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The ]>resent sea'lo:>n of the ll1oral 
Symphony promises to be a great 

success, both financially ami in an artistic way. 
The committee is encouraged by the present 

outlook o f sulhcriptions, to lay out a program 
which will comprise the bringing to the city, 
regardless of expense. artists of world-wide 
re]>utation. While the program is not yet com­
plete, it can be said that two choral concerts, 
three symphony concerts and one miscellane­
ous art i,st concert will be give at the Odcon. 
T11e fi rst concert will be in November, and will 
include the famous cellist, ~lr. Gcrardy. For 
the last concert, Sir Edgar Elgar"s famous 
oratorio, ''The Dream of Gerontius,"' will be 
rendered. Mr. Davies, of London, and ~!iss 

~luriel Foster. for whom the solo parts prac­
tically were written. have been secured for this 
concert. T11is pcrfommnce \\ill be a ren:!lation 
to the mu3ic lo\'ing people of St. Louis, as the 
Chorus has bc1!n entirely re-organized and 
every voice on the active list has been tried. 
Xew member., of a like quality are being added, 
~ that the Chorus will be composed ooly of 
trained singers. 

----
lh:SRY \V. S.w.\C~; this year is preparing for 

the most im]X>rtant season in the history of his 
English grand opera comp .. 1ny. II is '"Parsifal"' 
company that gave \Vagner's masterpiece last 
year has been combined with the English 
Grand Opera Com]XHty that enjo)·ed enormous 
success on a transcontinental tour, giving him 
the most pretentious organization for present­
ing serious OJ>era in English that he has ever 
brought together. I lis COT])S of principals will 
include the best singing artists on the American 
stage, while the chorus and instrumental 
forces will be largely augmented. An orchestra 
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of forty symphony musicians will be an added 
feature, and these will be under the musical 
direction of the Che\·alier :-.J. B. Emanuel and 
Elliott Schenck. 

~lusic lovers will be pleased to know that the 
chief new work in the repertorie this year will 
l>e an elaborate production of "Tilt Valkyrie." 
1l1is will be the first of the "Xibelungen 
Ring"' operas to have a production in English, 
and will be followed later on with '"Das Rhein­
g-old,'' "Siefried" and "('"JOtterdammerung." 
The remainder of the repertoire will include 
\Vagner"s '"Lohengrin"' and "Tannhauser," 
\'crdi"s '"Rigolettc"' and "Aida." Puccini's '"L1. 

Boheme," and Gounod"s "Faust.'' 
T11e tenth season of the organization will 

open with a week in 1'\ewark. and a brief New 
England tour of two weeks before the annual 
engagement in Boston for two weeks at the 
Tremont. The c0111pany will then visit Mon­
treal and Toronto. its itinerary including a sec­
ond tour of the South and \\'estern States as 
far as the Pacific coast. 
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The present ~asc:m of the Choral 
Symphony promi~s to be a great 

success, both financially and in an artistic way. 
The committee is encouraged by the present 

outlook of subscriJ>Iions, to lay out a program 
which will comprise the bringing to the city, 
regardless of cxJ>ensc, artists of world-wide 
reputation. While the program is not yet com­
plete, it can be said that t 11'0 choral concerts, 
three symphony concerts and one miscellane­
om arti.st concert will be give at the Odeon. 
111e first coucert will be in ~oveml>cr, and will 
include the famous cellist, t.lr. Gerardy. For 
the last concert, Sir Edgar Elgar's famous 
oratorio, "The Dream of Gerontius, '' will be 
rendered. r.lr. Davie~. of London, and Miss 

~Iurie! Foster, for whom the solo parts prac­
tically were written. have been secured for thi~ 
concert. This performance will be a revelation 
to the mu~ic lo\·ing people of St. Louis, as the 
Chorus has been entirely re-organized and 
every voice on the active list has been tried. 
Xew members of a like quality are being added. 
so that the Omrus will be composed only of 
trained singers. 

----
llt:)<RY \V. S.w.\CE: this year is preparing for 

the most important sca!;On in the history of his 
English grand opera company. I\ is" Parsifal" 
company that gave Wagner's masterpiece last 
year has been combined with the English 
Grand Opera Company that enjoyed enormous 
success on a transcontinental tour, giving him 
the most pretentious organization for present­
ing serious opera in English that he has ever 
brought together. I lis corps of principals will 
include the best singing artists on the American 
stage. while the chorus and instrumental 
forces will be largely augmented. An orchestra 
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of forty symphony musicians will be an added 
feature, and these will be under the musical 
direction of the Chevalier N. B. Emanuel and 
Elliott Schenck. 

~lu~ic 10\·ers will be pleased to know that the 
chief new work in the repertorie this year will 
he an elaborate production of "TilC \'alkyrie." 
This will be the first of the ":\"ibelungen 
Hing" operas to have a production in English, 
and will be followed later on with "Das Rhein­
gold," "Siefried" and "C""JOtterdammerung." 
TI1e remainder of the repertoire will include 
\Vagner's '"Lohengrin"' and "Tannhanser," 
\·erdi's '"Rigolette" and "Aida.'' Puccini's "La 
Boheme," and Gounod's "Fau~t.'' 

The tenth season of the organization will 
open with a week in Newark. and a brief New 
England tour of two weeks before the annual 
engagement in Boston for two weeks at the 
Tremont. The company will then visit Mon­
treal and Toronto. its itinerarv including a sec­
ond tour of the South and \\'estern States as 
far as the Pacific coast. 
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T
HE POWER OF SOUXD. 

TILe suggestion of objttts and 
events. the awakening in the mind 
of definite concrete images. may 

take place two ways. Fir~t. the actual SOLU1tb 
and motion of the music may perceptibly re­
semble actual sound~ and motions of other 
things. If we look down any list of titles of 
mu~ical pieces, ~a)"S Edmund Gurney, we arc 
certain to find ('xamples of this. Broob. cas­
cades, storms, be!ls, hammers, rides, gondolas, 
sources of sound, and moving things of all 
sorts are laid under contribution; while such 
titles as Rrstlus Xigltts have a more remote 
but real comt('Ction with concrete images of 
movement. This kind of dirttt resemblance, 
aided greatly, of cour~. by actual association, 
has a place in dances and marches. And amid 
the vari('ty of scene:,; am\ objects which these 
words might suggest the mind may ~ ('asily 
led more or le~s to define the image ('it her by the 
pervading character of th(' music or by certain 
special points in it. Thus, of two dance pil'CCS, 
one might be appropriated to nymphs, and an­
other by giants, by flowing grace in the one 
case, and by more emphatic phrases and, per­
haps, \.I..Hs dfects, like heavy ~\cps, in the 
other. And we can easily realize the quaint­
ness of turn or the st)\emn advance which 
would indicate a marion('lt(' or a hero as the 
subject of a funeral march. Such features, 
again, as blending or as hurry and confusion 
of strains easily suggest external analogies. 
It is obvious that such resemblances as these 
may present all varieties of closeness and re­
moteness, of reality and fancifulness. The 
fountain may truly suggest it~elf in the trick­
ling p.1ssage~ of the nmsic; the confusion of 
the carni1·al, though not thus self-e\·idcnt, 
may be accepted as a11 image which, at any 
rat(' kee1» easily ilarallcl with the changing 

maze of musical soum\s. Purcell's indication 0£ 
the fall of Troy by a 1kscending scale, on the 
other hand, is not less uninteresting as illus-
!ration than as music. 

The second way in which images of external 
facts may be sugg('stcd by mmic is hy general 
<]ualitie~. 1\ere, again, we might procure our 
c:-.:amplcs from almost any list of musical titles; 
the sea, evening, moonlight, sunny landscape, 
any scene or seac;on with which we a~sociatc a. 
diqinct cmotitmal coloring, may find in music 
its faint rdl.tttion. TI1c~ more general 
analogies are often combined with the more 
di~tinct resemblances, as is natural, if we con­
sider that definable qualities in mu~ic are main­
ly connected with distinct features of motion. 
The same calm and stea<i)· musical flow, which 
might suggest a quiet succession of waves. has 
naturally an e:-.:pression of tranquillity corre­
sponding with the same idea. 

111ese suggestions, however. remain in al­
most all cases extremely inclefinitc. This is 
sufficicut\yclear,wheu llehave<•nlywmevery 
general <iuality to fix our image by; but ('ven 
the more ~pccial ]>oints of !\lotion or ~ound 
lea\"C almost always a very wide latitude of 
choice. Giv('n the title, of conr~e all who are 
the least int('rested in ha1ing an image al will 
have the same image; bnt. left tn thcm!>eh·cs, 
they might each select a different one. \\'e 
will defer for a moment the disput,ed sub­
ject of what is known a... program mu~ic, 

where the mu~ical illn~tration which is at­
tempted is of a much more elaborate 
kind, and where high a:~thctic ,·aluc is 
claimed for the J>crccptinn of the correspond­
ences. As regards the ~implcr suggc~tions 

which can be ~ummed up in a title, there can 
be little di~pute. They bdong naturally rather 
to the slighter categMy of mn~ical !'ketches 
and impromptus than to work of long labor 
and elaborate construct inn; and, however es­
sential, they are at any rate convenient, inas­
much as the number of technical (\('signations 
by which musical pitt('S can he distinguished 
is small, all(\ J)('rsous who do not themselves 
1>erfonn the pieces cannot ()(' expected to bm­
den their memories with kl'ys and opus num­
bers. Th(' int('re~t of the imagined res('m­
blann•s even where ~Iron,:: enough to be worth 
taking into account, is nnt likely to he identi­
fied with the (':-.:cellence of the work. The in­
ter..,,!, fQr in~tann•, which any one ma)· deri1·c 
frc>m reading the remarks on ).lcndcbsohn's 
1isit to Italy, <lften fnund in program~. as an 
introduction to his Jtaliun symphony, is the in-

teres!, not of musical interpretation. but of 
personal sympathy with the happy C("\111poscr 
of the happy mmic. .\t the same time th(' con­
fusion of the essential and the accidental is so 
apt to creep in,· and to pave the way to furthe r 
fallacies, that cve'n on these outskirts of ('x­
pre~sion the independent impressiveness of 
mmic is worth def('nding. TILe very case with 
which music lemls itself to subjective asso­
ciation makes it the more m.:cessary to notice 
how entirely subjective the association usually 
is . .-\nd when a composer, lo\·ingly or humor­
ously connects some musical product with the 
outward occurrence or the inward vision 
which, acting through hidden channels, may 
have stimulated his fancy, he sometimes in­
nocently gi1·es a handle to a mi'<conception he 
would often be the first to disown. For in­
stance, Schumann tells how a eompo~cr had 
been haunted, while writing, by the image of 
a putterfly floating down a hrook on a leaf, 
with the result that his composition was char­
acterized hy a kindred simplicity and tender­
ness. \'ery likely it was; but ~chumann would 
not have denied that, in the range of music, 
hundreds of equally sim]llc and tender com· 
]>Ositions might hl' found, written hy writers 
who, a~ it hap]lC!ls, had •wt any such particular 
vision floating llCfore their l'y\·s, and, in con­
ceding this. he would conced~ all for which I 
am contending. 

Similar remarks applr to titles and pil-ces of 
~ugge~tion of a les~ concrete kin<!. Schu· 
mann's own works present many titles, drawn 
lx>th from visible realities and from more ab­
:.tract conceptions, which are considered most 
haJ>pily characteristic, but which were actually 
thought of after the composition of the re~J>ec· 
th·e pieces. Am\ his written criticisms are 
~pecia\ly emphatic in rcspe<:t of this n:ry point. 
!lis imagination, indet.~l. suggested as humor­
ous and interesting flashes of allowable subjtt­
tii'C interpretation as can be anywhere found; 
and one is specially tol('rant ~f such fanc ies 
when they come from a master; when wine is 
of fine flavor, one docs not quarrel with the 
froth. But, while his images run riot in most 
graceful fashion, we ft•('\ that he is always 
estimating them at their tru(' value: and he 
often puts in a word to warn 11s a1-,--ainst mis· 
taking the dream for the reality, the dim mir­
ror of m('taphor for the veritable region. 
''which," as he sap, "w(' ha1·c never explored, 
and consequently can have no recollection of." 

As regards ideas 1mconnttted with concrete 
images and events, it might be at once sur-
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mised that the only ones music might be rapprochcmcrtt seems exactly a~ mechanical as 

thought capa~le of expressing or. sugges~i~•g ~=~c~~~::~e~a~~~-c.T~~f~e 31'~~c'!~tio::c~c~::! 
must belon~ m som.C ''ay to_dcfimtc quah_t.cs thing going on for a con~il]crablc time neither 
of the mus1c and 1ts emotional expressiOn. makes us fed pcnnancnt, ac;, c. g., triumphant 
For example, that while the idea of fen·or music makes us fed triumphant. nor wakens 

~~: !::~~~~ :::::~~:~t~Ol~i:t~l~C~::~:c~~sf~~: ~~]~. ~~~:·;._ ;~:j~::c c;:;,~~~~~:,;:,:~~~~~~!_:• c~~~ 
~essibl_e i~1 music by emphatic ~citeratior_•. there ~~~::~~s ~;1~1 co:!:~~~~~}·~:c ~~,,~:~~~~~~~~ 
ts_no Smlt\a~ way of cxprc.ssmg an Hlea_so ity of the musical feature with the Divine or 
withdrawn m the abstr~ct mtellectnal ~egron any other permanence must be a totall~· irrcle­
as perseverance. I behe_ve that such rs the \"ant and deliberate me11 tal act; and Brahms 
ca~, aud _that any anal0f:"1es attempted out~ide here as much or as little expre~~es his 
tillS emo~10nal cla~s of 1deas are of the mo~t "'thought"" of anything b<'.\"Oml his splemli(l 
barren kmd. A ~mgle e.xample of an attempt musical effect as we should expre~s our 
?f t~is ki_n? will suffice. P~o.~essor .:\la~,farren, "thought"" of the bottomless pit by playing a 
m Ins cnt1que of Brahms Reqmem, says shake on the ]ow<'st notes of the piano. 
that in a pedal bass. continued with beautiful ' 
musical effect for a long period, we must con-
ceive the composer to have "set down his RAOUl. PVGNO, the Fr<'nch pianist, is to 
thought of the Divine permanence." Such a open his third American tom with the Phila-

M any a woman is so exquisitely 
/·-organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 
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delphia Orchestra on \"owmher ro .. in ~lh~:~ 
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under the management of JJ~nry \\'olfsohn, 
and will r<'main in this country until April. 
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A
J KEYS EQUALLY EASY. less than he recei\·cd. Indeed, we ~ay say­

speaking generally, and not only with a view 
A teacher of much experience, in to Franchomme-that Chopin wa<~ more loved 

writing to young folks on "\low to • than loving. But he knew well how to conceal 
Practice," has the fol\owmg to ~ay his deficiencies in this rc~JX'Ct under the bland· 

about the scales a111\ keys: "Before you can read ness of his manners and tht coaxin~ affection­
music very well you muM become w familiar atcness of his language. 11u:rc is <~omcthing 
with the formation of all the 'l<:alcs that it will really tragic, and comic, too, in the fact that 
make nn difference to you which key you are every friend of Chopin's thought that, he had 
playing in. 1l1is is a perfectly easy thing to more of the compo~tr's love ami confidence 
attain if ,-ou only lx·gin right. llalf of our than any other friend ... Of Chopin'~ pro­
difficultie~ are imaginary one~. You have fre- cedures in friendship much may be learned 
quently heard JX'OJlle ~ay that they can play from his letters: in them i~ to be seen some­
only thin~ written in an easy key; but they thing of his insinuating, cajnling wa~·s, anc\ of 
are CJuito.: mistaken in thinking one key easy his habit of SJ>eaking not only ungenerously 
and another hard. ll1e rca~on they think so is and unlovingly, but even unjustly, of otlu.:r 
because they arc familiar only with the keys in persons with whom he was apparently on cor­
which most of their mu~ic hapJ>ens to be writ- dial terms. In fact, it is only too clear that 
ten. It is quite a~ easy for the finger~ to play Chopin spoke differently before the face~ and 
in C-sharp major with seven sharps, as in D behind the backs of pt.•ople. . . Taking a 
with onlv two. In l)racticing the scales at general view of the letter~ written by him dur­
first you .must walk through them very proper- ing the last twelve years of his life. one is 
ly and ~lowly, but after a while you may play struck by the absence of generous judgments 
thrm fastrr {run a little), and by and by you and the extreme rareness of sympathetic senti­
will have to make your fingrrs fairl y fly over ments concerning third persons. As this was 
the ke)"s as fast a~ ro~~iblr without stumbling. not the case in his ea rlier letters, ill-health and 
TI1r thumb i~ like a fifth-wheel; when you are disappointments sugge~t thermelves naturally 
not u~ing it you had better carry it out of as causes of these fault~ of character and tern­
sight under your hand, and just drop it into per. To these principal causes ha\·e, howc\·er, 
place when you n~d it. llrre i~ a good mot- to be added his nationality, hi~ originally dtli­
to for you. t.lendclssohn &1ys: 'Progress is cate comtitution, and hi~ culti vation of .w/011 
made by work done alone, and not by talking; manners and tastes. Iii~ extreme sensiti\·c­
and just as necrssary as work is that wonder- ness, fastidiou~ness, and irritability may be 
fulthing-will -power. Say to yourself: 'Oth-

easily under~tood to dtri,·e from one: or the 
other of these conditiom." 

PROD ... DI.Y the fir~t of the "European inn­
sion" of mu~iciano; for the coming ~a!'>Oil will 
be Harold Bauer, the pianist. lie comes in 
~eptemhcr for thC' \\'orce~ter. fC'sti,·al, after 
which he procee(l~ dir('("t to the Pacific e~aM 
where the real work of his fourth J\mencan 
tour will bt'gin. 

His manager, Lowlon r.. Charlton. ha~ 
mapped out a tour of f><:\'t·nty concert~ which 
will kt'("P Bauer busv enough to suit even him, 
im\cfatig-able a~ he i~. TI1e tour embraces the 
entire country and Canada, am\ i~ his ~eroncl 
tram·continc;ttal tour. A piani~t who can 
vi~it .\mcrica four times in six years and coach 
time with increasing succc:ss nlll~t indeed be an tr 
i(lol among the mu~ical ck-ct. Such a one is I 
Jlarold Bauer. 

E!s t 1bllshed 188:1 

T. BAHNSEN 
PIANO 

MFG. 
co. 

Baby Grands and Uprights. 

1522 OLIVE STREET 

er people with no more brains than I possess 
understand music, and I will to.' h will help 
you through many h.1rd places, and over spots 
where you feel like breakiug down, to say, 
'!will.'" 

JUST PUBLISHED 

C
HOPIN. 

"Chopin's predilection for the 
fashionable .rolotJ society led him 
to nrgl((:t the society of artists. 

That he carried the 'odi pro{amw1 vulg11S tl 

aruo' too far cannot for a moment be doubt­
ed," says F. Nieck'IOII in his "Otopin." "For 
many of those who sought to have intercourse 
with him were men of no less nobility of sen­
timrnt and striving than himself ... Musi­
cians, with a few exceptions, Chopin seems al­
ways to have l:.«n careful to keep at a distance, 
at lrast after the firM years of his arrival in 
Paris. This is regretable, e~pecially in the 
case of the young men who looked up to him 
with "eneration and enthusia~nt, and whose 
feelings were cruelly hurt by the IXllite but 
unsympathetic reception he ga,·e them. 

" I vrnture to make the sweeping assertion 
that 010pin had among his non-Polish friends 
none who could be called intimate in the full­
est sense of the word .... Of all his connce­
tion with non-Poles there seems to be only 
one which rrally cle~en·e:. the name: of friend­
ship, and that is his conn((:tion with Fran­
chonune. Even here, howe\'t=r, he gave: much 
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( l£'/1 J.llW£' D1CII, Vllli DCCII .ILLE' I'>.) 
Words by I. D. Foulon. .\1u l>i c by A. G. Robyn 

Moderato. ~ _ 96 

ezc:~.:· t f~::!EJ 
" . ~ ; ~ C ~- ~'f«,.O 

:?. 11(, _ rum kh ,-,.,,,_,.fg, bi.,t du .fel'lt, 1.: ud u ·u,·um m ;,.h dit' f' l't'llde flieht I 

~ Tt·h u·eiM.; nkht;wa 7'1Hn it•h dlt-h li l'b: lVu7•um IHif·h dit· nwiu 1/t•t•Y.,.,it·h ,..,f:'hnt , 

do not know why J should lo\·e Thee, on_ Jy thee, and wish the~ mine; 

~: ~hy far from tltee are days Jongl Why does my spir _ it dr·oop and pine/ 

I~ 

~~-----------------~-----------~'f~·------------· 

But 

Why 

2. flu m i l ' nuh, wu _,.,,,. it·h 

l. ll 't"i~.\ ""111 ' rfif' ,~, IUt'ill ,, jj."' _ M'."' 

Neligl lt·h _ lit' _ bt• dit·h , nut· dit•h ul _ l t!in .' llnd 

_J_ ~ 
l.l'ben, Ct•h lie_ be dit ·h , IIUI ' di1 ·h a/_ lein ! lr·h 

------==::. 'l'fll~ 

I '/1his I know; 0 tim - id dove, 
J· by thy side is life song! 

love but thee, yes, on _ ly thee! 
love but thee, yes, on _ ly thee! Yes 

-T 

T 

~. mug """ hu-h . nen , bU! _ ."'e sein, .Jfrin J. e_ ben d enk' nn dieN fll . lein , If'h 

1. 'IL'Pis.'{ uit•hl u ·u _ "'"" di1ws 111f"i11 lli'I'Y. l s i oh _ ,., ~' IJil'h ... u iid' und lee r; Dm·h 

Rdllion Ktntkf'l. 

know why 'tis 
smi le and . my lift~ Seems to be 

may hlam~, ~ut sweet my 

l2 .f.l3 - 2 

hut 
IO\'e 

i\ part of 
hear this in 

Copyright Mnccccv 1111 Htmkl'l Brothf'rtt, 

thine ; 
mind, 

17\ 



.. , 
2. bin und blei _ be ,, _ IVi~.f llein, Jr·h lie _ bl' dit·h , IIUt· dit•h ul _ l t!in! 

J. die,..·~tt· Jiihl it·h in 1-'t ·e ud'ulltl."'it•hme r~,Tt·h lie _ be dirh , tillt' d it•h u/_ l ein.' 

~~~-q=:t-Jff==r~~ ?if2±±&g 
I know in p t!.ltlol or- ;;trif~. lo,·e but thtlt-.,yes on _ ly tllee! 

Iii bt' tb6 t .. lme, lo\e but th ~e, yes, ly Ott:e! 
t·u /1 : 

ul _ lein 1 

yes, on _ ly thee. But this 

}J~~ }J~ .;. ......... ,. .... 

~ u empo. 
1'" I I I IJOt'U _ -I ~ . . ~ .,.. 

0~ 0~ ' o~· ~ ........ -...... 
~ 0~ 

it,.~ ;) diexN, mt>in .~;;,Of- Le . _bell· Irh lleb' 
.FF 

1-.J know, Oh tim _ _ id €love, I lo\'e but thee 

1 + ~ .,. ..,. ..,. i ""-"""" """" ! 4 4 41!&.1-! ·~---·-······-~-.. 

u pOt'Q _ . i f'rt!,<;_ ' -1 ren _ -""'IJ """"::;"' f I 
........., 

I 
, 

Atfa\ ~~ + -; 
;,~ <:>~ .. ~ 

It ·h lieb' IIILP dif'h, lt·h lieb' IIIli' IIlLI ' dit'h "' l ein .1 

but thee, but thee, yes, on _ . ly thee . 



62 

MOMENT MUSICAL. 

Moritz Monkowsk.i. 

Co a lUOto. J- 100. 

~ T ----rr=;- h t :1-h . . r+-r-i . : . 
lfln_ 

1'-' 7 -, ll~ r -- IV :f ,0 
~ - l 'j"; I J 

'l I --.r -~ .. .... , I -------"'V . 
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.. 
( ~UJIN TR .iU;UE!Y.) 

Trans lati.~n by R. Hartmann . 
Wo rd s by Emma J . Bell , fr a nklin K . Cook . 

. IToderato J- 92. 

8. wieder triium.t' ·mi-riH, ldeb: 
2. triiu:mte l.:iinjt:ges Gl'iirk, 

_A_· I1n'JI'raum.deH Glii_cke~eiH~ 

I'"' 
1. Oh 
2. 

IVe been dream.ing, love, 
IVe been dream_ing, love, 
I've been dreatn_ing, love. 

Oe1• Le _ bens _ a _bend Hinkt1 

DaN.~ eiTUJt de,. Tag be _ ginnt, 
Hab' wie _tier Uh lfe _ schaut 

+ 
Of stnnd_ing by your side, 

That in a fu _ ture bright, 

Life's eve was draw_ ing nigh, 

noch 
Ou 
Den 

The 

My 

Loves 

8 . Lie_be~t_lichl be_ l(liinxt den.Pfad. De1• Strahl am A. _ beniLhtmme l blinkt_ Da . ., 

2. die_ NeT AIM11 Dich Nt'hiitxtund t-riigt; D ein GlU.cl.: undm.eiiUJ K1L-HU1mnen1'inllt 

J~(;l.anxdeN..4U - {fe8 lie_ be_ hotd, D ie mi7• ge_lob _ te: H('h(Lne Brant 

Kiim 

Die 

I:-: love!'li~hta :hin~ing in your eyes, My hap _ py, peer _ less, promi~ed bride! We 
2.strong right arm your stay should be , Your hap_ pi _ ness my chief de _ light . Should 

~ sun _light cheerd tb.e down ward path, And bean{d athwart cloud.J.ess sky. The 

·~ l l 

180~ -4 



8. IAl·ht t: t•_ blaxx _ It:, Lieb ._ 

2. KtLmmet• ii _ bet• Oich , 

1. Lip _ pe lwucht d en Eid 

I! -

I~ breatll'd those ho _ ly \ 'OW8, 

2. wea _ ry care o'er take , 

~Hght 

~ 

was fad _ ing, 

•• 

IJet• l.elx _ te Glunx dl'lll (;an{/ 

Kt•iinkt' Dif'hmunch bit_ t't•ex lVort, 
, ,..on Lieb:ne_I'Jliin _dig_ keit 

.. 
Of love and con - stan - cy, 

Or bit _ ter grief draw near, 

The last pale ray that gleam'd 

Auf 
IJann 

Und 

With 

Your 

3. dim _ bt·Pm b'J•_det'-pfad 1VUJ•dn; Del' DeitJeUI lirh _ten A71{f' ent_xpJ•ung. Nun 

2. ruht' Ou au.'{ un meiner lJruNI,/JieZUh_ 'f'e 4"ii.x.'lt rom Aug'idt foJ•t ,_ l:.'in 

1 llund in llmulundlleJ•xbeillet•:it JH.,. ,•whwu·t'1!1'1fii.t·dit:E' wig keit Ja 

j -= 
-

17' __;::::;-

1'-' 
J. hand, in hand, and heart to heart, We plighted for e _ ter _ n; - ty Yes 
~. rest should be up_ on my 'hpeast,My hand would dry each fall_ ing tear A 

3. on my darlr.'ning sight was that Which in your ten_der glnn_ces gleam'd The 

" rit. 17' 

f"V ;i -:j :j ,, l l . :;,- -;, :;, l ;j'll~! :j 
:!!); !' 

-:ff :;; :;; - -; 

a. ult )1(11 xein_ ex ixl k ein 'I'J"{Jum; n en St·hei _ lei bleit'11t de,'l A.l _ letw St·hnee. Bei 
R ex8 _ t•e1· hut /Jid1 nu11 im Dunn , 1/e_ 1·ei let DeLne . .,. Le_ben,'i Gli.i.l·k D ein 

1 wit' _ fil'l•lrit~tlltlmit•t·ou d e t·Zeil V e-t • eit _ Le 'Pt•uu1nde NotrhOn.'llenJVurht, .Det· 

b een dreaming o'er a_ g;1in, That vain sweet dream of long a_ go That 
l"ss ten _der love than mine Now smoothll s for you lifes rug_ged way; Your 

Up _ on my brow is winters snow, The 

130A- 4 



IJil' 

llel'X 

mit·h 

A-

x-u Hein in letx_lel' Stuncl Ein elf _ I.e·,. Tt•aWllll:m•:..,,.ol_lt!P JVeh! 

wat-djenetn ub _ ge_1lJUIIcll De1• $ich in 'Ft•iiumen ·'lt!hlllZIL-l'iirk. .Jch 

beh.eMwt·hte ,it:_ de Stund' Oie E'rtl'Y.um IUmmt-1 mi1• ge_ twu·ht . lf·h 
1•i1. U lt'III}JO. 

filld all my wak_ing hours And made a par- a_ dise be_ low . Oh 

heart has care_less grown of on~ Wb.osedreamsbtillfond_ly backward stray. Oh 

hope 

11 

to die in Ions em_brace 

trii1Lmt',.on Hii 
11 -

v 
J\:e been dream ing, love, 

!~ --lf -ll .?E -
::s: 

i l -

~·or r r ~ 

A. 

1'-' 
''an ish with the morning light, 

11 

1$ 

Is but a dream of long a _ go. 

·ril. 

-
1Jen ht!hl'Hien '1'1'ltUIII · al lein. ·-
~ 

The fondest dreams of you, 

·- ·- r~ 

~ + 
~PH. (l-P..J. 

Thos~drenmsof you can ne'er come t1·ue. 

Oh 

a l e·mpo. 

E'l· 
~ 

'rbey 

~ 

Oh, 

1'-' I' l'f ~~ ~ I~ 17 'J~-~-f :J 'J 

: 

~ ~ -r r 
OI'H. 

" 
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.. 
.E'r 

ill &. 2!1!! Verse. 
I'll.' h WUII d h ... r on ror d )~ g ,. ht e n1 : 01' en u· /} ' " I'U1Lme bl . b 'tf t:; h "'- en e - w~ (' ezn. 

I! - ">'!./. 

I~ 
is.b wi~ J.e mgrning light , 

""' .. ""' -6-
van - Those dreams of you can ne'er come true. 

n 

I"'~ 7 I>:S. 
I 

: 

:;): "* 
OPed. '"''' 

11 

I"' 
~------...... _J_ ' -

il "' ~~ 
=1- + . =1-:t- :t-

: 

7- . ~ .... , 
PH. 0 .... " 

:'-' ,. 
I -----== 

I+ 

.... 0 

ril.-- ,.,.., -
$: 7 h ~ - 11= 

' 
-; r I'------- ! i 

- - ---- . , 
' . ' . 
~~ 1*- i+ r;, l + .:f:=l- + ~ 

7- ..... 1: ~ ' r ' " ..... 0 

8. Uml I 2. au! Verse. 
2 . .lri,. 'r,'f·iume blei _ ben _wig Srltein. 

-""-~~ 

2. Ob dl·eams of 
3.0b 

r .... 
1808-4 

you can 
,.,.., 

... 

Ke•er come trut~ ,.,.., 

r 

.;c>.· 

!I 

! 
0 PHL 0 PHI OPHI.r C 

' 



A GRADED COURSE 
••.. OF , .• 

o]~[ 

In answer to the many enQuiries for a graded course of studies and pieces, Mr. Charles Kunkel pre­

sents the following graded course or classic studies and modern pieces. This course Is used In Paris and 

Lelpslg conservatories, and Is published by Kunkel Bros. , who are the sole publishers of the magnificent 

editions edited by Hans von Buelow, Franz Llszt, Carl Klindworth, Julia Rive- King, Adolph Henselt, Carl 

Tau&IK and Car l Sldus. 

These studies and pieces will lmp:J.rt the necessary variety o f s tyle and character, and are Incom­

parable for the development of modern technic. The pieces, while developing the player, are a dellghtfui 

relaxation, and magnificent for the parlor, etc. The well-known classica l pieces are purposely omittad, 

as they will naturally form a part or every course. 

T.XJ>T..A~"TIO~ OF OUAJ>Q.-TI>e following ~<adiN nd i>l- are ~0<1. M>OOr'(l!rr l.o ...... t.aalu.l dllll,...lt7, IMo .. na ~eo. ~pre I d_YW]' _, 
m~~ak!~ ~~. 1 -n a.. I -•nt.eiJ' _,, ~ ... t -.. ... ~17 d.llllealt; llr . I ,..tber dlllle<l.lt; ar. t ...., .. d!Jilclllt; IIJI. 1 Yery dllllcalt. 

~ 
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lltudlro,-ea .. udeUrbttulUtUeotadl.,.laou 
"'"""'l>Wri•·•-l·· .. •••··• ................ lkM--hl~~· 
l'lr<'n.-lii~ITJ' •lel.rbrlde •••••••..... ..... huw· 
----rii!e· •1'11.-orlt•llcloottt.odoe ........... - .. 

Pope'oWo:tta ...................... .slol., 

~ 
!nyp1n .up P!!jCJI 

Stadi-.--Op ... ,t•eJncban.e..,.UtloetlldiM 

-,;;o;;-·-1•·•-l···················· ···'"'"''. 
l'l•<'<'o.-.IOJ"O ot 8po1aa-Walta ........... - • 
-urta'a P<>IU. .•••• •.•••• ..•. •.••••. .•.•.. •• tu.l•• » 

TbePrO.,..a&d-Bo.Ddo ................. .Sul"' » 
GltAOJ: J }( TO 2 
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lltadl .. o.-Qp ... l,t••lncluo.tact.er~tk!•t ... IM 

~ .. -•1•·•·1···· .. ····· .. ····· ·· ···-'"'••1• 
Op. I t , oUt7 melocllouotadlMill tbree bo<>ko, 

eo.ebl.•l•·•·l···············"···Looltol.loroot• Pl.,e .. o.-Bf'lcbtll:J--.... ... ,.&>11~• N 
~~:~~.~~;~&;:::::::::::::: :: .. ~:: : 

Boll"m"'a01rl(1'11nla.olo.-llalfe) .•. ,,,.IJ;ol•• 
II 'I'J..,-oo•l.o .. (1'114toat.-Verdl),,,,,,,.,/lidMI 
N n a .. ,Op. IO ,NQ. l (..Utiot>f<>rtbefOIUil 

plaD\ol)(a.a.) ......... -..ul • 

SL!6.0..<.L 
ITUQIII AND PllfF!. 

lltadl~o.--Op. 11, tweDIJ·f011r eh.....,lert.Uo 
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1 ...-tWo:tt•l•·•·l ................ c....,... .. 
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N1ReiJI.....,at-Kor<:b ............... oil-ho,.o 
l•ee~Remembraa"" .................... JI.Uh 
Ultl•N .... IIW>f ....................... oiiOW<kN 

~· 
Srup1" .t.Np ~II:CI:!. 

Jtnkel' o Plaao Pedel Nell>oo.l,tnd.bopeD .. · 
bl•toartloUoplaDopl&flnr .• 

ftttldl<"••...()p. I, twenty ~........,Lo.U<Io otOidiM 
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PROFESSIONAL CARDS. 

JUST PUBLISHED MI SCELLAN EOU S. 

Minnehaha. 
Jl i ANO SOLO. 

DON'T BUY 

An Out-of-Date Writing Machine 
On a Worn -Out Reputation. 

•.. THE .•. 

STANDARD VISIBLE 

PIANO, ETC. 

MISCE LLANEOUS. 

pArn ';i,\\\'NE-jYI\~i:_ At';i.~!~"P:.\ r.~:ll ('()., 
I'AI'Kit MAN\11'A(1'l"KKit ANO llii:A I .r.K, 

Moll~ ln<ll'ul>ll~allon l'aper III~IIIIJ. liT. \,01)18 . 

D ll. AOAM J.'I.ICK INGE it, 
llKNTIST. 

nemou<l hi I omu from Tfl'f l'l~l!treet to 1 1 1 B l'l n• 8\ ree l 

CHAS. A. DRACH 
ELECTROTYPE CO. 

ELECTROTYPERs--- • 
• • • l'I N D • • • 

4 ___ STEREOTYPERS, 
COR. FOURTH AND PINE STREETS, 

(Old GJ obe· Domoeral Bu lldllll) 

liT. LOUIS. l.\<10. 

GEO. E. 
0~~:7o~u!1~u~ ~1:m~~~vr:l!:r;~~~tlns 

Machine TY!lfl Setting. Writer lll' lll•l'•rri• .. S·II~P~~A~~..,c.. 

SONG. 

In the Springtime 
Bessie Dear. 

HIRAM W . HAYES. 

LEROY HARTT. 

DOES THE MOST OF THE BEST 

WORK THE EASIEST. 

The Oliver Typewriter Company, 
CENTURY BUILDING 

ST. LOUIS. Thlalt t. nHlll Uilll•·atlng ~ODIC and hu l.leen 3 15 N . 9th Street, 
lUng •1Ith ~rre11t III<'Ct•llll on ~fln•ral Vamlttlllle 
('lrrultll l>onolfalttoorderthl~a.oug 1-------------

Prlce, eo cents 

KUNKEL BROTHERS, 

2 81"H AND O LIVE STI'I I: I:TS, 

M I S~E LLANEOUS. 

WHY BE WITHOUT 
A METRONOME? 

Kunkel's 
Pocket 

S T . LOU IS . 

Agents Wanted for 

Kunkel's 

Musical 

Review 

In every City and Town in the 

Uni ted States. 

Metronome ""'"'"· 
'H i lt ttl'•n • KI'K II I I A U K, 

1'"()11 ~0 (."t':S'I'M. 

KUNKEL BROTHERS, 
KUNKEL BROTHERS, 

BERTINI'S 

Twelve 

Preludes and 

Rondos. 

EDITII:D •v CARL SIOUS. 

Complete In I Book, $2.00. 

Published in Kunkel's R:oyal Edition. 

'fhl.sl.sasetol mostinatrnctl•·eatmUeaolthll2nd 

and Snl gradY. They otler ellcelleu~ •·arlcly ol 

tcchuicalworkamlllrelndlapen.sableto the uweical 

educlltlonoft:l\'eryJmpll. 

To 1>o hall1HII.llmu~lc8lo rll8aud ol thll Jmbllth· 

KUNKEL BROTHERS, 

:a8 th ana Olhc St reeta, ST. LOUIS, 28TH ~ND 0 LIVII: S TIIIUTO, ST. LOUIS. :a8th and Olh e Streeu, ST. LOUIS. 



KUNKEL'S MUSICAL REVIEW, OCTOBER, 1905 

ot !:'~=-~~~:"~:.:'_m~~·~:,·:~·::~i~~.:::'~b• c-'*'• 
Solo, 11.00 Teachera'l'rice,lncludlugpostttKC, OOe 

------------ Duct, 11.60 ·· '' " '' He 

BIG FOUR TRAINS 

"" { "" .. CINCINNATI II : OONOON 
s: ~o ,. M , 

VOR I 1:00 1' . M . 

NEW YORK h~~~~,';.~~~ : 

TICIII:T orr•ecs : 
lrod•a, t OI CHolool 5hHI ,., Uoloo IIIIIH 

Just Published. 
PIANO SOLOS. 

Grade3to 4 

JHaS(tliCra d c Seene~ . 

l'"·o lto•·ement~ in A major 
(I) Ar ia -A.-owe! of Lon! ( l.iei.Je~~erldiihrung) 
(2) Scherzo-The llarlequio and the 1\h.ldcu. 

f"RANZ SCN..I81EIIT , 

'fhemostgl":lcefulpianocomJ)()Sitlon 
written by Schubert, 

11.00 

LISZT' S 

Hcauliful l mpro•·isation of }.fcmlelssoh n'e 

e . L. l-louuu AOI' , .t , 
IT , lOUIS. Grade 3 to 4 11.00 

Thepianolitcraturecontainanothiug morahcauti· 
ful aud effective thau this iWJ>ro.-i~ation 

KUNKEL BROTHERS 

28T~ ANO 0 l 1VIt STIIIItTS, ST. LOUIS . 

Summer Tours 
ARE THE FAD. 

Let the Wabash arrange for you, 

they run everywhere, almost, 

and can carry you with comfort to 

Lake, Mountains or Sea. 
Addri'!S 

C. S. CRANE, 
Gen'l l'a.._~•. audTJ,;t Agenl, 

ST . LOUIS . 
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INOIVIDUALIS~I IX PL\NO-PLA YING. 

W 
IIAT is it to play .Beethov.on, 

and how did Recthoven 
play his 11\USIC? \\ ho 
knows? \\'ho sets the pace 
and the ~lyle and the e:.::· 

pression for this great master's compositions? 

asks an exchange. 
Are great arti~ts (who have doubtless made 

much study of the works in question, the tra­
ditions concerning them, and contemJ>Orary 
artistic perfom1ances) to be bound down to the 
technique and say so of a distant past in the 
perfom1ancc of works like those in question? 
Of how much value would a J>erformance be 
to-day carried out according to the manner 
and methods of fifty years ago? 

If imitation is wanted, and that only, why 
will not an electric piano or an :eolian attach­
ment answer the purpose? TI1e e:q>ense 
would certainly be much less, and the perform­
ance '''~1ld be mt•chanically perfect. 

Is it desirable, if it were pos~ible, to bring all 
"intelllretation" to the dead level of any one 
model. no matter how good it may be? 

Trained imitation i~. doubtless, more to be 
desired than crude originality and weak indi­
,·idualism_. but in the case of real talent, and 
more eS))('Cially in the ca~e of undoubted gen­
ius. the player's indidivduality is desirable. 

TI1e critic5 foa~· the "thought" of an author 
is lost in a pla)·er's individuali~m. Who 
knows the "thought" of Beetho\·en in this mat­
ter? It is not 1/JOJIJ{Irt he seeks to express. 
It is {uli11g and l."m.OtiOir. ~lusic expresses no 
thought. It is a medium for expressing feel­
ing and emotion, and that is never twice alike 
in any human soul. 

If Beethoven was the genius he is acknowl­
edged to be, did he ever play any of his com­
positions exact!)· twice alike? No. The great 
master, like his music, was a thing of moods 
and emotions, and the iuterprdation of any 
composition was according to the mood or 
state of feeling in which he happened to be 
at the time. lie could not do otherwise, ex­
cept by becoming a mere automaton, and he, 
of all men, would be the last to submit to any 
such condition of things. 

The liberty Beetho,•en would claim for him­
self in the matter of interpretation he cenain­
ly would allow to others. And we have not 
the least doubt but that if he could have heard 
Reisenauer play his C-minor Sonata he would 
have highly approved of it, and very possibly 
have expressed a wish that he could have 
played it half so well. 

1\lodern technique, modern instnunents, 
modern culture require modern interpretation, 
and this calls for intense individualism. 
Would Beethoven play his music now as he 
did when it was composed? Why, even in 
those days he laughed at the "meanings" the 
program-makers put into hi$ compositions, 
claiming that each performer should, and, if 
he were an artist, would put his own personal­
ity into his pla)·ing. 

Nowada)'S, when nearly everything is tech-

nique and pace, the true artist is soon recog­
nized. One will instance, without trying to 
be cxliausth·e, a few different St)·les of piano­
playing. First: there is pla~-ing with tech­
nique and nothing el~: merely the playing of 
certain notes as qtJickl~· al> po~ .. ible with cer­
tain accents. Let~~~ rid oursc.'h·es of this method 
at once . .Secondly: there is playing wi.th tech­
nique, and certain musicianly acCOmJ>lishment!l 
and with taste. This is Hry acceptable for a 
student affecting the so-called Clas~ic School. 
But is this enough? Should not the emotional 
side of music predominate? Thirt\1)': there is 
playing not only with musicianly accomplish­
ments, taste and technique, but with J>a~sion, 
sorrow and joy that thrills one through and 
and carries one for away into the fairyland of 
light and shade, the roaring of mighty waten, 
the land of the glowing ];:_1St, and to nature 
itself where all is truth and perfection. Is not 
this what we arc seeking? True Art at its 
greatest! Let us prize it as we shou!J. 

POPULAR AIRS 
PLEASE SOUSA. 

Joh.n Philip Sousa, who from his 
expcncnce as compo-.er and con­

ductor, extending for more than twenty years, 
and gained in all parts of this country and 
Europe, is better qualified than any one to 
speak on popular music, belic"es that simplicity 
is the greatest clement of lJQPUiarity in music. 

''There is probably no tern1," ~aid he in 
M11sic Trade NN;I."w, "more absurd and more 
often mistaken in its real meaning than 'pOJlU­

Iar music.' 
''To the average mimi and very often to the 

professional nm .. ician 'popular' music means 
only the lightest and mo~t ephemeral of com· 
positions, banal and vulgar in conception and 
common place in treatment. And yet in reality 
there is nothing so absolutely incorn'Ct as this 
\'iew of the que,;tion. If we take the music that 
has been pcrfonned the most by orchestra~. 
band, operatic COmJXlny, or piano, we will find 
in e\·ery instance that the most meritorious of 
inspired compositions, whether ba~cd on com­
plex or simple tunes, ha\·e ~ur.·i,·ed the longest. 

''There certainly is no compo..ition in the 
world to-day that has enjoyed greater vogue 
and popularity among the widest ranE,'t' of lis­
teners during the last decade, from the tech­
nical musician to the uneducated and merely 
sympathetic auditor, than the 'Tannhauscr' 
overture. 

''For spontaneity, brilliancy, and melodic 
charm, most musicians will agree that the 'Poet 
and Peasant' overture is the master work of 
Suppc, and that composition has been drummed 
and hanm1ered for these many years. 

"A melody happening to catch the fancy of 
the public ~CM11es momentarily J>Opular, but 
unless it bears the alholute signs of cle\'crness, 
if not genius, it 50011 palls and sinks into deep­
est oblivion. I do not think that any one will 
question that 'Faust' is the best opera that 
Gounod ever wrotl!--mCI<><.\ically, dramatically, 

and from the technical point of orchestration it 
stands above the others, and bc\·ond all doubt it 
is the most p:>pular of the gr~at Frenchman's 
compositions. The same argument can be u~l 
with equal force for 'Carmen, 'Bohemian Girl.' 
'~laritana,' and other operas that ha,·e won 
and still maintain the popular fa\·or. 

"Among shoncr cOOIJJO~itions, such as 
marches, waltzes and son~. the very same con­
dition exists. I recall that when I was in Vienna 
two years ago, I asked Emil Lindau, the fam­
ous Au~trian libretti~!. if the 'Blue Danube 
\\'altz' was played out, and received the terse 
reply that 'so long as \'itnna endured, so long 
would the 'Blue Danube' live.' 

"l\ly throry is that any melody with suf· 
ficient intrinsic merit to catch the popular tas te, 
and capable of being harmonized by strict 
rules, is worthy of consideration. Such a mel­
ody, badly ham10nized and crudely notated, 
only appeals to me as would a pretty child of 
the slums, badly dre~~ed, slipshod, and with 
disheveled hair. But place the same girl under 
the skilful ministrations of the hairdre!'Ser and 
the modiste, and mark the change. The girl 
of the alley may be transfom1ed into a radiant 
beauty. And so the original melody may un· 
dergo a like metamor]lho:.is and emerge from 
the chrysalis of the commonplace to the efful­
gent beauty of the butterfty. 

"I fear that the profes!>ional musician, and 
the dilettante as well, allow their prejudices to 
warp their judgment very often. in their esti­
mate of a musical composition. The poet or 
lover of poetry w<>t1ld never denounce a poem 
like 'TI1c Sk)'lark' as triRing merely because it 
is short and simple, but I think that sometimes 
we of the musical profcs~ion are apt to think 
that the mastodonic symphony, the elephantine 
overture, or the leonine prelude arc entitled to 
all our consideration; while the skvlarkist's 
"al,e, march or ballad wins no place i;1 our af­
fections. 

"There arc times when the <>implcr and 
plainer-spoken therncs appeal more potently. I 
agree with Longfellow when he ~ays; 

Comoe "''d to moe some poem, 
Some simple and heanfelt lay 

Thatahall soothe thisrutte11 feelinlt 
And banish the thought of day. 

Not from the grand old ma1ten. 
Not fromthebardstublln•e, 

Whosedistsntfoouter-ecbo 
Through the c:orridon of time. 

Read from some humbler poet. 
Whosesongtgllahoedfromhilhnrt 

As ~ho ... en from the clud1 o f 1nmmer 
Orturtfromtileeyelldssurt. 

A~IONC the artists engaged for next season 
by :'llr. Charlton is Mme. Gadski, who will un· 
dertakc another American tour, including sev· 
e!Jty-fi,,c concerts: her last one comprised 
SlXt)'-two C011certs and was a great success 
from every point of view. She sings this sum· 
mer at the \\'agner F'esth·al in ~lunich. Other 
0J."lrlton artists arc the pianist, Reisenauer, 
Bishpham (who will re1>eat his splendid "cvcle 
of song cycles"), Harold Bauer. Marie 
N'ochols. Elsa Rueg.(:'er, \'an II~. Kelly 
Cole, Francis Rogers, and others. 
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THE WORLD-RENOWNED 

HALLET & DAVIS co:s 
GRAND AND PIANOS 
UPRIGHT 

HIGHEST EXCELLENCE 
IN EVERY RESPECT. 

WAREROOMS 

ICH 
U"OOUBTEO DUR.\BILITT. 

PERrECTION OF 
MATERIALS AN[I WORIIMANSHIP. 

H.EHULT. 

EXQUISITE TONE and ACTION 

The Delight of Pianists. 

HEW IMPROVEMENTS • 

ST. LOUIS REPRESENTATIVES: ._"---'--<-''-"'"--'-'-l__j NEW PATENTS. NEW CASE& 

FACTORIIOS AND WAREROOMS: 
KIESELHORST PIANO CO., 914 Olive Street. 

235 to 245 E. 23d St., New York. 

Teachers! 
Se!1d for 

Kunkel Brothers 

New Catalogue of 

Musical Publications. 

~ JUST PUBLISHED 

IN KUNKEL'S ROYAL EDITION 

Koehler's Vary First Studies, Up. 190. 

GEO. KILGEN & SON, RI!:VISED BY Cll.l!l S!DUS. 

M .. Nur.o.c:TuJII!IS or A oew, roviwd. JUIDO"'.I1 1 ar.-1 •....l,II. t' -, !l.t t>.i-

ChUrCh and Parlor Pipe Organs, ~:~.~~r~·~::g::r::/ ... ':1 ·~~~~;·:,:;:.~;. 
Otfa 11111 fJ~Il1)'. 3819 le 3827 Luladt bt. r1h o:u ·.o- · p: .:;ed 1 · L_ t&al·loer In tl begiu~>g. 

l.ur...,: a.~~~~~L:uts. MO . .!..~'- s- :::;:;~~·~~~oZ ;;u,fgtl.o.;~~~:t',n·• best pi .no 

Cramer= 

Buelow. 
Sid)· St;,;,-!.;•8. "ourth anol I<H edl'il'll. ol C 

ce.ebuti.A lfty 1t1 di· 1. with 1~11 • ., :li;.lc ul 

Stlulif'~ <Uitl &D!l·lbli•,·ll~. >y Jlr li!ll I \'01 

Muelnw. Uraol., ~tor; 

B·X-~ I [K.B. 

JI.:K>k II fR.-

H. ~lc,IU. .11 

u lt::\· r. a 

KUNKEL BROTHERS, 

28T ... A"D Ouvc ST,.U~ ST. LOUIS, 

CELEBRATED STUDIES. 
Sldu,., C'arl, 

1-2 O .. r./:;00. ~-1\10': to fWhr-::;Jolu~, OJl . .';7.'} 
'1 wr·l• ,. (;i,!iracto:o·:aUc l-;ttltlws, ~~ f<>ll• •w.o; 

r.~t~.~&!~~t~·L "\:~"~:\~; tb~A.,:d:-·Q:,c 
t".n~· ,1;!'1'l~u~.1,'c~~-r,~~r.~;1,f' ti:t~~: 
1-X:n!ian ltu I' No_ ~Tbo Littl•· (l!'z. 

~:£~~ojj~~:~~r,;~~~~~~l.
1

~;:1~ ~3 
n--'""'" • ..,,,_,p.., a_, •· · ~·~h~n !n •••·' 

W&w"ilarr:l.l•,..,... .. ,.l;•r•oct.,.tllvtodolr~•r attod-. 
'I .. Jd&a•>UO•~"' :vee.at-Jto:r~flnPQt~ pla)lac-

2 Ot•· 501. ~qr.• I to " 600. 'f·.• ,·ho 
ClJ..Uac-!t·rl• tic SU!olie-, a~ fc H<•WIII i-i.r 
Buu..-rlllo·i. ~o.2-W ·odlalltl \\ir,~;penr. 
No.:l-The:\lo:rryllunl<'rt. Xoo,4. The 
l.uetCbilol. x ... r.--cto\l<lrcnatl'lay. ;-.;., 
6-T•ell••rrJ:O.Iilh·r. :S•I ' -1..!1\••o tl ~ 
Guital". Ko. 8--l.ily uf ~h ·Val v. N~ 

11-Slic'lng ..-\](·~g. No. l(o :\lirtb 1ml 
Fr:;l-.;. X•r ,1--Buloll~!ol:;-:.., l. X . . \~ 
-L,htofll••art. -:.a.} 11:1 

~lt10<1W.areui.Gt-ll"u·.-eto~.-

U<•rtlni, Heuri. 

01).29. Tweut fa::t-Stu.d1..::; twobo··~ 

Roo.;. I., pt.,,l..,·ng!\·r~. It'l~("-A.J 100 
llooldl,<:u ~·ni.DgSw.t: .oi!4 If., .1:) 100 

011.]00. Twe.nty-·1·o Sttli 11 n ""'0 
OOo.ts. CitJ.dt< 2 ~ 8. 

Hook I. "JO·tainlug'So~. 1 toJ: 'K. J: 100 
Book II co· tainl.rrg !\u~. 18 ·;o""' [·~ .:} 1 ClO 
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