vary the arrangement of this 

kind of books, because the structure of choirs and the methods 
of singing masters are constantly changing. The four books 
here described have been most carefully put together, and 
represent a great deal of practical, instructive and musical 
talent. 

THE CHORAL CHOIR 
Is a full-sized Choir and Convention Book, by W. 0. Perkins, 
1\lus. Doc. (which means ''Musical Docto•·.") This good com­
poser and teacher needs no title, but a college was pleased to 
give it to him, and as may be seen that in his visits to com­
munitbs wh ch are,. musically, out of sorts, his "doct-r-ine" 
will be "sound" ana trustworthy. 

It is a common mistake to suppose that church choirs need 
only sacred music for practice. In the first place, exclusive 
practice of choral music is very tiresome if not injurious. In 
the second place, the study of good v .. ice exercises,part songs 
and glees, is well calculated to develop taste, to train voices 
and ears to fine Pxpression, and thus to prepare one to brin~ 
out the true beauty of such mus1c as is needed in church. 

The CHORAL CHOIR is half secular; half sacred. The :first 
150 pageR have a finely-graded singing-school course, which, 
for the first few pa~es, of course, is not of much use in a choir 
rehearsal. After this, howevm·, for more than a hundred pages, 
we have what is equivalent to a good, easy glee book, the con­
tents of which are new and fresh, and combine entertainment 
with instruction. 'l.'he last half of the CHORAL CHOU~ is 
more especially devoted to church music. 'l.'here is a good 
variety of tune in L. M., C. M., . M., and the other familiar 
metres, and after these a large and excellent assortment of 
authors and sentences. The CHORAL CHOIR is perfectly 
:fitted for use in singing classes. The price is $1.00 with the 
usual r · <iuction for quantities. 

THE PEERLESS, 
By W. 0. PERKINS, 

. 
:BOSTON, J!v.t: .A.. s s -

-THE-

MUSICAL SUCCESS OF THE SEASON. 

Nearly 100 of those world-famous Plantation Songs antl 
Popular Melo<lies that have made the fortune of Minstrel 
'l.'rou:pes, and of which Ditson & Co. hold the copyrights of a 
I.arge number. 

Piano or Organ Accompaniments. A good proportion of 
the songs have choruses. More true, original, pleasing melo­
dies may be found in this volume than in any other extant. 

OI course Foster leads the van, and his 

OLD FOLKS AT HOME 

can not be excelled. This statement, however, will be ques­
tioned by many, who prefer: 

. Old Kentucky Home. 
Old Dog Tray. 
Old Dan Tucker. 
Farewell, Lilly Dear. 

OR 

Oh, Susannah! 
Old Uncle Ned· 
Old Cabin Home. 
Dixie Land. 

Or the more modern nonsense songs of the Jubilee order~ 

Cospel Raft, or Cross Roads, 
In the Morning by the Bright Light, 

Or the truly beautiful 

Lily Dale, Mocking Bird, or Twinkling Sta.!'S. 

NEVT OJ?EE...A..S. 
NOW READY. 

MADAME FA V ART; AIDA, $2.00; CARMEN, $2.00; l\11GNON 
$3.00; INFANTA'S DOLLS, (Les Poupees de L'Infante); 

MEPHISTOFELE,(Boito)$2.00;0LIVETTE,50c; 
MASCOT, 50c; LES MOUSQUETAIRES, 

$1.00; PATIENCE,$1.00; BILLEE 
TAYLOR, 50c; PIRATES 

OF PENZANCE, $1.00; 
BOCCACCIO, $2.00; BELLS 

OF CORNEVILLE, $1.50; FIELD 
OF HONOR, (Le Pre aux Clercs.) $2.00; 

F ATINITZA, $2.00; SORCERER, $1.00; LITTLE 
DUKE, $1.00; TWO CADIS, $2.00; PINAFORE, 50c., 

ALL WITH FULL LIBRETTO, FOR PERFORMANCE 

SENT POST-PAID, ON RECEIPT OF PRICE. 

ANTHEM BOOKS. 
ANTHEM HARP. ($1.25.) W. 0. PerkinR, 
EMERSON'S BOOK OF ANTHEMS. ($1.25.) 
AMERICAN ANTHEM BOOK. ($1.25.) Johnsor..., Tenney 

and Abbey. 
GEM GLEANER. ($1.00.) J. M. Chadwick. . 
PERKINS' AN'l'HEM BOOK. ($1 50.) 

At this season choirs are much in need of. new anthems . 
In the above :five books will be found all that possibly can be 
needed, and of the very best quality. , 

Excellent Anthems and easy Cho1-uses will also be found in 
Emerson's new HERALD OF PRAISE (1 00); in J. P. Cobb's 
FESTIVAL CHORUS BOOK, ($1.25); in Zen·alm's INDEX ($1.00); 
in Tourjee's CHORUS CHOIR ($1.50); in Perkins' TEMPLE 
($1.00); and in Emerson's VOICE OF WORSHIP ($1.00). 

FRANZ, ALBUM OF SONG $2. bds,; $2.50 <?l:; $S.,il~. • Franz' own ed1t10n o h1s 
famous German songs. 

GEMS OF ENGLISH SONG $2.bds.;$2.50cl.;$3.gilt. 
• The new ana most favor­

ite collection. 
a book for the times and is mostlr made up from the con­

tents of the CHORAL CHOIR, by omitting part of the sacred 
music and otherwise abbreviating, so as to make a book of a 
moderate price and the most convenient make-up for singing­
schools. The quality is excellent, and it is probably Mr. ;per­
kins' best singing class book. 

Price, $2. Boards.· • $2.50 Cloth, 

Mailed anywhere for above prices. 
$3. Fine Oilt.l M .. SICAL FAVORITE A new: bound vol_ume o_f piano tJ 1 musw of medmm dlfll.culty. 

$2. plain. $2.50 cloth. $3. gilt. 

OUR GUARANTf[. 
We sell with the under­

standing THAT YOU SHALL BE 

PLEASED OR NO SALE, and chaL 
lenge any one to show a single 
case during the past FIFTY 

YEARS, where our house has 
sold a cheap or imperfect in. 
strument, and refused to ex­
change it. 

We givema­
kers' guarantee 
for five years, 
ancl OUR OWN, 

guar an tee i n g 
satisfaction and 
if from any cause WHATSOEVER, 

the Piano or Organ does not 
please you, IT MAY BE RETURN· 

ED at any time, within one to 
siJC months, and exchanged 
for any Piano or Organ of equal 
value. • 

We Deliver Our Pianos 
To Cash Customers, FREIGHT 

PAID, to almost any Railroad 
point, and give a Stool, Cover, 
Patent Music Binder, or Folio, 
and 12 numbers of our Musi­
cal Magazine, containing over 
$33 worth of our .latest and 

A Stool and 10 numbers o.f 
Peters' Organ Music, a New 
Monthly Magazine, containing 
$10 worth of late popular 
music, (or we will pay freight 
to any point not costing over 
$1 per 100 lbs). 

J. L. PETERS, 
307 Nor-th 5t_h S-t.~ St. Louis. 

JtirAgency for Ditson's, Novello's and Peters' Editions, Chase Pianos, Bay 
Sta.te Organs, Etc. 

-· -T :a: E-· -

HAINES 
UPRIGHT . PIANO-FORTE 

RANKS AHEAD OF ALL · OTHERS. 

"Haines makes a magnificent Upright." 
-CAMP ANINI. 

" The tone of the Haines Upright is simply lovely." 
-EMMA THURSBY. 

" They are delightful to sing by." 
-AL WINA VALLERIA. 

'' I do not see in what respect they can be excelled." 
-OLE BULL. 

'' In all my experience 1 ha'oe yet ·to find a piano that suits me 
better." 

-BRIG NOLI, 

''In evm·y 'respect the Haines Upright Piano answers the de­
mands of the most exacting artist." 

-ETELKA GERSTER. 

"W"' AREROOJY-[ S,. 

97 FIFTH A VENUEi NEW YORK. 
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"AN INSTRUMENT WITH A SOUL IN IT." 

~GALAXY OF ST.A..BS.-:£!/U 

Who pronoun co the WEBER PIANOS the best Pianos in the world 
for their" Sympathetic, Pure, and Rich Tone, 

c01nbined with Greatest Power." 

i P.AREP.A ROSA. '*' 
.NILSSON, KELLOGGJ .!l.LB.!l..NI, 

M.!l.RIE ROZE, RIV"E-KI.NG, C.llRY, 
P.!l.TTI, THURSBY, MURSK.Il, 

C.!l.RRE.NO, L UOO.!l., TORRI.Il.NI, 
STR.!l USS, GODD.!l.RD, O.!l..MP.!l.NI.NI, 

MILLS., O.!l.PO UL, MUZIO, 
GIL.MORE, WEHLI, BRIG.NOLI, 

And many others. 

PRICES REASONABLE. TERMS EASY. 

WAREROOMS, FIFTH AVENUE, COR. 16th ST., NEW YORK. 

HENRY r. MILLER 
MANUFACTURER OF 

THE :ilRTISTS' GR:flH.D, 

THE COH(/ERT GR:flH.D, 

THE P:flRLOR GR:flH.D, 

UPRIGHT, PATENT PEDAL UPRIGHT, AND SQUARE 

'l'he Choice of the World's Great Artists. 

'110 THOSE INTERESTED, a beautiful Catalogue will be mailed on receipt of two three­
eent stamps to prepay postage. 

HENRY F. MILLER, 
611 Washington St., Boston, Mass., U.S. A. 
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NAZEhTGN SR@TWER~t 

34 & 36 University Place, - NEW YORK. 

BROTHERS 

PEAK OS 
Have shown them~elves to be so far superior to all others in Excellence of 

Workmanship, Elasticity of Touch, Beauty of Tone, and great Dura­
bility, that they are now earnestly sought for by all persons desiring 

TB V RYB T PZA 0. 

OAUTION.-All genuine Decker Pianos have the following name (precisely as here shown) 
on the pianos above the keys : 

llirSEND FOR ILLUSTRATED. CATALOGUE._,.. 

Ne. 33 UBie• Square, NEW YORK. 



Vol. VI. 

GIUSEPPE DEL PUENTE . 

F Adelina Patti, a native of Madrid, can 
claim to be an American, because when· a 
helpless babe she was brought to this 
country by her parents, Signor Del Puente, 
a native of Naples, could, were he so in­
clined, lay claim to the same proud dis­
tinction for having, in the year of our 

Lord 1845 selected Washington's birthday for his 
own. The name of Del Puente is one that is 
not unknown in Spanish annals, and it is the 
blood of the Spanish Del Puentes 
which courses through the veins 
of the subject of our sketch, who, 
by birth, is Marquis de Murcia. 

He was but a boy ·when he enter­
ed the conservatory of Naples as 
a student of the violoncello. His 
voice however, soon gav.e signs of 
such ~romise that he abandoned in­
strumental music for song, having 
for masters Guercia and Scafato. 
After studying under these masters 
from the age of fourteen to the age 
of seventeen, his young soul was 
fired by the deeds of valor of Gari­
baldi as well as by his patriotism 
and the artist's natural love of lib­
erty, and he ran away from the con­
servatory, donned the knapsack and 
became one of Garibaldi's band of 
braves. At the end of a year, how­
ever he returned to his Alma Mate1·, 
whe;e he continued his studies for 
some two years longer. 

As a singer, Signor Del Puente 
has a history which is probably 
unique. From the age of fourteen 
to that of seventeen, he had a pure 
soprano voice, and was the prima 
donna of the little theatre connect­
ed with the conservatory of which 
he was a student. After his return 
from the army, his voice had chang­
ed to a rich tenor and a tenor he 
expected to remain; such however 
was not his fate, for another change 
occurred and he became a basso 
and was hoping that he might ere 
long rival Lablache, when his voice 
again took an upward climb, and he 
became a barytone. "I sincerely 
hope" said he to us, with a touch of drollery, "that 
my voice will not now change to a contralto!" Of 
this, or any other change, th€lre is little danger 
now, we think, for it .is now twelve years since he 
made his debut as a baritone at Jassi, in Wallachia, 
at the same time that Campanini made his debut 
as a tenor. From that time to this, his career has 
been one of rapid advance, until now he is one of 
the celebrities of the operatic stage. 

After his successful debut at Jassi, he was in 
demand in the most famous theatres of Europe and 
appeared successively at La Scala, Milan, at the 
Apollo di Roma (the largest opera house in Rome), 
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in Seville, Spain, then thronghout the United 
States with 8trakosch, from 1873 to 1875. From 
that time until this season, he has been under 
engagement to Col. Mapleson, and has playe~ bo~h 
in England and the United States, ever growwg 1n 
popular favor. This season he is a member of the 
Nilsson Concert Troupe, and has shown that he is 
at least as great in concert as in opera. He has an 
engagement with Col. Mapleson for next winter's 
opera season in New York, after which he goes to 
Covent Garden, London, with manager Gye. 

GIUSEPPE DEL PUENTE. 

Signor Del Puente's repertoire is a very varied 
and extensive one, embracing as it does fifty-two 
different operas. The operas of his predilection 
are, however, "Don Giovanni," "Rigoletto," "Il 
Barbiere," "Carmen," "Flauto · Magico" and 
"Ernani." Many remember his excellent work as 
Mephisto in "Faust," when he was here with 
Strakosch, but he has ceased playing it, the part 
taxing the voice to such an extent as to endanger 
it. His voice is a full, round barytone of very 
musical quality; his stage presence is excellent, 
and his dramatic abilities are of a high order. His 
appearance in private is that of a gentleman, as 

No. 5 

he affects none of the oddities which mark so 
many public singers. The excellent portrait we 
give of him on this page, and which was drawn and 
engraved expressly for the REVIEW, gives a correct 
idea of his personal appearance. 

He has been the recipient of many marks of dis­
tinction from learned societies, has frequently 
sung at the English Court as well as for Queen 
Victoria and other European rulers, and his friends · 
speak with pride of many a medal and decoration 
which he is too modest to exhibit; these medals 

embrace not only testimonials to 
his artistic abilities but also to his 
charitable impulses and .actions. 

Our readers are indebted to the 
kindness of Mr. Del Puente for the 

r pretty ballad "Believe Me," which 
appears in this number and which 
was written expressly for him by 
the well-known Italian composer 
Marenco. This is one of Mr. Del 
Puente's favorite concert numbers, 
and, with the addition of the Eng­
lish and German translations made 

. expressly for our readers, it should 
become a very popular song, even 
in the hands of singers less skilled 
than th@ famous barytone to whom 
it is dedicated. 

"ONE of the curiosities of musical 
Berlin, says the Allgemeine Deutsche 
Musik Zeitung, is the 'Music-Bourse.' 
Any one requiring the services of 
musicians, from an entire orchestra 
down to a pianoforte player, will 
have his written or personal appli­
cation immediately attended to here. 
The Bourse is held daily, between 
eleven and one, at Domack's Restau­
rant, where the disciples of Poly­
hymnia assemble in their hundreds 
and where, thanks to the sagacity 
of' mine host, the beer glasses are 
of the largest to be found in Berlin. 
This Bourse is, however, a strictly 
organized institution, having been 
founded in 1860 by the Berlin Musi­
ker- Verein, with proper statutes 
which are being carried out by a 
committee of management. The 
latter distributes the orders as they 

are received, and sees that the existing normal 
tariff is adhered to, it being a peculiarity of this 
tariff that it contains only the minimum charges 
below which none of the members are permitted to 
play. On the other band, whenever there is a 
brisk demand in the market they may take advan­
tage of it. Thus, playing at a dance is charged for 
on holy days M.9 for each musician, on Sunday, 
M.7.50, on week days, M.6 as the minimum; high 
ministerial and ambassadorial balls are tari:ffedM.9 
each player for four hours, with M.L50 for each 
additional hour; rehearsals, M.3, table music, M.5. 
The Ve1·ein commands the best execution. 
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KUNKEL BROTHERS, PUBLISHERS . 

very basis principles of. republican government. 
The great aim of our form of government is to 
supply the social conditions which will give to the 
individual the greatest possible scope for the unim­
peded exercise o~ his energies. Anything which 

=======6=12=0=L=·v=E=s=T=R=E=ET=.=s=T=. =Lo=u=·s=.======= ·goes beyond that and the protection of national 
rights and existence is not only superfluous but 
anti-republican. The second of our statements, 
that music does not, in this country, need govern­
ment help, makes a square issue with the main 
position of those whose views we are combating, 
and hence may here be briefly considered. 

I. D-. FOULON, A.M., LL.B., 

SUBSCRIPTION. 
One Y~ar (with premium), 
Six Months (with premium), 
Four Months (without premium), 
Single Copy, - - -

EDITOR. 

$2 00 
1 25 

60 
25 

For premi·ums offered, see page 1:,6. '{his includes postage on 
paper, to all points except St. Louis. St. Lou-is subsc1'ioers must 
add at the rate of 25 cents p er year to thei1· subscriptions when they 
wish to receive the REVIEW by mail. This is due to the peculiarity 
of the postal laws, which pre11ent monthly publ·ications' IJein{l sent 
at second-class rates in the place where they are publ·ished. 

Subscribers finding this notice marked will understand that 
their subscription expires with this number. The paper will 
be discontinued unless the subscription is renewed promptly. 

l!.:RFEOTION of vocalization is perhaps in ­
consistant with the highest attainable 
excelleflce of singing. To sing with true 
feeling is to sing well, but deep and genu · 
ine feeling always causes some loss of con~ 
trol over merely muscular movements, and 

mnst have a tendency to mar what con­
sists merely in technique. Rubinstein, the giant of 
modern pianists, gets so carried away with the com­
positions he, interprets that he frequently strikes 
a wrong note-in other words is deficient in the 
mechanical part of his work, while von BUlow, in­
tellectual and cold, is always correct, purchasing 
his correctness, however, at the cost of the higher 
forms of expression. Among singers, Patti is the 
female von BUlow of the voice, coldly perfect, n~ver 
grandly inspired. She has perhaps a right to the 
title of the greatest soprano vocalist of the age, but 
it would be an insult to the art of song to say, that 
her elegant but soulless style is the perfection of 
singing. 

ART AND REPUBLICANISM . 

OW and then we are amused or provoked 
......... ,., , ... ,., (.according to the tempe1~ in "\Vhich we hap-

pen to be when we read the articles) by 
rAr'<" ......... -,... communications J•rinted in some of our 

exchanges, and advocating government 
subsidies · to music schools and opera 
houses. If we ·· are to believe the writ­

ers of these articles, music will never make much 
progress among us until "the government" takes 
it in hand. There is a refreshing vagueness about 
what they call "the government." They do I'Ot 
say whether they mean the national government, 
the government of the individual states, or the city 
governments. Indeed, they probably do not care. 
What to them are questions of constitutional law? 
Cannot the constitution be changed? Music is a good 
thing, therefore it ought to be supported. It does 
not receive at the hands of the public that support 
which they think it deserves, therefore that vague 
entity which all unpractical visionaries make res­
ponsible for existing evils, and would make their 
associate in the righting of all supposed wrongs: 
"the government," must put its supposed omni­
potent hand into its supposed inexhaustible coffer, 
and come to the re~cue of music, in its supposed 
hour of need. 

But (Alas for the scheme of those would-be sav­
iors ofmusicin the New World!) none oftheir sup­
positions h~ve any foundation, save in the hazy 
visions of what they are pleased to call their brains. 
The government, whether national or otherwise, 
has not the legal power, if it had the will, to make 
appropriations for musical purposes; and music 
does not need its help. To discuss in detail the 
legal principles involv~d in the first of these state­
ments would lead us too far at present. Suffice it 
to say that to subsidize music would be against the 

It is the custom, in countries which have estab­
lished churches, to advocate or defend such estab­
lishments, by the statement that they are a means 
of public education, and necessary to the fostering 
of public morality, and by the pretense that the 
people would not voluntarily sufficiently support 
them. These are substantially the same reasons 
that are urged in favor of subsidizing music in 
this country. But, so far as religion is concerned, 
the Un~ted States have shown that where it is 
freest, there it is best upheld by its votaries, for 
the amounts expended for religious purposes in 
this country far exceed those expended in any 
other land on the face of the globe. Now, why 
should it not be so with music? Of course, it must 
be borne in mind that ours is musically a new field; 
but has not the support given to music really been 
better than we had any right to expect? We be­
lieve that opera troupes which have visited us, have 
usually received all the support they deserved. 
Seldom has there been a good opera ·company, 
which gave opera at popular prices, that has not 
been properly patronized, if properly managed. 
Must the government play the part of amusement 
purveyor and operatic manager, in order to save 
from loss imprudent or ignorant irnpresari·i? Do 
,·ou remember the ''Pinafore" craze? Here, our 
government beggars turn up their noses. " We 
don't· mean that kind of music!" Well then you 
mean the kind of music which the people do not 
want; is that it? "We want to educate them, 
teach them to love better music." How? Will you 
lasso them in the streets, and compel them to pay 
their money (for even where opera is subsidized, it 
must be paid for), to hear that to which they do 
not want to listen ? If they do not hear it,. how 
will it educate them? The public taste must be 
educated gradually. No education is education 
unless it be progressive, in other words, unless it 
ad vance step by step. 

To say that music will never thrive upon our 
shores until government takes it in hand, is not 
only to mislead but to discourage the lovers of 
music among us, for Americans know full well that 
the day will never come when the arts will receive 
subsidies from the government treasury, so long as 
ours is a republican country, and if, for a proper de­
velopment of art in our midst, we are to wait until 
monarchies replace our free states, in sp:te of the 
political ranters who see the overthrow of free in­
stitutions in every defeat of their own party, we 
are very sure that neither we nor our children's 
grandchildren will ever live to see a genuine art 
era. Indeed, in view of the rapidity with which 
the democratic idea is permeating and disintegra­
ting the structure of all existing monarchies, the 
signs of the times would indicate that ere many 
decades, the entire civilized world would become a 
barren field for art, and art itself a withered remin­
iscence, a pale ghost of its departed self. 

But art, far from being dwarfed by freedom, gets 
its noblest growth only on condition of being free. 
What, in a word, is the mission of all art? To give 
outward expression to the highest development of 
the innate sense of the beautiful. The every day 
observation that tastes differ proves, however, that 
our ideas of beauty are tinged by our own indi vid­
uality; in other words, that our mental habits, our 
thoughts and emotions serve as the colored specta-

cles through which we gaze at the world of beauty 
around us. What is the style of an artist, but the 
projection of his own subjectivity upon or into the 
art object which he creates? This is too evidently 
true to need any lengthy discussion; but it may be 
well in this connection to bear in mind that music 
is the most subjective of all arts. Painting and 
sculpture make outward forms, taken from nature, 
the vehicle for the expression of the idea of the 
beautiful and to that extent are objective, whil~ 
music has generally no definite prototype in nature, 
hut is the expression in tone forms of the moods, 
thoughts or emotions of the composer; in other 
words, of his subjectivity. 

Such being the indisputable facts, it is evident 
that the form of government which pe'rmits the 
greatest and highest development of the mind and 
heart of the individual will eventually prove the 
most favorable to the development of art, especially 
of the musical art, which to a very great extent, as 
we have seen, is the reflection of the innermost 
ideals of the soul. 

We eontend that the highest type of manhood 
is that which is developed under and by the com­
bined influence ofliberty and law, that where we 
find the highest type of manhood, there eventually 
we shall find the highest type of art; and we think 
our views are borne out by the facts of history. 
Eras of freedom, from the age of Pericles down, have 
been the golden ages of art, and ~hose artists who 
have shone most brilliantly in despotic times and 
countries have been those who knew how to be 
freemen among slaves . . 

Republics do not treat the arts like hot-house 
plants which need constant tending and nursing to 
keep them alive, and hence art in republics may, at 
first, be of slower growth; but whe1i it has grown it 
is not an exotic, which dies as soon as the protect­
ing shelter of a government has""'been withdrawn 
from it, but a gigantic oak .whose roots ·strike deep 
into the soil of society and whose boughs defy the 
winter blasts of political disturbances. 

Again, protection implies direction, and govern­
mental subsidies always have (and that reasonably 
and logically) an· inseparable condition: govern­
mental control. In a republic, that would mean 
often the rule of the ignorant masses. Is it better 
in a monarchy-'? Let history answer how often the 
patronage of art and artists has been dictated by 
the whims of some favorite or paramour of weak 
or immoral monarchs ! 

We have faith in the art future of this country, 
and especially in its musical future. Its free insti­
tutions, far from being the enemy of true art­
growth, are, we think, its best friends and pro­
moters. 

N editorialleaderin 11he Musical · Courier of 
February 21, closes as follows : " Wagner 
lives no more, but eternally will live his 
works; and forever will shine the grandeur 
and glory of his name wherever music, 
the language of the soul, may spread her 
golden wings." Now, the golden wings of 

a language is good. This reminds us of Justice 
Minister Hye who, in a discourse to the students of 
the University of Vienna in 1848, said:, -." 'l'he 
chariot of the Revolution is rolling along and 
gnashing its teeth as it rolls," or of the pan-Ger­
manist mayor who exclaimed: "No Austria, no 
Prussia, one only Germany, such are the words the 
mouth of your Imperial Majesty has always had in 
its eye." 
If this mixture of metaphors is the result of ._the 

Wagnerian afflatus we may expect our brothe~ of the 
Courier to rival the Prud'homme of French comedy 
who, when he was presented with a sword by the 
company of Gardes Nationaux to which he belonged, 
said pompously: " Ce sabre est le plus beau jour de 
rna vie!" [This sworrl. is the finest day of my life1] 

I' 
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RICHARD WA GNER. 

AGNER, the famous composer, died at 
Venice of heart disease on the afternoon 
of February 13th. His remains were 
subsequently transported to Bayreuth, 
where they were interred. 
It remains now to be seen whether 

his music has any inherent vitality or 
whether it will gradually disappear. His adherents 
believe that in reality it is the music of the future, 
and they point to the fact tlui.t whereas some years 
ago Wagnerians were few, now "the congregation 
of Wagnerians has increased to an imposing multi­
tude of faithful ones scattered all over the face of 

· the globe," as foreshadowing a speedy conversion 
of the whole world to the tenets of the Wagnerian 
church. These persons seem to forget the fact, 
patent to all unprejudiced observers, that the large 
increase which r-ecent years have 
brought to the Wagnerian ranks is due 
more to political than to art influences. 
From the first, it was Wagner's policy 
to flatter German vanity and to try to 
make it appear that his works were the 
final blossoming of German art. He 
chanced to appear at a time when 
Germany was without really great com­
posers: The nation desired to be great 
musically, not only in the past, btit 
also in the present and in the· future, 
and while, at :first, they laughed at 
Wagner's pretensions to be their rep­
resentative and leader in .the art of 
music, many :finally wearied of waiting 
for other leaders who did not appear, 
and began to think that Wagner was 
probably the true German Messiah of 
music. Once established in the minds 
of his fellow-countrymen as the German 
composer of the day, it was a relatively 
easy task for Wagner and his adherents, 
especially at a time when German am­
bition had been gratified and increased 
by martial success, to persuade them 
to take another step and to crown 
him absolute Kaiser of the realms of 
German music and infallible Pone of 
the Wagnerian church. It would be 
doing injustice to a great and intelligent 
nation to affirm that, as a whole, it 
allowed itself to be flattered into em­
bracing art tenets it did not understand, 
and we hasten to say that musical Ger­
many is far from being Wa()'nerian to. 
d,q, but the fact rerpains that out of 
every hundred adherents of Wagner's 
theories at least ninety-nine are Ger­
mans and we do not think we are un­
charitable in saying that ninety per 
cent of those, if they would tell the 
truth, would have to confess that the 
principal "reason for the faith that is i.n them" is 
that Wagner is a Landsmann. But Wagner is no 
longer here-he is now a musician of the past, like 
Beethoven, Mozart and a score of other com posers 
who have made Germany famous; the reasons of 

·national pride which attached so many Germans to 
him will now bind them to him no more than to 
Bach, Handel, Mendelssohn, Schumann or Meyer­
beer, and a few years will show whether any new 
converts are made, any new recruits enrolled. 

One thing is evident : all other great composers, 
without theorizing upon music, have founded 
schools; Wagner, in spite of his constant discussion 
of music and musicians, has founded none. What­
ever that may foreshadow as to the longevity of his 
works, it certainly does not argue well of the per­
manency of his system. 

We are far from denying Wagner's talent, far 
from attenuating the merits of many portions of his 

compositions, but we think that his place among 
the composers of the world will eventually be settled 
to be far below that of more than one compoRer 
whom he attempted to relegate to the limbo of 
oblivion when he believed himself, by the grace of 
the King· of Ba,;aria and of the Bayreuth Patrons' 
Union, arbiter of the fate of composers, alive or 
dead. 

Whatever we may think of Wagner as a man, a 
theorist or a composer, it must be admitted that he 
was indefatigable in the propagation, both by pre­
cept and example, of wt1at he considered the truth 
in art; that he had ability to succeed in ways 
marked by his predecessors, yet chose to work in his 
own way, because he thought it the right way, and 
that he was unswerving in his fidelity · to his art 
theories. His life was a busy one. His collected 
writings on musical and other topics already :fill ten 
large oct~vo volumes, which will probably be 

RICHARD \iV AGNER. 

increased to a dozen wh.en his latest writin~s have 
been brought to~etber. .Besides not a few minor 
musical works, he composed twelve operas, words 
and music, of which the following is a complete 
li st: 

1. "The Novice of ·Palermo," given at Magde­
burg, March 29th, 1836; plot taken from Shakspere's 
"Measure for Measure." Gasparini, one of vVag­
ner's admirers and biographers, states that the 
'melodies were charming. Wagner, strange to say, 
had a great admiration for A uber in those days. 

2. "Rienzi," DresdE!n, 1842. Schroder-Devrient 
made it popular in Germany after Mr. Antenor 
Joly, director of the Renaissance, in Paris, where it 
was to have been produced, had failed. It was 
given in Paris, April 6th, 1857, with Montjauze, 
Massy, Sacque, Lutz, Giraudet, Labot, and Mes­
dames bternberg and Priola. 

3. "DerFliegen~~ Hollander," Dresden, January 

2d, 1843; revived .at Dresden, 1865, London, 1876, 
with Santley and Torriani. Wagner in 1842, sold his 
libretto to Leon Pillet, director of the Opera, who 
had it put to music by Dietsch. 

4. "Tannhauser," produced October 21~t, 1845, 
and in Paris, March 13th, 1861, sung by Niemann, 
Morelli, Cazeaux (basso), Coulon, Tedesco, and 
Marie Sass. A parody by Calisch was brought out 
in Leipzig in 1858. 

5. "Lohengrin," Weimar, 1850. Led by Liszt. 
9. "Tristan and Iseult." Munich, January lOth; · 

1865. 
6. "The Mastersingers of Nuremberg." Opera 

comique in three acts. Royal Opera House, Munich, 
June 21st, 1868. Directed by Hans von Bulow; sung 
by Nachbaur, Betz, Bausewein, 1::ichlosser, Holz and 
Mesdames Mallinger and Diez. 

8. "Rheingold," Munich, September 22d, 1869. 
First part of trilogy, afterwards at Bayreuth, 

August 13th, 1876. 
9. "DieWalkyrie," Bayreuth, August 

14th, 1876. 
10. "Siegfried," Bayreuth, August 

16th, 1876. 
11. "Gotterdammerung," Bayreuth, 

August 17th, 1876. 
These last four works, led by Hans 

Richter, were interpreted by Betz, Un­
ger, Vogel, Hill, Schlosser, Reichenberg, 
Niemann, Nioring, Gura, Kogel and 
Mesdames Grtin, Haupt, Jeide, Lilli 
Lehmann ,Sche:ffsky ,Materna, Wecker lin 
Wagner and Laumert. 

12. "Parsifal," Bayreuth, July 26th, 
1882, with Heichmann, Kindermann, 
1::icaria, Winkelmann, Hill and Amalia 
Materna. 

For further details we refer our readers 
to the sketch of \iVagner which we pub­
lished in the HEvmw for May 1882. 

.THE ROMANCE OF FIDDLE-DEALING . 

Charles Reade, in "Readiana," tells 
one tale of the the romance of fiddle­
dealing which is charming. There was 
a certain precious violoncello at Madrid. 
It was a genuine Stradioad us. The local 
maker, one Ortega, had put in a new 
belly in his shop. M. Chanot, "the best 
judge of violins left now Tarisio is gone,'' 
lighted upon the old belly and bought 
it. Tarisio then discovered it, and pest­
ered Chanot till he sold it for a thousand 
francs ($200), and told him where the 
remainder of the fiddle was to be found. 
The owner was persuaded to part with 
it for fuur thousand francs ($800), and 
Tarisio "sailed exultant for Paris with 
the Spanish bass in a case. He neve~ 
let it out of sight. The pair were caught 
by a storm in the Bay of Biscay. 

The ship rolled; Tarisio clasped his bass tight 
and trembled. It was a terribl~ gale, and for one 
whole day they were in danger. Tarisio spoke of it 
to me with a shudder. I will give you his real words, 
for they struck me at the time and I have often 
thought of them since: "Ah! my poor Mr. Reade, 
the bass of Spain was all but lost?" Was not this 
a true connoisseur? a genuine enthusiast? Obse:rn•e! 
there was also an ephemeral insect called Luigi Ta­
risw, who vvould h.ave gone down with the bass, but 
that made no impression on his mind. De minimis 
non curat Ludovicus. He got it safe to Paris. A 
certain high priest in these mysteries called Vuil­
laume, with the help of a sacred vessel called the 
glue-pot, soon rewedded the back and the sides to 
the belly, and the bass being now just what it was 
when the ruffian Ortega put his :fin()'er in the pie, 
was sold for 20,000 francs ($4,000). 

.b 
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GIVING AND GAINING. 

'!'hough the river to the sea 
Is forever flowing, 

'!'hough the blossom greets the bee, 
All its sweet bestowing; 

Still the river floweth fleet, 
Still the rose's heart is sweet. 

'Tis the grand, eternal law, 
Giving is but gaining; 

Nature knows no single flaw 
In her wise ordaining; 

He who gives 'mid bounty stands; 
Who withholds hath empty hands. 

- CAitLOT'fA PERRY. 

MUSIC IN ITS RELATION TO OTHER ARTS. 

F we open any work or hear any lecture 
which professes to deal with the subject of 
art aenerally, we cannot but be struck 
by {be absence of all critical allusion to 
music. Painting, sculpture, architecture 
are dealt with separately and compara­
tively. But music, from some cause or 
other, seems to be put aside as if it were 

an art sui generis, having nothing in common with 
the other arts1 and the allusions to it arc of the 
most general kmd. · 

Yet the artistic principles on which mmic is 
based are the same as those which govern every 
other art. Indeed it is admitted that architecture 
and music are in one respect very near akin. They 
are both constructive arts, in no way dependent on 
any resemblance to the objects which we see around 
us in nature; as is, to some extent, the case in 
painting and sculpture. 

The late Mr. Edward Barry in his inaugural lec­
ture delivered on his appointment to the Professor­
ship of Architecture at the Royal Academy, said:-

" It must always be remembered that architecture, 
like music, is a conventional a:r.t, while painting 
and sculpture are imitative arts. Nature must 
ever be in a greater or less degree the teacher and 
judge of the latter; while architecture [and, he 
might have added, music] can be referred to no 
rules but its own and to that subtle sense of beauty 
and fitness which is implanted in the human 
breast." 

The very fad that music appeals to the mind in 
a manner totally distinct from that of every other 
art makes this e trangement between music and 
the sister arts the more to be regretted. Arch­
bishop Whately pointed out that the force of the 
similes used in the Parables lies in the total dissim­
ilarity of the two subjects in every point but the 
one where the resemblance is drawn. In the same 
way the total disF:imilarity in detail and mode of 
expression between music and painting or sculpture 

. enhances the value of the resemblance in the 
underlying artistic feeling. The unremitting con­
centration of thought on one subject must narrow 
the mind, and the object of the present paper is to 
counteract this error, by showing that either 
musician or painter may learn much m his own art 
and expand hi s mind by the study of another art 
which operates through a different medium. 

A knowledge of music, more or less intimate, may 
be aRsumed in the readers of The Musical Times: 
It will therefore be convenient to take certain 
canons of those arts which appeal to the mind 
through the eye, as painting, sculpture, and archi­
tecture, and which may~ for convenience, be termed 
ocular arts, and see how far the same canons are 
applicable to music, the aural art. In doing this 
we shall quote freely from Mr. Ruskin's third letter 
on the Elements of Drawing, for three reasons­
first, the field of investigation is so large that cer­
tain d~ta mus~ be .assumed as proved; secondly, the 
letter m questiOn 1s generally known; and, t];urdly, 
Mr. Ruskin's position justifies the ~ssumption th~t 
what he says of the arts generally m that letter 1s 
proved, and that it is tnerefore only necessary to 
show that the main laws which he lays clown and 
illustrates from the ocular arts can be equally well 
illustrated from music. 

1. PRTNCIP ALITY. 

Mr. Ruskin in this letter says:-
" Composition means, literally and simply, put­

ting several things together, so as to make one 
thing out of them, the nature and goodness of which 
they have all a share in producing. ;;, ;;; ;;, In 
all cases an intended unity must be the result of 
composition. ·::< ;;, ;;, It is the essence of compo­
sition that everything should be in a determined 
place, perform an intended part, and act, in that 
part, advantageously for everything that is con­
nected with it." 

Further on, in the same letter, this principle is 
particularised by Mr. Ruskin under the head of the 
"Law of Principality." Mr. Rnsldn says;-

"The great object of composition being a lways 
to secure unity-that is;. to make out of many 
things one whole-the rirst mode in which this 
can be effected is by determining that one feature 
shall be more important than all the rest, and 
that the others shall group with it in subordinate 
positions. ;;; ;;, ;;, Thus, also, good pictures have 
always one light larger or brighter than the other 
lights, or one figure more prominent ihan the 
other figures, or one m,ass of color dominant over 
all the other masses." 

The important canon of art thus laid down is 
really divisible into two laws, which, in Mr. 
Ruskin's own words, are:-

"First, that one feature shall be more important 
than all the rest; and 

"Secondly, that the others shall group with it in 
subordinate positions." 

Mr. Ruskin gives illustrations of the operation of 
this rule in music by showing that in a short musi­
cal phrase there is generally one note which domi­
nates the whole passage. This however, right in 
itself, is not enough. The prominence of this one 
note in the phrase is similar to the prominence of 
some one feature in the princi.(>al figure of a picture. 
But just as there is one principal figure in a group 
of figures, so there is one principal :phrase in a 
group of musical phrases. And there IS this fnr­
ther J?Oint of resemblance-that in each case, the 
principal figure or the principal phrase can be 
isolated, but the subordinate figures and subordi­
nate phrases cannot be isolated without destroying 
the homogeneous character ofthe composition . 

lfwe look at Raphael's Madonna eli t:3an Sisto, to 
select a familiar example, or at almost any picture 
of the same or an earlier period, while composition 
in painting was simple, we sec at once, not only 
which is the principal figure but also , that this 
figure is complete in itself, and could stand alone 
as a picture · without any one of the accessory 
figures. And in the same pictures we shall ('ee 
that none of the accessory figures can be isolated i. 
they only exist by their relation to the principa 
figure. '£ake, for example, the figures of the Pope 
and t:3t. Barbara and the two angels in the Madonna 
di San Sisto. These angel faces have often been 
isolated-and with what result? We may daily see 
them in print-shops gazing up vacantly at nothing. 
ln further illustration of this principle a few pic­
tures in the National Gallery may be ci tecl-N os. 
671, 227, 249, 586, 568, 700, 18, 625, 179, 804. 
If we take a fugue as the highest type of musical 

composition based on one subJect, we find it obed­
ient to the same law of principality-or

1 
to apply 

to it Mr. Huskin's own wo:tcls, the subject IS the one 
feature "more important than all the rest;" the 
conn ter-subject and the various episodes "group 
with the subject in subordinate positions." More­
over, the subject of a fugue is a short musical 
phrase complete in itselfwhich can be isolated, but 
this is not the case with the subordinate parts of 
the fugue, which only exist by their relation to the 
subject. 

In music of a later elate, just as in paintings of a 
later elate, the composition is more complex, and 
the isolation of the principal features IS not so 
easy. But this increases the analogy between the 
two arts. 

In sculpture and in architecture the same{re­
eminence of one feature and subordination o all 
others will of course be found, and is too obvious to 
need elaboration here. 

2. SYMME'l'RY. 

The second great canon of art is in terms almost 
the exact opposite of the first-namely, that where 
two figures or two masses of color or of form Ol' two 
musical phrases co-exist they must balance each 
other. 'l'his is the law commonly known as svm· 
metry, which meets us at every step. We arrange 
the ornaments of our rooms on this principle, and 
even our candlesticks are made in pairs. 

In the religious paintings of the fifteenth century 
we are accustomed to a crucified Christ or an 
enthroned Madonna with surrounding saints. The 
number of saints on each side of the central figure 
is almost always equal and happens more often 
than not to be two; witness the pictures in the 
National Gallery, the numbers of which have been 
given above. If we conceal the saints ou one side 
the symmetry of the picture is lost. 

In modern paintings the same principle of sym­
metry is observed; but it is not obtruded on the 
spectator with the same vigor, but delicately con­
cealed. " A rs est celare artern." 

The two we8tern towers of a Gothic ca theclral and 
the two columns of a Greek peristyle are obedient 
to the same law; just as the spire and the pedi­
ment are obeclien t to the law of principality. Both 
laws are exemplified in the Ionic screen at Hyde 
Park Corner., and also in the Marble Arch. Sculp­
ture clemana.s the same balance. 

Those who have visited the church of St. John at 
Copenhagen will remember that force is shown in 
the figure of each of the apostJ.es, force balancing 
force ; as the figures are symmetrically arranged. 
But, in the Chnst, Thorwalclsen has expressed the 
repose and rest offered in the words " Come unto 
Me," written above the figure, by the symmetry, 
the duality, of the form itself. lf, perhaps, he did 
not realize the full value of those words, he has yet 
given full expression to their meaning. A small 
copy of the Christ, in wood, has been placed on the 
pulpit of St. Peter's in Vere Street. A glance at 
this copy will explain .our meaning, an~ we refer to 
it because there is another feature m the same 
church to which we shall refer hereafter. As Mr. 
Ruskin said, in one of his Oxford lectures:-

" The two main principles of good sculpture are­
first that its masters think, before all other 
matters, of the right placing of the masses; sec­
ondly, that they give life by flexure of surface, not 
by quantity of detail.'' 

The manner in which the law of symmetry is 
observed in music could not be better described 
than in these words of Mr. Ruskin. The point is 
the right placing of the masses. 

In the sonata form, with its two subjects and 
their attendant episodes of approximately eq~al 
dimensions, it will be seen that the underlymg 
principle is symmetry, obtained by the right plac­
mg of the masses. And as the movement proceeds, 
life and interest are imparted to it not by burden­
ing the score with fr~sh matter and mul.tiplicity.of 
detail, but by bendmg about the subJects which 
have already been enunciated in such a manner as 
to exhibit them in different aspects, or, as Mr. 
Ruskin says of sculpture, by "flexure of surface." 

Musicians who know Albertinelli's "Meeting of 
Mary and Elizabeth," either in the original or oy a 
copy, cannot but be struck by the reseml1lance in 
composition to sonata form. Mary is the first 
ubject, Elizabeth the second, of almost, but not 

quite, equal importance, because the shadow of 
Mary's face thrown on that of Elizabeth maintains 
the superiority of the Virgin. The grouping of the 
architectural accessories, about the figure, is similar 
to the grouping ofthe episodes about the two sub­
jects of a sonata. 

While dealing with the canon of symmetry it 
will perhaps not be a waste of space to quote, from 
Mr. Ruskin's" Modern Painters," a passage which 
describes the class of pictures that most closely 
resemble the pure sonata form. 

Mr. Ruskin(" Modern Paintersz'' vol. ii., page 71) 
speaks of symmetry as "essential to the perfect 
operation of the more earnest and solemn qualities 
of the beautiful," especially in religious art, which 
he describes in the following words:-

" Equal ranks of saints are placed on each side of 
the picture; if there be a kneeling figure on one 
side, there is a corresponding one on the other; the 
attendant angels beneath and above are arranged 
in like order; and the balance is preserved even in 
actions necessitating variety of groul'Jing, as always 
by Giotto; and "t>Y GJ:irlandajo in the intro?uction 
of his chorus, hke side figures; and by Tmtoret, 
most eminently in his noblest work, the' Crucifix­
ion,' where not only the grouping, but the arrange­
ment of light, is absolutely symmetrical. Where 
there is no symmetry, the effects of passion and 
violence are increased and many very sublime 
pictures derive their sublimity from t~e. want of~t; 
but they lose proportionally m the divmer quahty 
of beauty." 

Wagner's pictures have something of this kind of 
sublimity. 

And here, in passing, we should take note of a 
matter in the history of music as compared with 
the history of painting. The two-subject form in 
music is laterin date than the one-subJect form. Tn 
one-subject movements, symmetry exists, but the 
law of principality predominates; in two-subject 
movements principality is decreased in importance 
and symmetry is paramount. The same tendency 
has been exhibited in painting and in other, arts. 
As refinement increases, the force of inclependen t. 
unity melts into the delicacy of symmetric duality. 

Both these laws, that of principality and that of 
symmetry, come to us from nature; and the devel­
opment in art, fr,,m the first into the second, seems 
also in accordance with a law of nature-principal­
ity is the prevailing principle in the vegetable 
kingdom: look at a tree. Symmetry, however, pre­
dominates in the later creation of the animal 
kingdom. And in man we see the perfect combina­
tion of both laws. 

3. REPE'l'I'riON. 

Much has been said of the repose which painters 
have obtained in pictures by the repetition of cletaHs. 
If repetition is a canon of any art, it most assuredly 
is so of music. The very idea of composition seems 
to involve repetition, and the word composition 
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has been specially applied to music. The musical 
composition is heard, so to speak, seriatim, and is 
not, like a picture, laid bare for inspection; so that 
the hearer has no power of referring back to refresh 
his memory as to that which has not been suffi­
ciently impressed upon him in the first instance. 
It is therefore necessary that the subjects should · 
be distinctly enunciated at the outset, and should 
afterwards be so referred to in whole or in part as 
never to be quite absent from the mind. We look 
for the same sort of repetition of leading features in 
the several fa9ades of a building. An edifice which 
was Classical on one side, GothJC on another, Ital­
ian on a third, and Queen Anne on a fourth, would 
not be a more incongruous jumble of inconsistencies 
than a musical composition which went meander­
ing from subject to fresh subject as if it had no 
definite aim or end. But, while repetition is thus 
essential to music, it may be used so as to effect 
one of two objects-either to give force or to give 
repose, and whether by force or repose to augment 
the unity of the composition Now these are the 
words of Mr. Huskin on the law of repetition:-

" Another important means of expressing unity 
is to mark some kind of sympathy among the dif­
ferent objects; and perhaps the pleasantest, be­
cause most surprising, kind of sympathy, is when 
one group imitates or repeats another." 

He then cites instances from Pl·ou t, Vandyke, 
and Turner. 

While on the subject of repetition, reference may 
be made to certain passages in the first volume of 
Mr. Ruskin's "Modern Painters." Mr. Ruskin, 
speaking of the clouds which occupy the upper 
region of sky, states that their chief characters are, 
first, symmetry; secondly, sharpness of edge; 
thirdly, multitude; fourthly, purity of color; lastly, 
variety. lt would perhaps be thought fanciful to 
say that these are the characters of good repetition 
in music; but let us confine ourselves to what Mr. 
Ruskin says under the first and last heads. Under 
the head of symmetry, he says:-

"These clouds are nearly always arranged in 
some definite and evident order, commonly w long 
ranks reaching sometimes from the zenith to the 
horizon." 

This is a repetition of the same feature; and 
then, under the head of variety, he says:-

"Variety is never so conspicuous as when it is 
united with symmetry. ;:, ;:, -::' If through a 
ran.ge of barred clouds crossing half the heavens, 
all governed by the same forces and fallin~ into one 
general form, there be yet a marked ana evident 
dissimilarity between each member of the great 
mass-one more finely. drawn, th e next more deli­
cately moulded, the next more gracefully bent, each 
broken into differently modelled and variously 
membered groups-the variety is doubly striking 
because contrasted with the perfect symmetry of 
which it forms a part." 

Could the varied treatment with which the musi­
cian SP.eks to add fresh interest of form or harmony 
to tl:!~ successive repetitions of an oft-recurring 
theme be described in terms more beautiful than 
those quoted above? 

4. CONTRAS'f. 

The general canon of art which may be con­
veniently dealt with next is contrast, as being the 
opposite of repetition, just as symmetry is the op­
posite of principality. 

Here again it is evident that contrast is almost 
more essential to music than to any other art. 'J'he 
slow tempo is contrasted with the fast; conjunct 
movement with disjunct; forte with piano. But 
beyond these, there is of course the most obvious 
opportunity for contrast of every kind in a move­
ment which is based on two subjects. One will be 
bold in character and loud in tone, the other soft 
and sweet. The notes in one case may be stately 
minims n.nd crotchets, while the other sparkles in 
contrast with brilliant passages, like gleams of sun­
shine on water that is still and black with the ap­
proachiug storm. 

Persons far less endowed with artistic genius than 
Mozart or Beethoven could not fail to seize such 
opportunihes for contrast as are thus afforded. 
Genius, on the contrary, diRplays itself in the very 
avoidance of these too vulgar ly obvious effects. 
Genius delights in the production of a second sub­
ject which, while by sufficient contrast with the 
first it has the attraction of novelty, has yet suffi­
cient similarity to the first subject to preserve in­
tact the unity of thought. Again, the great charm 
of mod nlation-and modulation is the special gem 
of music--lies in the contrast between two Jreys 
b.e~ng modified by gradual, instead of abrupt, tran­
sition. 

Thus it will be seen that . in the hands of the 
great masters, whose works we take as models, vio­
lent and sudden contrast has been refined into deli-

cate and gradual chan~e, both in the forms of sub­
jects, in quantity ana quality of tone, and in 
progression of keys. 

Now this is what Mr. Ruskin says of contrast in 
painting:-

"G-reat painters do not commonly or very visibly 
admit violent contrast. They introduce it by 
stealth, and with intermediate links of tender 
change; allowing, indeed, the opposition to tell on 
the mind as a surprise, but not as a sllock." 

But it must be borne in mind that the refining of 
contrast into change has, like gradation, of wbich 
we sLall speak hereafter, been a matter of growth 
in music as well as in painting. Early compositions 
and early paintings have more abrupt contrast than 
those of a later date. 

An historical comparison\>f music with painting 
would be out of place; but, as reference has been 
made to the growth of the two arts it may be said 
that there are many points of resemblance between 
pre-Mozartian musw and'pre-Raphaelite painting­
not pre-Raphaelitism-and between post-Mozartian 
music and post-Haphaelite paintmg. And the most 
remarkable resemblance is in tne nature of the 
change in each case, and in the genius of the two 
men who most influen ced it. Thus Bach and G-iotto 
might stand side by side, each in advan<'e of his 
age; II aydn, whose life encircled that of his short­
lived pupil Mozart, with Perugino, whose life encir­
cled that of his short-lived pupill{aphael; and the 
two pupils might stand side uy side, and Beethoven 
by some great colorist like Titian or Paul Ver­
onese.-Musical 'Pimes (London.) 

('To be continued.) 

MUSIC IN ST. LOUIS. 

MME. CHRISTINE NILssoN and her assistants gave concerts in 
St. Louis, on tho 6th and 8th ultimo. The troupe, as many of our 
readers already know, consists of Mme. Nilsson, soprano, Miss 
Hope Glenn, contralto 'fheodore Bjorksten, tenor, Giuseppe 
Del Puente, barytono, the Mendelssohn Quintette Club of Boston 
and Mr. Charles E. Pratt, accompanist. Mme. Nilsson and 
Signor Del Puente are old and favorite acquaintances of the St. 
Louis public, the others appeared in our city for the first time. 
Nilsson looks much older then she did when we last saw her­
tim.e has evidently told on her general appearance, but it has 
left her glorious voice intact, indeed, it seems to us that it has 
strengthened and at the same time mellowed her tones. Nilsson 
is still one of the queens of songs, Patti' s peer for execution, her 
superior for expression. And yet her singing is not free from 
faults. She now and then takes liberties with the text of her 
songs, which we could not recognize as improvements and her 
artieulation of the words, although usually excellent, is occas­
ionally verv indistinct, even in the Freuch language which, to 
all intents and purposes is her mother-tongue. We no tired this 
particularly in "Conn.ais tu le pays," which she sang at the 
second concert. The sacrifice of tlro words to the supposed 
requirements of vocalisation may meet the approval of some, 
but we cannot but consider it a fault. What we have said of 
indistinctness of articulation concerning Mme. Nilsson, we 
must say with additional emphasis of ;\!iss Glenn, who is pos­
sessed of a good, but not great, contralto voice of faircnlti vation. 
Mr. Bjorksten is a light tenor, very much after the style of Mr. 
Toedt, who has been heard in concert here several times. Tiis 
voice is sweet, rather weak, but always trne in intonation and 
generally well-managed. In a word, he is a young tenor of 
promise, bnt not yet above mediocrity. Del Puente was himself, 
that is to say one of the best barytones we hRve ever hearn. and 
a capable and conscientious artist. The playing of the Mendels­
sohn Quintette Club was all that could be desired, and Mr. 
Pratt's accompaniments were generally excellent. Crowded 
houses greeted the troupe on each occasion. 

'l'HE fourth concert of the St. Louis Musical Union, on Feb­
ruary 22cl, presented the following programme: 

FIRST PAHT.-1. Overture, ''Leonore, No. 3," Beethoven, Or­
chestra; 2 "Scenes Pittoresques," Massenet, (a) Marche, (b) 
Divertissement, (c) Angelus, (d) F~te Boh6me, Orchestra; 3. Duet 
for 'l'enor and Alto, Du.clley Buck, Miss Clara Urquhart and Mr. 
R. S. Carr. 

SECOND PART.-Ballet Music of "Faust,'' Gounod, Orchestra; 
5. Violoncello Rolo-Concerto, Goldeman, Mr. Gottlieb Anton, .Tr.; 
6. " Moorish i::lerenade," Lanpey, Orchestra; 7. Barytone Solo­
" Stirrup Cup," Ardlti,Mr.J. oaler; 8. Siegfried'sDeath aud 
Funeral March, From R. Wagner's Trilogy "Die Gotterdamme­
rung." , As a tribute to the genius of Richard Wagner, the 
greatest of modern composers, who died on the 12th of this 
month, at Venice, the Orchestra will perform this piece for the 
first time in St. Louis." 

The orchestra did not, on this occasion quite come up to the 
standard it has set for itself by the previous concerts of this 
season, although it did some excellent work, notably in the 
charming set of compositions from Massenet. Each of these 
tone pictures received an excellent interpretation. Massenet 
does not reduce the orchestra to an immense guitar, nor does 
he deafen sensitive ears by a constant use of the whole or­
chestra. His music reflects the characteristics of French art 
and literature: lucidity, imaginatiou, elegance. To listen to 
these little tone poems was a lesson to all, and a revelation to 
manv of what constitutes tone-color in an orehcstm. 

Mr: Gottlieb Anton, Jr., made his dcbtd 011 this occasion as a 
'cello soloist. He suffered from stae-e fright and evidently did 
not do as well as he cau. He however prpved good schooling 
and genuine talent. He will make his mark as a 'cellist, unless 
we are much mistaken. 'fhe accompaniment to this concerto 
waR artistic in its execution.-lt was perhaps the best work of 
of the sort we have yet heard at the Musical Union concerts. 

A glance at the programme will show that a note was 
appended to the Sth number in which the trombone and the 
bass-drum settled foreYer the question of Wagner's standing 
among modern composers. A note of this sort is always out 
of place in a programme. It was especially so in this ca.se, not 
Olllybecause the people who attend this series of concerts are sup­
po~e cl to know who and whatWagnerwas,and itisinsulting their 
intelligence to pretend to tell them, but also because they have 
no interest whatever in the musical opinions of the orchestra in 

reference to a mooted question, and imagine they have sense 
and taste enough to form their own opinions of persons and 
things without assistance from the gentlemen who handle the 
d rum-sticks, the bows, the trombone slides, or even the baton. 

As it was Washington's birthday, the second part of the con­
cert was opened by a selection not on the programme, the com­
monplace affair which has been dubbed "Hail Colnmbia"­
llnd 1t was played- -in a way to make George thankful that he 
was not there to hear what was being dono in his honor. 
Patriotism. like charity, "rovers a multitude of sins," however, 
and the thing was applauded. Evidently, Armory Hall is too 
large for the majority of our singers as we heard complaints 
from those who sat back of the center of the Hall, that the duet 
of Miss Urquhart and Mr. Carr was not audible. We sat pretty 
well in front and heard quite distinctly two pleasant but not 
stron_g' voices, that bleuded very nicely a11d executed their not 
very difficult selection in good st~·le. 'l'he gentleman, however, 
sang, or seemed to sing most of the time in a foreign language, 
although (perhaps from a defect of memory) he interpolated an 
English word now and then. Mr. Saler sang his ballad with a 
good deal of dash. His voicJ is one of the few that can fill the 
Armory Hall and he always has the good sense of selecting 
compositions to which he can do justice. A little more attention 
to the enunciation of the words would have improved his very 
acceptable performance. 

TnE Henry Shaw Musical Society, RS the choral society re­
cently organized by Prof. Poppen is called, mRde its first ap­
pearence before the Public on February 27th, at the MercRntile 
Library Hall, in Mendelssohn's famous oratorio of" St. Paul." 
We should like to give the sqcioty a good "send off," but truth 
compels us to say that the performance was not what we had 
ex pecten. To begin with, an msufficient orchestra was engaged, 
'l'he strings were weak, and the other instruments were not 
toned down so much as they might h:we been. 'fhe result was, 
that the figures assigued to the violins were, for the most part, 
inaudible, and in their stead was heard a more or le~s har­
monious buzz. The soli with the exception of Mr. Saler's were 
all taken out of time and all too slow. 'fhis we verified at the 
time with our pocket metronome. We will give a few instances 
as we noted them down then and there: No. 7, "Jerusalem thou 
that killest, etc." marked <)lHnter note = 54, wa:; taken at 40: No. 
13, "But th e Lord is mindful, etc." marked quarter note = 66was 
taken as if it were eighth note = 66, or in other words twice as 
slowly as Menrlelssohn intended to have it sung. Many of the 
choruses dragged along painfully 'l'he chorale (No. Hi) "Sleep­
ers awake, a voice i&.calling," is marked quarter note = 69 and 
was taken at quarterD.ote = 54, making it more an invitation to 
sleep than to wake. Before that, the horus "Saul, Saul. why 
persecutest thou me," marked quarter note = 60 was sun g at 
quarter note = 40, and the final chorus: ''Not only unto him," 
whieh is metronomized in the score at quarter note = 96, was 
taken at quarter note = 63. We might cite other instances for 
we have others noted down, but these are enough. These 
figures are not matters of guess-work, but. actual readings 
from the metronome, while the performance was in pro!?ress. 
Had the tempi been correctly given, the performance (onts1de of 
the orchestra) would have been satisfactory, for the voices were 
good and well balanced, tho attack was sure and prompt, in 
other words, the society gave evidence of thorough drilling. 
Perhaps Mr. Poppen intended to change the tempi, if so we can 
only say we prefer the original to the innovations. 

Before the oratorio, the orchestra played a •• Grand Reception 
March," composed for the orchestra and dedicated to Henry 
Shaw, Esq .. , by R. 8. Poppen." We arrived too late to hear the 
whole of the march- what we heard of it, however. improssotl 
us very favorably. 

A MUSICAL CHURCH. 

RCHDEACON DUNBAR, noted in the 
Church of England as a man of rather 
eccentric ideas, is establi hing in London 
a "Musical Church," to be called the 
"Church of the Holy Apostles." He has 
taken the Portland Bazaar, which is capa­
ble of seating 8,000 persons. In this place 
it is intended that s1xty surpliced choris­

hall si11g the most elaborate services that 
were ever heard in a church at which an Anglican 
minister officiated. '1 he surpliced choir will be 
assisted by another choir of 100 voicesh and by a 
full band of brass, string and harp. T e body of 
the church will be lighted by an enormous silver-gilt 
cross with four arms, the· extremities of each arm 
containing a red-colored lantern, illuminated by 
the electnc light. Costly pictures wm be upon the 
walls-one an enormous "Nativity," by Paul Ver­
onose. There will be daily services with a quartet 
choir, an elaborate Rervice on Saturday nights, and 
on Sunday the clash and clang of every instrument 
heard in an orchestra. In the morning grand mas­
ses beginninj:l; with Mozart's "Twelfth Mass;'' 
wili be said in their entirety. In the evening wlll 
be given in succession, opening with the "Stabat 
Mater," such oratorios as "The Messiah " "The 
Creation," "Elijah " Beethoven's "M~unt of 
Olives," Sullivan's '" Li?ht of the World," and 
Gounod's "Redemption.' 

This is very beautiful from an art standpoint; 
but many will query whether religion will gain any­
thing by the new venture. We are much inclined 
to the belief that the "Church of the Holy Apos­
tles" will b regarded and treated as a sort of l::lun­
day opera. 

REC'l'OR (recently appointed to new parish, meet­
ing olcl man): "Well, James, this is a most healthy 
and beautiful spot, and peoJ?le seem to live to a 
great age here. 1 hould thmk folks hardly ever 
die hero." James: "Well, sh, it's generally the 
last thing they do, sir, here."-Standard of the 
Cross. 
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THE MALEFACTOR'S VIOLIN. 

ARL HAFITZ had spent six years in work­
ing at thorough-bass· he had studied 
Haydn, Gluck, Mozart, Beethoven, Rossini; 
he was in full enjoyment of robust health, 
and of a modest fortune which allowed 

. him to pursue his artistic vocation. In a 
word, he had all the requisites for compos­
ing grand and beautiful music-except the 
one little indispensable thing-inspiration. 

Every day, :filled with noble ardor1 he would. take 
to his master very long and harmomcally very good 
scores-every phrase of which, unfortunately, went 
to the account of Peter, or James, or Christopher. 

Master Albertus, seated in his great arm-chair, 
smoking his pipe, .with his feet on the andirons 
and his elbow on the table, would set to work to 
strike out his pupil's original discoveries, one after 
the other. Car1 would cry with vexation, get 
angry, argue-but the old master would placidly 
open one of his innumerable music-books, and 
with his finger on the passage say: 

"Look there, my boy!" 
Then Carl would hang his head, and despair of 

the future. 
But one fine morning when he had handed in to 

M·aster Albertus, under his own name, a fantasia 
of Baccherini, with scraps from Viotti, the old gen­
tleman's composure gave way. 

"Carl!" cried be, ''do you take me for an ass? 
Do you think I don't notice your wretched steal­
ings? Really this is too bad!" 

Then, seeing him in consternation at this ad­
dress: 

"See here," said he; "I think it is very likely 
you ·are cheated by your.own memory, and take 
your reminisences for invention; but, decidedly, 
you are getting too fat; you drink too good wine, 
and, what is more, you are too loose in counting 
vour glasses. That is what clogs the channels of 
your intelligence. You must get lean!" 

"Lean!" 
"Yes !-or give up music. It is not science you 

lack, but ideas. The thing is very simple. If you 
passed your life in coating the strings of your 
violin with a thick layer of grease, bow could they 
ever vibrate?" . 

These words of Master Albertus were a gleam of 
sudden illumination for Ha:fitz. 
"If I have to wear myself to a skeleton," cried 

he, "I shall shrink from no sacrifice. Since it is 
matter which clogs my soul, I will grow lean F' 

By the next day, Uarl Hafitz, with wallet and 
staff, left the hotel of the "Three Pigeons" and 
the brewery of "King Gambrinus" for a long jour­
ney. 

. He set out for Switzerland. 
Unluckily, by the end of six months, though his 

plumpness was considerably reduced, his in pira­
tion was none the better for it. 

"Could there be an unluckier fellow than I?" 
thought he. "Fasting or good living-water, wine, 
beer-nothing can screw up my soul to sublimity 
pitch. · 

Thus meditating, he was plodding along the road 
from Bruck to Fribourg. ~ight was falling; he 
began to lag, and was ready to drop with weariness. 

At this moment he perceived, by the moonlight, 
an old shanty, squatted a little back from the road, 
with steep roof and ramshackle door, shattered 
window panes, and chimney in ruins. 

At the same moment./ Carl descried through the 
gloom the pine brancn dangling over the door. 

"Come," said he, "the inn fs not fair to look at­
it is even a bit uninviting; but we must not judge 
by the outside." 

Bo, without hesitation, he rapped on the door 
with his stick. 

"Who's there? What do you want?" cried a 
gruff voice from inside. 

"Bhelter and food." 
"Ah, ha! very well-very well!" 
The door opened suddenly and Carl found himself 

face to face with a stout fellow, with square-cut 
features and grey eyes, clothed in an old sack coat 
out at elbows, and holding in his hand a hatchet. 

Behind him flamed the fire on the· hearth, light­
ing up the entry to a shed, the steps of a wooden 
staircase, the crumbling walls, and, crouching close 
to the fire, a girl, pale, emaciated, and dressed in a 
poor gown of brown calico, spotted with white. 
She looked towards the door with a sort of fright­
in her black eyes was an indefinable expression of 
wild sadness. 

Carl saw•all this at a glance, arrd instinctively 
ti9htened his grasp of his stick. · 

' ·Well-come in-why don't you?" said the man. 
"This isn't weather to 'keep people out in." 

Thinking, then, that it would be ill-judged to 
look scared, he walked boldly into the spanty and 
·sat down on a stool before the fire place. 

"Give me your wallet and stick," said the man. 
This time ~1 aster Albertus' pupil shivered to his 

very marrow; but, before he could get over his dis­
mav, the wallet was unstrapped, the stick leaning 
in a corner, and the host quietly seated again in 
the chimney-corner. 

This circumstance somewhat restored his com­
posure. 

"Herr Wirth," said he, smiling, " I should'nt, 
object to some supper." . 

"What would you have?" said the other crossly. 
"A bacon omelet, ajugof wine, and some cheese." 
"Hey, hey! You've an excellent appetite, sir, 

bnt our provisions are out." 
"Out?" 
"Yes." 
"All?" 
"All." 
''You've no cheese?" 
"No." 
"Nor butter?" 
"No." 
"No bread ?-no milk?" 
"No." 
"Why, good heavens!. pray what have you got?" 
"Potatoes baked in ashes.'' 
At this moment Uarlnoticed in a dark corner, on 

the staircase steps, a whole regiment of fowls­
white, black and russet-asleep, some with their 
heads under their wings, others with their necks 
sunk between their shoulders. There was even 
one, big, dry, dilapidated old fellow, who was 
cooly picking and smoothing his feathers. 

"Why," !':aid Ha:fitz, pomting at them, "you 
must have eggs.'' 

"We took them all _to market this morning at 
Bruck.'' 
· "Ah! "Well, then, anyhow, put me on a chicken 
to roast!'' 

Scarce had he pronounced these words, when the 
pale girl, with,disheveled hair, rushed to the stair­
case, crying : 

"No one shall touch my fowls-no one shall 
touch my fowls! Ho, ho, ho! Leave the Lord's 
creatures alive.'' 

There was something so terrible in .the poor crea­
ture's looks that H a:fitz hastily answered: 

"No; no; we won't kill the fowls. Let us see 
the potatoes. I go in for potatoes. I shall stick to 
you. Now I see my vocatiOn clearly. Here I stay 
three rnonths-.. six months-long enough, anyhow, 
to get as lean as a fakir ! " 

He said this with singular vivacity, and the host 
cried to the pale girl: 

'' Geneveva!- Geneveva! -look ---:the spirit has 
him-like the other!" 

The gale outside grew stronger; the fire flared 
unsteadily on the hearth, and sent its volumes of 
~rayish smoke in whirling eddies to the ceiling. 
'i'he fowls in the flickermg firelight, seemed to 
dance on the steps of the sta1rs, wh1le the mad girl 
sang with her shrill voice a strange old-fashioned 
air, and the green fagots, sweating with sap in the 
flame1. simmered a mournful accompaniment. 

Hatitz imagined that he had got into the den of 
Hecker, the wizard; h swallowed two potatoes, 
and raising the great red water jug, drank long 
and · deep. Then his spirit grew calm again; he 
noticed that the girl had gone, and only the man 
was left before the fire. 

"Herr Wirth," he resumed, "show me to bed.'' 
The innkeeper lighting a lamp, went slowly up 

the worm-eaten stairs, raised a heavy trap-door 
with his gray head, and showed Carl to the garret, 
under t.he thatch. 

"'l'here's your bed," said he, setting the lamp on 
the floor, "pleasant dreams; and be careful with 
the light!" · 

Then he went down again, and Ha:fitz remained 
alone, crouching before a great straw mattress with 
a big feather bed for a coverlet. 

He had been musing for some moments, wonder­
ing whether it would be prudent to go to sleep or 
no,· for the old fellow's face was far from reassuring, 
when, thinking over the light gray eyes, the livid 
mouth thick set with wrinkles, the broad, bony 
forehead and parchment skin, he suddenly recol­
lected that on the Galgenbe1·g (gallows hill) were 
three hanged malefactorsh and that one of them 
curiously resembled his ost-that he, too, had 
sunken eyes, ragged elbows; and his great toe pro­
truding through. his shoe rotted by the rain. 

He recollected, too, that the poor wretch, Melch­
ior by name, had been a musician, and had been 
hung for knockin~ on the head with his jug the 
landlord of the" uolden Lamb," who was dunning 
him for a conventionsthaler. 

The poor devil's music had formerly touched him 
deeply-it was wild and fantastic, and Master 
Albertus' pupil used to envy the vagabond; but, at 
this moment, seeing in fancy the figure on the 
gallows, its ra s fluttering in the night breeze, and 

the carrion crows hovering and crawing about it, 
he felt a chill run over him; and his fear was not 
diminished when he saw, at the back of the shed 
against the wall, a fiddle with two withered palm 
leaves over it. 

He would have been glad to make his escape, but 
at that instant the rude voice of the host reached 
his ears. 

"Put out the lamp, will you?" cried he-" go to 
bed-I told you to look out for the light!" 

Everything grew still. 
Now, spite of his resolution not to shut his eyes, 

what with listening to the howlingofthe wind, the 
hooting of the owls through the darkness, and the 
scampering of the mice ovt>r the rotten floor to­
wards one in the morninO' Hafitz was sound asleep, 
when a sob-grievous-heartrending-waked him 
with a start and the cold sweat run down his face. 

He looked, and saw, doubled up in the corner of 
the garret, the :figure of a man; it was Melchior, the"' 
malefactor! Its black hair hung to its lean waist, 
and its neck and chest were bare. 

Ha:fitz, in silence, with staring eyes and wide · 
open mouth, gazed at the strange being as one 
might gaze at Death, standing behind one's bed­
curtains, when the fatal hour draws nigh. 

Suddenly the skeleton stretched out its long bony 
hand and seized the violin from the wall, put it to 
its shoulder, and then, after a moment of silence 
began to play. 

Jn its music there were-why, there were notes 
as funereal as the sound of the earth crumbling on 
the coffin of one we have dearly loved-solemn as 
the thunder of waterfalls long drawn out by moun­
tain echoes-majestic as Autumn gales through 
sounding forests; and then again sad-sad as in­
curable despair. Then, in the midst of these sobs, 
would come a song -light, dulcet, silvery as the 
warbling of a fiight of joyous sparrows fluttering 
over fiowering shrubbery. It would swell and eddy 
in graceful waves, with an ineffable thrill of care­
less delight, and then, in an instant, take flight, 
scared off by the waltz, mad, palpitating, ecstatic; 
love, joy, des9.air, all sang, wept, streamed forth 
beneath the vibrating bow. . 

And Carl, despite his inexpressible terror, 
stretched out his arms and cried: 

"0, great, great artist. 0, sublime genius l 0, 
how 1 pHy your sad fate! To be hung for having 
killed that fool of an innkeeper, who knew not a 
single note of music! To wander through the 
woods by moonlight-without your body- but with 
such a talent! 0, heavens!--" 

His exclamations were interntpted by the rude 
voice of the host, cryinO' out: 

"Helloa, up there! Will you be guiet, or won't 
you? Are you ill, or is the house afire?" 

Heavy steps sounded on the cracking stairs, a 
bright light pierced through the cracks of the door, 
which opened under a push from the shoulder of the 
innkeeper,and showed him standingin the doorway. 

"Ah, Herr Wirth," cried Hafitz. "Jierr Wirth~ 
what is going on here? First, I am awakE:mea 
by heavenly music, which ravishes my soul to 
spheres above-and then it all fades like a dream!" 

'l'he host's features grew grave and thoughtful. 
"Yes, yes," he muttered, musingly, "I might 

haYe expected it-Melchior has come again to 
break our rest. So he will always keep commg. It 
is all UJ> with our repose- no use to think of sleep­
ing. Come, comrade, get up; come smoke a pipe 
with me." 

Carl waited for no further invitation-he was 
only too glad to get away. But once down stairs, 
with his elbows on his knees and his face in his 
hands, he remained a long time plunged in an 
abyss of sad meditation. 

The host, for his part, had rekindled the fire, 
and, taking his place again on the rickety chair in 
the chimney-corner, was smoking in silence. 

At last the dawn broke, faint and gray. It looked 
in through the dingy little windows; then the cock 
crowed-the fowls hopped down from step to step. 

"How much do I owe you?" asked Carl, as he 
strapped on his wallet and grasped his stick. 

"You owe us a prayer at the Chapel of St. Blaise's 
Abbey," said the man with a strnnge atrent. "A 
prayer for the soul of my son Melchior, who was 
hung

1 
and another for his affianced-crazy Gcne-

veva ." · 
"That's all?" 
"That's all." 
"Good-by, then- I won't forget it." 
In fact, the :first thing Carl did on getting to 

Fribourg was to go and offer up a prayer for t,he 
poor vagabond musician and the girl he loved. 
After that he went to Master Kilian's, mine host at 
"The Grapes," spread his music sh et on the 
table and ordered a bottle of rikevir; then, heading 
the page" The Malefartor's Violin," he composed, 
at one sitting, his :first really original score.-Erck~ 
mann- Chatrian. 
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T HE ST. LOUIS MUSIC HALL. 

T. LOUIS has surprised itself as well as its 
1

... sister cities by raising in two or three 
'1.: · weeks $550,000 for the erection of a com-

bined exposition and muRic-hall buHding. 
~ Since the gr_ound upon which it is proposed 

to build (Missouri Park) is to be donated 
to the association, by the joint action of 
the city and of the heirs' of the parties 

who originally dedicated it for city park .Pur-
poses, the entire amount subscribed can be ex­
pended upon the building and, as a result, St. 
Louis will ere long be able to boast of a very re­
spectable, if not imposing music hall, although it 
mu t be confessed, at the start, that the two widely 
different purJ?OSes to which it_ is proposed to apply 
the edifice, Will have a tendency to lead to a bastard 
style of architecture. Regretable as that would be, 
there are other mattere connected with the pro­
posed hall which are more important than its out­
ward appearence and which are much more likely 
to be neglected; we mean the fitness of the hall 
itself for musical purposes. The press and the 
people of the city seem bent upon havinO' ~ large 
hall-in true American style they want to do "a big 
thing," without considering how far that would be 
e ither a great or a wis~ thing. Cincin.nati has a 
large music hall, St. Loms wants one a little larger 
s till. Qught not the first inquiry to be whether the 
Cincinnati music-hall is a success or a failure? In­
quiry upon this point from competent and unbiased 
judges will bring one unanimous answer: The 
Cincinnati Music 1Iall though well enough for an or­
chestra of 150 men and corresponding cliorus, is too 
large for ordinary orchestral and choral performan­
ces and is utterly valueless for anything else. If 
the purpose of tbe managers is to get a building 
large enough to accommodate those pe-riodical 
gatherings of beer-swillers, who imagine that 
they are singers because, forsooth, between drinks, 
they yell a few easy choruses of Abt, and dignify 
their Gambrinian Sabbats by the name of Sc:enger . 
.feste, or. to gull ~he "hoosiers." of the Mississippi 
Valley mto commg to St. Loms to attend "Opera 

. Festivals," at which they can hear nothing-if that 
be their purpose we say, then let them pattern 
after Cincinnati, but if they intenrl to make a trulv 
serviceable hall, one which sball be an assistance 
and not a hindrance to the cause of music, let them 
profit by the mi takes of other cities and bnild a hall 
111 accordance with the laws of acoustics, large 
enough and not too large. Indeed there should be 
not one but two halls, if the mu. ical attractions of 
the city are to be centered in the proposed edifice­
a larger hall for orchestral, choral and operatic per­
formances, with a large stage, and a smflller hall, 
with a seating capacity of not over fifteen hundred, 
for concerts, r,iano recitals aud lectures . Such a 
hall. could easily be rented for from $o0 to $7b per 
night and thus be made a considerable source of 
income. Perhaps some skilled architect conld 
devise a means of throwing the two halls into one, 
in case of absolute necessity. 

If this is not done, the music hall will be un~ 
tenanted from year's end to year's end, S<tVe when 
the association itself will assnme the role, and 
with the role the financial risks of a manager. If it 
be done, such a hall can be made to pay while being 
at the same time an honor t0 the city and an as­
sistance to the cause of music. 

T HE EXHUMATION OF JOHN HOWARD PAYNE. 

'

ROM the New York .'lrihun P we borrow the 
following account of the exhumation of 
Payne, ·the author of " Home, Sweet 
Home." 

TuNrs, Jan. 6, 1883. 
To-day the remains of the author of 

"Home1 Sweet . Home," left the shores 
of Tums on board a French steamer, to 
be carried to Marseilles, whence they are 

to be forwarded to America. Yesterday at 10 
o'clock A.M. I went to the not unattractive and de­
cidedly neat Protestant cemetery of St. George, 
situated on high, wall-surrounded ground within 
the cit.y. I was agreeably dissappointed in the ap­
pearance ofthis God's Acre, as I had read in Amer­
ICan newspapers that Payne's grave was a neglect­
ed one, in a neglected burial ground. On the con­
trary, the grounds were planted with flourishing 
and fragrant rose-bushes, splendid clumps of helio­
tropes, and hedges of brilliant carnation pinks and 
geraniums, while the walks were clean and smooth, 
and the stones and monuments snowy white in the 
morning sun. I should think the inclosure con­
tained about an acre, and almost in the centre of it 
was the grave of Payne. At the bead of the grave 
was standing a large and beautiful pepper tree, 

branches of which bent tenderly and droopingly 
ov.er the tomb. This, the fincsL ap.d nobl!'lst tree 
in the place, was planted by one of Payne's truest 
and best friends in Tunis-M. Chappel he-who was 
present at the death and interment of the poet. 
FromM. Chappellie and also ~r. Reade, the Brit­
ish consul, under whose directions the disinter­
ment took place, I learned much of Payne's last 
days and sickness. The narrative of them is a 
pa111ful one. Let it suffice if I' write what I beard 
touchingly nnd heartily said by the two or three 
O'entlemen present at the exhumation who had 
familiarly known Payne, that his character through 
disappointments, fancied loneliness and long brood­
ing had become of a sad, soft and delicate melan­
choly that was, while gentle and pitiful, at the 
same time most winning and beautiful. His illness 
was a long and painful one, but he had most faith­
ful and loving friends in M. Chappellie, M. Pisani, 
Mr. Reade, Mme. Cbappellie (an American-born 
lady with an American heart), and a certain-now 
old-Arab dragoman whose attachment to the poet 
was deep and sincere. I saw this honest man at 
the-exhumation, wearing his Arab costume, believ­
ing in the Mahornetan religion, but full of Christ­
like humanity. The Europeans present at the 
grave on this sunny Friday morning were about a 
dozen in numb.er, several Arab gentlemen being 
also on the ground in their rich and picturesque 
dress and turbans. 

The coffin was reached by the workmen at abo.ut 
12 o'clock and was carefully lifted and placed on 
the broad marble slab which for 30 years had cov­
ered it and which bears the following inscription: I 

".E PLURIBUS UNUM." 

[Shield~and~eagle.J : 
"In memory of Col. John Howard Payne, twice 

consul of the United States of America for the city 
and kingdom of Tunis, this stone is placed by a 
grateful country. He died at the American consu­
late in this city after a tedious illness, April 1st, 
1852. He was born at the city of Boston, ~tate of 
Massachusetts, June Rth, 1·9:!. His fame as a Poet 
and Dramatist is well known wherever the English 
language is spoken, through his . celebrated Ballad 
of 'Home, ~weet Hom e,' and his POJ?ular tragedy 
of 'Brutus' and other similar productiOns." 

On the four edges of this slab is· also carved : 

on afaee and we left the poor remains to lie there 
unti the morrow, guarded by the faithful drago­
man who, in life, as 111 death, was staunch and faith­
ful to the last. 

To-day the body was taken to the Marina and pM 
aboard a boat and rowed down the bay and put 
out into the open, where it was received on the 
French steamer, which soon after was en route to 
Mars~illes. Thus John Howard Payne left Tunis to 
be re-b.uried in the land he loved, to sleep hence­
forth tinder the tlag he served so well, not again, it 
is to be hoped, to be disturbPd, but to lie dreamless 
and tran~uil in the soil of his own Home, Sweet 
Home. "\ isiting the cemetery to-day I found the 
marble slab replaced over the now empty tom b. the 
debris removed.; and all about the grave looking 
as neat as possiole. Mr . .Heade-whose admirable 
management of the exhumation and com:Qliance 
with every wish and instrnction of the United 
States government in the matter cannot be too 
highly commended-said to me : " We shall put 
back the slab with its inscription, acldmg thereto 
the facts and date of the removal of the body to the 
Tfnited States, and shall then religiously preserve 
and keep pure and clear the marble that we mark­
ed his grave with more than a quarter of a century 
ago; but deeper; clearer than carved C'pitaph, we 
snail ch"rish the memory of poor Payne in our 
he.art of hearts." 

GIVING THE .NIGHTINGALE POINTS. 

HEN Mme. Nilsson was at Denver, Col., 
she was called upon by the musical 
critic of the Press of that city, who, after 
apologizing for the compulsory severity 
of his criticism, gave the lady some 

s hints as to her method- of singing. It 
( happened that a brother critic of the 

' ' rival journal, the Denver Tri/1une, was 
present and reported the conversation, as he claims, 
verbat·im. We find it thus recorded in the Tribune: 

"I am glad you like my singing," said Mme. 
Christine Nilsson to Col. K. Ci. Cooper, editor of 
the R epublican

1 
as the two sat together in the Mad­

ame's parlor sipping champagne. 
"Yes, {enjoyed. it very much," said Col. Cooper. 

"There were. of conrse, opportunities for criticism, 
"Sure, when they gentle spirit fled but in mv review of the concert this l'Ylorning, I was 1'o realms beyond the azure dome, '+'-

With arms outstretcb -~d. God's angel said, as lenien"t as I could be under the circumstances." 
'Welcome to Heaven's Home, Sweet Home.'" "I appreeiate your kindness," rejoined Mme. N .ls-

. . . ' son; "I thank you Rincerely for letting me down 
The coffin ~vas badly ro~ted 111 ~p1te of the ca1e easy. I really dreaded singing in your presence, 

taken by Un:ted Sta;te~ (,onsul Fis~, who several because, long before reaching Denver, I heard of 
mont~1s ago 111.cased It 111 ce"!lent for Its better pres- your ~rofound musical intelligence, your keen 
~rvatwn · A ht~le, thre~d-hke root of the pep~er analytical powers, and yonr sharp critical predilec­
tree had Jl?.ade Its way 111to the grave and coffin, tions. I was satisfied that, while I might dupe 
and was Just about to pass acro~s the for~head. royalty, and fool the E"cribblers of Europe, New 
So.me of ou.r mother earth !~ad got 111 the coffin and York and Boston, 1 would not be able to deceive 
nnngled w1th t~e bones. I h~ whole ske~eton ~as vou. Therefore, I sa:y, 1 am deeply grateful to you 
obtamed a:nd l.md reverently m a, new coffin, wlnc.h for the mild raking with which you dismissed me in 
was covered wit~ lead, soldere.d and sealed. Th.Is your paper to-day." 
wa~ then placed 111 a nP-at, native, hard-wood coff1n "Of course you understand," said Col. Cooper 
~hiCh wa~ secured by loc~s and keys, all ~hen be- 'kindly, "that my only object in cri-ticising you is 
mg. put 111 the strong, ,~r~n-bound outside box, your own good. Your tones are pure and your 
wl:iiCh.bore the add~~ss: 'Io U.S. Consul Taylor, method is unaffected, but that first aria you ren­
Marseill,es, Fr~nce. dered last night wan't as good as it ought to have 

At 3 o clock 111 the .afternoon the body was taken been. In fact, I may say the scena was a faux pas. 
to the . small and · simpl~ Prote:stant ch.urch and You seem to find considerable difficulty with the 
pla~ed ne~r th~ pret.ty little c~ancel wmdow, 011 production of the open sound in the word 'take,' 
which are mscnbed these words· twice producing it in the lower reO'ister with a gut-

" To the Memory of tural tone; and, worse than all1 y~u were guilty of 
sacrificing the purity of phras111g, so essential to 

JoHN HowARD PAYNE, oratorio smging above all other, of splitting up a 
Author of 'Home, Sweet Home.'" musical and literary phrase, by taking breath Im­

mediately before a last note in order to obtain 
This window was made 'in England and placed greater strength and power of prolon~ation u~on 

here by a few English-speaking residents of Tunis, the final note. This was more particularly notice­
whose admiration and respect for Payne were decid- able in portamento to the descending sixth, where 
ed and sincere. Indeed, I found among the poet's the breath was taken before the sixth was touched." 
friends an affectionate regard that was akin to en- "Well, that's so," said Mme. Nilsson, nodding 
thusiasm. They grieved to lose the sacred bones her head, but blushing at the same time. . 
that had lain here for thirty long years-the ob- "Your rendition of Schuoert's 'Serenade," con­
ject of their loving and ceaseless care. When the tinned Col. Cooper, was very fine; it was· a marceau, 
body was carried mto the church an English gen- the crernedelacreme1·echercheprogmmme. You have 
tleman at the little Amerfcan-made organ played a wonderful tour de force." 
the air and a sweet-voiced American lady sang the "Oh, thank you: Do you really think so?" 
immortal song of the dead poet; and as the tender aRked Mme. Nilsson, blushin~ still deeper. 
words tremulously floated through and filled the "Yes," said CoL Cooper, "and great na"ivete, aban-
holy place, hearts swelled, eyes were suffused, and don, verve, chic, and esprit de corps." 

"A charm from the skies seemed to hallow us there." "What is your candid opimon of my e pluribus 

Tongue cannot tell nor pen describe the effect 
of that song snng under the circumstances I have 
stated. The gloaming of the coming evening had 
crept into the chapel and the "dim religious light" 
that Payne's poetic temperament could have un­
derstood and absorbed, bathed all, both living and 
dead, in its mellow radiance. The twilight came 

~num?" inquired the diva. 
"It appears to be good in pianissimo staccato pas­

sages," replied Col. Cooper, "but from G natu­
ral to D in alt. it has too much of the vibrato a la 
mode to be what the critics call non compos mentis." 

"Very likely that is true" said Mme. Nilsson, 
"and in the future I will endeavor to profit by your 
advice." 
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NEW MUSIC. 
Among the latest of our issues we wish to call the speciAl 

I 
attention of our readers to the pieces mentioned below. We 
will send any of these compositions to those of our subscribers 
who may wish to examine them, with the understanding that 

I 
they may be returned in good order, if they are not suited to 
then taste or purpose. 'fhe names of the authors are a suffi-

1 

~!~~~!~a;oa~~I ~~o~~ ~~~i\~~ ~~~~~~fo~i~~k:i ~~gt~~;: i! 
not only fastidious in the selection of the pieces it publishes, 
but also issues the most carefully edited, fingered, phrased, 

OUR MUSIC. 

"OLD HuNDRED," (Concert Paraphrase) Julie 
Rive-King.- This is one of Mme. Rive-King's most 
effective concerh compositions. The stately old 
chorale is herE. treated in a manner that makes it 
shine and sparkle with new and unexpected 
beauties. Mme. King takes high rank among modern 
pianists and knows 1ww to please the critical musi­
cian as well as the great public, with her compo­
sitions as well as with her artistic playing. 

"FILLE DU REGIMENT" (Fantasia), Ca1·lSidus. 'rhe 
favor with which Sid us' set of piano arrangements 
of classical compositions has been received, has led 
the publishers to contract with this talented com­
poser for a set of operatic fantasias of about the 
same grade of difficulty. This entire set will appear 
in the REVIEw and will make the delight of our 
younger readers, since it will be excellent without 
being difficult. LaFille duRegiment furnishes No.1 
of th1s series. Il1'Tovatore will furnish No.2, which 
will be published in our April issue. 

MENDELSSOHN Scherzo Symphony in A minor) Carl 
Sidus. We continue the :publication of this series 
of classic gems, brought WI thin the reach of ordinary 
pianists, by presenting to our readers what we con­
sider an unrivalled reduction for the piano of the 
most interesting portion of Mendelssohn's famous 
symphony in A minor (the third-dedicated to Queen 
Victoria.) It needs no other recommendation than 
a hearing. Beethoven will be put under contribution 
for our next issue. 

"S•rumEs.''-DuveTnoy-Loeschhorn-Czerny.-The 
educational feature of our paper i'n the way o·f studies 
is one which our con.temporaries have not yet 
imitated. 'l'h&y will probably do so in a year or 
two, provided they can get some one to prepare 
them. By that time we will have set the fashion 
for something else and additional, for it is our 
mission not. only to give more and better music 
than any other magazine published in the world, 
but also, by that very means, to elevate the stand­
ard of the music published by our friends and com­
petitors. 

"SoME DAY," (Ballad) Milton Wellings. This com­
position is now found upon almost evere concert 
programme and needs no mtroduction. A compari­
son with other editions will show however, that cer­
tain negligences in :phrasing, etc., which escaped the 
author in the onginal edition have here been 
correctea and that here also a German translation 
has been made for our German subscribers by Herr 
Niedner. 

"CREDIMI," (Believe Me), .Car. Romualdo MaTr-nco. 
As we have already stated elsewhere, we are in­
debted to the celebrated barytone Del Puente, for 
this pleasing little composition of a m.aestro some of 
whose larger works have recently created a sensation 
in Paris. 'rhe editor is responsible for the English 
translation and the. credit of the German text be­
longs to our old friend Herr Niedner. We would 
here call the attention of our readers to the fact 
that KuNKEr/s MusiCAL REVIEW is the only musical 
journal that takes the trouble of having translations 
made of song words especially for its readers. We 
anticipate a great popularity for this composition. 

PREMIUM OFFER EXTRAORDINARY. 

KuNKEL'S pocKET METRONOME. 
PRICE, 52.00. 

This Metronome is no largex: than a lady's watch, can readily 
be carried in the vest pocl{et, is always ready for use, simple in 
its mech11.nism, and absolutely perfect i11 its action. Desiring 
at once to introduce it and to increase the circulation of 
KUNKEL'S MUSICAL REVIEW, we Will give away a second lot 
of 1,000 as premiums. 

NOW READ OUR OFFER! 
We will give one of these beautiful instruments to everv 

person who will send us two new yearly subscriptions and tei1 
cents to prepay postage on the Metronome, until the entire 
1,000 are exhausted. 'fhis is exclusive of the regular premium 
offered with each subscription. 

First come, first served! "'l'he early bird catches the worm!" 
Who'll be first? 

and revised publications ever seen in America, that further 
notice of this fact is unnecessary . 

PIANO SOLOS. 
CHOPIN'S BEST THOUGHTS, selected, revised, and care­

fully fingered (foreign fingering), by Chas. and Jacob Kunkel: 
Thine Image, Romanza . .. .. .... ........ ... ... . . . . F. Chopin$ 75 
Firilt Love ..... . ..... .. ......... ....... .. ... .. .... . F. Chopin 60 
Will o' 'l'he Wisp (Caprice Etude) ..... .. .. . . .... . F. Chopin 75 
Consolation ...... .... . ........ . .... .. .. .. .... .... . F. Chopin 50 

~~~~e~ ~~it~ : : ·. ·.: :: ::: : : ·. ·.: : ·. ·.:: : : ·.:::::: . : ·.::: :~ g'~~~~~ ~~ 
Autumn Waltz ..... ... . . .......... . ............ . . F. Chopin 50 
Awakening of Spring (Polka Caprice) .. . .. . J. J. Vrellmecke 60 
Angelic Chimes Revene . ....... . ......... . J. J. Vrellmecke 50 
Valse Caprice (Summer Sky) .... . . . . .. .... . J. J. Vrellmecke 60 
Sadia Schottische . . . . . . . . . ......... .. . Lysandra Clemmons 35 
Beads of ChampA.gne (Polka Caprice) .. . .... . Ernest Schuetz • 60 
Satellite (Polka de Conce1·t) ..... ..... ........ J. C. Alden, h. 1 00 
Tales from the Vienna Woods Waltz, written for and ded-

. icated to R. Joseffy, Strauss, (Grande Paraphase de 
Concert) .... . ....... .......... ... . .. .... Julie R-ive-King 1 50 

Dreaming by the Brook (Mo1·ceat£ de Concert), R. Goldbeck 1 00 
En Avant (Galop).. .. .. ....... .... .... ........ . R. Goldbeck 50 
La Varsovienne . ............................... . R. Goldbeck 50 
'l'he Military (March) . .. .. . . . .. .. . . .. .. .. .. .. .. R. Goldbeck 50 
Murmuring Waves (Reverie) .................. . R. Goldbeck 50 
Spanish Students (Caprice) .... ........ .. . ..... . R. Goldbeck 50 
Spring Dawn (Polka Caprice) ........... . E. Schaejfer-Klein 60 
Wood bird Polka . . . . ........... .......... . E. Schaejfe1·-Klein 60 
Memory's Dream (Fantasia) .. . .............. . . .J. R. A halt 60 
'l'itania (Caprice-Valse) .. .... ... ... .. . ...... William Merkel 75 
Twilight Musings (Reverie and Waltz) ..... .. E. F. Johnson 50 
Gavotte in A minor, as performed by Julie Rive-King at 

her concerts . .. . . ... .. . . . ... ......... .... . F. Bmndeis 75 
Stella ~Valse de Concert), (Edition de Salon) . .... . . G. Satter 1 ·00 
Valse caprice (Grande Valse de Concert) ... ... . A. Strelezki 1 50 
Gavotte (in G major) .. . ... . .. ... .. ..... ........ . A. St1·elezki 60 
Berceuse (Cradle Song) ... . .. ...... . ........ ... . A. Strelezki 49 
Flash and Crash (Grand Galop) ................. S. P. Snow 1 00 
Vita (Valse Caprice) ....................... . Dr. E. Voerster 50 

=::KUNKEL'S ROYAL EDITION 
Of Rtandard Piano Compositions with revisions, explanatory 
text, ossias, and careful fingering (foreign fingering) by 
Dr. Hans Von Bulow, Dr. Franz Liszt, Carl Klindworth, 
Julie Rive-King, Theodor· Kullak, Louis Kohler, Cal'l 
~:An!~~ee~8.Robert ~oldbeck, Charles and Jacob Kunkel, 

A Starry Night ....... .. . .. .. .... . ... . . .. . . .. .. . Sidnev Smith $ 75 
La Baladine ..... . . .. . .................... . . . . Ch. B. llljsberg 75 
Warblings at Eve . .......... ' . .. .. ...... ... . Brinley Richards 50 
Monastery Bells ......... .. . . .... .. . ..... . .. L e./ebure Wely 50 
Return of Spring . ..... .. .... : . ..... ... ... Theodo1·e .1frelling 75 
Spinner lied .... .. ............................ Wagner-Liszt 1 00 
Spinnerlied ...... .. ............... .... ...... .. .. ... ... . Lilolff 75 
Heimweh (Longing for Home) . . . . ...... Albe1·t Jtmgmann 3!l 
Chant d u Berger . ............... .. ..... ...... ... M. de Colas 40 
I/ Ar&'entine Mazurka (Silver Thistle) .. ... Eugene Kette1·er 75 
Bomne Doon and Bonnie Dundee (Fantasia) .. Willie Pape 75 
Nocturne in D flat (Bleeding Heart) . . . . ............ . Drehler 60 
Grand Galop de Concert...... . .... ..... .... . E. Kette1·er 75 

'l'eachers will please remember that these pieces need onlv 
to be seen in their new dress, to secure for them at once the 
recognition of being the finest edition extant. 

'l'he Royal edition will eventually comprise all the classical 
as well as modern compositions, and its numbers will be adver­
tised in the REVIEW as they are published. 

SPECIAL NOTICE. 
A fulllinc of the pieces included in this edition is kept bv 

the houses mentioned below, who are our agents for its sale. 
Teachers and others can examine them there, and both they 
and the trade will be supplied by these firms at precisely the 
same rates as by us: 
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AllegTo J = 100 to J STUDY. 
J5~. 

--------------------------~----~--------------~---------------

This st'ltdy should be pTacticed with both fingeTings fOT the 'l~ht hand, euf•h 'lila king it a di8 _ 

·tinct st'lldJl . The npperr, .rrequiPes flu1t the hand 8hou1d be kept ]JePfect1y q·ltiet.{the 8WIIe a8 im 

the practice of fine-fingeP e:reTcit•;e8) andf!!:feP.~, 1i'hen th1~A~ e:ret'1tted, e.l .. f•ellen.t p1'"uctire foP 

all the fingeTs, b1Lt especialJy foT the .fo1LTthfinger. The lou;e1~ 8econd,jl.ngeTin{f '11luke8it 
an excell-ent s tudy JroT thefiTst fingeT (th1tmb) U8 it . liffeTN fine 'lllateriul.foT the 8tudy f!f 
CPossing unde r J.c . When th1t8 p?•al·ticed, hol.d the ivTi.-.;t i ' e'~)Y loo8e anrtj:ul.ly a8 hi?.,ih ·tts 

the ltnuekles ·OT a li ffl,e highe'l'" It n1ay be well, ufteP the 8f1tdy hut-J been tl1ll8te1•£•rl 

·wit/J. the 'ttppe·r).f'ingeTing, t.o study u piece OT two bt~tfoTe pPoceeding 11Jith Ole ...,;econd 

firtgeTinlf . This will a v oid ntonotony to the student and conj~,a~·ion to the j·ingeTs. 

The ei{fhth notes foT the left hand thToU{fhout this study should be st~M.wk lightly andfrtmt 

the w-ri.st. When the st:udy can be ea8il'!l p1nyed eitheP PP- fJ-: j OP ff, pPat·tice it with the 

pTopeP light and shade, as indicated by the d:ynamie maPks. C!U'l'"e.fully obseT~ the PhPat;;ingat 

A. 
See Ceneral Remarks under Study No.2. 
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~f. Loeschhu1•n Op. 65. 

________ 5 ________________________________ 5_· -------------------------5------------~ 
-----------. 

-- 5~-------

111 tile JITactice tif N9 Land ll,a q11:iet po8ition of the hund8 nu.tstbe 8tTietly obseTved. 

~lost young plnyeT8 aTe given to the fauU. of .To eking the hands fTo1n side to side, an 

Pril 'U)/lich n1 ust be 01)eTcome fTon1 the staTt. lVhPTe two kind~·of fingeTingaJe giren·, it i..fll 

tldrisuble to 8tudy the passag·e with both., as each o.ffeTs some neu; d~fficulties. 
GENERAL REMARKS.-In the following studies, all notes or chords marked with an arrow, must be stl'Uck from the wrist, otherwise the attack (attaque French 

a.ntotz Get:man) will be clumsy stiff and hard. After the notes or chords so marked :have been struck, a strict leqato must be preserved throughout as indicated. By 
•egatu ls meant the keeping down of each key during the full length or time-value of the note, and until the followmg note is struck. It often occurs that the second of 
t.wo nhords which immediately follow each other. should be connected with the first almost legato. 

- To accomplish thi.s all the fingers of the first chord which are not used to strike the notes of the second chord, should be held down on the notes of the first chord· 
·om;il the second chord is' struck. The fingers so held down form a. sort of pivot or fnlcrum for the other fingers, which can then strike the following chord with freedo~ 
and ehtsticity In order to assist the student to distinguish th e notes which are to form the pivot and which must be played absolutely legato, they ha.ve, in these studies 
been connected by dotted lines with the following chord. Strict attention to these general remarks, and to the notes ~ccompanying each study will lay the foundation of 
correct and elegant piano playing. • 
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BELIEVE ME GLAUBE MIR . 
... fl celeb1V! Baritono Giu8eppe Del Puente 

Words by A. Pinto. 
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2. (;ln'U- be mir, 'U;enn 
1. Glau. be n_l'iT, 'U'enn 

2. Cre _ di • mi, quan 
J. Cre di mi, quan 
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1. Be.lieve m_e, when 

2. Ah ·when thy smile 
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Music by Car. Romualdo Marenco 
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. do In or mo r·a II lab • broil tuo bel 

~ ---- -
~ ~. I J j J. I j ~ r 

----
thy beau. teous natne My will. ing lips are 

shines bright and free, Like sun- light on the 
:::r- ;::::.... ;::::.... ;::::.... ;::::... 

..., .... ..., ..., 
• • 

~ 

]I~ · Lr L.f :...r D -~ u ,- ~ 

D J . u- ====--
I ,.....,..~ -.. .., ..... ,,~~ ...... < .... ..... . - . "'---' 

1 ·n - - - -__, .. . .. . . 
• • 'J • 'J• "J • 

2 of. • fen ------------- Mit ne1t _ en1. 81t - 8em Hof- .fen 

1 nen. _ ne · Das8 dann711ein He1•z eni. bTen.' • ne 

2 ri • · - so Ve do spun. tar ti in ,vi- - so 
1 no_ • tne, -------------- II cor sus sui ta co. - • me 

A : ------1 I I ---- I l - ---
I l ~ I -I 

''.l.. I ... - ~ . ._, I II\ ' I -. 
t•r"' •• .. I. I ~ I v v • • -1 

-..,y - I • • • .. .. I 

[tJ 
... 

l fram. • ing, --- ----------- My ve - ry soul up. flam. - ing 
2 wa. .. • ters, --- - - - ---~--- Fair.est of earth's fair . daugh. • ters 

~~ 4 .;::::.... T- ;::::..... - ;::::..... ,.., 
IT ..-r - -~ - .., - - . 

f•~ • ' - ' • ' ---. " -.... v . ..... ~· -- • -- ~ 

J4Ll ~ - •• - I+ lJ a , ~ 
Q l.J ~ lr ~ L.r ~ l! -< ~ 

I I ,.......1/11 ~ 

~-- -· ... t. - .. 
I Jill' .. -'• •• - -__, ....... ... . . 

I <.._______ ~ "'ii~· lifo· 

Copyright~ Kunkel Bros 1883 
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1 .• L" b .. . n su .• sem 'U!. e • gl1Lck; ________________ _ 

~ Mi iembra aprir si il ciel -------------l.-------

1 AI fre . ·mi • to d'a n1or! ------------------
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2 .clus tief .. g e .. fiihl .. ten GTiin den, .cll8 ei. nes En gels 

1 Schatz kau:m wag ich's .xu tal. - l,f!n, Macht' deu.ten il·h den 
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2 An .. gel of light and lover 
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3. My heart is rent in twain~ 
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Believe tpe, then, within my soul, 
Ecstatic joy awaking, 
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3. 
Credimi allora 1lll estasi 

Dal cor mi $i ,$prigiona 
E lieto illabbro intuona 

La sua canzon damor 
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My lips, sweet music Ina king, 
Strike up love's deathless strain 

But ifl:thy glances;u angty roll 
0 r se~n1 displeased unduly, 

II:Believe, I speak thee tru}y:JI 

Ma se il tuo guardo, il guardo ahi misero! 

II: My heart is rent in twain~l 
3. 

Tu volgi.a 1ne severo 
If:· Credimi,parlo il vero, :II 

II: Sento spezzarmi n cor =II 

Gla1tbe miP, dass mt!i!l l:le,rxe ist 
J''Oll lauteP Lie6estPa1tmen, 

Es .~cht su MusikR·1leiTnen 
Und lauscht tle'P Liebe Klang; 

Doch wennJ~dufPeundlich:ll- nicht Pec-ht. b'ist, 
. Wohl, gaP ,;eigst Mi..~·gefallen, 

If: Dann hoP' irh uJide7~hallen =II 
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I ~a. ~kz ~azb~ 
~1tt __ IN LARGE VARIETY. ·--- ---. 
' ~..,.-- ~ ..... / 

..-~.-~~ -~ ~ ~~ 

ESTAB ~ISH ED 1866. 

BURRELL, COMSTOCK & CO. 
JI[ANUFACTUREHS AND DEALEHS IN 

Parlor, Chamber, Library and Dining-Room 

FURNITURE · 
i02 & iOi NORTH FOURTH STREET. 

We have on hand the largest, finest and most 
complete stock of Furniture to be found in the 
country. 

Our goods are of the latest styles and best work­
manship. 

'Our prices are always at the bottom. 
Orders by mail entrusted to us will be selected 

with care, and we guarantee satisfaction. 
We have in stock : 

Chamber Suits, 
Parlor Suits, • 
Library Book Cases. 
nining-room Sideboards, 
Dining Extension Tables, 

from 111125.0 0 upwards. 
" . 5 0 .00 .. 

20.0 0 
25. 0 0 

6.0 0 

SOME LIES OF OUR OWN . 

O'l' wishing to be behind the times, and yet 
not desiring to copy with servility the Im­
provements upon the truth which we find 
In many of our contemporaries, we have 
concluded to try our hand at writing and 
publishing a few lies (!:Say a sample dozen) 
of our own. t;hould we in so doing seem 
guilty of plagiarism, we beg our readers to 

believe that it is not that at all, but an unconscious 
absorption or assimilation of the oft repeated 
thoughts of others. · 

No. 1. The circulation of KuNKEL's MusicAr" RE­
VIEW is not less than two million copies per month, 
and we don't want any more subscribers. 

No. 2. Patti is the greatest singer in the world; 
Wagner was the greatest mnsician that ever lived, 
and t;herwood is a second Rubinstein. 

No. 3. The New York music trade papers are of 
great value to the trade, most of all as advertising 
media; they are impartial and incorruptible­
especially Freund's. 

No. 4. If you want to learn to sing, the best way 
to do it is to examine your throat with a laryngo­
scope. That is the way all the great singers have 
accomplished success . Get some "voice-builder" 
to teach you as soon as possible to sing by means 
of gymnastic exercises. A little St. Jacobs oil, 
rubbed nightly over the soles of the feet, will add 
greatly to the compass and fnllness of the voice. 

No.5. True love of music is what moved the St. 
Louis merchants to subscribe so liberally to the 
contemplated exposition and music hall building. 

No. 6. Princess Louise, when she passed through 
St. Louis, offered the editor of KuNKEL's MusiCAL 
REvmw a salary of $100,000 a year, board, washing 
and traveling expenses, if he would consent to go 
to Canada to edit a musical monthly. The editor 
refused, for the reason that his present position is 
much more lucrative 

No. 7. When a pianist or apr:imadonna has given 
an opinion concerning the excellence of some par­
ticular make of pianos, it is understood, first, that 
the testimonials are unpurchased and, second, that 
prime donne are necessarily good judges of pianos. 

No.8. President Arthur writes us in date of Feb. 
30th: "My dear boy, T should not feel safe in the· 

Illustrated Furniture Catalogue sent on Application. White House, in fact I should immediately sur-
render the reins of government to that true re­
former and patriot, Ben Butler, if l did not know 
you are at the helm of KUNKEL'S MUSICAL REVIEW, 
the great civilizer of our country. I shall, in my 
next message, recommend to Congress the appro­
priation of $1,000,000 (or if you wish, $2,000,000) for 
subscriptions to your paper, which are to be pre­
sented to each Indian family. Has not the poet 
said, 'Music hath charms to soothe the savage 
breast?' and I want them to have the best. I also 
propose furnishing each squaw with a new upright 
piano, and I wish to know your opinion upon the 
different makes, as l propose to be guided by you 
exclusively." 

B. E. THONSSEN'S 
--------------~~ 

~ART EMPORIUM ~ 
~ ~ 

608 Olive Street, ST. LOUIS. 

Finest and Largest Stock of WaterColors in the 
West. Also, Oil Paintings, Engravings, Etc. 

Framing Pictures and R egilding a_ Specialty. [NoTE. We wish to confer with the different ------------iiiiiiii...iiiii.....,riii.iiii••••---------;,;·,;;-;.-;;-;;;,;;-;., manufacturers. No commission on sales expected 
INTERIOR DECORATIONS. 

J_ L_ ISAA CS, 
DECORATOR, 

1210 Olive Street, Excelsior Building. 

or accepted.] 
No.9. A new musical notation is the first requi­

site to the advancement of music in this country. 
There should be one notation to learn by and an-
other to sing and play by a.fterwards. . 

Fine Art Hangings a.nd Decora.tivel'ainting. No. 10. A Hale piano, With Hale's name upon It, 
Wa.lll'apersofa.llGra.desa.ndColorings. is all right; but if you stencil any other name upon 

the case the soundmg board warps and cracks, the 
LINCRUSTA WALTON, strings rust and snap., the moths eat up all the felt, 

and the celluloid of tne keys becomes more explos-
A new, permanent and beautiful ive than dynamite. · 

ii'eai~. g;l~o~~tt0a~p~1°e~s~ffected by No. 11. 'The St. Louis Globe-Democmt and the Mis-
PATENT GLACIER WINDOW DECORATION. souri R epubl,ican have able musical critics. '!'hey 

A most perfect and durable substitute for Stained Glass. know a trombone from ataiccolo. 
WOOD CARPETS AND PARQUET FLOORS. N 12 Abb h · 'l d · h' d t 

European stvle in great variety of designs. o. · ey avwg a1 e In IS en eavors o 
Designs for Decorating furnished. Skilled Artisans sent to get Patti for his proposed operatic venture in New 

all sections of the country. York, has made overtures to Susan B. Anthony, -;;;:::;:;;:;:;:;:;:;:;:;:;;;:;:;:;:=========== who will probably make her debut as Violetta m 
!!!! ~ La Traviata. 

BEETHOVEN CoNSERVATORY, 
1603 Olive Str eet , 

A- "VV ALD.A. "'O"::E:E, D l.rector_ 

All branches of Music taught at this Institution, 
and every one represented by a first-class 

TEACHER .AND PERFORMER. 
This Conservatory keeps open all Summer for the 

accommodat·ion of pupils and such teachers as wish to 
perfect themselves during the Summer Term. 

TUITION-$12, $16, and $19 per quarter, either for 
Instrumental or Vocal lessons. Scholars may enter 
at any time. The beginnings of their quarter com­
mences with the first lesson tbey take. 

Send f0r circulars. 

No.13. (For good measure). Frank King is writ­
ing a symphony, and has been offered £25,000 by a 
London firm for his manuscript. 

1N addressing a Sunday-school awhile ago, a 
speaker said to the boys : "Always be kind to your 
httle sisters. Now, I never had a little sister1 and 
I once tried to be kind to some other fellow's Sister, 
but she had a cruel father, and he hurt me helping 
me off the ~rout steps."-Denver Hello. ~ 

ON the occasion of the Concours of 1883, the town of A miens 
is organizing for May 13 a grand international festival of various 
societies. Also the 'town of Lille is preparing a grand festival 

. for June 3d and 4th, when a concourse of singing societies and 
bands will also form an attraction. Both French and foreign 
organization!'! are invited to take part in the affair. 

I HENRY KOEHLER, Prest. JNO. H. SCHOLER, Supt. 

SECT WINE CQ. 
~--

Manufacturers of the ••SECT" C hampagne made by pro­
cess of natural fer·mentation in the bottle. 

Equal in quality to im ported brands, 
and cheaper by half . 

Finest Still W.ines constantly on hand. 
------~~-------

CHAMPAGNE AND WINE VAULTS, 

2814 to 2824 SOUTH SEVENTH STREET, 

ST . LOUIS, MO. 

EUROPE!!! 
Cook's Grand Educational Vacation Party leaving New 

York by the new aud magnificent steamer" FURNESSIA" on 
June 30th, 1883. Outward route via Liverpool, returning via 
Glasgow. T wo Divisions, one 1!11400 the other $ 550 , includ­
ing all necessary expenses. Visits to the Holland Inter­
national Exhibition. New programme for sight-seeing in 
London, with 11pecial car:l'iage drives and a Steamboat Ex­
cursion on the Thames. Carriage drives in all places where 
at all necessary. Party select and limited in number. Full 
programme free on application. Other parties start on April 
26th, per White Star steamer" Baltic," on May 30th, per Cunard 
steamer "Scythia," and on June 13th, per Cunard steamer 
" Servia." Address, 
THOS COOK & SON { 261 Broa~way, New York. 

' ' 197 Washmgton St., Boston. 

NOTE.-Thomas Cook & Son ca?T'JI out all armngements throngh 
their own contracts and employees, and never transfer liability to 
s-ub-contractors, o1· othe1· pe1'sons under any circumstances. 

UPRIGHT PIANO 
(ELLIOT PATENTS.) 

OFFI CE AND FACTORY: 

-486 TO !500 H.A.::&::&I B ON .A. VENU E , 

B OST ON, MAS S . 

JAMBS HOGAN PRINTING CO. · 
) ARTISTIC ( 

jrinting ~ $it~ograp~ing 
MAKE A SPEOIALTY OF FINE WORK. 

413 & 4 15 N. Third St reet, ST. LOUIS. 

ADVICE TO SINGERS., 

BY A SINGER. 

This little book is worth many times its cost to every teacher 
and student of music. It is designed for a pocket com pan ion 
to be referred to daily, and as such will prove almost invalua­
ble. It may be obtained of book and music dealers generally. 
Price, flexible cloth, 75c. Sent by mail. E. TOURJEE, 

Music Hall, Boston. 

. . 
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A . A .. MELLIER, 
711 Washington Ave., 

, . 

Handsome Toilet Articles! 
ONLY THE .PUREST DRUGS 

Fresh from a W h olesale Stock 

I 
I 

CORRESPONDENCE . 

BOSTON. 
BosToN, FEB. 15, 1883. 

EDITOR KUNKEL'S MUSICAL REVIEW :-Pirst CaJ;Jle a law snit 

was served, and the system of training children in the public 
schools in reading music at sight was shown by Mr. Ilolt whose 
work in this direction has born marvellous fruit. Everyone 
had a good t ime at the gathering including CoMEs. 

CHICAGO. 
CHICAGO, February 28, 1883. 

-------- a11d then came the Redemption. The la.\V suit resulted in the 

Prescrl'pti'ons Compounded by Graduates I·n. Pharmacy. r,estraining of an American composer from rescoring Gounod's vork. '!'he judges mmt have been keen musicians, for the 

EDITOR KUNKEJ}S MUSIC AI, REVIEW :-After several months of 
severe illness I resume my correspondence with feelings of 
great pleasure. It is to my mind an agreeable task to contribute 
a little mite towards inform ing your frie)1ds of what we do here 
in Chicago in the musical direction. It has been a hard winter 
physically, musically ·and otherwise, on general principles, and 
from a "shecular" point of view onr managers have not 
''sat up all night, to spend the money they made !"­
Still there are a fe w exception>~, the "Nilsson" concerts where 
not even standing room could be had; Col. Mapleson's opera 
and the Chicago Church Choir Company, which have been 
very successful. The latter company has given a very aCC(!'P­
table series of operatic performances at McVicker's 'l' heatre last 
week and demonstrated the f1tct, that it ranks with the best 
light opera compa11ies in the conJ1try. Miss Herrick. Miss St. 
John, Miss M. Abel Haas, (the latter especially), Mr. Wolf and 
Prof. Kayzer have carried away several bushel-baskets full of 
glory and approbation. "The Pirates," "Bells of Corneville" 
and ''Patience" were rendered in an artistic and spirited man­
ner and Chicago may well be proud of this fine o rganization. 
Mr. H. Clarence Eddy gave his last organ recital ::iaturday after­
noon last, at Hershey Music Hall. The programme consisted 
of works by Moscheles, Mozart, Allegri. Gounod and others. 
'!'he second concert of the :A polio Club, February 23d was at­
tended by a large audience, the club was assisted by the "Arion 
Society" of Milwaukee (Prof. Tomlins being leader of botli 
societies), Prof. Chas. E. Garret t, the Chi clu~rin &" Q.uartette and 
Mr. W. C. E. See bock, one of the finest pianists 1n this country, 
and others. Mr. Edward Schulze, our home tenor, who is well 
known as a fine musician, will have a benefit April llth on which 
occasion, Chicago will have the pleasure of hearing Mis;s Lillian 
Rus ell, Mr. Schulze's sister-in-law. Mr. W. S. B. Mathews of 
Evanston gave four lectures upon music with pianoforte illus­
trations, by Miss Lydia S. Harris at Oberlin, which were very 
instructive and highly appreciated. Silas G. Pratt's opera 
"Zenobia, Queen of Palmyra" is underlined at McVicker's 
Theatre March 26th with full chorus aud orchestra. The un­
tiring Silas is drilling both,-does his own "poetry and me­
lody" advertising, costuming, etc., etc, and with a gait of2.11%' a 
mile flies along the streets-the busi~t man in Chicago. He 
ought to have a grand succes. ! -I shall not fail to write "Ze­
nobia" up fully in my next. 'l'he "Beethoven Society" (Ca.rl 
Wolfsohn) have a grand concert to-morrow anti I will write 
"her" up also in my next. I say "her" advisedly, as the ladies 
are in the majority there. I will also give you the history and 
plot of a new comic opera in two acts, shortly to be produced 
east, which has for authors two young Chicagoans, and which 
is acknowledged ex<;ellent in every respect; the title is still 
kept "mum.' ' Your correspondent had the great pleasure of 
hearing some of the music, has read the libretto and being 
around a great deal and familiar with all the ol~~ "stagers," so 
to speak, ·• Olivette," "Bells," Patience" and others. can truly 
say, that this pretty musical production will doubtless have a 
b'i,qge1· success, than any of the oues mentioned. Jt is brimful 
of catchy melodies, waltz songs, a vocal polka and a gavotte 
and several grand choruses, and, just think, "the1·e is really a 
plot ta it.'' The libretto is very funny I will try and send you 
&. full description for the April numucr. We have al o had two 
weeks (one at the Grand and one at the Academy of Music) of 
··Iolanthe." Some people say it is a .. higher order of music" 
than "Pinafore"--that may be. I prefer "Pinafore," and then 
trade the latter off for "Billy Taylor'' and then shoot" Billee ?" 

orchestration is really the redeeming feature of the work. But 

MUSICAL HERALD. 
A 32·PACE MONTHLY. 

the verdict will produce widespread devastation among the 
managers who are making fortunes by arranging light operas 
by French and English composers, and putting them on the 
stage. It was a comical verdict, but it was a still more comical 
trial. Fancy Chadwick and Prof. Paine on the witness stand, 
explaining orchestration (in one easy lesson) to their honors, 
and trying to make the bench understand the laws of harmony. 

Including 8 pages of choice Music. It is devoted to the ad- But the work itself is not quite as great as the fuss that has been 
made about it both in England and here . . It has its great 

vancement of Music in all its departments. Its editorials, by moments, as in the finale of the second part, and in some ofits 
the large corps of editors, Quest10ns and Answers , Reviews chorales, but even these are not to be compared with the 
of New 1\lusiC, Reviews of Concerts, l!'oreign and Domestic choruses of Mendelssohn's El~jah or the chorales in St. Pattl, 

while in the lesser portions of the work the depth. of weakness 
Notes, Musical MentiOn, Correspondence, etc., etc., make it i" reached . The .March to Calvary might suit very well to a 
indispensable to ':l'eachers and Students of Music. modern band of regular soldiers, but scarcely pictures the 

awful scene on calvary. It is said that Gounod desired to 
Send stamp for sam~le copy to MUSICA:{, HERALD Co., picture the vulgarity of the people who were dragging the 

Franklm Square, Boston . Rt' aviour to execution. lf so, he committed a breach of good 

;;;;;;;;;;;~;;;;;;;;;~;;;;;;;;;;;~ aste and violated the laws of art. Vehemence and hate can be ' expressed by higher means, vide the turbae in Bach's P~ssi01~ 
Music (the shout of "Barabbas ", or .tl:e phrase" Let lum be 

mata.bliahed 1839. Incorporl1.ted 1876. crucified") or the "Baal Music" in El~jah. The journey of the 
'V ... NV~~ .-vv-v vvv'o/'o/"J'VV~ Holy Family is strongly suggestive of the "Funeral March of a 

-. - vividly drawn. But I can raise not a thrill over the "Re-1~,11- ~TT . rul. " x•TUII u~! Marionette." Pet· contra the picture of the Darkness is very 
demption theme" itself. This theme, which is used after the 
modern "motive" fashion is not at all impressive. It is a tune, 

FINE, MEDIUM AND COMMON a very sweet one to be snre, but an ordinary tune for ·all that, 
and one can not imagine the Deity promising Redemption in a 

= w ·•• 1l1tW-' · -·· ,. ~ pleasing violin melody. This theme reappears something- like nine times, and only once (at the close of the second part) is it 
really impressively worked up. 'l'he couclnding number of the 
work i>~ developed almost exactly in the style of'· Nazareth," 
wl1ich th()ngh worthy in its way, is not oratorio music. Lowest Priers! Reliable Werk! Wewest Styles! Larg~st Stock! 

Nos . 609, 611 & 613 N. Fourt h St., 

BT.LOVZ • 

J1JST PUBLISHED . 
- THE-· 

As regards the performance itself it was probably the best 
that America will have of the work. The Handel and Haydn 
Society never sang better than on this occasion. Power, ·surety 
of attack, clear singing, and good shading even in high, and 
intricate passa.ges characterized the perrormanct~. The soloists 
were all excellent too, ulthongh Mr. Remmertz must be rankerl 
as the best, since his performance. of the part of Jesns was 
dignified and arti -tic in a V('ry high degree spite of a marked 
Joreign accent. 

Mr. John l!. Winch a1so did remarkably well with the bass In my next I will give you more "news." The REVIEW 
is a general favorite and in its present "dress" cannot be 
beaten. An r evoir! LAKE HORE. 

OYSTERS CHARMED BY MUSIC. 

SONG "TTAVE narrator's part. I regret that I cannot devote more spare to the 
. VV. analysis of the work and the performance bnt there are other 

new works which have been. performed here within the month 
which reqnire a word of notice. One of these waR brought out at 

Designed for Schools, Tea.cher s' I nstitutes , Mus.ical Co;nven· the last concert of the Boston Sy.mphony Orchestra and was 
tiona and the Home Circle, b y H. S. Perkms, Chicago! nothinglessthanamanuscriptSymphonyofSel,ubert. Although 
auth~r of " Song E cho," " Head-Light," "Graded Readers,' the score has ne \'er been printed, and was performed on this HE Philadelphia Times tells the following 
etc . ; H. J. Danfor th , New "Y ork; ~nd E. V. Degraff, Supt . oj occasion for the first time in· America, still the work is not an truthful story: Many of the patrons of" the 
Schools Paterson N. J. , and Institute Instructor, autho[' o! unknown or obscur(' one. lt is the 5th of the series of nine, and' 
"Song Pudget," "

1
SchoolRoomChorus," etc., etc. was composed by Schubert in September, 1816. It was the Norfork beds," ~anson street·inearEighth, 

custom at this t1me for se\'eral of chubert' s friends, to meet wonder how Captain Heiss, t 1e propnetor , 
Price, Postpaid , 75 cents. . the composer on Sunday at;ternoons, and play quartettes, and can afford to sell eight large fned oysters 

D. 'PPLETON & COMPANY, string and woodwind chamber mnsic generally. Schubert him- with a 2: lass of cider or a,, Flora de 'Vbeel-
.a self played the viola on these occasions, and at times composed ~ 

music for the little gathering. 'J'his t-iymphony was one of the ing" cigar for the small sum of fifteen 

New York. :Boston. Chicago. San Francisco. 

KRANICH & BACH'S 

Celebrated New Patent Agraffe Pianos. 
LORING & BLAKE'S 

PARLOR ORGANS, 
THE BEST IN THE WORLD. 

ME"RKEL. & SONS, 

compositions written for them. Naturally it is very lightly cents . .Not wishing to carry his secret to 
scored, no drums, 'Or brass appearing, but the work falling the grave, the captain has confessed that 
wholly upon the strings and woodwind. This led to a monotony h' b' 1 .c d d th t th · t't 

1 of color as compared with the more earnest symphm.ies Qfthe IS Iva ves are corn-1 e 1 an a elf appe I es 
composer's latter years. 'J'here is a great deal of Mozart and are stimulated with mus1c. The Internation-Com­
Haydnpresentinthewor~<,butalthoughtheirs~ylesnrecl osely ique is opposite the captai~'~ oyster parlor, 3:nd 
imitated, occasionally u little ofi:3chubert's own individuality cmce ·or twice a day the mu~ICians connected w 1th 
peeps out. The whole work ought not to be rigidly judged from the Thespian Temple appear on the bal cony Ul lder 
the symphonic level. It is pleasing and neatly put together 
and that is enough. It will not take a permnn('nt place on the spreading wings of ex-Squire McColgan's ~ilt 
American concert programmes however. '!'here has been a eagle and pour fortli wild, weird and indescribaol e 
fonrhand arrangement made of the work in Germany, and · D f 1 1' · · th e · hb h d 
Peters, the German publisher possesses the autograph score I music. ea peop e IVIng In e n Ig or oo · 
believe. Another new work was given at the last concert of tell stra~ge stories about the power of horn-blower s 
the Philharmonic Society and was the Italian Symphony by and voracious bar-keepers decl are that the instru­
Rheinberger. '!'his work has an the skillful treatment of the mental work of the orchestra sours every milk 
great composer, but it bas more geniality than he usually h th d 
vouchsafes in instrumental work. His Wallenstein Symphony punc ey compoun · 

(SOLE AG~NTS.) 

is an impressive picture of mnsica1 gloom, but this is full of Cavtain Heiss observed that whenever the band 
life and color. Spite of I he development of the first and last began tooting, his OJ:Sters opened their shells and 

204 S . 'Fifth St., St. Louis. movements, the folkstone is not lost sight of, antl the t<cherzo kept them open until the music stopped. A hap&y 
has a movement which might answer for a pcasant'R merry b h t k th t · t 1 d 
making or any other bit of musical rusticity . The weak point t oug t S rue e cap ain no ong ago, an rna -

THE PETERSI LEA 

ACADEMY OF MUSIC, 
ELOCUTIOK AND LANGUACxt!:S, 

1181 Columbtu Avenue, BOSTON , MASS. 

Grade of musical education aa high as m Europe. 
Private or class lessons. Education of fine aoloista 
and teachers a specialty. 

BEGINNERS ONLY TEN DOLLARS PER TERM. 
History and Theory of Music, Harmony, Eni'lish 

r ... tteratur~ Concerts, Readings, P iano Recitals, and 
Ememble Lessons free. Situations procured for grad ­
tuates. Send for circular. 

is the slow movement which ha<~ no especially new ideas, but ing a bucketful of col d gruel with cornmeal and salt 
sets them forth at too great a leughth. !'\ext week we are to have water he proceeded to feed the entranced mollusks . 
an orchestral concert in honor of Wagner at which many of his He filled his cellar with oysters and every evening 
works are to be performed. A memorial concert is also to be h · h 1 'T 1 1 t th 
giyen in the New England ConservAtory of l\Iusic, at which Mr. soused t em Wit grue · wo wee rs a er e oys-
Apthorp is to read a biographical sket h of the compo>~er, and ters were so fat that they were unable to close their 
Messrs. Maas, Bendix, Turner and Elson are to give selections shells. Between music and gruel the captain de­
from his worl<s. The two last named musicians gave a classical clares that an oyster as small as a hal f-dollar wi ll 
concert under the au.pices of the conservatory, at Minot Hall I·n ten da,rs trebl e I'ts size and become as luscious 
last week, at which some good modern chamber compositions • 
and several lieder were presented before a large audience. and highl y-flavored as a rai lroad fish· ball. T h e 
But the most importan t events at the Conservatory haY~ bren discoverer fur t h er says if a fish- h orn is blown over 
the two quarterly concerts (one no longer ~uffi.ct>s . to display a lot of oysters every bivalve w ill open its shell . 
even the most Hd vanced stadents of the mst1tut10n) and a 
reception to Mr. L. W. hl ason wb.o has returned from Japan (for . . 
a short time) where he is teaching the European system of I TI-m CzAr presented 81gnor Cotog.m, after the success aqhieve~ 
music with great success i n the leading schools. On this by the latter at t. Petersbnrgh 111 ~:lamlet and Don ,Gt?Va1l;m, 
occasion were present His Honor Mayor Palmer, who presided. with the large Gold Medal tur Men t •. a mark. o.f distmctlQn 
the Rev. Joseph Cook, Hon. C. W. Slark, JohnS. Dwight and previously accorded to only two artists, Rnbuu and Mdme 
many other notabilities who made speeches. A fine colation Adelina Patti. 
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Henry F. Miller 
PIANOS. 

J. A. Kieselhorstr 
General Manager for St. Louis, 

2706 Market Street. 

JUST PU:SLIS:H:ED! 

TWO NEW BOOKS 
nOLLMAN'S . BOLLMAN'S 

i i M 0 r n i n g s e r vice I' ' i iC~n~i~ti~} ~f ~es~e~/ ~ .!g~i ~c~::. 
A selection of Masses, Aspe rges, J,ucis Creator, Ave Mo.riR Rtelln nod 

Vcni Creator und Pieces of Oft"ertory Pieces suitable for Benediction. Com· 
and Benediction. Arrunged •md se- posed, arranged and selec t<'d by H. 
lccted by H. Bollman. Bollm,.n. 

Sample Copy of either mailed to any address, postpaid, on 
receipt of $1.50. Address all orders to 

H. BOLLMAN & SON S, 
208 & 210 N. Fif t h St., ST. LOUI S, MO. 

l!QrMASSES AND CATHOLIC CHURCH MUSIC A SPECIALTY.~ 
SEND FOE C.AT..t'-LOO<-"O"ES-

IRENJEUS D. FOULON, 

Attorney & Counselor at Law, 
219 Chestnut Street, 

ST. LOUIS , MO . 

L. ~ ..A.TERS, 

A.Jente Wanted. Correspondence Solicited. 

DECKER &, SON, 
(ESTAULISHED 18.56.) 

CRAND, SQUARE, AND UPRICHT 

PIII.A.I~IOISI. 
Endorsed by all the P rominent Artists, 1\fu.sicians, an d 

Oritics for Tone, Touch, and Superior Workmanship. 

The Hig hest S tandard of E xcelle n c e A t ta ined 
and M aintained. 

FAOTORY AND WAREROOMS . 
1550 Tbird Avenu e , Cor; 87th Street, N e w Yo1·k. 

CAUTION.-No connection with nny other house of n similar name. 

MANUFACTORY AND WAREROOMS: 

333&335W. 36th Street, NEW YORK 
Between 8th and 9th Aves., • 

_ SEPARABLE UPitiCHTS A SPECIALTY. 

ANSWERS TO CORRESPONDENTS. 

JOHN S., Lincoln, Neb.-Dwight's .Journal of .Music 
ceased to appear in June or July, 1881. . 

ELLA N . Milwaukee.-Patti is a native of Madrid, 
born of Itaiian parents, raised in America; Albani 
is a French-Canadian; Fiirsch-Madi is a German­
J ewess; Schalchi is an Italian ; Durat is French; 
Galassi and his wife are Italians; Paola Rossini is 
(we believe) an Hungarian; Mierzwinski is a Pole 
and Ravelli an Italian. We do not know the 
nativity of Mme. Cavalazzi, although her~ name 
would indicate that she is an Italian. Stage names 
are, however, poor guides for anything. 

"NORAH," Las Vegas.-The Paris Conservatoire 
de Musique is the oldest of musical schools . It was 
founded in 1795; next in a~e is the Mi lan Conserv­
atory, founded in 1808. The Leipsic institution, 
though deservedly famous, is only forty years old. 

ANNIE P., Louisville.-Tuning pianos is an art 
that demands not on ly an accurate ear but practice 
and experience. Do not attempt to tune your own 
piano, as you will be prett.v sure to do it some 
serious injury, without actually tuning it correctly. 
In the selection of a tuner, remember that the 
cheapest are usually the most expensive, in the 
long r un. 

'' A. B. C.," Washington.-Any of the pianos you 
mention are good. We must decline e~pressing 
any opinion upon their relative merits. You must 
remember that no two instruments from the same 
factory a re e·xactly alike in all respects and no one 
can speak of the merits of any make from the 
inspection of one in strum en t, wh1ch may be either 
above or below the average of those turned out by 
the firm whose name it bears. 

'j{( ?'? '? (({--;)( ??? 
• • 

QUESTIONS PERTINENT AND IMPERTINENT. 

Was it Remenyi's playing in the beer-vaults of the Anheu­
ser-Busch Brewing Association that inspired Mr. Adolph Busch 
to subscribe $5000 to the Music Hall fund ? 

Won't the piano compositions which they say Rherwood has 
been writing while he was "sick." be sick compositions? 

Is it true that certain St. Louis musicians, professionals as 
well as amateurs. are already laying the wires to get "com­
mish" for the building of the organ which it is supposed will 
be put into the new music hall ? 

Would it not be well for the Music Hall AsRociation. when it 
gets ready to erect an organ, to see to it that ten or fifteen per 
cent of the price of it does not go as commission to musicians 
who will proffer disinterested ad vice? 

+1---------------------~ 
R.a-ven. ~Bacon., 

- NOW-

RAVEN PIANOS. 
(EST.A.:SLIS:H:ED ~829_} 

MANUFACTORY : 1 WAREROOMS : 
.12 Washington P lace, !13 East S.ixteenth Street, 

NEVV YOE.X C::t'J:'Y. 

~Uprights a Specialty·~ 

JAMES & HOLMSTROM, 
lliANUFACTUHERS OF 

.~::·. :i?IW~ Q s u::.~"T 
233 & 235 East 21st Street, 

Het. 2d & 3d Aves., NEVV YOE-X-

&O~AEFPEEI., 
- lU.NUFAOT URER OF-

Square and Upright Piano-Fortes, 
524 & 526 West 43d Street, 

NEW YORK. 

. 

¥ir These Pianos were AWARDED A PRIZB a& &he 
PARIS INTERNATIONAL EXP08ITION

1
l87S. 

JARDINE & SON, 
ORGAN BUILDERS, 

318 & 320 East 39th St., N . Y . 

LIST OF OUR LARGEST GRAND ORGANS. 
Fifth Ave. Cathedral, N. Y .. 4 Manuals. 
St. George's Church, " 4 " 
·St. Paul's M. E. Church, " 4 " 

M1ih l~~~'¥~ts~' Church, ;; ~ 
Brooklyn Tabernacle, 4 

i{~t~~r'ba~h~~~~:tl, § 
lst Pres., Philadelphia1 3 

· ~t~1~ht~~·~~~~~~~~~yn, 
Ought not all the parties who took an active part in putting 

the thing called an organ into Mercantile Library Hall to be con-
sidered as disqualified to do or advise anything concerning the -.. ---------
organ for the new music hall? If not, why not? · 

How much longer will the firm of Patti and Nicolini con -
tinue? · 

Did they not say that Thomas was the life of the Cinciunnti 
Conservatory and that it would die as soon ns he left ? 

Is it not pretty lively yet for a corpse of several vears' 
standing? · 

What has become of the violin-piano which was said to have 
been successfully' invented some time ago? . 

PREPARING FOR PUNISHMENT. 

A minister's son so misbehaved him self as to tire the patience 
of the "head" of the school. Finally the "doctor" said to 
him, after a gross act of misconduct, "You must prepare your­
self for a severe whipping." When the appointed time came, 
the doctor was on hand, with his rattan, and laid it with cou­
siderable unction upon the boy's back. Nothiug but dust 
followed. 'l'he subject of the discipline was entirely at his ease. 
"Take off your coat!" was theeommand. Again whistled the 
rattan around the boy's shoulders, but with no more etTect. 
"'fake olf your vest, sir!" shouted the doctor. Off went th e 
vest, but there was another under it. "Olf with the other !" 
and then, to the astonishment of the a:1ministrator of justice. 
he exposed a dried codfish defending the back of the c ulprit 
like a shield, while below there was, evidently stretching over 
other exposed portions of the body, a stout leather apron. 
"What does this mean?" said the doctor. "Why," said th<3 
rogue, "yon told me to prepare my self for punishment, and I 
have done the best I could." 

SAN FRANCrsco.-C.:onsul A. F . Bee, of the Chinese Consulate 
Office, expresses himself clearly in sayingthathe, as wellas his 
family have suffered se•verely from rheumatism and n euralgia, 
and that medicines were used in vain. At last St. Jacobs Oil 
was tried, which effected immediate cures in every case . The 
Consul regards the Oil as the greatest pain curing remedy in 
existence. 

LIGH~E c5c .ERNST" 
Old Howe oj L ighte, Nete,on 4' B radbury, EstablilhefllfUO. 

MANUFACTURERS OF FIR8T-0LA88 

P~ANO-PORTES, 
No. 10 Union Square, 

NEW YORK CI'l'Y. 

HORACE WATERS & CO., 

Pianos and Organs 
~peci~l Prices to Te~chers, ~chools ~nd Semin~ries.1 

¥;rA.GENTS WANTED""@ 

WAREROOMS-826 Broadway, FACTORY-Oor, Broome 
and East Streets, 
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C) J. HOWARD FOOTE, 
! 31 and 33 Jfaiden Lane, New Yo1·k, 

and 188 and 190 State Street, Chicago, 
SOLE U. S. AGENT FOR 

ANn BAND INSTRUMENT~ 
Used Genuine Turkish Cymbals, Etc. 

exclusively by Importer or Boehm, aud Meyer Flutes and Piccolos, 
LEVY Cremona Violin Strings, Artist Violins and Bows, etc· 

ARBUCK,LE, :::~ra~~~~~~':n~!ta~he e~~N~;~~:~t~ge~t~~rp1~i1~ 
and all Cf,ARIONA. Catalogues free. Mention KUNKKL's 
Artists. Musxcu RKvJKW, 

PALACE ORGANS, 
The Best in the World. 

Six Grand Gold Medals and Eight Highest Silver 
Medals within three years; a record unequaled by 
any other manufacturer of Reed Organs in the 
World. Send for Illustrated Catalogue to the 

LORING & BLAKE ORGAN CO., 
WORCESTER, MASS. 

The Albrecht Pianos 
HAVE FEW EQUALS, AND N 0 SUPERIOBS l 

ltirAGENTS WANTED-­

Address for illustrated Catalogue and Price Llst 

ALBRECHT & CO. 
No. 610 Arch Street, Philadelphia, Pa. 

WAREROOMS: 
6S0 Washington Street, BOSTON. M.ASS. 

00 . ~ 
'J'.re VV" 

'Spo 
l.ldence Solicited. 

BOLLMAN & BAHNSEN, 
-AGENTS FOR THE-

gelebrated $chaeffer Pianos, 
1721 & 1723 Franklin Ave. , 

ST. LOUIS 7 ::NI:O. 

TUNING AND REPAIRING A SPECIALTY. 

GOLDBECK'S MUSICAL INSTRUCTOR 
Appears on the 15th of each month, and is a practical 

exposition of 

THE ART OF JY.1:USIO, 
In three ~raduating courses: Piano, Voice, H ar­
mony-and numerous lessons. Each number con­
tains a sacred quartette and an Organ voluntary. 

Year began Apri115, 1882. 
·Baek numbers always on hand, reprinted from 

electrotype plates. 
Price, $1.00 per year, which please inclose to 

ROBERT GOLDBECK, 
264.0 Washington Ave., St. Lou,is, Mo. 

MUSICAL RIGHTS IN AMERICA. 

NDEH. the above heading The London T-imes, 
of February 5th, publishes th e following 
remarks:-" Th e law of the United States 
is notorious for its utte1 disregard of the 
claims of foreign artists and literary men 
to the rewards earned by their labors. 
.Foreign pictures are liab le to a n import 
duty all but prohibitive. It is stated that 

when Mr. H erkomer recently wished to introduce 
some paintings and sketches not for sale, but for 
illustration of the lectures he is delivering in 
America, he was eowpelled to leave tltem at the 
Custom House. The dues would have swallowed 
up his fees, and his audiences were thus deprived 
of the better part of their enjoy~ent .. ' Whe!eas 
the United States,' dedares the Society of Amencan 
Artists 'is the only leading nation in the world 
that h~s not inherited the works of any great epoch 
of the past, it is at the same time the only nation 
that puts a penalty, by means of a tariff1 upon the 
import of works of art, both ancient ana. modern.' 
Musicians are ill-treated in a different way. Their 
works, so far from being excluded from the United 
States, are imp<:rted, or, at least, reprin~ed ~oo 
readily, and thetr on ly hope of renumerat10n lies 
in the good faith of individuals, who, it is satisfac­
tory to add, have in many cases been more honest 
than the law of their country. ~o far the chances 
of the author of a novel and of a symphony are 
equal. But there is still another pomt in which 
injury, not unaccompanied by insult, may be 
in'fl.icted on the ill-fated composer. A symphony 
or opera, in order to be fully appreciated, must be 
h eard ; experienced artists may read a score as 
ordinary people read a book, but even they can 
never full y realize the li ving power of a great 
musical creation from the dead symbols inserted in 
the staff of five lines. From this fact another, and 
a very important right accrues t o the composer or 
his representative., that of having his work per­
formed, and reaping such material benefits as may 
result from that performance . This right also the 
American law does not secure to the foreign com­
poser, but there is, in his hands, a very simple 
means of enforcing it, which is, not to publish the 
full score . ln consequence we find that the great 
publishing firms in England and on the continent 
seldom offer for ale tlie full score of their mo t 
imJ?ortant articles, much to the annoyance of the 
senous student of art, who is thus prevented from 
becoming acquainted with modern masterpieecs in 
the only form in which they can be fully appreciated. 

But even this precautionary measure American 
enterprise has been able to circumvent, in a manner 
which, in its barefaced disregard of all artistic pro­
prieties, is perhaps without precedent. Altho n~h 
the full score of a symphony or an opera may Do 
withheld, the publisher i compelled to bring out a 
pianoforte version of that score, from the sale of 
which, indeed, the .~reaterpart of his profit is nec­
essarily derived. 1~ ow, . as every musician knows, 
such a reduction for the keyed instrument is at best 
but a feeble echo of the real conception; instru­
mentation in music is what color is in painting, or 
dialogue in the drama. In it the master of the 
orchestra embodies the sub tlest eftects of his art., 
the most interesting combinations of harmony ana. 
polyphony; without instrumentation, in -short 
modern music would be reduced to a stage of second 
infancy, more helpless than that from which the 
Italians developed it in the 16th century . Such 
considerations a re of the utmost importance to the 
artist; to the music t rader they are a matter of per­
fect indifference. As long as he can produce a work, 
in any shape or manner, call it after a famous 
name, and derive the pecuniary benefit which that 
name is certain to bring with it, his conscience is 
satisfied. The public, he knows too well, as a rule, is 
not given to cnticism, and accepts and admires any 
maltreatment of an acknowledged masterpiece as 
long as the name of W agner or Gounod or Berlioz 
is attached to it in the programme. It is on this 
principle that American impresarii have been act­
ing for a number of years with impunity. In cas 
an opera was successful in Paris or London

1 
they 

would pun~hase a pianoforte copy, and commission 
a wretched musical hack - for no artist of position 
would undertake such a t ask-to roc nstruct from 
it a full score according to his own sweet will. The 
injustice inflicted by such a proceeding n pon the 
reputation and the material interests of sn<"cessful 
composers is too obvious to require further com­
ment. ~upposing an ordinary penny-a-liner were to 
rewrite the dialogue of one of Dumas's or ::-- ardo n' s 
dramas from the 'argument' prefixed to the acting 
versions, the result could not be more deplorable 
than what has been, and may any day be, wit­
nessed on the American operatic stage or concert 
platform. 

II II 

WOODWARD & BROWN, 
ESTABLISHED 1843. 

PiaQoforte MaQufacturers 
526 WASHINGTON ST.~ BOSTON. 

II II 
·' ... ., 

ESTABLISHED :1850. 

B. ShoningerOrgan Comp'y, 
MANUFACTURERS OF FIRST-CLASS 

O~GANS & UP11!GHT PIANO- Fo~TES. 
Factory Nos. 97 to 121 Chestnut St., 

NEW HAVEN, CONN. 

210 & 212 NORTH THIRD STREET. ST. LOUIS, MO. 

For Ladies and Gentlemen. 
Open Day and Night all the Yea!'. 

ST. LOUIS SCHOOL OF ORATORY, 
210 North Third Street. !. N. Beers, Principal. 

Voices trained for the STAGE, DRAMATIC READING or PUB ­
LIC SPEAKING. For Circular, address 

J. W. JOHNSON, BusillessDirector. 

CHAS. A. DRACH & CO., 

ELECTROTYPERS! & TEREOTYPERSI 

COR. FOURTH AND PINE STREETS, 
(Globe-Democrat Building,) 

ST. LOUIS, JY-[Q _ 

BARREIRAS' 
PIANO WAREROOMS, 

N. ;E. Cor. Eleventh & Olive Sts., 

ST. LOUIS, MO. 

PIANOS and ORGANS (new and second-hand) 
Bought, Sold, or Exchanged. Pianos for Rent-$2.50 
to $7.00 per month. 

IVERS & POND 
PIANOS 

ARE STRICTLY FIRST - CLASS. 

For full information, Catalogues, Etc., address 

IVERS & POND PIANO CO., 
597 Washington St., Boston. 
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REMOVAl...-! 

A. SIEG-EL & 00. 
Have Removed their Store TWO DOORS NORTH OF 

OLD S'l'AND. New stock of 

GAS AND COAL OIL FIXTURES. 
Repairing and Furnishing Private Houses and Public Build­

ings a Specialty. Gas Fitting, Steam Fitting and Plumbing 
promptly attended to and neatly done. 

219NORTH FIFTH STREET. 

MATHIAS' 

PATENT PIANO FOOTSTOOL! 
WITH PEDAL ATTACHMENT FOR YOUNG PUPILS. 

This Footstool should be witt 
every piano on which childrer 
are to play. Highly recom­
mended by the most prominen1 
teachers-among others; S. B 
Mills, Fred. Brandeis, Ohas 
Kunkel, Louis Staab, A. J. Davis 
A. Paur, Chas. Heydtmann, H 
S. Perkins, W. C. Coffin, etc. 

..-:send for Circulars. 

L. MATHIAS, 30S Summit St., Toledo, 0, 

+ :::::::::::::·:::::::::::::::::::·.::·::::::::::::::::::::::::::·::::::::::::::::::·.:·::::·::::::::::·---~ 
! : "SCHEIDLER'S" :: 

I NEW PIANO SCHOOL. !I 
! : PRICE, $3.00. :I 
: ! . Mailed free of postage for examination. Special ! 1 : : mducements to teachers for introduction. : ! 

1 i GEORGE WILLIG & CO., i l 
:: No. 6 N. Charles St., BALTIMORE. : ! 

+ ·:·.·::::·::::·.·::::·:::::·::::·.·::::·::::·.·::::·.·::::·.·::::·.·::::·::::·.·:::::·:::::·:::::·:::::·.·::.+ 

BRIGGS PIANOS. 

The BRIGGS PIANOS are manufactured in the most 
thorough manner, and are offered at as LOW PRICES as 
will ensure a really good instrument. 

All our Pianos are fuJly warranted for Five Years. 

C. C. BRIGGS & CO., 
WAREROOMS AND FACTORY: 

ll25 Washington Street, BOSTON. 
New York Wareroom, 26 W. 23d St. 

At last, however, a sense of this shameful injus­
tice appears to have been roused in the dormant 
minds-of American law-givers or law-interpreters. 
In two recent instan<:es the legality of the pro­
ceedings above referred to have been tried, and 
in both the decision has been in favor of justice 
and common sense. The first of these decisions 
referred to the performance of' The Merry WGtr, an 
operetta by Strauss, at Chicago; the second, and 
infinitely more important one, given at Boston a 
week ago, to that of Gounod's R edemption. The 
almost unprecedented success of this work, ever 
since its first performance at the last Birmin~ham 
Festival, is a matter of history. In New York 
also it was received with unanimous approval, 
when recently given there by the' Chorus Society,' 
under its conductor, Mr. Theodore Thomas, to 
whom the right of performance, together with the 
loan of a copy of Gounod's original score, had 
been granted by the publishers, Messrs. ~ovello, 
Ewer and Co. Here, then, a vista of unmeas­
ured profit opened before the eyes of the American 
depredator. An enterprising member of the fra­
ternity set to work without delay. A spurious full 
score was without difficulty evolved from the 
pirated pianoforte arran gem en t, and a performance 
of the work in this distorted condition was adver­
ti ed under GounodJs name. Messrs. Novello, 
however, sued for an injunction to stop this nefa­
rious proceeding, and a rule to that effect has been 
granted to them by the United States Circuit Uourt 
at Boston. Whether this decision wm be upheld 
against a possible appeal1 and whether it will 
become the law of the Umtcd States collectively, 
we cannot at present say. If so, musical composers 
will have reason to congratulate themselves upon 
a finding which will place them in a far better posi­
tion than that occupied by literary men or artists. 
The simple precaution of withholding the full 
score will make their author's rights regarding 
performances as safe in America as they are in 
Paris as a matter of course, and in London after 
certain tediollS formalities have been gone through. 

It would perhaps, be too much to hope that the 
decision of tlte American judges was inspired by an 
abstract love of the beautiful in art. Considera­
tions such as these are more likely to have been in 
their minds :-If a man were to tint an engraving 
of the Madonna di San Sisto and palm it off on the 
public as an original Raphael he would be punish­
able. for taking money under false pretenses, and 
exactly th same fraud would be committed if a 
performance of Gounod's Redempt'ion were given 
and advertised under his name from a score not 
written by himself, but by an incompetent hire­
ling." 

The 'J'imes. eems to be und r the impression that 
Judge Lowell's decision is the promulgation of a 
new principle of law, while as a matter of fact 
Judge Lowell based his decision upon what he con­
sidered to be the common law. We fear his decis­
ion will not stand on appeal. At any rate, nothing 
short of an international copyright law will accom­
plish the reforms which jnstil'e demands. Should 
Judg Lowell's decision, however, be affirmed by the 
U. S. Supreme Court, although it would have no 
binding force ~1pon ' the State tribunals, it would 
upon all federal courts, and since foreigners, as sueh, 
have a right to bring their actions in the United 
States courts, if they prefer them to the Btate 
courts, it would only be necessary for them to 
select that forum to secure the same results as if 
the deci ion were to become the law of each of th e 
States. 

---~----
M. EJtNEST REYER, composer of La , tatue, has gone South for 

the benefit of his health. I-I~ intends staying a short time At 
each of those pleasant resorts-\ ·annes, Nice, and Monte Carlo. 

GERNANGREMED1 
:l,i"'C>:Fl.. :I? .A.J:~. 

CURES 
Rheumatism, Neuralgia, Sciatica, 

Lumb JO, Backache, Headache, Toothache, 
Sore Tln·oat, Swelllng11. StH'alns, Brul8e•, 

Bu••ns. Sculds. F•·ost Bite8, 
.AND .AJ,L O'l'IIEit JIOJ)U,Y I' A INS ANU ACHES. 

Sold by Druggis ts and Dealers everywhere. Fifty Cetlts a bottle. 
Directions in 11 Laul(uages. 

TilE CIIAJlLES A. VOGELEJl CO. 
(Sucoeasora to A. VOGELER&: CO.) Baltimore, 3ld., U.S • .A. 

FieldJ French & Co. 
(Successors to C. W. HANDLEY & Co.) 

WHOLESALE AND RETAIL 

-DEALERS IN-

Pianos AND Organs 
An immense stock always on hand, in 

which are represented all the 
BEST MAKES. 

Prices and Terms to Suit Purchasers. 
Special attention given to Renting New 

Pianos. Correspondence Solicited. 

No. 927 Olive Street, 
ST. LOUIS, MO. 

50 
W .4th St. ''PRACTICAL MUSIC BOOKS." 50 

W.4th ~t. 
MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 

. ·50 
W.ith ~t. 

WESTERN ANTHEM BOOKS, by Giffe, Barnby, Elvey, Sullivan, etc. 
Of moderate difficulty. $1.00. 

MUSIC MADE EASY. Only practical Musical Primer. In advance of all 
others. 50 cents. 

SONG CLARION, by W. T. Giffe. Glees, Chorus, Anthems, etc., for Classes, 
Schools, Choirs, etc. 50 cents. 

FIRST TWENTY HOURS IN MUSIC. The very first lessons on Piano 
or Organ. The best eook for beginners. 75 cents. 

LITTLE SONGS FOR -LITTLE SINGERS. Short and pleasing note 
songs for Primary Schools, Kindergartens. 25 cents. By W. T. Giffe . 

GEO. D. NEWHALL & CO. 
OXNOZNN .A.TX, o. 

MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 

50 
W.ilh St, 
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~ Grand, Square STECK and Upright. t 
-----····----··-------------------------------------·----------------------------------------···--···--··----····-----·--· 

Factory: 34th Street, bet. lOth and 11th Avenues. 

WAREROOMS: No. 11 East Fourteenth Street, NEW YORK. 

Celluloid Piano Key Company (Limited), 
COR. FOURTEENTH ST. & FIFTH AVE. [llr W "!l"OR.Z. 

-FOR-

Piano, Organ and Melodeon Keys 

Never Turns Yellow, Discolors, 
Shrinks or Warps. 

Sixth Year. No Complaints. 

IEirOver Three Hundred Thousand Sets of Celluloid Keys now in use • ..._. 

c. Kurtzmann,Man~er of Piano· Fortea, 
GB&B8,&'t'U4\B 

COMICAL CHORDS. 

LEGAL LORE LOVE. 

'!'hey met-' twas in a crowded street ; 
'!'heir hearts were in a flutter: 

He glanced into her eyes, and thought 
'l.'here was no fair rebutter. 

She sent back a responsive smile; 
He knew at once he'd found her ; 

A mutual recognition came, 
And forthwith sur-rejoinder. 

They stroll along the shady walk, 
Their beings with fond love elate, 

Until thev reach the fair one's home, 
And hait beside the garden gate. 

"Try not to pass," the maiden said; 
"An ancient writ wo11't calm us; 

Should you essay to enter there, 
You'd hear the old man-dam-us!" 

W AGNEH is gone, his music is also a jar-gone. 

ITA J,IAN music is fine because it is ground so much on the 
streets-New Orleans Picayune. 

IF you want an example of thorough non-partisanship, take 
the members of a brass band during the campaign. 

WHY is that point of the elbow that is always getting hit 
called the "funny bone?" Because it borders on the humerus. 

" Wit AT's the difference between you and astronomy ?" asked 
one student of another. "Give it up! What is it ?" "Why, 
tronomy!" · 

IT is the dog thai. has the pants, and the young man the 
pantaloons, but sometimes before the young man can get over 

. the fence the dog has the pantaloons, and he has the pants. 

MAY and June may be the months for poets, but the landlords 
in St. Louis wish every month in the year were February, so 
that they could collect thirteen rents a year instead of twelve. 

NEw YORK has a botel called the Hotel Dam. We have never 
seen it, but have heard it frequently mentioned at other hotels 
about the time the bill was paid.-Glasgow Times. 

L08, 108 & 110 Broadw~y, B. UFFALQ N y IT would do the inmates of a poorhouse good to attend a 
, • · • charity ball and see th6 diamonds and good clothes that are 

worn by others for their benefit.-New Orleans P'icayune. 

CORRESPONI>EXCE ROLJCITED: 

Excellent in Tone. Perfect in Execution. 
Plays all the Latest Music. 

THE 

Kech~nic~l Drguine~h Camp~ny 
Sole Manf'rs and Patentees, 

831. BROA.D~AY, 

NEW YORK, 

And by their authorized agents through­
out the country. 

READ & THOMPSON, General Agents for the 0RGUINETTE, 208 & 210 N. Fifth St. 

coNovtn nnos.~ uPRICHTNUPAiiNo:FoRtEs. 
Our Patent Repeating Action1 Patent 'Tone Resonator1 Patent Metallic Action Frame; are 

Valuable Improvements to the Upright Pianos which Pianists will Appreciate. 

Catalogues Mailed upon Application to 

285 East 21st Street, New York. 613 Main Street, Kansas City. 

AT St. Anne's Sunday school, in Lowell, in answer to the 
question, "What is the greatest church festival?" a little or­
phan of six years promptly responded, "'l.'he strawberry fes ­
tive!." 

" ARE you certain of securing the diadem?" asked the min­
ister of the dying man, and when the man said he did not 
"want to diadem bit, " the minister and the doctor fled, and as 
a consequence the patient got well. 

A HARTFORD girl, pursued by a ferocious dog, turned and 
faced t!le animal courageomly, and the brute turned tail and 
fled. And yet she wonders why the young men seem shy 
about offering to marry her.-Louisville Jottrnal. 

WHEN a California man sees "no cards" a.t the end of a 
marriage notice of a friend he remarks that "that girl has put 
some of her pious notions into Jim' 3 head, but he' 11 get over 
them after he bas been married awhile."-Somerville Journal. 

SOME heartless wretch canght two cats, tied them by the tails 
and flung them into the cellar of a church. 'fhe residents of 
the vicinity heard the noise the animals made, but thought it 
was the choir rehearsing. 

UN CJ,E DICK (an eminent R. A.): ''Well, Johnny, and what 
are you going to be?" Johnny: "I shall be a judge, like 
papa." "Uncle Dick: '' Ah, but you haven't brains enough, 
my boy." Johnny: "Oh, then, I'll be an artist like you." 

"WIU, you :ihtve more beans?" "No, I thank you ·• said the 
·Boston girl, "gastronomical satiety admonishes me that I have 
arrived .at the ultimate stage of deglutition consistent with 
dietetic integrity." Yet she had eaten only a little over a 
quart. · 

"MAMMA," asked little Edith, "be all grown people hate­
ful?" "Why, Edith," repliet,l the mother, "what put that idea 
into your head?" "Nothing, mamma, only I know everybody 
who comes here is hateful, 'cause I always hear.you say so 
after they go away." 

A CHICAGO doctor on the witness stand spent an hour the 
other day explaining how a man feels when dn!nk, aT_J~ the 
papers there have received !lO.OOO letters from prQmment e1t1zens 
denouncing the doctor as a fraud, whose views are purely 
theoretical and of no practical value whateve~ . -Phil. News. 

A NEW brass band was hired to play at a fun-eral of a Con­
necticut deacon. They were playing a slow and solemn dirge 
1tt the grave, when suddenly the trombone man shot out a 
ulast that started the hearse horses and broke up the whole 
procession. The leader, turned upon him fiercely, asked him 
what in th'e name of all hot places at once he was doing that 
for? He answered with a smile: "Gosh! I thought it was a 
note, and .it was a boss-fly; but I played it." 
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We O ffer SPECIA.L INDUCEMENTS to 
Wishing tq Purchase. 

EVERY INSTRUMENT FULLY WARRANTED. 

THOMPSON 
General Agents for the Orguinette. 

·WRITE US BEFORE PURCHASING AND SAVE MONEY. 

WJLC~i(; 
:ort~,£~ ~~ 
M£Rl~~ 

THE ACKNDWlED~ED STANDARil Of THE 
WORLD., 

THE ONlY ORCAN HAVI N C 
lLORENS BLOW PEDALS. 

PLEASE SEND 
FOR 

CAlAliD)~UJE: 

ELEGANT IN DESIGN. SUPERIOR IN FINISH. 
UNAPPROACHABLE IN TONE. 

. The solidity an~ durability. of these organs, both internal aud external, 
IS thoroughly es~ab.hshed through the record of each instrument made, and 
the same supenontyof workmanship and tone is uniformly maintained in 
all styles rn.anufactm:ed by this company, and the elasticity of tou ch rende r 
t hem espeCially obedient to the requirements of the artist's fastidious taste. 

WILcox & WHITE OR.GAN Co., 
MER I DEN, CT. 

BRANCH OFFICES: 

613 Ka.in St., Xa.nsa.a City, Ko. 66 Wood St. , Pittsburg, l'a.. 
152 Wa.ba.ah Ave. , Chica.go, Ill. 25 Union Square, N. Y. 
1308 Chestnut St. , l'hila.delphia., l'a.. 13 Ha.maell St., London, Eng. 

T:S:E 

OARFENTER ORGANS 

CELEBRATED CARPENTER ORGAN ACTION. 

.illl persons interested. in Music should have my beautiful 
Catalogue, sent free to an y address. 

II. P. CARFRNTER~ WORCESTER~ MAS.S. 
IN WRITING A LWA YS ME TION THIS PAPER. 

PIANO DACTYLION .. 
A new invention of great practical value and 

real benefit to the Piano P layer. 
To str engthen t h e fthgers. 
To impr ove t h e t ouch. ., 
To e n sure flexibility a n d rap idity. 
To give cor r ect position of t h e h and. 
To save time and a vast a mount of l a bor. 

Used, endorsed, and highly recommended by the 
best of Pianists and Teachers, among whom-
M AD. J ULIE RIVE-KI NG. MR. S. B. MILLS, 
M R. CHAS. KUNKEL. MR. H. G. ANDRES, 
M R. ARMI N DOERNER, MR. OTTO SINGER. 

MR. GEO. SCHNEIDER. 

I ntroduced at, and used by, the different Col­
leges of Music in Cincinnati. 

AGEN'l'S WAN'l'ED EVEl!.YWEERE, Send for Cireula.ra. 

L~ E. LEVASSOR, Manufacturer, 
24 W. Fourteenth St. , Cincinnati, 0. 

A SPRUC~ and conceited young Mr. 
Fell in love with another chap's sr. 

With hi11 sweet little cane, 
At the end of the lane, 

He met, and he fain would have kr. 
But he trod on her train. 
At th(:l end of the lane, 

And a slaD on his face made a blr. 

IT is reported of the Japanese prince, Arisuwaga, that he at-

~~~:rt;~e aR~~~~~a~~~ t0{h~ ~o~~;~i~~s~~ Ji w; e 1~~~~e a~e~ 
minded him greatly of th~ Japanese music of the past. 

AN editor who wanted to t>raise a new piece of mnsic, but 
didn't know what to say, ventun:d to remark in the current 
issue of his journal, that the composition "supplied a want 
long felt, and would be an ornament to any music rack." 

AN Impressa1'io once approached a Mule and offered him Ad­
vantageous Terms to Recorne a Prima Donna. 

"Alas," quoth the Mule with a Sigh, "that is an Impos­
sibility. for though I have an Ear for music, my Voice is sadly 
Attuned." 

"But you can Ki'Jk," inquired the Impressario. 
"At kicking," admitted the Mule, "I am Positively Peerless." 
"'rhen," exclaimed the Impressario, "yon have the Highest 

Qualification of a Prima Donna. Consider yourselfEngagcd."­
Denve1· T1'ibune Primer. 

"AN' how are ye livin' these times?" inquired a free and in­
qependent elector of one of the Poor Directors. "Dacent, me 
boy, dacent, you may depind upon it. There isn't a day we set 
down to the table that it hasen't a bookay on it, ~n' may I 
never breathe again if the clark ever leaves the table before he 
eats the last flower." The clerk was asked if he generally de­
voured a bouquet at dinner. He replied that the almshouse 
taule was generally fumished with first rate celery and he gen­
erally managed to eat his share of it. 

"CAN you giYe me change for five dollars?" inquired a bare- • 
lipped man diving into a west-side grocery store. The proprie­
tor got down from a high-step ladder where he was dusting 
the top shelves, ransacked the money drawer, went back to 
otll.ce and opened the safe, counted out the rnOllCY in halves 
and quarters and pushed them over to the hare-lipped individ­
ual. The latter cooly picked it up and walked toward the 
rtoor. "See here wherc's your five?'' inquired the grocer. 
''Oh, I'll bring that in next Saturday; or if not then, any time 
on Monday will do. won't it?-Boston Cou1·ier_ 

THE other day a small-sized colored man was roundly abus­
ing a brother of color, on Antoine street, large enou~h to eat 
him up. After the abuse had continued for a long t1me with­
out results, a white man said to the party of the second par . : 
"Why don't you pick him up and mop the snow with his legs?" 
"I eould do it boss." "Then, why don't you'?" '' Waal, I 
was considerin1• If we have a bout, I shall probably be 're.sted. 
If I'm rested, my name will be in de papers. If I get in de 
papers, de man up on Calhoun street, who owns de house datI 
moved out of in de night, will know whar to find me, an' gently 
elucidate de information dat he wants de fo' months' back 
rent."-Boston Courier. 

SENATOR RoAR tells of James Russell Lowell' s latest bon mot 
-an especi-ally ·good one. Lowell is immensely popular in 
London society, and on a recent occasion when: Lord Granville 
invited him to dinner he remarked in his note of invitation 
that it was rather a short notice on which to request the com­
pany of the most engaged man in England. To which the 
most polished of American stMesrnen replied that no notice 
could be be too short to "the most engaged man in England" 
that carne from the most engaging man in England. 

SENATOR VOORHEES, in the late political campaign, said: "My 
farmer friends, what is to become of your great corn crop in 
this country, if prohibition is adopted?" An old farmer asked 
him if he really wished an answer? "Yes, my friend," said 
the senator, strai~htening himself up to his full height, "I am 
seeking information." "we;n, then, replied the farmer. "we 
will raise more pork and less hell." The senator had asked the 
question at several·meetings before, but he omitted it after­
ward, not caring to listen again to the laughter that greeted his 
discornfi ture. 

AN Austin young lady, who has enjoyed tbe advantages of a 
classical education at a Northern female college, happened to 
be at horne when her aged grandmother was strieken ' down 
with a fatal illness. The entire family gathered around the 
death- bed of the old lady, who, in a feeble voice, said: 

. .. Good-by to you all, I am gwine ter peg out." 
"Grandmother!" exclaimed the young lady, in a tragic tone 

of voice, "please don't say that. Don't say you are gwine to 
peg out. Say you are going to expire or that you com template 
approaching dissolution. It sounds so much better." -Texas 
Siftings. 

A BosTON gentleman, who was very fond of music, was 
anxious to find the name of a certain song, the melody of which 
had pleased him greatly. At last he heard a.n organ grinder in 
New York playing it fortissimo. He rushed up to him: "What 
is that tune ?" 

"Silfa tredi monigo," was the instant reply. · The gentle 
man on his return to Boston, went irnmediatly to a music store 
and asked for an Italian song, entitled: "Silfa tredi monigo." 
"I' don't know it: whistle the air." 'fhe gentleman "pre­
pared to pucker" and succeeded in getting the melody. In­
stantly the clerk brought him-" Silver Threads Among the 
Gold." 

A MIDDLETOWN young lady never tires of relating an amusing 
occurrence of the sleighing season last winter. She was en­
joying a ride in company with two Hartford gentlemen and she 
was driving. One of the gentlemen slyly ins\3rtEd a hand in 
her muff and lovingly pres eel her disengaged hanCI. ~he 
blnshed and withdrew it just as the gentleman on the other Ride 
slipped his hand iu the muff. She knew by the action of her 
adorers that the hand pre. sures were frequent and loving with­
in the silk linings of the muff, for first one face and then the 
other woilld bob forward to catch a look at the sweet face and 
eyes which prompted, as they supposed, the tender pressure of 
the hand. The by-play lasted until the young lady quietly re­
marked: "If you gentlemen are through with my muff! would 
trouble you for it now as my hands are getting cold." And the 
two gentlernen:.who had been comfortably warm up to this 
time, suddenly felt an Artie chill creeping ~p their spinal 
column and the mercury of their feelings dropped to a 100 
degrees b elow zero. The two gentlemen are strangers now. 
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STEINWAY PIANOSJ 
No. 915 Olive Street. 

J. MOXTER & CO., 
No. 915 Olive Street. 

STEINWAY PIANOS, 
GABLER. PIANOS, KU.EtTZMAN PIANOS, 

ENGEL & SCHARF BROS. PIANOS. 

We make a Specialty of Renting, Tuning, and 
Repairing Pianos. j 

THE ESTEY ORGAN 
will deserve the reputation of former years 
by the continued addition of all the embel­
lishments and improvements that costly and 
skilled artisans can produce. 

Illustrated Catalogues, with elegant and 
varied styles, sent free to all applicants. 

,J. ESTEY & CO., Brattleboro, Vt. 

FOR SALE BY 

EXCE·LSIOR MANUFACTURING CO., St. louis, .Mo. 

Ntw ENGLAND CABtNtr ORGANS~ 
~BEST MADE.~ 

Excelling all Others in Beauty, Volume, and Power of Tone. 
Catalogues ~ailed Free. 

NEW ENGLAND ORGAN COMPANY 
1299 WASHINGTON STREET, BOSTON, MASS. 

-~~~~ 
MAJOR AND MINOR. 

David, an oratorio by Richard Hol, has been brought out with 
success in Amsterdam. 

THE Neue Zeitschrijt .tu~1· Mus·ik, founded by Schumann, will 
this year celebrate its fiftieth anniversary. 

GouNoD' s Redemption has been purchased for Italy by Ricordi, 
of Milan, who will shortly publish an edition with Italian text. 

'l'HE mise-en-scene of Saint-Sacns forthcoming IIem·y VIII., at 
the Grand Opera, is said to have cost 340,000 francs. 

AFTER an oblivion of thirty years, Bo'ieldieu's opera, La Fete 
au Village Voisin, has been most sucaessfully revived in Brns­
sels. 

BOTTO's MEFISTOFELE, with a cast including 'feodorini and 
Borghi, Masini and Nannetti, will be produced ere long at the 
'l'eatro Real, Madrid. 

THE Philharmonic Orchestra, Berlin, announces three Sub­
scription Concerts, withBlumner, Rudortf, and Joseph Joachim 
as conductors. 

MozART's Nozze de Figaro, which has not been performed there 
for a considerable period, is in rehearsal at the 'fheatre de la 
Monnaie, Brussels. 

GouNOD's Redernption will be performed under his own 
direction, at the annual concert in April of the Brussels Nou­
velle Societe de Musique. 

MAPLESON is in negotiation to prod nee Saint-Saens' "Ilenry 
VIII." next autumn in New York, under the composers own 
direction. 

M. CESAl~ FRANK has written a symphonic poem for orchestra, 
called La Chasse Fantastique, which is shortliy to be heard at 
one of the Concerts to be given by the National Society. 

'l'HE King ofRoumania has scntCarlReinecke, at Leipsic, the 
Officer's Cross of the Roumanian Crown, while the Queen has 
.forwarded him her portrait, with an autograph inscription. 

THE first opera ofVerdi's acted in Paris was Nabucco, brought 
out at the Italiens on the 23d October, 1845; and the last, Aida, 
produced at the Grand Opera on the 22d March, 1881. 

T1m Opinione states that Verdi has refused to join the com­
mittee appointed to inquire into the dramatic and musical 
affairs of Italy, by the Minister of that department, Signor Bac­
celli. 

AT the seventh Giirzenich Concert (Cologne) conducted by 
Dr. Ilillcr, Brahms played his second pianoforte concerto. '!'he 
same composer's choral ode Nrrn·ia and Academic overture were 
also in the programme. 

AFTER the last performance of L' Etoile dtt No1·d, at the Scala. 
Milan, Maurel, the barytone, gave a grand supper to Signora 
Dalti, the Marchese Calcagnini, Faccio, Cairati, and the mem­
bers of the band. 

DR. HANS voN Biii.ow has, it is stated, resumed his activity as 
conductor of the Meiningl"n orchestra, having almost completely 
recovered frol)l an illness, the serious nature of which has been 
much exaggerated. 

CH. GouNon' R Redemption, with French words. has been given 
in Rotterdam, the principal vocalists being Mdlle A. Kutferath, 
of Brussels, and M. Fontaine, professor of singing at the School 
of Music, Antwerp. 

Il T·rovatore says that a vocal quartette, composed of Austrian 
ladies, has arrived in Paris. It has obtained a great reputa­
tion. It is composed of three sisters-Fanny, Maria, and Aurelia 
Tschamps, and their cousin, Marianna Gallowitsch. 

CHICAGO is not a healthy place for musical papers. Last I 
month we recorded the death of the .ftf1tsical Bulletin and now 
we learn that Art and Jlfttsic has "been gathered to its fathers." 
For a good, healthy musical journal. you must come to St. 
Louis. It's probably the Mississippi river water that does it! 

SAYS the Chicago Ind-icator: "Wagner and Flotow both 
•· called hence" within a few weeks. Musicians will wonder 
if their like will be seen again in this generation."-Musicians 
who reA.d the Indicat01'. will wonder much more what re­
semblance any one could see between Flotow and Wagner. 

THE museum of the Paris Conservatoire is an honor to the 
French capital and is continually being enriched by valuable 
contributions. Among late presentations reported are Felicien 
David's violin and two bows. 'fhey are interesting relics of a 
once famous ~rtist. 

•M. MATHIEU, a Belgian composer and director of the music 
school of Lou vain, recently had performed at a concert in Brus­
sels, a lyrical and symphonic poem, entitled Le Ho yottx. 'l'he 
interest is well sustained, and it is quite ori~inal as well as well 
conceived. This young composer's reputatwn is increasing. 

WHERE do all .the pianos go? is a question which seems to 
puzzle many. Mr. George Chickering, who was recently in St. 

~~~;s~i~n~~icf~rt~£Y~y f{}~ W:it~~t:~i~;t,wt~~Jd a~o~hs~liii~en~~ 
furnish one to each family in the cities of New York and 
Brooklyn. 

WANTED.-By an Amateur Opera Company in one of the 
Western Summer Resorts, a lady with a fine soprano or mezzo­
soprano voice, who could take the le&ding parts in light comic 
operas and help to teach the company. 

Address, DULUTH OPERA Co., Box 1039, Duluth, Minn. Adv. 
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SPECIAL Tl ES! SPECIAL TIES ! 
OF THE GREAT JEWELRY HOUSE OF 

MERMOD, JACCARD & CO., 
CJORNER FOURTH AND LOf.UST STREETS, ST. LOUIS, MO. 

$6 00 Fine Triple Plated Double Wall 
• lee Pitchers, each one warranted and 

stamped M.ermod, J accard & Co. '.rhese are the best 
bargains ever offered in I ce Pitchers in St. Louis and 
are intensely appropriate to the season. 

$10 00 Nickel Stem-Winding Watches, 
• warranted good time-pieces and satis­

faction guaranteed to each purchaser by Mermod, 
Jaecard & Co. 

$30 00 Solid Gold WatchesforLadies, 
• warranted good time-pieces, handsome 

and attractive in appearance. 

$35 OOSolid Gold Watches for Gentle­
• men, warranted good time-pieces, sat­

h faction guaranteed. 

$1 50 Small American Clocks, neat and 
• attractive time-keepers-warranted. 

$15 00 Solitaire Diamond Rings, for 
• ladies, from $15.00 and upwards in 

price . Our stock of Rings is very large and choice. 

$35 00 Solitaire Diamond Ear-Rings. 
• Our variety of Ear-Rings is very ex­

tensive, the largest in the west , and no one should 
purchase Diamonds before examining om; stock. 

The above are but a few of the extraordinary inducements we offer to buyers of good~ in our line: Every ar t icle is abso · 
lutely of the quality it is represented to be, the price is marked in plain figures and there IS but one pr1ce to all. Call and see. 

.o-Choice Music Boxes of Every Grade at VERY LOW PRICES. 

MERMOD, JACCARD & CO., 
Corner Fourth and Locust Streets. 

GREAT ALTERATIONS, ADDITIONS~ ATTRACTIONS 
HAVE BEEN MADE AT 

ln Many of their Departments, and the Grand Store is now " The Very Pink of P erfection." BARR'S 
NEW ELECTRIC LIGHT Has been I ntroduced into the Whole Building, and will on Cloudy Days and 
After Dark, Prove a Great Assistance to Ladies, in Enabling 'J.1hem to Select Colors and Shades as E asily 
as When the Sun is Shining Brightest. l3ARR'S WILL NOW SHINE ALL '.rHE MORE GRANDLY 
FOR THE GLOOM. 

WM. BARR DRY GOODS COMPANY'S 
GREAT CENTRAL STORE 

Fronting on 6th, Olive, and Locust Sts., St. Louis. 

J. KENNARD & SONS, 
-DEALERS IN-

CARPETS. OIL CLOTHS, 
Lace and Damask Curtain Goods. · 

LARGEST CARPET HOUSE IN THE WESTERN COUNTRY. 
~Call and see our Stock before purchasing elsewhere.~ 

420 & 422 NORTH FOURTH STREET, ST. LOUIS, MO. 

THE Municipal Council of Saint-Raphael has dubbed one of 
the streets in that city Charles Gounod. It was at Saint­
Raphael, in a plain hotel room, that the great French composer 
wrote the score of Romeo and .Juliet. 'fhe piano is still preserved 
on which he extemporized before setting about the work. In 
time it will become a relic. 

A NEW opera, '' Gudrun," by Herr Klnghardt, met with an 
enthusiastic reception last month at Dessau, where it was pro­
rluced under the direction of the composer. 'l'he work is like­
wise in course of preparation at the Berlin Opera House. Herr 
Klughardt, who is a disciple of the "New-German" school, 
bas already become favourably known in Germany by his 
opera ' Iwein" and other compositions, chiefly for orchestra. 

BADEN.-Tbe Grand-Duke has conferred on Professor August 
Wilbelmj, "in consideration of the services rendered by him to 
Uerman art," the Commamler's Cross, lst class, of the Order of 
the Ziibringer Lion. His Royal Highness presented the deco­
ration himself, accompanying it with some highly flattering 
words and inviting the destinguished recipient to Court the 
same evenin~. During the tour he is making in the south of 
Germany, W1lhelmj excites the greatest sensation wherever he 
plays. 

SIGNOR DEL PUENTE sang "Credimi," which we publish else­
where in this issue, in the last Nilsson concert at Cincinnati, 
.vith orchestral accompanimeut. His success was pronounced. 
The Cincinnati Enq1tirer says of him: "Del Puente complained 
of a cold, but seemed at his best. He is a universal favorite, 
and deservedly so. Words ofpraise ofthis celebrated barytone 
>tre not necessary in these columns. They have loug ago soun­
ded his praise· He sang "Credimi," a beautiful romanza by 
\{arenco, and to an encore sang "Non e Ver ." 

THENewssays: Sig . Del Puente sang"Credimi"' with that 
hlrge, virile tone and sure method, with neither claptrflp nor 
tameness-that dignified artistship which is to be taken for 
granted whenever he appears. We have no barytonc now on 
the stage who, taken for all in all, is his equal. 

THE Duke of Edinburgh has decided, that the English Royal 
College of Music shall make a start, probably about Eastertide, 
in the premises at South Kensington, formerly occupied by the 
~ational Training School for Music. As upward of £100,000 
(out of the £300,000) asked for has been subscribed, the college 
can beg;n with at least thirty residential scholars, besides sev­
eral students who will receive instruction gratuitously, but will 
have to maintain themselves. 

"I'D rather hear Albani once than Patti twice,. for Albani's 
flinging goes to my heart and Patti's does not!" were the words 
of Mr. George H. Chickering, vice-president of the Handel and 
Haydn Society of Boston, and one of the partners in the house 
of Chickering & Sons. We told him he would find in the num­
ber of the REVIEW then on the press, that we had given public 
expression to similar views, but it afforded us pleasure to 
know that as competent a judge as he had arrived at the same 
conclusion, without any comparison of notes on the subject. 

AT B . E. Thonssen's, 608 Olive Street, two doors from the· 
new office of KUNKEJls MusiCAL REVIEW, will be found on 
exhibition and for sale the best stock of water colors to be seen 
in St. Louis, as well as a fine assortment of engravings, oil 
paintings and picture frames, and last, but not least our friend 
Elwanger, the well known basso, who, polite and obliging with 
every one, has an extra smile for musical people. 'l'hey, 
therefore, ought to give him a <'all whenever they want any­
thing in his line, especially as Thonssen's prices are always 
•· as low as the lowest," for the class of goods which he carries. 

'l'HE success of the St . Louis Music Hall and Exposition build- { 
i ng subscription is due to Mr. Samuel KennA.rd, Chairman of 
the executive committee more than to any other one man. Such 
rii~interested labor deserves its reward and we trust that those 
of onr readers, who need anything in his line will refer to his 
advertisement, which has for several years been in the REVIEW, 
and give him the preference over less liberal competitors. The 
house is the best of the kind in the West anyhow, and is said to 
carry the largest stock of carpets, etc., this side of Phil:itdelphia 

A BORN CONDUCTOR. 

ICHTER is born to be a conductor; he 
plays the ochestra like any performer his 

· mstrument, he has the most inconceiva­
ble memory, knowing scores of scores by 
heart, not only phrases, but every instru­
ment where 1t comes in. Being a Ger­
man, he has unbounded command over 
his countrymen, but what is more aston­

ishing, over Englishmen also; nd he stood the big­
gest test that any authority can stand-the ridt­
cnle. 

His English is capital, and at the rehearsals he 
comes out sometimes with phrases that are worth 
their weight in gold. Remember, please, that ph­
dcato means pinching the string with the finger, 
Lnd t hat string in German means "Seite," so he 
·alled out once '·The staccato not with the nair 
ut with the mea~, and on the () side." Once his 

band ¢':Ot careless, when he instantly shouted, "No 
repub lic here; will you take your movement of 
mine'?" They laugh, but religiously do what he 
demands; because they know thath whoever is 
wrong, he is the man who can snatc the instru­
ment, violin, horn, or whatever it may be, out of 
the performer's hand, and show every one of them 
what he ought to have done. I have seen him sev­
eral times at rehearsals call upon the chorus, 
" Why the -- do you not come in with such a 
phrase?" singing for them the music and the 
words all together. Once in Munich a tenor did 
not appear at the J~eneral rehearsal. Richter 
passed his baton to tlans v . Bulow, went on the 
stage and sang the whole part without a mistake 
in text or music. When an orchestra know that 
they have such afO'iant at their head, he can even 
afford to speak o the "meat of the finger tip." 
He is not to be shaken in his position.-Temple Bar. 
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T_o accommod:;te a large number of buyers we will, 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Our stock is 
c:;refully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 

styles of Squares, Uprights, Cabinet Grands Parlor 
Grands, and Concert Grands, from the fact~ries of 
DECKER BROS., CHICKERING, HAINES, STORY 
& CAMP, MA'l'HUSHEK, FISCHER AND OTHERS. 

~iving a variety to select from that can not be found 
many ot~er house in the country. 
Ever~ m~trument warranted. Catalogues mailed 

on apphcatwn. 

PIANO-FORTE M.~NUFACTORY, 

z 
0 
f)) 

700 Harrison Avenue , from Canton to Brooklyn Street, BOSTON, MASS. 

~a.:n ufa.cturers 0:1: 

S<e)UARE, SQUARE GRAND, AND IMPERIAL UPRIGHT GRAND 

Every .Lnstrument Fully Warranted. RICHMOND, INDIANA. 

NICHOLAS LEBRUN, SOLE IMPORTER 
FIFTEEN YE.A..RS OF SUCCESS. 

NICHOLAS LEBRUN, 
llanufattarer, Importer, and lobbtr Ill 

·MuSICAL INSTRUMENTS 
.And Mu.t~al MerohantU.te, 

207 SOUTH Fl FTH STREii:T­
ST. LOUIS, MO. 

'l'EN FIRST PREMIUMS. 

OF THE 

CELEBRATED 'ROUGH DIAMOND' 

IT ALlAN STRINGS 
FOR VIOLIN, GUITAR, BANJO, CELLO, AND 

DOUBLE BASS, . 
And of the "NE PLUS ULTRA" GERMAN ACCORDION. 

Bands supplied and instruments repaired at lowest figures. 
Dealers supplied at New York figures. Sample orders solicited. 
Jeau White's and Howe's entire catalogues in stock at '{>Ub­
lishers' pr.ces. Largest and best stock west of the Mississippi. 
Ten assorted samples of •' E.ough Diamond" violin, guitar, or 
banjo strings mailed upon receipt of $1.00 · 

SMITH AND JONES. 

Smith-Well, old boy, have you found n. good easy job such 
ItS you wanted ? . 

Jones-No, no, but I think I have an idea that may make us 
both independently rich. 

Smith-l s it anything like your idea of going to New York to 
start a piano and organ store? If so, count me out-one bad 
break such as that is enough for me. 

Jones-No that's not it-read this! (!lands him a copy of the 
Globe-Democrat.-Smith reads: . 

'':MlSR CJ,EGG'S PERSfSTENT SUITOR . 

On Friday afternoon Miss Ada Clegg. the contralto of the 
Church of the Messiah, accompanied by a gentleman, called 
upon Prosecuting Attorney Claiborne at his office in the Fom 
Courts building, and complained thut she hltd been much an-, 
noyed by a man who persisted in writing her love letters. Miss 
Clegg and her escort were referred to Chief of Police Campbell, 
Mr. Claiborne being powerless to do anything in the matter, as 
it did not come under the jurisdiction of the Courts. Detective 
Freese was given a discription of the offender and arrested him 
at the Geyer House, Ninth and Market streets the same evening. 
He gave the name of August W. Ritzdorf, which corresponds 
with the signature to the letters. He was locked up. Ritzdorf 
admits having written a number of letters to Miss Clegg, and 
a.lso pleads guilty of being enamored of her. He says his atten­
t.wn was first attracted to her about three years ago, when he 
heard her sing in the Church of the Messiah choir. He some- · 
times met and accosted her with •· good evining," etc. Ritzdorf 
admits that he received no rep.y to a ·1 y of his letters, and 
attempted to visit Miss Clegg at her home, but was prevented 
·by her father who said that he would have to be introduced by 
some aquaintance of the family. Ritzdorf pulled out a number 
of letters of recommendation, but Mr. Clegg refused to accept 
them as a substitution for a formal introduction. The young 
man says h e sent the songstress a brief note Friday, tating that 
he was about to leave the city and asking if it would be advis­
able to approach her father again. 

Yesterday Chief Campbell notified Health Commissioner 
B'rancis of the arrest and asked that a physician examine Ritz­
dorf. 'l'he examination was made, but the medical expert 
declin~d to issue a certificate that the young man was insane. 
He was released, as 110 charge could be preferred against him." 

JonP.s-Now do you understand? 
Smith-Les' see-Oh yes, you're Ritzdorf and you're going to 

brine;- suit for false imprisonment . 
Jontis-How can I be Ritzdorf, since I am Jones ? 
Smit/1-Well, Ritzdorf and Jones are kind of idem sonans! 
Jones-Idemsonans f What's that ? 
Smith-That's what the lawyers say when they mean •· all the 

same in Dutch." But, tell me, do you think Jones-I mean 
Ritzdorf, was insane ? 

Jones-That depends all upon the looks of the young lady­
if she's cross-eyed and red-headed, I think he wA.s insane, if not 
then he mi.e:ht be as sane as either of us. 

Smith-I think he was insane anyhow! 
Jones-Why so? 
Smith- Any man who will write to a St. Louis girl: "I em­

brace you affectionately" or "Accept the kisses I give you" or ''I 
press you to my heart' or anything of that sort is insane. If he 
were not, he'd know that our girls are practical and like the 
g-enuine article and don't want to have a fellow fooling around 
with imaginary moonshine. 

Jones-You're right; Ritzdorf did not go about it like a sane 
man! 

Smith-What has all that to do with our becoming independ­
ently rich? 

Jones-Don't talk so much and I'll tell yon. Here's my plan 
in a nutshell. We organize a society for the protection of 
female 11ingers in general and contmlti in particular: a benevo­
lent society. Every choir has its female singers that need pro­
tection from insane men who write or might write them letters, 
etc., etc. There are at least two hundred and fifty thousand 
choirs in the United States that will furnish at least one million 
helpless females for us to protect. All the churches will feel 
interested in our noble work and will take up collections for us. 
At a low estimate we shall receive five million dollars yearly. 
Now "do you tumble?" 

Smith-Nary a tumble vet! 
• Jones-Well. you are stupid! We make you president of the 

association with a salary of ten thousand dollars a year? 
Smith-Oh, I see; but what about you? 
Jones-We make me secretary and treasurer with a salary of 

say nine thousand a year-and we' rc fixed. 
Smith-I'd rather be treasurer myself. 
Jones-Now, that's out of the question; I propose to handle 

the cash myself. I'm going- to talk to Dr. Snyder and I guess 
he'll take up a collection in the Church of Messiah next Sun­
day-that will start the ball rolling and keep us afloat awhile! 

Smith-I begin to think you are a genius! 

OONSERV ATORY. 

'ruition in music, $15 per quarter, with the ablest teachers. 
This includes collateral advantages amounting to one hundred 
and twenty-five hours of musical instruction in a single quar­
ter, which is twice as much as is offered by any musical insti­
tution in Europe. Students in the conservatory have access 
to a library containing over 8,000 volumes on music. English 
branches free. Pupils now received. Send for calendar. 

E. TOURJEE, Music Hall, Boston. 
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G-:EC>. ~ILG-El1'7, 
MANUFACTURER OF 

Churoh and Parlor Pipe 0 rgans, 
Office and Factory: 639 &. 641 Summit Ave., 

SAINT LOUIS, MO. 
Tuning and Repairing done at short notice. Drawings, Speci1l­

eations and Prices furnished tree on application. 

C. F. ZIMMERMANN'S 
MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 
-Makes a Specialty of All Kinds ofo-

SlriDQS and Musical Merchandise 
Generally, Concertinas, Accordions, Violins, 

Guitars, Zithers, Etc., Etc. 
I call special attention to my own manufacture of Drums, 

Banjos, Tambourines, Flutes, Fifes, and Brass Band Instruments. 
Proprietor of five patents and publisher of ZIMMERMANN'S 

3ELF-INSTRUCTOR FOR CONCERTINA AND 0 ACCORDION. 
Every one should see ZIMMERMANN'S PATENT PIANO IN· 

'TRUCTOR, teaching this instrument by FIGURES-the great­
!St production of the age. 

Send for circulars and learn the prices of my goods, which 
defy competition. 0 

~DEALERS will find it to their advantage to make my ac­
quaintance. 

JACOB CHRIST, 
NO. 19 S. FIFTH STREET, Temple Building, 

MERCHANT TAILOR 
NKAR SOUTHERN HOTEL. ST. LOUIS, MO. 

DBESS COATS AND EVENING SUITS A SPECIALTY 

'V:I:TT ~"USB. 
Manufacturer of and Dealer in 

ll•~trs and Sb•es~ 
203 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 

EI:ENH.'Y :EE.:I:LGEN, 
Church and Chapel Pipe Organ Builder, 1626 Pine St. 

Ohurch Pipe and Reed Parlor Organs tuned and repaired. 
On hand new Two Manuel Pipe Organ, 16 Stops, 27 Notes, in 
Pedal Gothic Walnut Case. Also 2 Stop Portable Pipe Organ, 
manufactured by Felgemaker, Ene, Pa. 17 Notes o.f Pedals 
for ~ale Cheap. . 0 .. 

.«ir"Estimates and_Drawmgs furmshed on apphcatwn. 
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TONY FAUST'S OYSTER HOUSE , . 



PirANO FACTORY, 
Grand, Square, and Upright . Piano-Fortes. 

These Instruments have ~een before the Public for nearly :fifty years; and upon their 
excellence .alone have attamed an unpurchased pre-eminence, which establishes them as 
unequaled m Tone, Touch, Workmanship and Durability. Every Piano fully War­
ranted for :five years. Prices greatly reduced. Illustrated Catalogues and Pr1ce Lists 
promptly furmshed on application. 

WM. KNABE & CO., 
112 Fifth Avenue, New York. 201 & 206 W. Baltimore StlJ Baltimore. 

R,EAD & THOMPSON, Wholesale and Retail Dealers for the KNABE PIANO, 
208 &. 210 N. FIFTH STREET, ST. LOUIS. MO. 

IT..A.L-y-188~. 

MILAN, 
1881. 

PARIS, 
NORWAY, 
SWEDEN, 

1878. 
PHI LAD' A, 

1876. 
SANTIACO, 

1875. 
VIENNA, 

1873. 
P 'AR IS, 

1867. 

AT THE GREAT 

ITALIAN INDUSTRIAL EXPOSITION, 
MILAN, 1881, 

MASON & HAMLIN 
CABINET ORGANS 

WERE AWARDED THE 

GrJ?.iiJfrJJ SIL YER MEIJ.ilL, 
being the ONLY HIGHEST AWARD in this Department,. to any instru­
ments of this class, European or American. 

The MASON & HAMLIN CO. value this extraordinary honor the 
more highly because it comes from a very musical c0untry, where 
discriminatiOn in regard to the merits of musical mstruments may be 
supposed to be most accurate. 

.A.T .A.LIL T~E Gr~E.A.T 

W"ORLD'S INDUSTRIAL EXPOSITIONS 
For Fourteen Year• the•e Ore-an• have received the 

E:IG-HEST E:ONORS, 
Being the only American Organs which have received such at any. 

I M P R 0 V E M EN T S pudngthe year just closed, this company hav:e i?troduced 
, Improvements of greater value than many Similar penod 

aince the introduction of the American Organ oy them, twenty years since. 

ELEGANT STYLES !ire now .received from their fact~rie!l da~ly, surpassing 
m capacity and excellence nnythmg which has before 

been produced, and certainly worthy to be ranked with the VERY FINEST MUSICAL INSTRU­
MENTS IN THE WORLD. They are in cases of solid BLACK WALNUT, MAHOGANY, CHERRY 
ASH, EBONIZED, etc., and are at net cash prices, $240, $330, $360, $390, $480, $570, $760, $840 and 
$900. 

P 0 P U LA R STYLES including, also, the most valuable of the recent improv~­
' menta, and adapted to all uses, public and private, m 

plain and elegant cases, are at $22, $30, $57, ~6, $72, $84, $90, $93, $99, $102. $105 to $200 and up. 

EASY PAYMENTS These organs are not only sold for cash, but also for 
, easy payments, or will be rented until rent pays for an 

organ. • 

A N E W I L L U S T RAT E 0 C AT A L 0 G U E, ~~~fbi~~su~~d fuJl~str~t 
ing MORE THAN ONE HUNDRED STYLES OF ORGANS, with net PRICE LISTS and 
circulars, willue sent free to any one desiring them. Certainly no one should buy or rer~t any 
organ without having seen these circulars, which contain much useful information about organs. 

MASON & HAMLIN ORGAN CO., 
154 'l'remont Street, BOS'l'ON: 46 E. 14th Street (Union S~t.), NEW YOl!.!; 149 Wabash Av •• CHICAGO. 

CHICKERING& SONS' 
GRAND, SQUARE AND UPRIGHT 

==85,000== 
SOLD SINCE APRIL 1st, 1823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, 

has given to the Chickering Pianos an universal prestige and reputation far above all 

other Pianos manufactured in this country or Europe. The overwhelming verdict of the 
very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, 

Louis Plaidy, Stephen Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds 
of other masters of the art, places the Chickering Pianos of to-day at the head of the entire 
list of Pianos made in the world. 

Illustrated Catalogues and price Lists mailed on application to 

CHICKERING & SONS' 
Cor. 18th Street and 5th Ave. 

Chickering Hall New York, or 156 Tremont Street, Boston, Mass, 

- 'I'::S:E-

'EMERSON PIANO COMPANY1 

(ESTABLISHED IN 1849) 
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-JIUNUFACTURERS OF-

SQUARE, UPRIGHT AND COTTAGE 

Warerooms-595 Washington Street, BOSTON. MASS. 
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